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Summary

My research was largely conducted using the archives of the Linen Hall Library, the

Central Library Belfast; and, to a lesser extent, the Natonal Library 1in Dublin

As regards the rescarch methods used in my research, this mainly involved detatled and

extensive analysis of primary and secondary sources, including unpublished manuscripts

and materials. The Linen Hall Library provided me with extensive access ta then
Rutherford Mayne Collection as well as myrad other theatrical and pohnical collecnons
The Central Library granted me access to their enormous FF| Bigger Collecnon and to

their extensive clippings collections and related theatre ephemera, as well as providing me

kind permission to reproduce many images and photographs which feature i this thesis

I also consulted local amateur and professional theatre companies throughout Belfast:
the BBC; the Ulster Muscum; the Lyric Theatre and the veneral public through a number
of appeals for information published m the local press. Talso mterviewed some surviving
relations of Cathal O'Byrne as well as Paddy Scott (now deceased): a Beltast journahist

who knew several of those imvolved i the Ulster Literary Theatre

\s regards the major findings of this thesis: 1 have located many unpublished playscripts
of the Ulster Literary Theatre; located the ongmal programme ot their first production;
and discovered the real identities of several pseudonymous contributors to the journal

Ulad.,
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Abstract

This thests examines the history, aesthetics and polines of the Ulster Literan
Theatre (ULT) 1n the context of the Northern Revival. It argues that the Insh Revival
was inherently partittionist as 1t excluded/ignored the North of Ireland from s
geographical imaginary of the nation. This erasure has been vidiously endorsed i Irish
theatre historiography which has equally occluded the work of the Northern Revival and

the ULT: a neglect this thesis seeks to reverse and redress

Ihe Insh Revival has been axiomatcally acclaimed as a successful politico
cultural project of decolomsation Consequently, the conceprual and methodological
frame of xc]m]:u*sh)p in this field 1s frequenty calibrated according to binary co-ordinates
Ireland vs England; nationalism vs impenalism: colonalism vs decolomsation: Irish
Ircland vs Anglo-Irish nationalism. This dissertanon argues that there are equally
important axes to grind, (North vs South), given that these Manichean frameworks
obscure the important pohucal complexities and cultural hybndines of the North ot
Ireland. These were neither recognised (nor represented) by the vanous movements
comprising the Irish Revival, as was espectally the case with the natonal theatre
movement: a fatlure that forced the ULT to develop us own decentred, regionalist
acsthetics and 1deology which were remarkable for thewr rehance on inclusive, avie, and

sccular values i therr (re)fashioning of Irish natnonalism

I'his thesis examines the ULT's role within (and relanion to) the Revival, explores
how 1t evolved (1904-1912) from being a corollary of the Insh Literary Theatre to
delivering a critique of its Southern counterpart, and, finally, 1ts construction of a
prescient, plm:xh.\r narrative of natonahsm that contested many central precepts and
practices of the Irish Revival well before they were eriuqued by later gencrations of

artists and intellecruals i the post-1922 Counter Revival

In domng so, this thests challenges the central grand-narrative of Insh theatre
historiography which emphasises the wholly successtul role the nanonal theatre plaved in
Ireland’s struggle for mndependence by arguing that this account conflates naton with
state, 1gnores the pohucal fact of Partition and, therefore, obscures what could arguabl

be regarded as the fundamental faillure of the Irish Revival. Morcover, 1f the grand

been

narrative of Irsh theatre history/historiography i the twennteth centur



#/y dominated by the queston of a ‘nanonal’ theatre 1t has also been methodologically
dommnated by a temporal/historical epistemology at the expense of any examination of
pace and geography. Through my analysis of the role socio-geographic forces plaved in
haping ‘cultural Northernness’; the imagianve geography of the Revival; the ULT's
spatiahized cultural polincs; specttic UL and Abbey [wl‘wduclluns i Belfast and Dublin;
and the impact of audience ageney and local geographies on live theatrical performance,

this thesis seeks to highlight how a geographical hermencutic can help complement more

traditional historicist methods of examiming Insh theatre history.
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Introduction

[ all Ireshmen 1

What should most concern all Ulstermen «

15 iextricably bound up, for good or for evl, the whole tuture of the I

(Stephen Grynn)

are four wiriltons of Irish, mier

There are not two Irelands and two kinds of Irishman:

and women, and children, each of them varying from all the others, |

wn thetr needs, and there is only one of Ireland, whole and indisible,

nations are, out of the imcalculable dissimilarities and resemblances o

wunperishable unity.” (St. John Er

The Northern Revival and the Ulster Literary Theatre

From the late-nineteenth century and well into the twentieth century, the Insh
Revival casts a long shadow over the politics, culture, literature, and life of modern
Ireland. Although, it was part of the history of European Romanticism, 1ts flowering on
the western fringes of the contnent cross-pollinared Irish culture and polines with vivid
and violent consequences, nurturing the seeds of nanonalism which later lud the
foundations of an mdependent state

Over the decades, a prodigious amount of scholarship has been published on the
Revival, which generally s acclaimed as an extraordinanly effecnve polinco culiural

, y .
project of decolonsation.” As a consequence of this, the conceprual and methodological

VStephen Gwynn, The Fapons Cities of Dreland, Dublin: Maunsel & Co., Lid, 1915), p. 341

> St John Ervine, Ser Edward Carson and the Ulster Movement, cited m Benedier Kaely, Countres of Contention: A
Study of the Orig

Y Emest Bovd, Ireland's 1ateran
Laterature from Thomas Daves to W.B. Yeats, (London: Allen and Unwan, 1972); David Cairns and Shaun
Richards, Writing Ireland: Colonsalism, Nation
1988); Seamus Deane, Celtzc Revvals: Fssays in Modern Irish Literature 1880-1980 (London: Faber & Faber,

is and 1)

ron (Cork: Mercier Press, 1945), p. 141

Dublin: Maunsel, 1916); Malcolm Brown, The P Ir

ture, (Manchester: Manchester University Pre

v and

1987); Deane, Terry Eagleton, Fredne Jameson, Edward Sad, Nawonalim. Colonialiion ratur
(Minneapohs; London: University of Minnesota Press, 1990), Chastopher Fitz-Simon, Theatr
(London: Thames and Hudson, 1983); Adnan Fraswer, Behend the Scenes: Years, Hormman and S trouggle for
Abbey Theatre  (Berkeley: Californta University Press, 1990); Tom Garvan, The |
Poletres (Dublin: Gall and - Macnullan, 1981); Grene, Nicholas, The P
Cambndge Unmversity Press, 1999); Hugh Hunt, The Abbey: Ireland’s Nationa
York: Columbia University Press, 1979); John Hutchinson, The Dynar Cultural Nationalism: the Ga
and the Creation of the Irish Nation State (London: Akken and Unwan, 1987); Hugh Hunt, T !
eland’s National Theatre, 1904-1979 (New York: Columbia U.P., 1979), Norman Jeffarres, Ir
Literatnre (London, 1982); Declan Kiberd, Synge and The Irish Language (London: Macmullan, 1979); Kiberd
ture of the Modern Nation (London: Jonathan Cape. 1995); Joseph Lee,
5 . 1848-1918 (Dublin: Gill and Macmullan, 197 oep Leerssen membran
Cork University Press, 1996); Ben Levitas, The Thearr Nation: Irsh I r 2
n, 1890-1916 (Oxford: Oxtord University Press, 2002); David Lloyd, Awomalons States: Irish W7

and the Post-Colontal Mo

7 (Dublin: Lilliput Press, 1993), Andrew Malone, The Irih Drama (London

Constable, 1929); P.J. Mathews, Revrral: The A Theatre, Sinn Fém, The Gaele 1eague a )pera
M, (Cork: Cork University Press, 2003); D.ES. Maxwell, A Crual | ry of Modern Ir
18911980, (Cambndge: Cambndge Umiversity Press, 1984), Chastopher Morash, r [ ’
1601-2000 (Cambndge: Cambnidge Universuty Press, 2002); Chastopher Murray, Taer ( my Ir

Manchester: Manchester University Press, 1997); Robert O™Duscoll,

Merror up to N

Drama



frame of many of these studies are calibrated according to the binary co-ordinates of
Ireland Vs Fneland; nanonalism Vs 1mpurmh~m: colomalism Vs decolonisatnon.” Other
tudies take a different approach and instead mterrogate the stresses and divisions wa//un
Irish natonalism, but these are framed in terms of a polarised struggle between the
Irish Ireland and Anglo-Irish wings of the Revival.” Both approaches occlude the
polincal complexities and cultural hybndites of the North of Ireland m spite of us
importance 1o the ‘future of the naton’ alluded to by Gwynn. In this thesis T will
mterropate and articulate the North’s cultural complexities by examining its role within,
and relanon 1o, the Revival. T would argue that this study serves to undermine the
hepemony of aforementioned histortographical meta-narratives of the Revival pertod
and could potentally overhaul our enncal understanding of this vital period i Irish

histon

Revising ‘Revising the Revival’

Ihe crucial penod berween the distlusionment of Charles Stewart Parnell’s”
death (1891) and the detonanon of the Faster Rising (1916) - a period memorably
likened by Conor Cruise O'Brien not so much 1o a lull between storms but to the

mterval benween a verdicr and a sentence - 1s perhaps the most exhaustively studied

Natwonalism i Twen Contury Ireland (Toronto: Universtty of Toronto Press, 1971); Shaun Richards,
Cambridge Companton Modern Inih Drama, (Cambndge: Cambrdge University Press, 2004); Anthony
Roche, Contersporary Iresh Drama: From Beckett to McGumpess (Dublin: Giall & MacMillan, 1994); R. Schleifer,
ed) Genr Iresh 1aterar Dublin: Wolthound Press, 1980); Gerry Smyth, Decolonisation and
Crtigsm: The Construction of Ir ratnre (London: Pluto Press, 1998); Mary Trotter, Ireland’s National
lheatris: P il Performan and the Orgens of the Irish Dramatic Movement  (Syracuse: Syracuse Untversity
Press, 2001), Robert Welch, The A Dheatre, 1899-1999: Form and Pressure (Oxford: Oxford University
Press, 1999)); George Watson, [Insh ldentit Laterary Reveval: Synge, Yeats, [oyce, and O’Casey

Washingron D.C Cathohe University of America Press, 1994); Stephen Watt, Eileen Morgan, and Shakir
p Drama=it

Mustafa, (eds.) A ¢ " dening the Stap B]rmmmgmn Indiana University Press, 2000)
¢ Ireland, Deane, (
Kiberd, 1/ g Ireland, Smyth, Decolonisation and Criticism

4 Theatre, Sinn Fén, The Gaelie 1eagne and the Co-Operative Movement:
Trotter, Ireland’s National Theatres ’

! For example, Cairns and Richards,
Nationalisn ),

vals, Deane, Fagleton, Jameson, Said,

For example

Cranvan, E

1846-1891
family; educ. Magdalene College, Cambndge; 1873-80 Home Rule MP for Meath; 1880-91

Charles Stewart P h nanonalist leader: born Wicklow nto a wealthy landowning

rotestant

e MP Cork ary, \L\JHFLJ with |.G blk!ﬂ an obstructionist policy in Parliament, where his

lered the I

party with more mfluence than their small size would otherwise have
s policy 1in turn we

g engend

ind the success of t

support from the militant Fentan movement with
ws: later rurned his attention to Home Rule; 1885
hich assisted his to convert Gladstone to the Home Rule cause and
arty and Gladstone’s Liberal party. However, a combination
. which led him to being named as co respondent in her

and shattered his influence

t resistance to Insh land 1

nited 1n

ed 86 nanonalist MPs

id (London: Routledge and Kegan Paul, 1960), p: 1..8ee

(London: Routledge,

o
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cpoch of modern Insh history. The ‘classic Revival narratve” as Richard Kirkland calls
it, takes place between these two totemic dates and mamtamns that durning this period,
nationalist energies were displaced from the polincal sphere and directed nto the
cultural sphere. However, this narrative stems more from Yeats’ self-fashioning of
history to secure his position as a central figure 1in what was 7 most crucial period n
modern Irish history, and has recently been rejected by historans and cnes

Conjoined to this classic, historiographical meta-narrauve 1s the fact that this fecund
period of cultural activity was followed by a ‘Counter-Revival’ after 1922 - the ‘i

" after which a succession of mtellectuals and

mrabiis of the modern movement’
artists critically dismantled the romantuc myths which both propped up, and were
purveyed by, this carher period of Revival. This latter meta-narranve, however, has not
been questioned by historians and it 1s my contention that the project of post-Revival
critique was already well under way in the work and wrtngs of the Ulster Literary
Theatre: a regional movement which cnnqued the polincal philosophy and cultural
praxis of the dominant Revivalist organisations and msnrutions, such as the Abbey
Theatre and the Gachie League, on a contemporancous level when these movements
were 1 the actual process of establishing their hegemonic posinon in Insh socien
Traditionally, the Revival has been (reductively) regarded as a decolomsing pernod
in which the emerging cultural formanon of natnonahist Ireland was constructed out of an
almost atavistic opposttion to modernity and maternahsm, and a concomitant celebranon

of - to re-mint Deane’s comage - the Celuc-mystificanon) of idenury. ™ This Celne

" Richard Kirkland, “Diale
Ireland, 1900 207, b
http://www.accessmylibrary.com/ coms2/ summary_0286-4157267_ 1T\ access date: 1504

spues of Despair: Nattonalist Cultural Discourse and the Revival in the North of

raety Revenw 33:1 (March 2003

“The modern literature of Ireland, and indeed all that sur of thought which prepared for the Anglo-Insh
wart, began when Parnell fell from power m 1891 A disillusioned and embuttered Ireland turned from

pathamentary polines, an cvent was conceved; and the race began, as I think, to be troubled by that

event’s long gestanon.” W.B. Yeats, Awtobwgraphies (London: Macmullan, 1955) 554, Histonans Roy Foster

and Alvin Jackson dismiss Yeats” descnption of a transterence of energies from parhamentary polines o
cultural revivalism, and state that his penod was charactenised by greater continuties than Yeats allowed
for. See Roy Foster, Modern Ir 1600-1972 (London: Penguin, 1988) 431-3; Alan Jackson, Irela
1798-1998 (Oxford: Blackwell, 1999), p.169-70

¢ Revivals: Essa

n Modern Irish Laterature 1850-1980 (London: Faber & Faber, 198

1 Seamus Deane,

p. 30
11 See p. 2205 also Terence Brown, “The Counter Revival: Provincialism and Censorship 1930-65" i Freld
Day Anthalogy | olurse 1T (Desry: Field Day Publications), pp. 89-95

In his Field Day pamphlet, ‘Heroic Styles: The Tradion of an Idea” Deane clar

predicated on an abstract dea of essence - Inshness or Ulsterness - wall inevitably degenerate int

and provinciahism’, and moreover, given the backdrop of sectarman conflict i the North, any suc
narrative of ongin and essence 1s mherently dangerous. Accordingly, Deane advocates the decons 1
of tradinon and argues that 1t is imperative tor the Iash o reject therr ‘readiness to accept the mystque of

[nshness as an malienable feature of [theit] wnting and, indeed, of much else in [their] culture " Deane's



myvthology celebrated a remote, rural, romantic Celuc spirituahity, nostalgically chershed

in idealised Gaelic past and fetishized the native peasantry as a repository of national
dentity. Thus, the Revival has been characterised as being oppe ssed to modermity and
progress, and many scholars have stmply unpacked this thesis through a hmited reference
1O poetry, prose, and drama pre yduced 1n a pn’—]{‘\plmcluu vemn of the Revival. However,
in recent years, a plethora of publicanons have questioned these cony entional critical and
histoncal analyses of the Revival and there have been three significant shifts i terms of

how the Revival has been reappraised
3 Vot
Some crtics and historians have condemned conventional readings of the Revival

s S1317
for its reductive reliance on a ‘false dichotomy between culture and politics.” This

arpument, cxemplified by P.J. Mathews’ work, reads agamst the gramn of the Revival
narrative and  suggests that the “self-help’ mentality of - different politico-cultural
movements like the Gaelic League and the Co-operative Society, with their practical
conflanon of art and pohncs, qesthetics and economics, constitutes a more modern
message than has generally been acknowledged " Another major analytical shift 1s
embodied by John Hutchinson's argument that much of the impetus for the Revival was

whose

senerated by the thwarted ambitons of the Catholic lower-niddle ¢
aspirations of class mobility were blocked by Protestants (and  inglishmen) who
occupted superior social strata Finally, another revisionist re reading asserts that the
Revival was more of a Southern ot than a gationalist cultural project: a duplicitous
\scendancy project designed to protect and mamntain their hegemonic social position in

the new Imlmr.nl state that was meluctably emerging. As Vivian Mercier qulppcd, ‘the

true purpose of the Insh Literary Revival was to provide alternative employment for the
sons of clergvmen after disestablishment had reduced the number of hivings provided by

the Church of Ireland” " In support of this thesis, scholars have drawn attention to the

statement thar, “the dissolunon of that mysnque 1s an urgent necessity 1f any lasting solution to the North
15 1o be found” was a key cultural and polincal concern of Field Day Theatre Company and 1s reminiscent
of the rhetonc of their dramanc predecessors in the ULT. (Seamus Deane, ‘Heroic Styles: The Tradition
Idea’, in Ireland’s Frelid Day (London: Hutchinson, 1985), p. 57
P 1 Mathews, “The Insh Revival: A Re-Apprasal’, in New [ sices in Irish Crticism (Dublin: Four Courts
Press, 2000), pp. 13-2
, Revival: The A

ce P.1. Mathew

v League and the Co-operative Movement (Cork

Coik UiniversiciBies.

ohn Hutchinson, The Dynamics of Cultural N 2welic Revival

Z 7 i the Creation of the Irish Natwon
London: Akken and Unwin, 1987). A similar approach is adopted by Tom Garvin, Natwnalist

! §38-1925 (Oxford, 1987). However, both Garvin and Hutchison’s arguments have
. g

cen contested on

he grounds that they are not based on any empincal research mto the class
Gacelic League membership, amongst other things. See Timothy G. McMahon, “All

lasses™? Just Who Made Up the Gaelic League?', Eire-Ireland Journal of Irich Studses 37:3-4

Inventing Ireland, P. 423
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growing  democratization of Insh administranve and polincal  structures, " the
disproportionate involvement of sentor figures from the landlord class of Southern Irish
society, and the concomitant feudal vision underpinning much of the Revival’s poetry,
drama, and politics which belies a profound anxiety about the emergmg Catholic
bourgeorsee. 1ionel Pilkington argues that the national theatre movement which emerged
during the Revival was primarly ‘concerned with preserving — by means of ideologieal
renovation — the contnuity of Ireland’s leadership minoriey.”” All of these revisionist re-
readings are tlluminating and serve to revise and recast our understanding of the Revival

However, as their central social focus, they examine the urban Catholic nmuddle classes

and Southern Protestants from a middle-class or arnstocratc pedigree. On a theorencal
level, both of these social categories are redundant in the North in light of s different
rehigious, demographic and class configuration. Morcover, none of these approaches
directly engages with the historical context or cultural output of the Northern Revival,
and 1ts complex, contrapuntal contribution to the cultural polities of the penod

In this thesis, I will examme the various organisations, activities and energies that

commingled 1 the vertigmous, heterogencous movement ot the “Northern Revival' In

ocnce of the Ulster Literary Theatre (19041911, the

particular, I will tocus on the eme

much-overshadowed Belfast corollary of Yeats” Dublin-based Insh Literary Theatre

19

(11

and [ will investgate how this new ‘artstic and hberalising movement’

functioned at first as a mere corollary of the 1T before subsequently evolving a cnngue
of 1ts Southern counterpart and developing a prescient, ]wIm.IIM narrative of Northern
identity that anucipated many of the regionalist and post-nanonal discourses that were to
emerge over the course of the century

The ULT and the Northern Revival operated i a completely different, (1f

overlapping) cultural context and pohincal chimate from that cxperienced by the

intellectuals, artsts and acuvists of the Irish Literary Renassance which was centred n
the capital and, accordingly, they developed different aesthenic, 1deological and culrural

pracuces. After all, the socto-political complexity of Ulster, given its larger Protestant

U The Local Government Act (1898) and later legislanon empowered locally elected country council

lanon such as the Land Acts of

ind

be responsible for local administranon. Other important leg
1909 further undermined the postion of the landowning classes and facilitated the later work ot the
Congested District Board, which by 1923, had wansformed land politics 1n the country by redistrbutng
over two million acres

18 Lionel Pilkington, “Theatre History and the Beginmings of the Insh Nanonal Theatre Project’, 1

porary Irssh Theatre, ed. Eamonn Jordan (Dublin: Carysfo

o Essayy on Con

f: (
Ihe Irsh Laterary Theatre (1899-1902), later known as the Insh Nanonal Dra

Irish National Theatre Soctety (1904-6) and the National Theatre Society

Arthur Guffith, *All Ireland’, The United Irsshman, 31 December 1904




population following the sev enteenth century Plantation, 1ts extensive industrialisation
nd cvanoclisanon over the nineteenth century and its strong socto-economic, diasporic,
proxemic and pohitical links to Britain, ceffectively precluded the ULT from any wholesale
sccommodanon within the same aesthetic-ideological paradigm of cultural nationalism

promulgated by the largely Dublin-based Irish Revival. This disjuncture created a cultural

cnsts i terms of ‘nanional” identty for Northern nationalists; but this crisis was obviated
by the ULTs adopuon of a regionalist agenda and their recognition of the realities of
Ulster's local polincal landscape, which they embraced from the outset, declaring in their
1904 manifesto that, ‘our art of drama will be different from that other art of drama that
speaks from the stage of the Insh Natonal Theatre in Dublin.*' This seismic shift in
emphasis, however, was not secesstonist i nature and was qualified with the demurral:
‘we shall have our own way [..] and sull be n Ireland.™

Thus, the ULT adopted a radical, regional approach to their work in order to
address the speaific social, pohucal and cultural difficulties of their Northern wise en scene.
In the course of this, thev gradually distanced themselves from Yeats® Dublin-based
national theatre and Revivahist representations of an ideahsed peasantry, a mythical past,
and essentalized adennry. Afrer an carly period 1in which it unsuccessfully aped Yeats’
Celucist peasant drama, the ULT moved on to stage and engage urgent soclo-economic
and political issues affectng Belfast and Ulster such as the municipal jobbery of Belfast
city council, the prescriptive precepts of Irnsh nationalism and Ulster unionism, the
agricultural co-operative movement, sectartanism, land pu]]llc\ and peasant philistinism,

(as well as developing a rich vemn of kitchen comedy). In the course of this, the ULT

crinqued and reconstructed some of the more exclusivist and essentialist principles of
Southern) natnonalism and embraced a hybrdised, regional ideal of ‘“Northern dentity’
that simultancously countered the colonial sterecotype of the ‘Stage Irishman’ and the
wdealised “pleasant peasant’ subjects of the ‘national’ stage 1 Dublin. Morcover, this
achievement was all the more radical as the Inshmen portrayed on the ULT’s stage were
drawn from “alien’, Protestant, ‘planter’ stock, at a time when nationalist definitions of
idenury mcreasingly emphasised the ‘naave’ Gaelic, rural, and Catholic qualities of
Irishness.

In later chapters, I will outline a bnef history of the ULT and mvestigate the

specific dramarurgy developed in their work 1n terms of its proneering use of realism, as

well as sanre, farce, burlesque and proto-Pirandellian meta-theatricality to deconstruct the
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‘Abbey Play’. The virtual absence of any sustaned critical consideraton of the ULT's
work seems remarkable,” given the contemporary context of revisionist crincism and
new directions 1n Irish theatre historiography, all of which have helped nterrogate
identity politics and Insh theatre 1n radical new ways. None of these new approaches,
however, have challenged the dominant narrative of Insh theatre historiography, namely,
that an effective criique of the Revival's aesthetics and ideology only emerged when they
became painfully chauvinistic and constrictive in the post-Partnon, Counter-Revival

pul‘lud, an argument that overlooks the contribution of the ULL to wntemporancons

debate.

Although most historians entirely 1gnore the Northern Revival, there are a few
accounts which describe its politics and personnel in penpheral terms, as ‘the northern
margin of the Celtic Twilight.™' I would argue, however, that the significance of then
work should be central, not marginal, to our understanding of the mechanies and
dynamics of the Irish Revival. A reconsideration of the work of the Northern Revival

raordinary heterogeneity ot

and the ULT not only helps us to recover some of the e

cultural narratives, aesthetic forms and pohucal discourses circulanng n this P(’l'lH\L but
also serves as a cautionary tale by revealing the fludity of polincal posions and
hybridised tdentities which existed before this flux became fixed mto Manichacan co
ordinates of nattonalist identitarian discourse in the pose Partinon period

David Lloyd has claimed that Ireland’s (post colomal status 1s contested, for it s
an ‘anomalous’ exemplar of colonalism.™ Ireland’s experience of cultural concussion,
incurred through the violence of the mmpenal encounter, 15 as problematic as 1t 15
paradigmatic. However, the anomalies, contradictions and paradoxes which make ITreland
an ‘anomalous exemplar’ of colonahsm are nowhere more evident that when one
examines Ulster in relation to the rest of Ireland (and Britain). However, in spite of the
extraordinary proliferanon of studies of natonalism, mmperalism, decolonisatnon and
post-colonialism i lreland m the Revival period, ranging across disparate disciphnes,
(history, political science, hterary studies, cultural theory, thearre studies), lirtle or no
reference 1s made to the adfwral history of Ulster and 1ts relatonship to the rest of
Ireland. This 1s C*PL'\'LI”\ ironic given the hegemonic position of postcolomal theory as
the dominant conceptual and methodological approach to Insh cnticism and  the

*'I'he only detaled accounts of the Ulster Literary Theatre are n the form of unpubhished doctoral and

masters’ dissertanons
i John Hewatt, ‘Forward’, in Cathal O'Byre, As I Roved Out (Belfast: Blackstatt Press, 1982), p1

David Llovd, Anomalous States: Irish Writing and the Post-Colonsal Monzens (Dublin: The Lillipur Press, 1



propensity of postcolonial discourse to emphasize the ‘hybrd’ nature of colonial

Cultures Nevertheless, i contrast to the plethora of publications examining theatre in

the South of Ireland,” there 1s no single recent work that undertakes a similar

coamimation of theatre mn the North,™ as scholarly attention 1s almost exclusively

concentrated on the post-1969 period of “Troubles” drama.”

david Llovd, ‘Regarding Ireland mn a Post-Colonial Frame’, Crdtural Studies 15:1 (2001): 12

I

Frnest Blythe, The Abbey Theatrs { Dublin: Nanonal Theatre Society, 1963[?)); Dawson Byrne, The Story Of
Dreand's National Theatre: The Abbey Theatre, Dublin (Dublin: Talbot Press, 1929); Brenna Katz Clarke and
Harold Ferrar, The Dublkn Drama | easne. 1918-1941 (Dublin: Dolmen Press, 1979); Gerard Fay, The Abbey
[heatre, Cradle Of Genzns (London: Hollis & Carter, 1958); Willlam J. Feeney, Drama in Hardewicke Street: A
Heory of #he Ik Theatre Company (Rutherford: Faleigh Dickinson University Press, 1984); Christopher
Fitzsimon, The Al Theatre: Ireland's wal The itre: The First 100 Years (London: Thames & THudson,
2003), James W Flannery, W.B. Yeats and the Idea of a Theatre: the Early Abbey Theatre tn Theory and Practice

New Haven: Yale Universiy Press, 1976); Adran Frazier, Behend the Scenes: Yeats, Horniman and the Struggle
jor the Abbey Theatre (Berkeley: University of Californta Press, 1990); Hans von Géler, Streets Apart from
Vbbey Street: The Search For An  Alternative National Theatre In Ireland  Since 1980 (Tner: WN'T
2000), Hugh Hunt, The Abbey: Ireland s National Theatre 1904-1979 (Dublin:

the Abbey Theatre (New York: Devon-Adaire, 1950);
s Colin

Wissenschafthcher Verlag Trer

Gill & NMacmullan, 1979); Peter Kavanagh, The Story of

Dan I Laurence and Nicholas Grene (eds), Shaw, 1 i
Smyvthe, 1993, D ES Maxwell, 1 Crral History of Inish Drama 1891-1980 (Cambrndge: Cambrndge
University Press, 1984), L Nikhaal (ed ), The Abbey Theatre: Interveews and Recollections (London: Macmullan,
1988), Chnstopher Murrav, Twenteth Century Iresh Drama: Merror up to Naron: (Manchester : Manchester
University Press, 1997); Sean McCann (ed ), The Swry of the Abbey Theatre (London: New English Library,
19670 Nicheal O hNodha, The Abbey: Then and Now (Dublin: Abbey Theatre, 1969) and Pectures at the Abbey:
the Collection of the Tresh National Theatre (Dublin: The Dolmen Press, 1983 and Theatre in Trefand (Oxtord
Blackwell, 1974); Robert O'Druscoll (ed), Theatre and Natwnalen i Twentieth Century Ireland (Toronto
Unwversity o Toronto Press, 1971, Michael |0 O™Neill, The Abbey at the Queen's: the interregnum years, 1951-
1906 (Ottawa: Borealis Press, 1999 Lennox Robinson, Ireland'c Abbey Theatre: A History 1899-1951 London,
19510 Anthony Roche, Conterporary Irech Drama: from Beckert to McGuinness (Gill & Macemillan, Dublin,

19940, Alan Simpson, Beckers and Behan and a Theatre in Dublin (London, Routledge & Paul, 1962); Caroline

by Gregory and the Abbey (Gerrards

Swaft, S Srage (Dubhne Poolbeg, 19850 Marv Trotter, Ireland’s National Theatres: Political Performance and
e Ongens of the Inch Dramatic Movement (Syracuse: Syracuse University Press, 2001); Stephen Watt, Jopee,
OCasey, and the b Popaudar Theatre (Syracuse: Syracuse University Press, 1991); Robert Welch, The Abbey
Theatre, 1899-1999: Form and Pressure (Oxford: Oxford University Press, 1999)

Tom Maguiee's monograph Macong Theatre in Northern reland: Through and Beyond the Troubles 1s due to be
published by Universiy ot Exeter Press in 2006, although as 1t eponymously indicates, his study
concentrates on theatre in the post-"69 penod, see below

For example: Tom Maguire, see above foomote; Stuart Marlow, “The Northern Insh Troubles: A
Problem of Representation’, i The State of Insh The:
Wissenschattlicher Verlag Trer, 1996), pp 146-166; Ronan \ILI)'VH Ald, ‘Berween Hope and History: The
Drama of the Troubles’, in Drudy, [\'.. and Beanty Queens: The Changing Face of Iresh Theatre ed. Dermot
Bolger (Dublin: New Island, 2001), pp -249; Murray, Twentieth Century Irish Drama, pp. 187- 222, Roche,
Contersporary Iresh Drama, pp. 216-278. There are four notable works that examine theatre in the North of
Ireland Two of these, Sam Hanna ‘jgl] s sweeping survey, The Theatre in Ulster: A Survey of the Dramatic

( tl 1 7 Day. (Dublin: Gall and Macmullan, 1972) and Hagal Mengel’s
dern Drama in Ulster (Frankfurt am Main: V. erlag Peter Lang, 19806),
:\knl le period of tme and are somewhat dated Opheha Byre's The Stage

"t niury (Belfast: Linen Hall Library, 1997 ) provides a brief, but important
n rlu itre over three centuries and Roy C unnr.l]*'\ The Evalution Of The Lynic Players
T rk: Edwin Mellen Press

Nunetres, ed. Eberhard Bort (Trer

m !

more focused study Sam T

have been out of pant for a cor

overview of Nort

2000) concentrates ~pumc,|]h on the
semunal Theatre and St

i Twentieth Century Ire

X nd 15 cructal not
nsh Theatre to differentiate between state and nation (hitherto

offering the first senous, sustained scholarly engagement with
not only in the post-'69 period. Other texts which offer useful
perhaps less formally academic in their approach are Mary

d “ith The Deni/ (Dubhin: Elo
s account of the same theatre, A Poet'’s Theatre (Dublin: Elo

helped found, Never Shake Hand
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In my examination of the Northern Revival and the ULT, T hope to provide a

contrapuntal reading of this period by explonng the ULT’s regionalist aesthenes and
politics which were commensurate with /ca/ realities, and vet securely immured within
the national sphere of Insh politics and culture. Cultural producton, representanon and
dissemination are materal political forces and the Irish national theatre which emerged at
the beginning of the twentieth century was imbricated i the polincal formaton of the
Irish state(s). However, although Irish theatre has alwayvs been hailed for 1ts role mn
staging the nation, and 1ts contribution to Irsh independence, this view fundamentally
chdes the fact that Ireland was Partitoned in 1922, In this thesis [ argue that the talure
of the Irish national theatre in Dublin to recognise or represent the complexaties of the
North, or to try and reconcile its differences i these formauve vears of the Insh Revival
(1891-1916) betrays 1ts imaginative complicity 1, and 1deological acceprance of, the
pohitical Parution of Ireland. Furthermore, the ULT's regional philosophy and cultural
practice, and their ambivalent relation to the ideological forces and dramaturgical forms
of their Southern nationalist counterparts, in turn enabled the movement to proneer a
complex, secular, and cwvic concept of Irshness that preceded by many vears the later
revisionst pluralism attempted by arnsts, intellectuals and poliicians - the Counter

Revival period and beyond.

O B L R TV ol i e g ot ool . Cibteagporaty, Ulkter Tibectee (Belbask
Blackstaff Press, 2000






PART 1: THE NORTHERN REVIVAL

“The North is not so “black” as it is painted’,

from ‘Miss Nina
125 vol. 1 Barning







Chapter 1: Conditions & Contexts

Cathedrals of steel rise above you - strange shapes, the more terrible and
Jintriguing because you only half understand their function. Aloft at dlzzvmg
 heights crawl the craftsmen priests who serve before the altar of industry.’

) Willie Yeats brought a trainload of fairies to Belfast. Wide of hat and loose of

~tie, he arrived in Great Victoria Street and, resisting the call of the lake isle of

- Innisfree (otherwise known as Rat Island), remained just long enough to give

~ us industrial dwarfs and gnomes of the wee black North a hint of things that
Fer did be happening beyond the end of our horse-tram lines, our black

regiments of facmry chimneys, our smug wee red brick villas in the red-brick

suburbs.”
Ttis a litle difficult for the stranger to understand us. One man old his |
" friends when he left Belfast that it was a place where they opeucd
meeting witha doxobgydnd;eloceg it Wlth afree fight!

" Denis O'D. Hanna, The Face of Ulster (London: B.T. Batsford Ltd, 1952), p. 44

2 Dennis In eland, “The Night Willie Yeats brought the Fairies to Belfast’, in From the Jungle of Belfast: Faotnotes to Histor,
1904-1972. (Belfast: Blackstaff Press, 1973), p. 17.
! The Magpie, 17 June 1899.

Background image: As Titanic looms in the background, Belfast dockers leave the shipyard after the day’s work
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Introduction: Redressing the North’s Role in the Revival

Lot Dublin 20 churning out its hiterature and its stont; here on the mud-banks of

the agan we were prazsing God with a thunder of riveting.”

In his introduction to /e Cambridge Companion 1o Twentieth-Century Irish Drar
Shaun Richards observes that the development of Insh theatre history 1s “haunted’ by
‘the 1dea of nation’; and that Insh theatre 1s ‘marked by the “nanonal” appellanon and all
its implications.” Lionel Pilkington has further pointed out that Insh theatre history and
criticism have remained largely unaffected by the methodologieal and ideological shafts
which ‘revisionism’ — ‘an ntellectual movement that defines itself as an objective crninque
of the orthodoxies of pietistic nationalism’’ -~ has brought about in Irish historiography
As Pilkington points out, no ‘parallel movement may be detected i relation o lrish
theatre’’ scholarship which tradinonally focuses on the nanonaliist) narranve of the
Abbey. A number of recent studies have helped redress this. Cheryl Hlerr and Stephen
Watt have examined Irish melodrama and popular theatre i the late Victoran-carly
twentieth century period; Mary Trotter’s [reland’s Natwonal Theatres also explores the
heterogenetty of popular and politcal theatrical practice i the period i which the Abbey
Theatre emerged; Pilkington’s own work, Theatre and State - wenteeth Century Ireland
Cultivating the People makes the crucial disunction berween the tradinonally conflated

of twentieth century Irish

concepts of ‘nanon’ and  Sstate’ mn ats ngorous examination
theatre; and Christopher Morash’s landmark stady, 1 Hestory of Lk Theatre 1601-2000,

detonates the myth that modern Insh drama begins with the founding ot the Abbey

theatre by extending the diachronic and synchronic axes of conventonal Insh theatre

history 1 his superh reconstruction of three centuries of a vibrant theatre going
tradition. Similarly, work by Christopher Wheatley, Alan Fletcher and Helen Burke make
vital contributions to the field, establishing the existence ot older indigenous theatrical

traditions that have been ignored by convennonal scholarship

! Dems Treland, Frows 20
Shaun  Richards, 17

Companion ta Tuwen Century Irish Drama (Cambiidge: Cambridpe
University Press, 2004), p. 1
' Pilkington, “Theatre History and the Begmnmngs of the Insh Nauonal Theatre Project’, i Theany §

Cratical Essays on Contemporary Irish Theatre ed. Eamonn Jordan, (Dublin: Carysfort Press, 2000), p. 27
i Pilkington, “Theatre History', p. 27

Chuistopher J. Wheatley, Benearh lérne's Banners: lrish Protestant Drama of the Restoration and I
Indiana: University of Notre Dame Press, 1999); Alan | Fletcher o !
Cromuellian Ireland (Cotk: Cork University Press, 2000); Helen B .
Hegenromy In The Irisch Theatre, 1712-1784 (Indiana: University of Notre Dame Press



However, in spite of the current v iality and vigour m Insh theatre history, there

preciation of theatre 1 the North of Ireland, especially in 1ts pre

critical aj
1969 formaton. In partcular, there has been no recogmtion of the important role that
Ister, and 1n particular Belfast, play ¢d m the Insh cultural and dramatic Revival (1880s
1920s), specifically in relauon to the work of the Ulster Literary Theatre.” Tradionally,
Jster's mvolvement i the Revival has been (dis)regarded merely as a sertes of minor
atellite activities located m ‘the northern margin of the Celtic l‘\vlllght“: a movement

iminaton

much more brilliantly constellated around the capital. However, closer ¢

reveals not only the laree number of Northerners who played a entical role in Revival in

Dubhn, but a diverse, dynamic plethora of activities and organisations based - Belfas
which constitute a disinet formanon within the Revival that deserves more detatled
attennion. However, even the most recent revisionist publication, The Irish Revival
Reappraned rerfies the “classical revival narranve” by desenibing this dynamic pertod as an
cra wherem mynad cultaral, political and economic movements converged, although 1t
reductively collapses the Revival's heterogeneity to a combination of Douglas Hyde's
Gache Leagues the Co-operative movement of Plunkett and A.E.; the Anglo-Irish literary
Revival of Years, Gregory and Synges the Trish-Ireland movement of D.P. Moran; and
the pohtical movements of Arthur Gnffith’s Sin- e, thus occluding both  the

suffragette and socialist movements of the pertod, as well as the strain of physical-force

In relanon to the ULT, Emest Bovd 1s perhaps the only histonan to credit the Ulster Literary Theatre

wit 170-92)

having plaved a sigmficant part in the Insh Renaissance, (The Contemsporary Drama of Ireland pp.
The ULT does come under the cancal purview of Ben Levitas’ superb Theatre and Nation. however, the
broad remut of hus study necessanly restnets the detail and depth of his apprassal. As regards the Revival in

the North, Cathenne Morns, Richard Kirkland, and Robbie Meredith have all recently redressed this

histoncal et see Morns, ‘In the Enemy’s Camp: Alice Milligan and Fin-de Siécle [hlt\\( Citees of Belfast,
eds) Nicholas Allen \aron Kelly (Dublin: Four Courts Press, 2003), pp.62-71; Richard Kirkland,
Dialogues of Despair: Nationalist Cultural Discourse and the Revivalin the Norih .,f Ireland, 1900-20,
i vy R 33:1 (March 2003), see http://www.accessmylibrary.com/cor 0286
4157267 _ITM and ““The Shana of Belfast and s Red-Brick Gaeltacht”: Cathal O'Byrne’, Bullan: An
Insh Studses Journal 4.2 (Winter 1999/Spnng 2000): 67 Robbie Meredith, “The Shan 1an | ‘ocht: Notes
from the North', in Crzcal Ireland: New Essays in Later and Culture, eds., A Kelly and A.A. Gillis (Dublin

Four Courts Press,

Rise and Fa he :I;vr'l

. pp- 173-80. My M. Phil (hu)\ also examines this hitherto unexplored area, The
unpublished M.Phil Thesis, TCD, 1998.)
hal O'Byrne, s I Roved Out (Belfast: Blackstaff Press, 1982), p1
\E (George Russelll, FJ. Bigger, George A Birmingham, Ernest Blythe, Shan F Bullock, John
sseph Campbell, Ethna Carberry, Roger Casement, Erskine Childers, Tom Clarke, Seamus
imes Cousins, James Humbert Crarg, Lynn C. Doyle, Charles Gavin Duffy, John Eglington, St
e. Samuel Good, W.R. Gordon, Carl Hardebeck, Hamilton Harty, Cahir
obson, Herbert Hughes, Mary Hutton, Charles Johnston,
Sean Lester, Robert Lynd, Patnck McCartan, - Dinny
Alice Milligan, Seaton Milligan, John Mitchel, Fred
Albert Morrow, Edwin Morrow, William ( drpen,
Cahal O’Sha

lohn Hewtt, ‘Forward’, in Cat

on, Herbert Moore Pim, Seumas
Quinn, WB. Reynolds, George Roberts, George
Waddell, Florence Mary Wilson
ter n this chapter

Young, Helen
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republicanism promulgated by the Insh  Republican Bre stherhood (IRB) which
culminated in the Easter Rebellion of 1916." Little wonder then that this study also fails
to identify or engage with the Northern dimension to the Revival, " although, m
mungation, this elision of Ulster 1s symptomatic of a much larger neglect of the socio-
geographical realiies of the North and 1ts involvement i the Inish Reviy al and the

graphical realines of

national theatre.” This scholarly failure to recognise the socio-ge
the North in relation to Insh theatre’s ‘nanonal’ appellanon 1s an extension of the
Revival’s falure to recognise the regional realities of Ulster and 1ts mability unwillingness
to accommodate the North within its theatrical imaginary of the natnon

In stark contrast to contemporary cnics’ falure to idennfy the North's role in
the Revival 1s the modest commendation made many vears earlier by ULT plavwnght and

13
novelist Lynn Doyle:

we have taken no contempuble part in the Irsh Literary Revival of
recent years. Some of the sweetest singers among our latter-day pocts
are Ulster born and bred: and the accomplishment alone would justify

- - 14
us in claiming our share of the restoration of Trish drama.

Indeed, a more enthusiastic (and somewhat exageerated) endorsement ot the North's

contribution 1s recorded 1 an anonymous article written for e Tozesm 1922 the first

year of the ‘Counter Revival', declaring: ‘had 1t not been tor Northern proneers of the
revival 1t would have never taken place” Doyle's less grandiose observatons on the
North’s role mn the Revival, however, are tempered by his quahification that the partncular

Northern formation of the Revival was sigmificantly different for

the Gaelic Revival has not touched us. At least one section of us. That
section will have no truck with Maeve and Grania, Cuchullain and
Conchubar, the Fanna and the Children of Lir. It looks upon these

fabled beings as having thewr ongins not i Ireland |[...] and 15 inchined

10 Betsey Tavlor Fizsimon and James H. Murphy (eds), The Irioh Rewval Reappracsed (Dublin: Four Court
Press, 2004), p. 13

' Whilst the collection does teature two short essays on the poet Joseph Campbell and essayist Robert
Lynd. (who were both mvolved m the ULT and the Revival), as well as a highlv denvanve essav on th

ULTs published organ ['ad, none of these are constellated in their proper cnncal and cultural cor

part of a more diffuse, but discrete Northern Revival
Lionel Pilkington’s excellent Theatre and State in Twentieth Century Ireland has recently helpe

imbalance

1 Leshe Alexander Montgomery, pseud. Lynn €. Doyvle (1873-1961): poet, nove

publications include: An Ulster Chldhood (Dublin: Maunsel & Roberts, 1921) and Ba # (Dublin
Maunsel 1908)
W Lynn Doyle, An Ulster Childhood, pp. 19-20

15\ Correspondent’, “Ulster’s Share in the Revwval’, The Times, 5 December



1o suspect them of a past not w holly untamnted by the heresy of Home

Rule [.] They are too airy and unsubstantal for our Northern

magination

Dovle’s observations, however, have not been followed up 1 any significant or
Getamed swar by histortans or crities, perhaps i part due to the fact that, unul recently,
the regional sphere has alwavs been subordinate to the natonal as ‘the nation acts as a
context within which the region can be intelhgibly understo d This paradigmatic
relepation of the regional i relaton to the natonal 1s axiomatic, based on the
ssumption that the provineal 1s regressive, whereas the national 1s progressive, a
premise contested i later chaprers. It 15 imperative that this terrtorial teleology 1s
reversed, and indeed this has recently taken place PU\‘[CH]H[H.II histories and
peographies which have revoked the privileging ot metropohitan centres over colonmal
penpheries by decentring Furope through wrinng wts history “from and for the
margins. The same approach can be producnvely applied internally to an examination
of the geographies of nanonahst discourse - the colomal context by examining its
formation ‘trom and for’ its own margins, such as the North of Ircland: a region which
was imagmanvely occluded from the nanonalist mapping of the nation during, the
Revivals an chsion that soon followed (and facilitated) the empirieal exclusion of the
North through the pohucal reality of Parntion
Guen the sigmificance of this connection between the congruence of the
imagimative empirical - cartography - of - southern Revivalist nationalism  and - British
impertalism Ulster Umonism, which resulted in the formation of two states within one
nation, 1t seems extraordinary that the cultural co-ordinates which have fix(at)ed Irish
theatre studies for so long are between Dublin and the West. For example, Ulf Dantanus
frames his study of Brian Friel by pronouncing that the greatest schism in Irish drama 1s
the axis opened by playwnghts Synge and O’Casey, 1e. the metropolitan pale of the
capital and the marginal province of Connaught. Such a statement is a significant
geographical distornon, not to menton historical elision, of the empirical fact of

Ireland’s partinon into two states and 1s all the more extraordinary given Irish theatre’s

celebrated role in ‘nanon-building’. T would argue that there are altogether

tant axes to grnnd in terms of the relanonship between North and South

ast and West. After

Dot oG conet] f1
Partiion constitutes an altogether more significant

2 (2001): 9

i Diference (Oxford: Pranceton
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schism, with profound implications for Irish theatre: not only mn terms of the materal
processes of theatrical production (which take place in two different administranve,
infrastructural, and economic settings), but for the tecronic impact Partnnon had i
shifting the political and cultural contexts shaping the ‘honzons of expectanons’ of
theatre audiences, North and South.

This schism is also of profound mmportance to the concept of nation and the
paradigm of national identity that has been consistenty privileged as /¢ structuring
principle of Irish theatre scholarship throughout the last century. After all Irish theatre’s
role as an agent of cultural nationalism and an apparatus of poliucal decolonisation has
been the subject of voluminous scholarship extolling its unqualified success in naton
building. Such analyses, however, conflate nanon with state, thus turther ehiding the
pohitical fact of Partiion and thereby the partal failure of the Revival project

Therefore, it 1s imperative that the cultural formanon of Northern natonalism 1s
constdered and critiqued in relation to s role within, and resistance to, the Trsh
Revival. Any  examination-cum-explanation  of the shppery contours of “cultural
Northernness™ in this pertod, and the contemporary complexity of its legacy may today
Il(’]]\ us to fundamentally reappraise the Revival, Insh theatre hlxtullu;:upl:\ and the

(postycolonial geographies of Trish cultural politics

Richard Kirkland, “Northern Revivals: Cultural Nationalism and Polincal Identity in Ulster

Kevnote lecture at ““Irs Own Way of Things™ The Ulster 1 Theatre & Its Legac ntenat

Sympostum’, Queen’s University Belfast, 22 October 2004



Chapter 1: Conditions & Contexts
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Belfast: from ‘Athens of the North® to ‘Linenopolis

Inbred town, waith a forest of factory chimmeys on both banks of the

scally enongh. regularly reared (and then promptly expelled)
“dreamers” of all kinds.”" (Denis Ireland)

[ apan; a town which, paradox

@ host of wraters, artisls, and unpraciical

Ihe closing decade of the nineteenth century was an extraordinarly dramatic
period durng which a plenitude of polineal and cultural movements collided 1n the

spectacular context of rampant economic growth, rapid soctal change and the constant

crepuscular spectre of another Home Rule ensis. Pamter Paul Henry T evocative
accounts of hfe i Belfast i this dynamic penod remind us that the competing,
conflicing  discourses of the nme were more myvriad and multicoloured  than  the
polarised primary colours of mere Orange and Green polities, as a verttable “Babel of
voices || prevatled at that tme in Belfast * Scientific, rehigious, cconomic and pohitical
ideas crrculated and clashed with the polines of scientific materialism and evangelical
rehigion colliding as terociously as ‘the Montagues and the Capulets of inflammable
Linenopolis™ A extraordinary efflorescence of historical, political, scientific, artistic,
cultural organisanons added to the ferment and “into this seething turmoil of controversy
I [Henry| was born.™

My concern here s to invesngate this complex, ertical period i order to explore

Denis Trcland, From The Irish Shore: Notes on nry Lif

Z London: Rich & Cowan, 1930), cited 1n
o W 1 Ulster A raphy. ed., Frank Ormsby (Belfast: Blackstaff Press, 1987),
p s - .

Paul Henry (18 1958): born Belfast, educ. at the Roval Belfast Academical Insttution, where he met

Robert Lynd. apprentce designer wath the Broadway Damask ( ompany i Belfast before entering the

Belfast School of Art; studied ar the Academie Julien i Pans and in Whistler's studio; 1901 moved to
London where he shared rooms wath Robert Lynd unnl 1912 and where he was also friendly with ULT
members Rutherford Mayne and the Morrow brothers: left London for the Aran Islands having been
mspired by reading Synge hose work fluenced him enormously; used an excerpt from Riders 1o the Sea to
wccompany his paning “The Warcher’ which was exhibited with the Belfast Art Society in 1911, and as
Edward Hickey records, before he had ever even visited the West, [Paul Henry, Further Reminiscen:

ckstaff Press, 1973), g

Belfast

after hohdaying in Aran Islands he deaded to stay where he
to the Glens of Antnm in reaction to the puntanical and joyless
s to magazines such as: The Graphic; The Iady and Black and White,
est of Ireland picrures, those for which he is best known; 1920 moved to
il Hibernian Academy in 1929; founder member of the Dublin Painters:
oard and the London, Midland & Scottsh Railway: 1951 published
i n London, P t. Brussels, Boston, New York, and
green colour blindness, and lost his sight in 1945, died in

st Blackstaff Press & Arts Council of Northern Ireland, 1978)

n: W. & G. Baird, 1893), p. 65
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the immediate context out of which the Ulster Literary Theatre emerged and evolved. 1
will examine this period in three chapters. In this first chapter, I will examine the urban,
cconomic and industrial development of Belfast which transformed this “classical hrtle
Georgian town'™ into the home of the ‘economic man of Victorian textbooks.™ 1 will
also cxplnrc how this transition, aided by the ntegranon of trade and technology,
imbricated the aty within the cultural discourse of Brinsh Empire and interpellated 1ts
inhabitants as colonial subjects like nowhere else in Ireland. This chapter will also
examine the concomitant evangelisation of the North in the same period, and the growth
of a puntanical anti-theatrical prejudice with which the ULT would later have to contend
The second chapter, “The North’s Awake’ will inv estigate the myriad cultural actvines
and nationahist political movements which compnse the Northern Revival and how ut
was influenced by both wational political issues, such as the Boer War and the 1798
centenary, and /ocal opposition agamnst the borgeors mercantilism and unionism of Belfast
The final section of this chapter breaks new ground i ats exploratnon of the polines of

sexuality and nationality as 1t examunes the suppressed, secrenve sexualiy of key figures

of the Revival such as Roger Casement, I'.]. Bigger, Cathal O'Byrne, John McBurney,
Forrest Reid, and others, all of whom were homosexual. In doing so, this chapter opens
up an intriguing interstitial history; a margin within the margin, which deserves to be
explored in much greater detal.

As the rest of my thests will specifically examine the Ulster Literary Theatre, |
believe 1t 1s both apposite and necessary to provide an overview of how the ‘theatrical
formation” of Belfast evolved m this speafic colonial context. Consequently, the third
chapter will briefly examune the theatrical scene of the late 1890s-carly 19005, and then
explore how the various cultural movements of the Northern Revival affected and
nflected  popular and  polical theatrical  pracuce. This chaprer then  traces  the
genealogical emergence of a natonahist theatre through a unique study of ‘Irish Nights™
Belfast: occastons featuring the performances of popular, polincal melodramas which

chicited a ntualised, notous response of para-theatrical actuvity from Belfast's working

class audiences.

Denis Ireland, “The Faeries came to Belfast’, The New Statesman and Nation, 27 December 1952
1.W. Good, Ulster and Ireland (Dublin: Maunsel & Co., 1919), p. 25
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1 mari ity the chief manufacturing and conymercial aty of Ireland |...] a modern aty,
wnd it history i5 simply one of industrial progress ... the Commercial Metropolis Of

Ireland.’ " (Belfast directory, 1903)

INDREWS:  You've oot your Home Rule Bill launched anyway.
O'1.LOUGHIIN: Not m. . Ireland’s. Onrs.
INDREWS: Ob not me. Besides she’s only launched. 1 doubt you'll find
that she’ll make it into active service..... 1t's her cargo I'm
thinkng of. The powers of taxation snvested n this putative
l)u’/’y n ‘,'.”"' wient, »/”/' nstance. )Y(I// A’I(/}]‘ oy ]l'i’// ay ] L/(l

/
honi

what's mmuplied.
O'L.LOUGIIN: Dosh taxes for Irish services.
INDRIAS: Dublin taxes on Northern industyy to prop up ils own peasant
ononty.
O TOUGIIN: (exaggerating accent) b, Thomas, sure you're terrible suspicions
of poor peasants.

INDREWS: Were suply rationalists up in the North, doctor. We look at
Belfast today, a cty chose to half a million souls employed in
panujactirng mdustries that can compete with any in the world.
Yot what was it before the Act of Unton made us part and parcel

) ] 228 /0
of Bratain? A soruffy, provencial village.” " (Stewart Parker)

Belfast underwent vast changes in the 19th cenrury as the rapid development of
its manufacturing industries, 1ts factories, foundries, mills and massive shipyards, linen
and tobacco industries atrracted an immense influs of agricultural workers, particularly
after the famime of 18459 when starving peasants fled the blighted countryside for the
city. Belfast was the fastest growing city i the British Isles from 1841-1901 and its
populatnon outstripped Dublin’s, a radical demographic change confirmed in the 1891
census which established Belfast as the largest caty in Treland, its population having
mcreased from 20,000 i 1801 to 350,000 by 1901. The growth of Belfast can be traced
to the development of the cotron industry 1n 1780, before steam power facilitated the
growth of cotton mulls that, 1n rurn, led to the later mechanisation of linen manufacture.
Ihese mndustries reached a prosperous peak during the 1860s cotton famine that
tollowed the American Civil War and their decline soon after that was superseded by the
advent of heavy industries: shipbuilding and engineering which precipitated a period of
massve growth 1n rural migrauon and urban expansion as Ulster’s lack of local coal and

steel resources were more than compensated for by its indigenous technological

n 5. cited 1 Conrad Gil

Rese of the Linen Industry (Oxford: Oxford University

tson Foster (London: Penguin, 1999), pp. 344-5
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cxpertise.

Dublin remained the administrative and commercial centre of Ireland, but Belfast
was the industrial centre with a smaller middle class and a significantly larger working
class than the capital. It was, therefore, a city unique in the island: heavily mdustrialised,
predominantly Protestant, prosperous and proud of its world famous shipyards and linen
industry. This distinctive character led many to regard the aty as ‘a non-lnsh
aberration,” the bastardized ’uff\pnng of industrial England.’ Certainly, 1n terms of
trade and technology, Belfast was more integrated with Scotland and northern Fngland
than with any of its urban counterparts 1n the South, as Maranne Elhott’s magisterial
survey records, ‘Belfast, 1n 1ts size, economic acuvities and social problems, had more 1n
common with Glasgow or Liverpool, than with any town elsewhere in Ireland.”™ Massive
financial investment by Brinsh magnates and entreprencurs further welded trade and
political connections to Britain and the Empire and helped to develop both pride i their
place n the Empire, ‘the enviable rank she s hastening to attain among the commercial

entrepots of the Briush Empire” and contempt for the mamly agricultural ecconomy of

Southern Ireland.

Belfast’s booming industry and exports created a commercial class and the
enmbonrgeonsement of this mercantile e/zfe concomitantly transtormed their previously passive
acceptance of the Union to one of ardent support as ‘Protestant political rehigious and
cconomic mnterests became indissolubly associated with the Union.” The 1801 Aer of
Union was seen as protecting the privileged position of Protestants - Ireland and,
unsurprisingly, Northern industrialists and magnates were amongst the most actve
opponents of Home Rule.” However, unlike many of their Protestant employees and

their grassroots support, they regarded Home Rule as a threat to thewr economic

hegemony rather than theiwr rehgion, but as Home Rule was indicted as ‘Rome Rule’
from pulpits across the province they camoutlaged ther real agenda i party colours

Indeed, a great deal of scholarship has examined how the Home Rule crises and

' Jonathan Bardon, The Hestory of Ulster, p. 403
U AT.Q. Stewart, The Ulster Crisis: Resistance to Horre Rude 1912-1914 (Belfast: The Blackstaff Press, 1967),
p 15

! Marnanne Elhott, The Catholice of Ulster (London: Penguin Press, 2000), p. 321
2 The Belfast Newsletter, 18 July 1849, cited n Bardon, p. 306

David Harkness, Ireland in the Twentteth Century: Diveded Island (London: Macmillan, 1996), p. 2

t In 1893, duning the second Home Rule cnsis, a delegaton compnsing the Belfast Chamber of
Commerce and Belfast Harbour Commussioners led by Edward Harland MP and his partner Wilhelm
Wolfe, MP, (founders and owners of the world's largest shipbuilding firm, Harland and Wolff Lid ), met
with Gladstone at 10 Downing Street to protest that the repealing the union would brang economic n

Ulster. Later generanons of industnabsts and  busmessmen also provided le wdership  for no!

opposition to Home Rule, even Lord William Pirrie, initially a convert 1o Home Rule, later recant

became a commutted advocate for contnued umon with Britun



Protestantism, profits, empire and war' i this period of industrial expansion and

imperial econom attihared Ulster untonism with a new sense of ‘Britshne \s WL

Good ” laconically observed, since North-East industrialists had imported their raw

materials (flas and ron) and exported their final products (ships and hinen) they had

consequently come to regard themselves as 2 Ireland rather than of 1t

tholic Northerners™ opposttional

Conversely, these same forces concentrated C
cnse of Trshness” as this disillusioned, disaffected community ncreasingly gravitated
towards a de-colonising nationalism that was romantic, anti materialistic, ant-modern
and thus opposed to the dommant commerctal values and colonial culture of Belfast. In
this war,  the ‘battle of two cvilisations’  to use the famous phrase comed by D.P.
Moran, was all the more clamorous 1 Ulster where 1t was configured differently,
mterpellated within a raciahized discourse that dialectically defined native, Catholic Trish
apamst Anglo Scotch Protestant serters. Ulster,  frequently  condemned  for its
parochialism, had enthusiastically immersed itself i at least one wider Furopean debate:
the beliet mn ‘nanonal essences’s m nnate, nherited qualites of race. These racialized
discourses were zealously appropriated and articulated to legitimise the causes of both
Protestant “planters” and ‘nanve” Catholie Insh. Essennahst and exclusivist taxonomies of
cthmcarry thrved e this mbal atmosphere. Nauonahsts labelled Protestant planters as
alien, dour, and ditferent, and conversely, unmomsts behieved that the natve Irsh were
teckless, superstunious, and lazy. Indeed, the tenacity of these sectarian stereotypes led
Beltast novehst James Douglas to comn a new name for his hometown: ‘Blgutsbnmngh‘.W

Ihe more  frequently used  derogatory term for  Belfast, however, was

Richard Englis

1
Colley

tual, (Oxford: Oxford Umversity Press, 1999), p. 106. See

ilso r \ T07-1837 (London: Pimlico, 1994)

James Wi 1877-1930): educ. Royal Academical Institution and Queen’s College, Belfast;
reporter on the Northern Il later moved to Dublin where he became leader-wnter for the Freeman's
Journal; assistant edutor of the [ Srateiman. and later jomed the staff of the Insh Independent; also

correspondent for English and Amencan newspapers and highly regarded n the field of journalism

Cited Denss Ireland, ‘Books and Wnters In North-East Ulster’, in The Be// 4:5 ( \ugust 1942): 319

See Liam Ker ind Philhp Ollerensaw, An Economic Hustory of Ulster, 18201940 (Manchester
. ¢1983), Cormac O Grada, Ireland: A N

Manchester University

+ Econonne Hustory (Oxford: Oxford
Identrty (Dublin: Gill and

Daly, Industrial prient and Iris)

nsh Ireland (Dublin: 1905), chaprer 6. Moran mamntained that Ireland was

3¢ erwe T meompatible visions of how Ireland was to be constituted
1ral he ht Lyons later formalized this conflict as one berween advocates

ot rsus Anglo-Insh Ireland.” (See ‘Tnsh Ireland versus Anglo-Insh Ireland’, in FS L. Lyons,

< Ir Oxford: Oxford University Press, 1980), pp. 5783 However, in Bel
Ister, an altogether different clash w
\ I

st and
s taking place between two political formations that were much

onism and Insh nanonalism, whose irreducible, irreconcilable
re shartenng ‘clash of eavilisanions’ than the conflict delineated by

20
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‘Lmenopolis’, for obvious reasons as linen and texule industries employved 30,000
citizens, (23,000 of whom were women), often in horrific condinons against which James
Connolly later campaigned, excorating the sufling, ‘suffocatung atmosphere’ i which
thousands of ‘poor slaves’ totled. i Shipbuilding was the second largest emplover of

labour m the North and on average throughout the 1890s Harland & Woltt produced

100,000 tons a year and by 1900, employed 9,000 workers. Although already the largest

shipyard in the world, 1t added a further 390,000 square feet between 1907-12! Gallahers
tobacco firm emploved 3000, the engineering  glants of Mackies, Surrocco Works,
Musgraves were household names, whilst Belfast disulleres and foundries produced over
600 percent of Ircland’s whiskey exports and was the island’s largest gun manufacturer.”
This was a dynamic pertod of economic growth and the burgeoning reputation of
Belfast’s industries for pioneering new inventions and mnovatons led to the prophet of
the Victorian gospel of ‘Self-help’, Samuel Smules, haihing the any as a model of good
practice.”

dward Harland’s" brilliant designs for twin-screw ships led not only o the
launch of Teutonre and the Majestie i 1889, but to a decade of global dommanon during
which Belfast produced the largest and fastest ships the world had ever seen.” Belfast's

' James Connolly, The Re-Conguest of Ireland (Dublin: NMaunsel 1917), p. 230

2By 1912 1t had 12,000 workers and during the two World Wars this tigure peaked berween 25,000
30,000 workers

" Jonathan Bardon, Aw Wlustrated Hestory (Belfast: Blackstaff Press, 1995), p 133

U Samuel Smiles (1812-1904) - Founder of the self-help movement and author of Se/-Help (1839), a
popular handbook promulgatng the moral value of the (Protestant) work ethic. The same gospel” of self
help prvileged experience/ praxis over the abstractons ot philosophy book-learning, which perhaps
explams his high prasse for Harland and Wolff and Belfast, one of ‘the most prosperous and entertaming
62. Edward Harland also contnbuted a chapter 1o

towns mn the Brnsh Islands,” cited m Foster, Rew

Smules’ Men of Invention and Industry (1897). Foster descnbes how the North was far advanced m industry,

science and field work, however, lns argument rehies on the reducnve noton that the rest of Ireland and
the Revival movement as a whole were charactenzed by antt modern backwardness Foster admuts, but
overlooks, (perhaps strategically so, given his efforts to emphasise the differences between North and
South m line with his untomist beliefs), the fact that Smules would also have extolled the work of many
natonalist societtes actve m the Tash Revival, such as the Gaclie League, the G A A and the Co operanve
movement as prime examples of his ‘selt-help” creed being used in the cause of a natonal ideal For an
account of ‘self-help revivalists” active m the Insh Revival see, PJ. Mathews, The Insh Revival: A Re
\pprassal’, in New |owes in Innsh Critiism (Dublin: Four Courts Press, 2000), pp. 13-20. For a more specific
analysis of the A1 's co-operative movement as an exemplar of Soule’s “self-help™ see Leeann Lane, “Its
in the Cottages and the Farmers Cottages that the Nanon is Born™ A s Ieih Homestead and the Culrural
Revival', Irish Uneversity Review: A Journal of Irish Stud. 3 (2003): 165-181

H Edward Harland (1831-1895) born m Scarboro

to the firm of Robert Stephenson & Co Newcastle upon-Tyne. He became a draughtsman m Glasge

. Yorkshire was educated there, and was apprenticed

W,
and 0 1853 he was appointed manager of a shipvard on the Tyne In 1854 he came to Belfast as manager
of a Beltast shipyard. He and his associates bought the business in 1859 and developed 1t so that it became
one of the most important shipyards m the world. In 1862 G- W, Wolff hecame his business partner. From
1875 to 1886 he was Chatrman of Beltast Harbour Commussion. \ baronetey was conferred upon him and
he served as Mayor of Belfast. In 1887 he was High Shenff of County Down, and tfrom 1889 to 1895 he
was member of parhament for the North Belfast constiruency

{

¥ Tentomee's marden vovage broke all records for an Atlantic passage, crossing i just 6 davs, 17 hours and



manufacruring  prowess and proficiency, - an age underpinned by the s of
rechnological accomplishments and scientific progress, made 1t a symbolic city of the
modern period, as nventons such as the internal combustion engines, pneumatic tyres,
mvented by an Ulsterman),  kinetoscopes, celluloid  film, - radio, box  cameras,

I ¥ :
1sformed the modern world." In this ‘machine

automobiles, atreraft and ocean hiners,

¢, saientific qualinies of size, speed, power, and efficiency were transmuted into cultural

" In Belfast, such

values becoming ‘cultural imperatives and not just technical ambitions.
cultural imperatives - mmcal to Revivalist nationzlism - merged with the mythology of
the Protestant work cthic and were crucial to the formation of unionist identitarian
paradigms mn this peniod: of the pragmatic, industrious rational ‘Ulsterman,” as opposed
to the Celuased “Inshman’ with an emphasis on the profound differences between
Belfast and Dublin (sce Chapter 5).

Selfast’s scientific culture, however, has been traditionally ignored or clided n
Iiish historiography which tends to treat science as a Brtish or Anglo-Trish activity “and
not, since 1t took ats rse i colomal days, sufficiently Trish to promote the nation’s
cxceptionality or non Brinshness.”" ¢ nanuunl\\. science, rattonalism and cmpirlusm

were indehbly branded as tunlrish’ This helps explan why Belfast and the North are

evcluded from esamimanons of the Insh Revival as the scientific, industrial and
technological development of Belfast placed 1t ‘bevond the pale” of the nationalist
deology of the Insh Revival and plaved a crucial role in shaping cultural and political
wdenuny in the North

John Wilson Foster’s sainnllanng cultural history of Irish science has done much

1o redress the neglect of science n Insh histoniography and his work brilliantly examines

the ideological torces underpinning Belfast’s scientific culture and their circulation within

25 munutes. The 23,000 ton Cyzzre, launched in 1897 was the largest cargo ship i the world and two years
later the O I'was launched: 086 feet long, weighing 17,274 tons, with 28,000 horsepower twin screw

engines and able to travel at 21 knots, 1t was the largest and most elegant ship e

r constructed by the yard
uneenng feat was echpsed by a new generaton of leviathan liners, the Laustania and
t for Cunard. ther great nvals White Star Line again commuissioned Harland and Wolff to
At 45,000 tons with 46,000 horsepower, she displaced

¢ wave across Belfast harbour, but with 1t, all of her competition. That is, until the launch of
. a few months la

wnd n 1911 the O4mpe was launched

r and which was 1000 rons heavier, but attracted less headlines,

er maiden voyage

Ison Foster's superh accounts of how the Mechanical Age” which changed utterly the

he manufacture of the Titanic, the sinking of which signalled the opening of
s the collapse of the twin towers closed 1t. See chapters 1 & 6 in The . Agpe of
Dublin: Merlin publishing, 2002), especially pp. 1-38; 166

cuperanon of the

badly neglected field of the culrural hmrm of science in
. K

essanly focuses on ﬁ\.lib .in R,

sodes in Irish Cultural

2002 t~p&u.!“ pp. 49-138
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the wider continental cross-currents of Anglo-European thought.” He connects s
industrial ‘aesthetics’ with one avant-garde stran of modernism: the Furturism
propounded by Marmett and 1ts celebration of speed, techmcism, and the ‘reign of the
machine™as the touchstones of the modern age. This new scienufic-industrial culture
was increasingly regarded as an innate part of Protestanusm, as demonstrated by the
asymmetrical industrialisation of Ireland, with Protestant north-east Ulster rapidly
developing whilst the Catholic South remained a predominantly agricultural economy

Unionist pohticians seized upon this argument of uneven development to declare that

Protestantism [...] 1s the only key to the riddle why Belfast advances while Galway

recedes,” though nationalists countered, ‘If Belfast linen had been put under the same
penalties as Galway wool, we should have had no populous thnving Belfast to praise
Ind:\y.‘r‘l Nevertheless, the sectarian rationale that deficiencies of race and rehgion rather
than a deficit of raw materials were responsible for the under-development of the South

of Ireland were widely held i Ulster:

[the] widespread belief that Inish poverty and turbulence orgmate in
the baleful influences of creed and race 1s very generally held as an

unquestionable truth in north-cast Ulster where [ hved

T'o Northern unionists, ‘poverty” and ‘turbulence” were mrerinsically associated with the
rest of the Treland, therr causal orgins rooted i Romanism and rebellion. The most
recent manifestation of this mvidious nexus could be found mn their ‘Revival” movement,
which was now msidiously spreading North to threaten their posiion.” As James Good
laconically noted, ‘the Ulsterman is firmly convinced that to have woven better inen and

built better bigger hiners 1s a proof not merely of his economic superority but of the

55

" For a more personal industrial and scienufic history and hentage sce John Dowling, ‘In Defence of
Beltast’ The Bel/ 45 (August 1942): 320-331

i 6 3 35-167: 169
anic, pp. 26; 30-1; 35, 167; 1(

See Foster, g

Hugh Shearman in his history of Ulster exphenly connects the North's sciennfic and industral prowes
with its ‘Purttamism’™ a quality which * has produced from among the people of Belfast, some of the worlds
best engineers, some of the world’s most competent adminustrators, generals, lawyers and men of learning
Hugh Shearman, [izer (London: Hale, 1949), pp. 162-3

Good, Ulster and Ireland, p. 277
{

» Robert Lynd, ‘Galway of the Races’, Essays on Life and Literature (London: | M Dent & Sons Lid., 1951

p 1l
» Cited m |. Loughn, Gladstone: Home Rule and the U
¢ 1986), p. 147

Ihis fear of being undermined or usurped, was lodged deep within the Northern Protestant psy

r Question 1882-93 (Dublin: Gill and Macmullan,

(re)enforced its garnson mentality, The 1801 Act of Union, ntroduced as a direct result of the 1798
Rebellion, was designed to assuage these fears, but even this albance with Brtan faled 1o allay the

demographic demons that haunted them wath the possibility of another ‘Catholic” uprising

1o



undness of his polines and the truth of his religion”. " Consider the following

ccount's contlanon of race, religion, progress and prosperity:

I he success of Belfast 1s not due to the salubrity of the climate, to the
richness of the soil, or to 1ts natural position, certamnly not to the small

stream  that forms 1ts harbour. There are many towns more

advantageously situated 1n Ireland. The mncreasing prosperity is the
well mented reward for the work of her sons, her condition 1s widely
reat towns of Ireland, because her

different from that of the other g
inhabitants differ n race from theurs.”

\lthough sectaran explanations of this uneven development along the lines of “flax and
enanism don't s can, of course, be dismissed, a more sophisticated examunation of

ion, labour and capitalism s lluminating. Max Weber's

the relanionship between re

senmnal theory about the Protestant work ethic and capitalism, which maintains that

belief i salvanon collaborates with the mterpellation, diseiplining and rewarding of

subjects consututed by speafic forms of labour, can be productively applied to an
cxammaton of Belfast Smlarly, cultural enne Rey Chow’s groundbreaking study The

Protestant ithne and the Spirst of Capitalism also offers further msights into the development

ot idennny i the North, as Chow extends Weber’s arguments in relation to ethnicity and

the emergence ot the ‘protestant ethnic’. Both theornsts contend that:

Capialism, i brief, has  succeeded  Protestantism 1 granting
psvchological - sanction for hard  work.  Worldly  success  within
capitalism stands de facto as the secular equivalent of a demonstrated

; %)
race and the assurance of religious salvaton.

conferral of ¢

I'his matrix of relanonships generated by the scientific, capitalist and colonial culture of

g Belfast’s citizen-subjects and in shaping the

Belfast was nstrumental i mnterpellatn

natonalist pohties. However, all three of these mutually constitutive fields are not always

mined in historical studies of Belfast in this period. For ¢ mple, while Foster’s work
15 mvaluable i terms of dismanthing the historical myth of Ireland’s cultural anti-

modernity 1 the late nineteenth century, he fundamentally fails to relate how this

launsel & Co., 1919) ,p. 275

im Blackwood & Sons, 1888 L p. 112

\ diim (New York: Columbia University Press, 2002).
44 fast, ‘there 1s probably no caty of the same
ndustrial Revoluton, with its childlike faith 1n the
b ot the man of business as the real saviour of socien”,

. p. 25
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scientific, technological and industrial modernity was mextricably connected within the
colonial philosophy and prasas of Brish imperalism.
Yet, as historian Alvin Jackson records, ‘East Ulster was one of the main props

of the “engineenng imperialism” which underpinned the infrastructure of the Empire’

and Belfast’s ex

raordinary producuvity, heavy industries and new technologies were of
invaluable importance: McAdam brothers built the steam pumps which wrrgated the Nile
and Combe Barbour made quadruple-expansion engimes for Indian cotton mulls whilst
Coates” hydro-clectric  turbines; Rowan’s piston nngs: Mackies™ texnle machmery:
Streocco’s fans and ventlation systems; Willam Gregg, Sons and Phenixs’ spades,
shovels and nails; and Joseph Braddell & Sons” ‘Ulster Bulldog” revolvers, were exported
throughout the Empire to support numerous industrial, agricultural, administranve and
military projects. Belfast’s mechanical and manufactuning industries far outstripped local
demand and local expansion was thus closely connected to global markets of the Brinsh
Fimpire. Commodities such as linen, tobacco, chemicals, whiskey, flour, glass and acrated
waters flowed out of Belfast to be distributed throughout the colonies; an economic
mnterconnection increasingly hardwired mnto a sense of Brinsh imperal wdennty. In her
descripion of Belfast in 1911, Sybil Gribbon cites a flippant, but fascinatng extract from
Cantrell & Cochrane’s company  papers of  how  thewr particular commodity  was

consumed right throughout the Empire:

I'he popping of Cantrell and Cochrane’s corks 15 heard in the
bungalows of the Brinsh cantonment i the great dependency i the
Far East, and uts sparkle 1s familiar to the Vice-Regal entourage up n
the hot scason refuge of the Anglo-Indians at Simla. Dons and
sezgnorinas quatf this hiquid boon in the tropical chimes of South
America; the West Indies welcome 1t as a treasure; Afric’s ‘sunm
fountains’ are out-rivalled m thewr very habiat by 1ts gleam: the
\ntpodes have taken this gift of Mother Empire with grantude.”!

It 15 an evocatve passage revealing the intricate imbricatnion of culture, consumption and
colonialism within the impertal process. This “sparkling” carbonated commodity a potent
colonial signifier: “pure’ water 1s acrated; wdeologically saturated and overflows nto
cconomic, 1mperial, cultural and  geographical ficlds of signification. Belfast, the
protective, motherly mvu‘np«-lv refreshes her parched colonist offspring i the far-flung
tropics of the world. This merchandising literature not only maps the colonial geography

Alvin Jackson, ‘lreland, the Union, and the Empire 1800-1960°, i [reland and Enmpire, ed., Kevin

Kenny (Oxtord: Oxford University Press, 2004), p. 135

Sybil Grubbon, “An Insh City: Belfast 1911°, 1 |

larkness and O'Doy
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ind imperal cconomy of Empire, but radiates a profound sense of colonial pride in the
exchange. Perhaps there 15 something that 1s also reassuringly familiar, that the
comiomne sounds of C&C corks reverberate in regions round the world that are

milarly encircled by hostle natives; all the more so 1 1911, as Home Rule rose for the

third and final nme to threaten ‘Mother Empir

Belfast, thus, was an industrial, imperial city. Although never on the same scale as

l.ondon or Glaseow 1 terms of its sp;mnl or symbolic enificance, it was equally

Smbricated with the culture of empire’ whereby imperial dentity ‘was lived at the local
Jevel™ This was evident i the s consumption of metropolitan merchandise, not
onlv in any of Belfasts six branches of the British chain Home and Colonial stores, but
i its cultural consumpton of touring productions of English melodrama, music-hall,
vartety shows and opera produced on its stages and concert halls, and 1n 1ts participation
i the stage managed performances of Belfast’s industrial supremacy /imperial identity.”
Ihe culture of emprre was also hved on a daily level though the highly codified,
spatahised cultural pohnes of the ary, not only 1 terms of the impertal nomenclature

4 =
christening 1ts street names,  but in the colonial grammar of Belfast

grandiose

These quotanons are taken from Cathenne Hall's superb Crolising Subjects: Metropole and Colony in the
1 g ) s

). po 12. In this illuminating study Hall

exanunes how the relanonship between metropolitan centre and the colonial periphery is one in which

English Iagenation (Cambndge: Cambndge University Press, 2002
pender, sexualiny, nanonal wdennny creare mutual consntunve discourses which she explores through a
brllant examunanon ot the b direcnonal transactons between men and women in Jamaica and
Birmingham, against the broader context of colonal practices that inform and inflect these exchanges. Her
analysis of how impenal sdennty is ved on alocal level i Birmingham 1s something which could also be
ipphied 1o Beltast: Although nerther ary signified on the same scale as London or Glasgow, both were very
much mscnbed within the matenal pracuce of Empire

Whilst space precludes a more detaled examinanon, this statement refers to the enormous civic
ceremonies pertodically held to celebrate the launch of Harland & Wolff's largest ships. For example, the
launch on 14 January 1899 of Oueanec 11, was a massive stage managed event that helped ‘perform’ Belfast’s
avic prde and industnal prowess before the world's press and the local population. A special stand was
constructed  to accommodate an ¢/ audience of 5,000 spectators on Queen’s Island, special trains were
lud on 1o mansport spectators from all over Ireland and the remarkable step was taken of pantng the
s enormous hull white so that photographers could record this historical moment. As many as 150,000
artended the occasion and although numbers were swelled by overseas visitors from America, FEurope, and

m all over Treland. this was an audience almost half the ary’s overall population! Other launches, such
1s that of the O4mp1n October 20, 1910 were equally massive civic occasions, and this one was attended
by the Insh Viceroy who travelled up from Dublin for the event along with other noble personages. Dents
Ireland recalls the formality of these occasions, recording how his father would take these days off and
ippeared at l\VlI\LI.L\ n the same uniform that served for funeral

that 15, i frockcoat and top hat”’
Denms Ireland, From the Jungle of Belfass: Footnotes to History 1904-1972 (Belfast: Blackstaff Press, 1973), p.
28. See Mark Ilnl\\ Re ‘[n;‘[‘vnv \muumh (

entury Insh Theatre Historography, Geography,
I'racy C.Dawis and Perer Holland (London: P: ilgrave Macmillan,

Modermnity', in The Performing §

f Belfast's streets are named after cinies, regions, and rulers of the British E mpire. In addition
h ed e Royval Family and the Bnush
bertbndge Road

onarchy (Great Victona Street,
. Queen’s Street, King's Street, Roval Avenue,
W map some of furthest reaches of the Empire i the

nore wh

s nad i Ve "
esune, Canada, Caro, Vancouver, Jerusalem, Dehli, Damascus, Bombay, India,

lasmania, etc. This colonial cartography was mapped

26
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architecture. Nowhere was this more visible than the arabesque architectural codes and
décor of the Opera House (see Plate 1) designed by Frank Matcham and built in 1895 at

the height of Belfast’s ascendancy. A veritable cathedral of orientalism, the opulence of

565 e S
its ‘Moorish pilasterings’ ™ reflected the ‘Otherness’ of far-flung exouc lands, and

reassuringly reified its audiences/citizens’ belief in the civilizaton of the metropolitan
centre. The self-conscious marbled grandeur of the City Hall, with its Baroque dome,
four towers, and Italian marble was another striking physical monument to Belfast's
impertal prosperity and a source of civic and cultural pride.” Nanonalists, (and more
puritan Protestants), excoriated the excessive expense and over-claborate design of the
butlding. " The Scottish Providential Institution, constructed m 1902, immediatel
adjacent to the City Hall, prominently features a number of friezes that commemorate
the city’s sources of wealth shipbuilding, texules and ropeworks - and celebrates then
imperial achievement.” Such spatial and architectural encoding of urban forms is typical
of imperal and colonial cities, and the fact that Belfast was built on reclaimed mud from
the Lough further remnforced this impenal narrative. As Belfast poct, Robert Johnston

observes:

The moment of Belfast’s ascendancy was entirely an act of will: the
very ground on which the shipyard stands 1s man-made. Like the ay as
a whole, the industry was created by human hands, and provides the
richest metaphor of the  founders™ idea of the world and of

themselves.!

This popular perception of Belfast’s history combined with pride that 1t was forged out
of adversity, built from muddy banks of the Lagan, became mnextricably connected with

its untonist tdentty. This settler narrative of nanon can be mapped onto Homi Bhabha's

onto the local geography mn order to celebrate and consolidate the an’s connecnons to Batun. However
1ts self-conscrousness bespeaks not only a sense of pride in the Empire, but perhaps a profound sense of
anxiety and msecurnty
* Michael Farrell, ‘Drama mn Ulster Now”, The Be// 24 (July 1941): 84
o Completed in 1906, however, the foundanon stone was laid in 1898
Jonathon Bardon records how the construction of the Ciry Hall cost double the onemnal estimate
£300,000 with 1ts foundation stone alone costng (500! This prompted an mspector from the special
enquiry launched by the Local Government Ihan at Dublin Castle to mvestgate the case to quip that the

toundation stone, ‘is a precious stone I suppose?’, ated i Bardon, Wiestrared Hestory p 170
% The present day space of the aity centre 1s all the more semionc m d\u ged with numerous monuments
erected on the grounds of the City Hall, such as the cenotaph commemorating Ulster's war dead and
untonism’s  ‘blood  sacnfice’, whilst memonals 1o Sir Edward Harland and the Titamc's vicnms
architecturally signity the demuse of heavy mdustries and the concomitant collapse of the an's mdustnal
confidence

Robert Johnston, cited in Tom Paulin, “The Vernacular City’, in Nicholas Allen & Aaron Kelly (eds) 1T

Citres of Belfast (Dublin: Four Courts Press, 2003),




beervations of how colonial space is fundamentally, ‘the ferra incognita or the terva nulla,

the empty and wasted land whose history has to be begun [...] whose future progress

must be secured tn modermity” " as is dramatically manifested a century earlier in the

unionist News/etter's delight in Belfast’s abistorzcity, and its celebration of the city as a tabula

s that has since been inscribed with the colonial narrative of modernity:

Selfast 15 one of those cities happy 1n the possession of “no history™,
and they whose business 1t 1s to hand down to posterity a record of its
municipal life and progress will have lrtle to do but to write of a
continuous, an anterrupted, and a mumph.xl march of mdustrial

prosperity

Ihus history only commences with the arrval of Brinsh impertalism and the advent of
industriabsanon: a colonial ficnion whereby  Protestant covenanters, like so many
Crusoes, butlt covilisanon in Belfast and ‘began” its history with thetr intervention in an
otherwise “harren” land. This narranve 1s consistently repeated in- contemporaneous
newspapers, journals and histories of the 1890s and, indeed, 15 2 common narratological
stratepy inmmperial fictnon, travel hterature and historiography " one which continued
tollowing Treland’s partnon i 19220 Indeed, 0 a series of lectures entitled “Ulster since
1800, the renowned economic and social historan, FLR.R. Green, opined, ‘Belfast, like
Robimson Crusoe, did not really belong to the island at all instead of being the sole Trish
mdustrial v, 1t was, m reality, an outpost of industrial Britain.” 7 Again, the Import 1s
clear, that Crusoc’s colonizing mission has “avilised” Ulster and annexed its territory
from the rest of Ireland. Indeed, geography is mextricably intertwined with the history of
imperalism, as pomted out by Edward Said, who maintains that the main battle in
impertalism s always over land, ‘who owned the land, who had the right to settle and
work on 1t, who kept 1t going, who won 1t back.”™ This was self-evidently the case in

Ircland where the struggle over land consistently constituted the g

catest pohucal

grievance and culrural batdefield throughout the centuries. However, my concern here is

1ston of Modernity,” in Bart Moore-Gilbert, Gareth Stanton
ngman, 1997), pp. 177-8

. the occasion of ths editonal eulogy was the Vice Regal
ndanon stone of the City Hall: a building that apparently
1¢ commercial distinction of the Northern metropols,” The Belfast

Vintage, 1994), pp. 1.22

5. Martin Green, Dreams of

Mary Lowse Pratt, Imperial Eyes: Travel Writing

ana Beltast Post, 21 October 1954
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with the political topography of Ulster where unionism’s colonial narranve of building
Belfast 1s contested by nationalist narratives whereby industrialization represents a
“violation” of Ireland, "and Belfast 1s a ‘deliberately designed [...] node of Anglicizanc n,”
a beach-head for the colonmization of Ulster, the most Gaelic of provinces

For some Northern natonalists influenced by the often priminvist precepts and
practices of the Insh-Ireland Revival movement, the mdustnal reality and brash
modernity of their capital city were anathema; iimical to their aesthetic sensibilines and
ideologieal imperatives. Consequently, their literary output 1s notable for its neglect of
Belfast, or when it does feature, it is treated erther with contempt for its commercialism
or nostalgically for its nationalist past. Surrounded by the modernist matenality of this
‘aaty of mathematicians, engieers and m entors,” subalterned by the politico-cultural
hegemony of 1ts massive unionist majority, these natonalists sought refuge - this
mythologized past and its provision of a different narrative; a history already “begun’ the
‘volden age” of Belfast’s late-cighteenth century enhightenment and the ancient age of an
mntact Gacelic culture and community - a history that refuted the mmperal historical
narrative of an, “anterrupted, and a triumphal march of mdustral prospernty”

However, the dommant stramn of Northern nationalism, as represented by the
Ulster  Laterary Theatre, rejected this priminvist Revivalism for a more practical
regionalism. As well as (rejconstructing an oppositional nationalist narrative on historical
or temporal terms, they also sought to create a spatial pohitics; a geographical paradigm
of regional identity that could map onto the local contours ot the North's divided
political landscape. In the following chapters, T will examine the emergence of this new
regionalist, cultural movement and the way i which 1t re negonated the pohncal
geography of the North by challenging the cartography of Irish nanonalism and the co

ordinates of Ulster unionism

\ number of iterary cnities have wdentfied in the novels of Northern Catholic wnters, such as )

MclLaverty, the monf of ‘the bhghted land’, of an Insh landscape wviolated

gley, The L

industrialisation that serves as metaphor for colonialism. See Fdna Lo
Revestonesme in Dreland, (Newcastle-Upon-Tyne: Bloodaxe Books, 1994), p. 90

\odan MacPoilin, “The Insh Language n Belfast unul 1900, in Allen and Kelly, eds., Befa pp: 12
151

T'om Paulin, “The Vernacular City’, in Allen and Kelly, Befasr, p 2
8 The Belfast Newsletter, 19 October 1898

29
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Capital of Culture?: Puritanism, Philistinism & ‘the ungodly theatricals’.

Nowhere elie 15 the commercal element so all powerful, 5o supreme, as in the commercial
a5t Man has absolutely no artistic tastes."”

I'he exponental growth of Belfast’s manufacturing industries and populaton was
conversely mirrored by the attenuation of the ciry’s cultural and literary audience: “With
mcreased growth and the mtroduction of large manufactories (s2) there is no doubt that

Belfast has fallen behind i culture and art.”™ This trend was either praised or pilloried

dependmg on the pohncal persuasion of the observ  polanized perspecuve that
endures todayv. For mstance, unionist histortan Jonathan Bardon celebrates the explosive
srowth of Belfast’s industries, whereas the hiberal Protestant poet, Robert Greacan,
desparrs over s concomitant cultural implosion. Bardon lauds the massive growth of the
atv, Greacan laments the Clost 800,000, unmindful of s tradittons, somewhat
marticulate,” and unable to furnish a large cultural audience for the serious writer.” ™
These  modern-day perspectives had - nineteenth-century  precedents:  H.O.
Lanvon, Prestdent of the Beltast Chamber of Commerce, proudly declared exports of
linen - 1894 ‘mecasured about 156,000,000 vards, which would make a girdle for the
cquator three vards wide.™ However, the metaphorical implications of such a statistic, of
Belfast encompassing the world as a sophisticated, modern metropolis were scorned by

the nanonalist paper, Nowthern Patror. ™ Tt lamba

ted Belfast for s parochialism,
lampooning 1t as “Lanenopolis” - a soulless aty sufled by its own shroud of linen, and

preoccupied with profit

We have been too busily engaged in providing for the material needs of
lite, or in secuning physical comfort, or i amassing riches, to attend
much to the requirements of the mind

Many different reasons were forwarded 1 an effort to cxplamn Belfast’s artistic andity.

\dherents of the renascent, anti-matenahst nationalism of the 1890s surveving the
* 7 tal

and unholy sins of theatnicals”™, Richard

3),p. 31

12
‘ February 1947): 73
1 Ollerensaw, An Econonric Histor,

iper edited by Alice Milligan and Ethna Carberry (Anna

incompromusingly

nationalist editonals. Undaunted,
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century from the dusk of the fin de siecle twilight, were n no doubt as to the principal
cause, indicting ‘the sordid growth of aty hfe.”™ However, Belfast’s industral expansion
could not be held solely accountable for the North’s dearth of hterary acuviny. For
instance, the recollections of Belfast citizen, Hugh MacCartan, suggest that the an

provided a setting that might have inspired, rather than inhibited creanve responses

Belfast greeted us, with a harsh crescendo of noise to which a hundred

discords  contributed - the jolung of carts and vans on the paving
stones, the loading and unloading of merchandise at the docks, the

siren calls of departing steamers, the clatter of horse-drawn trams, and
above all, the mtermmnable rattat-tat of coundess rveters on the
skeleton ships down the Lough [...] a long line of steamers moored to
the docks, small boats chugging across the river, stacks of coals and
tmber on the Southern quays, huge cranes nising and falling with cere
precision, a forest of chimneys soaring mnto the sky ] a succession of
steel gantries enclosing vessels in vartous stages of construcnon.

All this activity, with its mynad sights and sounds and frenctce energy plaved out under
the steel sentinels of the shipyards, seems to provide a rich source of matertal for a
writer. Unfortunately, the opposite was true; a falure deplored by Belfastman Scamus

Connolly in {/ad:

what [...] has been the atntude of Ulster towards Trish lireraturer And
that great city, which boasts of 1ts power and pride, its wealth and
mtelligence, 1ts monster factories and shipvards, its teeming number of
citizens- what has 1t done to foster natnve hteraturer Alas, 1t ignored 1t
entirely..a narrow and barren creed which would exclude all natve
beauty in art and literature because 1t 1s nanve; a hietle cell bult around all
sides, with a loophole towards London and wherem the mind starved
for want of nauve provender, or grew sickly with imported rubbish

I'he industrial nature of Belfast was an imaginanve resource for precious few novelists,

only one artist of note, and the subject/setung for local poetry and drama only at a

F.J. Bigger, ‘An Ulster Village Library’ Ulad 1:2 (1905
Hugh MacCartan, ‘Belfast: Some Backward Glances’,

8 Connla’, ‘Laterature and Pohties’, Uad 1:1 (1904): 17-18

8 0 fact, | am aware of only one novel of note, written by a local author which takes the industrial nature
of Belfast as its subject and setung, Shan F. Bullock’s Thomnas Andrews: Shy der (1912): a biographical
novel based on the eponymous nventor and designer of the Tiva :
Willam Conor, (1881-1968): born Belfast, son of a sheet menl worker, educ. Chftonpark Central
National School and the Government School of Design, Belfast; after an apprenticeship as a poster
designer at a printer’s, he was able to fund himself for further study in Dublin and Paris; 1914 first

exhibitton which was held in his natve aty . dunng WW1 officially commiussioned 1o rec

Idiers and
munition workers, a role he repnsed dunng WW2; 1947 elected to the Royal Hibernian Academy, 1952

Order of the Briish Empire; member of the Natonal Society of Panters and Sculptors, London, and of
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much) later stave. In “The Vernacular City,” the poet and eritic Tom Paulin opines that

Belfast needed a Walt Whitman figure to celebrate the city ‘s ndustrial hentage and the
creative intelhgence of 1ts engineers and mnventors, whilst luumr_\' critie Foster wonders

what 4 modern writer like Jovee might have done for the ity had he turned his hand to

he hvely Linenopolis mstead of the istlessness of turn-of the-century Dublin.” Ulster,
ind Belfast in particular, were regularly, and nghtly, exconated as, ‘a philisune area,
matertalist and p,uwhml i s values, content to leave art to less realistic neighbours
further south™ " a reputaton, partly due to the pervasive strain of purttanism that ran
through the province,  which valued work and disdained pleasure (discussed below). In
his surver of the arts in Ulster i the nineteenth century, the poet and patron of Ulster

reptonalism, John Hewirr, deseribes how a flourishing rthyming weaver poctic tradition

and a prolific publishing industry in the North rapidly collapsed as:

Ihe nsing class of industrabists and large merchants with no - rich
cultural tradinion of thewr own - they did not rise out of the ranks of the
weavers - absessed with the values of matenal success, saw no profit in
the readmg or making of so unmarketable a ware as pocetry. Indeed, all

art seemed a luxury they could not afford. .

Commercal and saennfic materiaism had an adverse effect on hiterature.” However,
Belfast's rapid industnalisanon and urbanisanon and the emergence of the new bosreors
class who regarded hirerature as “unmarketable” and unprofitable were not the only

explananons tor the cultural atrophy of the former “Athens of the North.” The particular

the Roval Ulster Academy of Pressdent RUAAL 1957 awarded honorary Master of Arts degree

trom Queen’s University, exhibited in London, Pans and New York, working in a style based on French
Impressionism, his works were nevertheless hatled as quintessennal expressions of the life and environs of
his native aty: ‘1 suppose to some Belfast 1s ugly and sordid. I never found it so. I never run short of
hich ro illustrate 1ts industry and the beauty it has for me.” Cited in Judith C. Wilson, Conor
I statt Press, 1981

-

y ity Songs and Others, and  WWorkers
respectively, whilst his good friend, Thomas Carnduffs

is and Other Poerss (Belfast: E-H. Thornton) and Sangs
were only published 1 1924 and 1932, and his plays, Warkers

acclaimed “aity poems’: T

nd 1923

The shipyards and factonies of the city later became a rich

wnters: Lows MacNeice, John Hewatr, Michael McLaverty, Sam

on, Michael Longley, Derek Mahon, Tom Paulin, and Glen

nalist 1879-1944 (Dublin: Wolfhound Press,

td., 1949), pp. 158-163

0 Ulster Since 1800: A Social Survey, eds., T.W. Moody

]
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strain of punttanism prevalent in Ulster with 1ts implacable opposition to literature and
art, perhaps more than any other factor, was responsible for this cultural condition,
though this fascinating dynamic of the North’s cultural history has sull not been
researched 1n any sustained, sertous way 1n spite of its pervasive influence. Indeed, in his
book Beffast, W.A. Maguire sardonically comments that the only members of the Belfast

public safe from the sectarian zealotry of the cty’s fathers were the mmates of the lunauc

asylum at Purdysburn! He explains that the reason for this was that the asvlum
superintendent obdurately refused admission to chaplains and cleries, as enthused
preachers might ‘generate a wild and dangerous fanaticism among the lunanes.”” Though
the Purdysburn may have been protected from this clerical contagion, 1t was to have a
devastating effect on popular culture in Belfast i the latter half of the nineteenth

CL‘I‘HUI'_\v

Easter Mondays and Auld Lammas fairs:

John Grey has written how over the course of the 197 century industrialism,
Victorianism and evangelism combined to combat what they deemed to be immoral or
unproductive distractions to citizens” propricty and progress. In o the 18705, the

. s 100
Plutonian Shore™ "

of the pleasure grounds at Queen’s Island, with s menagene,
conservatory and gardens were closed down, appositely appropriated to accommaodate
Belfast’s expanding shipyards. Popular amusements for the ciny’s population were not
only reduced by rampant industrial development, but also by concerted rehgious and
moral campaigning. Belfast’s proliferaton of public houses -~ one public house/off
license for every 328 residents — became a ‘target for temperance soldiers’, hikewise,
the vital, vibrant excesses of public holdays, such as Faster Monday and the Auld
Lammas Fair, became targets for evangelical attack.” Both festival davs were centred
around Cave Hill and Smuthfield market respectively and celebrated with carnivalesque
excess by “Men full of w hiskey, maidens full of fun”" Crowds also flocked to Queen’s

S M. Finnane, Insanity and

Insane in Post-Farine Ireland, Beltast (Keele: Keele

University Press, 1993), pp. 51-2

John Grey, ‘Popular Entertunment’, in Belfast: The Makir the City 1800-1914, ed. ].C. Beckett (Belfast
\ppletree, 1983), pp. 99-116
100 Northern Whig, 6 December, 1875
100 Sybil Grihbon, Edwardian Belfast: A Socal Profile (Belfast: Appletree Press, 1982), p. 26
102 For an account of the old Lammas Fair couched n the “scutching vernacular’ of Ulster-Scots speech see
the extraordiary poem of rhyming weaver Robert Huddleston, “The Lammas Fair’ in A tion of Poen
and S o Rural Subjects (Belfast: Prnted by | Smyth, 1844). For an account of Easter Monday's
festivities, see I, Bigger, “The Cave Hill and 1ts Story: Sports on Easter Monday’, i In Remembrance, ed

|.8. Crone (Dublin: Talbot Press, 1927), pp. 141145
108 Aponymous, The Northern Athens: a Satuncal Poem’ (182

, ated Patncia Craig, The B



Island on these festvals, when it was stll open, to see, ‘gymnastic feats, negro minstrels,
3 d Y104
hsplavs of swordsmanship and performing dogs™ amongst other attractions. I'he

entertainment was just as eclectic, if less respectable, elsewhere in the city, as is vividly
deserbed m the memoirs of Belfastman Samuel Elliott, with Punch and Judy shows,
thymers, and mummers performing on Cave Hill's slopes, ‘peep and wild beast shows’
plaving m town and cock-fighung and gambling ‘carried on to a great extent,” whilst the
195108

penny-singing saloons were I\.l(l\ul ‘with the I'UU:\']N‘\I and lowest class of the “gnll,\_

Other accounts deseribe how, tents and improvised stages for dancing ‘reels, jigs and

hornpipes” sprung up on Cave Hhll, where potin drinkers, gipsies, fire-caters, jugglers,
thimble riggers and puppeteers entertained all, unal performers collapsed from ‘excessive
consumption of ihicit spirts.” " Other gastronomic attractions were available to young
lovers, who could enjov more than the food of love in Belfast and ‘retire to an cating

" Both fesuval days gave

house [..] a bowl of broth, a penny bap and a pig’s foot each.’
free licence to excessive drnnking and intermingling of otherwise \'n'mgcnrl_\' segregated
communities, as thousands flocked 1o the ary from the country and the ghettoes
emptied,  so that “with folly and not the day was wasted. And scarcely an anniversary

passed without loss of ite.” ™ The sense of release, vitality and abandon is captured in the

anonymous author of “I'he Northern Athens: a Sanrical Poem’

In Faster Times, and all the town let loose. . ..

Al round the classic Ciry, glad souls rush,

lI'o clasp the hem of harmony; intent,

Lo flee dull torl: from Falls to Frar’s Bush,

From Shankill to the Shore, all air 1s rent,

Glad hearts surrender’d to their joys full gush -
Full many a naggin quaffd, and the last groat spent,
In making a holiday so gav as theirs,

All heedless of their sins as of their pravers. '

o Island, Beffast 1849-1879 (Belfast: Linen Hall Library, 1988), p

don n. heard, read, thought, and endured: From the

r rk and a Traveller (Belfast: Prnted by William
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Such ungodly excess as intimated 1n the last line, was assiduously attacked by the Tee
l'otal Society and other I'C]lglULl\ and evangehcal groups, who annually marched on Cave
Hill untl 1ts Bacchanahan carrv-on was respectfully replaced with ‘cloquent speeches n
praise of sobriety and total abstinence.”

Thus emerged Belfast of the (in)famous Ulster Sunday: where the Sabbath was
sacrosanct and inviolable. Journalist James Good records how one letter ‘appeared i the
Belfast papers tracing all the crimes of Prussianism to the fact that “Germany kept no

Sabbath day. The unremitting bleakness of Sabbath observance in Belfast as imposed
and enforced by the municipal authonties was a source of natnonalist resentment and for
the anti-establishment satire of Nowads’ Weekly '™ which strenuously  opposed  the
remtroduction of ‘the bygone fashion of Sunday funerals’ protesung, ‘Our Sabbath 1s
already deadly dull and surely depressing enough || but with horses and mourners
parading the streets 1t will be unbearable.””" Tt is unsurprising then, that i a city where
the Sabbath breaker was blasted as being ‘one degree lower than a theatregoer,”  that a
moral campaign was launched to seck the closure of all Temples of Thespis in the ay
formerly christened the ‘Athens of the North” (romcally, an appellanon given i the
prologue of a speech celebrating the opening of the Arthur Street Theatre in 1784). L
Enter from the wings the tragic figure of soldier John Cordery, who went to the theatre
where he got drunk, returned to barracks and murdered his sergeant. As he stood on the
scaffold, before bemng publicly executed, he repented the day that he had ever darkened
the door of a theatre: a confession seized on by the clergy in their campaign to close the

aty’s theatres; happily, they survived, though tragically, John Cordery did not
"0 The Northern Whig, cited 1 Grey, p. 100, For an account of how these activinies such as the those of the
mummers and Rhymers were gradually eroded through a sustamed evangelical campaign, see George Benn,
4, from 1799 1/ 1810 (Belfast: Marcus Ward, 1880

W Good, Ulster and Treland, p. 7

W2 The Magpre

although the watty acutty 1t brought to bear on local and national poliies under the conoclasne editorship

1| Hustory of the Town of Bel

(A Journal of Humour and Satire) 1s a wonderful example of a brlliant age in Insh journalism,

of Alfred 8. Moore has receved litle attenuon from historans and cnnes. Whilst supportive of the
monarchy, unionism, and empire, the excessive and hubnste pngoism of many of Moore's arucles and
editonals 1s often 1ronic. Polincally, the paper was consistent and balanced m ats scathing satirical attacks on
all political parties, reserving particular vitrol for religious fundamentalism and the corrupnion and
mcompetence of the municipal authonties: ‘T do not mntend T/ Magpre to become a Mumcipal Pillory, but
when the daly papers withhold mformation, for obvious reasons — party or printing-contract reasons, to
be candid — 1t would 1ll become our principles to be silent” (25 March 1899). Moore was a devotee of the
local theatre and a considerable portion of the paper was dedicated o0 reviews of local performances,
articles on actors, managers and playwrights as well as longer articles limennting the lack of locally produced
theatre; ncreasing audience mdifference and the programming priorities of theatre managers

"W Norm Weekldy, 4 August 1900

14 Henry Cooke, cited in Good, Ulster and Ireland, p. 128

15 See F.] Bigger, ‘Art and Culture in Old Belfast’ Uad 1:1(1904): 11

7



In these conditions, any aspiring artistic movement such as the ULT had to

endure not only the apathy and indifference encountered by their Southern counterparts,
but was confronted by actual Calvinistic hosulity" For mstance, an entry in the Parkament
Ciumetteer vecorded that Theatre was neglected, ‘greatly to the credit of the metropolis of
the north. Belfast historian, David Kennedy, notes that, ‘In pnsrrl’l:\m:mnn Ulster,
Preshyterians did not hold with the theatre’, citing an occasion when Dublin’s old Smock
Alley Theatre collapsed during a performance of Shadwell’s [zbertie, after which ‘divine’
interference it was stated that, “The candles burnt blue and went out; that two or three
times a dancer extraordinary whom nobody knew was seen; that he had a cloven fc ot

Ulster playwnght, St John Ervine quipped that, ‘Religious people, after the Greeks, have

never greatly liked the theatre, and Hugh MacCartan recalls how the formidable

Protestant preacher Henry ( ooke inveighed agamst the ‘sins of theatricals’ deploying,
‘Scripture, satire, wit, denunciation, mvective, appeal combining i such an onslaught as
must have brought terror even to the spint of poor old Thespis, for all his vears i
\rcady or Hades ™™ The theatre was frequently denounced as ungodly by ‘many of those
whose prety 15 more Calvimisnie than Chrastan™ ™ and Belfast had many citizens who
‘would as soon visit the mfernal regions’ ™ as visit the theatre. As the clergyman novelist

George Brrmmgham recalled

I have come across an enormous amount of correspondence n Belfast” local papers throughout the
nneteenth and carly nwenneth century exconatng the ‘godlessness” of theatre, There 1s also an enormous
hody ot rehgious pamphlers, lectures and sermons which denounce the sinfulness of theatre, one of the
most vitnolic of which is watten by an anonvmous preacher and published as The Lectures and Conversations
Express Character and Sentiment (Belfast: William: Ferguson, 1837). The first chapter 1s entitled “THE
IHEATRE otherwise known as “the Deval’'s Chapel”, or “The School and Nursery of lewd licentiousness
and Hell™, (iv) wh

es some sense of the ditnbe that 1s to follow

Cited 1n ast, p. S

David Kennedy, ‘Drama mn Ulster’, T {rte i Ulster: A Symposium, ed., Sam Hanna Bell (London
George G. Harrap, 1951), p. 51

St John Ervine, T atre i

Time (London: Rich Gowan Ltd., 1933), p.17
\. MacCartan, The Glamonr Of Bel Belfast: Talbot Press, 1921), p. 112, For a more

st theatncals, see Anonymous, The Lectures and Conversations, Expresseve of

entertatning theological nrade

Belfast: William Ferguson, 1837) which takes as a central moral question, ‘Let us

tncal entert

ments a greater tendency to promote virtue or vice, religion or
bl :
]

deades that the temple of Thespis 1s a ‘school of vice [ ]
Such punranical fulminanons agamnst the theatre were not
parncularly virulent in Belfast and produced a voluminous body
lebatng the ‘morality” of theatre. The editor of Nomads' e

the editor column in which one fictiious correspondent demands to know,
[do] vou save by

ek letters to
publishing correspondence about theatre-going, thus obtaining matter

1 cost of nothing”. (‘Correspondence All Gone Wrong,” Nomads’ Weekt

large part of ye

ur paper at

1-May, 1947), p. 35

rts in the

orth of Ireland since 1891°, 1n A Century of
rical Foundation, 1995), p. 165
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The theatre in Belfast was frowned on when | was a boy, and 1o see a
play there was regarded as a sin. My father was liberal-minded bevond
most of his fellow clergy and he never objected to my gomng to the
theatre, though he asked me to do so as unostentatiously as possible,

lest I should create a scandal.””

The Ulsterman’s ‘anti-theatre complex *was further compounded by class and notons

of ‘Respectability,” where with one eve cocked at the pulpit and the other at his socual
peers, the good citizen of Linenopolis shuffled uncomfortably outside the doors of the

theatre:

not out of any real objection to the insutution, bur in fear of what thewr
neighbours might say 1f they were to enter. It 1s certanly cowardly, but

so strong has the prejudice against play-gomng anudst us

A colonial complication of this ‘complex” 1s 1dentfied by Ulster novelist, Forest Reid,

who spoke of the ‘respectable” citizen’s ‘not very mtelhgible [ ] hankering after things

English,™

6

a tendency claborated on i the Northern Patror:

Ihe reputable Chrstian in Linenopolis will somenmes  deem 1t
advisable to wait unul he goes to London before he patronises a place
of the kind [..] and when the good man returns he can speak with a
kind of deprecating air of our theatres as bemg dangerous for the
and of uncertamn moral teaching.

young,

This anu-theatrical prejudice remamned equally virulent i the twentieth century and
vestigrally continues to affect, or affhet, the local theatneal scene. Defending Belfast's
reputation agamnst crincisms of the an’s ‘non-hiterary tastes”  and 1ts outright hostliny

sesting that 1t 1s

to theatre, James Logan readily admits and excuses this reaction by suy

not an altogether negative quality

rainst the theatre,

I'here 1s undoubtedly, nghty or wrongly, prejudice
partly due to tradition, rigid upbringing and the lack of good plays, and
considering everything, this attitude 1s not to be wondered at, for many
plays are neither elevatng nor educative. But the theatre, like many

' George A. Birnungham, Pleas London: Willlam Heweman, 1934), p 12
David Kennedy, ‘Ulster Theatre’, Iresh Bookman (Apnl/May 1947), p. 35
Northern Patriot, 1:16, (March 1897): 59
126 Forrest Reid, Apostate (London: Faber and Faber, 1924) p. 44
127 Northern Pa 16 March 189
128 James Logan, Ulster in -Riays: A Short Review of the Real Uliter, its: Peop ) S

Dialect and Humonr (London: Arthur H. Stockwell, 1923), p. 48




other msututions n the world, 1s not wholly bad, and while theatre
trotting 1S a poor recreation, there are at least a few plavs which
evervone should see, and Shakspere [w7] ranks next to Scripture itself as

the finest lirerature the world has ever known.

I'hat such a profoundly ano-theatncal view should be expressed in a chapter celebrating
the cultural environment and output of Belfast n a book that culogises Ulster, 1s rich
comment indeed

Although ‘ndustral philistnism i their nonconformist z -al put the stage out of

bounds for all decent |L-~pccmMc fc »I]\',‘ "a thriving theatrical scene of vaudeville, variety
and music hall flourished as burlesques, peep shows, melodrama, magic lantern shows,
dioramas, jugglers, ventriloquists, acre ybhats, musical acts, soubrettes, serio-comic dancers,
sword swallowers,  comedy  conjurers,  crcus  performers, vocalist  comedians,

contortionists, facial artistes, ‘acrobance grotesques’, ‘musical tramps’, ‘musical knife

ernders’, “clever acrobanc ek cyehists’, ‘amusing modellers n coloured ¢l

hypnonsts “dealing with hypnotism versus clectricity, mesmerism versus chloroform”’
survived i Belfast's numerous music halls and penny-singing saloons which were
frequented by the an's expanding working class population.

Iromcally, although theatres were closed on Sundays, Belfast’s Sabbath day did
offer some extraordmary  (extra-jthearrcal entertiinment as punters flocked to the
‘prosurution of rehgion at the Custom House steps™'™ laconieally described as ‘the only
“hve” shows that Calviniste Beltast provided.”  On the Steps, firebrand preachers and
demagogues fulmmated betore thousands with ‘homilies” that were volatile mixtures of
salvaton and sectananism. ~ Some of the most famous dramatis personae were brimstone
boys like Reverends ‘Roanng” Hugh Hanna' ™ and Thomas Drew, lay pru:\chcr—}w)lmcr.m\'

like Arthur Trew and Thomas Sloan ™ who spoke for the Belfast Protestant

Logan, Uliter i N-Rays, p. 49
John Hewatt, “The Arts: Literature, Drama, Music’, in Ulter Sunce 1500, p. 211
Nomads" Weekly, 11 August 1900
Nomads" Weekh, 30 August 1902

, Memoirs, p. 54

sthern I reports that the Custom House's geographical location also contributed to the conflict

arly erupted there: ‘around

he Custom House there are many devious streets from which the
which they can effect safe escapes

Around the Custom House oo

imited matenal of war” “The Custom House Steps’, The Magpre, 3

of Pentecostal preachers who were fundamentalist
of politics and religion. Indeed, Paisley pays homage

e's hagiography, Hugh Hanna: Protestant Cha it and Warnor

n Printing Co., 1

st and worked n Harland & Wolff. Was a prominent
was expelled for cnncising the leader of the Ulster Unionists,

[
oo
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Association'” and spewed ‘insensate hate,"™ regularly incited rioting and unrest in a city
that was regularly engulfed by avil unrest and prolonged disturbances. Indeed. Belfast
was the most violent corner of Ireland throughout the century, with intense noung
breaking out in 1832, 1833, 1841, 1857, 1864 and 1886. In fact, the death toll of the 1886

rots exceeded the death toll of natonalist insurrections i 1803, 1848 and 1867 put

together

The notorious harshness and hostlity of Belfast to arts and culture was

ortated by the Professor of Metaphysics and Ethics at Magee College and law-court

Judge Shaw who railed at ‘Gog and Magog, the two monsters of Belfast idolatry, namely
7 2140 ¥

Wealth and Respectability.”™ In such a setting, it was not surprising that Ulster exported

ary climates of Dublin and London

her artists and writers to the more conducive lite
However, there were indications that things were slowly changing, as a nde of literary and
political activity began to seep into the cultural bife of the North. \ new sense of
confidence began to evolve, as a number of remarkable Ulster men and women were
determined that the North should once again assert that it had a vital role to play i the

renewal of Trish patriotic thought.

Colonel Edward Saunderson. He founded the Independent Orange Order i 1902 and became M.P. for
South Belfast from 1902-1910

" Founded by Arthur Trew and TH Sloan. An ultra-mibitant loyalist organisation wath a predomnantly
working class membership and which was virulently anti-Catholic. Sloan used 1t as the support base from
which to build the Independent Orange Order

18 Maguire, Beffast, p.52

1 For a history of the sectartan noung that racked Beltast throughout the nineteenth century anc
continued well into the next, see Andrew Bovd, Hoh War i Beltast (Tralee: Anvil Books, 1969

¥ Judge Shaw, ‘Reflectons of an Old Student’, lecture at Queen’s College Literary and Scientific Socier

December 1902, ated in Nozads" Weekly, 20 December 1902
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Chapter 2: “The North’s Awake’

‘Mrs McCracken pulled out from a bundle of junk a battered old blackthorn shillelagh and gave it to me.
When I demurred she said ominously, You may want it before you get home.” A disreputable old begoar
way singing in a quavering voice ‘The Shan Van Vocht.’ I bought a copy from him and canght a few
words of his song, ‘And 1ord Edward will be there and onr pikes in good repair’. s I felt the knobbly
head of my shillelagh in my hand, the words of the song/...] seemed all part of my newly acquired budding
Nationalism. To hell with England!”'

1O THE WHOLL PLOFEL OF IREIAND

THE MANIFESTO

DUNGANNON C1UB BELEAST

" Paul Henry, Further Reminiscences (Belfast: Blackstaff Press & Arts Council of Northern Ireland, 1978), p. 60.
Background: Constitution of the Dungannon club
Left: Manifesto of Dungannon Club, signed by its founder Bulmer Hobson
Right: Alice Milligan
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Cultural and Political Revival & the 1898 Centenary

Belfast no doubt thinks the North Down election or the Revd. M Qi
Orange harangie of far greater interest and importance than the bre

repartition of continents. Belfast is really I think a very stupid il]-brec
not (fortunately) been in it for several years until this visit I hope it may be fourteen years befor:
I come to ot again.” (Roger Casement)

“Strange portents were abroad in the aty of ship rds, factories, foundries and stubborn

negation. A wind of idealism was blowing over the arid wastes of political controversy.”~
(Hugh MacCartan)

For fin de siecle Northern nationalists, industrialisation, Purttanism and materiahsm
had stifled the once vibrant cultural life of the North, creating a modern day version of the
‘Curse of Macha’, which mn ancient legend had left the men of Ulster i an enchanted sleep,
akin to the state of paralysis from which they now sought to awake their compatriots
However, mamnstream nationalism and militant republicamism were - a monbund
condition n late nineteenth century Belfast: the former depleted by the death of Parnell
and deeply divided, the latter, in the form of the IRB degenerated mto little more than a
drinking club.

Parnell's Irish Parhamentary Party (IPP) had been the most efficient, disciplined,
and formidable nationalist movement i the history of Trish polities, as under 1ts acgis
Parnell united sundry strands of Irish nationalism mto a coherent campaign to agitate for
Home Rule. After the defeat of the 1886 Home Rule Bill, his sheer force of personality
had managed to hold the movement together, but at the height of his populanty, he
became embrotled i a controversial divorce case which led him into direct conflict with
the all-powerful hicrarchy of the Catholic Church - a confrontation not even Parnell could
survive. His great nanonal party spht i two over the issue of whether or not ther
disgraced leader should resign, Parnell was foraibly deposed and died soon after n 1891
I'he speed and scale of his tagic fall mjected even greater virulence nto the faction
fighting which followed his death as his party acrimoniously disintegrated; disillusioning
and dispersing nationalist energies n the process. However, as noted earlier in this chapter,
there was a greater continuity 1n pohucal acavity throughout Ireland than Years would
have us believe, and indeed, in Ulster, a revitalised sense of provineial self confidence was

growing, underpmned by the conviction that m umes of need, the North should oive the

Roger Casement writing to his cousin, Gertrude Bannister, n 1898 arted in Dudgeor

Hugh A MacCartan, ‘Beltast: Some Backward Glances', Capuchin Amnual, (NMay, 1943




lead to the rest of the country. Stephen Gwynn, sceretary of the Insh Literary Society

I.ondon, described this determinaton in Ulad:

Northerns [iz] mn all countries count 1t natural that the North should
lead: and far back 1n Ireland's history we find the North leading...we
know Cuchulain for a man from the North. Pass into ascertained
cignty resting with

history, to the days after Patrick, and we find sover
2 4
the Northern Hy-Nuall, all Brian wrenched it from them.

Ihe centrifugal force of the “Ulster Revival” mn ats carly years was a young Protestant

woman, Aice Milligan™ (e Plare 2) whose extraordiary life and work have only recently

recerved the crtcal attention 1t deserves as Catherine Morris has helped recuperate this

maromalized fipure from the footnotes of Insh history.” Following the example of the

Preshyterian radicals of 1798, her Methodist background provided no impediment to her

tephen Lucius Gwynn (18641930 born in Dublin, but spent his formanve years i County Donegal,
cduc w Dublin and Oxtord, reacher, then journalist and author, 1906 to 1918 Nationalist member of
parhament for Galway and later 4 member of the Insh Convennon, 1899 published Heghways and Byways in
Dol and - Antrn, and collected poems published 1923; published numerous novels and collections of
short stones icluding The O/ Kuowledoe: John Mazovell's Marrzage; The Gilade in the Forest, and Robert Emmet,
1920 published s autobiography, Eapermences of a Laterary Man and biographies of Henry Grattan, Dean
Swatt, Ohwver Goldsmth, served i WW and subsequently awarded membership of the Legion of Honour
tor service m France, honorary doctorate conferred upon him by the Natonal University of Ireland
1:2

“Stephen Gwynn, “The Northern Gael' [ 1905): 0

18661953 [pseud. ‘Ins Olkym' i Norhern Patror], Born mto a Methodist famuly in Omagh, Co. Tyrone;
and second child of nine surviving children, to the Tnsh anuquanan Seaton Florrest] Millhigan (1836-1916);
ed Methodist College, Beltast, Magee College, Derry, and King’s Coll,, London; introduced to Insh
through great uncle Armour Alcom, who spoke to farm labourers i Insh; went to Dubhn to learn Insh;
taught at women's college mn Derrv, moved to Belfast; contmb. Som Fen, United Irishman (from 1893), and
[ { Incland, collaborated wath her father on Glhmpses of Erin (1890); met Michael Davitt, 7 May 1891;
1ssued a novel, A Roya/ Democrat (1892); contnb. verse to Belfast Naturalists’ Field Club Report and Proceedings
1894, published a life of Theobald Wolfe Tone (1898); Beltarne (Feb. 1900); Ulad (Feb. 1905); with Ethna
Carbery founded and edited the Northern Parrof, organ of Henry Joy McCracken Literary Society in
October 1893, contribunng non-sectanan and nanonalist feature articles; later removed by the board; with
Ethna Carbery founded and edited The Shan Vlan Vocht, (Jan 1896-April 1899), L‘Hll\llﬂgv James Connolly
imong the contnbutors and ceasing publicanon when Wilham Rooney and Arthur Gnffith founded the
U Inihman, gave some hundreds of lecrures on Insh history throughout the country for Gaelic League
md was the leading architect of culrural revival in Ulster, contubuted to United Irishman and other journals;
mvolved 1 producton of possibly first Insh-language play n Letterkenny, 1898, acting a part herself,
President of Beltast branch of Insh Women’s Associations; vice puqdun nl Henry Joy McCracken

Literary Sociery, admired by Bulmer Hobson and Roger Casement, George (“£7) Ruwgl and ]. F

Bigger,
she brought W B. Yeats up Cave Hill; published senally i United Irishmen, 1‘)”')

, and dismissed in Lady

Gregony's diary as ‘a tawdry lirtle piece’; contnb. poetry and prose to Ulad (1905); 1ssued Hero Lays (1908)
1l ' wth h
with he

ns of the Sea Kings (1914), based on the Scandinavian saga Burnt Njal;

Pentonville when Casement was hanged; forced with her brother
t of execution by lovahsts, 1920; founding member of Ulster
ui my of Letters; honorary degree of NUI, presented by Eamon
i ned, 1solated and lonely at home in Omagh
book on Milligan, The Northern Patriot i
1 Tumer Johnston's Alie: A4 [ ife
nis, 'In the Enemy’s Camp: Alice Milligan and Fi
\aron Kelly (Dublin: Four Courts Press, 2003), pp.62
rsh University Review, 31:1 (2003): 79-98

e Milligan and the Inish

Omagh




Plate 2: .A/ice Milligan
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republican ideals and she was a fierce opponent of the sectarianism that characterised
both the populist politics of Devlin’s nationalist party and 1ts affibanons with the
Ancient Order of Hibernians and unionism’s courting of the Orange Order. She was an
indefatigable nationalist who founded the Irish Women’s Associanon (1894 the Henry
Joy McCracken Literary Society (1895), and the Irish Women's Centenary Union (1897

She taught, acted, and published prolifically: her plays, poems, pamphlets, articles,

reviews, ballads, manifestos, appearing mn nearly all the leading papers and yurnals of the

day, and she gave hundreds of lectures throughout Ireland. She also wrote a number of
patriotic plu'\s,r the first of which was published i the Shan Ian | och 10 1898 1o
commemorate the centenary of the 1798 Rising.” She also pioneered a particularly
cffective form of political zablean rivant, which were staged throughout the country 1 big

houses and parish halls before audiences of anstocrats and artisans alike (see chapter 3

Morrs refers to Milligan’s promotion of a regionalist agenda, (indeed, she wrote a

radical nationahist column, ‘raising the Northern voice in the Irish cause™ for The 1o

Independent, entitled “Notes from the North' that provided a hyperborean perspective on

Ulster herttage and history), which emanated from ‘the enemy’s camp” (e, the Protestant

rth). Morris also maintains that Milligan sought to integrate her regronal manves
within the broader Revivalist narratives of the rest of Treland, Brtun and Amerca. In
many ways, this geographic-political imperative mforming her role and work within the
Revival 1s very much a precursor of the cultural practice of the ULT and thewr journal
U fud.

As an ardent nattonahst and suffragette, Milhgan was the North's counterpart of
Maud Gonne, not so much for her iconic beauty as for the galvanic power and
ubiquitous presence m all fields of nanonahist acuvity. With Fthna Carberry, (her fellow

Protestant, Anna Johnston '), she edited the Northern Parror, and thewr first editorial

declared: ‘the North will be put in touch with the other provinces, and a bond of love
and unton will cement all i pushing forward the good old cause that has braved

unceasing persecution for seven centuries.” However, their radical editorship was short

lived and led to the sacking of both women, who defiantly went on to found a new

The Gireen Upon the 1899Y; Oisin in Tir-Nan-Oig (1900): T et of)
Franna (1900); T D ¢ oh (1901); The Da rof I i 1
Cron an Drama ¢

The Green Upon the Cape in The Shan Van 1ocht, 4 Apnl 1898

Morns, ‘In the Enemy's Camp’, €/ \p. 67
10 Shetla Johnston, ke, p. 80

Anna Johnston (1886-1911): daughter of the redoubtable Fentan Robert | on, marned to |

novelist Scamus MacNManus

12 The Northern Patrior 15 October 1895
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publication, the Shan 1an 1ocht, as a harbinger of new nationalism. The paper radiated

the redoubtable enerev of both women and, in its three vear life-span, attracted work

from every major public figure, poliician and poct of the day. Milligans biographer,

Sheila Johnston notes, [i]n the pages of the Shan |an | ‘ocht can be heard the first faint

N . _—
breaths of the mfant Sinn Fein movement’, and the poet, and husband of Carberry,

Seamus McManus accurately (if patronisingly), observes the

[These two girls, with their wonderful little magazine, patriotic, poetic,
ficry, sumulating, who revived Ireland’s spuit when it seemed dead, and
turned the nde of Ireland’s fortune [...] With this revival of Treland’s
poctry and Ireland’s pamionsm came the beginning of the Great

Revival

Ihe Shan |an 1ot breathed new life nto the asphyxiated voice of Northern

nattonalism  that had been sufled by the nmeteenth  century’s  industrialisation,
urbanisation and evangelism and 1ts consohdanon of unionist hegemony. It was a
mulestone - pohincal propaganda, and one of the first hterary outlets for the young

James Connolly, amongst others. Fven prominent Southern activists such as Maud

Gonne saluted the North's etforts to ‘lead the way™

[W]e were full of almost envious admiratnon of some numbers of the
Shan Uan Loche, the danng Tiede paper Anna and Alice were editing!
|..] I thought Dubhn would have to look to its laurels if 1t were not to

be outdone in hiterary journalism by Belfast.

Ihe paper culnvated pohncal opiion, creating a market for an effective propagandist
broad-sheet that was to later benefit its successor, Gnffith’s The United rishman' 1.ike so
many other polincal papers, organisations and societies, The United Irishman grew out of the
Revival that the Shan |an |ochz was instrumental in creating, For three vears, Milligan and

» mobilise natnonalist opinion and to reverse the deleterious impact a

Carbery sought t
century of pohincal umon had wrought on the republican ideal, especially in industrialised
Ulster. Therr stand was hailed as a heroic defence of a modern-dav ‘Gap of the North’ by

McManus

MH Gill & Son, 1918 p- 150

Gollancz, 1

=

1 the marker created by The Shan Uan Vachs, It

¢ fact duly recognised by Milliagan and she folded the paper
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When the nation’s hopes seemed shattered — and all patriotic work for
Ireland was completely arrested — that these two young gallant gurls
stepped into the breach and founded their wonderful hittle magazine
|-.] Today, it 1s only the few remember that 1t was these two gurls [..]
who revived Ireland’s spirit when it seemed dead and turned the nde of
Ireland’s fortune [...] With this revival of Ireland’s poetry and Ireland’s

patriotism came the beginning of the Great Revival.

ry scholars read the term ‘the

Indeed, 1t 1s an mntriguing historical wrony that contempor:
Shan Van Vocht’, (the poor old woman), as a natonalist hterary-polincal trope and regard
its significance - and signification - as relating to the social subordinatnon and sexual
sublimation of ‘woman’."" However, the denial of agency axiomatically associated with this
particular ‘masculinist’ nationalist construct 15 mimical to the empowering role this
cponymous publication had in facilitating Milligan and Carbery to assume an active role in
the public sphere of Revival, where they promoted their nanonalist and suffragette beliefs

unhimdered. It 15 also significant that although thewr suffragette convicnions were secondary

to their nationahist politics, the former fundamentally shaped the non-sectaran, cgalitarian
and secular nature of their nationalism. Through their journal, they sought to engage more
women in politics and many Shan Uan | ocht editonals appeal for sohdarnty i the face of
bitter political division, calling for the ‘women of Ireland’ to come forth so that political
unity could be facihitated.

The nfluence of the paper on numerous Ulstermen and women and also on a
national scale 15 nowhere more evident than i the carly political carcer of Bulmer

Hobson," the co-founder of the Ulster Literary Theatre (see Pare 3). He atributed his

only published m 1918 edinon of the Seamus

" Seamus McManus, A Memon for Ethna Carberny’
McManus (ed.) The Four Wends of Ezrinn (Dublin: MCH. Gill & Son, 1918), pp. 149-30

¥ See Shaun Richards and David Catrns, *"Tropes and Traps™ Aspects of "Woman' and Nanonality in
I'wentieth Century Tsh Drama’, i Gender and Iresh Wrnng, eds. Tom O Brien Johnson and David Cairns
(Philadelphia: Open University Press, 1991p. 12813

19 Bulmer Hobson (1883-1969): Educated at Freends Quaker school Lisburn; jomned Gaelic League 1901,

Secretary of the first Antnm County Board of the GAA, 1901 founded the Protestant Nanonal Socien

and Na Franna Eircann, 1902 secretary of the Coride Ceanntarr (Distnet Council) of the Gaelic League n
Beltast and jomed [LRB (sworn in by Dinny McCullough), and co-founded the Insh Literary Theatre
Soctety Belfast, later known as the Ulster Literary Theatre from 1904, founded Dungannon Clubs 1905,
tounder and editor of The Repabi/ic, 1906: Vice President Sinn Fein 1907, introduced Sinn Fein to Amenca,
strengthened Clan na Gael-IRB albance and expanded the Fianna, 1909 left Sinn Fein, 1911, edited Ir

Fre 1912; secretary Insh Volunteers, 1913, swore Patnck Pearse into the IRB; orgamiser of Howth
gun-running,
wto the Volunteers and his opposition to the 1916 Rising (he favoured a strategic

1914; later fell out of favour with republican colleagues after his acceprance of Redmond

) mu]lA campaign in

opposttion to symbolic, sacnfical symbolism promulgated by Pearse). Resigned fr Freedom and

Supreme Counail of IRB and became a cvil servant in Free State government. It 1s extraordinary that apart

from his own memours, there is sull no single concal study of this massively important figure 1 the

ee also

cultural and revolutonary movements that dominated Insh polincal bfe n the 1890-1916 pen
Leon O Brom, Protestant alsts tn Revoluti The Stopford ( tzon (Dublin: Gill & Macmullan,




(tionallst conversion to coming across a copy of the Shan Van 1 ocht ™ as a boy at Friends

‘ Lisburn. a Quaker-run schoc A precocious pnlmc;ll ideologue, he soon
Ce isburn, 4 Juak t
seribed to the journal at the age of twelve, an action that ‘marked me as an eccentric.’,

care later he founded the Ulster Debaung Soctety for Protestant boys m 1900,

establishing the Protestant National Soctety™ w ith the aim of converting ‘voung

betore

[ lster Protestants and to recruit them mnto the national movement,” an enterprise which

led him on to co-found the Ulster Literary Theatre in 1904; the same year that he jomed

224 ; b
the IRB. Descrbed as ‘curtously Napoleonic i appearance,” ™ his physiognomy  was
perfectly approprate given his dynamic and ubiquitous involvement in all forms of cultural

ind polincal navonalism. He was actve in the Gaelic League,” founding the Tirna-n-Og

branch in Belfast, and the Gaelic Athlenc Assoctation (GAN), working as secretary to the

ssociation. In terms of more

\ntim Board before leaving to found Belfasts first hurling
exphicitly politcal acnvines, he founded the Na Fanna Fooreann 1902 (see appendix), was
mvolved . Cumann na nGuaedbeal, and mn 1904 joned the revamped Irish Republican
Brotherhood as well as co founding the ULT. He also founded the Dungannon Club 1n
1905, and the separanst Reprb/ic newspaper a year later, before being clected Vice-President
ot Smn Fen (1907) and appointed to the Supreme Counctl of the IRB i which capacity he
swore 1 a promising new member: Patrick Pearse

Ihe Shan Lan 1 odhe also helped co-ordinate the proliferation of cultural and
polincal actuvines i this penod. Tt provided a centralising source of news on Gaelic League
and GAN actvites, as well as informanon on vanous lecturers, fezsanna, field-trps,
commemorations, pohtcal meenngs and protests, partcularly during periods of intense

activaty, such as during the 1798 centenary and the Boer War (discussed later). The new

son also had another connecnon with Milligan as she and Hobson’s mother were joint secretaries of
the Inshwomen's Associanon

Bulmer Hobson, Ireland: Yester and Tomorrow (Tralee: Anvil Books, 1968), p. 2

ilham McDonald, ho

wever, 1t 1s often referred to mustakenly as the Belfast
1 orefers 1ot as the BPA, whilst David Kennedy refers to 1t as the
Protestant Nanonal Associanon, “Ulster Unionism and the New Nanonalism’, in The Matking of 1916, ed.,
Stanonary Office, 1969), p. 74), even Hobson himself gets the name wrong in a letter

’ atre i and, p. 82

(
lar

tracts and Dapresqons (London: Franas Gnffiths,

ed reacher Michael Cusack ar Hayes Hotel in Thurles It

ing, Gaelic football, and handball in an effort to combat the
v the nvidious ‘foreign’ sports of soccer, rugby and cricket

t racdical, separanst secret society n the tradinon of physical force

16



Plate 3: Bulmer Hobson
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organised bodies of the G.A.A and Gacelic League also helped provide a federal network
that allowed nodes of natonalist actvity to develop throughout the province and
profoundly changed its socio-political cartography. Senator Joseph Connolly hailed the
growth of ‘a new consciousness of what it meant to be Insh,” and artibured this to the
activities and influence of the GAA. In fact, the political geography of the terntornal
structuring of the GAA, whereby it used the parish as the fundamental unit of the overall

fully sublimated localism mnto

organisation, proved tremendously important as 1t suc
nationalism. The GAA transformed the geography of natonalism, turning territorial units
of mdividual counties nto local and then larger units of pamotc feelng and natonal
sohidarity. Teams formed around local parishes were re-consututed as larger county
formations that formed the building blocks of a larger natonal architecture, supported by
solid, nationalist ideological foundations.™

Although the GAA 1s traditionally viewed as having a greater impact in rural areas,
its effect on the urban lives of Catholic communities in Belfast was remarkable. Tt radically
transformed the bleakness of Belfast's Sabbath with games plaved on Sunday, atter Mass
Indeed, given the puritanical control and convention exerted over the Lord’s Day by the
Protestant-dominated municipal council, the emergence of GAN\ sports during the Revival
was uniquely important m Belfast where Sunday games were not only an enactment of
cultural wdentty, but a performance of power that resisted the authonnes” attempts to control
and regulate nationalist socio political behaviour m hine with untonist orthodosy

\longside the GAN was the work of the Gache League, whose activines have long
been examined as a mainstay of the Revival movement. What 1s fascinatng, however,
about the history of Irish language m Ulster 1s that 1t was a/vady bemng taught and
promoted by many Protestant figures well before the foundation of the Gaelic League. ™
Many of 1ts key advocates were women drawn from the North's big houses, such as Rowsin

Ni Ogiin, (Rose Young)" Margaret Dobbs ™ and Ada McNeill,” whose namesake, and

% Joseph Connolly, The Memoirs of Senator Joseph Connolly (1885-1961): A Founder of Modern Ireland ].A
McGaughan ed., (Dublin: Tash Academic Press, 1996), p. 38
For an analysis of the importance of the pansh system to the organisanonal and deological structure of

Gamer and the Gaelic Athletic Assoczation (Cork: Mercier Press, 1998

the GAN see Paul Healy's G
W For an excellent short Instory of Insh language i Ulster, see Padrag O Snodagh, Hedden Ulster (Cork

Clodhanna Teoranata, 1977). For more local history of Insh language in Belfast, unul the last century, sc
A\odan Mac Potlin, “The Trush Language i Belfast unul 1900" in the Citzes of Belfasz, i Allen and Kelly, pp
ol

% The daughter of Major Chichester Young, The Young famuly resided at Galgorm Castle, Ballymena, and
were good friends of the Casements. Rose was an ardent nanonalist and close friend of Roger

2 Margaret Dobbs (1871-1962): secretary of the 1904 Fess, a posiion she mamtamed for fifty vear

Published a book of plays, Memento, containing, Lady Cantire’s Courtship, The Way to Advertise, Corn

Ldventure. Its dedication reads as follows, ‘I dedicate these plays to the members past and present of

Dezse na nGleann. The first 1s a memento of Cushendall Dramanc Club in later imes. 1 trust th




fellow Antrim native. Eoin MacNeill* (see Plate 4) actually co-founded the Gaelic League
much later in 18931 In Belfast, Inish classes were already running on a weekly basis under
the non-sectanan auspices of the Belfast Narturahsts’ Field Club \B\}‘(:)_‘ This rather
cclectic organisation, carnied out excursions and attended lectures on various cultural,
archacological, botanical and historical subjects for the intellectual improvement of 1ts
largely (upper) muiddle class membership,” perhaps explaining why the BNFC ‘appealed to
the Protestant community.” As part of its extraordinary range of activities, the Field Club
ran ‘Celne’ language classes that were so well attended that they decided to re-organise
under the umbrella of the Gacelie eague. The maugural meenng of the first branch of the
Belfast Gachie League took place on the 19 August 1895 when it formally absorbed the
BNEFC class

Ihe connection with the BNFC was highly valued by the new organisation as it
was vitally important - mantaning the non-sectarian. momentum . developed by its
precursor organtsation. Classes took place n the Belfast Art Soctety’s rooms in 49 Queen
Street which ‘had become the centre for classes and meetings' and regular Gaeltacht visits
were undertaken to the Glens of Antim as well as Draperstown and Omeath. Blaney

records that its membership was 120 strong and that \upptul was sceular; transcending

of the Glens may find some mterest i these memones of past acuvines.” (Reported in The Irzch News, 21
January 1983

Vda was the saon of another Ascendancy family: the McNalls of Cushendun and as the owner of the
tanuly estate she regulatly hosted and supported nanonalist activinies i spite of her famuly’s strongly
unomst attilianons (her cousin was a Unionist MP). She remamed a close friend of Roger Casement nght
up until his death and was unrequitedly in love with him
Fom Mae Nedl (1867 1945) born in Glenarm, County Antnim, educ. St Malachy’s College, Belfast, and
the Roval University of Ireland, worked as a aval servant and in 1893 was a founder member of the Gaelic
League, edimng its pubbicaton, the Gaele Journal; from 1908 to 1945 he was Professor of Early Inish History
w University College, Dubling commander of the Irish Volunteers, which he had helped to organise, and
on Faster Sunday 1916 he countermanded orders for the Easter Rising because he felt that there could be
no success; imprsoned and released i 1917, elected member of parhament for the Nanonal University of
Ireland 1918, from 1922 1o 1925 Mimster for Educanon; served on the 1925 Boundary Commission, from
which he resigned. just as its report was about 10 be published; renred there after from active polincs. In

!\L was ap p'- nted Chairman of the Insh Manuscnpts Comnussion; published Phases of Irish History;

& and Insh Laws and In

"

By 1908, hl'\\l\l,l the League had over 600 1rrmLhL~ throughout Ireland with the Belfast region one of
the most active areas

nder contr

£ P]. O'Shea who started them in 1892, The Belfast Naturalists’ Field Club has received
tocused study but consnruted a fasanatng connection between cultural activines North and South,
\\ B Yeats was m\\m! by the Club to give a lecture to members, which he duly dehvered on ‘Insh F

r 1893, as re

‘aery

ported in the Irish News and Be

vs, 22 November, 1893
rdian Belfast: A Soctal Profile (Belfast: Appletrec Press, 1982), p. 16. F.J. Bigger's
wccounts of the I\\Tt s mymad acuvities gives mnsight nto the extraordmary diversity of ther

from the 1890s to the Present Day’, in A Century of Northern

er History 1890:-1990s, ed., Eamon Phoenix (Belfast: Ulster
bref first-hand account of the maugural meeting see
Monthly Magazane of Agricultural, Domestic, Rural and
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Plate 4: Eoin MacNeill
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class and religious lines. Many of its leading figures were Protestants, mncluding its

President, Vice-President” and patrr:n.‘ Although many Protestant members like Robert

Lynd,” Ernest Blvthe,” Alice Milligan, Francis Joseph Bigger™ (F|B), Rowsin Ni Opgiin,
) 3 g Josep &

0 Dr. St Clair Boyd was elected president, PT McGinley elected Vice-President

H Canon John Bapust Crozier, later Archbishop of Armagh. Timothy McMahon, i his menculously
researched analysis of the social and geographical composinon of the Gacelic League membership
throughout Ireland records that other prominent Protestant clergymen mnvolved in a sentor level wath the
Belfast Gaelic League included the Anglican bishop of Down, Connor, and Dromore, Dr. Thomas
Welland, the moderator of the Presbytenan General Assembly, the Rev. George Buick See Timothy G
McMahon, ““All Creeds And All Classes?” Just Who Made Up the Gaelic League?', Ev
Insh Studres (Fall-Winrter, 2002): 118-168

¥ Robert Lynd (1879-1949), Protestant republican, Gaelic League activist, journabist, hterary reviewer,

Treland: Journal

essayist, theatre cntic, and editor. Born in Belfast and son of a Presbytenan moderator, became one of the
most distnguished journahists and essayists of his age. Educated Roval Belfast Academucal Insnrunon and
Queen’s College, Belfast, where he studied classics; and graduated on the same day as Paul Henrv, he
worked for the Northern Whig, before leaving Belfast in 1901 to work for the Mandester Dk Dispatch: Later
moved to London where he shared a studio with the arnst Paul Henry and later became assistant hiterary
editor of the Daly News in 1908, Contributor to Ulad, The Republic, Sinn Fen, The Peasant. Na New
Statesman, John O London’s Weekly, Ines Farl (monthy journal of the Gaelic League m London 1904-10) and

s successor Au f-Eaeannach (1910-13) Helped form the Dungannon Clubs with Bulmer Hobson and co
founded the London Dungannon Club no. 4 Branch. He was a promment comnuttee member of Sinn
Fem’s Central Branch and one of its London leaders, as well as a hifelong member of the Gaebie League,
meeting his wife, Sylvia Dryhurst at a local meeting in London. (Both rased their children as fluent Insh
speakers i the cty); 1912-1947 hiterary edtor; re

essay for |

ular contributor to the Nazon, 1913-1945 wrote a weekh

w Statesman ander pseudonym Y N, wrote for the Sinn Fem movement under the name ot
Riobard O'Flomnn; authored nearly forty books mn all, of which the hooks © pamphlets dealing exclusively

i of Senn Fein (1907 /8), Irish and Engiis/
s an Ireland (1912), Ireland a N 1919
He remamed proud of his Ulster wdennuty and Belfast pedigree and mspired the Robert Lynd Summer

with Ireland are: The Orangemen and the Natwon (1907), The F
Portrarts and Dupressions (1907), Honre 1afe tn Treland (1909), Ramb

School, which sadly lasted only a few short vears: He is ver another tascmnanng figure of the Northern
Revival who has remamed largely forgotten and of whom there 15 no modern biography or crincal studs
See Sean McMahon ‘Introduction’ 1o Robert ynd: Cralway of the
1990), pp. 1-44

" Ernest Blythe (1889-1975): Born i Lisburn and became a promient activist i hnguistic and polical

Selected Essaps (Dubhin: Lilliput Press,

arcles; was a member of the IRB and later hecame a cabmet minister i the Free State government and
manager of the Abbey Theatre where he vocferously pursued a policy of promonng Insh language
productions. He remamed dedicated 1o the preservanon and promonon of Insh language throughout his

life, as s fitungly remembered by the nsh language theatre company, Tabhear: na Gl

he helped
Michael Macliammornr and Hilton Edwards tound

" Francs Joseph Bigger, (1803 1920) lawyer, historan, anoquanan. His uncle was Joseph Gillis Bigger, a
key ally of Parnell and architect of the obstructionist policy and his grandfather was an Insh Volunteer and
fought n the 1798 Rising. Born Belfast, seventh son of a seventh son of Church of Ireland woollen famils
from Biggerstown, near Mallusk, Coo Antnm; educated at Roval Academical Insttunon (which his
grandfather helped found), then studied at Queen’s College and later in Dublin. He built up over the vears
an unnvalled collecnion of Tnsh books and manuscnpts which now form one of the most valuable
collections mn the Central Library Belfast. Studied law i Dubling later MA, QUB; solicitor, 1888;

Freemason; supporter of Irish language revival and atiended P | O'Shea's Insh classes, member of Corsde

Gnotha [Fxecutve Counal] ot €
Ulster Journa

listed . Hayes's Sources for the Hestory of Irish Civils

sachic League; served as President of Belfast Naturalists’ Field Club; ed

of Archacology, 18941914, numerous pamphlets and journal contnbutions, some 387 arucles

aon, s house Ardngh was a meeting place for
Northern natonalists (demolished i 1986), restored public houses under Trust agreement, paid for Gacelic
Fes at Cushendall, erected gramte slab over grave of St Patnck at Downpatnck Cathedral; he restored
castles (such as Jordan’s Castle, Ardglass, purchased mn 1911, see appendix), churches, crosses and
monuments at his own expense, established with others the Ulster Public House Reform Assoctanion, w

a model premuses near Mallusk; removed the bones of Henry Joy McCracken to his home, and later re
mnterred them in the McCracken famuly plot near Carhisle Circus; wrote Wilkam Orr (1906) for Maunsel,

issued antiquartan wntngs on [ nal Crosses 1713-1781 (1909}, Crur s 1911), The Mag

(1916), calendar of fanuly papers; also studies of Amyas Gntfiths, Survevor Gen. of Belfast, 1780-1785 1
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Marparet Dobbs, and Ada McNeill, were passionate natonahsts,  Padraig O Snodaigh

records that many Protestant members were equally promunent Untonists and Orangemen:

Lindeay Crawford (founder of the Independent Orange Order), and the Reverend Dr

Kane, (Grand Master of the Belfast Orange Order), both .~uppnru'd the Gachie League

from 1ts foundation’ and, indeed, one of the first Northern branches of the Gaelic League

was situated on the Shankilll The fact that their President Dr. St. Clur Bovd was an

Anglican umonist was constdered to be mvaluable by grassroot members as he was able to

oL
reassure Protestants that they could join the new organization without fear™ and, in
addition, his high social standing helped establish the respectabihity of the League i the

aty’s cultural and civie Iife

In spite of 1ts cross-community membership, Blaney records how the League was
unafraid to engage i politics, publicly denouncing a- magistrate for sentencing Patrick
Connors to a week m prison for givang evidence in- Insh Ihar defence of the Insh
language and denunciation of the state’s suppression also ccho n the artcle written by
Roger Casement for [ad which sinularly protested the authorties” prosccution of a
Donegal farmer for displaving a sign on his cart o Inshe Interesungly, the single,
Gomficant ssue to divide members was whether Ulster Trish should be adopted by all
classes or would such a regional approach be too provineal instead of national:* a debate
that was to later dommare discussion in Uad with relation to dramatic representation.

\part from this small consreremps, the League set an harmontous example of how

Northerners with different politcal and religious beliefs could collaborate with the aim of

national culture. Indeed, at a major public meeting of the League in December
1904, (where one of the kev speakers was Patrick Pearse), the chairman of proceedings,
Cardinal Logue, advocated Irish as a strategy to reconcile the sundered identities of the

island, arguing that it “atforded a common platform to Catholic and Protestant, Gael and

Vlrcawber (1916) and Alexander Mtchell [q.d.]; 1ssued Aencas O 'Haughan [q.d.], a novel, and Four

dons and the Stage of Belfast

stories, humorous and pathetic’s also Mrs. §

. bemng an account of beliefs about death and the afterlife with legends
notes on the Franascan Friary in Ballycastle as well as the churches
holas of Artole in Downpatnick (1917); his hibrary of 3,000 volumes

ary his brother, Lt. Col. F. C. Bigger in 1927 to form the Bigger
He 1s the dedicatee of Cathal O'Byme’s As | Roved Our and George A

T'eoranata, 1977), p. 28
NLI MS 10,901, MacNeill Papers, Belfast File),

n of the Belfast membership which had a higher

eographical region
both of the Belfast Naturalists’ Field Club Insh branch

vhich agitated for the nghts of Ulster Insh,
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Sean-Ghall, and Nua-Chall, north and south.™

However, the reality was that whilst Irish was spoken 1 a number of Northern
Protestant localities, ‘Ulster Protestant opinion on the Gaclic League was clearly divided.”
In County Down, Orangemen intimidated local League meetngs, surrounding venues,

beating drums, yelling blasphemies and shooung off revolvers.” The League was also

- which regularly

attacked by more mainstream unionism, notably the Befusr Nen

condemned 1ts objective

as political and seditious rather than philological and cultural. In
1899, the newly elected uniomst Lord Mayor of Belfast, Otto Jatfe, although Jewish
himself, even refused to chair a meeting of the Gaelic League m spite of strong public
petitions of support from establishment figures including the chair and former Chair of

Modern History at Oxford, Professors Powel and Froude.™

The Lord Mayor’s rejection and the Newslerer’s vitnole attacks provoked
impassioned debate and lively correspondence i the local press. Nomads” ek, which
regularly satinsed some of the more pre-Raphachite proclivites of the League, entered mnto

the fray, publishing letters from Professor Powell and Dr. St Clair Bovd defending the

League, which the Newstetter had refused to publish.” It was perhaps mevitable that the
League’s promulgation of Irish language, legend, sport and music m the cultural sphere
would also promote nationalist ideals i the polincal sphere; and that this would be
invariably interpreted as a threat by unionists 1n spite of the generous, democratic
demographic of its executive membership.™ Whilst many Protestants who were politically
untomst - thewr beliefs, were happy to accept aspects of Irsh culture or adopt Irish
identities, (such as Wilham Conor who Gaelicized his name to William Connor, and for a
short pertod Liam O Concohair ™), as Forrest Red observes, an mcorngible  “distrust of

things Irish™ endured i Belfast. As all ‘things Inish® were promoted by the Gaelic League

it was percetved as bemg mherently untrustworthy:

¥ “The Na