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Abstract
Decorative glass studs appear extensively on high status insular metalwork 

between the seventh and twelfth centuries. Their importance is signified by the use 

of precious materials, attention to minute detail and prominent position on high 

status artefacts. Two of the most important pieces of Irish Early Christian art, the 

Ardagh chalice and the Derrynaflan paten display forty-two and fifty-four 

embellished glass studs respectively. Glass studs are unique to Irish art and 

record the interpretation by Irish workshops of external technical and stylistic 

influences in art. Irish stud makers were influenced by various metal and glass 

working techniques practiced in workshops beyond Ireland, cloisonne inlay, 

enamelling and casting techniques are examined to in order understand the 

technical expertise which inspired so much innovation and development within 

Irish ateliers.

Eleven glass stud types have been identified and categorised based upon the 

materials and methods used to manufacture them. Chapter two will provide an 

outline of the processes, techniques and materials followed in their construction. 

The early eighth century saw the rapid development of many techniques employed 

and adapted by workshops to manufacture glass studs. Based on the existing 

evidence a sequence of development for glass stud types will be determined. 

Christian symbolism permeates the motifs and often the actual arrangement of 

gems on artefacts. The cruciform motif found on glass studs will be categorised 

and the stylistic treatment of the glass studs discussed.

Significant symbolism can be found on the illuminated portraits of the evangelists 

and carpet pages of manuscripts, this will be looked at in relation to the carpet 

pages on the Book of Durrow 85v and 192v, which incorporate studs into their 

design. The Derrynaflan paten contains some of the finest examples of glass 

gems produced in Ireland. The six unique circular glass studs found on the rim of 

the paten will be examined in relation to the various symbolic meanings, 

connecting the studs to one another and within the scheme and function of the 

paten.




