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Political Visions: George Russell. 1913-1930

Summary

George Russell, poet and author, was a contemporary of W. B. Yeats and a figure
central to the Irish Literary Revival. My thesis concentrates on his editorship of two

journals, the Irish Homestead and the Irish Statesman, in the turbulent period between

1913 and 1930. I argue that Russell’s journalism enjoyed a cultural agency previously
under-acknowledged by critics. Russell is now perceived to have been an eccentric, with
mystical interests subsidiary to the main course of Irish nationalism. I contend rather that
Russell was the central theorist of an Irish cultural doctrine subsequently obscured by
post-Civil War political change. Russell’s periodical contributions were expressions of
his commitment to an esoteric principle of Irish statehood, anathema to an increasingly
orthodox Free State.

Political Visions: George Russell, 1913 — 1930 is divided into seven chapters.

After a general introduction to Russell’s intellectual constitution, the following chapters
analyse Russell’s literary production between the great lock-out of Dublin workers in

1913 and the failure of his second journal, the Irish Statesman, in 1930. I argue that

throughout this period Russell was a writer committed to political intervention. The 1916
Easter Rising, the Anglo-Irish War, Independence, religious toleration and the censorship
of publications are all events and themes central to Russell’s writing. My study further
refers to the wider periodical culture of Ireland, Britain and the United States in the early
twentieth century to suggest the degree to which Russell’s intellectual interests were

typical of an intellectual of the Edwardian period and after. This thesis continually



stresses the importance of a European literary and political context to an understanding of

its subject’s Irish cultural nationalism. Political Visions: George Russell, 1913 — 1930 is

a comprehensive argument for a revised critical estimation of Russell’s literary

production.



States of Mind

George William Russell was born in Lurgan, Co. Armagh, in 1867, to a
piously Protestant family. What appears to have been a contented childhood was
disrupted only by his family’s move to Dublin in 1878 when his father, Thomas Elias
Russell, accepted a position in the accountancy firm of a family relation'. Russell
remained in Dublin for nearly his entire life, eventually settling in the suburb of
Rathgar, south of the city. But the early move from an Ulster town to the metropolis
of late nineteenth century Dublin was the first rupture in the life of a writer who
considered himself to be at variance with the world and its conventions.

A clerk in the drapery firm of Pims until 1897, Russell began his literary
career by contributing to a wide range of Theosophical journals, newspapers and
anthologies. The author of seven books of poetry, Russell’s first collection was

Homeward; Songs by the Way, published in 1894”. Represented in his early career by

a variety of publishing houses, including Maunsel and John Lane, Russell transferred

to Macmillan permanently with the publication of his Collected Poems in 1913°.

Russell’s literary life was conducted mainly in Dublin. His editorship of the Irish

! George William Russell, ‘A.E.’, 1867-1935, lived in Dublin until 1933 when he moved to England.
The biographical details of his life are best recorded in John Eglinton’s A Memoir of AE and Henry
Summerfield’s That Myriad-Minded Man, to both of which I am indebted.

% Russell’s eight poetry collections were Homeward: Songs by the Way (1894), The Earth Breath
(1897), The Divine Vision (1904), Collected Poems (1913), Gods of War (1915), Voices of the Stones
(1925), Vale (1931) and House of the Titans (1934). For a comprehensive record of Russell’s published
works see Alan Denson’s Printed Writings by George W. Russell (A.E.).

? Collected Poems consists mainly of selections from Russell’s first three volumes. Of its additional
poems perhaps the most important is “On Behalf of Some Irishmen Not Followers of Tradition”, first
published in Sinn Féin, 14 Nov. 1908. This poem is a defence of Russell’s unorthodox nationalism: “We

would no Irish sign efface,/ But yet our lips would gladlier hail/ The firstborn of the Coming race,/ Than
the last splendour of the Gael./ No blazoned banner we unfold -/ One charge alone we give to youth,/
Against the sceptred myth to hold/ The golden heresy of truth”(230).




Homestead, from 1905 to 1923, and its successor the Irish Statesman, from 1923 to

1930, were the mainstay of his economic security.

As editor of the Irish Homestead, a journal formally independent from but

entirely sympathetic to the co-operative movement, Russell gained, for the first time
in his life, full employment as a writer. The subjects of his journalism were various,
ranging from revolutionary socialism to bee keeping. Furthermore, Russell used the

Irish Homestead, a conservative, farmers’ journal before his editorship, to cultivate

elements in Irish nationalism sympathetic to his own, sometimes revolutionary,
conception of society. In an editorial career of twenty-five years in total, Russell
promoted co-operation, Irish independence, the Anglo-Irish Treaty and, latterly, the
Free State itself. A writer committed to opinion forming, Russell’s journalism was an
expression of his commitment to an esoteric principle of Irish statehood. This study
is an attempt to understand such commitment and to place it in context of Russell’s
cultural and political motivations.

Russell as social activist was ever fortunate in the quality of his personal
associations. One of his earliest literary encounters was with his fellow pupil W. B.
Yeats, at the Metropolitan School of Art in Dublin in 1884. The two became close
immediately, a fragile enough friendship that was to survive, with more than
occasional difficulty, to the end of Russell’s life*. Russell himself shared many of
Yeats’s youthful enthusiasms. From the occult theories of Madame Blavatsky to the
poetry of Shelley, Russell found in Yeats a suitable counter to his own temperament;

a relief, no doubt, to a youth alienated from the conventional thought of Irish society

* Details of the relationship between Russell and Yeats can be read in Kuch, P. Yeats and AE. It also
features in Summerfield, H. That Myriad-Minded Man, Brown’s The Life of W. B. Yeats and Foster's
W. B. Yeats. Russell and Yeats suffered their greatest estrangement after the production of Synge’s
Playboy of the Western World in 1907. Later reconciled, Yeats contributed occasionally to the Irish
Statesman.




and his home background. For Russell was a peculiar individual. A man with a
“capacity for waking dreams”(28)’, Russell was given to vision and prophecy from
adolescence; two talents, one might imagine, not always appreciated in a petit-
bourgeois Irish home.

Russell’s nineteenth century poems and prose are best categorised as attempts
by the author to make sense of such capacities. His first publications in the Irish
Theosophist, the house journal of the lodge of initiates in which Russell resided in the
1890’s, have a common preoccupation with the nature and import of their author’s
visions®. William Blake is the obvious English literary antecedent for such work’.
Yeats of course co-compiled an edition of Blake’s work which was published in 1893,
a work with which Russell was familiar®. Russell was to cite proverbs from Blake’s
“The Marriage of Heaven and Hell” throughout his career but was unable, for all his
insight, to match Blake’s ability to render personal revelation convincingly in poetry’.
Russell did however share Blake’s belief that the material world is but a shadow of its

spiritual reality. In consequence, individuals, or more precisely poets, who can see, as

*Brown, T. The Life of W. B. Yeats.

® Russell lived in what came to be known as the ‘Household’, a group of Dublin Theosophists and
mystics, in Ely Place for six years from 1891. For an account of this see Summerfield, H. That Myriad-
Minded Man. 33-37. During this time Russell contributed frequently to occult journals such as the
Internationalist and the Irish Theosophist. One example of Russell’s attempt to recount the peculiarity
of his vision may be read in “The Hour of Twilight”, Irish Theosophist (cited subsequently as IT), 1:6,
15 Mar. 1893. 57-58.

7 With reference to Blake’s influence on the young Russell see Kuch, P. Yeats and AE, passim.

¥ Yeats’s publication of Blake’s works, co-edited by E. J. Ellis, was announced in the Irish Theosophist
in October 1892. An extract from Blake’s “There is no Natural Religion”, taken from Yeats’s edition,
was published in the journal facing Russell’s “The Hour of Twilight”. See IT, 1:6, 15 Mar. 1893. 59.

? Plates Six and Seven of Blake’s “The Marriage of Heaven and Hell” record a walk “among the fires of
hell”(150). When the speaker “came home: on the abyss of the five senses... I saw a mighty Devil
folded in black clouds, hovering on the sides of the rock: with corroding fires he wrote the following
sentence now perceived by the minds of men, & read by them on earth: How do you know but ev’ry
bird that cuts the airy way,/ Is an immense world of delight, clos’d by your senses five?”(150). Cited
from Blake: Complete Writings. Russell’s second poetry collection, The Earth Breath, published in
1897 and dedicated to Yeats, ends with the following “Epilogue”: “To the stars from which he came/
Empty handed, he goes home;/ He who might have wrought in flame/ Only traced upon the foam”(94).
Russell’s disappointed allusion to Blake suggests that even at this early stage of his career Russell felt
Blake to possess a quality for poetic revelation that he did not share. Russell did not publish another
collection, The Divine Vision, for seven years.




Russell put it, “through the glimmering deeps™( 16)', are blessed beyond the talents of
the general populace. Able to gauge the latent potential of the human mind, the
savant has a duty to speak for a future that might, with due effort, unveil itself in all
its glory.

This thesis is then partly founded in a fascination with Russell’s visionary
capacity, in its relevance to Russell’s own personal predicament as a writer and editor
active in Ireland’s revolutionary period. The facility for prophetic statement that
powers Russell’s most effective journalism is an integral part of his mind-set. For too
long in criticism of Russell’s writing there has been a tendency to relate Russeli’s
mystic experience to his status as a minor saint in the Irish literary context''. If this
study hopes to effect anything, it is to provide a series of readings of Russell’s work in
a range of contexts that reactivate his vision’s polemical potential.

Not that early descriptions of Russell’s character would have suggested a

writer capable of composing effective political prose. Instead, we have Russell as the

visionary of Yeats’s Celtic Twilight, first published in 1893 and descriptive of a man
who “wished to be always ‘unknown, obscure, impersonal’”(20). Russell serves his
function in Yeats’s imagination as the gateway to a “great Celtic phantasmagoria
whose meaning no man has discovered, nor any angel revealed”(25). Revelation, in
fact, is a defining motif of the relationship between Yeats and Russell in the

nineteenth century'”,

' Russell, G. W. “A Vision of Beauty”. The Earth Breath.

" Summerfield, particularly, is responsible for this critical tendency. Summerfield’s suggestion that
Russell was “a visionary artist akin to Blake”(2) develops into the observation that even when “unlike
Blake, who was said to have seen visions in infancy”(2), Russell “resembled Mahatma Gandhi”(2).
Cited from That Myriad-Minded Man. In a literary culture so traditionally critical (and often rightly so)
of personal reputation as the Irish, such benediction is fatal, as well as misleading.

'2 Russell, admittedly, was perhaps moved more than Yeats by the power of his belief, writing to Yeats
in June 1897 of his certainty that the Celtic avatar lived in Sligo, perhaps undiscovered to this day. See
Summerfield, That Myriad-Minded Man (77). In the same year, Foster suggests, Yeats encouraged




But by taking his place as one shade in a Celtic dream world, Russell
neglected a more traditional set of relationships. Married to the surprise of his
contemporaries in 1898 to the English born Theosophist Violet North, Russell’s
negotiation of domesticity was, like that of John Butler Yeats, unusual”. The
Russells’ home was given over once a week to intellectual gatherings but beyond this
public expression of patronage, Russell’s home life seems, from his correspondence,
to have commanded relatively little of his attention'*. Evidence perhaps of his deep
rooted sense of dissociation from individual affairs, Russell was conscious of his
distinctiveness, as the following dedicatory passage to the 1904 poetry collection The
Divine Vision suggests:

The child of earth in his heart grows burning,

Mad for the night and the deep unknown;

His alien flame in a dream returning

Seats itself on the ancient throne.

When twilight over the mountains fluttered,

And night with its starry millions came,

I too had dreams; the songs I have uttered

Come from this heart that was touched by flame (iX).

Despite the fault, common in Russell’s poetry, of hyperbole, the evangelical
sense of his speaker’s revelation is seductive. Drawing the reader into complicity
with the broad vision of the first six lines, the last two break the poem’s grand
perspective with their insertion of a distinctly personal voice.

Russell’s polemical prose often follows a similar trajectory. In a common trait

of the Irish Homestead, the broad point of Russell’s argument is often made in a final,

Russell’s enlistment in the co-operative movement as a means to root his imagination in a more
circumspect version of reality. See Foster, W. B. Yeats. 185-186.

A compelling account of John Butler Yeats’s eccentric domestic associations can be read in the
opening chapters of Brown’s The Life of W. B. Yeats.

!4 Alan Denson collected, but never published, Russell’s letters, all of which are available to read in the
typescript of Denson’s work donated to the National Library of Ireland. Denson did publish Letters
from AE, a selection of Russell’s correspondence. Denson, it should be noted, is the scholar most to be
thanked for his efforts to research and collate materials relevant to Russell’s life.




forceful flourish of personal opinion. Russell’s prose technique was practised from
an early stage in a variety of independently published journals. His first article, co-
authored with Charles Johnson, the son of a Northern Irish Member of Parliament,
was published in the Theosophist in 1887. Russell contributed to periodicals
throughout the 1890°s, his work appearing mainly in two esoteric journals, the Irish

Theosophist and its successor the Internationalist, which he also co-edited. The

subjects of Russell’s articles at this time were various but are nearly all evidence of
his attempt to integrate influences fundamental to the exercise of his intellect: namely
the spiritual theory of Blavatsky’s Theosophy, the historical epic of Standish O’Grady
and the poetry of Walt Whitman. Each in their turn needs to be examined, each in its
turn a component of the complex persona that Russell adopted in his writings.

Theosophy was, according to its founder H. P. Blavatsky, a Russian émigré,

“not a religion, nor is its philosophy new; for, as already stated, it is as old as thinking
man”(xxxvi)"”. The first branch of the Theosophical Society was formed in America
in 1875, its founders a Colonel Olcott, William Q. Judge and Blavatsky herself'.
Theosophy’s first appearance in the Dublin literary scene is traced by John Eglinton
to a discussion held at Dowden’s home in the late 1880°’s. Dowden would not have
touched “the Theosophy Movement with a long pole”(45)17 but, undeterred, Yeats

read aloud from A. P. Sinnett’s Esoteric Buddhism'® at the English Professor’s home.

Russell likewise formed a concrete association with Theosophy when he moved into

the lodge of the Dublin Theosophical Society at 3 Upper Ely Place in 1891'", where

"* Blavatsky, H. P. The Secret Doctrine.

' Webb, J. The Flight from Reason. 45-46.
' Ludwigson, K. R. Edward Dowden. 45.
- Eglinton, J. A Memoir of AE. 11-13.

" ibid. 33.




one of his companions was Eglinton’s brother, Malcolm Magee™. The society held

regular lectures on Friday evenings and published The Irish Theosophist on a press

that Edward Pryse”' had brought to Ireland from London.

Theosophy’s foundation text was Blavatsky’s The Secret Doctrine, first

published in 1888. A strange work, The Secret Doctrine is a sprawling, often

incoherent, account of human religion. An entire world is contained within its pages,
its occult history complete with theories of reincarnation and divination. It is the kind
of work that could not perhaps have been written other than in the second half of the

nineteenth century. The Secret Doctrine is a tempting illusion, its apparently

comprehensive detail hiding its less obvious inadequacies. Blavatsky herself was
greatly ambitious for her “new Genesis”(vii), its post-Darwinian foundation myth a
grand synthesis of the systemic methodology of Victorian science with the spirituality
that the material practice of such science typically displaced.

However, the text was only to be understood as ‘new’ in context of its
reconstitution of some ancient, unitary philosophy rather than in its discovery of new

truth. The Secret Doctrine aimed to establish “three fundamental propositions”(14).

The first was to assert the existence of “An Omnipresent, Eternal, Boundless, and
Immutable PRINCIPLE on which all speculation is impossible”(14) because it
“transcends the power of human conception and could only be dwarfed by any human
expression or similitude”(14). Blavatsky pictures deity as an absence, its immensity
impossible to render imaginatively. In the unknowable Blavatsky finds the
indestructible, a belief system immune, as already suggested, from the sceptical

inquiries of scientific materialists. Here, Blavatsky states, is a faith unshakeable.

2 ibid. 34.



One of many points in the Secret Doctrine where the text shows itself to be more
concerned with the contemporary than the eternal, Blavatsky’s revolutionary appeal
was her ability to conceive of a secret history self-evident when properly perceived.

The Secret Doctrine is in this respect analogous to the Origin of Species in its

revelation of a truth previously unsuspected by a general readership’”. Blavatsky had
no comparable method to that of Darwin but both rely, each in their separate manner,
on observation and abstraction. In Russell’s case, to understand his interest in
Theosophy one must also recognise his lifelong interest in science, his obsession with

atomic physics evident even in the last years of the Irish Statesman®. This is not to

claim for Theosophy a rational basis that it does not have. But there is no doubt that

the Secret Doctrine affected a part of the public imagination, small perhaps in size,
already conditioned to accept the outlandish as fact. For who in the early nineteenth
century would have imagined the simian basis of the human race? As few, one might
suspect, as later became initiates of Theosophical lodges.

Like a scientific manual, the Secret Doctrine is full of technical phrases, a

further attraction to a mind like Russell’s, seduced as it was by the power of the
arcane. Blavatsky, for example, imagined that “The Eternity of the Universe”(16)
existed “in toto as a boundless plane”(16). This plane is governed by the “absolute

universality of that law of periodicity, of flux and reflux, ebb and flow, which

! Russell respected Pryse, an American Theosophist resident in the Dublin Lodge in the 1890’s,
throughout his life. Yeats took a different view, dismissing him as an “American hypnotist”(237) in his
Autobiographies.

22 There were of course scientists who approached a definition of evolution before Darwin. Jean
Baptiste Lamarck, born 1744 and died 1829, first had the idea that acquired traits are inheritable.
Erasmus Darwin, Charles’s grandfather, born 1731 and died 1802, published his Zoonomia or the Laws
of Organic Life between 1794 and 1796. In it the elder Darwin argued that species modified their
physical stature over time to adapt to the natural environment. Alfred Russell Wallace, born 1823 and
died 1913, evolved a theory of natural selection independently of Charles Darwin. His 1855 essay “On
the Law which has Regulated the Introduction of New Species” was a direct influence on the author of

the Origin of Species.
5 See Chapter Seven. 263-268.



physical science has observed and recorded in all departments of Nature”(17). Here
are science and nature in concert, ‘natural law’ dominant as a force which, like the
seasons, must be adhered to. Complementary to the corporate authority inscribed in
such natural order, Blavatsky’s final law was the assertion of “The fundamental
identity of all souls with the Universal Over-Soul, the latter itself being an aspect of
the Unknown Root™(17).

This ‘Unknown Root’ is complementary to the indescribable being of
Blavatsky’s first principle. The relationship between ‘soul’ and ‘Over-Soul’
necessitates in turn the “obligatory pilgrimage of every soul - a spark of the former-
through the Cycle of Incamation (or ‘Necessity’) in accordance with Cyclic and
karmic law”(17). The idea of ‘necessity’ is fundamental to any understanding of
Russell’s career. Not only does it provide an insight into the increasingly
authoritarian stances of his later prose but it also creates the bedrock for his prophetic
voice. To speak with the knowledge of history is critical to a literary self-perception
that imagines it is gifted with foreknowledge. Russell’s hope of an avatar, the arrival
in Ireland of a spiritual saviour, is easily mocked but his and Yeats’s sense of
historical determinism lent tremendous power to their version of Irish cultural
nationalism.

The highest ideal indeed in the Secret Doctrine is the reintroduction of a

“Golden Age vibration”(18) into the present, “to ameliorate the collective
predicament of mankind”(18). For the record, the Golden Age was a period of
consciousness with no material form. The apogee of a period of slow decay, Gold
became Silver, Bronze and, now, Iron. This is the state of our present predicament,
an age that “began over 5,000 years ago and will last altogether for a total of 432,000

years”(18). It is “characterised by widespread confusion of roles, inversion of ethical




values and enormous suffering owing to spiritual blindness”(18). In face of this,
Blavatsky’s belief was that “action must be performed, or the frame of things within
which the individual can seek salvation will fall apart”(44). The allusions to salvation
and private responsibility are, again, typical of wider Victorian discourse. Bizarre as
the attraction to Blavatsky’s doctrine might seem to the modern mind, such devotion
to the public ideal of private action suggests the relative centrality of Theosophy to
particular modes of Victorian expression®*.

Russell’s second major influence, Standish O’Grady, was similarly a product
of the Victorian age. The author in 1878 and 1880 of a seminal two volume History
of Ireland, O’Grady was a graduate of Trinity College Dublin, where he excelled at
oratory and essay writing25 . O’Grady was called to the Bar in 1872 but devoted most

of his energy to literary criticism in the Gentleman’s Magazine and leader writing for

the Dublin Daily Express. He was also during his life author of a large number of

adventure novels, the most notable of these perhaps The Flight of the Eagle and The

Chain_of Gold®. Originally a unionist, O’Grady’s support for the Ascendancy

weakened as he despaired of its survival. A pugnacious journalist, O’Grady became

proprietor of the Kilkenny Moderator in 1898 to popularise his own views on the Irish

literary and political situation. When this title failed due to a libel action, O’Grady

* Literary evangelism was a common phenomenon of the nineteenth century. T. W. Heyck observes of
the period that “Shelley’s ideal of the poet as ‘a nightingale, who sits in darkness to cheer his own
solitude with sweet sounds’ was diluted by Evangelical earnestness and the gospel of work into the ideal
of the prophetic man of letters, who like Carlyle preached and warned in broad sunlight directly to the
middle class”(193). Cited from The Transformation of Intellectual Life in Victorian England. A
discussion of the relationship between Victorian social values and literature can also be followed in
Collini, S. Public Moralists: Political Thought and Intellectual Life in Britain, passim.

%3 A touching, posthumous account of O’Grady’s university life can be read in A. P. Graves “Foreword”
to Standish James O’Grady: The Man and the Writer. 9-22.

% The Flight of the Eagle was published in London by Lawrence and Bullen in 1897, The Chain of Gold
in Dublin by Talbot in 1921. Both were romantic adventures, much in the nature of Robert Louis
Stevenson’s Treasure Island and Kidnapped, first published in 1883 and 1886 respectively. It is
interesting to note the school audience that O’Grady’s later work addresses, Talbot continuing to
republish his work in illustrated editions throughout the nineteen twenties.

10



founded the weekly All Ireland Review, which ran from 1900 to 1906. A quirky,

eccentric publication, O’Grady’s journal included poetry by Russell, prose by Yeats
and notes on the Irish language®’. O’Grady’s editorials, frequent letters from the likes
of John Pentland Mahaffy, Lady Gregory and a dispute between Russell and William

Sharp gave the All Ireland Review an admirably cantankerous character.

O’Grady was the son of a Church of Ireland clergyman and his Cork

childhood landscape is a definite influence on the History of Ireland®™. The
geography of O’Grady’s early surroundings is directly analogous to the contours of
the heroic literature that he celebrates in the second volume of this work:
The bardic literature of Erin stands alone, as distinctly and genuinely
Irish as the race itself, or the natural aspects of the island. Rude indeed
it is, but like the hills which its authors peopled with gods, holding
dells of the most perfect beauty, springs of the most touching pathos
(39-40).
O’Grady’s style is not that of the typical academic historian, but owes a degree

of its enthusiasm to the writing of Thomas Carlyle”. Constructed in the narrative

style of a novel the first volume of O’Grady’s History of Ireland is an imaginative

rendering of ancient Irish texts. Composed in forty-eight separate chapters, each of a
length to encourage the attention of a casual browser, each section boasts a dramatic
title like “At the Ford”, “Plot” and “Ah Cu!” To a readership familiar with

MacPherson’s Ossian and Walter Scott, O’Grady’s attempt to label his work ‘history’

?7 See for example Russell’s poem “Dana”, All Ireland Review (cited subsequently as AIR), 1:21, 26
May 1900. 5. Also Yeats’s “A Postscript to a Forthcoming Book of Essays by Various Writers”, AIR,
1:48, 1 Dec. 1900. 6. Irish language items were published nearly every week.

¥ O’ Grady'’s father was rector of the Church of Ireland parish at Castletown Berehaven in Co. Cork.
 The grandiloquent manner of O’Grady’s History of Ireland owes much of its flourish to Carlyle’s
prose style, especially that of On Heroes, Hero-Worship, and the Heroic. Carlyle’s subject was the
effect of the heroic on society. His suggestion was that heroes were ciphers for divine inspiration,
conduits of the divine, an idea taken up by O’Grady in his depiction of Cuchulain. As Carlyle put it, “All
things that we see standing accomplished in the world are properly the outer material result, the practical
realisation and embodiment, of Thoughts that dwelt in the Great Men sent into the world: the soul of the
whole world’s history, it may justly be considered, were the history of these”(3). Cited from On Heroes
Hero-Worship, and the Heroic.
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was perhaps understood to be no more than the feint of a clever stylist. O’Grady tried
to counter this appearance of a lack of high seriousness in his work. His second
volume, for example, increases its use of scholarly apparatus in footnotes to his text.
But O’Grady was unable to temper the grand style of his metaphors: “These heroes
and heroines”(vii)*’, he wrote, “were the ideals of our ancestors, their conduct and
character were to them a religion, the bardic literature was their Bible”(vii)*".

Russell first met O’Grady in 1895°%. Already captivated by Blavatsky’s
writings, Russell discovered in O’Grady’s theory of epic literature a connection
between his inner life and Irish historical experience. O’Grady, quite unknowingly,
provided Russell with the medium by which he might express his occult vision of
Ireland in terms acceptable to an audience definite in its national convictions.
O’Grady wrote his history to inspire an ideal of heroic action in his caste, the Anglo-
Irish”®. To do so he created the Ulster hero Cuchulain as a standard of Irish

behaviour, to the degree that the History of Ireland is, like the Iliad, dominated by one

character’s fate®*. O’Grady did use classical models for sections of the text’> and his

treatment of Cuchulain’s character is clearly intended to inspire. A mute hero who

= O’Grady, S. History of Ireland. Vol. One.

>l ibid.

*? Summerfield, H. That Myriad-Minded Man. 60.

¥ An interesting discussion of this point can be read in Mc Cormack, W. J. Ascendancy and Tradition
in Anglo-Irish Literary History from 1789 to 1939.

34 Bernard Knox, in his “Introduction” to Robert Fagles’s wonderful translation of the Iliad, notes that
“Homer’s great epic poem has been known as ‘The /liad’ ever since the Greek historian Herodotus so
referred to it in the fifth century B. C. But the title is not an adequate description of the contents of the
poem, which are best summed up in its opening line: ‘the rage of Peleus’s son, Achilles’”(3). Similarly,
O’Grady’s History of Ireland is rather a record of Cuchulain’s fate than the account of a national
territory.

% In The Story of Ireland, Dathi is “buried on the right bank of the Shannon in a great mound. His
warriors set up a tall pillar over the mound and held funeral games around it”(39). In the twenty third
book of the Iliad, “Funeral Games for Patroclus”, “all the woodcutters hoisted logs themselves-/ ... and
they heaved them down in rows along the beach/ at the site Achilles chose to build an immense mound/
for Patroclus and himself’(563).
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rarely, if ever, speaks’®, Cuchulain stands in the History of Ireland as a sign, a
i pe gn

warning to the Protestant landlords of Ireland during the late eighteen seventies to
respond to the Land League crisis’’.

Cuchulain’s void character was however the basis of his attraction to Russell
and his nationalist contemporaries. Capable of being filled with radical nationalist
sentiment, Cuchulain became an epic being of political mythology, his new life an
instruction to Ireland to recover an ancient past that was in reality a fiction of the late
nineteenth century. Appropriately, a sense of epiphany attends Russell’s memory of
his conversion to O’Grady’s epic. Russell felt himself restored to a birthright lost in
the fracture of Irish history. After O’Grady’s death in 1928, Russell remembered of

his first reading of O’Grady’s History of Ireland that

I was at the time... like many others who were bereaved of the history
of their race. I was as a man who, through some accident, had lost
memory of the past, who could recall no more than a few months of
new life, and could not say to what songs his cradle had been rocked,
or by what woods and streams he had wandered. When I read O’Grady
I was as a man who suddenly feels ancient memories rushing at him,
and knows he was born in a royal house, that he had mixed with the
mighty of heaven and earth and had the very noblest for companions.
It was the memory of race that rose up within me as I read, and I felt
exalted as one who learns he is among the children of kings (63-64)**.

What is striking about Russell’s enthusiasm for O’Grady is the similarity it

bears to O’Grady’s own affection for Walt Whitman. Whitman was the author of

Leaves of Grass, a work fundamental to Russell’s imagination and first published in

Britain in 1868, thirteen years after its first appearance in America. Whitman himself

% Hagan notes that “in both volumes of the History, Cuchulain speaks very little... Almost all we see
Cuchulain do is act. Indeed, to paraphrase Carlyle, Cuchulain’s deeds are greater than his words”(82).
‘High Nonsensical Words’: A Study of the Works of Standish James O’Grady.

37 See for example the extended passage in the History of Ireland that describes Cuchulain’s defence of
Ulster against the invasion of Maeve, his companions asleep. An allegory of heroic action intended to
inspire the Ascendancy to heroic self-defence, O’Grady’s main achievement was to furnish a section of
Irish cultural nationalism with an epic motivation.

* Russell, G. W. “A Tribute”. Standish James O’Grady: The Man and the Writer. 63-75.
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came to the attention of Irish letters first in the 1870’s due to his correspondence with
Edward Dowden®”.
In fact one of the earliest appreciations of Whitman’s work outside the United

States was Dowden’s 1871 article in the Westminster Review, “The Poetry of

Democracy”. The American poet’s subject was the “formation of a noble national
character, to be itself the source of all literature, art, statesmanship”(112)4°. But
Dowden’s reading of Whitman as the first poet of a great democratic age was based
on a certain restrictive set of conditions. American democracy was, in the first place,
a tradition of political association not as yet fully formed. Dowden makes Whitman
the explorer of a new territory who collates, in the manner of a Victorian scientist
abroad, the things he discovers.
Science and democracy appear before Whitman as twin powers which
bend over the modern world hand in hand, great and beneficent.
Democracy seems to him that form of society which alone is
scientifically justifiable; founded upon a recognition of the facts of
nature, and a resolute denial of social fables, superstitions, and
uninvestigated tradition (490-491)"".
Dowden completely ignores the mystical aspects of Whitman’s poetry to
recast the poet as a Victorian empiricist of the first order, the American’s keen mind
cutting through the social restrictions of the late nineteenth century. Sensing this last,

one can appreciate the minor scandal that Dowden’s advocacy of Whitman’s poetry

caused in his own university, Trinity College, Dublin. Leaves of Grass was

withdrawn from the college library’s shelves. But Dowden’s critics misunderstood
the deeply conservative nature of his appreciation of the American poet. Whitman

was, to Dowden, a reminder to students of the bustling world beyond the academy.

% Details of their relationship, and of Whitman’s opinion of Dowden, can be read in Blodgett, H. Walt
Whitman in England. 42-57.

Y ibid.

' Dowden, E. Studies in Literature.
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Whitman was a writer “whose best function”(523)"* was “to provide stimulus and
energy”(523)".

O’Grady too considered that great literature could be restorative to the soul, a
palliative to the modern condition. In a piece of advice still relevant to those too
inclined to books, O’Grady advised his readers in 1909 to “Get all the sunshine and
fresh air that you possibly can into your lives, and all the physical activity that you
possibly can”(177)**. O’Grady’s response to Whitman was however different from

that of another former Trinity student, Edward Dowden. O’Grady’s first essay on

Whitman was published in the Gentleman’s Magazine in 1885 and was entitled “Walt
Whitman, the Poet of Joy”. O’Grady, unlike Dowden, was less keen to stress the rude
vitality of Whitman’s work, suggesting rather that his poetry was for the safe
consumption only of the “cultivated classes”(144)* as “it is to them that he is
beneficial”(144)*. O’Grady finally remarks of Whitman that “For the cultivated
classes he is a splendid exercise, but to them, and to them alone, does he
belong”(144)". O’Grady’s strident tone is a register perhaps of his disillusion five

years after the publication of his second volume of the History of Ireland. O’Grady

felt that Anglo-Ireland was still ignorant of its fatal dilemma. With no apparent
response from the Ascendancy to his call for action and with Irish landlords under

increasing pressure from their tenants, O’Grady produces a guarded reading of

2 ibid.

® ibid.

* Hagan, E. ‘High Nonsensical Words’.

= O’Grady, S. “Walt Whitman, the Poet of Joy”. Collected in Clarke, G., ed. Walt Whitman: Critical
Assessments. 141-146.

* ibid.

" ibid.
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Whitman’s democratic doctrine. Tellingly, O’Grady was anxious, in the All Ireland
Review, to promote Whitman simply as a poet of personal inspiration*®.

Russell shared O’Grady’s lifelong devotion to Whitman. He first read
Whitman in the late 1880’s, referring to the poet as the “new evangelist of love and of

universal brotherhood”(25)*”. Whitman’s gospel in Leaves of Grass was bold in its

ambition, the speaker of “Song of Myself”
Taking [himself] the exact dimensions of Jehovah,
Lithographing Kronos, Zeus his son, and Hercules his grandson,
Buying drafts of Osiris, Isis, Belus, Brahma, Buddha (58).

The active voice of Leaves of Grass gestures towards horizons, physicai and

mental, which, as we will see, Russell would chart in Ireland. Whitman’s ability to
render the abstract as an essential part of his public rhetoric was critical to Russell’s
own project. The American poet created a space from which Russell could speak as a
national prophet. Whitman’s speaker addressed his readership directly in Leaves of
Grass:

You who celebrate bygones,

Who have explored the outward, the surfaces of the races, the life that
has exhibited itself,

Who have treated of man as the creature of politics, aggregates, rulers
and priests,

[, habitan of the Alleghanies, treating of him as he is in himself in his
own rights,

Pressing the pulse of life that has seldom exhibited itself, (the great
pride of man in himself,)

Chanter of Personality, outlining what is yet to be,

I project the history of the future (7).

The self-reliance espoused by Whitman’s American predecessors, by Emerson

and the New England transcendentalists, is blessed here with a new vocation - the

* See for example O’Grady’s publication of “O Rising Sun! O splendour ineffable! L, if none else, still
warble under your songs of unmitigated adoration”(491), AIR, 6:44, 13 Jan. 1906. There may be an
ironic aspect to this publication of Whitman’s uninterrupted rapture as the All Ireland Review ceased to
appear on the tenth of February, 1906.

* Summerfield, H. That Myriad-Minded Man.
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speaker’s place in the world is the locale from which a universal miracle can be
wrought. Able, as Whitman put it, to ‘project the history of the future’, the poet is
radically empowered, the practice of his art both a prediction of the future and a
responsibility to enact it. Perhaps reminiscent to Russell of his early experience of
nonconformist Protestantism’, the evangelical impulse of such theory energises much
of Russell’s later political prose. His attraction to Biblical allusion and archaism is a
further register of his religious sensibility.

Russell’s early political writing betrays a strong awareness of the power that

public prophecy promised the young radical. Contributing to the Irish Theosophist in

1897, Russell harangued Cardinal Logue for his ban of a Parliamentary Party meeting
in “Priest or Hero?”'. Russell’s text is prefaced with a quotation from Whitman:
[ think I would turn and live with animals, they are so placid and
self-contained,
I stand and look at them long and long.
They do not sweat and whine about their condition,
They do not lie awake in the dark and weep for their sins...
No one kneels to another, nor to one of his kind that lived thousands
of years ago (127)".

“Priest or Hero?” was a blunt introduction by Russell to a career in cultural
polemic. Russell’s early preoccupations with the mass condition of Irish society were
to develop by his late career into a reactionary conservatism, buttressed by an interest
in Italian corporatism5 3 But here, before the turn of a new century, is an author elect,
self-destined to confront the clerics of Irish Catholicism.

The Ireland of Russell’s “Priest or Hero?” is a country forgetful of its heroic

past, a nation without adequate spiritual design. Whitman provided Russell with the

% According to Summerfield, Russell’s father, a member of the Church of Ireland, had “strong
evangelical leanings and used also to attend Primitive Methodist meetings”(3). Cited from That Myriad-
Minded Man.

’! Summerfield, H. That Myriad-Minded Man. 78.

52 Russell, G. W. “Priest or Hero?” IT, 5:7, 15 April 1897, 127-131, 5:8, 15 May 1897. 148-152.
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frontiers of this mental territory, with a belief that Ireland could, like the America of

Whitman’s Leaves of Grass, be colonised by high idealism. Whitman’s rhetoric,

powerful enough in context of an American frontier myth as the United States
expanded westwards in the second half of the nineteenth century, had revolutionary
potential in Ireland. In a country subject to, and indeed in union with, Great Britain,
Ireland was, arguably, intellectually colonised from the time of Spenser. The counter
myth of a new territory, extant on the discovered land mass of Ireland but having its
meaning in the faery realm of epic history, provided Russell with the emotional fabric
to realign Irish culture on terms independent of organised religion and state politics.
Russell’s attack on the majority church was not signal of his disaffection from
spirituality. Far from it, since “Priest or Hero?” was published in a Theosophical
journal, the organ of a sect that believed in the at least partial truth of all religions.
Russell is rather on the cusp of a career of prophecy that demanded, in the best
Biblical traditions, that he express his individual view, whatever the risk of exile from
civic society™”.

Russell involved himself in literary agitation throughout the late nineteenth
and early twentieth century. The defining style of each of his contributions to the
polemical publications of the Revival period is consolidation, as Russell attempted in
each text to create a synthetic vision of his favoured Irish reality. Recurrent in

Russell’s essays of the period is reference to his earlier influences, to Blavatsky,

%3 See Chapter Five and Six. Passim.

** The book of Isaiah addresses a “sinful nation, a people laden with iniquity, offspring of evildoers, sons
who deal corruptly! They have forsaken the Lord, they have despised the Holy One of Israel, they are
utterly estranged”. Isaiah, 1:4. The first book of Kings records Elijah’s solitary despair after the defeat
of the prophets of Baal; “he himself went a day into the wilderness, and came and sat down under a
broom tree; and he asked then that he might die, saying, ‘It is enough; now, O Lord, take away my life;
for I am no better than my fathers”. 1 Kings 19:3. Interestingly, John Eglinton, in A Memoir of AE,
quotes the following from a speech that Russell delivered in later life: “in my young enthusiasm... [I]
told the people that the golden age was all about them, that the earth underneath was sacred as
Judea”(42).
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O’Grady and, as Russell’s radical sense of Irish nationalism developed, Whitman.
America’s political contribution to Irish independence during the late nineteenth and
twentieth centuries is broadly recognised”. But the cultural vocabulary of that
territory and its importance to Russell is relatively neglected by critics. The ‘West’
was a boundary to Russell beyond Ireland’s Atlantic shoreline, its association with the
qualities of freedom and opportunity hallmark of his dedication to an American
poetry congruent with Russell’s literary and political pursuits®. “Nationality and
Imperialism”, Russell’s contribution to perhaps the classic polemical text of the early

Literary Revival, Ideals in Ireland, edited by Lady Gregory and containing D. P.

Moran’s ferocious “The Battle of Two Civilisations”, ends with a stanza from
Whitman’s “Pioneers! O Pioneers!”

Have the elder races halted?

Do they droop and end their lesson, wearied over there beyond the
seas?

We take up the task eternal, and the burden and the lesson,
Pioneers! Oh Pioneers! (22).

Russell’s contribution to Ideals in Ireland is replete with references to

American literary and political culture. In a broad argument that sets a newly
resurgent Ireland against decadent England, Russell casts Ireland as an incipient
nation, much like the United States of the late eighteenth century. Mixing the mystic
with the republican, Russell expresses a belief in the economics of self-sufficiency in

the language of American radicalism, asking:

> A good bibliography of such work is Metress, S. The American Irish and Irish Nationalism: A
Sociohistorical Introduction. Lanham: Scarecrow, 1995. Also useful is Carroll, F. M. American
Opinion and the Irish Question 1910-23: A Study in Opinion and Policy. Dublin: Gill and Macmillan,
1978.

> Interestingly, the schoolchild narrator of Joyce’s “An Encounter”, in Dubliners, suggests the attraction
of the American West to his own imagination in the following terms: “The adventures related in the
literature of the Wild West were remote from my nature but, at least, they opened doors of escape”(18-
19). The story indicates that such literature was read in Dublin.
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What can it profit my race if it gain the empire of the world and yet
lose its own soul — a soul which is only now growing to self-
consciousness, and this to be lost simply that we may help to build up a
sordid trade federation between England and her Colonies! Was our
divine origin to this end? (16-17).

As figured here, Ireland is to repeat America’s eighteenth century achievement
in asserting its independence, both mental and physical, from what Emerson called
“the curse of eight hundred years”(33)’’. Importantly however, Russell’s vision of a
postcolonial Ireland is not simply of a new state of liberty. It is rather the basis for a
new Empire, in succession to the British Empire from which it will secede. Hardly a
creature of postcolonial anxiety, Russell’s Ireland draws its strength from the
evangelical impulse of his revivalism. His nation is bound to assert its moral
influence over the untracked bounds of the global imagination.

Russell’s sense of mission was common in British intellectual circles in the
late nineteenth and early twentieth century. Russell’s Irish nationalism may mark his
difference in political sympathy from many of his English contemporaries, but his
compound interests in poetry, the occult and social organisation identify Russell as a
late Victorian and Edwardian intellectual, albeit of Irish provenance. For example,
English socialist contemporaries of Russell like Edward Carpenter had little problem
integrating the arcane with the political. Like Russell, Carpenter, a Cambridge
graduate, vegetarian and anarchist, had a twin interest in Whitman and Blavatsky.
Carpenter also shared some of Russell’s friends, mutual acquaintances including
George Bernard Shaw and the journalist H. W. Nevinson™.

In a further synchronicity, Carpenter was also engaged as a lecturer on the

subject of co-operation for English Theosophical societies, Russell’s attachment to

" Emerson, R. W. English Traits.
% Carpenter, E. My Days and Dreams. 246-247.
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co-operation was perhaps the most significant political association of his life.

Carpenter’s autobiography, My Days and Dreams, is a wonderful register of the

experiences that formed a radical, late Victorian intellect. Carpenter lists Blavatsky’s
Theosophical Society alongside the Democratic Federation, the Society for Physical
Research, the Vegetarian Society and the Anti-Vivisection movement as evidence of a
late nineteenth century impulse to prepare “for the new universe of the twentieth
century”(240)*.

To read of Carpenter’s life and career in English socialism provides an
enlightening context for Russell’s own achievement. For the perception of Russeli’s
writing as the expression of purely Irish concern obscures the degree to which his
intellectual pedigree is to a significant degree that of late Victorian England.
Carpenter’s interests were various: co-operative production, anarchist social
organisation, Thoreau and Morris. He even adapted a design for Indian sandals to
provide for extra comfort during the English summer. Russell’s mind does not seem
so uniquely myriad when compared to that of Carpenter. As the cultural historian of
Edwardian England, Samuel Hynes, puts it, the early twentieth century

was a time of undifferentiated rebellion, when many rebellious minds

seem to have regarded all new ideas as adaptable if only they were
contrary to the new order; one finds individuals who thought it

possible to be both Nietzschean and Socialist, fin-de-siécle and Fabian,
Bergsonian and Post-Impressionist, and Carpenter himself had no

difficulty in being at once a Socialist, a mystic, a scientist, a
spiritualist, and an anti-theist (9).
Such iconoclastic eclecticism was pervasive in English intellectual culture.

Theosophy, which formed the basis of Russell’s belief, was for example the subject of

public controversy in England, with the Society for Psychical Research conducting a

% ibid.
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sceptical investigation into occult phenomena®. Importantly, the controversy
between Theosophy and the Society for Psychical Research was not one carried out
on the margins of English society. By the last decade of the nineteenth century the
Society counted among its members Tennyson and the Reverend C. L. Dodgson
(better known as Lewis Carroll). All of which suggests that occult investigation was
not the folly of lost individuals®'.

Russell’s editorship of the Irish Homestead was further typical of the

profession to which an Edwardian intellectual with political motivations might aspire.
Journals were a critical late nineteenth and early twentieth century tool by which an

individual or group could publicly express a social vision®>. Audiences for these

% The Society’s investigator was Richard Hodgson and the “climax of his exposure came when
Hodgson was being shown the Shrine - a wooden box in which messages from Tibet, apports of flowers,
etc., were known to appear. His guide, a devoted Theosophist, claimed that the Shrine was entirely
solid: to prove his assertion, he struck the back of the construction with his hand - and released a secret
trap-door”(52). Cited from Webb. J., The Flight From Reason.

! On a similar point, Janet Oppenheim notes that “The impetus behind modern spiritualism came,
nevertheless, from the thousands who looked to spiritualism for far more urgent reasons than mere
titillation. It came from the men and women who searched for some incontrovertible reassurance of
fundamental cosmic order and purpose, especially reassurance that life on earth was not the totality of
human existence. While Victorians of a scholarly bent found relief disputing theologically among
themselves in the periodical press, spiritualists found their comfort at the séance table. There, in the
spirit voices, the spirit hands, faces, and bodies, the messages rapped cut on walls, floors, and furniture,
or scribbled on slate, spiritualists received proof that the human spirit survived bodily death. With that
proof, they liberated themselves from the religious anxiety and emotional bewilderment that had afflicted
them and continued to torment countless numbers of their contemporaries”(2-3). Cited from The Other
World.

2 T. W. Heyck’s The Transformation of Victorian Intellectual Life in England cites Matthew Arnold as
evidence of a nineteenth century writer who felt that “the cultured minority... should be in close
communication with the people. Their role would be in the broadest sense instructional. Yet Arnold’s
frequently repeated wish to make the best ideas prevail conveyed the germ of a different notion. Arnold
desperately wanted some sense of cultural authority... Culture, according to Arnold, would not only
cast fresh light on conventional ideas, but also bring ‘some sound order and authority’ to the cultural
chaos”(213-214). The question of periodical publication is also addressed by Laurel Brake in
Subjugated Knowledges: Journalism: Gender and Literature in the Nineteenth Century. Brake reflects
Heyck’s sense of late nineteenth century disturbance to make a related point: “As professionalism in the
practice of criticism and the conduct of the higher periodicals prevailed, the authority of the journal and
of criticism waned under the concomitant and more general triumph of scientific relativism and
increasing literacy, and the inevitable pluralism and fragmentation in their wake”(7). It is interesting that
George Bernard Shaw is however cited by Heyck as one of the few authors able to “maintain the early-
nineteenth century link between literature and journalism”(202). Shaw and Russell were two Irish
writers intent on reinstating the authority of the cultural journal. Shaw hoped to achieve this through
the New Statesman, as discussed in Chapter Five, 156-157, and Russell through the Irish Homestead
and Irish Statesman.
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publications varied enormously, from a few dozen to thousands. But whatever their
circulation, nearly all journals assumed the existence of a readership broadminded
and literate, a difference perhaps from the coterie aspirations of the journal’s related
publication, the little magazine. Illusory to a degree, the democratic fagade of
popular opinion that journals erected often obscured the reality that the most effective
publications were those implicitly addressed to a designated, often powerful,

audience. The Irish Homestead and its successor the Irish Statesman both pretended

to be journals of popular opinion, with their letters pages, columns of comment on
events of the week and reviews of public events all evidence of their civic
commitment. But their appearance should never obscure the fact that both journals
were concerned, above all, with the promotion of Russell’s vision to the most
influential strata of Irish society, before and after independence.

In England, the Fabians, a society of social reformers under the direction of
the Webbs and George Bernard Shaw, a friend himself of Russell, conducted their
media campaigns in the New Age, a journal edited by Russell’s contemporary and
friend, A. R. Orage®. Orage, like Carpenter, was possessed of a range of interests
equal to that of Russell. Like Russell, Orage too has suffered from posthumous
critical neglect, a pity when one considers the clarity of his criticism. The New Age
was a vigorous journal, the vehicle for Orage’s evolving belief in the suitability of

Guild Socialism for the equitable organisation of the English working classes. A keen

reader of Russell’s mystical text the Candle of Vision, Orage also wrote ably on,
among others, the Irish writers Joyce and Eglinton®". The New Age further took its

place alongside other Edwardian journals like the Saturday Westminster and the

% For brief reference to the New Age see Gross, J. The Rise and Fall of the Man of Letters, 244, and
the second volume of Holroyd’s Bernard Shaw. 318-322.

3



Nation, the latter edited by H. W. Massingham65 . The Irish Homestead was in this
respect no different from any of its English contemporaries, edited as it was by an
intellectual determined to popularise his own theory of social reform.

The Irish Homestead was first published in 1897 by Horace Plunkett, then a

Unionist Member of Parliament and founder of the Irish Agricultural Organisation
Society (I. A. O. S.), the official body of the Irish co-operative movement®®. Russell’s
first involvement with the co-operative movement was in the same year, organising
credit banks for Irish farmers in the congested districts of the western seaboard”’.

Plunkett sponsored the Irish Homestead until it ceased independent publication in

1923 with its incorporation into the Irish Statesman, thus proving himself central to

the creation of a modern Irish periodical culture. Published every Saturday and edited

for its first eight years by H. F. Norman, the Irish Homestead was associated in public

perception with the [. A. O. S.

In content, the Irish Homestead consisted of a two-page leading article

followed by editorial notes, advertisements and letters. All of which might not inspire
a reader keen to appreciate Russell’s literary motivations. Agriculture, after all, is not
the most fashionable of critical subjects. Russell’s first contribution to the Irish
Homestead was a piece of blank verse in the year following its opening. His
involvement with the journal was occasional until his accession to H. F. Norman’s

editorship in the late summer of 1905°®. Russell did of course make one important

% See Orage, A. R. Selected Essays and Critical Writings. Eds. H. Read and D. Saurat. London:
Stanley Knott, 1935.

% Gross, J. The Rise and Fall of the Man of Letters. 242-243.

% The most comprehensive life of Plunkett is West, T. Horace Plunkett: Co-operation and Politics, an
Irish Biography.

%7 Summerfield, H. That Myriad-Minded Man. 88-93.

% It is difficult to tell the exact date of Russell’s appointment as it was not announced in the pages of the
Irish Homestead. It was however, as Summerfield suggests from manuscript evidence, in the late
summer of 1905 that Russell first edited the journal. See That Myriad-Minded Man. 124.
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contribution to the Irish Homestead before 1905; his sponsorship of Joyce resulted in

the partial publication of Dubliners in its pages in 1904%.

The Irish Homestead was visually unprepossessing, with a front page

presented in two broad columns with minimal adornment of the title. The casual
reader might even mistake it for an undistinguished house journal. Its concentration
on such matters as the best methods of butter preservation is a further sign of the Irish
Homestead’s apparent remoteness from the decidedly urban impulses of Ireland’s

revolutionary period. But by its support of the co-operative idea, the Irish Homestead

pitched its agricultural constituency against the traditional practices of both rural and

urban capital’.

A brief survey indeed of the subjects that vexed the Irish Homestead in the

period from 1905 to 1913 suggests that Russell’s antipathy to capitalism extended to
his dislike of state organisation. In contrast, the improvement of labour relations
between manufacturing classes, farmers included, and the promotion of the co-
operative ideal, were of paramount concern to its editor’'. Russell’s interest in the
conditions in which Irish labour lived combined with his antagonism to state
capitalism to form a general sympathy for Irish trade union organisation in the Irish

Homestead ">. Such sympathy manifested itself most clearly immediately before the

% Joyce published two stories under the pseudonym ‘Stephen Dzdalus’ in the Irish Homestead. See

“The Sisters”, IH, 10:33, 13 Aug. 1904, 676-677, and “Eveline”, IH, 10:37, 10 Sept. 1904, 761.

7 The Irish Homestead’s promotion of rural co-operation aroused the antagonism of a rival publication,
the Freeman’s Journal, a paper closely associated with the Irish Parliamentary Party. The Parliamentary
Party was in turn reliant on the votes of that class of Irish citizens antagonistic to co-operative reform,
engaged as many of these were in private retail and distribution. The details of this conflict are
examined further in Chapter Two. 42-43.

"' See for example the co-operative movement’s funding dispute with the Department of Agriculture in
“The Department and the I. A. O .S.”, Irish Homestead (cited subsequently as IH), 12:28, 14 July 1906.
565-566. Also “The Future of Irish Farming”, IH, 12:29, 21 July 1906. 585-586, and “Self Help or
State Aid”, IH, 15:6, 8 Feb. 1908. 101-103. An adequate survey of Russell’s early contributions to the
Irish Homestead is contained in Summerfield, H., ed. Selections from the Contributions to the Irish
Homestead by G. W. Russell.
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