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154 cm. high. Colegiata de San Luis Museum, Society o f  Jesus, ViUagarcia de 
Campos.

Fig. 5.89. Juan de Mesa. Saint Ignatius Loyola. 1622. Polychromed wood. Colegio de San
Luis, Puerto de Santa Maria, Cadiz.

Fig. 5.90. Albert Clowet. Vera effigies oj Saint Frands Xavier. Engraving, 13 x 18.4 cm. 
BibKoteca Nacional, Madrid. IH  3309-11.

Fig. 5.91. Gaspare Massi. Vera effigies o f Saint Frands Xavier. Engraving. Biblioteca 
Nacional, Madrid. IH 3309-22.

Fig. 5.92. Theodore GaUe. Portrait o f Frands Xavier. 1596. Engraving, 16.6 x 10.6 cm. 
Illustration in Horatius Tursellinus’ Vita Frandsd Xaveri, Rome, 1596. Biblioteca 
Nacional, Madrid.

Fig. 5.93. Flieronymus Wierix. Bust o f Frands Xavier. Engraving, 11.1 x 7 cm. Pendant to 
profile portrait o f  Ignatius Loyola.

Fig. 5.94. A nton Wierix II. Frands Xavier kneeling in ecstasy. Engraving, 11.3 x 7 cm.

Fig. 5.95. Jean Baptiste Barbe. Saint Frands Xavier kneeling in ecstasy. Engra\’ing.

Fig. 5.96. Jean Baptiste Barbe. Saint Frands Xavier in ecstasy, surrounded by scenes from his life.
Engra"vnng, 31.4 x 24.3 cm. Paired with engra'ving o f  Saint Ignatius Loyola.

Fig. 5.97. Anonymous. Saint Frands Xavier. Second half o f  the 17* century. 
Polychromed wood. Parish church o f  Santa Maria la Real, Sanguesa, Navarra.
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Fig. 5.98. Anonymous. Saint Francis Wavier. Second half o f  the 17* centur\’. 
Polychrom ed wood. Church o f  Medina de Rioseco, Valladolid.

Fig. 5.99. Anonymous. Ignatius Ijoyola. c.1600. Oil on canvas, 210 x 145 cm. Pinacoteca 
Vaticana, Rome.

Fig. 5.100. Anonymous. Francis Wavier, c.1600. Oil on canvas, 210 x 145 cm. Pinacoteca 
Vaticana, Rome.

Fig. 5.101. Anonymous. Saints Ignatius and Francis Wavier surrounded by scenes with their 
miracles. After detail from Theatrum in ecclesia S. Petri in Vaticano. 1622. Engraving.

Fig. 5.102. Anonymous. Saint Ignatius Ijoyola. c.1622. Oil on canvas. Visitors’ room, 
Madrid. Convent o f Discalced Hieronymite nuns o f  the Corpus Christi [Las 
Carboneras.]

Fig. 5.103. Anonymous. Saint Francis Xavier, c.1622. Oil on canvas. Visitors’ room , 
Convent o f  Discalced Hieronymite nuns o f the Corpus Christi [Las Carboneras], 
Madrid.

Fig. 5.104. Wolfgang Kilian. Title page for Nicolas Trigault’s De Christiana expeditione apvd 
Sinas svscepta ab Societate]esv. Augsburg, 1615.

Fig. 5.105. Comelis Galle. Francis Xavier wearing surplice. Engra\'ing, 13.3 x 9.1 cm. 
Reproduced in K onig-N ordhoff 1981, fig. 261.

Fig. 5.106. Thom as de Leu. Ignatius Ijojola wearing chasuble. Pendant with Francis Xa\ier. 
Engra\’ing, 14.5 x 10.9 cm.

Fig. 5.107. Thom as de Leu. Francis Xavier wearing surplice. Engra%ing, 14.5 x 10.9 cm. 
Reproduced in K onig-N ordhoff 1981, fig. 232.

Fig. 5.108. Juan de Courbes. Frontispiece to Flernando Chirino de Salazar’s Pratica de la 
freqvencia de la Sagrada Comvnion. Madrid, 1622. Biblioteca Nacional, Madrid.

Fig. 5.109. Comelis Galle. Double portrait o f Ignatius Ijoyola and Francis Xavier. Engra\4ng,
6.5 X 9.2 cm. Reproduced in K onig-N ordhoff 1981, fig. 259.

Fig. 5.110. J. Waldor. Double portrait o f Ignatius luoyola and Francis Xavier. Engraving, 6.3 x
8.6 cm. Reproduced in K onig-N ordhoff 1981, fig. 239.

Fig. 5.111. Peter Paul Rubens. Saint Ignatius Ljojola. 1622 Oil on canvas, 224 x 138 cm. 
N orton  Simon Museum, Pasadena, California.

Fig. 5.112. Peter Paul Rubens. Saint Francis Xavier. 1622. Oil on canvas, 216 x 135 cm. 
Formerly Asscher & Welker, London. D estroyed by fire in 1940.

Fig. 5.113. Schelte A. Bolswert. Saint Ignatius Fojola. 1622 Engraving after painting by 
Peter Paul Rubens.

Fig. 5.114. Schelte A. Bolswert. Saint Francis Xavier. 1622 Engraving after painting by 
Peter Paul Rubens.

Fig. 5.115. Fligh altarpiece in the chapel o f  the Castillo de Javier with copies o f the 
portraits o f  Ignatius Loyola and Francis Xavier made by Rubens for the church o f 
the Gesu in Rome in 1622.

Fig. 5.116. Schelte A. Bolswert. Francis Xavier. Engra\dng, 13.6 x 9.3 cm. Reproduced in 
K onig-N ordhoff 1981, fig. 191.

Fig. 5.117. Anonymous. Portrait o f Jesuit martyr Thomas Bensted. Oil on canvas, 122 x 98 
cm. English College, Valladolid.
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^He'urc îi.x> A •manana/^^  Q A L M -im S T R O ^ ’̂
^AlOI^JiLL ]^ l0 p S R ^ E L 3 '‘"^C0NDEDvq\L  ̂
PorTr.fr.d^Royi^^ietoiBj^^wloJiG} Ignores 0^rvant^ij[g

onPrttfiIafto.EnM.aiJn/i^n taEmprmia delReyno.Anc. ibDA,.

Fig. 2.10

t - J M -  tm  m  m  B E T ^  l k  .̂ L 3 i -

EL SAN/TO CHRISTO DElAS WJVRIAS

Fig. 2.11



■'v CHRISTC!
U r  L A

*̂a c i e n c i a

Fig. 2.12 Fig. 2.13



'jiiigiwiMrtrtifflr

Fig. 2.14



Ul|';W

'fkUUl'//*-''!

me Iiultraia; 
\-uf»1ro lX .li v4-r,i

O.’ hf'ni!»ro» «juf
•ot Iw hr.-ho v̂ * paij . : 

m o  < rU r i«  a.Hj ^
Hih-m " r lta .J> a> u  ,-o / i , .  j, 

para i|u^ '

Cnnio
</*;■/ ,/

Fig. 2.15



L E T R A S
Q^VE SE CANTARON

N  L A  O C T A V A  Q.VE SE C E L E B R O  
a ia Translacion del Santifsimo Chrifto dc ias 
Injuriasa fu niievo Rctablo,dcfde cl dia lo.  dc 
Oiti ibrcjhada 19. del dicho, cn la Iglcfia de S. 
M i l I a n , a n e x o d e S . l u f t o ,P a f t o r  dcfta Coro-  

nada Vilia dc M adr id ; con afsiflrcncia de la 
Capiila Real de la Encarnacion.
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