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Fig. 3.12. Attributed to Juan Bautista Maino. Mzracle of Saint Dominic at Soriano. O1il on
canvas, 228 x 124 cm. San Sebastian, Museo de San Telmo.

Fig. 3.13. Attributed to Juan Bautista Maino. Miracle of Saint Dominic at Soriano. Oil on
canvas. Segovia, Santa Fulalia.

Fig. 3.14. Attributed to José Leonardo.Miracle of Saint Dominic at Soriano. Oil on canvas.
Dublin, National Gallery of Ireland.

Fig. 3.15. Juan del Castillo. Miracle of Saint Dominic at Soriano. C. 1630-35. Oil on canvas.
Osuna (Seville), Santo Domingo.

Fig. 3.16. Jeronimo de Espinosa. Miracle of Saint Dominic at Soriano. 1650s. Oil on canvas.
Castellon, Dominican convent.

Fig. 3.17. Juan del Castillo. Miracle of Saint Dominic at Soriano. C. 1625. Oil on canvas,
272 x 180 cm. Carmona (Seville), Madre de Dios.

Fig. 3.18.  Juan del Castillo. Mzracle of Saint Domunic at Soriano. C. 1635-38. Seville, Madre
de Dios.

Fig. 3.19. Pedro de Moya. Miracle of Saint Dominic at Soriano. Oil on canvas, 170 x 120.
Salamanca, Colegio Mayor “El Carmelo.”
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Fig. 3.20.  Vicente Carducho. Miracle of Saint Dominic at Soriano. Oil on canvas. Lisbon,
S. Domingos de Bemfica.

Fig. 3.21.  Pedro de Villafranca. Miracle of Saint Dominic at Soriano.1638. Engraving after
the painting by Vicente Carducho in Santo Domingo el Real.

Fig. 3.22. Pedro de Villafranca. Frontispiece for Colocacion de la milagrosa imagen del
Glorioso Patriarca Santo Domingo el Soriano. Engraving. 1638.

Fig. 3.23. Alonso Cano. Miracle of Saint Dominic at Soriano. Oil on canvas. Gomez
Moreno collection.

Fig. 3.24. Diego de Obregon. Miracle of Saint Dominic at Soriano. Engraving. Madrid,
Biblioteca Nacional.

Fig. 3.25. Alonso Cano. Miracle of Saint Dominic at Soriano. Drawing. Madrid, Prado.

Fig. 3.26. Antonio de Pereda. Profession of Sor Ana Margarita to the Order of Saint Augustine.
1650. Oil on canvas, 297 x 230 cm. Madrid, Encarnacion.

Fig. 3.27. Antonio de Pereda. VVanitas. Oil on canvas, 139.5 x 174 cm. Vienna,
Kunsthistorisches Museum.

Fig. 3.28. Manuel Pereyra. Saznt Bruno. 1652. Stone. Madrid, Real Academia de Bellas
Artes de San Fernando.

Fig. 3.29. Manuel Pereyra. Madonna of the Rosary. C.1636. Polychromed wood. Lisbon,
Sao Domingos de Bemfica.

Fig. 3.30. Manuel Pereyra. Cructfied Christ. c. 1636. Polychromed wood. Lisbon, Sao
Domingos de Bemfica.

Fig. 3.31.  Manuel Pereyra. Christ of Lozoya. 1646. Polychromed wood. Segovia,
Cathedral.

Fig. 3.32. Alonso Carbonel. Project for an altarpiece. C. 1620-1625. Madrid, Biblioteca
Nacional.

Fig. 3.33. Attributed to Sebastian de Benavente. A/arpiece of the Immaculate Conception.
1654. Madrid, El Carmen.
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Fig. 4.1.  Vicente Carducho. Conversion of Saint Bruno. c. 1626-1632. O1il on canvas, 345
x 315 ¢cm. Madrid, Prado.

Fig. 4.2.  Vicente Carducho. Conversion of Saint Bruno. c. 1626-1632. O1l sketch, Contini-
Bonacossi collection.

Fig. 4.3.  Vicente Carducho. Saznt Bruno retires to solitude with his six companions. O1l on
canvas, 345 x 315 cm. Madrid, Prado.

Fig. 4.4.  The Virgin Mary as Protectress of the Carthusians. c. 1626-1632. Oil on canvas, 345
x 315 cm. La Coruna, Escuela de Bellas Artes.

Fig. 4.5.  Vicente Carducho. Finding of the miraculous spring. c. 1626-1632. Oil on canvas,
345 x 315 cm. La Coruna, Escuela de Bellas Artes.

Fig. 4.6.  Vicente Carducho. Saznt Bruno bidding farewell to Saint Hugh of Grenoble. c. 1626-
1632. O1l on canvas, 345 x 315 cm. Jaca, Palacio Espiscopal.

Fig. 4.7.  Vicente Carducho. Saznt Bruno renounces the archbishopric of Reggio di Calabria.
c.1626-1632. Oil on canvas, 345 x 315 cm. Madrid, Prado.



Fig. 4.8.  Vicente Carducho. Saznt Bruno meets Roger 11, Dufke of Sicily and Calabria. c.
1626-1632. Oil on canvas, 345 x 315 cm. Madrid, Prado.

Fig.4.9.  Vicente Carducho. Apparition of Saint Bruno to Roger 11, Duke of Sicily and
Calabria. c. 1626-1632. Oil on canvas, 345 x 315 cm. Madrid, Prado.

Fig. 4.10. Vicente Carducho. Apparition of Saint Bruno to Roger 11, Duke of Sicily and
Calabria. c. 1626-1632. Compositional drawing. Madrid, Biblioteca Nacional.

Fig. 4.11. Vicente Carducho. Apparition of Saint Bruno to Roger 11, Duke of Sicily and
Calabria. c. 1626-1632. Oil sketch. Florence, Contini -Bonacossi collection.

Fig. 4.12. Vicente Carducho. Mzraculous spring at Saint Bruno’s tomb. c. 1626-1632. Oil on
canvas, 345 x 315 cm. La Coruna, Escuela de Bellas Artes.

Fig. 4.13. Vicente Carducho. Saznt Bernard of Clairvanx visits Guigo I at Grenoble. c. 1626-
1632. Oil on canvas, 345 x 315 cm. Madrid, Prado.

Fig. 4.14. Vicente Carducho. Apparition of the Virgin to a Carthusian lay brother. Oil on
canvas, 345 x 315 cm. ¢.1626-1632. Madrid, Prado.

Fig. 4.15. Vicente Carducho. Apparition of the Virgin to a Carthusian lay brother. C. 1626-
1632. Drawing, blacklead and touches of white, 29.5 x 25.5 cm. Madrid, Biblioteca
Nacional.

Fig. 4.16. Vicente Carducho. Demon. c.1626-1632. Drawing, blacklead and lead white,
40.7 x 26.2 cm. Madrid, Biblioteca Nacional.

Fig. 4.17. Vicente Carducho. Apparition of the V'irgin to a Carthusian lay brother. c. 1626-
1632. Oil sketch. Florence, Contini-Bonacossi collection.

Fig. 4.18. Vicente Carducho. Apparition of Basil of Burgundy to Saint Hugh of incoln.c.
1626-1632. Oil on canvas, 345 x 315 cm. Madrid, Prado.

Fig. 4.19. Vicente Carducho. Obedience of the Carthusians in the afterlife. c. 1626-1632. Oil
on canvas, 345 x 315 cm. Madrid, Prado.

Fig. 4.20. Vicente Carducho. Humility and disregard for earthly riches in the Carthusian order. c.
1626-1632. Oil on canvas, 345 x 315 cm. Madrid, Prado.

Fig. 4.21. Vicente Carducho. Pope Alexander II consecrates Saint Anthelm of Chignin as Bishop
of Belley. c. 1626-1632. O1l on canvas, 345 x 315 cm. Cordoba cathedral.

Fig. 4.22. Vicente Carducho. Saznt Niccolo Albergatz, Cardinal of Santa Croce. c. 1626-1632.
Oil on canvas, 345 x 315 cm. Zamora, Museo Provincial.

Fig. 4.23. Vicente Carducho. Niccolo Albergats, Cardinal of Santa Croce. C. 1626-1632. Oil
sketch. Paris, Louvre.

Fig. 4.24. Vicente Carducho. Apparition of the V'irgin to Pedro Faverio at his death-bed. c.
1626-1632. O1l on canvas, 345 x 315 cm. Madrid, Prado.

Fig. 4.25. Vicente Carducho. Martyrdom of Carthusians at Maunerbach. c. 1626-1632. O1l on
canvas, 345 x 315 cm.

Fig. 4.26. Vicente Carducho. Martyrdom of Carthusians at Manerbach. c. 1626-1632. Oil
sketch. Paris, Louvre.

Fig. 4.27. Vicente Carducho. Martyrdom: of Carthusians at Manerbach. c. 1626-1632.
Preparatory drawing, Saint Petersburg, Hermitage.



Fig. 4.28. Vicente Carducho. Martyrdom of the priors of the Charterhouses of London,
Nottingham and the Iste of Axholme. c. 1626-1632. Oil on canvas, 345 x 315 cm. Madrid,
Prado.

Fig. 4.29. Vicente Carducho. Martyrdoms of four monks and six lay brothers from the
Charterbouse of London. c. 1626-1632. O1il on canvas, 345 x 315 cm. Madrid, Prado.

Fig. 4.30. Vicente Carducho. Apparition of the 1 irgin to Juan Fort. c. 1626-1632. O1l on
canvas, 345 x 315 cm. Madrid, Prado.

Fig. 4.31.  Vicente Carducho. Martyrdoms of Carthusians at Bourg-Fontaine. c. 1626-1632.
Oil on canvas, 345 x 315 cm. Madrid, Prado.

Fig. 4.32. Vicente Carducho. Martyrdom of Carthusians at Roermond. c. 1626-1632. Oil on
canvas, 345 x 315 cm. Madrid, Prado.

Fig. 4.33. Pellegrino Tibaldi. Flage/lation. Fresco. El Escorial, Main Cloister.

Fig. 4.34. Federico Zuccaro. Assumption of the 1/irgin. Drawing, pen and sepia washes
with touches of lead white, 21.1 x 17.4 cm. Oxford, Ashmolean.

Fig. 4.35. Vicente Carducho. Assumption of the 1irgin. Drawing, peen and sepia washes
highlighted with lead white, 39 x 25 cm. Madrid, Real Academia de Bellas Artes de

San Fernando.

Fig. 4.36. Vicente Carducho. Bebeading of John the Baptist. O1l on canvas, 176 x 123 cm.
Caceres. Museum.

Fig. 4.37. Navarrete el Mudo. Martyrdom of Saint James. 1571. O1l on canvas, 347 x 209
cm. El Escorial.

Fig. 4.38. Vicente Carducho. Stzgmatisation of Saint Francis. O1l on canvas, 160 x 120 cm.
Madrid, Hospital of the V.O.T.

Fig. 4.39. Vicente Carducho. Saznt Francis bringing souls out of Purgatory. Oil on canvas.
Madrid, Chapel of the V.O.T.

Fig. 4.40. Fray Juan Sanchez Cotan. Conversion of Saint Bruno. Granada, Cartuja.

Fig. 4.41. Workshop of Vicente Carducho. Saint Bruno renounces the archbishopric of Reggio
di Calabria. Granada, Cartuja.

Fig. 4.42. Workshop of Vicente Carducho. Appearance of an angelic choir to Hugh of Lincoln.
Granada, Cartuja.

Fig. 4.43. Anonymous. Saint Bruno renounces the archbishopric of Reggio di Calabria..
Castellon, Museo de Bellas Artes.

Fig. 4.44. Anonymous. Appearance of an angelic choir to Hugh of Lzncoln. Castellon, Museo
de Bellas Artes.
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Fig. 5.1.  Matthaus Greuter. Theatrum in ecclesia S. Petri in V aticano. Engraving, 52.3 x 37
cm. Rome, Archive of Santa Maria in Vallicella.

Fig. 5.2.  Anonymous. Canonisation of Saints Isidro, Teresa, Ignatus 1oyola, Francs Xavier
and Philgp Neri. 1622. Drawing. Vienna, Albertina.

Fig.5.3.  N. d. Matheniere. Saznt Isidro. Engraving. 1622
Fig. 5.4.  Ark of San Isidro. Early 14" century. Madrid, Archbishop’s palace.
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Fig. 5.5. Anonymous Title page for Lope de Vega’s Isidro. Poema castellano. Woodcut.
Madrid, Luis Sanchez, 1599.

Fig. 5.6.  Pedro Perret. Isidro and Maria de la Cabeza. 1615. Engraving included in the
documents for the beatification process of Maria de la Cabeza. Archivo de la Villa,
Madrid, Secretaria Book 2-6-20. Reproduced in Rio Barredo 2000, p. 114.

Fig. 5.6a. Juan de van der Hamen. Saznt Isidro. ¢.1622. O1l on canvas, 140.5 x 100 cm.
Dublin, National Gallery of Ireland.

Fig. 5.7.  Juan de Courbes. Print for title page of Lope de Vega’s lvsta poética y alabanzas
tvstas que hizo la insigne villa de Madrid al bienauenturado San Isidro en las fiestas de su
beatificacion, Madrid, Viuda de Alonso Martin, 1620.

Fig. 5.8.  Juan de Courbes. Frontispiece for Lope de Vega’s Relacidn de las fiestas que la
insigne V'illa de Madrid hizo en la canonicacion de su bienauenturado hijo y patron San Isidro.
Madrid, 1622. Engraving. Madrid, Biblioteca Nacional.

Fig.5.9. José Leonardo (attributed). Saznt Isidro the Farmer. Drawing. Black chalk, red
wash on yellow paper. 22 x 15 cm. Prado Museum, F. A. 84.

Fig. 5.10. Bartolomé Gonzalez. Saint Isidro praying. 1622. Oil on canvas, 168.5 x 125.5
cm. Madrid, Municipal. Inv. no. 4142.

Fig. 5.11.  Anonymous. Saint Isidro praying before Our Lady of Atocha. Mid-17" century. Oil
on canvas, 60 x 39 cm. Madrid, Municipal. Inv. no.3342.

Fig. 5.12. Anonymous (Spanish). Miracles of Saint Isidro. 17" century. Oil on canvas, 188
x 168 cm. Madrid, Municipal. Inv. no.21171.

Fig. 5.13. Antonio del Castillo y Saavedra. Saznt Isidro. Oil on canvas, 35 3/4 x 21 7/8
n.

Fig. 5.14. Anonymous. Saint Isidro the Farmer. 17" century. Oil on canvas, 173.5 x 105.5
cm. Madrid, Municipal. Inv. no.7463.

Fig. 5.15. José Leonardo. Saint Isidro and the Miracle of the Spring. Published in Beruete y
Moret, A., Conferencias de arte, Madrid 1924. Whereabouts unknown.

Fig. 5.16. Workshop of José Leonardo. Saint Isidro and the Miracle of the Spring. c1635 -
1645. Oil on canvas, 160 x 105 cm. Madrid, Municipal. Inv. no.7464.

Fig. 5.17. Alonso Cano. Saznt Isidro and the Miracle of the Well. 1645 - 1650. Oil on canvas,
216 x 149 cm. Madrid, Prado.

Fig. 5.18. Anonymous. Saint Isidro and the Miracle of the Well. 17" century. Oil on canvas,
163 x 107 cm. Madrid, Municipal. Inv. no.4278.

Fig. 5.19. Sebastian de Herrera Barnuevo. Project for the altar/baldacchino in the
chapel of Saint Isidro, church of San Andrés, Madrid. ¢.1645-55. Madrid. Biblioteca
Nacional.

Fig. 5.20. Agustin Pujol the Younger. Saznt Isidro the Farmer. 1624. Church of Vilanova I
Geltru, Catalonya. Destroyed in 1936.

Fig. 5.21. Anonymous. Saint Isidro the Farmer. Polychrome wood. Late 17" or early 18"
century. Madrid, Municipal.

Fig. 5.22. Anonymous. Santa Maria de la Cabeza. 1.ate 17" or early 18" century.
Polychrome wood. Madrid, Municipal.
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Fig. 5.23.  Anonymous. Santa Maria de la Cabeza. Print. Madrid, Municipal. [Date
uncertain)|

Fig. 5.24. Anonymous. Altar of the Virgin of the Almudena in the parish church of
Santa Maria, in Madrid. Copper engraving, 36,7 x 23,9 cm. 1670s? Madrid, Municipal.
Inv. no.6598.

Fig. 5.25. Marcos de Orozco. Illustration from Melchor Cabrera de Guzman’s Madrid,
patria verdadera del diamante de la fé, del martillo de los hereges de San Damaso el primero,
published in Madrid in 1678.Madrid, Biblioteca Nacional.

Fig. 5.26. Antonio Gonzalez Ruiz and Juan Bernabé Palomino after design by Luis
Salvador Carmona. Saint Damasus, Saint Isidro and the Blessed Maria de la Cabeza. 1753.
Copper engraving. Madrid, Municipal, Inv. No. 2431.

Fig. 5.27. Fray Juan de la Miseria [Giovanni Narducct, c. 1526-1616). Portrazt of Saint
Teresa. 1576. Oil on canvas. Seville. Convent of Barefoot Carmelites of San José, also
known as Las Teresas.

Fig. 5.28. Attributed to Fray Juan de la Miseria [Giovanni Narducci, c. 1526-1616].
Portrait of Saint Teresa. Date unknown. Oil on canvas? Madrid, Descalzas Reales.

Fig. 5.29. Anonymous. Portrait of Saint Teresa. Date unknown. Oil on canvas Alba de
Tormes. Barefoot Carmelite convent.

Fig. 5.30. Francisco Pacheco. Portrait of Saint Teresa. 1602. Oil on canvas. Granada.
Convent of Barefoot Carmelites.

Fig. 5.31. Anonymous. Portrait of Saint Teresa. Engraving. Illustration from Teresa de
Jests, Santa, Los libros de la madre Santa Teresa de Jessis. Salamanca, 1588.

Fig. 5.32. Hieronymous Wierix (1553-1619). Portrait of Saint Teresa. Engraving. Brussels.
Bibliotheque Royale Albert Premier. Inventory number 1922 II.

Fig. 5.33. Hieronymous Wierix (1553-1619). Portrait of Saint Teresa. Engraving. Brussels.
Bibliotheque Royale Albert Premier. Inventory number 1921.

Fig. 5.34. Adriaen Boon (16" century) and Hieronymous Wierix (1553-1619). Portrait of
Saint Teresa. Engraving. Illustration in San Joseph, Diego de, Compendio de las solenes
fiestas que se hicieron en la beatificacion de N. B. M. Teresa de lesvs frndadora de la reformacion de
descalzos y descalzas de N. S. del Carmen en prosa y verso. Madrid, 1615.

Fig. 5.35. Fig. 19. Anonymous. Portrait of Saint Teresa. Engraving. Illustration in Yepes,
Fray Diego de, V7da de. .. Teresa de Jesvs. Zaragoza, 1606.

Fig. 5.36. Cornelis Galle (1615-1678). Portrait of Saint Teresa. Plate 2 of Collaert, Adriaen
and Galle, Cornelis, 17ta B. Virginis Theresiae. .. Antwerp, 1613.

Fig. 5.37. Adriaen Collaert. Saint Teresa inspired by the Floly Spirit to write her books. Plate 23
of Collaert, Adriaen and Galle, Cornelis, V7ta B. Vzrginis Theresiae. .. Antwerp, 1613.

Fig. 5.38. Anonymous. Saint Teresa writing. Engraving. Illustration in Teresa de Jesus,
Santa, Obras. Zaragoza, 1615.

Fig. 5.39. Anonymous. Saint Teresa writing. c. 1614-1622? Engraving. Madrid.
Biblioteca Nacional. Iconografia Hispana 9207-21.

Fig. 5.40. Juan de Noort. Saznt Teresa writing. Engravimg in frontispiece of Teresa de
Jests, Santa, Las obras de S. Teresa de lesus. Madrid, 1 646.
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Fig. 5.41. José de Ribera (1591-1652). Saint Teresa inspired by the Holy Spinit. Signed and
dated 1630. Oil on canvas. Seville. Museo de Bellas Artes.

Fig. 5.42. Francisco de Zurbaran (1598-1664). Saint Teresa writing. ¢.1641-1654. Oil on
canvas. Seville. Cathedral, main sacristy.

Fig. 5.43. Adriaen Collaert. Saint Teresa’s vision of the resurrected Christ. Plate 10 of Collaert,
Adriaen and Galle, Cornelis, Vita B. Viirginis Theresiae. .. Antwerp, 1613.

Fig. 5.44. Anonymous. Saint Teresa’s vision of the resurrected Christ. First half of the 17
century. Oil on canvas. Alba de Tormes. Convent of Barefoot Carmelites.

Fig. 5.45. Adriaen Collaert. Christ’s gift of a nail from the Cross to Saint Teresa. Plate 13 of
Collaert, Adriaen and Galle, Cornelis, V7#a B. Virginis Theresiae. .. Antwerp, 1613.

Fig. 5.46. Circle of Lorenzo de Aguilar (d. 1655). Christ’s gift of a nail from the Cross to
Saint Teresa. First half of the 17th century. Oil on canvas. Alba de Tormes. Convent
of Barefoot Carmelites.

Fig. 5.47. Gregorio Fernandez. Saint Teresa. ¢.1614-1615. Polychromed wood.
Valladolid, Barefoot Carmelite monastery of Nuestra Sefiora del Carmen
Extramuros. ;

Fig. 5.48. Gregorio Fernandez. Saint Teresa. c.1625. Polychromed wood. Valladolid,
Museo Nacional de Escultura.

Fig. 5.49. Antonio de Paz (d. 1647). Saint Teresa. 1628. Polychromed wood. Salamanca.
Cathedral, chapel of Don Antonio Almansa.

Fig. 5.50. Alonso Cano (1601-1667). Saint Teresa. 1629. Polychromed wood. Seville.
Church of the Buen Suceso. Originally made for the church of the Carmelite college
of San Alberto, also in Seville.

Fig. 5.51. Alonso Cano (1601-1667). Saint Teresa’s vision of the resurrected Christ. c.1629?
Oil on canvas. Private collection.

Fig. 5.52. Juan Schorquens. Saint Teresa. Print in frontispiece of Iesvs Maria, Ivan de,
Epistolario espiritual para personas de diferentes estados. Uclés, 1624.

Fig. 5.53. Pedro Perrete. Saint Teresa. Print in frontispiece of Collegii Salmanticensis
Fratrum Discalceatorum Beatae Mariae de Monte Carmeli Parenti suo Eliae consecrati cursus
theologicus Summam Theologicam Angelici doctores Divi Thomae complectens. Salamanca, 1631.

Fig. 5.53a Gregorio Forstman. Saint Teresa. Print in frontispiece to Palafox y Mendoza,
Juan, Cartas de la seraphica doctora S. Teresa de Jesus. 1662.

Fig. 5.54. Adriaen Collaert. Transverberation of Saint Teresa. Plate 8 of Collaert, Adriaen
and Galle, Cornelis, V7a B. Virginis Theresiae...Antwerp, 1613.

Fig. 5.55. Anton Wierix II (b. c.1555-9; d. 1604). Transverberation of Saint Teresa with the
Holy Family. Copper engraving. Brussels, Bibliotheque Royale Albert Premier.
Inventory number 1296.

Fig. 5.56. Anonymous. Transverberation of Saint Teresa with the Holy Family. First half of
the 17" century. Oil on canvas. Nava de Sotrobal, Salamanca. Parish church.

Fig. 5.57. Anonymous. Transverberation of Saint Teresa with the Holy Family. Second half of
the 17" century. Salamanca. Convent of Barefoot Carmelites, Upper choir.

Fig. 5.58. Felipe Diricksen. Transberveration of Saint Teresa. 1629. Oil on canvas. Avila.
Chapel of Mosén Rubi de Bracamonte.
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Fig. 5.59. Attributed to Antonio de Pereda. Transverberation of Saint Teresa. Oil on canvas.
Toledo. Convent of Barefoot Carmelites,

Fig. 5.60. Andrés de Vargas. Transberveration of Saint Teresa. 1644. O1l on canvas.
Guadalajara. Convent of Carmelites of San José.

Fig. 5.61. Plaster head of Ignatius Loyola. After wax death mask. Jesuit Casa
Generalizia, Rome.

Fig. 5.62. Jacopino del Conte. Portrait of Ignatius Loyola. 31" July 1556. Oil on canvas,
46 x 35 cm. Casa Generalizia dei Jesuiti, Rome.

Fig. 5.63. Hieronymus Wierix. Portrait of Ignatius L oyola. Engraving. 80 x 60 cm.

Fig. 5.64. Anonymous. [gnatius Loyola. Illustration in Pedro de Ribadeneyra’s 1/7ta del P.
Ignatio I ozola. Venice, 1586. Engraving. Biblioteca Nacional, Madrid.

Fig. 5.65. Alonso Sanchez Coello. Portrait of Ignatins Ioyola. ¢.1584. Formerly Jesuit Casa
Profesa, Madrid. Destroyed in 1936.

Fig. 5.66. Anonymous [Alonso Sanchez Coello’s workshop]|. Portrait of Ignatins 1oyola.
O1l on canvas. 65 x 40 cm. Jesuit Residence, Huesca, Spain.

Fig. 5.67. Pedro Perret. Portrait of Ignatins ILoyola with four scenes from his life. 1597.
Engraving, 16 x 22 cm. Biblioteca Nacional, Madrid. IH 4459-3.

Fig. 5.68. Anonymous. [gnatius Ioyola. Oil on canvas, 48 x 63 cm. Museo Valtellinese di
Storia ed Arte, Sondrio, Italy.

Fig. 5.69. . Sadeler. Portrait of [gnatius 1 oyola. 1580. 16,7 x 11,0 cm.

Fig. 5.70. Anonymous. Ignatins Loyola praying before the Crucifix. Engraving. Biblioteca
Nacional, Madrid.

Fig. 5.71. Hieronymus Wierix. [gnatius Loyola praying before the Crucifix. Engraving. 11 x
7.5 cm.

Fig. 5.72. 'Thomas de Leu. Ignatius Loyola surrounded by scenes from his life. Paris, 1590.
Engraving, 25.1 x 19.2 cm. Reproduced in Konig-Nordhoff 1981, fig. 270

Fig. 5.73. A. M. [Attributed to Alexander Mair of Augsburg|. Ignatius Loyola surrounded
by scenes from his life. Hlustration in Pedro de Ribadeneyra’s biography of Ignatius,
Ingolstadt, 1590. Engraving, 19.6 x 12.9 cm.

Fig. 5.74. Lucas Vosterman. Ignatius 1oyola praying before the Crucifix. 1621. Engraving.
Biblioteca Nacional, Madrid.

Fig. 5.75. Anonymous. Ignatius Loyola holding the Jesuit Constitutions. Oil on canvas, 102 x
77.5 cm. Jesuit Casa Professa, Rome, Cappellette de Ignazio.

Fig. 5.76. Hieronymus Wierix. I[gnatins Loyola holding the Jesuit Constitutions. Engraving,
12.2 x 7.3 cm. Plate 1 of Effigies praepositorvm generalivm Societatis lesv.

Fig. 5.77. Hieronymus Wierix. [gnatins Loyola holding the |esuit Constitutions. Engraving,
10.9 x 6.7 cm.

Fig. 5.78. Cornelis Galle. Ignatins Loyola’s vision of Christ at La Storta. Plate 10 of Vita
Beati patris Ignatii 1.oyolae religionis Societate lesv fundatoris. .. Antwerp, 1610. Engraving
after a painting by Juan de Mesa, 36 x 25.5 cm. British Museum Print Room,
London.
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Fig. 5.79. Peter Paul Rubens and Jean Baptiste Barbé. Title page of 17#a Beati P. Ignatii
Lodolae Societatis lesv fundatoris. Rome, 1609. Engraving, 16.6 x 11.5.

Fig. 5.80. Peter Paul Rubens and Jean Baptiste Barbé. Portrait bust of Ignatins 1oyola.
Hlustration after title page in V7a Beat: P. Ignatii 1.otolae Societatis lesv fundatoris. Rome,
1609. Engraving, 14.6 x 9.5 cm.

Fig. 5.81. Hieronymus Wierix. Title page and plates 1 and 2 of V7a B. P. Ignatii de
Loyola fondatoris Soctetatis Iesv. ¢.1609. Engravings. Plate 1. Apparition of Saint Peter to
Saint Ignatius. 104 x 67 cm. Plate 2. Ignatius Loyola’s vow of chastity to the
Madonna and Child. 101 x 65 cm.

Fig. 5.82. Juan Martinez Montanés. Saznt Ignatius Ioyola. 1610. Polychromed wood and
fabric, 167 cm. high. Church of the Annunciation, Seville University.

Fig. 5.83. [Francisco de Herrera. Frontispiece to Francisco Luque Fajardo’s Relacion de la
Jeesta que se hizo en Sevilla a la Beatificacion del Glorioso S. Ignacio...Seville, 1610.
Engraving, 17.8 x 12.3 cm. Biblioteca Nacional, Madrid.

Fig. 5.84. Gregorio Fernandez. Saint Ignatius 1.oyola. ¢.1622. Polychromed wood. Church
of San Miguel, Valiadolid.

Fig. 5.85. Gregorio Fernandez. Saint Francis Xavier. ¢1622. Polychromed wood. Church
of San Miguel, Valladolid.

Fig. 5.86. Gregorio Fernandez. Saint Ignatins 1.oyola. 1614. Polychromed wood. Vergara,
church of the Jesuit Seminary.

Fig. 5.87. Gregorio Fernandez. Saint Ignatius 1.oyola. c.1610-1613. Polychromed wood,
154 cm. high. Colegiata de San Luis Museum, Society of Jesus, Villagarcia de
Campos.

Fig. 5.88. Gregorio Fernandez. Saint Francis Xavier. ¢.1610-1613. Polychromed wood,
154 cm. high. Colegiata de San Luis Museum, Society of Jesus, Villagarcia de
Campos.

Fig. 5.89. Juan de Mesa. Saznt Ignatius Loyola. 1622. Polychromed wood. Colegio de San
Luis, Puerto de Santa Maria, Cadiz.

Fig. 5.90. Albert Clowet. Vera effigies of Saint Francis Xavier. Engraving, 13 x 18.4 cm.
Biblioteca Nacional, Madrid. IH 3309-11.

Fig. 5.91. Gaspare Massi. Vera effigies of Saint Francis Xavier. Engraving. Biblioteca
Nacional, Madrnid. IH 3309-22.

Fig. 5.92. 'Theodore Galle. Portrait of Francis Xavier. 1596. Engraving, 16.6 x 10.6 cm.
Ilustration in Horatius Tursellinus’ V2ta Francis Xaveri, Rome, 1596. Biblioteca
Nacional, Madrid.

Fig. 5.93. Hieronymus Wierix. Bust of Francis Xavier. Engraving, 11.1 x 7 cm. Pendant to
profile portrait of Ignatius Loyola.

Fig. 5.94. Anton Wierix I1. Francis Xavier kneeling in ecstasy. Engraving, 11.3 x 7 cm.
Fig. 5.95. Jean Baptiste Barbé. Saint Francis Xavier kneeling in ecstasy. Engraving.

Fig. 5.96. Jean Baptiste Barbé. Saint Francis Xavier in ecstasy, surrounded by scenes from bis life.
Engraving, 31.4 x 24.3 cm. Paired with engraving of Saint Ignatius Loyola.

Fig. 5.97. Anonymous. Saint Franis Xavier. Second half of the 17" century.
Polychromed wood. Parish church of Santa Maria la Real, Sangtesa, Navarra.
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Fig. 5.98. Anonymous. Saint Francis Xavier. Second half of the 17" century.
Polychromed wood. Church of Medina de Rioseco, Valladolid.

Fig. 5.99. Anonymous. Ignatius 1oyola. c.1600. O1il on canvas, 210 x 145 cm. Pinacoteca
Vaticana, Rome.

Fig. 5.100. Anonymous. Francis Xavier. c.1600. O1l on canvas, 210 x 145 cm. Pinacoteca
Vaticana, Rome.

Fig. 5.101. Anonymous. Saznts Ignatius and Francs Xavier surrounded by scenes with their
miracles. After detail from Theatrum in ecclesia S. Petri in V aticano. 1622. Engraving.

Fig. 5.102. Anonymous. Samnt Ignatius 1oyola. c.1622. Oil on canvas. Visitors’ room,
Madrid. Convent of Discalced Hieronymite nuns of the Corpus Christi [Las
Carboneras.]

Fig. 5.103. Anonymous. Sant Francs Xavier. ¢.1622. Oil on canvas. Visitors’ room,
Convent of Discalced Hieronymite nuns of the Corpus Christi [Las Carboneras],
Madrid.

Fig. 5.104. Wolfgang Kilian. Title page for Nicolas Trigault’s De Christiana expeditione apvd
Sinas svscepta ab Societate Jesv. Augsburg, 1615.

Fig. 5.105. Cornelis Galle. Francis Xavier wearing surplice. Engraving, 13.3 x 9.1 cm.
Reproduced in Konig-Nordhoff 1981, fig. 261.

Fig. 5.106. Thomas de Leu. Ignatius 1oyola wearing chasuble. Pendant with Francis Xavier.
Engraving, 14.5 x 10.9 cm.

Fig. 5.107. Thomas de Leu. Francis Xavier wearing surplice. Engraving, 14.5 x 10.9 cm.
Reproduced in Konig-Nordhoff 1981, fig. 232.

Fig. 5.108. Juan de Courbes. Frontispiece to Hernando Chirino de Salazar’s Pratica de la
frequencia de la Sagrada Comvnion. Madrid, 1622. Biblioteca Nacional, Madrid.

Fig. 5.109. Cornelis Galle. Double portrait of Ignatius 1oyola and Francis Xavier. Engraving,
0.5 x 9.2 cm. Reproduced in Konig-Nordhoff 1981, fig. 259.

Fig. 5.110. |. Waldor. Double portrait of Ignatins 1oyola and Francis Xavier. Engraving, 6.3 x
8.6 cm. Reproduced in Kénig-Nordhoff 1981, fig. 239.

Fig. 5.111. Peter Paul Rubens. Saint Ignatius Ioyola. 1622 Oil on canvas, 224 x 138 cm.
Norton Simon Museum, Pasadena, California.

Fig. 5.112. Peter Paul Rubens. Saint Francis Xavier. 1622. Oil on canvas, 216 x 135 cm.
Formerly Asscher & Welker, London. Destroyed by fire in 1940.

Fig. 5.113. Schelte A. Bolswert. Saint Ignatins Loyola. 1622 Engraving after painting by
Peter Paul Rubens.

Fig. 5.114. Schelte A. Bolswert. Saint Francis Xavier. 1622 Engraving after painting by
Peter Paul Rubens.

Fig. 5.115. High altarpiece in the chapel of the Castillo de Javier with copies of the
portraits of Ignatius Loyola and Francis Xavier made by Rubens for the church of
the Gesu in Rome in 1622.

Fig. 5.116. Schelte A. Bolswert. Francis Xavier. Engraving, 13.6 x 9.3 cm. Reproduced in
Koénig-Nordhoff 1981, fig. 191.

Fig. 5.117. Anonymous. Portrait of Jesuit martyr Thomas Bensted. Oil on canvas, 122 x 98
cm. English College, Valladolhd.
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