
LEABHARLANN CHOLAISTE NA TRIONOIDE, BAILE ATHA CLIATH TRINITY COLLEGE LIBRARY DUBLIN
OUscoil Atha Cliath The University of Dublin

Terms and Conditions of Use of Digitised Theses from Trinity College Library Dublin 

Copyright statement

All material supplied by Trinity College Library is protected by copyright (under the Copyright and 
Related Rights Act, 2000 as amended) and other relevant Intellectual Property Rights. By accessing 
and using a Digitised Thesis from Trinity College Library you acknowledge that all Intellectual Property 
Rights in any Works supplied are the sole and exclusive property of the copyright and/or other I PR 
holder. Specific copyright holders may not be explicitly identified. Use of materials from other sources 
within a thesis should not be construed as a claim over them.

A non-exclusive, non-transferable licence is hereby granted to those using or reproducing, in whole or in 
part, the material for valid purposes, providing the copyright owners are acknowledged using the normal 
conventions. Where specific permission to use material is required, this is identified and such 
permission must be sought from the copyright holder or agency cited.

Liability statement

By using a Digitised Thesis, I accept that Trinity College Dublin bears no legal responsibility for the 
accuracy, legality or comprehensiveness of materials contained within the thesis, and that Trinity 
College Dublin accepts no liability for indirect, consequential, or incidental, damages or losses arising 
from use of the thesis for whatever reason. Information located in a thesis may be subject to specific 
use constraints, details of which may not be explicitly described. It is the responsibility of potential and 
actual users to be aware of such constraints and to abide by them. By making use of material from a 
digitised thesis, you accept these copyright and disclaimer provisions. Where it is brought to the 
attention of Trinity College Library that there may be a breach of copyright or other restraint, it is the 
policy to withdraw or take down access to a thesis while the issue is being resolved.

Access Agreement

By using a Digitised Thesis from Trinity College Library you are bound by the following Terms & 
Conditions. Please read them carefully.

I have read and I understand the following statement: All material supplied via a Digitised Thesis from 
Trinity College Library is protected by copyright and other intellectual property rights, and duplication or 
sale of all or part of any of a thesis is not permitted, except that material may be duplicated by you for 
your research use or for educational purposes in electronic or print form providing the copyright owners 
are acknowledged using the normal conventions. You must obtain permission for any other use. 
Electronic or print copies may not be offered, whether for sale or otherwise to anyone. This copy has 
been supplied on the understanding that it is copyright material and that no quotation from the thesis 
may be published without proper acknowledgement.



Idir shugradh agus dairire: 

gra riabhach Bhiddy Jenkinson

Trachtas Ph.D 

le Caitlm Nic lomhair

Roinn na Gaeilge 

Colaiste na Trionoide 

Bealtaine 2017



Dearbhii

Dearbhaim leis seo nar cuireadh an trachtas seo faoi bhraid aon ollscoile eile, gurb e mo 

shaothar fein amhain e, agus go bhfuilim sasta cead a thabhairt do Leabharlann Cholaiste na 

Trionoide an trachtas a thabhairt ar iasacht no a choipeail ma iarrtar sin uirthi, faoi reir na 

gcoinniollacha a leagann an Leabharlann fein sios.

trinity library

0 8 AUG 2017

DUBLIN

w’Uo



Buiochas

Ta me fiorbhuioch de Cholaiste na Tn'onoide as dha scolaireacht agus seacht mbliana sona 

leinn. Chuidigh cuideachta mo chomhscolairi i Mol an tSeomra Fhada go mor Horn i mlonna 

deiridh an trachtais: mo bhm'ochas le Sarah K, Sarah B agus Jonny.

Murach foighde agus failte Roinn na Gaeilge, Colaiste na Tn'onoide, ni bheinn anseo ar chor 

ar bith: mo mhile buiochas le Caoimhe agus le Maire as an chomhluadar agus an tacaiocht; 

le hEoin as an uchtach agus an chomhairle, agus le Damian as a shiorchinealtas agus a 

chuidiu. Ta me an-bhuioch, freisin, de Mhuintir an Leinn Eireannaigh: go raibh cead maith 

agaibh, a Brian Cliff, a Mhicheail Ui Shiochni agus a Mark Hennessey, a chothaigh pe 

mianach a bhi ionam go foighneach. Ta me faoi chomaoin shiorai ag Paul Smith agus 

Marion O’Leary, ar chrainn taca iad 6 d’aistrigh me go Baile Atha Cliath, agus ag Domhnall 

de Bhaldraithe a d’fhan sa bhaile i mo dhiaidh.

Ta me buioch de mo chomhscolairi on ghrupa leitheoireachta agus on chlub leabhar as a 

gcuideachta agus a ndea-shampla. Ta me buioch fosta den Dr Padraigin Riggs, den Ollamh 

Maire Ni Annrachain, den Dr Caitriona Ni Chleirchin agus de Lisa Saladin, a raibh se de 

chinealtas acu abhar neamhfhoilsithe a roinnt liom. Gabhaim buiochas chomh maith le 

hEigse Eireann. Ta me fiorbhuioch go deo, fosta, de Dhiarmuid O Mathuna agus d’Aonghus 

O hAlmhain a chuidigh go fial liom in am na prainne.

Ta me faoi chomaoin speisialta ag mo bheirt chairde dilse agus eiseamlairi den scoth, an Dr 

Roisin Adams agus an tUasal Eamonn O Donaill, a thug eisteacht dom i gconai, a mhisnigh 

go mor me agus a chuir comhairle mo leasa orm go minic. Go raibh cead maith agaibh. 

Gabhaim morbhuiochas fosta le scnidaitheoiri an trachtais seo, an tOllamh Mairin Nic Eoin 

agus an Dr Eoin Mac Carthaigh, as a gcuram agus a gcinealtas.

Thar aon bheirt, ba mhaith liom buiochas 6 chroi a ghabhail leis an Dr Padraig de Paor, a 

spreag agus a mhisnigh me 6 cheadthainig me go Colaiste na Tn'onoide, agus a thug 

eiseamlair den scoth dom de scolaireacht bhaiiil mhisniiiil, agus le Biddy Jenkinson, a 

choinnigh comhra agus cuideachta liom i rith an bhealaigh gan iarracht ar bith a dheanamh 

tionchar a imirt ar an staidear, agus a chuir foinsi luachmhaire neamhfhoilsithe ar fail go fial 

dom. Go maire sibh!

I am and always will be happily indebted to my beloved family - my big brothers, Ruadhan, 

‘the boys’ and most importantly my parents, Liz and John, without whose unflinching belief 

and support 1 would not be here. Pe bua ata agam, nior ghoid me e.
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Achoimre

File, dramadoir, gearrscealai agus urscealai i ‘Biddy Jenkinson,’ ata ag foilsiii faoin ainm 

pinn sin le 35 bliain anuas. Ainneoin go n-airitear i ar na scribhneoiri Gaeilge is tabhachtai 

agus is bisiula sa la ata inniu ann, is tearc iad na saothair chritice a foilsiodh uirthi go foill - 

mar gheall, b’fheidir, ar sheachantacht an fhile no ar chastacht an abhair. Sa trachtas seo, 

deanaim iarracht togail ar an mheid ata scriofa cheana faoi fhiliocht Jenkinson tri staidear 

teamuil a dheanamh ar an teannas idir gra agus bas ina saothar, agus an greann as eascraionn 

as an teannas sin.

Diritear ar dhanta de chuid Bhiddy Jenkinson a bhaineann leas as guth na chead phearsan. 

Ciiig chaibidil san iomlan ata sa trachtas, moide reamhra, concluid agus dha aguisin. Bionn 

tosaiocht ag an fhiliocht sios tn'd, ce go mbaintear leas as foilseachain eile de chuid an fhile 

nuair a bhaineann siad le habhar.

Is e an gra an tsraith choitinn a thugann le cheile an eagsulacht shuntasach abhair agus meoin 

ata le fail sna danta a chiortar, 6 chasamh na mortlaiochta go spraoi idirtheacsiiil leis an 

traidisiiin Ghaelach. Ni fhagann an bheim seo ar theama suairc an ghra gur saothar saonta e 

saothar Jenkinson. A mhalairt ar fad ata fior: ainneoin go mbionn fdiocht Jenkinson 

fiorghreannmhar go minic, aititear sna leathanaigh a leanann gur faoi scath an bhais a 

scriobhann si. Baineann an bas go dliith le habhar i gcaibidli deireanacha an trachtais.

Anuas ar thabhacht an ghra agus an bhais don tsaothar, aithnitear nos an fhile a leathshiiil a 

chaochadh leis an leitheoir sios tn'd an trachtas agus, go deimhin, airitear an luascadh 

mearcarach 6 shugradh go dairire mar phriomhchomhartha soirt da cuid filiochta. Treith i 

seo a fhagann gur deacair teis uileghabhalach a thairiscint gan contrarthai casta a ligean lenar 

n-ais. Seachas iarracht a dheanamh paradacsai an tsaothair a ‘reiteach’ don leitheoir trina 

dtabhairt le cheile ina sinteis, molaim go n-aithneofai gur de dhliith poetic Jenkinson 

aitheantas a thabhairt don eigiall agus don neamhreiteach.
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BB - An Bhanrion Bess agus Gusai Gaimbin (Coisceim: Baile Atha Cliath 2007).

DBS — Duinnin, Bleachtaire ar an Sceilig (Coisceim: Baile Atha Cliath 2011).
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SL - ‘Sceal ar an litriocht: ‘Chuaigh Micilin Muc ar an Aonach La...” Adams, R. et al., 
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Atha Cliath 2014) 221-234.

SB - Seachrdn Bhiddy (cnuasach neamhfhoilsithe, ceadaiodh le caoinchead an lidair).

Eile:

PIR - Poetry Ireland Review.
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Reamhra

Is eard ata le fail faoi chludaigh an trachtais seo na anailis ar dhanta de chuid Bhiddy 

Jenkinson a bhaineann leas as guth na chead phearsan. Thairis sin, is iad an gra, an greann 

agus an bas a thugann le cheile an eagsulacht shuntasach abhair agus meoin ata le fail sna 

danta a chiortar thios, 6 chasamh na mortlaiochta go spraoi idirtheacsuil leis an traidisiiin 

Ghaelach.

Teitear i ngleic leis an bhas agus an mhortlaiocht sios trid an saothar. Baineann an file leas as 

straiteisi eagsula ina hiarraehtai an dubh airithe sin a chur ina gheal. Eirionn lei glacadh leis 

an bhas anois is aris, cuir i gcas in ‘Creideamh’ (BG 30), a dhearbhaionn ‘go mairfidh rud 

eigin’ i ndiaidh an bhais gan insint duinn ce acu bas an fhile, ar mbas fein no An Bas ata i 

gceist. Is faoi scath na mortlaioehta ina foirmeacha iomadula a scriobhann Jenkinson nach 

mor i gconai, agus eascraionn eagsulacht an tsaothair, cuid mhaith, as na freagrai eagsula a 

thriallann an file chun dul i ngleic lei. Uaireanta maionn Jenkinson go bhfuil si'ochain deanta 

aici leis an bhas agus aithnionn gur as a thagann cuid dhilis de bhri na beatha. Uaireanta eile, 

ni lu na freagra dasachtach ar leochaileacht agus ar mhortlaiocht ata sa scribhneoireacht fein. 

Uaireanta eile aris, deantar iarracht glacadh leis an bhas tri ‘dhubhleim’ a thabhairt isteach in 

‘umar na haimleise’ (BG 20) mar a dheantar flea san fheoil agus san fhoreigean.

Freagra neamhfhoirfe e sin, afach, mar is leir on iarracht leaminach neamhchriochnaithe a 

dheanann Jenkinson glacadh le briiidiulacht an chine agus na cinniiina, bidis ag tromaiocht ar 

dhaoine, ar ainmhithe no ar an timpeallacht. Ni toisc gur neach foirfe ‘ardaithe / os cionn 

leibheal na coitiantachta ... ag mo chuid filiochta’ (AN 15) i Jenkinson a dheantar cur sios 

uirthi mar fhile ‘deeply moral’' no ‘ri-eiticiiiil,’^ ach toisc go n-aithnionn si an teip mhoralta 

gan glacadh lei mar cheann scribe.

Da shnoite, no go deimhin da chosantai an friotal lenar shean an file a ciontacht fein i 

‘[b]peaca mor na beatha’ (SB 78) in 1991 agus i ag tracht ar ‘all these little deaths’ (LE 32), 

ni leir gur thainig si chun reitigh le ‘peaca an tsinsir’ (SB 52) fos agus a hochtii cnuasach ar 

na bacain. Leoga, ar shli is nuair a ligeann si an eifeacht thubaisteach sin lena hais is fearr a 

eirionn lena cioradh ar an abhar, cuir i gcas in Mis, ‘I gCuimhne Shile’ (DU 44-46) agus an 

da dhan ‘Liombo’ (BG 36) agus ‘Liombo 2’ (AN 27-8) ar a bhfuil an leath dheireanach den 

trachtas seo bunaithe. Is teist ar shaibhreas na filiochta i go bhfuil tatal eagsuil le baint as na 

ceithre shampla ceanna, mar a fheicfear sna caibidli a leanann.

' Liam O Muirthile (2008), 149.
^ Marie Whelton (2008), 88 [fonota].



Anuas ar thabhacht an ghra agus an bhais don tsaothar, aithm'tear nos an fhile a leathshuil a 

chaochadh leis an leitheoir sios tn'd an trachtas agus, go deimhin, airitear an luascadh 

mearcarach 6 shugradh go dairire mar phriomhchomhartha soirt da cuid fih'ochta. Mas fi'or 

do Mhaire Mhac an tSaoi go ‘[n]gineann an bhean seo Gaeilge’,^ bionn si ar gor ar 

pharadacsa chomh maith ceanna - treith a fhagann gur deacair teis uileghabhalach a 

thairiscint gan contrarthacht chasta a ligean lenar n-ais. Seachas iarracht a dheanamh na 

contrarthachtai sin a ‘reiteach’ don leitheoir trina dtabhairt le cheile ina sinteis, molaim go n- 

aithneofai gur de dhluth poetic Jenkinson aitheantas a thabhairt don eigiall agus don 

neamhreiteach.

Mar a fheicfear i gcaibidli a haon, a do agus a tn', ta a sainmhiniu fein deanta ag an fhile ar 

churam na filiochta. Is cuid lamach den churam sin e ni hamhain go dtugtar aghaidh ar 

ghneithe den tsaol nach ndeanann eiall ach go ndeantar iarracht iad a cheiliuradh chomh 

maith. Is on iarracht sin ceiliuradh a dheanamh ar ghneithe deacra agus mithaitneamhacha 

den tsaol a eascraionn eochairfhocail an tsaothair, ‘gra riabhach’. Sula dteitear i ngleic leis 

sin uilig, afach, ta cuntas tugtha sa reamhra seo ar leagan amach an trachtais, ar an 

mhodheolaiocht a usaideadh, agus ar an chomhtheacs critice.

Saothar agus stddas Jenkinson

Ba sa bhliain 1986 a d’fhoilsigh Coisceim ceadchnuasach fih'ochta Bhiddy Jenkinson, 

Baisteadh GintH, ceithre bliana i ndiaidh di a cead dan a fhoilsiu in Inntif' Is le Coisceim a 

d’fhoilsigh Jenkinson gach uile shaothar go dti seo le heisceacht a ursceil Bhearla Full- 

Bodied Wine: A Vintage Murder, a d’fhoilsigh si saor in aisce ar line ar smashwords.com in 

2014, agus an Rogha Ddnta a d’fhoilsigh C16 Ollscoile Chorcai siar sa bhliain 2000.

Cheana fein in Baisteadh Gintli ta cuid de mhdrtheamai an tsaothair le feiceail, cuir i gcas 

troid an fhile leis an mhortlaiocht (17, 20, 36); a daimh le feithidi (27, 31,32); a pie ar rol an 

fhile (10, 15, 16, 25); a comhra idirtheacsuil leis an traidisiun Ghaelach (21, 29, 40, 41, 53) 

agus a hathscriobh ar sceal Eabha (42). Is in Baisteadh Gintli ata an dan is cliiiti le 

Jenkinson, ‘Eiceolai’, le fail chomh maith. Ta leirmheasanna gairide ar an chnuasach scn'ofa

^ Maire Mhac an tSaoi (1992), 64. 
''(luil 1982), 12-13.



ag Rita Kelly^ agus Greagoir 6 Diiill^ chomh maith le haisti nios tathagai le Mairin Nic 

Eoin, ^ agus Padraigin Riggs.^

Dha bhliain nios deanai in 1988 a foilsiodh Uisci Beatha, dara cnuasach an fhile a bhfuil an 

nota pearsanta rud beag nios soileire ann - cuir i gcas sna danta ‘Fear an Bhainne’ (17), 

‘Cuimhni Cinn’ (18) agus ‘Alabama, Samhradh ‘86’ (34). Ta an gra agus an ceiliuradh go 

mor chun tosaigh sa chnuasach seo chomh maith leis na teamai a pleadh thuas, agus ta cuid 

de na danta nios eadroime na danta Baisteadh GintU - cuir i gcas ‘Slainte na Peiste’ (13), 

‘Pianta Cumainn’ (40), ‘A.D. 1986’ (10). Is sa chnuasach seo a thainig scaiteolaiocht chun 

cinn den chead uair (10, 13, 17), agus ta ceann de mhordhanta gra an fhile, ‘Caitheadh’, sa 

chnuasach chomh maith. Scriobh Liam Prut^ leirmheas ar an chnuasach.

In 1991 a foilsiodh Dan na hUidhre, agus d’fheadfai a mhaiomh gurbh e an chead chnuasach 

iomlan aibi de chuid an fhile, chomh maith leis an chnuasach is slachtmhaire 6 thaobh 

deartha agus caighdeain ghinearalta. Mar is leir on teideal, is cnuasach idirtheacsuil go smior 

e seo agus is ann a thosaigh Jenkinson ag tarraingt ar sceal Mhis. Ta suas le 6 dhan ar an 

abhar sin sa chnuasach, chomh maith le danta faoi Phiaras Feiritear, Lebhar na hUidhre agus 

Bran Dubh. Ta cuid de na danta is tabbachtai 6 pheann an fhile sa chnuasach seo, cuir i gcas 

‘Amhran Mhis ag Grianstad an Gheimhridh’ (20-23), ‘I gCuimhne Shile’ (44-46), ‘La 

Feabhra’ (61-62), ‘Ainmneacha Cleite’ (59-60), ‘Eanair 1991’ (87-88) agus ‘morshaothar’ 

Jenkinson dar len a lan,’° ‘Gleann Maoiliiira’ (97-108). Scriobh Briona Nic Dhiarmada" 

agus Siobhan Ni Fhoghlii’^ leirmheasanna ar an chnuasach.

Ba sa bhliain 1997 a foilsiodh Amhras Neimhe, an ceathru cnuasach le Jenkinson ina bhfuil, 

aris, cuid de na danta is lamai sa trachtas seo, mar shampla ‘Don leirmheastoir a ghearan mo 

chuid scatological elements' (17); ‘Mo Ghrasa mo Dhia’ (24-26); ‘Liombo 2’ (27-28); 

‘Gabham molta Bride’ (35-36) agus ‘Turasanna scoile le deanamh in Ottawa agus an chairt i 

mBaghdad’ (47-49). Aon leirmheas gairid amhain a foilsiodh air, a luann an ‘eagsulacht 

scanruil stile, abhair agus curaimi ar a fhud’.'^

5 Kelly (1986), 33-4.
« Greagoir 6 Diiill (1989), 13.
7 Mairin Nic Eoin (1988), 20-27.
* Padraigin Riggs (1988), 84-86.
® Liam Prut (1989), 32-33.

Peach Aiffic Mac Aodha (2011) agus Maire Ni Annrachain (1992), 38; (2009) 310- 
319.
" Briona Nic Dhiarmada (1992), 25-26.

Siobhan Ni Fhoghlu (1992), 118-120.
'3 Alan Titley(1998),33.
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Mar a luadh thuas, d’fhoilsigh C16 Ollscoil Chorcai Rogha Danta an fhile sa bhliain 2000 

agus foilsiodh leirmheas amhain air.''' Ba in 2001 a foilsiodh an cnuasdan Mis, ata ar na 

saothair is suaithinsi dar fhoilsigh an file fos. Pleitear an cnuasach seo go mion i gCaibidil 4. 

Pleadh an cnuasach go mear i leirmheas measartha cainteach le Miehael S. Begnal a thugann 

‘her little book’ ar an chnuasach,'^ agus 6 shin ta pie nios cuimsithi deanai ag Edyta 

Lehmann'® agus agam fein.'^

Ta naeh mor cead leathanach sa chnuasach Oiche Bhealtaine, a foilsiodh sa bhliain 2005, 

cnuasach a chuireann beim ar dhanta scealaiocha (46, 20, 67, 68, 85) agus ar dhanta faoi 

scriobh na filiochta (14, 17, 56, 62, 63, 98-9). Dornan danta suaithinseacha i leataobh (9, 40, 

86, 95, 96, 98), trid is trid is e seo an cnuasaeh is laige de chuid Jenkinson i mo thuairim fein, 

de bhri go bhfuil se ag brath go romhor ar chlisteaeht. Dha leirmheas a scriobhadh air'* 

chomh maith le dha shleaehta bheaga leirmheasa in P1R‘^ agus Books Ireland}^

Is e Tdinrith an cnuasach is deanai a d’fhoilsigh Jenkinson sa bhliain 2013. Cnuasdan eile e 

seo a phileann athuair ar chomhra an fhile leis an traidisiun. An iarraidh seo is athinsint 

osrealaioch ar sceal na Tana ata i gceist, a fhionn le cheile timpiste bothair in Eirinn an lae 

inniu agus cath cliiiteach Mheabha agus Ailill. Ta da leirmheas scriofa air go dti seo, chomh 

fada le m’eolas, le Greagoir O DiiilF' agus Caitriona Ni Chleirchin^-^ faoi seach. Ni theitear i 

ngleic le Tdinrith ach go fanach sa trachtas seo de bhri naeh mbaintear leas as guth na chead 

phearsan ann. Baintear leas sios trid an trachtas seo as cnuasach neamhfhoilsithe de chuid an 

fhile darb ainm sealadach Seachrdn Bhiddy.

Is scribhneoir ildana i Jenkinson agus chomh maith leis na cnuasaigh thuasluaite, ta meid 

naeh beag prois curtha di aici chomh le feilire lena cuid filiochta agus peinteala (2017). Ba sa 

bhliain 1982 a cheadfhoilsigh si gearrsceal in Comhar agus go nuige seo ta enuasach amhain 

‘gairscealta’ (2000) agus dha chnuasach de scealta bleachtaireachta foilsithe aici (2008, 

2011) chomh maith le da leabhar do phaisti (2004, 2007), drama amhain (2000), lirseeal 

Bearla (2015) agus caibidil i leabhar critice (2014). Pleitear a cuid aisti agus litreacha go 

mion sa chead chaibidil eile.

''' Angela Bourke (2002).
Michael S. Begnal (2002/3).
Edyta Lehmann-Shriver (2009, 2014, 2012).
Caitlin Nic lomhair (2015).

'* Ciaran Carson (2008), 18-19; Michael Cronin (2006), 80-83. 
'V/7? 86 (2006), 123.
20 Uimh. 282 (2006), 28.
2' Greagoir 6 Diiill (2014) 28-29.
22 Caitriona Ni Chleirchin (2014).



Leagan amach an trachtais

Mar a luadh thuas, din'onn an trachtas ar dhanta de chuid Jenkinson a bhaineann leas as guth 

na chead phearsan agus ar feidir tionchar an ghra agus an bhais a rianu iontu, fiu sa chas is 

go gcuirtear ‘bri’ na ndanta as a riocht ag ioroin, frithraiteacht, no straiteis ar bith eile a 

usaideann an file le seideadh faoin tsolliintacht. Da eagsula iad teamai na gcaibidli, bionn 

rudai airithe san aireamh sios trid, go mor mor an bas, gra don bheatha, agus iarracht 

comaoin a aithint gan a bheith dall ar chastacht agus fiii ar chrualacht an tsaoil. Taobh 

amuigh de chaibidil a cuig, ta rol lamach ag an ghreann sios trid chomh maith.

Ta fomihor mor an trachtais bunaithe ar fhiliocht Jenkinson, ach baintear leas fosta as 

agallaimh, aisti, scealta agus litreacha da cuid, chomh maith le critic ata bainteach le habhar. 

Is ar na foinsi seachfhileata sin a dhirionn caibidil a haon. Ar dtus, ciortar an stair speisiiiil a 

bhain le rundacht an fhile sna luathbhlianta agus an eifeacht a bhi ag an ainm pinn ar a 

leitheoiri. Ina dhiaidh sin, aitim go bhfuil poetic a fhorbairt ag an fhile sna piosai iomadula 

neamhfhicsin ata foilsithe aici le 35 bliain anuas, agus feachaim le snaithe an poetic sin a 

thabhairt le cheile 6s rud e nach bhfuil a leitheid deanta cheana. Deantar seo ar dtus d’fhonn 

comhtheacs ginearalta a chur ar fail don ghrinnleamh a dheantar ina dhiaidh sin ar na danta 

fein sa chuid eile den trachtas.

Cuirtear an feinleiriu leathmhaguil san fhiliocht i gcodarsnacht leis na prionsabail sin i 

gcaibidil a do. Ni bhionn na danta seo leath chomh hoscailte leis na foinsi neamhfhicsin ach 

is iontu is mo a fheictear iarrachtai Jenkinson heart a chur leis na briathra a scrudaiodh i 

gcaibidil a haon. Iarracht i a fheachann le codarsnachtai peire an bhais agus na beatha a 

thabhairt le cheile, agus is diol broin agus ioroine araon e go dteipeann uirthi teacht chun 

reitigh leis an bhas le teann a gra don bheatha. Pleitear da mhoitif a thagann chun cinn aris is 

aris eile sna danta seo, mar ata beim ar fheoil agus ar chac.

Ainneoin go n-usaidtear guth na chead phearsan, is feidir personas n6 roil airithe a aithint 

sna danta faoistiniula agus usaidim na roil sin - an leannan, an mhathair chlainne, srl - chun 

an lear mor danta a bhaineann le habhar a laimhseail. Os rud e gur scriobhadh na danta seo 

faoin ainm pinn, ni fheachtar le hionannu a dheanamh idir ‘faoistin’ sa chiall liteartha de 

agus saol aon fhiormhna.

Aithnionn Jenkinson fein go bhfuil tionchar an-laidir go deo ag an spioradaltacht ar a saothar 

ainneoin nach bhfuil ‘creideamh cinnte’ (LCa 14) aici, agus teann caibidil a tri i ngleic leis 

an tionchar seo. Dala an bhais, is minic an file ag diriu ar an chreideamh agus ar bhri na



beatha, seal go craite agus seal go hathasach. Mai'tear i gcaibidil a tri go bhfuil an treith seo i 

bpairt ag saothar Jenkinson le lear mor den fhillocht a scriobhadh le leathchead bliain anuas 

no ni'os mo. Is i dtearmal na hiarChn'ostai'ochta a thuigim fein an treith seo: ni diiiltu scun 

scan do chreideamh a dheanann na fill seo ach cur is ciiiteamh ar aistear spioradalta gan 

ceann scribe. Ina n-iarrachtai a n-eitic fein a bhunadh, baineann roinnt mhaith fili leas as 

friotal an chreidimh agus is ceann de mhorcheisteanna na caibidle i an lisaid athfhillteach i 

seo, no an lein'onn si cumha i ndiaidh na cinnteachta agus na ndeasghnatha Criostai. Teim i 

muinin na bhfealsiina, chomh maith le comhfhili Jenkinson, leis an abhar chasta seo a 

laimhseail.

Bogtar ar aghaidh on radharc leathan agus on fhiliocht fhaoistiniiiil sa chuid eile den 

trachtas, biodh is go n-usaidtear guth na chead phearsan i gconai agus nach feidir riamh 

deighilt iomlan slan a dheanamh idir lidar agus persona. Is cas ar leith iad na danta a chiortar 

i gcaibidil a ceathair agus a ciiig mar sin fein, no braitear go bhfuil siad bunaithe nios mo 

ar leirmhiniu idirtheacsiiil na ar fhreagra direach i nguth an fhile. Tugann caibidil a ceathair 

cuntas ar shlanii an dobronaigh i gcas Mis, ata ar an bheagan samplai de dhan idirtheacsiiil i 

nguth na chead phearsan i saothar Jenkinson. Maim gurb e Mis morshaothar Jenkinson go dti 

seo, agus gur fearr i bhfad a eirionn leis an idirtheacsiilacht nuair a fhaightear leargas ar 

shaol inmheanach na gcarachtar.

Tuigtear dom go bhfuil leiriii le dealramh deanta ag Jenkinson ar dhobron agus ar shlanii, 

agus rianaionn an chaibidil an proiseas sin. Dirim sios trid ar shiombalachas eisceachtiiil an 

sceil, siombalachas a sharaionn lorg na haoise chun bri allabhrach a bhaint as an tseansceal 

nach dteann thar chiipla leathanach i bhfad. Da eagsiila an comhtheacs idir seo agus na danta 

faoistiniiila, teipeann athuair ar iarrachtai teacht chun reitigh leis an bhas ach teann an file i 

ngleic lena eifeacht ar bhealach croga suntasach.

Baineann caibidil a ciiig go sonrach, aris, le dobron, agus slanii, ach an iarraidh seo ta 

constaic bhreise le sani: teannas idir aitheantas poibli agus cumha priobhaideach i ndiaidh an 

mharbhain. Is ar cheist iogair na marbhghinte ‘neamhnite’ is mo ata an chaibidil bunaithe, 

ach spreagann saothar Jenkinson agus fili eile ar an abhar pie nios leithne ar dheasghnatha an 

bhais. Leiritear go nglacann an file ciiraimi eagsiila uirthi fein agus i ag dul i ngleic le cas na 

marbhghinte agus a dtuismitheoiri. Cuirtear iarrachtai Jenkinson i gcomparaid le saothair eile 

ar theama ata uilioch don chine daonna agus leithleach don chultiir diichais san am cheanna. 

Maitear gur fiii tuilleadh taighde a dheanamh ar rol na filiochta i gcomhlionadh 

dheasghnatha an bhais, agus ar an nos chorraitheach ata ag fill an deasghnath a 

chomhlionadh san fhiliocht nuair a theipeann ar an phobal sin a dheanamh sa saol iarbhir.



Achoimre ar an litriocht chritice

D’aithin Alan Titley i bhfad siar gur lease le criticeoiri tatal cuimsitheach a bhaint as saothar 

Jenkinson d’eagla go mbreagnodh si teis ar bith go gairid i ndiaidh a foilsithe.^^ Is fior do go 

bhfuil ‘eagsulacht scanniil’^'* ag baint lena saothar agus gur deacair greim a fhail ar mheon a 

bhi'onn ag luascadh de shi'or idir siigradh agus dairire. Bi'odh sin mar ata, is diol suntais an 

tost critice i dtaobh Jenkinson nuair a chuimhnitear air go bhfuil si ag foilsiu lei 6 bhi 1982 

ann; go bhfuil nach mor an meid ceanna scriofa aicise agus ata ag Nuala Ni Dhomhnaill, 

agus go mbionn an bheirt ar comhehaighdean go minic. Leoga, ta leitheidi Mhaire Ni 

Annrachain, Chiarain Carson agus Peter Denman den tuairim go bhfuil Biddy ar na fili is 

tabhachtai ata tagtha ar an fhod le fada an la, agus fiu amhain le tri chead bliain anuas.^^

Deantar tagairt do Jenkinson go seasta agus abhair airithe a bple - ciirsai aistriuchain agus a 

‘small rude gesture’ (LE 34) gan aistriuchain Bhearla a cheadii, staid na filiochta Gaeilge, an 

bhanfhiliocht, srl - ach go minic ni theann criticeoiri thar an mholadh en passant chun 

cioradh cuimsitheach a dheanamh ar an tsaothar. Go deimhin, ta an oiread sin fos le ra faoi 

tbiliocht Jenkinson go bhfagfaidh staidear ar bith gneithe tabhachtacha ar lar agus ni taise 

don trachtas seo e. Ar an dea-uair, afach, ta scolairi airithe i ndiaidh bunsraith a thogail chun 

saothar Jenkinson a scagadh agus ta meadii ag teacht ar an chorpas chritice le blianta beaga 

anuas. Sa chuid seo den reamhra, tugtar achoimre ar na haisti is tabhachtai a theann i ngleic 

go sonrach le saothar Jenkinson fein. Tugtar clar nios cuimsithi critice in Aguisi'n 2 ar chiil 

an trachtais.

Sula bpleitear na saothair ina geeann is ina geeann, ni miste stair an phle agus na coincheapa 

leirmhinithe is coitianta a thabhairt go gasta. Ni fheadfai a ra go bhfuil raidhse 

leirmheastoireachta ar fail ar chnuasaigh Jenkinson. Ar an mhorgoir is leirmheas amhain no 

da leirmheas a fhaigheann gach saothar chomh maith le moltai gairide in aisti nios ginearalta. 

Ni de reir enuasaigh a theitear i ngleic lena saothar den chuid is mo, mar sin, ach de reir 

teamai, go mor mor teamai a bhaineann le hinsene, leis an talamh agus leis an traidisiun. Ba i 

1992 a thosaigh an fhreagairt chriticiiiil i ndairire, nuair a foilsiodh aisti le Maire Ni 

Annrachain^® agus Maire Mhac an tSaoi^’ ar an phle a dheanann Jenkinson ar chursai insene, 

agus a ceangal laidir leis an traidisiun faoi seach. O shin i leith ta cioradh misniiiil ar bun ag 

Ni Annrachain ar shaothar athraitheach Jenkinson.

“ Alan Titley (2011), 327. 
-‘‘Alan Titley (1998), 33.

Maire Ni Annrachain, ‘Recasting the Gaelic Sovereignty Goddess’ [neamhfhoilsithe, ceadaiodh le 
caoinchead an lidair], Ciaran Carson (2008) 18-19, agus Peter Denman (1992), 251-259.

Maire Ni Annrachain (1992), 32-39. 
2’ Maire Mhac an tSaoi (1992), 61-73.



I dtreo chasadh na milaoise thainig dlus ar an ionramhail chritice. I 1999 scriobh Orla Ni 

Riordain trachtas maistreachta ar shaothar Jenkinson;^* d’fhoilsigh Nl Annrachain ‘Biddy 

agus an Bandia’^^ agus bhi caibidil lisaideach ar shaothar Jenkinson le Maire de Burca sa 

lamhleabhar filiochta do mhic leinn tn'u leibheal Filiocht Chomhaimseartha na Gaeilge.^^ Le 

deireanas is iad Caitriona Ni Chleirchin^' agus Edyta Lehmann-Shriver^^ an bheirt is bisiiila 

ata ag pie shaothar Jenkinson, ina dtrachtais dochtiiireachta agus in ailt acadula, agus ta dha 

alt scriofa again fein ar fhiliocht Jenkinson chomh maith.^^ Aris, is i dtearmai na hinscne 

agus an traidisiiiin is mo a dheantar cioradh ar shaothar Jenkinson.

Ba i Maire Mhac an tSaoi a cheadfhoilsigh aiste critice ar Jenkinson chomh fada le 

m’eolas.^'* Is leamh neamhghnach a thairiscitear san aiste sin, a aitionn gur sampla i an file 

‘d’imaistriii anama’. Minionn Mhac an tSaoi gur diol creidimh de chuid na gCeilteach e sin 

ce nach mmitear cad e go direach is bri leis. Ta an chuma ar an sceal gurb e priobhaideachas 

Jenkinson - no i bhfocal Mhac an tSaoi, ‘suailce fiorGhaelach na naire’^^ - a thug ar Mhac 

an tSaoi i a leirmhiniii mar seo, treith a mhaionn si a bheith tagtha slan on traidisiiin chuig 

Jenkinson. Feicfear trid an achoimre seo go mbionn tionchar nach beag ag an ainm pinn ar 

an chritic a dheantar ar shaothar Jenkinson i gcoitinne.

Caitheann Mhac an tSaoi dua ar leith ag iarraidh diichas an tsaothair a leiriii. Maionn si gur 

eirigh le Jenkinson Eire a chruthii ina cuid filiochta ‘nar cailleadh riamh inti an Ghaeilge ... 

ata ina mean uileghabhalach saiochta.’^® Tugann si Gaeilge ‘gan bheama’ ar theanga 

Jenkinson^’ agus is deacair moladh nios airde a shamhlii on chriticeoir airithe sin ata 

cliiiteach as a geire i gcas an Riordanaigh. Leoga, de reir gach cosulachta reitionn Jenkinson 

rud ar a dtugann Mhac an tSaoi ‘a benign anachronism,’^* is e sin ‘file Gaeilge den bhfichiii 

haois’.*® Maionn si go dtugann Jenkinson cuntas ar shaol an lae inniu i dteanga ata chomh 

foirfe sin go mbraitheann an leitheoir ‘go raibh se fein ina shaoranach de dhomhan seo na n- 

iontas inar teanga bheo, chomhaimseartha i mbarr a slainte i an Ghaeilge ... ta an saol sin na

2* Orla Ni Riordain (1999).
Maire Ni Annrachain (2000), 339-357.
Maire de Burca in Riona Ni Fhrighil (2012), 167-180.
Caitriona Ni Chleirchin (2008), 43-51; (2010) 157-174; (2014), (2015).

32 Edyta Lehmann (2009), 127-137; (2012); (2014) 58-73.
33 Caitlin Nic lomhair (2016, 2015).
3“ Maire Mhac An tSaoi (1992), 61-73.
33 Ibid. 61.
3* ibid.
32 Ibid. 61.
3* Maire Mhac an tSaoi (1995), 424-432.
3® Maire Mhac an tSaoi (1992), 61.



raibh riamh ann ina steillbheatha.’''® Is chun an cumas eachtach seo a mhi'niu (‘ca bhfuair si 

e?’'*') a tharrainglonn Mhac an tSaoi ar choincheap an imaistrithe, ag mai'omh gur eirigh le 

Jenkinson teanga na tuaithe agus na daimhe a aontii agus, chuige sin, ‘gur mo beatha seachas 

an ceann seo a chaith si le foghlaim na Gaeilge.’‘'^

Is e an rud is suntasal faoin alt na go molann Mhac an tSaoi Jenkinson as Gaeilge 

chomhaimseartha neamhphollta a scriobh, ach go gcaitheann si dimheas ar dhanta an fhile ar 

abhair chomhaimseartha. Tugann si le fios gur cur arnii tallainne e bean chomh cumasach lei 

a bheith ag scriobh faoi shaol an lae inniu:

[ta] suaralocht agus brocamas ginte sa phreamh. Is duairc e saol na mna sa la seo sna 
bruachbhailte agus Is bocht an sceal e suaithinseacht na hinspioraide ag an bhfile seo 
a bheith a miichadh sa choitinne.''^

Mar a fheicfear i gcaibidil a do, nil an breithiunas sin ar dhanta faoistiniula Jenkinson 

cothrom in aon chor, ach lena ceart a thabhairt do Mhac an tSaoi ni raibh ach dha chnuasach 

foilsithe ag an fhile faoin am sin. Pilltear ar argointi Mhac an tSaoi i gcaibidil haon agus a 

do.

Thar dhuine ar bith eile, is I Maire Ni Annrachain is mo ata i ndiaidh tabhairt faoi shaothar 

Jenkinson a chur chun tosaigh agus a cheangal lena cuid comhfhili, bidis ar chomhaois le 

Jenkinson no ina ‘great great literary grannies’ (WB 69). Ta leamh feimineach ar an fhile a 

dheanamh ag Ni Annrachain i sraith aisti a thosaigh le foilsiu ‘File na Saighead is an 

tSlanaithe’ in Oghma 4.’*'* Leamh e a dhirionn cuid mhaith ar an bhealach cheisteach, 

dhearfach a laimhsionn Jenkinson a duchas mar Eireannach, mar fhile, mar Ghael agus mar 

bhean. Feachann Ni Annrachain leis an fhile a shuiomh i gcomhtheacs an traidisiuin 

dhiichasaigh a shamhlaigh treithe baineanna agus treithe diagacha leis an talamh. Ce nach 

bhfuil Ni Annrachain puinn dall ar an leas choimeadach a baineadh as an tsamhail chun 

cuma neodrach nadurtha a chur ar ‘c[h]laonta frithbhaniila an phobail’,'*^ seanann si fos gur 

de nadiir an phearsantaithe an fhrithbhandacht cheanna. Dearcadh e seo ata curtha chun cinn 

go laidir ag Jenkinson fein, mar a fheicfear i gcaibidil a haon.

“0 Ibid. 62,
Ibid. 65.

“2 Ibid. 62.
«Ibid. 73.
“‘'MaireNi Annrachain (1992), 32-39; (2003), 136-163; (2000), 339-357; (2009), 310-319; ‘Recasting 
the Gaelic Sovereignty Goddess: the poetry of Biddy Jenkinson’ [aiste neamhfhoilsithe, ceadaiodh le 
caoinchead an lidair].

Maire Ni Annrachain (2000), 339.
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Ce go mai'onn Ni Annrachain go bhfuil ceangal an-laidir ag Jenkinson leis an fhih'ocht 

duchais, fos ni lu na claochlii radacach ar ‘an eagar a chuireadh an seantraidisiun miotasach 

Gaelach agus an Chn'ostai'ocht ar aon ar an saoF a shonraionn si sa leas a bhaineann an file 

as uirlisi na dtraidisiiin sin:

Usaideann filiocht Bhiddy Jenkinson teanga an da choras, ach casann is lubann si iad 
agus tagann si ar ghaol ata bunaithe ar neamhspleachas an diilra ar an duine agus ar 
an ngra idir an duine agus an dulra."*®

Ta an bheim dhiibailte sin ar shaoirse agus ar ghra go hiomlan i dtiiiin le fealsiinacht 

Jenkinson, mar a fheicfear i gcaitheamh an traehtais, agus go deimhin is iad an da ghne sin 

den tsaothar is mo a chiortar faoi chliidaigh an leabhair seo. Is teist an-mhaith ar leirmhiniii 

Ni Annrachain e gur aithin si na curaimi is lamai i saothar Jenkinson chomh fada siar le 1992 

nuair nach raibh ach tri chnuasach foilsithe ag an fhile. 25 bliain ar aghaidh, ta nar curaimi a 

d’aithin Ni Annrachain (‘saru na codarsnachta peire ... agus do muinin a chur sa chorp’"*^) go 

foill lamach ina cuid filiochta. Ta an tabhacht cheanna ag baint leis an talamh, fosta, biodh se 

ina shamhlaoid no ina persona no fni amhain ina chleas reitrice: ‘is feidir a thabhairt faoi 

deara go bhfuil a gcaint fein, le landignit na cainte daonna, ag na hein [...] ach ansin an 

ioroin, an casadh a mbeifi ag siiil leis 6 Bhiddy Jenkinson’.

Cur sios an-bheacht e sin ar dhaimh Jenkinson leis an talamh agus ar an chiiram eisteachta a 

chuireann an file uirthi fein. Leoga, mheabhrodh friotal Ni Annrachain thuas nath lid Choilm 

Bhreathnaigh, ‘cantaic an bhalbhain’,''® nath a d’lisaid Jenkinson fein blianta i ndiaidh do Ni 

Annrachain an ciiram seo a aithint ina saothar (LCa 14).

Tagaim go hiomlan leis an bheim a chuireann Ni Annrachain ar an ghra, an daimh leis an 

diilra, an tseiftiiilacht agus an slanii, biodh is go gciortar toise eile den chomhbha i gcaibidil a 

do. Ta leas an-chaolchiiiseach a bhaint ag Ni Annrachain as an eicichritic lena cur in oiriiiint 

do shainriachtanais na Gaeilge chomh maith, ceangal ata casta agus tabhachtach. Maionn Ni 

Annrachain gur ga cuimhneamh ar an leas a bhainti as an talamh, agus ionanmi na taliin leis 

an bhanrion, le coras cumhachta na bhfear a chosaint.

Ni hamhain gur ga idirdhealii a dheanamh idir eicifhiliocht agus ‘ventriloquism that propped 

up the prevailing ideology of human authority over the land’,^° ach is ga do mhna ceann de

Maire Ni Annrachain (2000), 349. 
Maire Ni Annrachain (1992), 38-39. 
Maire Ni Annrachain (2000), 345-6. 
Colm Breathnach (1991).

50 Maire Ni Annrachain, ‘Recasting the Sovereignty Goddess’ [Neamhfhoilsithe, 
ceadaiodh le caoinchead an udair].
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phn'omhshamhlacha an traidisiuin, an t-ionannii idir bean agus talamh, a laimhseail go han- 

chiiramach le cinntiu nach dtacai'onn siad leis an dinimic chumhachta sin. Ni mor do 

bhanfhili an traidisiun sin a leasu chun a gcuid riachtanas fein a shasamh seachas glacadh 

leis an choras duchais scun scan. Minionn Ni Annrachain gur sampla i Jenkinson den 

laimhseail fhuascailteach radacach sin.^'

Ta argoint an-aititheach fheimineach deanta ag Ni Annrachain ar shaothar Jenkinson ina 

iomlan, ach braithim uaireanta go ndeantar ceangal rodhireach idir bri no ‘teachtaireacht’ an 

tsaothair agus mian no sprioc Jenkinson fein. Is e sin, ni sheanaim ‘go mbionn a saothar ag 

teacht go beacht le snatha mora an smaointeachais fheiminigh i leith an tslanaithe is feidir 

leis na mna a bhaint amach tn'd an scn'bhneoireacht’, ach ni fios gur theastaigh on fhile 

‘athleamh daingean polaitiuil’ a dheanamh ar chiirsai inscne.^^ Leoga, is e an ceangal direach 

seo idir leirmhiniii criticeora agus mian an fhile an locht is mo a fhaighim ar an chritic a 

rinneadh ar shaothar Jenkinson go dti seo. Ciortar e sin thios ag deireadh na hachoimre seo.

Duine eile a d’aithin cuid de phriomhchuraimi Jenkinson i mblianta tosaigh a gairme na Orla 

Ni Riordain, a dheanann pie ar an chead cheithre chnuasach de chuid an fhile ina trachtas 

maistreachta on bhliain 1999.^^ Dala Ni Annrachain, d’aithin Ni Riordain go mbionn an gra 

cinniiinach i saothar Jenkinson agus go ndeanann an file leiriii neamhghnach ar chiirsai 

seirce, leiriii a chuireann an greann agus an suit chun tosaigh ar mhothiichain go minic:

Go deimhin is e teama an ghra an teama is tabhachtai ar fad i saothar an bhanfhile 
seo ar deireadh. Is leir gur dearcadh ioroineach, magiiil, easurramach ata ag Biddy 
Jenkinson i leith an ghra [...] cuirtear an bheim ar chaidreamh collai na lamiine 
seachas ar a gciapadh croi

Teama an bhais i leataobh, cliidaionn an tatal sin priomhchiiraimi an fhile go foill 35 bliain 

ar aghaidh. D’aithin Ni Riordain tabhacht an ghrinn agus is fnintach fosta an bheim a 

chuireann si ar chiiitai teanga an fhile:

Ni hamhain go n-aithnionn Biddy Jenkinson an tabhacht a bhaineann le heifeacht na 
filiochta ar an gcluais, ach aithnionn si chomh maith go bhfuil cumas minithe ag an 
bhfoghraiocht go neamhspleach ar chiallii na bhfocal. Cuireann fuaimearma na 
gconsan bri in iiil chomh maith agus leirionn san nach i bri an fhoclora an t-aon bhri 
amhain ata le baint as focail.^^

Ibid. Luann Edyta Lehmann-Shriver an baol seo fosta (2012), 11. 
Maire Ni Annrachain (2000), 341.

” Orla Ni Riordain (1999).
S'" ibid. 158.
” Ibid. 93.
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Ta Ian an chirt ag Ni Ri'ordain sa mheid sin, biodh is go mothaim fein go ndeanann si saothrii 

iomarcach ar bhri fholaithe na fuaime anois is aris. Mar an gceanna, ce go bhfeadfadh an 

leamh ar threascairt na hinscne a bheith nios caolchuisi in amanna, d’aithin Ni Riordain on 

tus go bhfuil tabhacht ar leith ag baint le personae baineanna on mhiotaseolaiocht i saothar 

Jenkinson, rud ata deimhnithe aris is aris 6 shin. Is i Ni Riordain is mo ata tar eis an tabhacht 

a bhaineann le focloireacht agus sanasaiocht i saothar Bhiddy Jenkinson a chur sa mhea 

chomh maith.

Uaireanta bruitear leirmhiniii uilioch anuas ar na danta, agus uaireanta eile braitear nach 

bhfuil an leamh ag teacht go hiomlan leis an teacs,^® ach ar an iomlan is leamh aititheaeh 

uaillmhianaeh e seo ar cheadchnuasaigh an fhile. Biodh is nach mbeinn fein ag teaeht le 

dearcadh Ni Riordain, ta eeangal speisiiiil deanta aici idir ainm cleite Jenkinson agus ‘je 

ideal’ Lacan:

Is i Biddy Jenkinson an file mar a bheadh an ‘je-ideal’, an duine iomlan, aontaithe, 
ach gur pearsa sheachtrach i na maireann ach ina heisint fhileata amhain. Da bhri 
sin, dob fheidir a ra gur iarracht e an t-ionanmi so ar aitheantas righin, do-athraithe a 
thabhairt don duine (le sujet) mar a chuir Lacan sios air ...”

Tuigtear dom fein gurb e a mhalairt a spreagann lisaid an ainm phinn, .i. saru na 

dteorainneacha daonna seachas fonn iad a bheith ‘righin, do-athraithe’. Ciirsai lidarthachta 

agus mionrudai eile i leataobh, rinne Ni Riordain mionstaidear ceannrodaioch ar shaothar 

Jenkinson trath naeh raibh moran scriofa air ar chor ar bith, agus is teist ar shaibhreas 

shaothar Jenkinson an leamh cruthaitheach a d’eascair as an staidear sin.

Baineann Edyta Lehmann-Shriver leas as insint Jenkinson ar sceal Mhis ina trachtas ar 

ehumhaeht na hurlabhra agus na reaeaireachta i gcas na mban sa mhiotaseolaiocht 

Ghaelach.^* Ciorann si an teannas idir tabhacht na mban (Mis, Grainne, Deirdre, srl) do 

ghluaiseacht an sceil ar thaobh amhain, agus na deiseanna urlabhra a thugtar doibh ar an 

taobh eile. Is e a bunargoint na go mbionn tionchar nach beag ag guth sceipteach na mban i 

leith ghniomh na bhfear sna scealta. Sa mheid sin, aitionn si go bhfuil feidhm threascrach ag 

an urlabhra bhaineann, ni hamhain toisc go gceistionn na mna gniomhartha na bhfear ach 

toisc nach gcomhlionann siad na dualgais is dual doibh. Ina ionad sin, eirionn leo a rol a chur 

in oiriiiint da gcuid riachtanas fein, agus sa mheid sin aitionn si ‘[that] the characters I 

examine share characteristics of a hero of the genre in that they resist classification and

Peach mar shampla ibid., 136, 138-9, 153.
” Ibid. 122.

Edyta Lehmann-Shriver (2012). Peach fosta (2014) agus (2009).
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evolve as the plot develops’.^® Is sampla aici Mis Jenkinson agus is ar an bhonn sin a 

bhaineann obair Lehmann-Shriver le habhar anseo.

Is mar chuid d’argoint nios mo faoin teannas sa mhiotaseolaiocht idir an baineannach agus 

an nadur ar thaobh amhain, agus an fireannach agus an cultiir ar thaobh eile, a scrudaionn 

Lehmann-Shriver Mis. Baineann si leas as an bhunsceal den chuid is mo agus is ar 

chumhacht Mhis mar bhancharachtar a dhirionn si. Aitionn si gur bhog Jenkinson ar aghaidh 

on insint thraidisiiinta inar lisaideadh Mis le beim a chur ar ghaisciiilacht an laoich, Dubh 

Rois. Ina ionad sin, cuireann Lehmann-Shriver beim laidir ar Mhis mar ‘an active figure 

driving her own development’ agus maionn si gurb e ‘the healing of Mis's soul, and not the 

relationship between a man and a woman, that lies at the center of Jenkinson's poetic 

endeavour.’^® Ta roinnt mhaith leaspairti le fail sa chioradh sin, go hairithe maidir leis an 

‘unadorned female experience of male heroic death ... what remains after a hero dies’®' ach 

creidim go ndeanann Lehmann-Shriver imeallii eagorach ar rol Dhubh Rois in insint 

Jenkinson. Maionn si, mar shampla, nach gcaoineann Mis Dubh Rois in insint Jenkinson ach 

ni fior sin - is 6 sheandan 6 DU (26-28) darb ainm ‘Mis Ag Caoineadh Dubh Rois’ a 

thagann Igh. 31-32 den chnuasdan (M). De bhri go gcuireann Lehmann-Shriver beim ar 

chumhacht Mhis, aitionn si go mbaineann si ‘ultimate happiness’ ag deireadh an dain agus i 

saor on tsochai phatrarcach,®^ ach tairiscitear leamh eile ar chrioch an sceil sa trachtas seo.

Ta leamh inscneach an-phaiteanta deanta ag Lehmann-Shriver ar radharc tabhachtach in 

insint Jenkinson;®^ is fiu go mor an chodarsnacht a rianaionn si idir Suibhne agus Mis a chur 

sa mhea, agus deanann si cur sios an-bheacht ar Mhis mar ‘a timeless character who delivers 

a startling confession about despair, loneliness, and hope.’®'*

Deantar pie gasta ach leirsteanach ar shaothar Jenkinson sa cheathrii dheireanach de leabhar 

Marie Whelton ar an apastrof, Teagmhdil agus Tnuthdn. Ta taighde suntasach, cuimsitheach 

curtha i gcrich ag Whelton agus meabhraionn a trachtas gur ceart i gconai leathshiiil a 

choinneail ar fhoirm na litriochta. Ainneoin nach gciorann si ach dha dhan de chuid 

Jenkinson sa teacs fein, eirionn lei dha thatal an-usaideacha a bhaint as an apastrof ina 

saothar; ar dtiis, gur file ‘ri-eiticiiiil’ i Jenkinson,®® taitniodh an lipead sin lei no na taitniodh 

agus, ina dhiaidh sin, go gcuirtear an apastrof ag obair ar shainchiiram a cuid filiochta:

Ibid (2012), 13.
®° Edyta Lehmann Shriver (2014), 63. 
®‘ Ibid, 69.

Edyta Lehmann (2012), 143.
®® ibid. 182.
®‘' Edyta Lehmann (2014), 60.
65 Marie Whelton (2008), 88 [fonota].
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cothii na cothromai'ochta idir fireann agus baineann, idir an duine agus an dulra 
... is e an ‘gra cothrom’, gra ata saor 6 chursai cumhachta, agus 6 chodarsnachtai 
peire ... a chuireann tionscnamh Jenkinson chun cinn. Nil dabht faoi ach go bhfiiil 
rol tabhachtach ag an apastrof san iarracht a dheanann si cineal nua suibiachtulachta 
a chonstruail.®®

Greann agus bas i leataobh, tuigtear dom gurb e seo an cur sios is cruinne a rinneadh ar 

thionscadal filiochta Jenkinson go dti seo.

Is mar ‘scribhneoireacht charnabhalach’ agus sampla Gaelach den ecritiire feminine a 

thuigeann Caitn'ona Ni Chleirchin saothar Bhiddy Jenkinson agus Nuala Ni Dhomhnaill, 

agus ta aisti, leirmheasanna agus trachtas dochtuireachta scriofa aici orthu. Is scriidu 

‘feimineach colainn-lamach’ neamhieithscealach a dheanann Ni Chleirchin agus caitheann si 

dua ar leith ag pie leis an chorp i saothar Jenkinson.*’ Is mar fhreagra dushlanach ar an 

choras phatrarcach a thuigeann Ni Chleirchin an greann agus an diiil i bhfiliocht Jenkinson:

Ta an greann mar a bheadh iolbhriseadh ina euid filiochta. Streachailt na mban i 
gcoinne choinbhinsiuin an phobail is ea an fheidhm shainiuil a bhaineann si as an 
teanga agus an doigh a ndeanann si an cholainn a cheiliuradh agus an doigh a 
ndeanann si an aghaidh fhidil a bhaint den neamhord.^’

Aontaim le Ni Chleirchin go bhfuil coincheap na camabhalachta an- 

lisaideach go deo i gcas Jenkinson, ach bheinn nios amhrasai faoin ecriture feminine. Is 

cinnte go bhfuil treithe airithe i bpairt ag Jenkinson leis an traidisiiin de reir mar a 

shainmhinionn Nie Dhiarmada i.** Ni scriobhann Jenkinson faoi chuing na hoiriiinachta 

liteartha, cuir i gcas; bionn leisce uirthi i fein no an Bhe a ainmniii, agus seanann si gur ann 

d’aon fhirinne shocair bhuan amhain. Cuirearm a saothar failte roimh an ilbhri, an ilfhiiis 

agus an pharadacsa. Mar a aititear trid an trachtas seo, bionn Jenkinson de shior ag sugradh 

le teorainneacha agus le codarsnachtai peire, ag tosu le teorainn an chraicinn fein agus aon 

chodarsnacht dhocht idir fireann agus baineann. Is fior fosta nach leiriii eisealach a dheantar 

ar ‘uisci beatha’ ina saothar.

Ta se intuigthe, mar sin, go ndeanfadh Ni Chleirchin ceangal idir Jenkinson agus an ecriture 

feminine agus is leirmhiniu speisiiiil e. Is e an deacracht ata agam leis na nach ndeantar 

deighilt shasuil i gconai idir an mhian a bhi ag Jenkinson fein ar thaobh amhain agus an bhri 

a bhaineann criticeoir as na danta ar an taobh eile. Is e sin, tugtar le fios go ndeanann 

Jenkinson agoid chomhfhiosach i gcoinne na patrarcachta no go dtacaionn si go sonrach le

** ibid, 421.
Caitn'ona Ni Chleirchin (2015) [gan uimhreacha]

68 BrionaNic Dhiarmada (1998) 164-165, 176-178.
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‘streachailt na mban i gcoinne choinbhinsiun an phobail’®® gan an meid ata raite ag an fhile 

fein faoin agoidi'ocht no faoin fheimineachas a chur sa mhea. Ta lanchead ag Ni Chleirchin a 

ra go bhfeidhmionn fih'ocht Jenkinson, beag beann ar mhian an udair, mar shampla den 

ecriture feminine, ach b’fhearr a bheith caolchiiiseach agus mian pholaitiuil a cur i leith an 

lidair fein.

An ghne seo da critic i leataobh, teann Ni Chleirchin i ngleic le gneithe tabhachtacha de 

shaothar Jenkinson, cuir i gcas an chothromaiocht a chothaionn an file:

Baineann cothromaiocht shuntasach le saothair Jenkinson, sa mheascan den trama, 
den fhoreigean, den fhulaingt agus den ghreann a shonraitear iontu. Cuireann si an 
dan cumhachtach, tramatiiil agus fiorbhronach ‘Liombo’ taobh leis an dan 
greannmhar eadrom ‘Comhra’. Ar an doigh seo leirionn si gur feidir le teanga na 
colainne a bheith liichaireach agus bronach san am ceanna.™

Is fior do Ni Chleirchin go gcuireann Jenkinson beini ar nithiiilacht na beatha, ‘the earthiness 

of experience’,^' agus nach mbionn si ag obadh roimh na gneithe mithaitneamhacha no 

naireacha nach bhfaigheann teacht isteach go minic san fhiliocht: ‘Jenkinson seems to accept 

the abject, by laughing at it and using it in her poetry...

Tionchar an ainm phinn ar an scoldireacht agus tionchar na scoldireachia ar an fhile

Sula geuirtear erioch leis an achoimre seo ar an litriocht chritice, ni miste rud amhain eile a 

chur sa mhea 6s rud e gur ceistiodh thuas an ceangal a dheanann scolairi airithe idir an bhri a 

bhaineann siadsan as an tsaothar agus dearcadh firinneach an fhile. Is scoilt i sin nach 

dtagann slan go minic sa chritic, fiu nuair a bhionn file ar fail le leirmhiniu a dheanamh ar a 

mhian, ach tuigtear dom go mbionn eifeacht an-speisiuil ag an ainm pinn ar an toise seo den 

ehritic i gcas Jenkinson. Os rud e gur dhiultaigh si labhairt thar cheann na ndanta, nior 

fagadh ach ‘guth’ na ndanta fein ar feadh i bhfad agus rinne scolairi eagsula talamh slan de 

gurbh shin guth Bhiddy Jenkinson agus gur labhair an guth sin go hinchreidte sollunta faoina 

deareadh. An rud ata suntasach faoi seo na gur mealladh i lena tost a bhriseadh cupla uair 

nuair a chonaic si an bhri a bhi a baint as a saothar. Sa mheid sin, d’fheadfai a mhaiomh gur 

thug an chritic uirthi glacadh leis an urlabhra a bhi a seanadh aici i dtus a gairme.

Caitriona Ni Chleirchin (2015) [gan uiinhreacha leathanigh]. 
™ Ibid.
’’ Caitriona Ni Chleirchin (2010), 169.

Ibid., 170.
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Is feidir cuid mhaith de shaothar neamhfhicsin Jenkinson a aireamh mar fhreagra ar an 

chritic, cuir i gcas sa litir a scn'obh si mar fhreagra ar Mhaire Mhac an tSaoi, an freagra a 

thug si ar leamh Ni Annrachain ar dhan ar leith (freagra nach gcealai'onn leamh Nf 

Annrachain a bheag na a mhor),’^ no an pie a rinne si ar chiirsai' inscne in ‘Fill agus 

Leitheoiri’ (FL) agus ‘Nuafhih'ocht na Gaeilge i dTreo na Mi'laoise’ (NGM) in Feasta. Ar 

iorontai an tsaoil, mar sin, is iad lucht a molta is mo a spreag Jenkinson le dul i mbun pinn 

ehun a dearcadh fein a mhiniii.

Mothaim go gcothaionn se seo teannas sa bhreis idir an criticeoir agus an file. Ni miste file a 

bheith ag cur a ndearmaid thar shiiile criticeora, gan amhras, agus ag an am cheanna ni 

chaithfidh scolairi aontii le leirmhiniu Jenkinson fein ar bhri na ndanta.

Bionn tionchar agus pairt ghniomhach ag an leitheoir i ‘gcomhdheanamh bhri an tsaothair’^'* 

agus sa mheid sin ta cead againn ar rogha leamh a dheanamh, taitniodh an leamh sin leis an 

fhile no na taitniodh. Is e an t-aon chuing ata orainn na fanacht laistigh dd ndeir an teacs, go 

direach no go sojhriotlach. Is e sin priomhchuram eiticiiiil an chriticeora - bheith chomh 

hionraic agus is feidir faoi fhocail an leathanaigh - agus is e a dhealaionn na botiiin a 

dheanann gach scolaire luath no mall {misprision, leamh ro-shaothraithe no rochlaonta, srl) 6 

dhroch-chritic.

Maidir leis na casanna a pleadh thuas, mar sin, ina mbaintear adhmad polaitiiiil as saothar 

Jenkinson agus ina gceanglaitear an bhri sin le mian an fhile, is doiligh an chritic a lochtii. Ni 

feidir a sheanadh go bhfuil rian an fheimineachais le sonni ar sciar maith de shaothar 

Jenkinson, fiu ma bhionn ioroin no aifeis le cur san aireamh. Is e Tdinrith an sampla is gleini 

den athinsint fheimineach agus den scigaithris uirthi araon.

Is feidir fos nach ndeantar an t-idirdhealii cui i gconai idir leirmhiniu feimineach a dheanamh 

ar an teacs agus an teacs sin a aireamh ina theacs feimineach gan na castachtai a luann 

Jenkinson fein a chur san aireamh. Tuigim an fonn a bhionn ar fheiminigh ceangal sonrach a 

dheanamh idir cas na Gaeilge agus cas na mban, agus nil la lochta agam ar chritic engagee. 

Tuigtear dom, mar sin fein, go mba mhi-ionraic an mhaise diiinn Jenkinson a aireamh mar 

fheimineach gan a sainamhras fein faoin abhar a lua go sonrach. Ta Ni Dhomhnaill sasta 

taobh a ghlacadh agus a chur chun cinn^^ ach ni leir dom go bhfuil Jenkinson. Is eagal Horn 

nach dtugtar eisteacht mar is ceart don fhile fein (feach an teannas idir FL agus NGM 

Jenkinson agus a ndeir Ni Chleirchin, cuir i gcas). Ni thuigim na ni thaobhaim fein le meon

Siobhan Ni Fhoghlu (1997), 63. 
Antain Mag Shamhran (1992), 87. 
Nuala Ni Dhomhnaill (1989), 22-27.
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an fhile uaireanta ach is ga dom fos e a chur sa mhea. Is teist ar shaibhreas agus ar shaoirse 

na banfhih'ochta e nacb bbfuil ceartcbreideamb ar bitb, da tbarraingti e, i reim.

O mo tbaobbsa de, creidim go seideann Jenkinson faoi inscne agus go mbi'onn si ag spraoi 

leis an cborp mar cbuid da bionsai leaminacb ar cbodarsnacbtai peire, agus mbaifeadb 

criticeoiri airitbe gur gniomb feimineacb arm fein e sin. Ta an catb seo ar bun ag Jenkinson 

sios trid an saotbar, ni bambain i gcas na binscne: is cuma ce acu craiceann fir agus mna, gra 

riabbach, no beatba a eagann, is e an t-aitbeantas a tbugann Jenkinson don cbeangal agus don 

cbastacbt fbolaitbe idir peiri (ni airim siocbain a dbeanamb leo i gconai), is e sin is 

tabbacbtai. Is cuid den cbiiram sin an gbne fbeimineacb ina saotbar, seacbas go ndeantar na 

tuiscinti sin a dbicbonstriiail mar gbniomb feimineacb, dar born.

Maidir leis an Mhodheolalocht

Aitbnitear go coitianta a dbiisblanai is ata saotbar Jenkinson. Luadb ‘eagsulacbt scanriiil’’® 

leis an fbile in 1998 agus ni fbeadfai a ra go bbfuil atbrii tagtba ar an gbne sin da cuid oibre 6 

sbin. A mbalairt ar fad is fior, mar is leir on fborleargas tbuas ar scop an tsaotbair. Tbug 

Maire Mbac an tSaoi ‘learned enfant terriblear Jenkinson uair, agus is foirsteanacb an 

lipead e sin a cbludaionn an danacbt agus an tseiftiiilacbt a bbionn mar dbusblan ag lucbt a 

leite anuas ar eagsulacbt an tsaotbair.

Tuigtear dom gur d’aongbno a tbugann Jenkinson dusblan na banaitbnide agus na

seiftiulacbta da cuid leitbeoiri, mar ata raite go glic aici sa dan ur seo:

‘Curam scribbneora’
A mbearlorga a bbaint da sbaotbar 
agus corrcbeann a cbur ar ais 
d’fbonn dul amu
a cbur ar leirmbeastoiri. (SB 110)

Tbeastaigb uaim glacadb leis an dusblan sin oiread agus ab fbeidir agus me ag tabbairt faoin 

taigbde seo, mar sin lig me don saotbar an cur cbuige a mbunlti den cbuid is mo. Ciallaionn 

se sin nar cbuir me muinin in aon teoiric ar leitb leis an saotbar a leirmbiniu na nar cbloigb 

me i gconai leis an scoip mbioncbiiiseacb cbeanna sios trid. Is amblaidb go bbfeicfear 

modbeolaiocbtai eagsiila sna leatbanaigb a leanann, ag bratb ar abbar na gcaibidli. Ta 

caibidil a haon bunaitbe ar tbeacbt cbun cinn persona Jenkinson agus da bbri sin cuirtear

Alan Titley(1998),33.
Maire Mhac an tSaoi (1988), 34.
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bluin' beathaisneise agus tuairimiochta an fhile i lathair go croineolaioch chun a bhforbairt a 

rianii sula ndeantar anailis theamuil ar an abhar fein.

Is comhtheacs de shaghas eile ata a thogail i gcaibidil a do, a fheachann le saothar Jenkinson 

a shuiomh i dtraidisiiin na filiochta faoistiniiila. Is ga roinnt reamhoibre a dheanamh sular 

feidir saothar gan suibiacht shocair a aontii leis an traidisiun sin, afach, mar sin tosaionn an 

chaibidil le pie ar choincheap na faoistine san fhiliocht. Ina dhiaidh sin pleitear na danta a 

d’fheadfai a lipeadu mar dhanta faoistiniiila agus eagraitear iad de reir phointe feachana, ag 

toiseacht le pie ar fheinleiriii an fhile, mar a thagann si i lathair ar leibheal na colainne agus 

na heitice sna danta. Ar deireadh, bailitear le cheile danta faoistiniiila ionadiila a lisaideann 

guth na chead phearsan agus iad ag tracht ar roil faoi leith laistigh den ghaol ghairid - an 

mhathair, an im'on, an leannan agus an bhean ti.

Teitear i ngleic le eeist an chreidimh i gcabidil a trl agus chuige sin is ga idir fhorbairt 

chroineolaioch an tsaothair agus an chomhtheacs liteartha agus teoirice a chur sa mhea. 

Tosaitear le forleargas ar an fhiliocht chomhaimseartha iarChriostai agus ar choincheap na 

hiarChriostaiochta fein. Pleitear teacht chun cinn an chreidimh i saothar Jenkinson ina 

dhiaidh sin, agus ar deireadh teitear i ngleic leis an eiginnteacht 6 thaobh dochais, sprice 

agus ainm don adhradh spioradalta ina danta.

Is i caibidil a ceathair an t-aon chaibidil a dhirionn ar leabhar amhain den chuid is mo, 

biodh is go bhfiiil leirmhiniii a dheanamh ag Jenkinson ar persona Mhis le fada agus go 

mbaineann Dan na hUidhre le habhar an phle chomh maith. Is leamh ceimseach a dheantar 

sa chaibidil d’fhonn proiseas an tslanaithe a rianii agus da bhri sin ta mireanna na caibidle 

bunaithe ar mhireanna an chnuasaigh.

Is modheolaiocht eile aris a lisaidtear i gcaibidil a ciiig, caibidil dheireanach an trachtais, a 

phleann le deasghnath seanbhunaithe an chaointe, ceann de mhortheamai nualitriocht na 

Gaeilge. Baineann idir chiirsai staire agus shocheolaiochta le habhar chomh maith le heitic 

agus le creideamh. Sa deireadh, diritear ar dhanta de chuid an fhile a bhaineann le himeacht 

staire faoi leith. De bhri go bhfuil danta ar an abhar cheanna scriofa ag fili Eireannacha eile 

idir Ghaeilge agus Bhearla, thapaigh me an deis le leamh comparaideach a dheanamh i 

dtaobh sheanadh an deasghnatha, i gcoitinne ar dtiis, agus ansin i gcas na marbhghinte in 

Eirinn.
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I ngort na litnochta, agus beag beann ar an teanga a bhionn i gceist, ni bhi'onn scolairi ar aon 

fhocal faoin chur chuige is feiliiinai. Creideann scolairi airithe gur obair phroifisiunta ata sa 

taighde agus, da bhri sin, nar cheart guth na chead phearsan a lisaid, cuir i gcas, fad is a 

dearfadh scolairi eile nach feidir litriocht a leirmhiniu go neodrach agus mar sin de nach 

luionn se le reasun an te ata taobh thiar den taighde a eheilt. Mar an gceanna, tathar ann a 

chreideann go dteastaionn frama tagartha leis an ghaol rolaidir idir leitheoir agus teacs a 

scaoileadh beagaim'n, fad is a mhaifeadh daoine eile gurb e an leamh suibiachtuil 

neamhspleach an rud a dhealaionn criticeoir caolchuiseach buniiil amaeh mar dhuine ar fiu 

iontaoibh a chur ann.

Agus e ag tracht ar lidar anaithnid eile, luadh cheana go n-aitionn Antain Mag Shamhrain gur 

leathbhadoir ata sa leitheoir i ‘geomhdheanamh bhri an tsaothair’.^* Gan amhras, ni hionann 

an dua a chaitear ag saothrii filiochta agus an dua a chaitear a leirmhiniu, na ni hionann na 

scileanna ata de dhith don da churam a bheag na a mhor. Is fior fos nach filiocht go leamh, 

agus gur sainleamh gaeh leamh aeu. Ni leir domsa go bhfuil aon dul thairis sin: braitheann an 

bhri a bhaintear as teacs ar chulra, ar mheon, ar mhuinin, ar ide-eolaiocht, ar chumas, ar 

chruthaitheacht agus ar thaithi leitheoireachta an leitheora. Ni hionann sin agus a ra nach 

feidir drochleamh a dheanamh ata midhilis don teaes, no gurb ionann leamh impriseanaioch 

agus leamh maith. An te a ghlaefadh euraimi critice air fein, ni mor do slata tomhais a lisaid 

anuas ar a fhreagra sainiuil fein; an fhadhb na naeh n-aontaitear ead iad na slata tomhais is 

tabhachtai, agus nach mbionn an rogha fein neodrach choiche.

Maidir leis an trachtas seo, mar sin, chirm me tosaiocht a thabhairt do ghrinnleitheoireacht ar 

theacs na ndanta ar dtiis agus do leitheoireacht fhairsing ina dhiaidh sin. Is amhlaidh gur 

fheaeh me le cur chuige a chur in oiriuint don tsaothar seachas a mhalairt. Seachas iarracht a 

dheanamh aon teoiric a mhaistriii agus a chur i bhfeidhm ar dhanta Jenkinson, chuaigh me i 

muinin na heagsiilaehta agus dhear me cur chuige a bhraith me a bheadh lisaideach i geas 

shaothar na mna seo. Mar is leir cheana, ehinn me freisin guth na chead phearsan a usaid sios 

trid chun an rol ata agam i ‘geomhdheanamh bhri an tsaothair’ a mheabhrii.

' Antain Mag Shamhran (1992), 87.
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Caibidil 1: ‘Ce hi siiid Biddy Jenkinson?’:

Freagra an fhile i bhfoinsi neamhfhicsin

Ta cail ar Bhiddy ildanach Jenkinson ni hamhain as feabhas a saothair ach as a stadas 

neamhghnach mar ‘f[h]ile an ainm chleite’.™ 35 bliain i ndiaidh do Jenkinson a cead dan a 

fhoilsiii in Innti, is acmhainn anois duinn persona sin an ainm chleite a scrudii, agus a bhui 

sin den chorpas nach beag d’aisti, agallaimh agus sleachta beathaisneise ata foilsithe ag an 

fhile 6 bhi 1982 ann. Ar an tsaothar neamhfhicsin a dhiritear anseo, mar sin, ag cuardach 

fhreagra an fhile fein ar an cheist lid ‘ce hi siud Biddy Jenkinson?’. Tuilleann na scribhinni 

neamhfhicsin suim faoi leith i gcas Jenkinson, toisc gur iontu is mo a fheictear poetic a 

oibriii amach aici agus i ‘half-awake dreaming before friends’ (LE 29) faoi chiiram an fhile, 

a chuid suailci agus duailci, a rol sa tsochai agus na dearmaid nach mor do a sheachaint.

Is card a dheanann an chaibidil seo na na foinsi is tathagai neamhfhicsin a chioradh, mar ata 

ocht n-aiste agus dha litir 6 pheann Jenkinson agus ciiig chuntas ar agallaimh lei. Foinsi iad a 

bhfuil oscailteacht as an ghnath ag baint leo le hais a saothair chruthaithigh, agus a 

shoilsionn gneithe tabhachtacha den tsaothar sin. Go deimhin, is fior do MulvihilE® nach lu 

na ‘manifesto’ an aiste is daingne acu seo, ‘A Letter to an Editor’ (LE), a thrachtann go 

neamhbhalbh ar fheidhm na filiochta agus ar churam cui an fhile fhiuntaigh. Da dhaingne an 

friotal sa litir sin, afach, biodh se soileir nach ‘reitionn’ an saothar neamhfhicsin 

codarsnachtai agus paradacsai an tsaothair chruthaithigh, ach gur cuid dhilis den poetic ann 

fein i an neamhreir ata ag croi shaothar Jenkinson, idir phros agus fhiliocht, rud a fheicfear 

aris agus aris sa trachtas seo.

Ta an chaibidil roinnte ina tri chuid. Deantar pie gairid ar sceal speisiuil a teacht chun solais 

ar dtus; rangaitear priomhghneithe a poetic sa dara cuid, ag tarraingt ar shaothar fhili eile 

nuair ata a mhacasamhail pleite acu. 1 gcuid a tri, pleitear peacai marfacha na filiochta mar a 

fheictear do Bhiddy Jenkinson iad agus, mar choncluid, caitear siiil ar roinnt samplai a 

thaispeanann a lamai is ata an paradacsa ina saothar.

™ Pol OMuiri (1997), 18. 
Maureen Mulvihill (2006), 154.
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^Ce hiSiud Biddy Jenkimon?’: Teacht Chun Solais an Persona

Ce hi siud Biddy Jenkinson? Sin misteir ata ag cur as do mhuintir na Gaeilge le fada. 
Fairior, ni feidir linn a ra libh mar nil a fhios againn. Deir foilsitheoir Bhiddy, 
Padraig O Snodaigh gur bean ata inti - ainneoin go raibh an tuairim ag dul thart, fiu, 
gur coiste a bhi ag scriobh na danta ud 81

Leirmheas agus liostai de bhuaiteoiri an Oireachtais i leataobh, is i seo an chead tagairt 

thathagach do Bhiddy Jenkinson san Irish Times. Leis an alt thuas euireadh his, no b’fheidir 

dliis, le toir ar fhiriei faoin bhean dhiamhair a bhi ag foilsiii lei le ceithre bliana gan i fein a 

noehtadh roimh a lucht leitheoireachta. Bliain nios deanai aris, euireadh an grianghraf seo de 

chiil mna i gclo, grianghraf a threisigh leis an mhisteir aris:

Dar leis an ngrianghrafadoir Bill Doyle 

is i seo an file Gaeilge anaithnid Biddy 

Jenkinson. Ca bhfios? Deir ar bhfoinsi 

linn go bhfuil Biddy posta le taidhleoir 

on Roinn Gnothai Eachtracha.*^

Figiiir 1: Ciii mna, Irish 
Times 08.03.89, Ich. 13

‘Biddy ag baint’. The Irish Times, 19 Deireadh Fomhair 1988. 
‘Tuarascail’. The Irish Times, 8 Marta 1989.
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Murach a fear ceile a bheith i mbeal an phobail bliain ni'os deanai an's i 1990, b’fheidir go 

mbeadh sonrai beathaisneise Jenkinson ina run go foill. Mar a tharla, scn'obhadh alt ar 

ghainu a fir agus scaipeadh eolas pearsanta faoin fhile sna nuachtain, ina mease a fi'orainm, a 

bait dhuchais agus Hon a teaghlaigh.*^ Go pointe, mar sin, bhi an cath caite faoi 1990 agus 

mhaolaigh seachantacht an fhile 6 shin i leith. Se bliana is fiche nios deanai, deanann 

Jenkinson leamha poibli agus cuirtear an corragallamh uirthi. Minionn si nach ruin iad firici 

a saoil a thuilleadh ach fograionn go daingean nach mbaineann siad le habhar a cuid filiochta 

ach an oiread.®'* Go deimhin, ag tracht ar a hainm pinn di i geeann de na hagallaimh is sine, 

deir si go lorn gur ‘fogra e sin nach dirbheathaisneis a bhionn a scriobh agam’.*^

Ag tracht do ar scribhneoir Gaeilge eile a bhain leas as ainm cleite, Robert Schumann, 

aitionn Mag Shamhrain go mbionn leitheoiri na Gaeilge tugtha don leamh 

bheathaisneiseach,” agus i gcas Jenkinson is cinnte go gcuirtear suim i gconai ina 

‘fuinneamh ciithail,’ mar a diiirt Pol O Muiri in alt eile fuithi a foilsiodh ar The Irish Times}^ 

Is minic pie a dheanamh sna hagallaimh ar an eolas nach nochtann Jenkinson fuithi fein, go 

hairithe faoina hainm pinn.®^ Ta se le tuiscint 6 na samplai thuas 6 The Irish Times gurb e an 

dushlan a bhraith leitheoiri airithe 6 shaothar Jenkinson na na ruin a scaoileadh seachas an 

saothar a leamh ina n-eagmais. Go hioronta, is docha gur mo speis a cuireadh ina culra toisc 

gur nos lei na sonrai sin a cheilt, speis ata le feiceail i raiteas seo Ui Mhuiri: ‘Thar aon duine 

eile de scribhneoiri comhaimseartha na Gaeilge, ta fal thart ar Jenkinson [....] Ce hi Biddy 

Jenkinson, mar sin, file an ainm chleite?’.®®

Cosnaionn an file fos pe eolas nach bhfuil scaipthe go forleathan. Ni hamhain go mbogann 

si, mas go guagach fein e, idir na forainmneacha ‘me’ agus ‘si’ i geeann de na hagallaimh is 

nua agus is faide da ndeama si fos, ach tugann si an freagra laidir seo a leanas ar cheist 

neamheheadaithe faoina culra:

O nil aon bhaint in aon chor aige sin le habhar i ndairire... ni he gur run e... agus 
bionn tuairimi agus teoirici ag daoine faoi ait togala... ach nil aon tabhacht in aon 
chor leis sin 6 thaobh na filiochta de.®®

Tugann Jenkinson ‘prionsabaT ar an scoilt seo idir ‘an duine a bhionn ag siiil timpeall agus 

ag siopadoireacht... agus an te a bhionn ag scriobh filiochta’.®” Le linn an agallaimh 

cheanna, minionn si fath an phrionsabail seo, mar a rinne go minic cheana:

®^ Geraldine Kennedy (1990).
®‘’ Micheal 6 hUanachain (2008).

Pol 6 Muiri (1997), 19; Antain Mag Shamhran (1992), 84 
Pol 6 Muiri (1997), 18.

87 Peach Gabriel Rosenstock (1985); Siobhan Ni Fhoghlu (1997); Pol O Muiri (1997). 
®® Pol 6 Muiri (1997), 18.

Micheal 6 hUanachain (2008).
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Ta an duine a bhi'onn ag scriobh fih'ochta saor ar bhealach nach mbionn aon duine 
saor san timpeallacht acu fein. Eilim nach bhfuil teora ar bith le Biddy agus ta mise 
me fein ana-theoranta ar fad. Eilim cead taighde, cead cainte ar gach aon abhar agus 
me ag scriobh faoin ainm cleite agus bheinn cuthaileach go leor da mbeadh orm pie 
leis na habhair cheanna agus me im chraiceann fein.^*

Ta mian seo an phriobhaideachais ar an bheagan rudai gan athni 6 thus a saothair. Ma thainig 

forbairt ar an persona fileata, mar a mhaitear thios, nil athni meoin i dtaobh an ainm phinn le 

sonni i gceann ar bith de na hagallaimh ina luaitear e.^^ Go deimhin, ag tracht ar a hainm 

pinn di i gceann de na hagallaimh is sine, deir si go lorn gur ‘fogra e sin nach 

dirbheathaisneis a bhionn a scriobh agam’.®^

Saorann an rundacht seo na danta on tsaoltacht, mar sin, agus on cheangal shimpli 

bheathaisneiseach a bhionn mar thearmann, uaireanta, ag leitheoir falsa. Saorann si 

Jenkinson fein chomh maith, nach mian lei go ndeanfai ionanmi idir guth treascrach na 

ndanta agus bean sho-aitheanta san fhiorshaol. Is de shuimiulacht go gcuireann de Biirca 

agus Mhac an tSaoi beirt an seasamh seo i gcomhtheacs an traidisiiiin Ghaelaigh: deir de 

Burca gur ‘file den seandeanamh i’ Jenkinson i gciirsai lidarachta,®'' agus teann Mhac an 

tSaoi nios faide fos, agus minionn si gur ‘cuid inneachiiil i ... an col le haon aithne a bheith 

ar fhear cumtha na haiste ... inar dtraidisiiin liteartha’.®^

Is iomai sin bri eile a d’fheadfai a bhaint as an stailc seo, ar ndoigh. An aithris omosach i ar 

laochra athbheochana agus nualitriochta ar nos ‘Mhaire’ agus ‘An Craoibhin Aoibhinn,’ cuir 

i gcas, no raiteas iar-nua-aoiseach faoi bhas an lidair a la Barthes,^® no aris, gniomh 

feinfholmhaithe i seirbhis na filiochta? Ba dhoiligh Jenkinson a cheangal go rodhocht le 

nosmhaireachtai an ainm phinn nuair nach fios diiinn ar dtiis ce acu siar sa traidisiiin diichais 

no i bhfoidin mearbhaill an iar-nua-aoiseachais ata a seasamh fein freamhaithe. Ta pie an- 

luachmhar ar an deighilt chaolchiiiseach sin deanta ag Ni Annrachain, ata sasta na tionchair 

eagsiila a chur sa mhea gan ‘an churadhmhir a bhronnadh’.^^ Seachas sin, is mar 

‘chonascadh... an traidisiiiin agus na nua-aimsearthachta’ a thuigeann si feinimean na 

reacaireachta eiginnte.®*

Ibid.
Ibid.

92 Gabriel Rosenstock (1985); Siobhan Ni Fhoghlii (1997); Pol O Muiri (1997); Micheal O 
hUallachain (2008).
” Pol 6 Muiri, (1997) 19.

Maire de Biirca (2010), 172.
Maire Mhac an tSaoi (2009), 61.
Roland Barthes (1977).
Maire Ni Annrachain (1999), 17.
Ibid. 19.
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Is moide gurb as an chonascadh sin a eascrai'onn an sugradh leanunach a dheanann Jenkinson 

le coincheapa na suibiachta agus na hudarachta. Thairis sin, tugadh gach leitheoir a bhreith 

fein faoi anail a rogha fein criticeora, ach caitheadh se go hairdeallach le freagrai reamh- 

mhunlaithe i gcas an scribhneora sheiftiiiil seo a bhfuil lui ar leith aici le paradacsa agus le 

‘spraoi scitsifreine’.^^

Is cuid den spraoi a bhaineann le saothar Jenkinson e go bhfuil mar a bheadh puicin orainn. 

Tugann an file diishlan a cuid leitheoiri nuair a dhiultaionn si comhtheacs a sholathar, ach 

tugann si cead ar gcinn diiinn fosta mar leathbhadoiri i ‘[gjcomhdheanamh bhri an 

tsaothair’.'°° Ni minic a fhaigheann leitheoir an deis aghaidh a thabhairt ar shaothar gan e a 

bheith reamh-mhunlaithe go pointe ag eolas beathaisneise no leirmhiniii an fhile fein, agus ni 

miste go nglacfai go fonnmhar leis an diishlan sin.

Ar iorontai an tsaoil, fagann ton faoistiniiiil an tsaothair neamhfhicsin gur feidir ‘an bhean 

taobh thiar de na danta’ a aireamh ar na pearsana is so-aitheanta ina saothar tri cheile. Ta 

saothni airithe deanta aici ar an ghlor seo thar na blianta, mar ata le feiceail i bhforbairt na 

mbliiiri dirbheathaisneise thios a foilsiodh le taobh dain no fogra faoi Jenkinson. Sa phle a 

dheantar thios, fagtar as an aireamh cuntais bheathaisneise nar scriobh an file fein ce gur diol 

suime e an difear idir an da ghnipa.*®' Bionn na cuntais 6 phinn eile i bhfad nios traidisiiinta 

ar an iomlan agus luaitear sonrai beathaisneise i roinnt mhaith acu, biodh is nach mbionn na 

sonrai sin ag teacht le cheile i gconai. I mbliana fein, cuir i gcas, foilsiodh dha leabhar a 

luann alma mater an fhile, ach is dha ait eagsiila a ainmniodh iontu.’®^

Maidir leis an chur sios a dheanann Jenkinson uirthi fein, mar sin, is ionduil go mbionn se 

eadrom agus ait. Is e seo an t-eolas a tugadh nuair a foilsiodh a cead dan in Innti, cuir i gcas: 

Saolaiodh i 1949 agus nior cailleadh fos. Bhailiodh biimaraingeanna ach ni bhailionn nios 

mo. I tosaithe ar fhrisbionna a bhailiii le deanai. Is e seo a cead fhrisbi in Innti.

D’eirigh na cuntais i bhfad nios faide de reir a cheile, agus biodh is nar mheadaigh an t-eolas 

beathaisneise i ndiaidh sciip sin an Irish Times, thosaigh an file a nochtadh tuairimi i dtaobh 

na filiochta agus na beatha fein iontu. Ni diol iontais an meid sin, afach, nuair a chuimhnitear 

air go raibh a leitheid a dheanamh aici tri mhean a cuid aisti agus oraidi 6 bhi 1991 arm.

Is i tabhacht an ghaire a thagann chun cinn ar dtus, mar shampla an meid seo 6 2006, trath a 

raibh ‘gairscealta’ An Grd Riabhach foilsithe aici chomh maith le se chnuasach filiochta:

Gabriel Rosenstock (1985), 34. 
Antain Mag Shamhrain (1992), 87.
Mar shampla Sean O Ceamaigh (1995) agus (2003), Maureen Mulvihill (2006), Louis de Paor 

(2016).
Feaeh Liam Mac Amhlaigh (2016) 49; Louis de Paor (2016), 416.
‘Aon ghearrbheathaisneis fichead’, INNTI 1 (1982), 47.
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Scn'bhneoir a theann i mbun pinn ar mhaithe le taitneamh, agus siiil aici nach 
spreagfaidh si domheanma, eagla, era na pian i gcroi leitheora

Anuas ar an mheid sin, bhi dha leabhar do phaisti agus cnuasach scealta bleachtaireachta i 

gelo ag an fhile nuair a foilsi'odh an cuntas thios i ndi'olaim faoi scribhneoiri a chaith 

treimhse ar Sceilg Mhichi'l:

Biddy Jenkinson is, at present, engaged in creating a safe haven for bumblebees and 
in meditations on her relationship with the Muse. An run ata aici: bheith ag gairi. An 
leabhar filiochta is deireanai da cuid is ea Oiche Bhealtaine (Coisceim 2005). Late in 
2010 Coisceim publish Duinnin ar an Sceilg, a second collection of her detective 
series featuring Duinnin, the lexicographer (go maithe se di el), and a third book in 
the series for children (and for those who read for them) featuring Plica as hero. She 
has won the Butler Award, and many Oireachtas awards.'®^

Luaitear gaire aris sa sampla seo thios a leirionn nos an fhile a bheith feinchainteach fosta:

‘Is fearr cleas maith amhain na fiche drochchleas’ mar a diiirt an cat nuair a criogadh 
an sionnach seiftiiiil. Bionn Biddy ag gabhailt de scealta agus de dhanta, de dhramai, 
de liniocht agus is feidir a ra go macanta agus i gafa le healain ar bith acu seo gurbh 
fhearr go luifeadh si isteach ar cheann eile acu. An mana ata aici, ‘An rud nach 
bhfuil leigheas air, gaire is fearr chuige.’

D’fhoilsigh Jenkinson sceal diinmharaithe Bearla ar line sa bhliain 2014 leis an sliocht seo 

ina luann si aris gur mian lei, thar rud ar bith eile, go mbainfi spraoi as a saothar:

Biddy Jenkinson, a gardener by profession, lives on a hill in Ireland with a dog, a cat 
and a flock of geese. She has a particular interest in the bumble bee and in the 
preservation of its habitat. While prepared to encounter the gloomier aspects of 
reality in other areas, Jenkinson avoids novels that promise to horrify, terrify or 
otherwise discompose the reader. She will count this story a success if the reader 
laughs, at least once. This does not mean that she condones murder.'®^

Is aisti agus is neamhdhiri i bhfad an cuntas seo i nGaeilge on bhliain cheanna:

Brocaire bui, de chineal. Ceanndana, gan a bheith mailiseach, na mallaithe. Leanann 
cait agus cearca. Seachnaionn foichi. Ni bhionn ag tafann ar an Domhnach. Canann 
in omos na gealai. Cleachtann comhluadar daonna anois is an's.'°*

Is i mbliana a foilsiodh na sleachta is faide fos. Ta daingne speisiiiil le sonni sa sampla seo 

thios, cuir i gcas le hiisaid na dtearmai ‘is cinnte,’ ‘is tabhachtai,’ ‘in ord tabhachta’. Is

http://www.merriman.ie/scoileanna/2006/samhradh/cainteoiri.ga 
Paddy Bushe (2010), 188.
http://imbolc.ie/2014/1 l/biddy-jenkinson-ealaiontoir-den-scoth-dimbolc-2014/. 
https://www.smashwords.com/profile/view/biddyjenkinson.
Jenkinson in Adams, Dunne agus Nic Lochlainn (2014), 237.

25



suimiuil fosta go ‘[n-]admh6idh si’ scileanna a bheith aici ‘ar mhaithe lena bheith dearfach 

ina taobh fein’, rud a chuireann drogall airithe in iiil:

Braitheann an t-udar seo nach ann di. Mar gheall air sin bionn ainm cleite in usaid 
aici. Nuair a bhionn si ag scriobh is cinnte nach mbionn si istigh lei fein agus nuair 
nach mbionn si ag scriobh ni bhionn si istigh lei fein ach oiread. An fhaoistin seo 
deanta, admhoidh si go bhfuil buanna airithe aici a chuireann ar a cumas 
cumadoireacht a dheanamh. An bua is tabhachtai: fiosracht. Ina dhiaidh sin, in ord 
tabhachta: gan a bheith in ann aon ni a dheanamh i gceart ar an gcead iarracht, gan a 
bheith in ann cuimhneamh go cruinn ar rud ar bith ata cloiste na leite, gan aon phiosa 
a ligint uaithi go ndeanann se gaire beag de chineal eigin. Ar mhaithe lena bheith 
dearfach ina taobh fein, maifidh si go bhfuil scileanna praiticiula airithe aici a theann 
chun leas na healaine: cupan caife brea laidir a dheanamh, buideal te a lionadh, 
scriobh sna himill. Ni mian leis an mbanfhile seo go n-aistreofai a saothar go Bearla 
ach cuireann si leaganacha Fraincise ar fail a mbionn failte rompu.’®^

Ta daingne le sonru aris sa sampla dheireanach seo thios. Mar a fheicfear i gcuid a do thios, 

is cur sios an-bheacht ar chiiraimi an tsaothair e an sliocht seo ina luann si comhbha le 

hainmhithe, meas ar chiiramai saolta, agus leisce glacadh le ‘freagra cinnte dearfa’:

Braitheann an scribhneoir seo gur mor an t-iontas sinn a bheith ann in aon chor agus 
go bhfuil curam orainn da reir a bheith fiosrach i dtaobh na beatha agus saintreithe ar 
ndaonnachta: samhlaiocht, cruthaitheacht, cumas machnaimh, cumas tuisceana, 
cumas bheith i gcomhbha lenar gcomhchreatuiri a cheiliuradh.
Fuinne an ciste a mhaisiii, na siolta a chur, na notai a sheinnt, an baibin a ghleasadh, 
an rann a choiriii, dathanna a bhreacadh, an bhreith a dheanamh, an stair a scriobh,
‘le feirc, feadail agus fiafraitheacht.’
Ni mhaifeadh an scribhneoir seo gur stiuraigh spiorad na ceart-cheille i gconai i, ach 
maionn si go neamhbhalbh gur foghlaimeoir diograiseach agus litamalai dochasach i, 
gur fearr lei ceist speisiiiil na freagra cinnte dearfa agus gur mor lei comhluadar 
lucht daimhe. Is baiiil lucht aon cheirde - nuair nach mbionn siad ag smisteail a 
chiile, ar ndoigh."®

Ta idir leaminachas agus fhorbairt le sonru sna samplai thuas. Bionn an greann chun tosaigh 

sna sampki uile, nach mor, agus seachnaitear an t-eolas beathaisneise is dual da leitheid de 

shliocht. Tagann athrii suntasach ar lion na bhfocal agus ar dhaingne an fhriotail, afach - dha 

chomhartha, b’fheidir, go bhfuil Jenkinson ag dul i dtaithi de reir a cheile ar churam poibli 

an fhile. M fios ar thug an t-aitheantas agus an t-ardmheas a fuair si 6 phobal na Gaeilge 

uchtach brcise di thar na blianta no an e gur athraigh a meon faoina saothar fein a leirmhiniii. 

6s rud e gj bhfeictear tosaiochtai a cuid scribhneoireachta ag teacht chun solais i rith an ama 

- tabhachtan ghrinn, agus tuairimi laidre faoi abhair chui filiochta, mar shampla - ba dhoigh 

leat gur teacht in inmhe agus i muinine is cuis leis an athrii.

'°9Mac AiThlaigh(2016), 49.
6 shuionh greasain Feile Bheag Filiochta 2016,

http://wwwfeilebheagFiliochta.com/aoist)eisialta2016.html Iceadaiodh 25.09.2016].
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‘‘lontas as cuimse, comhbhd leis an uile m, freagracht nach beag agus 

fonn filiochta causa scribendi Bhiddy Jenkinson

Ni sna bluin' dirbheathaisneiseacha amhain a d’eirigh Jenkinson nios cainti thar na blianta. 

Thainig meadii suntasach ar an mheid a bhi an file sasta a ra taobh amuigh den tsaothar 

chruthaitheach i gcoitinne. In ainneoin go seanann si liineireacht ar na danta a bhionn a 

scriobh aici agus go seachnaionn si an lipead ‘file’ go minic, toili'onn si labhairt amach faoi 

rol an fhile, ag leagan roimpi ‘proper concem[s]’ (LE 28-29) agus ag miniu cad e a 

spreagann i le dul i mbun pinn. Diol suime arm fein i an oscailteacht seo uaithi i bhfianaise a 

coil leis an fhocal ‘file’. Is iontai fos gur i mBearla ata na haisti is teagartha agus is pearsanta 

6 lidar ata cluiteach as a seasamh i gcoinne uileghabhalacht an Bhearla in Eirinn. Biodh sin 

mar ata, is tri na saothair tuairimiochta seo a nochtann si cuid da priomhphrionsabail 

scribhneoireachta, rud a fhagann go bhfuil siad ar na foinsi is luachmhaire ar fad agus muid 

ag iarraidh a saothar a thuiscint.

In ionad achoimre a thabhairt ar na haisti ina gceann is ina gceann, direofar anseo ar na 

prionsabail is mo a gcuirtear beim orthu iontu, mar ata an neamhspleachas, an t-ionraiceas, 

fuarchiiis i leith an aosa dhana, ciiram na filiochta, agus an ghne spioradalta di.

Chonacthas thuas gur i dtearmai na saoirse cruthaithi a mhinionn Jenkinson fein a cinneadh 

scoilt a choinneail idir an bhean stairiiiil agus guth na ndanta. Bhain si cor ur as an riindacht 

sin siar sa bhliain 1989, afach, nuair a foilsiodh litir bhriomhar uaithi in PIR. Sa litir sin 

cuireann si i gcoinne Mhaire Mhac an tSaoi, a bhi i ndiaidh ‘the learned enfant terrible who 

wears the soubriquet of Biddy Jenkinson’ a mholadh go hard ina leamh ar ‘chleir agus tuath’ 

na filiochta."'

In aiste sin Mhac an tSaoi, bhi maite aici gur cineal ‘priesthood’ a bhi sna fili is fearr Gaeilge 

a raibh ‘the voice of the tribe’ le cluinstin uathu."^ D’aitigh si gur ‘pious ... ancestor 

worship’ a spreag na fili seo, agus gur teist ar a gceangal leis an traidisiun e go raibh a 

saothar ‘anti-confessional’."^ Ba leir go raibh Mhac an tSaoi ag iarraidh canoin 

chomhaimseartha a chur chun tosaigh - ‘my list of preferred poets’"'* - agus gur critear 

rithabhachtach chuige sin e go mbeifi diichasach de reir a slat tomhais fein.

Sa litir a d’fhoilsigh Jenkinson mar fhreagra sa chead eagran eile den iris cheanna, shean an 

file gur ‘ancestor worship’ a bhi ar bun aici agus dhiiiltaigh si ait a ghlacadh in ord

Maire Mhac an tSaoi (1988), 33-5. 
Ibid 33.
Ibid 33-34.

"“Ibid. 33.
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beannaithe Mhac an tSaoi. Is leis an litir sin a cuireadh tus le machnamh leanunach in aisti 

Jenkinson ar eispeireas na cruthaitheachta, ata idir dhiamhair agus saolta:

I use a pen name ... precisely because I am aware of the tendency to confer holy 
orders on some and not on others ... Anonymity is my statement that the poetic 
sensibility is not the perquisite of any priestly caste but one of the most common of 
human attributes, that the achieved poem is within the reach of all who are daft 
enough to spend unlimited time and energy on inspirations that other folk release on 
the next breath. (CF 80)

Ainneoin raiteas Ui Mhuiri gur file ‘coimeadach’ i Jenkinson, dearcadh e seo ata i bhfad 6 

ideal tipiciiiil na Gaeilge de ‘bhua na filiochta’ a scaiptear tn'd an line ghinealaigh.''® 

Dearcadh nua-aimseartha go smior e gur ‘file gach einne, sa mheid is go mbi'onn babhtai 

tuisceana, neomatai feasa ag gach einne’ (LCb 24), agus nach uaisle an toradh i bhfoirm dain 

na i bhfoirm gairdin:

Creidim gur leathan agus gur domhain i tobar na hinspioraide agus gur cuma i 
ndeireadh baire cen soitheach a bheireann grasta uaidh, mas dan, mas sceal, dealbh, 
pictiiir, broidneireacht, ros alainn no dos cabaiste. An gniomh cruthaitheach a 
chleachtadh. Sin e ata tabhachtach. (LCa 14)

Ag togail di ar mheafar na fonnadoireachta i malomh Mhac an tSaoi (‘some of us are tone- 

deaf and serve by not singing”'^), feiceann Jenkinson feidhm agus fiiintas i nguth an 

phreachain fein: ‘though people tell me I have no voice I sing lustily in church, as is my 

right... and the Devil mend the choirmistress’ (CF 80).

Ba dhoigh leat gur ag moladh Jenkinson go neamhurchoideach a bhi Mhac an tSaoi ach, dar 

le Jenkinson fein, is sampla fos e den luachail agus den rangii ata de dhliith an status quo. 

Chomh fada siar le 1985 - a cead agallamh, de reir cosulachta - meon an sceiptigh trid is trid 

ata ag Jenkinson i leith an dearcaidh choitinn;

Ta comhthuiscint ag aon chomhluadar don rud is reality ann, ach is rud breagach e 
mar nach bhfuil breith ar an bhfirinne... togtar firinne, cumtar status quo, glactar leis 
go bhfuil mores airithe tabhachtach... Nuair a scriobhann tii fih'ocht, is maith leat 
dul lasmuigh den rafta seo, deanamh gan e, iarrachtai a dheanamh cursai a fheiceail 
mar ataid.

Agus i i riocht file, bunphrionsabal scribhneoireachta ag Jenkinson e go gcaithfidh si 

seasamh siar nl hamhain ona beith stairiiiil fein gona sonrai di'rbheathaisneise, a 

teorainneacha daonna agus a curaimi saolta (‘the deadening snow of minute obstacles’, LE

"^PolOMuiri, (1997), 18.
Feach Daithl 6 hOgain (1982), 128-141. 
Maire Mhac an tSaoi (1988), 33.
Gabriel Rosenstock (1985), 33.
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30), ach caithfidh si beama a chothii idir i fein agus an choitiantacht chomh maith. Mar is leir 

on tseachantacht a pleadh thuas, ni caint theibi theoiriciuil i seo uaithi.

Ceapaim gur fearr an radharc a bhionn agam ar chursai nuair nach mbim ann in aon 
chor, nuair nach ann dom ach im thaibhse ag rith timpeall..."^
[The Poet] must be independent to the point of eccentricity [...] gazing in all 
directions at once (LE 27).

Ni leis an fhiliocht amhain a bhaineann an radharc leathan neamhspleach ud ach an oiread. 

Deanann Jenkinson an-chur sios ar a fealsunacht phearsanta i gceann de na hagallaimh is 

speisiiila lei:

Siobhan Ni Fhoghlu: An bheatha a cheiliurann tusa nil sa duine ann ach gneithin 
bheag di, nach fada ann do, go bhfuil na cairde, an Palaeozoic agus a leitheidi, Ian 
chomh maith b’fheidir, chomh tabhachtach linn fein.

Biddy Jenkinson: An saol nadiirtha thart orainn an t-aon eaglais ata agam... ta an- 
leargas agat ar an domhan a shamlilaim a bheith agam fein... ni bhraithim an duine 
chomh larnach sin sa domhan. Ni bhraithim gur deineadh an domhan don duine. 
Uaireanta deanaimid tromaiocht romhor ar an gcuid eile.‘^°

Ni hamhain go ndearbhaionn se seo fiuntas na neach a ndeanann muid beag is fiii diobh, ina 

mease ‘tuath’ na filiochta, ach breagnaionn se aon tuiscint fhorcheimnitheach ar stair an 

chine dhaonna a thabharfadh le fios go bhfuil an status quo nadiirtha no dlite, no gurb ionann 

ceim chun tosaigh agus ceim chun feabhais. Mar is leir on sliocht thios a scriobh si do 

Leacht Ui Chadhain sa bhliain 1999, eascraionn impleachtai tromchiiiseacha moralta agus 

polaitiiila as an tuiscint mhalartach seo faoi eabhloid agus ordlathas an domhain:

Sileadh line fais a bheith ann [...] gach aon neach ar an dreimire nios iomlaine na an 
ceann roimis gur sroiseadh barr an staighre leis an bhfireannach gaelchraicneach 
Victeoiriach, deanta in iomha De. Ni mar sin a bhi. Dreimire nil ann. Maireann an 
miocroib, an fheithid, an t-iasc agus an crogal inar dteannta. Td suit na beatha d 
sceitheadh go hilfhoirmeach thart orainn agus nil san duine ach fo-gheag ar thorn 
bldthfar na beatha seachas a bheith ina smear mhullaigh, ceann chursa an 
fhuinnimh ar fad (LCb 26, liomsa an bheim).

Seanann Jenkinson cuid de na tuiscinti is bumisai agus is antrapalamai faoin choras ina 

maireann muid. Cen t-iontas, mar sin, go gcothaionn si peirspictiocht an imill agus i deimhin 

de ‘[that] gentle speculations and tentative conclusions ... become received truths’ (WB 62) 

agus gur contiiirteach an tsainn i don te ata ‘ar thoir feasa’ (LCa 14).

Caitear seasamh siar chun an da thaobh a thabhairt le cheile sa cheiliuradh is aidhm le 

filiocht Bhiddy Jenkinson n6, i bhfriotal Ui Riordain, chun ‘snoiodoireacht sheachtrach na

ibid.34.
™ Siobhan Ni Fhoghlu (1997), 64.
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fi'rinne d’aithint agus omos a thabhairt Is ionann sin agus a ra go gcaitear an tsuibiacht 

larnach - an file, an duine, an chleir - a dhilani no fiu amhain a dhibirt tri cheile.'^^ Ni leor 

go mbi'onn an file os cionn an phobail mar a bhionn i gcas Ui Thuairisc;'^^ caithfidh se a 

bheith ar leith ar fad uaidh. Ma bhaineann an bheirt acu leas as friotal an chreidimh, dearfa 

gur sagart e an file d’O Tuairisc agus gur dlthreabhach e in intinn Jenkinson.

Go deimhin, nil friotal an chreidimh as ait anseo, no ta an tUileni fite fuaite i sainiomha 

Jenkinson do Dhia ‘a eagann ar eag don spideog’ (AN 24). Ciiram spioradalta e ciiram an 

fhile ‘to see, know and understand’ (LE 31) chomh maith, agus ta an tuiscint 

phriomshruthach thuas faoin eabhloid bun os cionn leis an umhlaiocht agus an buiochas ata 

de dhith. Caitear glacadh le ‘the dethronement of Homo Sapiens from the centre of the 

universe...[and] accept the cosmic insignificance of humankind’ ma ta an file lena fein a 

umhlii le toil Nadiiir a cheiliiiradh ina da ghne:

Love the little lamb, love also the parasites, the flukes, the staggers, the foot rot, the 
castrating shears, the butcher’s knife. They must all be accommodated. Sometimes it 
can be done. Sometimes there is a brief illuminating insight [...] and there is a rush 
of love for a God that is no remote divinity but life itself living in each small 
creature and dying with it. (LE 32).

Seo ciiiteamh na n-ealai'ontoin' mar a tuigeadh d’Eoghan O Tuairisc e fosta, ‘go bhfaigheann 

se leargas beag, mar a bheadh tri ghloine dhorcha, ar inmhiniii na beatha rundiamhrai seo’ - 

no, i bhfocail m'os feiliiinai do spiorad Jenkinson, leargas beag ar ‘chre gharbh ghairsiiiil an 

phlaineid seo fiiinn’.'^'*

Biodh is nach mbionn aon mhoraltacht shimpli shaonta a cur chun tosaigh ag Biddy 

Jenkinson, tagann an meid sin thuas le maiomh Ui Mhuirthile gur ‘deeply moral poet’i, 

agus le lipead ‘ri-eiticiuil’ Whelton.'^^ B’eigean di Mhac an tSaoi a cheartii, mar sin, ni 

hamhain lena neamhspleachas a chosaint ach toisc go bhfacthas di go raibh ceiliiiradh 

aontaobhach a dheanamh ag Mhac an tSaoi orthu siiid a bhi tofa agus an chuid eile fagtha in 

ait na leathphingine. Ni ‘impiety’ ach integrity a spreag an litir.

An radharc leathan ata le feiceail aris nios deireanai i Leacht Ui Chadhain nuair a aithnionn 

Jenkinson gur de dhluth agus d’inneach an dea-dain an mile iarracht theipthe a bhionn taobh 

thiar de. Faoi mar nach mor diiinn aitheantas a thabhairt don dreancaid agus don duine araon.

'2' Sean O Riordain (1952, 1986), 15.
Mar a leirionn Maire Ni Annrachain in ‘An tSuibiacht Abu, an tSuibiacht Amu’, ni haon rud ur e 

seo i dtraidisiun na Gaeilge. Peach 13, m.sh.
Peach Eoghan 6 Tuairisc in Mairin Nic Eoin (eag.) (1987), 15.

‘2'* Ibid.15-17.
Liam 6 Muirthile (2008), 149.

126 1’ Marie Whelton (2008), 88 [fonota].
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ta a chion fein le deanamh ag an fhoclach chomh maith leis an ollamh in eiceachoras na 

filiochta, agus cuid dhilis den chruthaitheacht i an fhabhtacht. Coras snasta eacnamai'och ata i 

gceist:

‘Nothing is more certain than that good poetry cannot exist without bad poetry 
existing as well.’ Braithim firinne an raids seo im chnamha [...] Ta suil agam go 
bhfuil drochfhiliocht a scriobh go fras anseo san Ollscoil faoi lathair. Farraigi 
drochfhiliochta. Ma ta, beirim mo mhionn go scriobhfar danta amach anseo. Beirim 
an gealltanas ceanna sin dom fein go minic (LCa 14).

Tugann an line dheiridh thuas muid, b’fheidir, chuig toise eile de ‘chuthaileacht’ Jenkinson 

agus sainghne eile de na haisti seo, mar ata an nos ata aici a bheith feinchainteach no in 

amhras maidir lena cumas filiochta. Cheana fein in 1985, sula raibh oiread agus cnuasach 

amhain foilsithe aici, bhi faitios ar Jenkinson go raibh an tobar traite: ‘bim cinnte i gconai, 

tar eis dan a chumadh, go bhfuil an line dheireanach scriofa agam, nach mbeidh aon dan eile 

ann’. Miniii eile e seo ar a leisce a fiorainm a cheangal leis an ghniomh chruthaitheach, mar a 

diiirt si san agallamh cheanna: ‘bionn sort naire orm mar go gcreidim go bhfuil an re airithe 

sin thart agus gur cur amu ama e a bheith ag caint ina thaobh mar nach scriobhfad nios 

mo’.'^^ Reamhtheachtai na Be, b’flieidir, an toise piseogach a chuireann si le bronnadh agus 

baint na tallainne san agallamh cheanna:

im chas fein braithim go bhfuil an fheith ciing go leor agus ba leor ainm na filiochta 
a bheith orm chun go scriosfai ar fad i. Is ga bheith riinda.'^*

Is feiliiinai fos an tsamhail a usaideann si san agallamh le Ni Fhoghlii dha bhliain deag ina 

dhiaidh sin:

Nuair a thosaios ag scriobh i dtosach bhraith me go raibh treimhse phrintiseachta, 
treimhse chiiiinis ag teastail ... Minic nach maith le bean ata ag iompar go mbeadh 
an sceal amuigh go dteann si fein i dtaithi air ... a leitheid sin.'^®

Cloistear friotal seo na heiginnteachta go minic agus i ag caint ar a ceird: ‘ni thabharfainn 

file orm fein. Ta pe tallann ata ionam teoranta’.’^® In ainneoin a ndeir si faoi chleir agus tuath 

na filiochta, mar sin, agus da fhailti i roimh mhionfhili in eiceachoras na filiochta, ni 

scriobhann si go hiomlan beag beann ar an tuairim choitianta (SL 233).

Siiid a tagairti di fein mar ‘f[h]oclach’ (LE 28), ‘fallen file' (LE 32), ‘da mba file thii’ (OB 

64) agus araile. Go deimhin, an focal ‘file’ fein, bionn se in easnamh go minic sna notai 

barnila beathaisneise a pleadh thuas. Ina ionad sin, a leitheid seo 6 2014:

Gabriel Rosenstock (1985), 34. 
'28 ibid.
'2^(1997) 62.
'2° Gabriel Rosenstock (1985), 34.
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Bi'onn Biddy ag gabhailt de scealta agus de dhanta, de dhramai, de h'niocht agus is 
feidir a ra go macanta agus i gafa le healain ar bith acu seo gurbh fhearr go luifeadh 
si isteach ar cheann eile acu.'^‘

Ta nadiir riabhach ag an tseachantacht fein, mar sin. Ina ghne dhearfach fhuascailteach, 

tugann an t-ainm pinn cead raide don fhile dul i mbun spraoi agus treascartha beag beann ar 

impleachtai soisialta, saoirse nach bhfuil ag na ‘settled girls’ nach leomhfadh iol a bhriseadh 

na an t-iomlan riabhaeh a bhlaiseadh.'^^

Ina gne dhiiiltach, afach, baineann an tseachantacht le headochas an fhile, a dheanann 

morluachu ar an lipead go dtl nach n-aithnionn si 1 fein ann: ‘Juvenilia gach rud ata cumtha 

cheana’.'^^ Nil an oiread de dhifear idir seo agus ‘cleir agus tuath’ Mhac an tSaoi, ach gur 

uirthi fein amhain a dhirionn Jenkinson a caineadh.

Ta se intuigthe, agus na castachtal seo san aireamh, go mbeadh Jenkinson drochamhrasach 

faoi ghradam agus teacht isteach an elite fileata. I 1991, tugadh cuireadh di aiste a scriobh 

don Irish University Review maidir le haitheantas (no a easpa) i gcas fhili na Gaeilge. 

Deanann Jenkinson an cheist a shaobhadh go neamhleithscealach sa chead chuid da freagra, 

‘A Letter to an Editor,’ arbh ionann e agus a ‘literary manifesto’ dar le Mulvihill.'^'' Seanann 

si go bhfuil aon tabhacht le haitheantas agus deanann beag is fiii den stadas a bhronnfai agus 

a bhainfi go sleamchuiseach de reir fhaisean an lae; ‘reeognition is of no proper eoncem for 

a poet... bestowing praise and blame is interesting to the poet only in that it is an aspect of 

human social behaviour that may be bad for her health’ (LE 27-28).

Dearbhaionn Jenkinson arls sa litir gurbh fhearr don fhile fanacht i leataobh 6 ‘any 

established community’ (27) chun a s(h)aoirse fhileata a chosaint:

poetry is non-conforming, is questioning, is reaching beyond the conventions and 
beliefs and authorities of the time ... It is not reasonable in a poet to expect the 
applause of society. She is a troublemaker by profession, one who looks under 
carpets (27).

Sna haiteanna imeallacha a chumtar fillocht, amuigh ar an mbarrataoide (NGMb:10).

... dearfainnse nar scriobhadh fillocht in Eirinn ach amhain ar na himill. 
(NGMb:ll).

[Nil] aon ni is mo a chuireann an dan i gcontuirt na go mbeadh aitheantas oifigiuil ag 
an bhfile (NGMb; 10).

http://imbolc.ie/2014/1 l/biddy-jenkinson-ealaiontoir-den-scoth-dimbolc-2014/ 
Aifric Mac Aodha (2011), 20 
Ibid., 21
Maureen E. Mulvihill (2006), 154.
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Diol suime e i bhfianaise an mheid ata raite thuas gur chaith Jenkinson fein treimhse mar 

eagarthoir ar PIR. Ni hamhain go raibh si pairteach in ‘established community’ na filiochta 

in Eirinn, mar sin, ach ba e a curamsa go direach le linn an ama sin ‘praise’ agus ‘aitheantas’ 

a bhrormadh ar fhili thar a cheile. Ar an dul cheanna, ta duaiseanna Oireachtais bainte ag 

Jenkinson agus luann si fein a thabhachtai is ata na comortais litriochta d’fhili na Gaeilge 

(NGMa:l 1). Go deimhin, ta athrii suntasach meoin le sonru ach an meid thuas 6 1991 a chur 

i gcomparaid lena ndeir si faoin chanoin in 2014:

Ta se tabhachtach... go mbeadh canoin arm sa Ghaeilge agus cur amach ag daoine 
air. Aithnionn leirmheastoireacht mheaite corpas de scribhneoireacht fhiiintach. Da 
bhfogrofai os ard e bheadh se nios deacra don naisiun neamh-Ghaelach neamhaird a 
dheanamh ar a iomlan [...] Is amhlaidh nach dtuigtear go coitianta gur cuis mhaite 
litn'ocht na Gaeilge (SL 233-4).

Biodh is nach bhfuil siad i dtiiiin le ‘dearcadh romansuil’ an fhile fein (233), ta an chuma ar 

an sceal go n-aithnionn Jenkinson an lae inniu luach pragmatach an aitheantais agus na 

canoine do phobal imeallaithe na Gaeilge. D’admhaigh si riamh go bhfaigheann si sasamh ar 

leith as rath priomhshruthach a comhfhili Gaeilge: ‘I take a certain malicious pleasure in 

seeing some of them sweep in to take centre stage often enough in places where they were 

being offered a token spot in the wings’ (LE 34).

Aithnitear go coitianta go bhfuil Jenkinson go mor faoi anail an traidisiuin Ghaelaigh,'^^ 

agus ni ga ach siiil a chaitheamh ar ainmneacha a cuid leabhar - Tdinrith, Mis, Dan na 

hUidhre - leis sin a dhearbhu. Caitheann si dua ag miniu nach aon sclabhai i ag an traidisiun 

mar sin fein:

I do not worship the ancestors. Their influence is sometimes wind blown pollen on 
the stigma of imagination. But I regard it as a free gift and I would no more burden 
myself with obligations to the dead than I would burden the next generation with 
obligations towards myself (CF 80)

Is fiu go mor ceist an traidisiuin a choinneail san aireamh agus saothar Jenkinson a phle, ach 

is iomai tionchar eile ata le sonrii air chomh maith, cuirim i gcas a suim mhor sa 

bhitheolaiocht agus i stair na cruinne gan ach ciipla sampla a lua. Bionn lorg an 

Romansachais le sonrii go minic ar a friotal mar a admhaiorm si fein, agus cuireann 

Jenkinson an bheim is dual don Romansachas ar an tsamhlaiocht mar eochair na 

cruthaitheachta. Ta seo fior chomh maith maidir le breith Jenkinson nach uaisle toradh na 

samhlaiochta i bhfoirm dain na i bhfoirm gairdin:

Maire Mhac an tSaoi (1992); Maire Ni Annrachain (2000); Maire de Biirca (2010).
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Creidim gur leathan agus gur domhain i tobar na hinspioraide agus gur cuma i 
ndeireadh baire cen soitheach a bheireann grasta uaidh, mas dan, mas sceal, dealbh, 
pictiur, broidneireacht, ros alainn no dos cabaiste. An gm'omh cruthaitheach a 
chleachtadh. Sin e ata tabhachtach.'^^ (LCa 14)

Ta an-eagsiilacht go deo i saothar Jenkinson fein, agus da bhri sin is fiu na tionchair seo a 

rianii ach glacadh leis gur eipiciiirach corrthonach i nach gcloifidh go docht le nosmhaireacht 

ar leith.

Agus an ruaig curtha ar ide-eolaiocht agus aitheantas, mmi'onn Jenkinson a tuiscint fein ar 

churam an fhile in ‘A Letter To an Editor’ (LE). Is leargasach agus is alainn an piosa 

scribhneoireachta e. An's, ni feidir gan suntas a thabhairt do lamacht an fhriotail dhiaga ina 

cuid cainte, gona tagairti do ‘miraculous occasions’ (30), ‘being in a state of grace’ (31) agus 

‘the effort to transcend’ (31). Aithm'onn si fein ‘that the language I use when speaking of 

poetry sounds somewhat liturgical’ (31).

Ni haon chomhtharluint e seo, no mim'onn Jenkinson go bhfuil feidhm spioradalta le scn'obh 

na fillochta, ‘that writing poetry takes the place of formal religious observance as a way of 

loving whatever there may be’ (29). Gabhtar bui'ochas trl shi'orchur le tuiscint, ‘exploring to 

the driven limits of capacity and opportunity everything that can be reached’ (30). Aris, is 

bac no sainn ata sa teacht isteach ina leitheid de phaidir-fhionnachtain ar ciiram do ‘[to] 

breach the bounds imposed... by all the usual obstructions to thought; learned responses, 

comfortable ideas’ (30) le dochas go mbainfl amach, i bhfocail U1 Thuairisc, ‘iomlan 

tuisceana don drama mi'oruilteach a bhfuil pairt a hachtii agat ann.’'^^

Ni hannamh a dheantar tracht ar scoip leinn Bhiddy Jenkinson. Ni hamhain gur leir go bhfuil 

si thar a bheith leannta i litriochtai an da theanga naisiunta, agus i brea abalta teacht ar an 

athfhriotal cheart i gceann ar bith acu, ach is leir go bhfuil ar a laghad teanga amhain eile ar a 

toil aici. Is leir fosta go bhfuil bunus eigin aici san antraipeolaiocht, san eolaiocht ghinearalta 

agus go mor mor sa bhitheolaiocht agus sa luibheolaiocht. Ta si ildanach go smior, agus mar 

a leirionn an chaibidil seo, ta saibhreas ar leith ag baint lena machnamh ar na healaiona. Mar 

a fheicfidh muid thios, tagann Jenkinson leis an bhri leathan thraidisiiinta den fhocal ‘file’ 

mar a mhinigh O Tuairisc e: duine ardleannta ni hamhain ina ghort no a thraidisiun fein ach 

duine a mbeadh tuiscint aige ‘ar an oidlireacht go leir, an oidhreacht Cheilteach, Eorpach 

agus dhaonna a thagann ina thuile ag sni chugainn’.'^* Sard ‘thairseach ar dtuisceana’ (LCa

Peach aris Eoghan 6 Tuairisc in Mairin Nic Eoin (eag.)(1987), 13 agus Cathal 6 Searcaigh (1983),
18.

Eoghan 6 Tuairisc in Mairin Nic Eoin (eag.) (1987), 16.
138 ibid, luaite in Biddy Jenkinson (LCb 24).
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15) is aidhm don fhile i bhfriotal Jenkinson, agus chuige sin: ‘ta me deimhin de 

gcaithfidh file a bheith fiosrach taighdeach litamalach agus umhal’ (LCb24).
go

Ni he dualgas an fhile amhain e seo ach dualgas an duine. Cuirtear beim, mar sin fein, ar 

obair chrua an fhile, nach mbionn de thoradh go minic ar a ‘d[h]iograis peileadora’ (LCb 24) 

ach ‘piosai seafoide’'^^ ata ‘bitterly insipid’ (LE 30). Is leis an fhile an scil ach ni leis an 

tinfeadh deiridh a dheanfaidh dan as. I bhfocail Jenkinson: ‘bionn ciiram ar dhuine na huirlisi 

a choinneail i dtreo. Tabhartas on mbe ata sa rud eile.”'*® Is mo na adh ata de dhith le dan 

fiiintach a scriobh, ach ag bomaiti beannaithe airithe, ‘ach an uain a bheith fabhrach, ach an 

t-adh a bheith leis, agus an obair bhaile a bheith deanta’, tiocfaidh dan as an chleachtadh ar 

fad (LCb 24).

Feictear dom go bhfuil toise breise leis seo i gcas Jenkinson, afach, nach bhfeicim fein i 

ndearcadh an Bhreathnaigh na Ui Thuairisc. Obair mhothalach no intleachtach is mo a 

phleitear ina gcur sios siiid ar ‘thraenail’ (LCb 24) na filiochta, a ndeantar i ar chuiseanna 

pearsanta, naisiiinta, culturtha, srl. Is cinnte go bhfuil na nithe sin i gceist i gcas Bhiddy 

Jenkinson chomh maith, ach is doigh Horn go bhfuil tabhacht ar leith leis an chiiiteamh 

spioradalta ina cas siiid fosta, mar a fheicfear thios.

Is in LE is mo a nochtann Jenkinson a saoldearcadh. Minionn si gur diol sceimhle agus diol 

athais araon i an mhioriiilt neamhbhuan a thug ann diiinn agus nar scrios fos muid. Ma 

fheictear an sceimhle sin minic go leor sna danta, friotal an eacstais ata chun tosaigh sa litir:

[the poet] has no conviction that our advent was inevitable, logical, anything but the 
most miraculous (for us) consequence of innumerable contingencies. She is full of 
impassioned wonder that she exists, that anything at all exists ... she is both scared 
and exhilarated,her freedom and consequent moral responsibility in the fact 
that her arrival was contingent upon so many happy chances ... in wonder that the 
sieve of possibilities, endlessly rotating, has not yet let her kind slip through [...] 
The world is so full of wonders that the glory of it all is enough to make me glad to 
be aware even for a little while and it is in this gladness that poems grow. (LE 31-33, 
liomsa an bheim)

Sa litir cheanna, afach, trachtann Jenkinson ar ‘a day when there is no God’ (31), agus 

tagann idir spreagadh agus bheaguchtach as an eiginnteacht spioradalta a bhionn chun cinn 

sna danta nios minice na aon chreideamh cinnte. Freagra misniuil ar dhioltas De, cuir i gcas, 

ata sa dan fhiochmhar ‘Eabha Ina Gairdin i nGleann na nDeor’ (OB 9), dan as sraith nach 

beag a shaothraionn Eabha:

Agallamh le ClubLeabhar.com, ceadaiodh ar YouTube 
(https://www.youtube.com/watch?v=iBaS7VmVP8c) 28.09.16.
140 Siobhan NI Fhoghlu (1997), 66.
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Crosaim mallacht De.
Cloi'm a dhicheall.
Cuirim pabhsae ag fas ar leac na bpianta.

Rinne Jenkinson ceangal sonrach idir a hamhras i leith cruthaitheora agus a cuid 

cruthaitheachta fein aris agus i ina haoichainteoir ag Leacht Ui Chadhain: ‘An te nach bhfuil 

creideamh cinnte ar leith aige ni mor do dul ag riitail agus is san riitail thart ar na ceisteanna 

mora a gheibheann se a chuid fiHochta’ (LCa 14).

Gan amhras, ni hi Jenkinson an chead duine ata i ndiaidh an ceangal ud a dheanamh. Mar a 

luann si sa leacht, dar le O Ruairc gur mar mhalairt ar an chreideamh a chumtar dan i, biodh 

is nach dtugann se sin a gcothrom do scribhneoiri diaga. Ta cuid cainte Jenkinson thuas 

cosiiil le friotal Neitzsche chomh maith - feach tabhacht na tochailte - nuair a deir se ‘man 

today, stripped of myth, stands famished among all his pasts and must dig frantically for 

roots’.'"*' Ni ardu ach isliii, pilleadh chun talaimh agus b’fheidir fiu chun ainmhiochta a 

leirionn siad beirt. Caitear tosu as an nua, agus admhaitear sa dan ‘An Readoir Neirbhiseach’ 

(UB 27) gur feidir leis an tsaoirse sin duine a scriosadh.

Go deimhin, is e ceann de mhorbhuanna an tsaothair e go dtugann Jenkinson leargas 

firinneach, iltaobhach duinn ar spioradaltacht iar-Chriostai a dheanann iarracht teacht ar bhri 

shainiuil na beatha lasmuigh den Chriostaiocht.

Ciiram spioradalta e ciiram an fhile ‘to see, know and understand’ (LE 31), fiu mas ionann 

sin agus ‘the cosmic insignificance of humankind’ (31) a aithint. Mas ‘naofa, naofa, naofa, 

ere na beatha’ (UB 41), nil altu an fhile puinn maoithneach. Is fiu an sliocht seo a thabhairt 

chun cuimhne aris:

Love the little lamb, love also the parasites, the flukes, the staggers, the foot rot, the 
castrating shears, the butcher’s knife. They must all be accommodated. Sometimes it 
can be done ... and there is a rush of love for a God that is no remote divinity but 
life itself living in each small creature and dying with it (LE 32).

An lair than agus an tur eabhair: peacai i gcoinne na Be

Ainneoin gur fearr le Jenkinson a bheith ‘tentative’, ‘speculative’ agus gan ‘vehemence’ (LE 

29), chonacthas sa mhir thuas go n-iisaideann an file friotal an churaim agus na freagrachta 

nuair a bhionn a ceird a pie. Go deimhin, usaideann si friotal an pheaca fein, fiu agus i ag

Freidriche Neitszche (1872, 1956), 137.
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seanadh ‘go reitionn na focail ‘moral’ agus ‘poet’ le cheile’.'''^ Deantar pie thlos ar na ceithre 

cheannpheaea a chaineann an file an's agus arls eile ina saothar neamhfhiesin.

An duairceas

Ta spas i bhfiHoeht Jenkinson do ‘blaek love’ ach nl eeadmhaeh ‘blaekpits poetry’, .1. 

filioeht a sen'obhtar de theann domheanman (LE 33). Nl bheifi ag siiil lena leitheid de 

chinsireacht 6 fhile a bhaineann an oiread sin suilt as an treaseairt, aeh deir Jenkinson gur 

‘gra don bheatha, faoi ghne eigin, bunteama gaeh dain’ (LCa 16), agus tugann si 

‘neamhdhan’, fiu, ar phiosa a scriobh si de theann eadochais (OB 86). Is e seo, b’fheidir, an 

t-aon tabu a mbionn Jenkinson ag obair faoina scath, ce naeh n-eirionn lei i geonai an taobh 

doreha den saol a dhibirt ona euid filiochta - bas linbh, cuir i geas (BG 36; DU 96, 44), no 

cogaiocht (DU 87-88, 91-2; OB 32, 86).

I mbeagan focal, ta an bheatha, pe cruth a chuireann si uirthi fein, ‘precious beyond belief, 

agus ‘sen'obhtar filioeht mar go n-eilionn [si] go ndeanfai machnamh uirthi’ (LCa 14). Is 

lathair altaithe e an dan agus ciiiteamh comaoine: ‘love that translates its obligation into 

poetry... it is a love of many shades and degrees. It is ‘grd riabhach’, mottled love, or even 

pure black love’ (LE 32).

Bolscaireacht

Aitionn Jenkinson aris agus aris eile go bhfuil col aid le bolscaireacht agus naeh ndeanann 

aon chiiis abhar maith dain. I mbeagnach gaeh agallamh no aiste lei tapaionn si an deis le cur 

i gcoinne scribhneoireacht ciiise:

Ideologies can be dangerous to the spirit (LE 29).

Ni shamhlaim go mbeadh rath ar fhiliocht agus duine ag iarraidh leas a bhaint aisti ar 
mhaithe le cuis no coras creidimh no seasamh polaitiiiil.'''^

Ni feidir ciiis a chur ag marcaiocht ar lair bhan na filiochta ... ta se seo bun os cionn 
go hiomlan, dar Horn, le gairm na filiochta (EL 6).

Is deacair do lucht ciiise gan forbairt leataobhach a dheanamh ar a gcuid tuairimi (EL
6).

Scriobhfar danta duthrachta ciiise de reir cheartas pholaitiiiil na linne ach ni bheidh 
draiocht ar bith iontu ... i dtigh deabhail le leirmheastoireacht ar bhonn ciiise (LGMb 
10-11)

>‘*2 Aifric Mac Aodha (2011), 20. 
’“J Siobhan Ni Fhoghlii (1997), 63.
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Ni minic a chloistear i ag caint ar cheart is ar choir amhail is gur coincheapa socra buaine 

iad, rud a fhagann gur suaithinsi fos an friotal daingean seo. Ce gur docha go gcuirfeadh a 

leitheid de lipead ole ar an fhile, ni i bhfad on fhirinne ata Mulvihill leis an tearma 

‘manifesto’.*'*"' Is sampla eile den neamhreir e fosta, sa mheid is gur geall le fabhalseeal faoi 

shaint agus scriosadh ‘our gaimbin present’ (DP 404-8) An Bhanrwn Bess agus Gusai 

Gaimbin (2007), a dara leabhar do phaisti, agus go bhfuil Jenkinson eliiiteach as a diultu 

d’aistriiichain Bhearla.

D’fheadfai a mhaiomh go dtagann Jenkinson fein salach ar an phn'omhriail seo aici fein 6 am 

go cheile (murar eeadmhaeh sa phros an rud nach eeadmhach san fhiliocht?), agus deanfar 

tuilleadh pie ar an neamhreir seo ag deireadh na caibidile.

Rohheim ar insane

Ta Jenkinson a haireamh i mease na bhfeimineach agus na mbanfhili 6 bhi 1989 ann ar a 

laghad.'"'^ Ta se soileir faoin am seo, afach, nach bhfuil an file fein chomh eompordach 

ceanna leis na lipeid sin, i ag seanadh thabhaeht na hinsene agus ag miniil gurbh fhearr lei go 

leifi filiocht mar ‘d[h]an, seachas feardan no bandan’.'"'®

Airionn si saru na hinsene mar ehuid den tsolubthacht aigne ata ehomh tabhaehtach di fein 

agus don Riordanach, an ‘bheith fe ghne eile”"'’ lid as a n-eascraionn dan. Traenail fhileata 

don bheirt i an tsolubthaeht seo sna gneithe is bumisai da mbeith, agus luann siad beirt an de- 

inscneachas go sonrach: ‘siulfad anocht im chraiceann fir’ ata ag Jenkinson (UB 39), fad is a 

mhaionn 6 Riordain go ‘smaoinim ar mhnaoi agus beanaitear me... deintear bean diom’.'"*®

Ni leir do Jenkinson, afach, gur mor an difear bitheolaioch idir an da ‘chraiceann’ lid ar an 

ehead dul sios, agus is cinnte nach bhfuil an bheirt fhili ar aon intinn faoi thionchar na 

hinsene ar scriobh na filiochta: ‘i ndairire, ni thugaim faoi deara gur bean me agus me ag 

scriobh ... nuair a bhionn duine ag scriobh i mbarr a reime nil ann d’aon ni eile seachas den 

[sie] abhar. Muchann an file e fein agus a bhfuil thart air. Peann i ngreim na hinspioraide a 

bhionn ann.’*'*^

Ta samhail sin an fheindibeartha speisiiiil ann fein, agus aris ta cosiilaehtai leis an 

Riordanach le sonru: ‘nuair a bhionn an dan scriofa againn, eirionn na linte socair... fe mar

*'''' Maureen Mulvihill (2006), 154.
Greagoir 6 Duill (1989) 13, an sampla is luaithe, de reir cosulachta. 
P6l6Muiri(1997), 18.
Sean 6 Riordain (1952, 1986), 13.

*''* Sean 6 Coileain (1982), 155.
P6l6Muiri(1997), 18.
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ba chuid den bhith lasmuigh dinn fein iad, agus fe mar ba dhuine eile a chum. Ni raibh ann 

ach gur tharrthai'omar iad. Sinne a thainig i raon na geite. Ni raibh ann ach sin’.'^®

Is suimiula fos, afach, an tsamhail dhe-inscneach seo ag Jenkinson den fhile i staid na ngrast:

Cuimhnim ar phictiuiri de chuid na Meanaoiseanna d’Adhamh agus d’Eabha sular 
itheadar ull na hAithne, baill ghiniuna den da chinea! orthu araon, mar go rabhadar 
foirfe ag an am sin, agus debhrioch da reir. Nior dhrochshamhailt den bhfde a 
leitheid d’iomhd. Agus, ar ndoigh, nil se chomh fada sin on fhirinne bhitheolaioch 
(FL 8, liomsa an bheim)

Ce go n-aithnionn Jenkinson failli i bpatrarcacht na staire, agus go labhraionn si amach go 

misniiiil i nguth baineann i roinnt mhaith danta, scans fos nach cruinn an focal ‘feimineach’ 

ina cas siud. Is leir, ar a laghad, go mbreathnaionn si ar ghneithe den ghluaiseacht 

phriomhshruthach fheimineach mar shainn eile ata le seachaint ina toir ar an fhirinne. Bac 

breagach ata sa robheim ar dhifn'ochtal ‘greannmhara’ inscne,’^' agus is ole lei bias an 

cheartais pholaitiiiil a bhionn, dar lei, ar leirmheastoireacht fheimineach (FL 8).

B’fhearr i bhfad leis an Ihile daonnacht choitianta an da insene a cheiliiiradh - ‘Daonnal 

gach file fonta agus rochuma a inscinn’ (FL 8) - na diriii isteach ar a ndifriochtai. Is speisiiiil 

fos an friotal ‘mar go rabhadar foirfe ag an am sin agus debhrioch da reir’ (FL 8, liomsa an 

bheim).

Maslit na Be

Seachas glacadh leis mar bhua no fiu mar oidhreacht, bionn bias misteach ar chain! 

Jenkinson faoina cumas filiochta. Faitios go gcaillfidh si fabhar na Be a bhi ag deanamh 

tinnis di, mas fior, nuair a diiirt si ina cead agallamh riinda, toisc gur ‘leor ainm na filiochta a 

bheith orm chun go scriosfai [a cumas] ar fad’.'^^ Is minic an Bhe cheanna a lua ag an fhile, 

agus cosnaionn si go laidir i in aiste thabhachtach amhain da cuid:

Creidim i mBe na filiochta - Be seachas cuisle... [is] i an prionsabal cruthaitheach i 
... an ollmhathair ... an Mhor-Rion ... flaitheas na hEireann i riocht mna ... spiorad 
na heigse ... Is i an bhe foinse gach inspioraide (NGMa 12).

Ta se le tuiscint on mheid ata raite thuas go sleamhnaionn Be seo na filiochta isteach ina 

pearsantu ar shaiocht dhiichasach no mortas cine na nGael. Diiiltaionn Jenkinson glan

'5° Sean ORiordain (1952), 22. 
Gabriel Rosenstock (1985), 34.

152 Ibid.
39



d’argoint Eavan Boland’^^ gur lisaideadh samhail na hEireann mar bhean mar ‘b[h]ata 

buailte ban’ (NGMb 11). Seachas mna a chur faoi chois agus a choinneail ina dtost, mai'onn 

Jenkinson gurb i an Bhe ‘craiceann beo mo thi're’ agus deanann si ceangal an-sonrach idir a 

cuid fih'ochta agus gra tire:

An dilseacht seo faoi ndeara dom a bheith ag scn'obh as Gaeilge. Fag an bhe 
naisiunta ar lar agus ta se chomh maith agam a bheith ag cur isteach ar an Cardiff 
International poetry festival - poems must be in English.... [is] ionann ionsai ar an 
mbe naisiunta agus fogha faoin mbonn ata le mo chuid filiochta fein. (NGMb: 9)

Ta impleachtai radacacha ag an athreimniii seo ar cheann de phriomhthroip na litn'ochta 

Gaeilge, .i. pearsantu na hEireann mar bhean. Seachas diiiltii don tsamhlaoid tri cheile mar 

‘c[h]leas de chuid na bhfear’ (NGMb 11), ta se aitithe ag Ni Annrachain, scolaire 

feimineach, gurb card a dheanann Jenkinson na ‘saoirse agus stadas suibiachta’ a bhronnadh 

uirthi.'^"* Ni shocrofar anseo ce acu bogeywoman na filiochta’ (Jenkinson NGMb 11) no 

‘foinse gach inspioraide’ (NGMa 12) i an Bhe, ach is leir 6na hionramhail ar an cheist go 

bhfeidhmionn an naisiun mar thinfeadh filiochta do Jenkinson. Ni hamhain gur cuid lamach 

da causa scribendi fein i ach dar lei gur toradh ar mhortas cine an cheid seo caite i an 

nuafhiliocht Ghaeilge tri cheile:

Mo thuairim fein na gur thainig blathii faoin fhiliocht san treimhse seo mar gur lion 
gra don tir agus don teanga cuisli na scribhneoiri, gur theastaigh uatha tarrthail a 
dheanamh ar an mbe naisiunta - pe hi fein. Go maire an fuadar san! (NGMb 13)

Nil thuas ach sampla amhain de thabhacht ‘shaoithiulacht na Gaeilge, bunchloch gach aiste 

nua’ do thionscadal filiochta Jenkinson.Sampla e fosta de chiiis a fhaigheann teacht 

isteach ina saothar 6 am go cheile. Aris, ta a cur sios ar an stair go mor faoi anail an 

Romansachais, agus is cosuil gur eisceacht e an gra tire maidir leis an umhlaiocht is dual don 

fhile chomh maith:

[Ta] me im dhuilleog ar chrann ginealaigh fileata a phreamhaigh nuair a ghabh 
Aimhirgin Gliingheal Eire do chlann Mhile d’fhaobhar dain. Crann iiiir e an 
traidisiiin Gaelach in Eirinn ... agus is ceadmhach a bheith abhairin teann as a 
leitheid agus tii ag foighneamh le Sitka Spruces an Bhearla (NGMa 10).

Is minic failli na sochai comhaimseartha i leith na Gaeilge a leiriii go paiteanta ag Jenkinson. 

Chuir si dua ar leith uirthi fein le hargoint Eavan Boland i leith na Be a cheistiii (NGMa;

Eavan Boland (1995). Ina haiste ‘Nuafhiliocht na Gaeilge i dtreo na Milaoise’ (2000), pleann 
Jenkinson go sonrach le leabhar Boland, Object Lessons a chuir ole ar Ghaeil toisc gur fagadh an 
traidisiun Gaelach ar lar. Peach NGM agus David Wheatley (2004).

Maire Ni Annrachain (2003), 160.
Biddy Jenkinson (2014), 23.
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NGMb), agus ni lu na freagra gonta ar fheimineachas frithnaisiiinaioch e an casadh a 

bhaineann Jenkinson as samhail Edna Longley de Chaith'n Ni hUallachain i ngreim galar 

itheachain:’^®

Let me say however, without putting a tooth in it, that any Irish woman poet who has 
not let Eibhlin Dubh’s lament for Art O Laoire flow in her own vein of poetry has 
been practising a very odd form of abstinence.
If she has not allowed the great dramatic lyrics of Liadan, of Gormlaith, of the 
Cailleach Beara to possess her for a while she has been starving herself [...] What 
would it be like to practise poetry at a time when a few verses could ‘zap’ a stingy 
patron or bring doom by foretelling it...? (WB 66)

Ni de bharr an traidisiuin ata ag teip ar Chaitlin an snaithe a choinneail faoin fhiacail, mas 

ea, ach da mbarr siiid ata ag iarraidh an traidisiiin sin, agus na cumhachtai iontacha a 

ghabhann leis, a dhibirt as sceal na hEireann: ‘The Public Libraries starve the young poet, 

male or female, who desires to possess his/her literary inheritance. Chaucer yes! Daibhi O 

Bruadair no!’ (WB 67).

An Dichuimhne agus Mianadoireacht an Chultuir Ghaelaigh

Abhar amhain ina meascarm amhras Jenkinson i leitb an fheimineachais phriomhshrutbaigh 

agus dichuimhne an chultuir chomhaimseartha na ceist na ‘remhaithreacha’. An's, feachann 

Jenkinson le dearcadh priomhshruthach feimineach a cheartu, dearcadh ata bunaithe ar 

mhithuiscint no ar easpa iomlan tuisceana ar an traidisiiin Ghaelach.

Ar an chuid is measa de, ni ligeann Eire an Bhearla lena hais gurbh ann riamh don traidisiiin: 

‘mar dhea is nach ann don Ghaeilge agus narbh ann di riamh’.Ni hamhain sin, ach caitear 

le cultiir na Gaeilge mar ais le mianadoireacht chultiirtha a dheanamh uirthi gan fni an 

chomaoin sin a aithint, mar ata leirithe go beacht sna ‘Irish writers posters’ a chuireann an 

oiread sin oilc ar an fhile:

Buaileann Nuala agus me fein gach re bhuille orthu siud a bhionn ag iarraidh ‘Irish 
Literature’ a thabhairt ar litriocht an Bhearla amhain, mar dhea is nach ann don 
Ghaeilge agus narbh ann di riamh. Ni craiceann go craiceann Bearlora de chineal 
airithe ar thiiis agus ar easpa mothalachta.'^*

Sampla amhain e seo d’fhailli nios leithne a dheantar go seasta i saiocht na Gaeilge, failli 

nach mbionn Jenkinson balbh ina taobh. Ina dhiaidh sin, caitear le cultur na Gaeilge mar ais 

le mianadoireacht chultiirtha a dheanamh uirthi gan fiu an chomaoin sin a aithint, agus ta

Edna Longley (1990).
'57 Siobhan Ni Fhoghlii (1997), 65. 

Siobhan Ni Fhoghlu (1997), 65.
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failH an stait fein, nach gcuireann ar shiiile gach Eireannaigh gur oidhreacht bheo luachmhar 

1 an Ghaeilge tri fhreastal cui a dheanamh uirthi sna scoileanna, i leabharlanna, agus tri 

fhocloin' a chur ar fail. An aon iontas, mar sin, go gcuireann Jenkinson roimpi a ndushlan a 

thabhairt ‘to those who think that everything can be harvested and stored without loss in an 

English-speaking Ireland’? (LE 34). Is docha go mbainfeadh si an-spraoi as na leamha ata 

deanta ag scolairi an Bhearla faoina diiiltu aistriiichain a sholathar in Eirinn, ag tarraingt go 

minic chucu fein friotal an fheinbhais le cur sios a dheanamh uirthi mar, mar shampla, 

‘virgin... hunger striker’.

An ceangal: ‘paradacs maith in aghaidh an lae a thabharfaidh sldn me’

Critics have been generally shy about making any general statements about her work 
for fear of being proved entirely wrong the next time she puts pen to paper. What 
can be said, however, is that she has a mischievous sense of humour and a kind of 
ironic cattiness ... A poem like ‘Eiceolai’ might be read simply as a subversive 
undermining of neatness. One suspects that it might be a subtle attack on anyone 
who tries to make a definitive or even partial statement about her work.'®®

B’fln'or do Titley gur deacair ‘definitive or even partial statement’ a dheanamh i leith 

shaothar Jenkinson a bhionn ag athrii go mor 6 chnuasach go cnuasach agus ag teacht salach 

air fein nios minice fos. Ni feidir greim rodhocht a choinneail ar dhanta ata breac le 

codarsnachtai agus paradacsai, ach is e teis an trachtais seo go mbionn leid san athra.

Ta rudai airithe gan athrii on chead agallamh a thug an file i bhfad siar sa bhliain 1985. 

Cheana fein ta reamhtheachtal an ‘manifesto’ a pleadh thuas le feiceail: beim ar chiiram an 

fhile, eol le bolscaireacht agus moladh an neamhspleachais, seanadh thabhacht na hinscne 

agus amhras i leith na tuairime coitianta, agus siorbheim ar a fabhtacht fein.

D’fheadfai, mar sin fein, liosta chomh fada ceanna a sholathar de chodarsnachtai no 

paradacsai sa tsaothar, mar is leir 6 na samplai iomadiila a pleadh thuas. Ni hail le Jenkinson 

inscne a tharraingt isteach i scriobh na filiochta, ach scriobhann si danta feimineacha. Ni hail 

lei go mbronnfai aitheantas ar fhili thar a cheile, ach chaith si bliain ina heagarthoir ar PIR, 

ait ar chiiram di an chleir a aithint thar an tuath. Ni chreideann si i bhfiliocht ciiise, ach 

scriobhann si de theann tirghra. Ciiis na filiochta altii a thabhairt do Dhia nach ann do, tri 

thoir a dheanamh ar fhirinne nach ann di.

Gan amhras, ni i ngan fhios do Jenkinson ata an neamhreir sin ag rith trina saothar, agus 

cuireann si mar eireaball neamhleithscealach leis: ‘paradacs maith in aghaidh an lae a

Mary O’Connor (1996), 77. 
I®" Alan Titley (2011), 327.
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thabharfaidh slan Mar a deir de Biirca, ‘ar nos eireaball na spideoige, ni feidir ‘breith’

ar bhri uile na ndanta’’“ agus ta se le tuiscint nar mhaith leis an fhile go ndeanfai amhlaidh. 

Ni bhionn puinn leisce ar Jenkinson ‘dul amu / a chur ar leirmheastoiri’ (SB 110) nuair is ga. 

Ta a saothar breac le fainici nach bhfuil a leitheid de rud ann agus firinne iontrust, go 

hairithe uaithi fein: ‘nil firinne nach gearrcach cuaiche / i leith chomhfliirinni a nid’ (BG 24). 

Nios tabhachtai fos, den chuid is mo cuireann si faille roimh an bhrice agus an ‘spraoi 

scitsifreine.’'®^ Feicfear samplai eile den luascadh idir sugradh agus dairire sa chead chaibidil 

eile, a thugann aghaidh ar dhanta faoistiniula Jenkinson.

Gabriel Rosenstock (1985), 34. 
Maire de Biirca (2010), 178.

163 ibid.
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Caibidil 2: Idir Shugradh agus Dairire:

Danta Faoistiniula Jenkinson

Nd tog orm e go n-insim breaga duit. / Trim mbreag amhdin a sheolaim firinni (OB 60)

Chonaic muid i gcaibidil a haon gur dochas nach bhfliil aon ‘dubh nach nglacfaidh gile’ (OB 

10) a spreagann an file. Brice a stiiirann a saothar mar sin fein: gile an ghra, an ghrinn, an 

iontais, measctha le duibhe an bhais, na hurchoide, na himni gan an aontacht a saintitear tn'd 

an saothar a bhaint amach.

Teannas a eascraionn as an teip sin agus go minic an deargchogadh fein idir na peiri thuas. 

Admhai'onn an file ar bhonn fealsiinach nach ann d’aon fhi'rinne uileghabhalach aontaithe, 

nach ann don tsinteis a thabharfadh an ghile agus an duibhe le cheile le ‘lea sa choimheascar’ 

(DU 66). Mar sin fein, is leir 6 na samplai thios nar gheill si go hiomlan da headochas go 

lionfai an ‘bheama seo eatarthu nach mbeadh spas sceite tn'd ag deora’ (UB 38). Go deimhin, 

eascraionn cuid mhaith de chumhacht agus de phrainn an tsaothair as iarrachtai an me sin a 

dheanamh, biodh si ag cuardach ceangail le duine eile no leis an domhan fein;

‘scaipeadh in easradh mor na reann / imeacht as’ (UB 27)

‘go dtreaimis a cheile / i ndoirteadh mioruilteach na dtonn’ (UB 12)

‘Ar gcomhfhlaitheas... i gcomhshnaidhm... comhghlaeite’ (BG 39)

Fograionn Jenkinson go neamhbhalbh go mbionn si ag teacht salach ar a ndeir si fein, gan 

tracht ar iarrachtai a cuid leitheoiri cos a chur i dtaca ar fhoidin mhearbhaill a saothair. 

Dushlan agus leithsceal araon e rahhadh an fhile go ‘siulann [...] m’fhirinni ar chosa breige’ 

(UB 51) agus cuid dhilis da saothar i go bhfuil se breac le codarsnachtai peire. Bitear ag 

luascadh 6 shugradh go dairire, 6 fhaoistin bharantuil go feis na feola, on lar go dti an t- 

imeall, on me go dti an tu, on mhion go dti an mor.

Ni diol iontais e, mar sin, gur minic an leitheoir ag dul i dtuilleamai na denarthachta agus is 

m6 ceann ata bainteach le habhar. D’fheadfai staidear leirsteanach a dheanamh, cuir i gcas, 

ar eros agus thanatos ina saothar, no ar adhradh agus urchoid, no ar an ghne Apallonach 

agus an ghne Dhiniseach, no gra agus grain, no stuaim agus gruaim, gan ach cuid an 

bheagain a lua. In ainneoin chomh hiisaideach is ata siad, is diol frustrachais fos, uaireanta, 

nach feidir na denarthachtai seo a thabhairt le cheile ina sinteis uileghabhalach a ligfeadh 

diiinn ‘definitive ... statementa dheanamh. San am cheanna, ni snaidhm ata san fhiliocht

‘Alan Tilley (2011), 327.
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ata le scaoileadh ag criticeoin agus is n'dhocha go mbeadh aon raiteas ‘definitive’ ina raiteas 

reductive chomh maith.

Is eard a dheanaim sa chaibidil seo, mar sin, na leirmhiniu a dheanamh ar dhanta faoistiniula 

Jenkinson, ag cur beime ar an luascadh idir sugradh agus dain're iontu. Deanaim amhlaidh le 

siiil is gur feidir treithe airithe a lua le persona na ndanta a usaideann an forainm ‘me’ agus i 

ag deanamh cur sios, go minic, ar abhair iogaire phriobhaideacha: an corp, an eitic agus an 

gaol gairid. I gcas an choirp agus an ghra, tarrainglm ar shaothar fhili eile a bhfuil a 

macasamhail le sonru arm. Ar dtiis, afach, ni mor diiinn dul i ngleic leis na deacrachtai a 

bhaineann le leamh faoistiniuil a dheanamh ar shaothar gan suibiacht shocair sho-aitheanta.

Ta an chaibidil roinnte ina dha leath. Ar dtiis, feachtar le sciar maith den tsaothar a shuiomh 

go faichilleach i dtraidisiiin na filiochta faoistiniula. Creidim gur 6 na danta seo is mo a 

fhaigheann muid leargas ar fhealsiinacht an fhile fein, ce go dtuigim nach feidir ionannii glan 

a dheanamh idir ‘me’, ‘Biddy Jenkinson’ agus an t-iidar. Tosalm an chaibidil le pie ar 

choincheap na faoistine san fhillocht. Ina dhiaidh sin, pleitear na danta a d’fheadfadh a 

lipeadii mar dhanta faoistiniula, go hairithe iad siiid a labhralonn faoi eitic agus colainn an 

fhile no a dheanann cur sios ar an ghaol ghairid. Cloitear le guth na chead phearsan agus 

eagraitear na danta de reir roil no pointe feachana: an mhathair, an inion, an leannan agus an 

bhean ti.

Ann no as?: sa toir ar ghuth faoistiniuil i saothar Jenkinson

An feidir fih'ocht fhaoistiniuil a scriobh gan suibiacht chinnte a bheith taobh thiar di, no an 

ionann ainm pinn a lisaid agus gach uile dhan a fhagail stoite mar a bheadh se i bhfolus? An 

bhfagann guagacht an persona Biddy Jenkinson'^^ gur fanach duinn a bheith ag cuardach 

ceangail idir a danta? Eascraionn na ceisteanna seo, agus tuilleadh nach iad, as 

priomhdhiishlan an tsaothair: fealsiinacht no eiteas a aimsiu idir na ‘ceangail bhreige’. Mar 

bharr ar an donas, is cosiiil go gcuireann Jenkinson de chiiram uirthi fein muid a choinneail 

on sprioc sin:

‘Curam scribhneora’
A mhearlorga a bhaint da shaothar 
agus corrcheann a chur ar ais 
d’fhonn dul amii
a chur ar leirmheastoiri. (SB 109)

Cuir i gcas mar a bhogann an insint 6 ‘me’ go ‘si’ san agallamh a rinne an file ar Leite Pleite le 
Mi'cheal 6 hUanachain (2008).
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Ta se seo ar na gneithe is mealltai agus is gabhlanai de shaothar Jenkinson: bionn si ag 

sugradh lena cuid leitheoiri agus ag an am cheanna, tugtar cead raide iomlan doibh. Da 

luachmhaire e in amanna, nil gd le heolas beathaisneise le saothar litriochta a thuiscint, agus 

mhaifeadh criticeoiri airithe gur fearr i bhfad gan an culra iarbhir a chur san aireamh ar chor 

ar bith. Ta an cinneadh sin deanta ag Jenkinson thar ar gceann agus, formhor mor an ama, 

ciallaionn an easpa comhtheacs go mbionn spraoi agus saoirse bhreise ag an leitheoir.

Ach fagtar leis an cheist achrannach fos muid: mas follas nach feidir ceangal direach a 

dheanamh i gconai idir an forainm me agus ‘Biddy Jenkinson’ (i ndanta Mhis, cuir i gcas), 

an bhfagann sin gur fanach persona Bhiddy a chuardach in aon chor sna danta? Mura 

gcreideann muid go seasann an me udai don neach cheanna ar a laghad cuid den am, gurb 

ann do lar no ‘me-phointe’ (DU 69) ait eigin, nach bhfuil se i ngeall le bheith dodheanta 

saothar ‘Bhiddy’ a leamh mar shaothar aontaithe in aon chor? Ba thrua sin, dar Horn. Go 

deimhin, ba thubaiste e, no ni bheadh leath an oiread ceille na spraoi le fail sna codarsnachtai 

is sna contrarthachtai mura raibh ceangal eigin a gcoinneail le cheile agus ag cur leis an 

teannas eatarthu.

Ni hamhain sin, ach is amhlaidh ata aontacht airithe le haimsiu i sciar maith de na danta a 

lisaideann an forainm udai, mar a fheachfaidh me le taispeaint sa chaibidil seo. Beidh me ag 

maiomh thios gur feidir treithe airithe so-aitheanta a lua le persona fileata Bhiddy Jenkinson, 

ce nar mhaith Horn dul i mbannai air go dtagraionn me aon dain ar leith don persona sin.

Na castachtai seo san aireamh, is fiu fos iarracht a dheanamh na danta seo a leamh mar 

dhanta faoistiniiila. Ni miste na contuirti eagsula a aithint ar dtiis, afach. An chead chontiiirt 

na go ndeanfai ionannu rolaidir idir an forainm me agus an file fein, seachas na danta seo a 

leamh mar fhaoistini 6 persona Bhiddy Jenkinson. Ni bhionn ach meid airithe smachta ag 

scribhneoir ar leitheoir, agus tathar ann a bheadh sasta cluas bhodhar a thabhairt d’eileamh 

an fhile an deighilt idir Biddy agus an bhean iarbhir a choinneail slan. Ta se tabhachtach a 

aithint go dtugann aghaidheanna fidil saoirse bhreise do scribhneoiri, afach, agus nach moide 

gur chun leasa na filiochta feachaint leis an aghaidh fhidil sin a bhaint anuas:

Eilim nach bhfuil teora ar bith le Biddy agus ta mise me fein ana-theoranta ar fad. 
Eilim cead taighde, cead cainte ar gach aon abhar agus me ag scriobh faoin ainm 
cleite agus bheinn cuthaileach go leor da mbeadh orm pie leis na habhair cheanna 
agus me im chraiceann fein.'“

[PJersona is a conceptual peg on which to hang the distinction between the idea that 
poems are the sincere expression of the person who makes them and the idea that 
poems are constructions that use lang., in some other, estranging or objectifying way 
[...] a poetic persona may be a transparent impersonation. [...] But the use of a

’ Jenkinson in 6 hUannachain (2008).
46



persona need not identify a poem as a ‘mere’ fiction. A poetic persona may stand in 
a complex rhetorical and performative relation to the poet [...] making the 
identification of propositions and attitudes into a puzzle or hall of mirrors...'^’

Ta samhail an hall of mirrors an-fhoirsteanach do shaothar Jenkinson agus sampla eile den 

bhrice e ‘the subsuming of biographical author into conventionalized speaker ... if the 

former cannot be detached from the latter, the latter cannot be detached from the former’.'®*

Ni chreidim fein gur bleachtaireacht is ciiram don chriticeoir agus ni leir dom go bhfuil 

moran uilig le gnothii as mian priobhaideachas an flhile a sharu ar scor ar bith. Ceist eile ar 

fad e, afach, an feidir an scoilt a choinneail slan sa la ata inniu arm agus siiilaithne ag lucht a 

scagtha ar an bhean taobh thiar de persona Jenkinson.

Fiu sula raibh fail ag a cuid leitheoirl ar ghrianghraif de Bhiddy na taifeadadh da guth, 

d’aitigh Rita Kelly gur leir gur bhean a bhi ag scriobh na ndanta.'®^ Usaideann an persona an 

t-ainm baineann ‘Biddy’ agus scriobhtar go minic 6 pheirspictlocht mna, rud a fhagann go 

sleamhnaionn an phearsa iarbhi'r isteach sa persona fhileata scaiti. A luaithe is a 

shleamhnaionn aon eolas beathaisneiseach isteach - an meid a chonacthas i gcaibidil a haon 

den trachtas seo, cuir i gcas - is ridhoiligh an ruaig a chur air agus dan a scagadh.

Fiu gan feachaint le dan a cheangal lena lidar ar chor ar bith, fagtar faoin leitheoir aonair a 

bhreith fein a dheanamh faoi ead is bn' le me 6 dhan go cheile. Ce hiad na danta a labhraionn 

6 persona de shaghas - Mis, Biddy, Eabha, srl - agus ce a usaideann an forainm mar ehleas 

reitrice amhain? Ni feidir, ach an oiread, glacadh leis gur tearma malartach ‘i’ sa chas is nach 

sonraitear inscne an chainteora, ce go bhfeictear dom fein gur sin an coras is simpli. Breith 

thar a bheith suibiaehtiiil a bhionn ann 6 leitheoir go leitheoir, mar sin, agus nl mor do 

leitheoir na caibidle seo an meid sin a choinneail i gcuimhne agus danta aonair a bple thios.

Ar deireadh, nil an tearma ‘faoistiniiiil’ gan a riar fein conspoide. Dar leis an The Princeton 

Encyclopaedia of Poetry and Poetics, is card is ‘confessional poet’ ann na file a bhaineann 

leas as guth na ehead phearsan:

... to explore transgressive autobiographical subjects including mental illness, 
familial trauma, gender and sexuality, and moral and political iconoclasm ... 
confessional poetry is formally diverse, employing narrative, lyric and dramatic 
modes and both free and metrical forms.'™

O. Izenberg(2012), 1025. 
Laurence Lemer (1987), 65. 
Rita Kelly (1986), 33.

'™ S. Rosenbaum (2012), 296.
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Ciirsai beathaisneise i leataobh, baineann na treithe sin uilig le saothar Jenkinson. Ach an 

gciallai'onn se sin gur fih'ocht fhaoistiniiiil aon fhiliocht a labhraionn i nguth na chead 

phearsan: an dan faoistine ‘Amhran Amergin’? No gur ga a bheith craite treascarthach le 

filiocht fhaoistiniuil a scriobh, rud a chuirfeadh ‘Mo Ghrasa mo Dhia’ (AN 24-6) as an 

aireamh?

Mas de dhluth is d’inneach na faoistine e go bhfuiltear ag labhairt in propria persona agus 

go n-usaidtear beith an fhile ‘as the ground for varied explorations of self, politics, nation 

and aesthetics’,'^' bheadh ga le suibiacht shocair leis an fhionnachtain lid a dheanamh. Ag an 

am cheanna, is geall le riail orga de chuid na leitheoireachta e nar cheart ionanmi direach a 

dheanamh idir dearcadh firinneach udair ar bith agus a ndeir a chuid personae. Ba 

chontuirteach an mhaise duinn glacadh le ranna filiochta mar raitis loma dhireacha 6 dhaoine 

iarbhir. Ag togail dha shampla chluiteacha on fhile fhaoistiniiiil par excellence, Sylvia Plath, 

ba mhileamh amach is amach e glacadh leis gur maneater a raibh lui sicighneasach aici leis 

an fhaisisteachas a bhi sa bhean stairiiiil toisc go n-usaidtear guth na chead phearsan in ‘Lady 

Lazarus’ agus ‘Daddy

Is leir, mar sin, go dteastaionn caolchiiis ar leith agus ‘the artful, fictive nature of 

confessional representation’"'^ a phle. Ni filiocht fhaoistiniuil gach dan a lisaideann guth na 

chead phearsan - tog ‘Oimiii’ (BG 28) Jenkinson mar shampla - agus ni filiocht in aon chor 

raitis loma phriobhaideacha neamhshaothraithe ach an oiread. Leag Anne Sexton a mear ar 

an difear idir faoistin lorn agus filiocht fhaoistiniuil nuair a d’eiligh si ona saothar fein ‘a 

reason for being written (or rather for being read) aside from my own need to make form 

from chaos’.

Tugann se seo muid chuig an chontiiirt dheireanach a phleifear anseo. Uaireanta caitear an 

lipead ‘faoistiniiiil’ le beal fili le beag is fiu a dheanamh da saothar. Admhaionn an 

Princeton Encyclopaedia of Poetry and Poetics fein go bhfuil ‘pejorative connotations’le 

hiisaid an tearma ‘confessional’ agus deanann Meehan cur sios an-suimiiiil ar an tearma a 

lisaid mar mhasla:

It’s a word I hear even today in workshops as a put down - somebody reveals 
something intimate and potentially important (for them to write it and for us to hear 
it) and it can be instantly dismissed with a sneer and a blase label. I was aware that 
this was a mode that women have often written in, and that I was drawing on a long 
tradition of poems dismissed as confessional. So I wanted to ... affirm again that the

ibid.
'’2 Sylvia Plath (1989), 244-247; 222-224 faoi seach. 

S. Rosenbaum (2012), 296.
Anne Sexton (1997), 43.

175 S. Rosenbaum (2012), 296.
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witness of individual suffering is of value and is indeed central to the longer, wider 
river that is world poetry. I think we’ve come through a postmodern dream where 
we’ve replayed ironies and cleveralities into a kind of mannered stance. In 
architecture and drama and in literature itself, postmodernism has been in some way, 
or could end up as, just a cul-de-sac of ornamentation and exuberance. So I wanted 
to affirm again that the private-and-personal is important, especially in this phase of 
the tradition.”®

Silim go bhfuil an folaireamh thuas 6 Meehan an-luachmhar go deo, agus ce nach bhfeadfai 

Maire Mhac an tSaoi a chiontu as ‘postmodern ... exuberance’, is sampla suimiiiil den 

drochmheas a luann Meehan ata sa mheid seo thios. Deanann Mhac an tSaoi ionannii 

suimiiiil idir ‘mion-’ agus ‘ban-’ fhile aim, agus maionn si go dtig a hinspioraid fein as 

prainn mhothalach ach nach mbaineann sin le diichas na filiochta Gaelai, ar slat tomhais 

thabhachtach da cuid e:

Ni raibh an fhiliocht confessional, mar a thugann na Meiriceanaigh uirthi, sa 
Ghaeilge go dti le flordheanai. Ni maith Horn a leitheid sa Bhearla fiii amhain [...] 
Banfhile agus mionfhile mise, is maith Horn filiocht a scriobh ach ni aithnim me fein 
mar fhile ach mar dhuine a scriobhann filiocht 6 am go ham [...] De ghnath ni 
labhrann file Eireannach mar gheall air fein ach amhain i bpearsa choinbhinsiiinta. 
Deineann se neamhphearsanii air fein... Labhrann se ar son na treibhe [...] Ni 
scriobhaim ach amhain faoi bhrii an-mhor mothaithe.”^

Ta, b’flieidir, mithuiscint bheag amhain le soileiriii thuas i gcas Mhac an tSaoi agus Meehan 

beirt. Ni ga gurb ionann filiocht fhaoistiniiiil agus filiocht i nguth an fhile. Faoi mar nach 

filiocht fhaoistiniiiil i gconai filiocht i nguth na chead phearsan, is feidir dan faoistiniiiil a 

scriobh i riocht persona. Ta an tranglam seo de persona, guth agus faoistin an-chasta agus 

beidh na gneithe sin snaidhmthe le cheile ar bhealach sainiiiil i saothar gach lidair. I gcas 

Jenkinson, is fiii a mheabhrii gurb ionann an focal persona agus ‘aghaidh fhidil’, .i. aghaidh 

bhreagach a leirionn ‘aspects, rather than concealments, of the self.”®

Is card ata me ag larraidh a thaispeaint na gur sampla eile e seo den bhrice, agus gur mithid 

do leitheoiri Jenkinson castacht na hiidarthachta a choinneail i gcuimhne agus danta 

faoistiniiila a bple. Cuireann ceilteacht Jenkinson nosanna airithe leitheoireachta 6 mhaith, 

agus ta an baol ann ‘that the reader will be lost... if he or she cannot organise reading 

experiences around a familiar model of individualized psychology’.”® Thig leis seo a bheith 

iontach diishlanach go deo, agus breith shuibiachtiiil a bheas ann ce acu aghaidh fidil ata ag 

caint 6 dhan go cheile. Ni folair na gur suimiiila faoi sheacht torthai saothraithe an 

‘individualised psychology’ na sonrai a b(h)eatha do lucht na litriochta mar sin fein.

”® Paula Meehan in Jody Allen Randolph (2009), 260.
Maire Mhac an tSaoi (1984), 46-52.

”® O. Izenberg(2012), 1024.
”® E. Richards (2012), 1526.
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W/ m nd nineamhm me’: mar a chaitear le corp an JJiile

Is follas go n-iisaideann Jenkinson an forainm me uaireanta agus \ ag saothni persona 

seachas ‘Biddy Jenkinson’ - i gcas Mhis no Eabha, mar shampla. Fainic ata sa mheid sin gan 

ionannu simpli a dheanamh idir me agus ‘Biddy Jenkinson’, rud a fhagann go bhfuil se 

deacair deighilt a dheanamh idir filiocht fhaoistiniuil agus danta a labhraionn amaeh as 

persona eile. Is feidir a bheith measartha cinnte, mar shampla, nach ‘Biddy Jenkinson’ ata ag 

caint sa dan diamhair ‘Oirniii’ (BG 28) beag beann ar an fhorainm a lisaidtear ann:

Beidh me ag feitheamh leat 
a fhochlaic [...] 
san idirsholas, 
b’fheidir.

Ni bhionn se i gconai chomh soileir ceanna, afaeh, an dtagraionn an forainm go direach den 

persona fdeata ‘Biddy Jenkinson’ no nach ndeanann. Ag tiis an dain ‘La Vie c’est Moi’ (OB 

96), cuir i gcas, ni leir gur ceart deighilt a dheanamh idir persona an dain agus persona an 

fhile:

Mar chluiche, 
bhaineas diom 
siogairlini cluaise, 
uaireadoir, 
fainni,
muinci niitin 
a choinnionn ceol Horn 
is me ag hapaireacht.
Leagas uaim ar bhord 
fiacail phleaistic, 
leathchioch adhmaid 
mo mhagairlini deasa go leir.

De reir mar a leanann an dan ar aghaidh, eirionn se i bhfad nios deacra me a aontu le bean 

dhaonna. Is de shuimiulacht an meid sin fein, no ni hannamh ealii on ‘chota feola’ (SB 102) 

no a mhuchadh i gceist i ndanta Jenkinson. Mas cineal striptease a tharlaionn thuas, ni a 

nochtadh ata an corp ach a dhithogail. Ta a mhacasamhail sin deanta ag go leor 

banscribhneoiri eile, agus is minic nach tarcheimniu an choirp ata i gceist ach a tharraingt as 

a cheile.

‘It’ seachas ‘her’ a thugtar ar bhean ‘naked as paper’ Plath ag deireadh ‘The Applicant’, a 

dheanann tagairt do na baill bhreagacha cheanna le Jenkinson (‘false teeth... rubber 

breasts’).'*® Titeann a craiceann agus a seodra 6 me ‘The Tiger’s Bride’ le Angela Carter: ‘all

180 Sylvia Plath (1989), 221-222.
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the skins of a life in the world, and left behind a nascent patina of shining hairs’.'*’ In ‘The 

Face’ le Stevie Smith, briseann ‘monkey soul’ as aghaidh ata ‘empty and forlorn’,'*^ agus 

togann doppelganger ait na mna in ‘Bean an Leasa’ le Nuala Ni Dhomhnaill.'** Nil rud ar 

bith earotach faoin nochtadh seo: coimhthios scanruil ata le sonrii agus ni taise do dhan 

Jenkinson e, a dheanann cur sios uirthi fein mar ‘luaithreach imscaoilte’:

Mhuchas... Dhallas... [...]
D’fhanas go teigli go ndeanfai corpan den cholainn is go dtiocfainn chun neamhni.
[...]

Ni ni na ni ni neamhni me.
Is niiiide neaide (OB 96-97)'*'*

Is doiligh a ra ce hi suibiacht an dain seo, no ce acu an ag caint mar ‘Bhiddy Jenkinson’ no 

mar ghuth na beatha ata an file. Seans maith go n-aistrionn an tsuibiacht trid an dan chomh 

maith leis an chorp, ata iomlan ag an dtiis, ina luaithreach ina lar agus iompaithe ar deireadh 

ina ‘cnoic [...] eiti, cosa, blaoscanna, / cnamha, slaod, smior’ (OB 97).

D’fheadfadh se go mbaineann se seo le curam an fhile a bheith ina soitheach seachas ina 

suibiacht don fhiliocht, mar a deir an Bhe go neamhbhalbh in ‘Meamram on mBe’:

‘Ni hann duit, ach mar a bheadh line
idir inspioraid agus dan,
dha phointe nach docha gur ann doibh

agus nach den bhfiliocht bheith ag imni ina dtaobh.’ (SB 67)

Tarlaionn an cineal seo feinmhiichta go measartha minic i ndanta ina n-iisaidtear an forainm 

me. Is suimiuil an casadh e seo as coincheap ar a dtugtar kenosis sa Chriostaiocht go muchtar 

mianta i seirbhis Chriost, mar ata leirithe go beacht sa tseanra mo thoilse le toil De, agus toil 

De go raibh deanta. Is ‘searbhontai bochta na hinspioraide’ (DU 64) iad na fili seachas 

searbhontai De, afach, agus ni feidir deighilt a dheanamh i gconai idir an Bhe seo agus an 

ghne dhiultach bhaineann i ndanta amhail ‘Non Serviam’ (BG 17), ‘Codail a Laoich’ (UB 

26), agus “Druid Anall’’ (AN 60-2).

Togaimis sampla nios simpli, mar sin, den fhile ag deanamh cur sios uirthi fein i bhfoirm 

filiochta. Is cur sios corraitheach e ‘Cuileann Mhuire’ (DU 84-6) ar aghaidh an fhile mar ata 

si frithchaite in ornaid Nollag, agus aris ta meid airithe coimhthis le sonrii:

Leathnaionn m’aghaidh air 6 ghiall go giall 
m’aghaidh Nollag 
borrtha le so seasiirtha, [...]

Angela Carter (1995), 201. 
'*2 Stevie Smith (1975), 175.

Nuala Ni Dhomhnaill agus Briona Nic Dhiarmada (2011), 186-194. 
'*“* Is cosiiil go bhfuil ‘ni’ sa bhreis sa 6u line thuas.

51



le tamailteacht. (84)

Spreagann an ‘[t-]iarsma’ seo machnamli faoin athrii a thainig ar chorp an fhile le rith na 

mblianta;

Mo lamha ata thart air anois.
Ni scail lamha leata an linbh.
Ta se ro-lan Nollaigi, ro-chruinn le scaileanna. (85)

Agus is meafar fiorchumhachtach don chinniiiint e gur liathroid bhabhlala i an omaid:

le raideadh amach ar bhothar caol direach na bliana 
faoi chlathacha comhthreomhara 
go Calvaire. (85)

Nil rud ar bith magiiil na teibi faoin dan ‘croibhruite’ (DU 51) seo a lein'onn aris eile an ‘suil, 

[an] tniith, [an] dull chonih dian / le marthannacht’ (DU 51) a stiiirann go leor leor de dhanta 

Jenkinson. Is geall le gui go mbearfaidh si beo go dti an chead Nollaig eile e deireadh an 

dain;

Cuirim slan sa bhosca e mar a shamhlofa 
mar a chuireas riamh.
M’aghaidh ag gliucadh uaidh amach orm, 
mo choimhead go hamhrasach 
go mbuailim an clairin annas air 
go dtugaim an Bothar Mor orm fein 
le suil go dtabharfaidh se timpeall me, 
le suil go mbeidh siiile geanula romham 
nuair oscloidh me an bosca aris, 
an t-ionu tagtha. (DU 85-86)

Sampla i bhfad nios eadroime ata sa dan dar teideal ioronta ‘Teacht i lathair’ (DU 68-9) a 

chuireann beim ar scaoilteacht agus neamhshuim i leith an choirp seachas coimhthios:

Nilim rochinnte cen airde ata ionam 
Nior mhea me me fein leis na cianta.
Ceannaim an rud fairsing.... 
is feileadh se! (68)

Ta dua caite ag Jenkinson ag iarraidh trompe d’oeil a chur ar a cuid leitheoiri (‘Nil ginealach 

ar leith agam... Tada ni liom. / Liomsa an Uile / ar mhaithe le dan’) le nach ndeanfaidh muid 

‘mionlearscail de dhiithaigh na samhlaiochta’ (UB 51). Minionn si an chiiis ata leis sin go 

sonrach in ‘Teacht i lathair’:

i ndairire
is fearr liom gan rud a ra, rud a dheanamh,

52



a thabharfadh pearsantacht ar leith dom [...]
Mar gurb e mo cburam 
an de sin den duine 
a d’fbeadfadb a bbeitb buan, 
an me-pbointe is lu gur feidir ciilu cbuige [...]

Bim prainneacb ina tbaobb seo
Bim ag crutbu dom fein nacb bbfuil aon soitbeacb ar leitb 
de dbitb air (DU 68-69).

Mura raibb se sin teibi go leor arm fein, ta a bimni faoi mbortlaiocbt agus a cuid prionsabal 

faoin fbib'ocbt snaidbmtbe le cbeile sa tranglam cbasta seo. Ceanglaionn ‘Taigbde’ (DU 66- 

7) an mucbadb le bbeitb ag ‘lea sa cboimbeascar’ mar a bbfuil firinne de sbagbas ceilte. Go 

deimbin, diol suntais e suiomb an fbile i gcuid mbor mbaitb de na danta teibi faoistiniiila seo, 

no maionn Jenkinson gur cuid da traenail e agbaidb a tbabbairt ar an domban, fiu mas ionann 

sin agus an corp a cbur i mbaol:

Every poet needs to walk occasionally in fear of tbe sky falling or tbe eartb moving, 
in full awareness of tbe uncertainty of things and tbe joy of living, if only for a 
minute. (DP)'*^

Ta an oiread samplai den cbeapadoireacbt i suiomb leocbaileacb go mba liosta le baireamb 

iad. Faigbtear a mbacasambail i bbformbor na gcnuasacb, acb is fiu a aitbint go dteann siad i 

b'onmbaire le bimeacbt aimsire cbomb maitb. Nil tbios acb cupla sampla ionadaiocb:

Ansin is feidir mucbadb aris 
in uabbar le braistinti 
agus imeacbt ar an aer
san osna a ligeann duilliur tititbe an tsaoil (‘Taigbde’, DU 67)

Ma ligeann an fbarraige sraotb eile aisti fein scuabfar den gcarraig me [...]

Maidbm cbugam
is i ard (‘Or do Bbran’, SB 48)

Seasaim ar leac na n-aitbriocb, 
droim le baill,
go dteann speir agus farraige le ceo, 
im pbrotastiinacb.

Caora le strapa me.
Combairim na seamaidi feir idir me agus sioraiocbt 
agus coinnim greim ortbu (‘Combarba’, SB 40-1)

Ni thugtar acb uimhir an chead leathanaigh leis an leagan den alt a ceadaiodh ar 
http://connection.ebscohost.com/c/literarv-criticism/9508243306/destruction-r)oetic-habitat
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Is flu dha dhan dhramatiila acu seo a leamh i gcomhtheacs a cheile, no chi'tear dom go 

bhfaightear leargas iontu ar mhealltacht agus ar alltacht an domhain don fhile. Sa chead dan 

acu, ‘An Readoir Neirbhiseach’ (UB 27) a foilsi'odh i bhfad siar in 1988, pilleann an me on 

sliabh agus alltacht uirthi roimh an spas abhalmhor a chonaic si roimpi:

Bhios im shui thuas, ar imeall an phlaineid 
im thimpist bheag shainiuil ar imeall timpiste [...]
agus thugas na cosa Horn.....
an babhta seo.

An reiteach ata aici na i fein a chur i bhfolach taobh istigh seachas fanacht amuigh go 

leochaileach:

Is baolach an rud e sui ar barr binne istoiche.
Is feidir titim chun eadluis 
scaipeadh in easradh mor na reann 
imeacht as.....

I bhfianaise an mheid ata scriofa ag Jenkinson faoin staid leochaileach seo, is leir nach n- 

eisteann si lena comhairle fein. Ma leanann si uirthi ag triall ‘ar imeall an phlaineid’, afach, 

tugann an dan dramatuil apastrofiuil “Druid Anall” (AN 60-2) freagra nios muinini ar an 

fhonn feinmhuchta. Deantar persona baineann, athuair, den fhonn scriosach agus, dala 

‘Bhean an Ghill’ (BG, 17), is i dtearmai na mathar a thuigtear an neach seo, a chanann 

suantrai agus a mhaionn gur aisti a thainig an file: ‘Aol do chnamh me / An t-iarann id fhuil 

me’ (AN 60). Is leir nach mathair ghramhar i, ach arrachtach mna (no cleas reitrice le fonn 

inmheanach a phearsantii agus a theilgeadh). Allagar e an dan idir an ‘bheirt’ acu, an forsa 

baineann ag tathant ar an m&.

[‘]Snigh ar ais chugam
Siothlaigh
Suaimhnigh
Cuitigh
Fill

Ar an gcoitiantacht 
Fill
Ar an aoibhneas 
Fill....’ (AN 60-61)

Aris, ta macalla maithriiiil sna horduithe seo sa mheid is gur pilleadh agus ciiiteamh ata 

uaithi.

Diultaionn an file don chuireadh, agus i ag maiomh gurbh fliearr lei fanacht beo ‘go foil!’ 

agus ‘an de agam fein a choinneail scartha on gcoitiantacht / ‘fhaid agus is feidir’ (AN 61). 

Deirtear linn gurb ise, an me, lidar bhri a beatha agus gurb e a ciiram suntas a thabhairt da
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bhfuil ag titim amach os a comhair; ‘mise a bheireann aitheantas da bhfuil ann / tn'na 

thabhairt faoi ndeara’ (AN 61). Deanann an forsa baineann, a labhralonn amach on fharraige, 

mortlai'ocht an fhile a chaitheamh lena beal, ag meabhrii di gurb e an bas ata i ndan (“ta do 

chosa nite” AN 61) ach freagrai'onn an me le gra misniuil: ‘caraim mo chomhdhaoine leis / - 

na ceap a mhalairt’ (AN 61). Leis sin, ta de mhisneach ag an me pilleadh chun an bhaile:

D’ardaios cos ar chois as beal na mara 
is i ag geilleadh an diiiil go drogallaeh [...]

Is seo ehugaibh abhaile me. (62)

Mura bhfuil le haimsiu ar ‘imeall an phlaineid’ ach alltacht in ‘An Readoir Neirbhiseach’, 

mar sin, aimsionn an me cuiseanna saolta le dul ar ais i mbun a curaimi ti in ‘Druid AnalL:

ag friochadh ispini 
mar is dual dom [...] 
mo chosa damhan 
i lionta ar an tsileail. (62)

Sampla e an rann thuas den defhius i leith ainmhithe a bhionn le sonni go mion minie i 

saothar Bhiddy Jenkinson, defhius a leiritear go gonta sa dan righairid ‘In Aimsir an 

tSneachta’: ‘bia d’einini im mhala / taobh le sicin dom dhinneir’ (SB 68). Is ar an inheascan 

shainiuil de spraoi carnabhalaeh agus mishuaimhneas moralta i leith na n-ainmhithe a 

dhiritear thios.

Faoistim Feola

Ta se feiethe againn eheana go bhfuil daimh ar leith ag Jenkinson leis an nadiir agus go 

bhfuil toise spioradalta leis an daimh cheanna: ‘an saol nadurtha thart orainn an t-aon eaglais 

ata agam’.'*® Sios trid an saothar, deantar go leor leor tagairti d’ainmhithe, go hairithe 

feithidi agus ein. Maionn si gur mo na suim na fiu ‘gliondar bitheolaioch’ (UB 35) a 

spreagann na creatuir seo inti:

lomiin Horn na cearnamhain,
biodh m’aras acu la mo bhais.
lonuin Horn gaeh miol gach piast
gach fungas ‘thoillfidh in aontios. (BG 26)

Ainneoin na daimhe seo, afach, ni hannamh folracht na crualacht ag baint leis an chaidreamh 

idir daoine, an file san aireamh, agus ainmhithe ina saothar. Formhor an ama, ni bhraitear go

186 Siobhan Ni Fhoghlu (1997), 64.
55



mbi'onn si ‘ag obadh’ (SB 77) roimh an fhuil agus braitear go bhfuil teorainn chinnte lena 

daimh. Ta an meid sin suimiiiil ann fein no, cursai feola i leataobh, ta go leor rudai i bpairt 

ag Jenkinson agus an eicifhiliocht. Ta neamhreir le sonrii idir an doigh a gcaitear le leamhain 

‘ionuin’ agus le hein ar thaobh amhain, agus ‘beostoc’ ar an taobh eile. Ta teama na feola ag 

eirl nlos tabhachtai agus nlos defhiusai 1 bhfillocht Jenkinson 6 foilsiodh DU, agus is leir on 

dan lir a luadh thuas, ‘In Aimsir an tSneachta’ nach bhfuil an file fein dall ar an defhius 

cheanna.

Ta ar a laghad naoi saothar eile, idir dhanta agus scealta, le cur san aireamh sa phle: na 

luathdhanta ‘Searmanas na Feola’ (DU 73-6), ‘An (Indian Runner agus comhluadar na 

gcearc’ (DU 11-12), agus ‘Do Chircin Rua Bhaile an Fhraoigh’ (AN 58); na danta lira 

‘Cook-in’ (SB 76-78), agus ‘Mani Ochtapas Hydra’ (SB 52-53); agus na gearrscealta ‘An 

Biiisteir Geanmnaoi’ (AGR 53-60) agus ‘Slainte an Bhradain’ (AGR 34-42).

Na tri shampla is speisiiila den ionramhail seo, titeann siad uilig amach agus duine i mbun 

biiisteireachta. Sa dan ‘Searmanas na Feola’ (DU 73-76), ta mna ‘respect-abalta’ (AGR 36) 

clainne bailithe le cheile i siopa an bhiiisteara. Minlonn an file go dtugann an suiomh 

fuilteach seo cead doibh scaoileadh lena ‘[njdiichas marfach’ (OB 88). Ta, fiii, suit ciiiin 

collal le baint as an treascairt agus an bhriiidiulacht, na mna ag suirl leis an bhiiisteir agus ag 

scaoileadh lena gcuid ‘faoistini feola’: ‘is bimid teanntasach i siopa an bhiiisteara / abhain'n 

gairsiiiil fiii’ (DU 75-76). R61 searmanasiiil ar leithligh ata ag an bhiiisteir cheanna, afach, 

fear nach ndeanfadh ciiis do na mna meanaicmeacha; ‘ce thabharfadh suas 1 fein don 

bhiiisteir?’ (73).

Teann me an dain siar ar bhoithrin na smaointe, ag miniii a larnai is a bhi marii na n- 

ainmnithe ina teacht in inmhe, 6 bholadh agus leachtanna an chniogaire in aice na scoile go 

dtl a naire shaolta nuair a bhi'odh feidhm uirthi na focail "breast' agus dhigh’ a ra go poibll, 

rud a fheicfear aris sa chead mhir eile i gcas ‘Tuireamh Maire Antoinette’ (AN 72-5):

‘Please, my mother wants one chicken chest, please.’
Ba phianmhar ‘'chest', "Breast' nl fheadtal [...]
Minic d’obadh "chest' fein ar an loicire
is gur tugadh abhaile "chicken leg' de bhotiin (DU 74).

Braithim go bhfuil an nota pearsanta Ian pathos seo an-tabhachtach sa dan, agus is de 

shuimiiilacht gur baineadh an vearsa thuas on aistriiichan Bearla.'®^ Meabhraionn naire na 

girsl roimh an fhocal "breast' gur feidir ionannii airithe a dheanamh idir corp duine agus

Fagadh roinnt mhaith den bhundan ar lar in ‘Rites of the Flesh’ in P. Boran agus G. Symth (2014), 
55.
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corp ainmhi eile, rud ata leirithe go haititheach sa phictiiir cludaigh seo on leabhar The 

Sexual Politics of Meat le Carol J. Adams.

#

Figiiir 2: lomha 6 chludach an leabhair The Sexual Politics of Mear^

Leabhar ata ann a shm'onn le cheile an slad a dheantar ar bhaill mheithe an ainmhi agus 

‘tomhaltas’ an choirp bhaineann. Is iad na focail "breast' agus "thigh', baill bheatha de chuid 

na mban a mbionn aird ar leith orthu. a mheabhraionn an ceangal seo i ndan Jenkinson. 

chomh maith leis an ionannu aisteach idir cnaimhseoir agus buisteir: ‘Lamha chnaimhseora a 

sheolann steig an lae / slan amach chugainn idir cheithre chosa na beatha’

(75).

Ni naire faoin slad no ‘faoistin feola’ ata ag cur as don ghirseach, is leir, ach go dtagraionn 

na focail sin da colainn fein agus don torthulacht bhaineann. Go deimhin, nil fridin amhrais 

le sonrii sa dan faoi eitic na feola, rud ata speisiiiil nuair a chuimhnitear ar an daimh ata ag 

Jenkinson le hainmhithe beaga. A mhalairt ghlan den daimh ata i gceist leis an dan seo, ar 

geall le ceiliuradh ar ‘s[h]earmanas’ ina ndeantar ‘fuilscaipeadh’ e (76). Baineann an file 

casadh dorcha as an phaidir ‘Ar nAthair’, go fiu, ag malartu candam arain ar ‘steig an lae’ 

agus i ag cn'ochnu leis an phaidir fhuilteach seo:

Cuirtear an dearg in uachtar anseo. 
Bimid'*^ ag fuilscaipeadh

'CarolJ. Adams (1990, 2015).
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ag cru [...] la i ndiaidh lae gach lar dar saol, 
Aimean.

Nil thuas ach sampla amhain den bheim ar threascairt agus ar ghairsiiilacht agus feoil a pie 

ag Jenkinson. Lein'tear ‘peaca mor na beatha’ (SB 78) ar bhealach spleodrach, agus is 

annamh a thugtar aghaidh ar an toise mhoralta den fheoil. Ta cupla sampla, afach, den fhile 

‘ag obadh’ (77) roimh an pheaca cheanna agus i ag tabhairt aghaidhe ar a chastacht. Ta 

foilmhe na neatachta moralta’ a bhaineann le sici'ni saor-raoin, cuir i gcas, le sonrii in ‘An 

{Indian Runner agus comhiuadar na gcearc’ (DU 11-12):

Maifidh coileach eigin me bheith "happy-a\ia' 
is cuirfear seala is stampa orm 
in ainm na neatachta moralta.

Agus is deas liom mar aifeis e. (DU 12)

Tagraionn ‘Do Chirci'n Rua Bhaile an Fhraoigh’ (AN 58) do thomhaltas uibheacha fosta, 

agus maitear nach n-aithnitear a luach ‘tigh Supervalu’:

Ba chnaisti mol-ailne, minsnoite, donndaite iad uileag 
is dtia bhuiochan (bri dhubailte a ndanta) i ngach gug

Ach a chroi dhil, a dheirfiur, a fhile, a chircin bhig rua, 
is in ionann’s in aisce a dioladh tairge na suadh (AN 58)

Den chead uair, b’fheidir, ta daimh le sonru anseo a theann nios faide na an t-aitheantas 

folaithe in Searmanas na Feola’ go bhfuil baill cholanda i gcoitinne ag an fhile leis na 

corpain i siopa an bhuisteara: ‘a chroi dhil, a dheirfiur, a fhile’ (AN 58). Is cosiiil go 

bhfuil an daimh seo bunaithe ar an ionannu a dheanann an file idir uibheacha agus danta: 

‘dha bhuiochan (bri dhubailte na ndanta) i ngach gug’ (AN 58). Ni hamhain sin ach, faoi 

mar a tharlaionn aris sa seii cnuasach lena madadh in ‘Cead Reatha’ (OB 34), ta cineal de 

chomhghuailliocht idir ein chorra i gceist chomh maith: ‘bhi do dhan iaralainn romhor, 

roleathan, rfghroi / mairg na toilleann, a chircin, sa bhosca cui’ (AN 58).

D’fheadfai an line dheiridh sin a leamh mar thagairt fholaithe do rogha teanga Jenkinson 

agus an easaa ratha a thagann leis an ‘bhosca’ sin a phiocadh, ach ni leir go gcuireann ciirsai 

aitheantais inn no as di taobh amuigh den aon sampla amhain seo. Is dochiila, mar sin, gur 

ag tracht a' an chomhfhoirmiulacht tri cheile ata si, rud a fheicfear aris thios le ‘Cead 

Reatha’ (OB 34).

’ Os rud e jur botiiin chio iad ‘idir cheithre’, agus ‘dar saol’, is cosiiil gur botiin e ‘bimid’ fosta.
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Ni' fheadfai a mhai'omh gur daimh shaonta romansuil ata i ndaimh an fhile le hainmhithe. 

Ma mhaionn Jenkinson go bhfuil gra aici ‘do gach diiil bheo’ (UB 30), cuimhnfmis aris ar 

a mhi'niu ar ‘gra riabhach’:

Poet’s love ... is aetive. It is vigorous and unsentimental. Love the little lamb, 
love also the parasites, the flukes, the staggers, the foot rot, the castrating shears, 
the butcher's knife. They must all be accommodated. (LE 32)

Sampla eile den ghra fliuarchiiiseach na ‘Cead Reatha’ (OB 34), a phleann le daoirse ach 

a aithnionn go bhfuil a madadh ar tinneall ag iarraidh ealu, ni de ghra na saoirse ach chun 

a ‘dhiichas madra’ a chosaint agus ‘fios a mbeasa’ a mluiineadh do ghiorriacha na haite.

[‘]Lig den iall me aon uair amhain, 
achainim [’]
[...]
‘La eigin, a thaisce,’ gheallas, ‘imeoimid beirt 
den iall.’ (OB 34)

Meascan speisiiiil de mhishuaimhneas agus de spectacle na feola ata sa dan limua ‘Maru 

Ochtapas Hydra’ (SB 52-53), ata suite i margadh gaifeach eisc. Deanann an file 

athlaithriu ar an suiomh mar a bheadh gliucai inti, gan aon bhlas den suit ghairsiiiil a 

bhraitear in ‘Searmanas na Feola’:

luionn mo shiiile 
ar na hochtapais, 
a ngeaga fillte siar, 
rundiamhra a gcuasain 
ar taispeaint [...]
A gcuid intleachta 
Ar iarraidh. (SB 52)

Is fada feiminigh ag maiomh go bhfuil ceangal idir an drochbhail ata ar na mna sa tsochai 

phatrarcach agus an drochbhail ata ar na hainmhithe. Mheabhrodh bias voyeuristic an dain an 

argoint sin, agus an cliidach a chonaic muid thuas go hairithe. Ce gur leir nach bhfuil an file 

ar a suaimhneas le radharc na n-ochtapas spreite, fos ni fheadfai aon cheangal rodhocht a 

mhaiomh idir i agus argoint Adams mar sin fein. Go deimhin, ni tiiisce a cuid mishuaimhnis 

leirithe ag Jenkinson na go n-admhaionn si go mbionn si fein rannphairteach sa ‘pheaca’:

Ni he nach n-iosfainn calamari friochta. Gabhaim orm 
peaca an tsinsir. Ithim a bhfuil ann, 
ar eagla mo stiiigtha (SB 52)

Mas fior da ars poetica ‘A Letter to an Editor’, ni hi ‘eagla a stiugtha’ a rianaionn a haiste 

bia ach dushraith mhoralta a saoil: ‘all these little deaths are the price of living... She [.i. an 

file] cannot bake bread or eat yoghurt or wash herself or even micturate without massacring 

millions of organisms’ (LE 32).
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Pilleann si ar an argoint sin sna chead chupla leagan den dan rispeisiuil ‘Cook-in’ (SB, 76) 

ar feidir a fhorbairt a rianii on chead dreacht in Comhar'^^ go dti an leagan is uire a 

fhoilseofar, is docha, sa chead chnuasach eile:

Ce shiulann ar dhromchla an domhain seo 
Gan e a bhascadh?
Ce a olann tae gan na baicteir ina bheal a scoladh?
Ce nach gcuireann deireadh le domhain fridini ar a bhas? 
Mun dreoilini a dheanann cru fuail den bhfarraige.

Casadh speisiuil ata sa line dheireanach sin ar an tseanfhocal faoi mhiin an dreoilin san 

fharraige, casadh a bhreagnaionn a theachtaireacht go bun agus a mheabhraionn, aris, an 

ceangal idir mion agus mor.

Is fiu iniuchadh a dheanamh ar ghinealach an dain seo no, i mease na n-athruithe beaga 6 

leagan go leagan, bionn athru beime le sonrii chomh maith. Ta an diishraith cheanna faoi 

gach leagan: agus i ag rang cocaireachta, ta an file i geeannas ar ‘fheileacain’ a dheanamh de 

sciar mor sicini. Ta vearsa iomlan sa bhreis sa chead leagan den dan a foilsiodh i mi na 

Bealtaine 2007, afach:

Loisc an fheoil is me ag filiocht
Fuair na hiobartaigh dubhmhartra
Agus nior baineadh an t-ocras den chomhluadar.
B’shin peaca de chineal eile ar fad.'®'

Cuireadh an leagan sin i gelo taobh le dan eile faoi ‘pheaca’ na filiochta, ‘Uabhar’, agus ta 

an leagan seo Ian le friotal an pheaca agus an cheasta: ‘iobartaigh’, ‘dubhmhartra’, ‘peaca’, 

‘lig an corpan osna’. Coinnitear an friotal sin i gconai, ach faightear reidh leis an vearsa 

deiridh ar fad sa dara leagan, a foilsiodh in Feasta in Aibrean na bliana 2014. Idir sin is an 

leagan is uire, i scribhinn neamhfhoilsithe an chead chnuasaigh eile, ta tri athrii speisiiila le 

tabhairt faoi deara. I dtus baire, nil rian ar bith fagtha den line ‘thosaios do mo mholadh 

fein’;

[2014]
Rugas ar an scian
Nior scaoileas leis go raibh tri shicin deag 
faoin ngrioll.
Thosaios do mo mholadh fein as bheith 
rannphairteach go toildheonach

'®0Comhar (67:5 2007), 5. 
'®' Ibid.
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go searmanasuil 
i bpeaca mor na beatha.

[2015]
Rugas ar an scian
Ni'or scaoileadh uaim i go raibh tri shicin deag 
faoin ngreille agus mise rannphairteach 
go toildeonach, 
go searmansuil 
i bpeaca mor na beatha.

Faightear reidh go hiomlan leis an vearsa cheisteach thuas dar tiis ‘ce a shiulann ar 

dhromchia an domhain seo / gan e a bhascadh?’ sa leagan is uire, agus faightear reidh leis 

an mhodh ordaitheach chomh maith:

[2014]

Biodh an fhuil seo ar mo lamha anocht, 

Ait gur feidir liom i fheiscint

[2015]

An fhuil ar mo lamha anocht 

ait gur feidir liom i fheiscint

Diol suime an t-athru sin, a fhagann gur muinini agus gur neamhspleaiche an leagan is uire. 

Freagra speisiuil ar an aincheist mhoralta ata ann chomh maith. Admhaionn me an dain 

nach bhfuil si ar a compord leis an ghniomh, na lena rol ann, ar chor ar bith:

Lig an corpan osna [... ]
Tyburn, Tur Londain,
Caislean Bhaile Atha Cliath 
Me feasta, choiche,
Im cheasaire im intinn,
Mise a chuireann sicin san oigheann 
on bpaicead amach, de ghnath, is mo shuile diinta!
D’obas. (SB 77)

Rud is annamh, tugann si aghaidh fosta ar anchas na n-oibrithe seamlais, ata ar na hoibrithe 

is mifhollaine, is foreigni agus is tugtha don 61:

Chonaiceas me fein
I haingear mor is mile cearc le ceangal is le cniogadh
Sula bhfaighim aran an lae:
sceimhle fliuch na n-ean dom bha
a nglortha im chluasa,
dumb is cleiti ag slochtadh mo phiobain
a mboladh buanaithe im ghruaig, im chraiceann (SB 77)

Deanann si ionannu lena gcas, rud nach ndeanann leis na sicini ainneoin na daimhe a chonaic 

muid thuas leis an ‘chircin rua’. Meabhraionn an frasa biobalta ‘aran an lae’ (SB 77) gur 

cineal ‘peaca an tsinsir’ (SB 52) ata in ithe na feola, nach ndeamadh sular itheadh d’ull na
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haithne. Is tabhachtai ar fad, is docha, na an bheim ar an lorg a fhagann an marii ar chluasa, 

ar phiobain, ar ghruaig agus ar chraiceann an oibri. Ni cheiltear impleachtai siceacha na 

fisiceacha na hoibre seo. Ach briseann guth eile isteach, guth feinchoisctheach a mhaslaionn 

agus a bhagraionn ar an chuid di ata mishuaimhneach:

‘Nach tii ta eisealach’, a bhagrai'os orm fein,
‘Bheith ag obadh roitnh chorpain,
Roimh phroitein na beatha’ (SB 77)

Gan amhras, proitein an bhais is ea i chomh maith, mar a admhaitear sa pleadh thuas 

faoi ‘p[h]eaca mor na beatha’. Peach nach ndeantar gairdeachas sa leagan seo:

Rugas ar an scian
Nior scaoileas uaim i go raibh tri shicin deag 
Faoin ngreille agus mise rannphairteach 
Go toildeonach 
Go searmanasuil 
I peaca mor na beatha (SB 77)

Pilltear ar an leatrom a pleadh thuas, go mbionn an t-oibri seamlais, mar a bbeadb ceap 

milleain ann, ag iompar smal an pheaca seo (‘dumb is cleiti ag slochtadh mo phiobain’, srl) 

don te gur mhaith leis feoil a ithe gan an t-ainmhi a chur chun bais agus a choiriii e fein. Ni 

reititear an aincheist na ni thagtar slan 6 ‘p[h]eaca mor na beatha’, ach iarrtar ar a laghad 

nach mbeifi dall air agus nach bhfagfai faoi oibri anaithnid smal an pheaca sin a chaitheamh 

thar ar gcionn: ‘[biodh] An fhuil ar mo lamha anocht, /Ait gur feidir liom i fheiscint.’

Ta se seo go hiomlan i dtiuin le gra riabhach Jenkinson mar a chonaic muid thuas i in ‘A 

Letter to an Editor’, a chuireann beim ni ar an fhoirfeacht ach ar thuiscint na bpeacai:

She will slit each chicken’s neck with an apology and live all the more 
intensively in reparation. In case anybody thinks I’m talking of guilt, let me say 
that I am not. I am talking of love that is aware of what it is taking and 
translates its obligation into poetry. (LE 32)

Ma ta ba airithe le sonru le cas an oibri in ‘Cook-In’, siceapatach amach is amach ata i 

mbuisteir poshiil ceartaiseach an ghearrsceil ‘An Buisteir Geanmnaoi’ (AGR 53-60). Bionn 

an tsaint ghairsiuil cheanna a nochtadh ag na mna ti i siopa Bhilli agus a chonaic muid in 

‘Searmanas na Feola’: ‘[d’]ein'odh leis na mna tid cuma graosta [sic] a chur ar na focla ba 

neamhurchdidi! [...] Maithreacha, seanmhaithreacha, sin-seanmhaithreacha nach leafadh 

Dairy gold ina mbeil ar an tsraid, nior thiiisce sa siopa biiisteara iad na iad ag graostacht’ (53- 

54).
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Baintear casadh suimiuil as an ionannu a pleadh thuas idir oibiachtu na mban agus na n- 

ainmhithe nuair a bhraitheann an biiisteir, Sean, ‘e fein a threa ag gathanna aih'osacha siil’ 

(56). Luaitear ciotai'l na dtearmai aris chomh maith: ‘ni iarradh [an bhean a bhfuil suim ag 

Sean inti] riamh ucht no brollach sicin. "Fillet’ di deireadh si’ (57).

Ceaptar gur suiri ata ag dul ar aghaidh idir an buisteir agus bean an fillet nuair a deir se go 

‘[djtabharfadh se chun na haltora i gan mhoilF (59), ach gan amhras ni he altoir an phosta 

ata i gceist aige ach altoir marmair an bhuisteara. Nil an focal sin as ait, ach oiread, i 

dtuiscint Sheain da ‘c[h]uram searmanasach [...] i leith nindiamhra na beatha [... draoi] a 

scaoileann fuil an uain thar a gceann, a roinneann an fheoil choisricthe orthu chun a leasa 

[...]’ (54). Ta a mhacasamhail de thuiscint faoi churam an draoi le fail in ‘Searmanas na 

Feola’ chomli maith, sa mheafar neamhghnach a chonaic muid thuas a iompaionn an bhreith 

bun os cionn: ‘lamha cnaimhseora a sheolann steig an lae / slan amach chugainn idir cheithre 

chosa na beatha’ (DU 75).

Baintear spraoi as an ghairsiulacht i gciirsai feola aris sa sceal greannmhar ‘Slainte an 

Bhradain’ (AGR 34-42). Tugann reacaire an seed cuntas ar a ghiolla michuibhiuil, Dominic, 

a roinneann bliiirini eolais faoi chollaiocht na bportan go fial, agus a deir le ‘bean respect- 

abalta’ (AGR 36) ag an chuntar nach bhfuil i mboladh an eisc ach ‘an ceimicean 

trimethylamine a fhaightear go nadurtha in abhar morgtha, seanallas, blath na sceiche gile 

agus dais mhna’ (36). Pleann ‘Muc Bheal na Coirre’ (AGR 89-98) le dicheannadh muice, 

agus ni annamh a fheictear cur sios ar fheoil no coiriu corpain i scealta faoin Duinnineach 

ach oiread (DBS 60-77, 46-59, agus go mor mor 78-121).

Scaiteolaiocht

Aithnitear an greann tiriuil mar threith choitianta de chuid na nGael. Aitionn Nicholas 

Williams gur tir an-phiuritanach i Eire an Bhearla, ach gur ‘feinimean Gallda e’ a thainig leis 

choilineacht.'®^ Maionn Ni Dhomhnaill nar tharla aon scoilt thubaisteach idir inchinn agus 

corp sa smaointeoireacht Ghaelach mar a tharla, dar lei, le teacht chun cinn an 

reasunachais,'” agus deir de Paor gur nos nua-aimseartha go smior e an tsiiil a chur os cionn 

na geeadfai eile.'®'* Cuireann Ni Chleirchin beim ar an ghreann chamabhlach i saothar 

Jenkinson. Maionn si go ndiiiltaionn an file gneithe tiriula den tsaol a cheilt ‘in ainm na

Nicolas Williams (1977), 13-16. Peach fosta Williams (2013), 1-21; Seosamh Watson 
(2013) 53-73, agus Mairtin Coilfeir (2016).

Peach Nuala Ni Dhomhnaill (1989), 22-27.
Padraig de Paor (2000), 1-3: ‘caochspota an radhairc e nach n-aithnionn an breathnadoir gur 

dluthchuid den saol a mbreathnaionn se air e.’
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lioiriunachta’ agus go n-iisaideann si an greann mar uirlis le seideadh faoin choras 

fhallalarnach.'^^

Is cinnte go bhfuil beim ar leith ar fheoil, ar fhuil, ar chollai'ocht agus ar chac i saothar 

Jenkinson agus gur minic greann fite fuaite sa leiriii a dheanann si ar na nithe sin. Is go 

fuarchiiiseach a chaitear le coirp na beirte in ‘Inchinn Mheisceadhra’ (AN 56-7), euir i gcas, 

agus pie a dheanamh ar mhagairli agus inchinn a bheith a stoitheadh, ce go ndeirtear gur de 

theann measa a dheantar amhlaidh. Deantar cur sios meidhreach deistineach ar fhiacla a 

bheith a stoitheadh sa ghearrsceal ‘Bothar an tSeamlais’ (AGR 17-24), agus ni bhraitear diiil 

na gra na suim ar bith sa chur sios lorn ar chollaiocht in ‘Siiil Le hUaigh’ (AGR 75-81). 

Titeann eachtra chollai sharaisteach amach in Tdinrith ina gcailleann an phriomhphearsa 

fhireann a ‘a oghacht de thaisme’ (T 55).

Gne shuimiiiil den leiriii ar an chorp na gur minic an forainm me ceangailte leis, ionas go 

mbraitear go bhfuil an file ag labhairt in propria persona agus gneithe mithaitneamhacha den 

tsaol a bple. Sa luathdhan ‘Slainte na Peiste’ (UB 13), euir i gcas, maionn me an dain go 

gcaithfidh si ciiram a dheanamh da ‘piast cheannasach [...] a shineann 6 bheal go bundiin 

[...] nach nglacfaidh le horduithe [...] nach bhfuil aon fhiliocht inti’.

Ta an tagairt sin don fhiliocht suimiiiil no, ma leitear danta tiriiila ar nos ‘Seanfhocal’ (BG 

39) no ‘Crann na Tubaiste’ (BG 52) i gcomhtheacs na ndanta faoin fhiliocht, tagann tri rud 

chun tosaigh. Ar dtiis, deir Jenkinson go diongbhailte nach bhfuil aon chose uirthi labhairt 

faoi rud ar bith: ‘Liomsa an Uile / ar mhaithe le dan’ (UB 51), agus tugann freagra bisiiiil 

orthu siiid a ‘ghearain mo chuid "scatalogical elements" (AN 17). Ina dhiaidh sin, is cuid da 

ciiram mar fhile ionraic e an ailleacht a bhreacadh leis na gneithe ceilte den tsaol ar a bhfuil 

si spleach, agus an t-iomlan riabhach sin a cheiliiiradh:

Mo chuid rosanna 
ag eascairt
6 phaidrini na n-asal. (AN 17)

Ar deireadh, dearfa gurb card ata sna tagairti dispeagiila / scaiteolaiocha da corp fein na 

straiteis chun an file a choinneail umhal agus nithiiiil. Is leir go raibh imni uirthi faoi seo sna 

luathbhlianta;

Taim crochta ag mo chuid filiochta 
ardaithe
os cionn leibheal na coitiantachta. (AN 15)

No aris sa chur sios faoistiniiiil fuilteach ar mhani seilidi in ‘Cos Ar Bolg’

Caitriona Ni Chleirchin (2015) [ni thugtar uimhreacha leathanaigh].
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Mharai'os ceann ar cheann iad 
faoi shail mo bhroige [...]
Is d’fhilleas ar fhillocht, ar vearsai'ocht 
ag slimideail liom mar seo. (AN 22-3):

NI miste a aithint gur ar eigean ata greann le sonrii i ndan ar bith acu seo, agus da bhrl sin 

m'or cheart danta carnabhalacha a rangii mar dhanta greannmhara i gconai. Thig leis an 

‘gliondar bitheolai'och’ (UB 35) seo a bheith greannmhar go cinnte (‘Siiil Suthain’ DU 37, 

‘Fear an Bhainne’ UB 17) ach uaireanta is de theann umhaile a thugtar leiriii 

neamhcheilteach ar an chorp. Bhraithfea go bhfuil an da rud i gceist in ‘Ag cuartu tearmal 

tagartha dom san ait aduain’ (DU 63-4), dan suimiiiil 6 Dan na hUidhre. Ar dtiis, ni gach file 

a scrlobhadh faoin eispeireas seo a leanas, agus is fni ‘Mo Thiir Eabhair’ (AN 15-16) a 

choinneail i gcuimhne anseo;

Chaoch cuilithi an tsrutha faoi chraiceann suailceach 
is lig ploban searachais smaiseog liom 
amach as putoga na cruinne (DU 63)

Ni leir gur chuir an meid sin isteach na amach ar an me, a leanann ar aghaidh ag caint faoi 

chac collar agus na heolaithe a chuireann suim mhor ina leitheid, ag ra fni go bhfuil sise ag 

teacht i gcomharba orthu:

is taim anseo im oidhre ar Madame Theroux D’Arconville 
a chlaraigh tri chead substaint morgtha 
de reir breantais (64)

Is leir go bhfuil meas mor ag Jenkinson ar a leitheid agus is beag nach n-ionannaitear obair 

na mna thuas leis an fhiliocht:

Searbhontai bochta na hionsparaide ag deanamh cilraim 
dar eiseadh doibh 
as bolg an tsolathair (64)

Teitear ceim amhain nios faide fos in Tdinrith agus an bheirt phriomhcharachtar ag eitilt os 

cionn ‘na [mbo] a chac an Tain’ (T 61).

Ta an cineal ceanna ciiraim agus daimhe le sonni sa dan apastrofach ‘Ginko’ (DU 70-72) a 

dheanann codarsnacht leaniinach idir iarrachtai na ndaoine an breantas a sheanadh agus 

diichas brean baineann an chrainn Ginko. Ni nach ionadh, taobhann an file leis an chrann i 

gcoinne ‘oineach antaiseipteach ocastoiri’ an tsiopa Safeway, a bhfuil an crann freamhaithe 

sa charrchlos ann. An uair seo, ta greann le fail sios trid sa dan, ce nach ioroin ata i gceist. 

Cuirtear beim ar an daimh idir neacha baineanna, an file ag tabhairt ‘a chrof ar an Ginko go
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leanunach agus ‘a bhean’ ar deireadh. Ta trua ag an fliile don chrann nach bhfeileann da 

leitheid d’ait:

Ni bhi'tear ag fih'ocht ort in aon chor anseo, 
a Ghinko a chroi - 
Ni bhi'tear (70)

Tugann Maire Ni Annrachain achoimre shlachtmhar ar an iomhaineas seo:

In ‘Ginko’, ta an cine daonna a lua leis an ngneasiilacht smachtaithe... san ait go bhfiiil an 

diilra, faoi chlo an chrainn Ginko bhaineann, ag briichtail lena ghneasiilacht fein, a bhfuil 

boladh air, ata smeadrailte, neamhshrianta... deantar caineadh ar dheistin lucht cumhachta 

faoi shainiiilacht na torthiilachta a ghabhann leis an gcrann agus leis na mna araon.'®®

Ta ceangal suimiiiil le sonni idir cac agus torthiilacht aris anseo. Is mar ‘do shliocht’ (70) 

agus ‘d’uaillmhianta’ (71) a thuigeann an file na torthai a ‘chroitheann tii anuas [...] mar 

chacanna beaga crua’ is iad ‘ag breanadh an aeir / a cumhraiodh ar mhorchostas’ (70-71). Ni 

sheantar go gcuireann se seo gliondar ar an thile - ‘Is a Ghinko, a chroi, taim leat / - ce nach 

ndearfainn amach e’ (71) - de bhri go gcuireann se breag-ghalantacht na haite as a riocht. 

Bi'tear ag spochadh as na ‘[d]aoine macanta’ a bhionn ‘ag siul ar uibheacha’ leis an bholadh 

a sheachaint agus iad ag iarraidh smacht a choinneail ar a dtorthulacht fein: ‘gan uatha, 

chuile sheans, ach coiscim” (71).

Deantar codarsnacht idir seo agus torthai an chrainn ata ‘cruinn, fuar, ionraic’ agus cinneann 

an file go gcaithfidh si ‘mo phocai a lionadh go tapa’ leo ‘is sui sa bhus id bhreantas’ leis na 

siolta a chur in ‘ait oiriiinach [...] thar do cheann’ (71-2). Ni he seo an t-aon sampla de 

dhaimh a sharaionn breantas ach an oiread: chitear an rud ceanna in ‘Dan salach le mala 

plaisteach’ (OB 36), ‘Gourmet’ (SB 109) agus ‘Agus me i ndreapa’ (SB 24). Cailltear dels 

an daimh cheanna a leiriii, agus a humhlaiocht mar fhile leis, sa dan ‘46A’ (OB 64), ina 

dtugann si diishlan di fein ‘anail mo mhuintire / uiscithe ar an bhfuinneog’ a 61.

Ce nach seanaim go mbaineann an greann le habhar i samplai airithe den scaiteolaiocht i 

saothar Jenkinson, mar sin, aitim go bhfuil baint nios dluithe aid le mian Jenkinson leiriu 

uilioch a thabhairt ar na rudai a scriobhann si futhu.

’ Maire Ni Annrachain (2003), 343.
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An Gaol Gairid

Chonaic muid thuas go bhfuil daimh laidir, ni ain'm simpH, ag Jenkinson le fana agus flora. 

Is de reir rol an fhile i gcaidrimh eile a eagraitear na danta eile a phleifear sa chaibidil seo. 

Thar 35 bliain ta meid nach beag scn'ofa ag an fhile i dtaobh an ghaoil ghairid, agus mar is 

gnath ta meascan de dhanta gleoite agus piosai eadroime aifeiseacha le haireamh sa saothar 

sin.

An Bhean Ti

Seans nach e seo an persona is tiiisce a shamhlofai le filiocht Jenkinson, ach ta sciar maith 

danta aici a phleann le curaimi ti agus clainne. Bionn ioroin le sonrii iontu seo go minic, agus 

is fni lipead usaideach Mhaire Mhac an tSaoi, ‘faoisteanachas breige’,'®^ a choinneail i 

gcuimhne i gcas na ndanta seo a bhionn idir shugradh agus dairire.

Dan eadrom on luathshaothar is ea ‘Cumhacht na Deasoige’ (UB 23). Dan e a spochann as 

mor-is-fiu mna ti a chinneann, la, nach ndeanfaidh ‘buillin an tsiopa... na salad cream / cuis’ 

agus a dheanann cur sios morchuiseach ar bheile de dheantiis bade a reiteach ina n-ait. 

Tugann ‘La Me Padraig’ (DU 15-6) cuntas glic scigmhaguil ar ionramhail mna ti ar bhradan 

lofa (‘An diabhal ort a bhradain mhoir!’). Cuireann lisaid na hapastroife, .i. cumarsaid 

dhireach a dheanamh le bradan marbh, le haifeis agus mealdrama an tsuimh.

Cuireann an file drochthoil i leith an bhradain: ‘tii ag gliiicaiocht orm’ sula gcinneann si an 

bia lofa a thabhairt don ‘dream ... onorach’ ar scor ar bith, ag miniii ag deireadh an dain da 

comhphairti else: ‘An ni na feiceann siiil ni guais / - na habair tada - don intinn’ (15-16). Ni 

hannamh folracht no lofacht mar seo le sonni ina cur sios ar bhia.

‘Ironic cattiness’ a thugann Alan Titley ar nos Jenkinson a teanga a choinneail saite ina pluc 

agus fni imreas a chothii,'®* amhail is gur aithis scigiiiil a bhi i gcomhlionadh a cuid dualgas. 

Ta an ‘cattiness’ sin le sonrii go cinnte nuair a mhaionn Mrs Brown, persona an dain 

'Kilquiggan' (OB 91-92), go bhfuil si ‘im shuan taobh thiar dem mhascara’ agus aoi chun 

dinneir ‘ag cur de’ faoina coras teasa. Is de shuimiiilacht go luaitear ainm na mna seo go 

sonrach agus go n-iisaidtear an forainm me. Mna miotaseolaiochta ar nos Mhis no Eabha i 

leataobh, seo an t-aon sampla amhain den nos sin i saothar Jenkinson.

Deantar codarsnacht idir ciiraimi saolta agus machnamh eipiciiiil in ‘Fear an Bhainne’ (UB 

17) nuair a thig ‘[g]iolla an chailciam’ ag lorg airgid agus an me

Maire Mhac an tSaoi (2009), 71. 
'5* Alan Titley (2012), 327.

67



suncailte i gcual iontaisi,
ag machnamh ar an bhfaisean a ghlac an bheatha chuici fein sa Re Chaimbriach [...] 
‘Triolobi'tigh an Phaileasoic’ a chanas go caoinduthrachtach 
‘Oro mo chianghaolta, 
mo chomhphortain... [‘]

An iarraidh seo, afach, ni ga gur codarsnacht loronta ata i gceist ach an fhite-fhuaiteacht a 

bhi'onn le sonrii i saothar Jenkinson i dtolamh idir mion agus mor, agus idir an chianaimsir 

agus an la ata inniu ann. Fiii ma bhi'onn seasamh siar agus diabhlai'ocht san athinsint, ni 

doigh Horn gur dispeagadh is bun leis an mheascan de chiiraimi saolta agus stair na cruinne 

sa dan seo. Go deimhin, ta se ag teacht leis an bheim a chuireann Jenkinson ar ‘the persistent 

pacing out of the particular [as] a reasonable activity’ (LE 31) i bhfianaise na staire agus na 

mortlaiochta. Is card ata a chuardach aid na ‘a brief illuminating insight into the interlocking 

nature of things [...] a stretching back along the road we have come’ (LE 32). Ni hi an t-aon 

thile a dhearbhodh an ceangal seo ach oiread. Leoga, ta se suntasach a chosula is ata beim 

Jenkinson agus beim Sheain Ui Riordain ar an abhar seo:

Nil cLiil, nil leamhan, nil beach
Dar chruthaigh Dia, nil fear
Nach dualgas duinn a leas'^^

Leagann Biddy beim ar fheithidi chomli maith: ‘each small shell on the beach, each 

bluebottle, each guzzling greenfly with a daughter and a daughter’s daughter dripping from 

her back passage, becomes precious beyond belief (LE 32).

Sampla den ‘interlocking nature of things’, mar sin, na an ceangal in ‘Fear an Bhainne’ idir 

an eabhloid agus ciiram saolta na mna seo: ‘ciiig chead fiche mile bliain ar aghaidh sa Re 

Dhaonna ' is mo sparan i gcaillthaisce sna mangaisini’ (UB 17).

Ta an ceangal idir eolaiocht agus saoltacht le feiceail aris i run (magtiil) an me leas a bhaint 

as dlithe r.a teirmidinimice le leictreachas a dheanamh de chac a cuid peatai in ‘Siul Suthain’ 

(DU 37). An sampla is deise, b’fheidir, na ‘Toisi do Ghloine’ (DU 80-81) ina n-usaideann 

leannan iinnioch a cuid eolais faoin bhitheolaiocht chun fainic chiiiin eolgaiseach a chur ar a 

ceile faoin mheid a olann se :

gach pionta leanna thall ag cosaint dha phionta abhus ort 
is an nocha naoi faoin gcead diot nach bhfuil ann ach uisce

' Sean O Riordain (1980, 1985), 110.
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ag ealii sa taoide chomonta san (DU 81).

Bionn spraoi aorach i gceist uaireanta le danta faoi mhathair Ve^pecZ-abalta’ (AGR 36) 

chlainne, cuir i gcas an aifeis in ‘Unisexalon’ (AN 39-40), ina ndeantar iobartach de ‘gach 

ceadu seanduine’ a theann chuig an ghruagaire ‘do dhia na haite / ata 6g, dur, gneasach’. 

Dan scealach fiorbharruil go deo e ‘Turasanna scoile le deanamh in Ottawa agus an chairt 

fos i mBaghdad 1991 ’ (AN 47-49), sampla as an bheagan a luann saol an taidhleora.

Ceannaionn an me seanCadillac, gluaistean a cheannaionn deagoiri go hionduil, agus 

cuireann gothai culailte uirthi fein da bharr:

D’osclai'os m’fhuinneog de bheagan 
is chrochas suas mo chuid fuaime [...]
In imeacht an tsamhraidh, d’fhas dreadlocks, [...]
Chleaehtaios siul sioraif agus leagan sul cool (AN 48-9).

Ni thagann se seo leis an iompar is dual do bhean ‘re5pec/-abalta’ agus ean corr ata inti 

feasta:

Nior thuig paisineiri ceamogacha i gcultacha cen fath 
go mbinn ag drannadh leo
Nior thuig ‘‘International Women’, ‘University Women’ 
na European Spouses (women)
cen fath go mbuailinn bos ar bhois orthu seachas barrog (AN 49).

Deantar tagairt do na European Spouses udai uair amhain eile i ndan an-bharniil eile on 

chnuasach cheanna, ‘Tuaireamh Marie Antoinette’ (AN 72-5). Tugtar an meid seo mar 

reamheolas faoi theideal an dain; ‘‘Les Epouses (eorpacha, baineann) ar thuras oideachasuil 

ag taispedntas eisceachtuil de chuid Chumann Seandachtai Nua-Eabhrac Inc.’ Cheana fein 

dearfa go bhfuil ‘ironic cattiness’ le sonni anseo go cinnte le tearmai uasal-le-hiseal ar nos 

‘oideachasuil’ agus ‘les Epouses’ nach n-aithnionn a bhfeiniulacht ach mar cheili daoine 

tabhachtacha. Deantar toise na hinscne a shaothru trld an dan a dheanann cur sios 

greannmhar ar chiocha, bunaithe ar an fhinsceal gur miinlaiodh gloini champagne ar chioch 

Marie Antoinette. Is i dtearmai na hiomaiochta idir tiortha a dheantar comparaid ar dttis idir 

ci'ocha, ce go luaitear suit collai fosta agus an file ‘a [hjadharcail’ ag

borrchiocha na lodaile 
cliabhrach soignee na Eraince 
pearlai comhchruinne Shasana 
Broinnfhairsinge Lucsamburg fiu - (AN 72)
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Ta feiniiilacht na mban a cur ar ceal an's sa chur si'os eisintiiiil thuas. Ni mor a aithint, afach, 

gurb e an file ata a dheanamh an uair seo agus go ndeanann si amhlaidh uirthi fein chomh 

maith:

Taim caol ard claruchtach
ach choinnios cnamh chleithi'n na hEireann
in airde. (AN 72)

Bogtar siar ansin go cur si'os ar laethanta a hoige i gclo iodalach, ‘mise in aois a ciiig’ ag 

ceannach milsean 6 bhean agus an t-ainm foirsteanach ‘Babs’ uirthi. Ta na vearsai a leanann 

Ian bathos agus an file ag cuimhneamh gur ghrain lei brollach mor Babs a bhi 

‘mar a bheadh dha mhala milsean... toin-chun-tosaigh granna / a loit a giina’ (AN 73). 

Tugtar le fios nar thuig si cad e an rud e ciocha agus go raibh croi maith soineanta an fhile 

6ig buartha faoi anchas Babs:

D ’/hliuch mo shuile le trua di
mar d’fhliuchadh ag an am
don phiast a ndeachaigh spdid trid
don turcai d ramhru sa ghairdln don Nollaig.

Tugtar ‘cnapain mhichumtha’ agus ‘machailli Bhabs’ (AN 73) ar chiocha i gcaitheamh an 

dain agus fiafraionn an t-abhar file di fein go dramatiiil:

An gcacaidis siar no aniar? 
No, Dia dhdr sdbhdil 
Siar aniar i dteannta?

Chrdigh a gcds me. (AN 74)

Deantar an corp baineann a shaobhadh san ionannu seo idir toin agus cioch, bainne agus cac. 

Maireann an coimhthios trid an chuid eile den dan agus eiocha a gcur i gcomparaid le scaball 

gloine agus gloini fiona. Criochnaionn an dan go borb le raiteas i bhFraincis a aontaionn 

ciocha agus gloine: “les seines sont tellement delicats!” [‘ta na ciocha chomh mania sin’] 

(AN 75).

An Inion agus An Mhdthair Chlainne

Mas fior nach seachnaionn saothar Jenkinson an taobh dorcha no urchoideach den bheatha 

go hionduil, nil ach an meid is lu den toise dhorcha le feiceail sna danta a scriobhadh 6 

pheirspictiocht na mathar. Seachas tagairt do chailleach in ‘Leanbh Lae’ (BG 45) agus na 

danta faoi leanai neamhnite a chiortar i gcaibidil a ciiig, is leiriii seimh geaniiil a fhaightear 

ar an ghaol idir mathair agus paiste ina saothar.
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Dan fi'oralainn go deo, mar shampla, e ‘Ciiinas’ (BG 44) on chead chnuasach, Baisteadh 

GintU, dan apastrofach a fhearann failte roimh leanbh ur. Deantar cur sios ar an bhreith mar 

a bheadh tiis le haistear laoich, ag ra gur ‘chaith [an ghin] an bhroinn le confadh saoil’, agus 

geallann an mhathair an leanbh a stiuradh ‘mar abhainn / dod chursa 6m chom go saile i 

gcein’. Ta an chuid is mo den dan bunaithe ar mheafar si'nte faoi uisce agus bainne, 

reamhtheachta Uisci Beatha m' folair. Deantar cur sios gleoite ar eispeireas siomboiseach an 

chothaithe, an ‘conradh ciche’ idir an bheirt:

Suigh uaim suan [...]
sufad siar 6 lub do bheoil
gean le tal an's go buioch (BG 44).

Criochnaionn an dan ar an tead cheanna, an mhathair ag tabhairt le fios gur bhronn an 

cosmas beatha ur di fein leis an bhreith, ‘na [h]Uile do mo sheoladh fein’ (BG44).

Da uathula e, lein'onn an dan liriciuil ‘Leanbh altrama’ (DU 93-95) nach bhfuil an ceangal 

bitheolaioch thuas de dhith leis an daimh speisialta idir mathair agus paiste a shlanu. 

Ainneoin gur mathair altrama i me an dain seo, cuirtear beim ar fhisiciulacht an cheana a 

theann go smior inti. Ta an ceangal siomboiseach chomh cumhachtach sin gur cuimhin le 

corp na mathar altrama an ghin ag bogadh inti:

geallaim duit
gur cuimhin Horn do chnamha cinn ag tulcadh istigh 
do dha lapa coise mifhoighneacha ag drumadoireacht 
faoi mo bhraid (93).

Is trid an ghra agus an chothu, deirtear linn, a sheoltar paiste ‘le gean / le doilios uaireanta, / 

le gra’ (94) agus ni chriochnaionn sin leis an bhreith:

Ni sheoltar naionan riamh, 
ta’s agat; seoltar duine 
is fanann rud eigin istigh 
le seoladh an's aris eile. (94)

Criochnaionn an dan le sampla eile den chumhacht chlaochlaitheach a bhaineann le beatha 

ur, no faigheann an mhathair oiread solais on leanbh go gcuirtear ‘peacai uilig an domhain / 

ar neamhni’ (95).
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Is leir go bhfuil Jenkinson faoi dhrai'ocht ag an ghiniiiint, mar sin, agus deanann si cur sios 

fiorchumhachtach ar chorp leochaileach an linbh ‘ag fioradh geag’: ‘craiceann chomh caol / 

nach n-aithnionn mear a slioctha thar an aer e’ (BG 45). Ni bhraitear an draiocht cheanna i 

afach, sa dan diamhair an-chliste dar teideal ‘Neamhann’ (BG 34). Impi e seo i nguth paiste 

ata ag iairaidh aird a m(h)athar a tharraingt. Cuirtear an te seo inar lathair mar neach suarach 

imeallaithe on mhathair, ‘mar sniodh /1 d’fholt gruaige’ agus ‘gainmhin seidte’. Tosaionn an 

dan leis an impi tlrruamhealach ‘lig isteach me’ agus, ni den chead uair, braitear mian chraite 

teorainneacha an choirp a sharu chomh maith le dith cothaithe:

Bog cnamh cloiginn romham
Go dtomfad beo
I gcoim do smaointe. (BG 34)

Ba dheacair gan macallai toirchis a shonni sa mheid thuas agus leanann an friotal mathartha 

6 shin ar aghaidh, an me ag impi go ndeanfai ciiram de/di mar a bheadh leanbh ann: ‘cuir 

thart faoi chrioslach ciuin do chuimhne me / ceap faoi chluid me’ (34).

Criochnaionn an dan le hiomha ata bronach agus dochasach san am cheanna, bunaithe ar an 

phroiseas ina ndeantar pearla as ‘gainmhin seidte’ laistigh de ‘bhroinn’ oisre. Ar thaobh 

amhain, dearfa gur athru chun feabhais e agus go bhfuil cumhacht chlaochlaitheach ag an tu, 

ach is samhail bhronach i ‘gainmhin seidte’ do dhuine daonna. Dala sniodh i bhfolt, 

greannaitheoir is ea an gaineamh a bhninn isteach i gceartlar an oisre. A chosaint fein ata an 

t-oisre nuair a dheanann se pearla - togann se ballai nios daingne thar an gainmhin a bhris 

isteach. Meascan sarchasta de dhluithe agus de cheilteanas ata de thoradh ar an mheafar seo, 

agus d’fheadfai tatal dearfach (paiste agus mathair) no diiiltach (sumaire) a bhaint as.

Dan apastrofach eile 6 shoisear go sinsear na ‘Guthanna Sinseartha’ (OB 40-42). Comhra 

casaoideach e idir an me, ata ag saothni an ghairdin, agus taibhsi ‘mo mhamo agus mo 

shean-aintin’ ata ‘ag cnaimhseail’ toisc gur bhain si a cota di roimh dheireadh mhi na 

Bealtaine. Dan deisbhealach eadrom ata ann, ta tabhacht fhirinneach le ‘curfa na seal’ (40) i 

ndanta Jenkinson chomh maith (‘Taighde Siceach’ (BG 25), ‘Sa Teach Uachtair’ (BG 10)), 

chomh maith le ceangal idir an talamh agus stair a muintire. Sampla amhain den cheangal 

seo na an dan an-bhrea ‘Dile Mharta’ (UB 21-22), ar cur sios e ar bhalla cloiche ata a ‘bhaint 

anuas / cloch ar chloch / lena chur ar ais / cloch ar chloch’ ag an fhile. Deir an me go bhfuil 

si ‘ag foghlaim ceirde’ agus gach scans go bhfuil si ag baint macalla as ‘Stoite’ Ui 

Dhireain™ d’aon ghno le leaminachas a chur in iiil - leaminachas ata neamhbhriste i sampla 

Jenkinson. Ta ‘guthanna sinseartha’ le cluinstin aris in iarsmai earrai ti sa chre:

200 Mairtin O Direain (1980, 1996), 30.
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dosaen pi'opa ere ag milsiu leo.
‘Parnell abu!’, a deir siad,
‘Erin go bragh!’ (UB 21)

Admhaitear luach na rudai sin don me le samhail shimpli fhorsuil: ‘airteagail a mhearaim 

mar choroin Mhuire nach n-oibreoidh’. Agus i amuigh sa doineann in ait uaigneach ‘na 

gcloch nach labhraionn’, cuis mhisnigh don bhean chomhaimseartha iad blathanna a chuir a 

sin-seanmhathair i bhfad siar. Criochnaionn an dan le cur sios alainn liriciiiil orthu a 

dhearbhaionn aris neart an cheangail idir na gliinta.

[...] leimeann siad go buach le fana an fhearainn chugam 
mar shreabh sleibhe mi Marta - 
blatbfholt mo mbna sinseartha (22)'°’

Feachann an fde leis an cheangal sin a sheanadh ag deireadh an chnuasaigh, ach b’fheidir 

gur leid ann fein e sin go bhfuil tabhacht fhirinneach ag baint leis:

Ni heol dom ce thog an balla sleibhe seo 
ata a atogail agam im intinn... duine...
Ni heol dom ce chuir na lusanna... duine... (UB 51)

Ainneoin chosantacht an fhile, ni fheadfai firinneacht cuid de na danta teaghlaigh a cheistiii, 

‘Peaca an Tomhais sa Rang Ealaine’ (AN 66-7), cuir i gcas, no ‘An Bronntanas’ (SB 120-1). 

Sampla d’fheabhas cheardaiocht na mathar e an geansai foirfe: ‘Nior sciorr bioran. / Nior thit 

lub ar lar’ (SB 120). Nios tabhachtai na sin, sampla e da cinealtas agus den tsaraitbne a bhi 

aici ar a hinion gur chuir si snath dearg:

ar chul an mhuineil
le nach gcuirfeadh an oinseach seo
an geansai uirthi droim ar ais. (SB 120)

Braitear go maireann an geansai ach go bhfuil an mhathair imithe, agus diol misnigh ag an 

inion an ‘fheith dhearg’ agus a mortlaiocht fein ag teannadh lei: ‘sula gcuirfidh me mo 

cheann isteach aris / tri chro na snathaide’ (SB 121).

Os rud e go bhfuil beim leagtha agam thuas ar ioroin agus ar fhoreigean, ni miste a shonni 

nach dispeagadh faoi obair ti ata ag stiiiradh na ndanta seo, dar Horn. Ba chroga an mhaise ag 

banfhili taithi laethuil a saoil a scaoileadh isteach ina gcuid filiochta an chead la riamh, mas

Ta mionleamh deanta ag Maire Ni Annrachain ar an line seo (2000), 353.
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fior do Boland.^®^ Aontai'onn Louis de Paor leis an tuairim nar lu na iompu radacach ar 

theamai na filiochta e go bhfeadfai cothii linbh a aireamh feasta mar ‘an occasion of utmost 

significance’.Is fiu a lua go soileir, mar sin, nach bhfuil me ag aitiii go bhfeachann 

Jenkinson le beag is fiu a dheanamh den taithi sin na le seideadh faoi na mna a scriobhann 

fiiithi ar chor ar bith. Ta a dan fein faoin ‘c[h]onradh ciche’ (BG 44) ar na cinn is gleoite ina 

saothar, agus ni leir domsa go raibh aon choimhlint riamh le brath uirthi faoi chuibhiulacht 

no michuibhiulacht an abhair sin.

Rud eile de, is i Jenkinson a d’aistrigh an dan seo le Maire Mhac an tSaoi:

‘Cre na mna tf

Coinnibh an teaghlach geal 
Agus an chlann fe smacht.
Nigh agus sciur agus glan,
Coirigh proinn agus lacht, 
lompaigh tochta, leag brat,
Ach, ar nos Sheicheiriseaide,
Ni mor duit an fhiliocht chomh maith!^®'*

Banrion Pheirseach ab ea Seicheiriseaid a thainig si an trina sarchumas chrutaithi 6 run a 

fir cheile i a dhicheannadh. Leagtar beim sa sceal ar a leannta is ata si, ach thairis sin ta 

si glic chomh maith. Eiseamlair speisiuil ata inti, da bhri sin, do bhean a airitear go 

minic mar chead bhanfhile Gaeilge na filiochta comhaimseartha, a chuir tus le taithi na 

mban a leiriu go neamhleithscealach inti. Na danta ata aistrithe ag Jenkinson sa 

chnuasach dhatheangach An Paroiste Mioruilteach / The Miraculous Parish, baineann 

siad i gconai leis na teamai is ansa le Jenkinson fein: an fasra faoi bhlath, athscriobh ar 

mhiotaseolaiocht na hEireann; collaiocht; cad is banulacht ann; maithreachas; 

‘ceadeaga’ gra, agus an bas. Da bhri sin, is cosiiil go bhfuil daimh airithe aid le 

teachtaireacht an dain thuas, a mheascann an streachailt eipiciuil leis an tsaoltacht mar a 

dheanann Jenkinson fein.

Go deimhin, ma bhionn siigradh i gceist uaireanta, ni bhionn searbhas le sonni maidir le 

mna ti ach in dha dhan, mar ata ‘Eiceolaf (BG 32) agus ‘B agus B’ (AN 32). Danta 

greannmhara iad a sheideann faoi bhean bheadai agus faoi bhean sprionlaithe faoi 

seach.

“2 Eavan Boland (1996), 239-254. 
Louis de Paor(eag.) (2011), 30.

2“'’ Maire Mhac an tSaoi in Louis de Paor (eag.) (2011), 130.
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Ta taifead ar fail den fhile ag leamh ‘B agus B’, agus cuireann an aithris bheil go mor le 

spraoi tarcaisneach an dain. Feile fholamh agus breag-omos i leith an chultuir 

Eireannaigh is abhar do, agus an da dhuailce sin tagtha le cheile i bpearsa an ostora 

B&B. Ta an dan ar maos le samplai den rud ar a dtugann Ni Dhomhnaill ‘Feile Ui 

Bhriain / is a dha shuil ina dhiaidh’^”^ no i bhfocail Bhiddy ‘faille is fiche punt an 

cloigeann’:

An Irish Blessing ar an bhfalla - every road a rising hill 
Seamrog freisin for our cultiir. Leprauchan for Irish wit [...]
Duvet sciotach, peiliur spuinseach [...]
Slisin baguin tredhearcach patuar (AN 32)

Mar ata feicthe againn go minic cheana, baintear macalla cliste as friotal an chreidimh chun 

beim a leagan ar an sprionlaitheacht shuarach. Tagairt shoileir do ghealltanas eailiuil an 

Bhiobla in Matha 7:7 (‘larraigi, agus tabharfar daoibh; lorgaigi, agus gheobhaidh sibh; 

buailigi, agus osclofar daoibh’) ata in ‘cnag is geobhair gallunach, b’fheidir’ (AN 32). Faoi 

dheireadh an dain, eirionn leis an fhile bagairt, fni, a chur in iiil:

Dean mo mholadh sa leabhar sa halla. Irish hospitality
We’re great at making you feel welcome
is ta deirfiur agam i ngach ball den tir (AN 32, liomsa an bheim).

An Leanndn

Is fada Biddy Jenkinson ag deanamh leiriu forsiiil ar ‘ghoirteamas milis an ghra chollai’ mar 

a duradh ar chul a ceid chnuasaigh. Cur sios maith e sin ar ‘bhlas’ na ndanta seirce seo, ar 

minic iad ag lubadh idir macnas agus mioscais. Rianaionn an mhir seo an da threith sin.

Sainmhoitif de chuid na filiochta seo e go mbionn an file ar a seacht ndicheall ag iarraidh an 

‘craiceann crua cosanta’ a luann Mhac an tSaoi^”® a sharu, go spioradalta agus go litriuil. Is 

mion minic i ag casamh an spais idir leannain, fiu agus iad chomh gar sin da cheile ‘go 

mbriifai dreancaide idir a n-easnacha’ (UB 38). Ta go leor leor samplai den fhoim seo ann, 

go hairithe sa luathshaothar:

O! Da mba ghastrapoid muid beirt, a ghra 
no Aingil chearta fiu, gan bhaill ar bith 
ach muid ag idirthra a cheile riamh (BG 39)

Nuala Ni Dhomhnaill (2011), 33. 
Maire Mhac an tSaoi (2009), 71.
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Is ca bhfios an ciiis ghoil no cuis ghaire i
nach leithne si'oraiocht
na an bhearna seo eatarthu
nach mbeadh spas sceite trid ag deora (UB 38)

Go dtreaimis a cheile / i ndoirteadh mi'oruilteach na dtonn. (UB 12)

Dheanfainn leisbhearta dem chraiceann duit is triiis dem shioda uaithne. (UB 30)

Seachas leochaileacht no paisean a bheith ar lar i bhfiliocht Jenkinson, mar sin, is e is doigh 

liomsa na go gcuirtear in iiil iad go neamhthraidisiunta agus fiii go haifeiseach. Da phrainni 

no da chiocrai an friotal, ni chreidim fos go bhfuil ‘naimhdeas... fiochmlrar... i leith an 

fhireannaigh’^®^ le sonrii i ndan ar bith da cuid taobh amuigh den luathdhan ‘Baisteadh 

Gintli’ (BG 9) nach dan gra e. Fiu amhain i gcas ‘Inchinn Mheisceadhra’ (AN 56-7), a 

bhaineanii le magairli iarcheile a choinneail ‘mar thaisi naomh’ i ndiaidh comhraic, nil puinn 

naimhdis le mothii i leith ‘do niacha niadh, do churadhmhir’ ach imni go mothoidh na 

hiarleanniin patuar i dtaobh a cheile.

Ta, is fior, danta airithe a labhraionn go cosantach n6 go fuarchiiiseach faoin tsearc, ‘Pianta 

Cumainn' (UB 40), cuir i gcas, no ‘Geimhreadh’ (AN 38). Ni mor an ioroin in ‘Pianta 

Cumainn' a chur san aireamh, afach, agus an file ag admhail nach n-eisteann si lena 

comhairle fein. Mar an gceanna, ta me an dain eile, ‘Geimhreadh’, cosantach toisc go bhfuil 

an cainteoir croibhriste: ‘taim rosciiirtha ... ta m’anam slan i gcoinlin reo’ (AN 38).

Maionn Mhac an tSaoi agus Ni Chleirchin beirt go ndeantar an corp fireann a laimhseail ar 

bhealach ar leith i bhfiliocht Jenkinson: ‘scigaithris ar an bhod’ a thugann Ni Chleirchin 

air^os ages ‘cuisle nimhneach ghrinn’ a luann Mhac an tSaoi le danta collai Jenkinson.^®’ 

Tagaim ko beirt go pointe. Is leir 6 ‘Inchinn Mheisceadhra’ (AN 56-7), ‘Crann Na Tubaiste’ 

(BG 52) agus ‘Seanfhocal’ (BG 39) go ndeantar an gniomh collai agus an corp - idir 

fhireann agus bhaineann - a shaobhadh sa tsaothar. Aris, afach, ni shilim gur ‘scigaithris’ ata 

i geeist ach leiriii ata chomh geamiil is ata se easurramach. Ta an focal a lisaideann Ni 

Chleirchin, ‘camabhlach’, lisaideach sa tsli is go gcliidaionn came urchoid agus ceiliiiradh, 

rud a chcnacthas thuas i gcas na feola. Deantar flea san fheoil, a hadhradh, a haoradh agus a 

casamh ce reir mar a oireann. Is fior do Ni Chleirchin, mar sin, nach bhfuil Jenkinson sasta 

fanacht iaa tost ‘in ainm na hoiriunachta’ agus ‘go ligeann si sruth an jouissance isteach sa 

teanga’ ina cuid danta,^'° rud a bhionn barriiil chomh maith le hearotach.

Maire Mhac an tSaoi (2009), 71.
CaitrioiaNi Chleirchin (2015) [gan uimhreacha leathanaigh]. 
Maire Mhac an tSaoi (2009), 71.
CaitrioiaNi Chleirchin (2015) [gan uimhreacha leathanaigh].
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Tagann fuinneamh na duile ina steillbheatha tri shaothar seirce Jenkinson gan culii ona 

castachtai. Bi'tear thuas agus thi'os, fagtar mianta gan sasamh, clistear ar aislingi is braitear 

dioma leis an duine dhaonna ata fagtha ina diaidh. Tugann an dan eadrom ‘Pianta Cumainn’ 

(UB 40) le fios go mbionn na pianta sin i gconai le fulaingt sa tsearc agus gur fearrde muid 

da mbarr; ‘Mairg an te nar tbit i ngra... nar goineadh ag an ngealach Ian’.

Ta goin i gceist aris in ‘Caitheadh’ (UB 30), ach goin de theann an ghra ata i gceist an uair 

seo seachas bron iarchaidrimh. Sardhan e seo on luathshaothar a thugann an-leargas duinn ar 

an eigean phrainneach chun teagmhala a bhraitear go minic sna danta seo.

Dan apostraifiuil e seo ina samhlaitear cumhacht abhalmhor na farraige a bheith ag an 

reacaire ann. Tosai'onn an fharraige ag suiri leis an ‘tu’, a adhradh, go dti go mbaitear e. Ni 

fios i ndairire an dtuigeann si a cumhacht no an timpiste thragoideach ata ann. Is feiliunach, 

mar sin, gur ‘Caitheadh’ ata ar an dan seo, focal iltoiseach a iompraionn macallai idithe 

(‘battering’ a chomhchiall).

Ta iomhaineachas na farraige i laoithe cumainn na Gaeilge measartha coitianta, sa rann 

simpli seo ag Ni Dhomhnaill, cuir i gcas;

Is seinnim seoithin 
do mo leannan 
tonn ar thonn, 
leathrann ar leathrann.^"

No sa mheafar sinte seo ag Colm Breathnach:

Lionadh agus lag tra ionam 6 la go lagla 
mallmhara agus rabhartai ionam 6 mhi go mallmhi 
cuireann tu na lionnta ina dtonnta reatha triom.^'^

Agus ta urchoid na farraige fite fuaite go hiomlan le ‘Aimhreidh’ le Caitlin Maude:

(Labhraim leat anocht 
6 iochtar mara — 
labhraim leat gach oiche 
6 iochtar mara...)
[...]

Nuala Ni Dhomhnaill (2011), 92. 
Colm Breathnach (1994), 49.
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shiiilas amach ar an domhan 
6 ghluin go com 
is 6 chom go guaille 
no gur slogadh me 
sa doilios ‘gus san uaigneas.^'^

Ta an urchoid cheanna le brath i ndanta Jenkinson agus Bhreathnaigh, foreigean ata file 

fuaite le saint: ta mianta muirnithe an me seo chomh treascrach go scriosann siad an rud 

ionuin. Dan tomhaiste earotach e seo chomh maith, a mhoillionn ar bhaill an fhir 6 

bharraicini go hioscaidi go ceathruna go bolg go guailli go hintinn. Meadaionn an chontiiirt 

leis an teannas chollai go dti go mbaitear an fear, rud a tharlaionn do me an Bhreathnaigh ar 

an doigh cheannann cheanna.^’'' Baineann Jenkinson macalla as rithim na collaiochta agus an 

fear a bha: ‘Ruathuile ad tharraingt domhain domhain chugam de riichladh’ (UB 30).

Ta faobhar na duile seo leirithe i bhfocail nios laidre fos ag Cathal O Searcaigh sa dan 

‘Craos’, a bhaineann le marbhfhaisc chollai: ‘dheanfainn flea i do chnamha, a chuid’.^'^ 

Aithnitear an chontiiirt gan iarracht a dheanamh i a mhaolii, agus baineann an chrioch 

cheanna don fhear ionuin sna tri dhan:

Bi coimheadach! Tig craos orm os comhair 
Ollmhaitheasai do cholla, gach ailp colpa [...]
Shlogfainn 6 dhroim na taliin tii, beo beathach^'®

Nior aibheil ar bith e sublime a thabhairt ar an diiil abhalmhor a lein'tear in ‘Caitheadh’ agus 

is feiliiinach mas ea go n-ioncholl6dh si eilimint abhalmhor allta ar nos na farraige. Go 

deimhin, tig athrii reachta chun tosaigh go minic sna danta collai. Ce nach samhlaitear 

ciithaileacht na cuibhiiilacht le Jenkinson, d’fheadfa a mhaiomh go ligeann a hainm cleite 

agus an t-athrii seo di mianta a nochtadh go neamhbhalbh. Ba e a haithris ar thraidisiiin 

meadarachta na Gaeilge fein a cheadthug foscadh den chineal sin do Mhaire Mhac an tSaoi, 

mas fior do Louis de Paor, a thrachtann ar ‘an enabling strategy that permits the expression 

of the otherwise inexpressible ... both a decoy and an alibi for the indirect, but nonetheless 

forthright, articulation of transgressive experience’.D’fheadfai a mhaiomh go dtugann 

cumhacht dhosmachtaithe, dhimhoralta na farraige an tsaoirse cheanna do Jenkinson.

Is casta iad ciirsai cumhachta aris sa dan ‘Cuisleannacht’ (BG 18), ar impi fhada dhiamhair e 

6 leannan go leannan. Ta me an dain ar a dicheall ag iarraidh a fear a mhealladh chun an

Caitlin Maude (2005, 2008), 30. 
ibid.
Cathal 6 Searcaigh (2000, 2001) 283. 

2'^ Ibid.
217 ■Louis de Paor (2011), 25-6.
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teagmhail is lii a dheanamh lei - ‘Sin chugam do lamh / amhail is gur cuma leaf - ach is e 

ata faichilleach. Ni thuigeann muid drogall an fhir ligean da bhean e a phogadh go dti 

deireadh an dain.

Cuirtear urchoid in iul i bhfaitios an fhir sula leiritear i in iompar na mna, mar sin. Ta bias an 

adhartha le sonni go laidir in impi umhal an me lamb a ceile a phogadh. Mas seimhe i bhfad 

e seo na an t-omos a leiritear do bhaill eile in ‘Inchinn Mheisceadhra’, feictear ag deireadh 

an dain gur urchoidi e fosta agus go raibh cuis mhaith le faichill an fhir. Ni lia i ar chor ar 

bith ach ‘sumaire’, agus fios aici go maith gur ‘goin’ ata i ndan do. Fiii is i a ionsai, impionn 

si air gan tarraingt uaithi:

Na geit, na hob go dti
Go ngabhfad le mo bheola
Port do chroi (BG 18).

Ta leamh an-suimiuil deanta ag Ni Annrachain ar an teannas idir leigheas agus goin sa dan 

seo,^'* agus ta teannas inscne ciortha ag Sue-Ellen Case ina haiste ar shiimairi fola. Ce gur 

samplai leispiacha ata ar intinn ag Case, braithim go n-oireann fos an ‘compound of 

wounding desire, gender inversion, and ontological shift’ don leamh seo.^‘^ Oireann se, 

chomh maith ceanna, do ‘Cat agus Luch’,^^® an Bhreathnaigh agus aris is diol suime e go 

bhfuil an fearfhile faoi smacht ag an bhaineannach ann, agus friotal na collaiochta agus na 

hurchoide fite fuaite le cheile fad sli.

An bhfeadfadh se nach ceiliuradh meidhreach ar iontaisi an ghra is bunus leis na danta 

santacha, ach gurb i an dith a spreagann an ainmheasarthacht? Mar a mheabhraionn focail 

Chathail Ui Shearcaigh diiinn, bionn ocrach craosach.

Is cinnte go mbionn mishastacht airithe le tabhairt faoi deara go minic agus constaici le saru, 

in ‘Trusloga’ (UB 38), cuir i gcas, a thosaionn leis ‘na trusloga mora sin a thugadar i leith a 

cheile’. Bunfhirinne an dain seo na gur de dhluth is d’inneach an ghra an cheilt, an bheama, 

agus an bac. Tugann an bheirt chroga seo diishlan an spais mar sin fein, ‘ag ciomi na beama 

eatarthu da leath / de gach leim’. Tugtar le fios ag deireadh an dain, afach, gur iarracht 

Shisifis i aon iarracht ar theorainn idir beirt a sharu go hiomlan agus siud paradacsa bunaidh 

na ndanta seo.

Maire Ni Annrachain (1992), 33-34. 
Sue-Ellen Case (1997), 318-336.

220 Colm Breathnach (1994), 26.
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Casai'tear teorainn an chraicinn aris in ‘Neamh’ (BG 26), agus deantar ceangal sonrach idir 

teagmhail cholanda agus teagmhail spioradalta in ‘Amhras’ (UB 12) a leirionn tniithain gan 

sasamh agus an fhantaisiocht a fhasann astu.

Is maith an sampla e ‘Amhras’ den tsaint a eascraionn as easpa. Ma bhi si chomh laidir le 

farraige trath, glacann an reacaire foirm ata idir iseal agus nimhneach anseo - smugairle roin 

- agus ta si ag brath ar dhaimh na farraige i a stiuradh i dtreo a eeile ata as baile. Ni diol 

iontais e, 6 lidar ‘Inion leinn i bParas’ (AN 42-4), nach dtagann foirm bheag an reacaire 

puinn salach ar a paisean. Ceann d’iomhanna gleineacha an chnuasaigh an line seo a 

phleann, aris, leis an fhonn teorainn an choirp a sharii agus coimheasc nios iomlaine a bhaint 

amach:

go ndeanaimis pairti 
faoi chraiceann uisce, 
go dtreaimis a cheile
i ndoirteadh mioruilteach na dtonn. (UB 12)

Santaionn reacaire ‘Amhras’ an aontacht fhoirfe tharcheimnitheach idir coirp, inchinni agus 

spioraid a mhaionn ‘Trusloga’ a bheith doshroichte. As dolas a eascraionn an tniithan 

neamhreadiiil seo, tniithan a fhagfar gan sasamh. In ait an tsnaidhmthe tharcheimnithigh, ta 

bias na saoltachta ar an chumann agus a cede fillte:

Ach anois agus tii fillte,
agus tii ag ithe ceapairi ‘gugai’ go diithrachtach taobh Horn
ar ard os cionn cuain
tuigim nach fear farraige in aon chor thii,
a chroi. (UB 12)

Leirionn spasail an tsuimh a dioma: in ait a bheith sake inti, ta a fear taobh lei agus a aire ar 

ocras saolta. In ait a bheith baite i ‘ndoirteadh mioruilteach na dtonn’, ta siad ‘ar ard os cionn 

cuain’, i bhfad on fhantaisi. Is e an tatal ata le baint as an diiil seo, mar sin, na ma thugann si 

chuig reimsi lira pleisiiiir muid, gur droch-chomhartha chomh minic ceanna i nuair a 

eascraionn si as easpa cothaithe.

Ce go mbionn treascairt agus ioroin airithe i gceist go minic i ndanta seirce Jenkinson, ni 

deacair tuiscint don me formhor an ama. Danta breatha, greannmhara, corraitheacha iad na 

danta seirce is fearr da cuid. Ach an bhfuil rud ar bith le foghlaim faoi dhearcadh an fhile i 

gcoitinne iontu? Feachfaidh me anois leis an mheid a diiradh thuas a thabhairt le cheile i 

gcomhtheacs an tsaothair.
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Anuas ar na teamai, is feidir meon na ndanta gra a roinnt ina thri chuid. Ta danta ann a 

insionn sceal ar mhaithe lena insint (smaoinim ar ‘Mai Dubh, Bridin Bhalbh is a gCuram’ 

OB 46-55) danta a dheanann treascairt fhonnmhar (‘Inion Leinn i bParas’ AN 42-44, 

‘Inchinn Mheisceadhra’ AN 56-57, ‘Seanfhocal’ BG 39 agus danta a thugann aghaidh ar 

eisint an ghra agus, go deimhin, na beatha fein. Ce gur dan an-eadrom e, is feidir ‘Pianta 

Cumainn’ (UB 40) a aireamh sa ghrdpa dheireanach sin.

Mairg an te nar tbit i ngra 
nach ndeachaidh a chiall uaidh seal ar shiul 
nar goineadh ag an ngealach 
Ian nar imigh dilea air le diiil.

Mairg an te a tbit i ngra 
seal tamaill is a thainig trid.
Measa liiir i ndiaidh an air 
na bni da gheire lena linn.

Mairg don te ata i ngra
‘se is measa as den triiir
Ba mheanar do da bhfaigheadh bas.
Ataimse marbh don cheadii uair.

Is maith mar a dheanann an file aithris ar ghothai gaoiseacha thuas agus i ag diultii don 

cheacht. Is mo na timpiste e seo. Ni file saonta in aon chor i Jenkinson, ach ni bhionn si 

soiniciiiil ach chomh beag. Ni bhionn si dall ar ioroin na aifeis an iompair dhaonna ach ni 

usaideann si e sin mar leithsceal le seasamh os cionn daoine ina breitheamh na ina saoi.

Is e eiteas na ndanta seo gur dual is gur mithid duinn leim isteach sa tragoid, san aifeis, san 

aoibhneas. Caithfidh go bhfuil an dan a leanas ar na danta collai is aisti dar cumadh riamh i 

nGaeilge, a ghlacann go fonnmhar le mianach scriosach na diiile:

Plap! Aililiu! Diothii!
E=MC^
= Piiir mhuisiriunach 
os cionn leapa 
os cionn luatha 
La an Luain! (BG 52)

Dan nios solliinta ata in ‘Belvedere (An Gra Cuntraphointeach)’ (DU 54-5), a dheanann 

ionannii idir gra agus ‘iomrall siif na hiomha seo thios ‘[d’]aras [...] nach feidir.’
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Figiiir 3:: Belvedere le M. C. Escher (1959)

Mi'm'tear duinn go n-oibrionn na mi'reanna ina n-aonar, ach nach dtagann siad le cheile ar 

bhealach ciallmhar: ‘is iad na ceangail ata cleasach’ (DU 55). Ca bhfagann se sin muid? Ta 

an vearsa a leanas fiorthabhachtach mar litriu ar dhomhandearcadh Jenkinson, braithim, a 

chuireann failte ar leith roimh an pharadacsa:

leimeann do shuile 6 fhirinne go firinne 
ar na ceangail bhreige
mar gur deacair firinni scaipthe, contrailte, a fhulaingt 
gan slnteis a bhru orthu.

Nach fior, a chroi?
Nach fior? (DU 55)

Thiocfadh an dan seo a leamh ina mheafar do rud ar bith, ach tugann an fotheideal ‘(An Gra 

Cuntraphointeach)’ agus an cheist lorn (‘Nach fior, a chroi? Nach fior?’) le tuiscint gurb i an 

tsearc ata idir chamain (DU 54-5). Dearcadh an-ionraic, gan a bheith fuarchiiiseach, e seo. 

Trompe I’oeil ata i gcuid den ghra, is cosiiil, biodh sin gneithe den ghra nach dtagann lena 

dtuairisc no gneithe nach feidir a aonhi le cheile (‘6 fhirinne go firinne / ar na ceangail 

bhreige’ DU 55). Aithnitear ‘gur deacair [...] gan sinteis a bhni’ ar an chontrarthacht seo, 

gan iarracht a dheanamh rudai a bhni le cheile fiu mas cur i gceill ata i gceist. Ni thugtar
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breithiunas ar an nos seo, ach mi'm'tear e go han-tuisceanach. Is fior, mar sin fein, go mbionn 

an-toir go hiondiiil ag Jenkinson ar na ‘firinni scaipthe, contrailte’ seo (DU 55).

Dearfainn gur di'oma shealadach ata feicthe againn go dti seo i ndanta amhail ‘Amhras’ (UB 

12). Fadhb ata i bhfad nios bunusai agus m'os fadsaolai a lein'tear sa dan mhaistriuil 

‘Geimhreadh’ (AN 38), ata i mease na ndanta is fearr i saothar Jenkinson. Dan e seo faoin te 

a gortaiodh an iomarca agus a chinneann fanacht glan ar shiul 6 chontuirti an ghra. 

Leathchupla e, braithim, leis an dan ‘Anihran Mhis ag Grianstad an Gheimhridh’ (DU 20- 

23) a phleann fosta le neach briste in airde i bhfad 6 dhaoine, ach nach bhfuil an tseimhe 

cheanna, an biseach mall, le sonru sa dan seo in aon chor. I lar an tsamhraidh bhain, ni 

chreideann leannain go dtioefaidh an geimhreadh no, ma thagann, go mbainfidh se puinn da 

n-aoibhneas;

Ce thug gra ariamh nar shean 
go dtioefadh le sioc searc a dho? (AN 38)

Ta me an dain anseo le meabhru diiinn go dtioefadh agus go dtioefaidh. Tagann si i lathair 

go searbh bagrach:

Labhair liom faoin samhradh ban 
go reofad an de ionat 
Labhair liom faoin ngrian 
is leagfad an da chluais anuas diot 
ina nduilleoga fomhair. (AN 38)

Ni leor don neach bhriste seo a pian fein, ach bionn si ag breagmi leannan lena ngra a idiii 

orthu agus lena ndochas is a splanc a phluchadh. Deirtear linn go bhfuil an me slan i 

marbhfhaisc an mharbhfhuachta ach nil an chosaint sin mar a tuairisc, mar a thugann an 

focal allabhrach ‘reosciiirtha’ le fios. Diiiltaionn si scun scan go bhfuil mianach an ghra inti 

feasta:

Na bris an t-oighear fa mo gheaga 
Nil tada faoi.

Agus ni hail lei a bheith fuascailte:

Ta m’anam slan i gcoinlin reo 
ar bharr an easa is airde. (AN 38)
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Ta debhriocht thabhachtach, fhi'orleargasach a iompar ag an fhocal ‘masla’ sa triii vearsa, a 

chiallai'onn idir ‘insult’ agus ‘strain’ agus a tharraingionn le cheile iad. Diultaionn si do na 

ceadfai agus i a n-idiii: ‘masla gach tadhall seachas pog an tseaca’ (AN 38).

Aris, taobh thiar den fhearg agus den bhagairt ta an faitios agus an leochaileacht. Tugtar faoi 

deara nach i ata ar an ionsai a thuilleadh agus i ag impi orainn gan i a mhuscailt. Is pianmhar, 

agus mar sin is col lei, aon teagmhail nios teolai na ‘cumhracht thirim na realta [...] 

Cnamhcheol tonn’. Tuigeann si go rimhaith nach a pogadh ata an sneachta ach ag togail 

teorainn idir i agus an domhan, agus admhaitear aris agus aris go ndonn an fuacht chomh 

maith leis an teas.

Ni hamhain sin, ach ta an bheirt neach ‘reosciurtha’ seo ina gconai in airde i bhfad 6 

dhaoine. Leiriii e seo ar a gcoimhthios, ach is ionann a bheith in airde agus a bheith nios 

giorra don ghrian. Tugann an teagmhail sin leochaileacht a leasa don me airithe seo. Is 

baolach anois go leafaidh a cosaint agus an ghrian in airde ‘faoi mhean lae’ (AN 38). 

Cheapfa gur comhartha dochais a bhi sa ‘b[h]raon amhain’ a thiteann, ach is cloch sneachta 

ata ann faoin am a shroicheann se an talamh. Fainic e ‘le gean’ don te a bheadh ag iarraidh 

dluthii lei: ‘Seo dhuit, le gean duit, candam an lae: rabhadh!’ (AN 38).

Ni fheictear aon urchoid sa me anois, ach fonn an domhan, agus go hairithe daoine, a 

choinneail uaithi d’eagla go ndeanfaidis dochar da cheile. Agus diobhail scafar ata i ndan 

don te a thiocfadh ina dail mas fior don rann a leanas:

Ce thug gra, is a mhair, nar eag
de dhealg loiscneach oighir i mbeo? (AN 38)

Ba bhreagach an mhaise don fliile dan aerach ar nos ‘Pianta Cumainn’ (UB 40) a scriobh gan 

aghaidh a thabhairt ar an phian lid scaiti chomh maith. Murab ionann agus an mhaothog a 

‘goineadh ag an ngealach Ian’ in ‘Pianta Cumainn’ - agus tuilleann se siiid meas de shaghas 

eile - ni ceap magaidh ata san fhulaingt a leiritear in ‘Geimhreadh’, ‘Amhras’ no 

‘Oileanach’ (UB 25). Tuigtear gur rud nadurtha i, nach lu na breagai an fhulaingt toisc nach 

maireann si go brach, agus gur mithid duinn ‘dubhleim’ (BG 20) a thabhairt isteach beag 

beann ar an bhaol.

An ceangal: ‘uaigneach bheith gan sliocht ddimhe’

Ta an tsiortharraingt ar aon bhrat leirmhinithe faoi chosa an leirmheastora ar cheann de na 

gneithe is deacra de shaothar Jenkinson. Da mba ag magadh amhain a bhi si, ba bhoichte i
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bhfad an saothar ar leibheal mothalach ach b’fliusa i bhfad e a leamh chomh maith. Ach ni 

hamhlaidh ata: lui'onn danta chomh fi'rinneach le ‘Leanbh Lae’ (BG 45) agus ‘Ciiinas’ (BG 

44) in aice le danta chomh meidhreach le ‘Na Daill’ (BG 43) agus ‘Crann na Tubaiste’ (BG 

52). Mar a aiteofar aris is aris sa trachtas seo, is cuid dhilis de shaothar Jenkinson an bhrice 

seo no an nos ata aici a bheith ag siorluascadh idir an ghile agus an dorchadas, a meascadh le 

cheile fiu, agus ag teacht salach orthu beirt.

Sa chaibidil seo, chonaic muid ceann amhain de na mordheachrachtai a eascraionn as mian 

Jenkinson an udarthacht thraidisiunta a chur as a riocht: filiocht fhaoistiniuil a leirmhiniu gan 

suibiacht ata sasta an urlabhra a ghlacadh a bheith ceangailte lei. E sin raite, ta baol airithe 

ann go mbeadh an iomarca ionchuir ag lidar a bheadh sasta ceangal direach idir saol agus 

saothar a chur ar fail, agus is dushlan neamhghnach e seo san fhiliocht chomhaimseartha.

Is ceist an-chasta i seo agus seans nach ga i a fhuascailt le cuid de na eoincheapa lisaideacha 

a bhaineann le filiocht fhaoistiniuil agus le persona a chur i bhfeidhm ar shaothar Jenkinson, 

agus rinneadh amhlaidh ag tiis na caibidle. I ndiaidh sin, cioradh fein-iomha an fhile 6 

thaobh colainne agus eitice de, ag diriu isteach ar an tnuthan chun aontais ar dtiis, agus ansin 

ar an bheim a chuirtear ar fheoil agus ar scaiteolaiocht ina dhiaidh sin. Sa deireadh, pleadh 

na danta raidhsiiila a bhaineann leis an ghaol ghairid agus aris ba gha a aithint go bhfuil an 

aifeis agus an landain'reacht le sonrii sna piosai sin fein. Is ar ghra de shaghas eile a thugtar 

aghaidh sa chead chaibidil eile; gra don bheatha, don diilra, agus go hairithe gra do Dhia 

‘nach moide gur ann do’.

85



Caibidil 3 Deithe, Beithe agus B’fhddir: an Creideamh i bhFiliocht

Jenkinson

‘What this thing may be, how to find it, whether to name it or not and how to revere it. ’

Ta filiocht Bhiddy Jenkinson ag cur thar maoil le friotal an reiligiiiin, agus is feidir siar is 

aniar spioradalta a aireamh ar phriomhchomharthai soirt a saothair. Ina dhiaidh sin is uile, is 

doiligh an t-abhar seo a laimhseail, no ni fhanann an spioradaltacht laistigh d’aon teorainn 

shocair na ni chloionn an file i gconai le tearmai tagartha na Criostaiochta. Mas minic i ag 

caint ar Dhia agus ar losa, ar Eabha agus ar chrann na haithne, ni hannamh ach chomh beag i 

ag moladh Bhride no ag aitiii go gcreideann si go firinneach i mBe na filiochta no i mbandia 

mhiotasach na tire seo. Mar is leir 6 na cnuasaigh Mis agus Tdinrith, bionn si ag tarraingt go 

minic ar thobar na miotaseolaiochta, agus ni lu na dearcadh seachshacralta a nochtann si i 

leith na timpeallachta fein.

Ar an bhonn sin, is doiligh a ra ce acu a bhaineann an file leas as cultur agus friotal na 

Criostaiochta mar ais agus mar chiilbhrat da cuid filiochta, mar ‘thobar teanga fliiortha’^^', 

no an amhlaidh ata daimh nios diri aici leis an traidisiun lenar togadh i. Aithnionn Jenkinson 

fein go mbaineann si an-ghaisneas as an fhriotal seo - ‘the language 1 use when speaking of 

poetry sounds somewhat liturgical’ (LE 30) - ach ni thugann si aon fhreagra simpli uaithi ar 

an fheidhm ata leis an ghaisneas cheanna.

Is beag an t-iontas e, mar sin, gur doiligh bonn slan a chur faoi pe dearcadh spioradalta ata le 

fail faoi chliidaigh a cuid leabhar tri cheile. I dtearmai na treascartha agus an athraithe 

radacaigh is mo ata scolairi i ndiaidh teacht slan on chathair ghriobhain go dti seo. Cuireann 

Caitriona Ni Chleirchin beim ar an tsani agus ar an mhacnas charnabhalach a tharlaionn 

taobh amuigh den chultur oifigiuil de reir ruibric a leag Bakhtin sios.^^^ Aitionn Maire Ni 

Annrachain go bhfuil allagar leis an Bhandia ag croi shaothar Jenkinson, allagar a thugann 

diishlan an traidisiiiin Ghaelaigh chun stadas dlisteanach na mban a aithint.^^^ Is mar bhard 

misteach ar an tseandeanamh a bhfuil cos amhain sa tsaol eile aici a thuigeann Mhac an tSaoi 

Jenkinson, agus deir si go bhfuil saothar Jenkinson chomh diichasach sin go gcaithfidh go 

raibh si ‘anseo cheana’.^^'*

Molfaidh an chaibidil seo bealach eile le dul i ngleic le ciirsai creidimh i saothar Bhiddy. Ni 

ag iarraidh na tuiscinti thuasluaite a bhreagnii ata me, ach ag moladh caitheamh leis na danta

Maire Ni Annrachain (2000a), 104.
Caitriona Ni Chleirchin (2015) [gan uimhreacha leathanaigh]. 
Peach, mar shampla, Maire Ni Annrachain (2000a).
Maire Mhac an tSaoi (2009), 62.
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‘spioradalta’ mar shampla d’aistear iarChri'ostai' nach mbaineann ceann scribe amach. Ina 

ionad sin, aistear siar-is-aniar ata ann idir creideamh, no ar a laghad dochas, agus eadochas 

craite. Beag beann ar ce acu dochas no eadochas a bhionn i dtreis 6 dhan go ceile, bionn 

Jenkinson de shior ag cuardach bealai le gra agus comaoin a aithint trid an fhiliocht ‘even on 

a day when there is no God’ (LE 31). Maifidh me, mar sin, go bhfuil cumha i ndiaidh De le 

sonrii ina saothar, rud ata i bpairt aici le roinnt mhaith fili eile, agus beidh me ag tarraingt ar 

shaothar na bhfili sin nuair a bhaineann siad le habhar.

Is eard a bheas a dheanamh agam na defhius spioradalta a cuid filiochta a spionadh roinnt (ni 

hionann is a reiteach) agus a chur i gcomhtheacs a ceaptha. Chuige sin, bunaitear an chaibidil 

ar dhanta a leirionn dearcadh go sonrach ar leith i dtaobh De, 6 cheiliuradh go caineadh agus 

6 chuardach go caoineadh. Aititear go dtagann forbairt ar an dearcadh i gcaitheamh an 

tsaothair 6 nihileachas an chead chnuasaigh, ach cuirtear beim ar an siar is aniar seachas 

aistear simpli ceann scribe. Os rud e go bhfuil loingseoireacht churamach de dhith ar fhoidin 

mearbhaill seo na spioradaltachta, ni miste an comhtheacs criticiuil a chur i lathair ar dtiis.

‘Tintedn Treigthe De’: Ground zero na Crwstaiochta san fhilwcht 

chomhaimseartha

Ni haon chadhan aonair i Biddy Jenkinson ina heiginnteacht spioradalta na ina defhius i leith 

na Criostaiochta. I gcas scribhneoiri Bearla na hEireann, aitionn Andrew Auge gurb e an 

‘intaglio, however faded, of particular Catholic principles and rituals that distinguishes the 

strain of Irish poetryIs e bunargoint a leabhair A Chastened Communion: Irish Poetry 

and Catholicism na go bhfuair fili na hEireann an Caitliceachas le huacht go dti le deanai. Ni 

dilseacht shimpli a d’eascair as an mheid sin agus maionn Auge gur ga a n-allagar bithbhuan 

lena n-oidhreacht a chur san aireamh ma tathar le fili comhaimseartha na tire a thuiscint i 

gceart. Go hachomair, tuigtear d’Auge go dteann na fili tri ‘a process of sublation that 

nullifies some aspects of the original construct while transmuting others’, gan a bheith in ann 

diultii do no glacadh scun scan leis an teagasc.^^®

Gan amhras, rud an-phearsanta go deo e caidreamh an duine leis an chreideamh lenar togadh 

e, agus nior cheart miinla rodhocht a leagan sios. Ce nach bhfuil ach deich mbliana idir an 

bheirt fhili Muimhneacha Brid Ni Mhorain agus Colm Breathnach, cuir i gcas, ta ciirsai 

spioradalta agus friotal na heaglaise larnach i saothar Ni Mhorain agus nach mor go hiomlan 

ar lar i saothar an Bhreathnaigh. Ar an mhorgoir, afach, mothaim gur fior d’Auge nar 

caitheadh tionchar na heaglaise no daimh lei amach le huisce na geos san fhiliocht

Andrew Auge (2013), 16. 
226 Ibid. 3.
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chomhaimseartha, ach nach nglactar lena teagasc na a cleir go neamhcheistitheach ach 

oiread. Aitionn Auge ‘[that] through this dialectical engagement with Irish Catholicism, 

these poets engender new fonns of spiritual vision and praxis that blur the sharp lines of 

demarcation interposed by institutionalized religion between belief and unbelief, secular and 

sacred

Is san idirspas sin idir creideamh agus a easpa - an ‘intermediate zone between the poles of 

dogmatic faith and thoroughgoing atheism’^^* - ba cheart saothar Jenkinson a lonnii, dar 

Horn. Saothar e a ligeann an spioradaltacht lena ais gan a bheith in inmhe i a mhiniii no 

luachanna einnte a lua lei, mar a fheictear sa luathdhan ar an abhar ‘Mo Ghrasa mo Dhia’ 

(AN 24-26): ‘mo dhia / a ein'onn ina thoit spor’. Da theibi e in amanna, creidim fos gur mo 

na stor focal no ‘tobar teanga fhlortha’^^® ata i gceist le tarraingt Jenkinson ar an ehreideamh 

agus an Chriostaiocht, ni hionann agus an lisaid iomlan fiortha a bhaineann leitheidi Chathail 

Ui Sheareaigh astu.

Is e Sean 6 Riordain reamhtheachtal Jenkinson sna ciirsai seo no, ainneoin larnacht an 

fhriotail eaglasta ina chuid fillochta siiid, ni fheadfai a ra go raibh daimh shimpli aige leis an 

eaglais na gur mhair se go hiomlan beag beann uirthi ach oiread. Is minic i gcas na beirte 

nach bhfreagraionn an dearcadh i ndan amhain da gcuid don dearcadh a nocht siad i ndan 

eile, agus fagtar faoin leitheoir a dheanamh amach ce acu usaid fhiortha no litriuil ata i gceist 

le friotal an chreidimh 6 dhan go cheile. Uaireanta bionn clo na heaglaise buailte anuas ar an 

fhriotal gan na smaointe fein a bheith faoina reir, nuair a lisaideann O Riordain tearmai ar 

nos ‘paidir’ agus ‘peaca’, cuir i gcas, le cur sios ar inspioraid agus ar iarrachtai teipthe, no 

nuair a thugann Jenkinson ‘meisce na ngrast’ (SB 80) ar an staid airithe anama ina scriobhtar 

filiocht. Uaireanta eile, mothaitear go bhfuil gairm nios diri a deanamh acu ar Dhia ach gan 

an Dia sin a bheith go hiomlan de reir an teagaisc Chriostai. I gcas Jenkinson, baineann si 

leas as an teagasc cheanna uaireanta go direach ar mhaithe lena athscriobh no le freagra a 

thabhairt air, rud a fheictear go hairithe i gcas Eabha.

Ar an iomlan, mar sin, is usaid thar a bheith indibhidiuil a bhaineann O Riordain agus 

Jenkinson as a gculra eoitianta sa Chriostaiocht, usaid ata bunaithe nios mo ar a dtuiscint fein 

ar Dhia na ar theagasc na heaglaise. Ta se seo i dtiiiin leis an bheachtii usaideach a dheanann 

Charles Taylor ‘[that] secularity does not so much involve the eclipse of religious faith by a 

burgeoning rationality as it does the gradual detachment of faith from its secure moorings in 

collective political and social identities’.^^® Cuid de cheannacht an duine seachas an

ibid.
Ibid. 9.
Maire Ni Annrachain (2000a), 104.
Charles Taylor, luaite in Andrew Auge (2013), 8-9, liomsa an bheim.
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cheannacht choitinn i, agus cead ag an duine i a chumadh, a neartii no a threascairt de reir a 

thola. Chifear samplai diobh sin uilig thios i gcas Jenkinson. Roimhe sin, afach, ba mhaith 

Horn a saothar a chur i gcomhtheacs fili eile ona gliiin, agus idirdhealu a mholadh idir Dia na 

Criostaiochta agus Dia na bhFealsuna. Deantar pie thios ar chomharthai soirt na gluine sin ar 

dtiis, agus ar an idirdhealu idir da chineal ‘De’ ina dhiaidh sin.

Aitionn Dreyfus agus Kelly gur cheann de mhorchuraimi litriocht na haoise seo caite ab ea e 

prionsabail saoil a rianadh a bhi beagbeann ar luachanna no rialacha aontaithe roinnte ag 

each, nach mor. De reir mar a cailleadh creideamh i nDia, cailleadh an dushraith eiticiiiil 

agus is feidir freagrai, no toir a fhreagrai, a aimsiii go minic i litriocht na haoise sin:

Western culture in the twentieth century can be read, in part, as a series of responses 
to the death of God—to the death in the culture, in other words, of a grounded, 
public, and shared sense that there is a single, unquestioned set of virtues—Judeo- 
Christian virtues—in accordance with which one’s life is properly led. As the 
background assumption of God’s existence receded and atheism and agnosticism 
grew more common, it became less obvious that Judeo-Christian principles held true 
for all. Of course, as Dostoyevsky suggested in The Brothers Karamazov, if there is 
no God then everything is permitted. Nietzsche welcomed this freedom, but others 
saw the death of God as a great loss. Samuel Beckett’s Waiting for Godot, for 
example, can be read as a story about the continually unsatisfied hope for God’s
return. 231

Ni taise don nuafhiliocht e. Ta sampla an-aititheach den chumha agus den defhius seo le fail 

i ndan de chuid Philip Larkin dar teideal ioronta ‘Church Going’.^^^ Tosaionn an dan, ata 

lonnaithe go litriuil in ground zero na heaglaise Anglacanai, leis an admhail ilbhn'och ‘once I 

am sure there is nothing going on / I step inside’.Diol suntais e a chinnte is ata Larkin go 

bhfuil re na heaglaise thart, nuair a fhograionn se, cuir i gcas, “Here endeth’’ much more 

loudly than I’d meant’ no e ag meabhru faoi ‘ When churches will fall completely out of use / 

What we shall turn them into...’^^'' Ni fonn ceiliiirtha a chuireann an chinniiiint sin air ach 

anacair agus tmithan post-facto:

And what remains when disbelief has gone? [...]
A shape less recognisable each week,
A purpose more obscure.^^^

Is cur sios an-mhaith iad na linte seo a leanas ar an fhile spioradalta iarChriostai, duine nach 

dtig leis an leim chreidimh a thabhairt na ciilu go hiomlan 6, i bhfocail Jenkinson, ‘dha 

b’fheidir mo dhochais’ (AN 24):

Hubert Dreyfus agus Sean Dorrance Kelly (2011), 45.
232 In Philip Larkin (1988), 97-98.
233 Ibid., 97.
23-’ Ibid.
235' Ibid., 98.
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Bored, uninformed, knowing the ghostly silt 
Dispersed, yet tending to this cross of ground [...]

And that much never can be obsolete.
Since someone will forever be surprising 
A hunger in himself to be more serious.^^®

Ta tnuthan laidir creidimh, tmithan measartha maoithneach, le sonru chomh maith i saothar 

Sylvia Plath, ar leiriii maith air i an line seo on dan chliiiteach ‘The Moon and the Yew 

Tree’2”:

How I would like to believe in tenderness - 
The face of the effigy, gentled by candles.
Bending, on me its mild eyes.

Fiii ‘on a day when there is no God’, faigheann Jenkinson uchtach 6 iontaisi an nadiiir. Ni 

hamhlaidh ata i gcas Plath: ‘The moon sees nothing of this. She is bald and wild / And the 

message of the yew tree is blackness - blackness and silence’.Ni hionann agus Larkin, ni i 

dtaobh na heaglaise ata cumha Plath ach i dtaobh De fein; gan E is e a ‘complete despair’ 

fein a fheiceann si frithchaite ina timpeallacht.^^®

Meascan den da rud, an deasghnath agus an ceangal priobhaideach, ata in easnamh ar Dennis 

O’Driscoll in ‘Missing God’,^‘'° a scriobhadh blianta fada i ndiaidh dhanta na beirte eile;

We confess to missing him at times [...]
Miss Him when we stumble on the breast lump for the first time and an involuntary 
prayer escapes our lips [...]
Miss Him when the linen covered dining table holds warm bread rolls, shiny glasses 
of red wine.^'"

Agus i bhfad i bhfad rompu sin ar fad, mhaigh Oscar Wilde gur theastaigh deasghnath no 

pobal uathu siiid ‘who cannot believe’:

[T]he Confraternity of the Fatherless, one might call it, where on an altar, on which 
no taper burned, a priest, in whose heart peace had no dwelling, might celebrate with 
unblessed bread and a chalice empty of wine ... agnosticism should have its ritual no 
less than faith.^''^

Ibid, 98.
2” Sylvia Plath (1989), 172-3.
238 Ibid.
239 Ibid 173.

Dennis O’Driscoll (2004), 196-198. 
ibid
Oscar Wilde (1999, 2002), 59.
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Is leir, mas ea, gurb iomai bearna a fhagann easpa creidimh sa tsaol doibh siiid ‘who—after 

ridding themselves of ‘God’—still seek God’,^'*^ agus go bhfuil na beamai a chonacthas 

thuas (creideamh priobhaideach, fearas poibli, an teagasc deasghnatha) a gcasamh i saothar 

Jenkinson chomh maith ceanna. Amach anseo, b’fhiii staidear teamuil a dheanamh ar allagar 

na nuafhili leis an chreideamh mar a rinne Ramazani i gcas an chaointe nua-aimseartha.^'*'^

Nuafhili an Bhearla is mo a luadh go dti seo, agus tharlodh go bhfuil difriochtai tabhachtacha 

i gceist i gcas litriocht na Gaeilge - go deimhin, b’fheidir go mbeifi ag dull lena leitheid. Ina 

haiste ‘An Creideamh Eaglasta agus Nuafhiliocht na Gaeilge’,leagann Maire Ni 

Annrachain beim ar chruinneshamhail diichais na nGael a bhi freamhaithe sa dulra agus 

maionn gur ‘scorn leis an traidisiun duchais cuing na Criostaiochta’,^'*® dearcadh a roinneann 

Sean O Tuama lei.^"*’ Sin raite, ni sheanaim Ni Annrachain in aon chor gur fhag an 

Chriostaiocht - agus an Caitliceachas go hairithe, ni folair - rian laidir ar an ihiliocht ata 

‘chomh domhain sin gur fanach diiinn iad a shamhlii gan a cheile’."'*® I mease na ngneithe 

den Chriostaiocht a dtarraingionn an ihiliocht orthu, luann si ‘abhar, meadarachtai, teagasc 

agus deasghnatha eaglasta ... An tuiscint mhisteach ag roinnt daoine gurb ionann fiUocht 

agus adhradh De Ta an-tabhacht leis an phointe dheireanach thuas i gcas Bhiddy

Jenkinson, a mhaionn aris agus aris eile gur paidreoireacht ata san fhiliocht;

Is naofa, naofa, naofa, ere na beatha.
Is nil aon teampall agam ach an dan. (‘Galapagos’, UB 41)

1 find that poetry takes the place of formal religious observance as a way of loving 
whatever there may be. (LE 29)

An saol nadiirtha thart orainn an t-aon eaglais ata agam ... ni bhraithim an duine 
chomh lamach sin sa domhan. Ni bhraithim gur deineadh an domhan don duine. 
Uaireanta deanaimid tromaiocht romhor ar an gcuid eile.^^°

Ta an dearcadh seo gur feidir leis an fhiliocht ait an chreidimh a ghlacadh measartha 

coitianta i gcas fhili na hEireann, dar le hAuge.^^‘ Eeiriii eile e ar an scaradh neamhiomlan 6 

Dhia, no feidhmionn se ‘as a viable option for those modems inhabiting the borderland 

between belief and unbelief Ni fheictear do Ni Annrachain go mbionn an ceangal fanach 

fein fagtha i gconai idir an friotal agus an creideamh, afach:

Richard Kearney (2011), 3. 
Jahan Ramazani (1994).
Maire Ni Annrachain (2000a), 104-118.
Maire Ni Annrachain (2000a),104.
Sean O Tuama (1985): ‘Luachanna reamh-Chriostai na luachanna is treine ar fad ata in Eirinn’ 45. 
Maire Ni Annrachain (2000a), 104.
Maire Ni Annrachain (2000a), 104 [liomsa an bheim].
Siobhan Ni Fhoghlu (1997), 64.
Andrew Auge (2013), 16.
Ibid. 17.
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On Riordanach amach, ta claonadh airithe i dtreo theanga na heaglaise agus an 
chreidimh a lisaid go fi'ortha chun tagairt do rud eigin eile ... is mar mheafar scartha 
on mbunbhlas Cn'ostai a chastar teanga na heaglaise orainn.^”

Is fior go mbraithfea, uaireanta, nach bhfuil san fhocal ‘Dia’ ag Jenkinson ach giornichan a 

chludaionn toise spioradalta an tsaoil tri cheile. Go deimhin, mar a mhaionn Ni Annrachain, 

bionn na buntearmai inmhalartaithe uaireanta, mar ata sa dan tabhachtach ‘La Feabhra’ (DU 

61-62): ‘d’fheadfainn Dia a thabhairt ort, / no Mor Rion / no leannan si / no Cait Ni 

Dhuibhir’. Is cinnte, fosta, nach feidir glacadh leis scun scan gurb ionann aon tagairt do Dhia 

agus tagairt do Dhia na Criostaiochta, agus aontaim le Ni Annrachain go bhfuil ‘teanga na 

mioniilti, teanga an tslanaithe, teanga an osnadiiir glactha chuici fein ag an bhfiliocht’, 

seachas na focail sin a bheith in usaid i gcomhtheacs traidisiunta eaglasta amhain.^^'*

Mothaim, mar sin fein, go bhfuil nios mo na grave robbing ar bun ag ar a laghad cuid de na 

fill a bhaineann gaisneas as teanga na heaglaise, leitheidi Ui Riordain, Maude, Jenkinson 

agus, b’fheidir, Ui Thuairisc. Ceist an-iogair, an-chasta i ca luionn an line idir dan a 

lisaideann teanga na Criostaiochta ‘mar thobar teanga fliiortha’^^^ agus dan a scriobhtar ag 

feachaint le teagmhail fhirinneach, da neamhghnaiche e, a dheanamh le dia / Dia.

Ta an freagra tomhaiste seo ag Marie Whelton: ‘[ta] nadiir na paidreoireachta fileata ag 

claochlu ar bhealach suntasach lasmuigh de smacht na heaglaise agus de reir mar a eilionn an 

cultiir comhaimseartha’.^^® Ach creideann Whelton gur paidreoireacht fos i mar sin fein: ‘Ta 

siad ag paidreoireacht, ach de reir a dtearmai fein, agus ni he an Dia Criostai an destinataire 

diaga a roghnaionn siad i gconai.^^^

‘Mo Ghrd-sa Mo Dhia': deacrachtai tearmaiochta

Ta rud amhain eile le soileiriii sula dtugann muid aghaidh ar na danta fein, mar ata fadhb an 

ainmnithe. Ar cheart an meascan mearai de lipeid ata in lisaid i saothar Jenkinson (Dia, 

deithe, losa, Brid, Eire, Cait Ni Dhuibhir, An Bhe) a leamh mar personae eagsiila no an 

feidir iad a mhalartii de reir ar dtola? Is e sin, an seasann na tearmai uilig don fhorsa 

cheanna? Nuair a luann Jenkinson Dia, an e dia na Criostaiochta ata i gceist aici n6 ‘dia 

designer... da [djeantiis siceach fein’ mar a thug Padraig de Paor ar shaindia Nuala Ni 

Dhomhnaill?^^® Nil Jenkinson fein dall ar an Ihadhb seo, mar is leir on mhiniii richuramach

Maire Ni Annrachain (2000a), 116. 
-5''Ibid. 117.

Ibid. 104.
Marie Whelton (2008), 351.

2” Ibid. 421.
Padraig de Paor (2000), 24.
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seo uaithi: ‘What this thing may be, how to find it, whether to name it or not and how to 

revere if (DP^^®). Ceisteanna iad a fhagtar gan freagairt.

Luaitear an fhadhb seo go sonrach sna danta fein chomh maith:

mar d’fheadfainn Dia a thabhairt ort 
no Mor Rion no leannan si 
no Cait Ni Dhuibhir
no scath dem shamhlaiocht fein ar cheo siorai (DU 62)

A Bhrid,
on uair nach ndeanfainn deimhin de dhia,
ni den loighic e gairdeachas a dheanamh leatsa (SB 88)

Ma ghlacann muid le tearmaioeht an fhile fein, glacfaidh an bheith spioradalta (‘what this 

thing may be’) riochtai eagsula ina saothar 6 am go cheile, cibe cen fath. Ta cursai ainmnithe 

- ‘this discretion about naming the divine’^^® - pleite ag Kearney agus Ni Annrachain beirf 

agus aithnionn siad beirt go bhfuil an t-aineolas agus an easpa seilbhe tabhachtach. Ta 

leirmhiniii Kearney ar an leisce seo (‘a refusal to possess the sacredness of the wholly Other 

in anthropomorphic projections’^^) lisaideach i gcomhtheacs ‘Mo Ghra-sa’. Silim go bhfuil 

an ceart ag Ni Annrachain beim ar leith a leagan ar an talamh sa chomhtheacs seo fosta, ce 

go bhfeadfai e a leathnu amach go dti an saol iarbhir ina iomlaine.

Mar is ionduil, tiocfaidh na danta salach ar a cheile 6 am go cheile, gan tracht ar an phros 

agus na hagallaimh, ach nach mbreagnaionn se sin firinneacht aon dain acu. Ta an 

neamhchriochnulacht sin tabhachtach ann fein, no leirionn si an siar is aniar ar a bhfuil an 

chaibidil seo bunaithe. Ta si i dtiuin, fosta, leis an leid is tabhachtai a thug Jenkinson riamh 

da cuid leitheoiri nuair a mhaigh si in 1982 gur ‘paradacs maith in aghaidh an lae a 

thabharfaidh slan me’.^“

An t-aon idirdhealu ba mhaith Horn a dheanamh, mar sin, na go mbeadh an ceangal idir an 

focal ‘Dia’ agus Dia na Criostaiochta sach scaoilte sios trid. Ni ceart iad a scaradh go 

hiomlan ona cheile ach chomh beag. Uaireanta is feidir glacadh leis gur tagairt dhireach ata a 

deanamh don teagasc Chriostai agus do Dhia mar a leiritear ann E, in ‘Seachran Bhiddy’ (SB 

85-87), cuir i gcas. Uaireanta eile, is fearr an tearmaioeht a thuiscint mar ais neamhfhoirfe 

chun cur sios ar fhorsa ata i bhfad Eireann nios teibi, leitheidi an ruda ar a dtugann Auge ‘ad

Ni luaitear uimhreacha leathanaigh leis an teacs seo. 
Richard Kearney (2011), 63.

-®' Peach Maire Ni Annrachain (2000a).
Richard Kearney (2011), 55.

263 Gabriel Rosenstock (1985), 34.
93



hoc forms of sacrality’-^'* no ‘the spirit of the Christ who is not in churches’ i bhfocail 

Wilde.^'^^

Ta cur sios maith deanta ag Dreyfus agus Kelly ar an dara cineal seo ‘de’:

A god, in Homer’s terminology, is a mood that attunes us to what matters most in a 
situation, allowing us to respond appropriately without thinking ... the best kinds of 
human beings must invite the gods by expressing wonder and gratitude in their 
presence.^*®

Ta se seo gar go leor do mheon Jenkinson, dar Horn, a chuireann an-bheim ar bhuiochas ina 

haiste ‘A Letter to an Editor’ (LE). Go deimhin is feidir ‘sudden rush of love’ Jenkinson a 

aithint sa chur sios seo a leanas 6 Dreyfus agus Kelly ar an tearma ‘sacraltacht’. Dar leis an 

bheirt scolairi:

[S]omething so overpowering happens that it wells up before you as a palpable 
presence and carries you along as on a powerful wave. At that moment there is no 
question of ironic distance from the event. That is the moment when the sacred 
shines ... whooshing up that focuses one for a while and then lets one go

Peach anois ar a ndeir Jenkinson:

Sometimes there is a brief illuminating insight into the interlocking nature of things, 
the hand that writes is the veined back of a sycamore leaf, is a sudden opening of a 
painted lady's wings and there is a rush of love for a God that is no remote Divinity 
but life itself living in each small creature and dying with it. Each small shell on the 
beach, each bluebottle, each guzzling greenfly with a daughter and a daughter's 
daughter dripping from her back passage, becomes precious beyond belief (LE)

Agape a chuireann Dreyfus agus Kelly ar an cheiliuradh seo. Luann siadsan ‘a joyful, 

overflowing care for every human being within reach to the point of being ready to die for 

them’^®*. Cuireann Kearney beim mhor ar an chomhghuailliocht agus an meon failteach seo 

chomh maith. Ba dhoigh leat go roinneann siad uilig an dearcadh nach feidir breith ar an ni 

seo agus siud, b’fheidir, an malartii tearmaiochta. Dala Kearney, ni theastaionn mionsonrai 6 

Jenkinson agus i ag filiocht ‘as a way of loving whatever there may be’ (LE 29). Tugann 

Kearney ‘anatheism’ ar an oscailteacht neamhchinnte neamhshealbhach seo i dtaobh na 

spioradaltachta, agus measaim go bhfoireann an cur sios a leanas uaidh do sciar maith de 

dhanta Jenkinson ar an abhar:

Ana-theism: another word for another way of seeking and sounding the things we 
consider sacred but can never fully fathom or prove [...] Anatheism is not a

Andrew Auge (2013), 10.
Oscar Wilde (1999, 20002), 85.
Hubert Dreyfus agus Sean Kelly (2011), 83. 
Hubert Dreyfus agus Sean Kelly (2011), 193-204. 

2^* Ibid.
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hypothetical synthesis in a dialectic moving from theism through atheism to a final 
telos [...] It is not predicated on a periodized progression from antique faith to 
rational postbelief

Ina ionad sin, luascadh a bhi'onn i gceist go minic: ‘poetic oscillations between loss and 

recovery, between turning away and returning’^’® - rud a mheabhrodh aris eile tracht an fhile 

do ‘a day when there is no God’ (LE 31). Ta Kearney agus Jenkinson ar aon fhocal, fosta, 

faoi thabhacht an ghrinnithe^’* mar bhealach le comaoin a chuiteamh gan sprioc chinnte a 

bheith agat:

Writing poetry, then, is a way of loving whatever there may be by exploring to the 
driven limits of capacity and opportunity everything that can be reached. [...] She [. 
i. an file] will hunker down on the most recent high water mark of her own 
understanding and handle the shells and weeds and theories and fossils and facts ... 
confident that if there is a God she can come closest to Its influence among these 
particulars and peculiars. (LE 30-31)

Ta nach mor an dearcadh ceanna ag Eoghan O Tuairisc go bhfuil dualgas ar an Ehile a bheith 

de shior ag cur lena chuid eolais ‘le hiomlan tuisceana don drama mioruilteach agus don 

phairt ata a hachtii agat ann’.^’^ Ta an ciocras leinn ceanna le sonru i saothar Ui Riordain, ce 

nach bhfeictear faoi chlo spioradalta e ach in ‘Ni Ceadmhach Neamhshuim’^’^ de bhri gur 

eigean de chuid an ego ata ann formhor an ama ina chas siiid.

‘What remains when disbelief has gone?’: teacht chun cinn an chreidimh i nddnta 

Bhiddy Jenkinson

Bhi Jenkinson ag tarraingt ar chiirsai creidimh chomh fada siar le foilsiu Baisteadh Gintli in 

1986, mar is leir 6 theideal diamhair an chnuasaigh. Diol suntais e, mar sin, nach ndeantar 

tagairt dhireach ar bith do Dhia na nach nglaoitear as a ainm air in aon cheann de na seacht 

ndan a bhaineann, go di'reach no go hindireach, leis an toise spioradalta den tsaol (17; 20; 26; 

46; 36; 42). Baineann an bas go dluth le se cinn acu sin agus is feidir ceithre cinn acu a 

aireamh mar agoid ina choinne. Ni ligeann reacaire na ndanta seo lena hais go dtiocfar trid 

an bhas ach i ndan amhain, ‘Creideamh’, agus sin ar leibheal an domhain iarbhir amhain: 

‘mairfidh rud eigin / pone beag eigin de phailin an aeir’ (BG 30). Pleitear leis an leatrom sa 

Chriostaiocht, go leathmhaguil agus go landairire, sna danta ‘Cuid Eabha’ (BG 42) agus 

‘Liombo’ (BG 36) faoi seach. Tugtar droim laimhe do dhochas in ‘Dubhleim’ (BG 20), a

Richard Kearney (2011), 3-6.
Richard Kearney (2011), 12.

2’' Ibid. 47.
Eoghan 6 Tuairisc in Mairin Nic Eoin (eag.) (1987), 16.

273 Sean O Riordain (1980, 1985), 110.
95



spochann go doite as dea-sceal na Criostai'ochta agus a dheanann iarracht an leitheoir a 

mhealladh chun an salto mortale ceanna a thabhairt isteach sa ‘Jacuzzi dubh’.

Baineann ‘Non Serviam’ macalla as an aibhirseoir agus mana an tSeoigigh, agus is diol 

speise e gur forsa baineann an destinataire sa dan seo. Is feidir ‘Dubhleim’, ‘Non Serviam’ 

agus ‘An Readoir Neirbhiseach’ (UB 27), ar luathdhanta iad ar fad, a leamh mar shuiri 

Jenkinson leis an nihileachas. Ni ann d’fheidearthacht an tarcheimnithe sna danta seo ach is 

feidir ‘titim chun eadluis’. Aithnionn Dreyfus and Kelly an baol a bhaineann le diultii droim 

laimhe do Dhia no don tsacraltacht: ‘autonomy really does lead to active nihilism, since 

when all meaning originates with us nothing has authority over us or the power to move

us . 274

Faoi 1991, thuig Jenkinson an baol a bhain leis an nihileachas da cuid filiochta, agus ni 

fhaightear an bias ceanna ina saothar an's:

Of course it is possible that our poet, free and facing the stars, may be overcome, 
may find herself annihilated by insignificance or despairing of everything... Out of 
this comes blackpits poetry, real Neachtan Nimhtheangach stuff I write detective 
fiction at these times (it pays better anyway) for I feel that poetry is about 
redemption, about resolution, about a way up and out, about delight that things are as 
they are, however unlikely that may seem. (LE 33)

In ionad fanacht sa Jacuzzi dubh, is e an rud a dheanann Jenkinson on triii cnuasach ar 

aghaidh na a ‘hairc chun beithe’ (UB 15) a mheadii agus a haird a dhiriu ar iontaisi an tsaoil. 

Dar le Kearney gur reiteach anatheistic e an ‘profound this-wordliness’ seo ar fhadhb na 

basmhaireachta: ‘living unreservedly in life’s duties, problems, successes, experiences and 

perplexities’^’^ Ta go leor leor samplai den mheon sin i saothar Jenkinson, in ‘Don 

leirmheastoir a ghearain mo chuid ‘‘scatological elements”’ (AN 17), cuir i gcas, agus in 

‘Inlon Leinn i bParas’ (AN 42-44), danta a dhiultaionn do, i bhfocail Kearney, ‘the received 

divisions between sacred and profane ... in favour of a retrieval of the sacramental in the 

sensible ... The infinite traverses the infinitesimal.’”®

Is le caint dhana dhasachtach le Dia a osclalonn an dan apostrofach ‘Dearbhchara’ leis an 

ordu easumhal ‘tabhair cluas dom!’ (BG 46). Ta ‘Dearbhchara’ bunaithe ar an chonsaeit 

ioronta go ndiiiltaionn an me ‘d’fhirinne na mbeol / gur ann duit’ fad is a eilionn si eisteacht 

Uaidh. Deanann si iarracht an carachtar diamhair seo a ghrinniu (‘Druid uaim go 

bhfeicimid’) ach treisionn an ioroin nuair a thuigeann si go dteann an diultii an da threo:

Hubert Dreyfus agus Sean Kelly (2011), 133. 
Bonhoeffer luaite in Kearney (2011), 70.

276 Richard Kearney (2011), 101-102.
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Ach foighid...
Mas ann duit feadann tu imeacht...
Dearbhaim cosa - dearbhai'm cumas siuil.
[...]

‘Se seo is uaigneas ann 
go gcuirfea ort 
corp agus craiceann 
go ndealofa Horn. (UB 46)

Is beag an t-iontas gur luadh pagantacht le Biddy Jenkinson ag tiis a gainne. Ta tabhacht ar 

leith ag baint leis an bhas i ngach uile chnuasach da cuid ach, seachas ‘Dearbhchara’, is ar 

eigean a amharctar ar Dhia go fni mar fheidearthacht sa luathshaothar. Ina ionad sin, cuirtear 

beim ar cheiliuradh na beatha agus ar dhiishlan an bhais a thabhairt.

Ta ciirsai creidimh beagainin nios feicealai sa dara cnuasach, Uisci Beatha, agus an file ag 

tarraingt ar stair na manach (UB 7-8) agus ar sceal losa (UB 50) anuas ar a hionramhail 

leanunach lena mortlaiocht fein. Taobh amuigh de ‘Aoine an Cheasta’ (50), afach, ni i 

dtearmai Dhia na Criostaiochta a thuigtear ‘whatever there may be’ ach ar bhealach teibi 

scoite. I gcas ‘Aoine an Cheasta’ fein, maionn Jenkinson gur comhbha file le file a bhi i 

gceist aici seachas rud inteacht nios traidisiiinta: ‘... bhi losa file a chaoineadh agam seachas 

Criost na heaglaise. Samhlaim teagasc losa le filiocht’.^’’

Cur sios allabhrach ceadfaioch ar an chomhbha a bhraitheann an me le fulaingt ‘an fhile, 

losa’ le linn na Paise ata le fail ag tiis an dain:

Cling im chluasa: Clog bais an fhile, losa
Mar chuisle i gcluas: mar mheadaracht mhall dhoiliosa. (UB 50)

Baineann Jenkinson an-leas as iomrall na comhbha trid an dan le dorchacht an ghnimh a 

leiriii:

Doime dubha : ag cruthii sna nealta peatair 
Fascadh baisti: ‘na deora geara gontacha fineagair.

De reir a cheile, afach, is amhlaidh go mbraithfea go gcuireann an bheim laidir ar an bhas an 

t-aiseiri ar ceal:

Uire taliin : use cumhra na cruinne a reiteach 
Mar 61a bhais : is ordog eaga ar cheadfai. (UB 50)

Mar bharr ar an doilios, ni tearmann ar bith d’losa e an teampall fein:

Clog an teampaill: gach cling mar chloch a ruscadh

2” Siobhan Ni Fhoghlu (1997), 65.
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Lem fhile fain : lem fhear dana, le n' na n-olluna. (UB50)

Agus criochnaionn an dan le geit nach ndeanann ach treisiu ar an eadochas nuair a 

admhai'onn caointeoir bauil an dain go bhfuil si scoite on ‘bpobal beannaithe’ sa mheafar ri- 

thruamhealach seo:

Clog na marbh : ag gairm ar an bpobal beannaithe 
Is siulaim leo : im bho sheasc, chun eadartha. (UB 50)

Achoimre bheacht ar sheasamh spioradalta a cuid filiochta e teideal an cheathni cnuasach de 

chuid Jenkinson, Amhras Neimhe. Ce go ndeamadh ceisteanna an bhais agus na beatha a 

chioradh sa chead chiipla cnuasach, is beag tagairt dhireach dhairire as A ainm a rinneadh do 

Dhia go dti foilsiu an leabhair sin in 1997. Ta an-leargas le fail, leis, sa chnuasach sin ar 

chruinneshamhail Jenkinson, sna danta ‘Ach an maith leat do Chomharsa?’ (AN 29-31), cuir 

i gcas, ‘Gabhaim Molta Bride’ (AN 35-6), ‘Liombo 2’ (AN 27-8), ‘Flaithiunas na hAite’ 

(AN 11-12), “Druid Anall” (AN 60-62) agus go mor mor ‘Mo Ghrasa mo Dhia’ (AN 24-6).

Is doigh Horn gurb e ‘Mo Ghrasa mo Dhia’ an dan is dearfai agus is ddchasai i leith cheist an 

chreidimh. Dia an Cruthaitheoir ata i gceist, is leir, ach gan e a bheith uilechumhachtach na 

do-leonta. Ta an leochaileacht cheanna cinniunach i rapprochement an fhile leis, agus 

braitear gurb aisti a eascraionn muinin ur an fhile Ann;

Mo dhia gan tiamas, gan chinseal [..]
Mo dhia a eagann ar eag don spideog [...]
Mo dhia nach buaine na me 
Nach lu a throcaire na mo chuid 
Nach beo do scartha uainn. (AN 24)

Aris, dearcadh anatheistic ata a nochtadh sa dan seo no, dar le Kearney, ‘the only God 

worthy of belief is a vulnerable and powerless one who suffers with us.’^’* Cuirtear an-bheim 

go deo sa dan seo ar nithiulacht agus ar mhortlaiocht De:

Mo dhia na buaine na cuil bhealtaine [...]
Mo dhia a pheacann 6 chre na cruinne 
Faoi ghneithe gan aireamh. (AN 24-5)

Ce acu dia e seo, afach, Dia na Criostaiochta no ‘dia designer... da [djeantiis siceach 

fein’?^’^ Aibhsionn aithris na haidiachta sealbhai ‘mo’ gur sainmhiniu ata sa dan seo ar 

thuiscint Jenkinson fein ar Dhia.

Richard Kearney (2011), 61. 
Padraig de Paor (2000), 24.
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Ach mar a deir Trakakis, m' ga cloi le hi'omha de Dhia mar ‘[a] disembodied agency’^*® sa 

Chriostaiocht thraidisiiinta ach an oiread:

[I]f place is constitutive of all being then that must include God’s being too. In other 
words, if to be is to be in place, then not only human beings must be in place, but 
even God himself must be placial - that is, in place or place-like. Such a view is at 
least compatible with many forms of pantheism, ecofeminism and earth based 
spirituailties, but it is also a part of more orthodox views of God, holding in line with 
the doctrine of divine omnipresence that God is wholly present in every place ... 
Rather than saying that God occupies some place or even all places, God can be seen 
as place itself, and the idea of God as place may hold the key to reforming the overly 
anthropomorphic view of God. 281

Leagann na fill Caitlin Maude agus Brid Daibhis beim ar nithiulacht agus ar phreamhacha 

De sa domhan iarbhir. Ta an bheirt seo i bhfad nios traidisiiinta agus nios seasmhai ina 

ndearcadh i leith an chreidimh, ach ta cosulachtai suntasacha idir a dtuiscint siud ar 

laithreacht De agus cur si'os Jenkinson. Seo a deir Daibhis:

Beannaim duit 
I gceiliur na n-ean 
I gcronan na bhfeithidi 
I ndioscan trathuil 
Na fuinneoige.^*^

Agus seo a deir Maude:

Ni fuil na feoil e, 
a Dhe
d’iomha breige [...]

cuirim geasa Ort 
me a shabhail 
on dream
a deir gur fear fuar 
sa speir Thu [...]

Pogaim do thaobh deas. 
Ta gealladh in earrach. 
Santaim a bhiogadh.^®^

Nil amhras ar bith orm ach gurb e Dia na Criostaiochta ata A adhradh tri mhean na 

nithiiilachta sna danta thuas le Maude agus Daibhis. Ta se seo le feiceail aris sa dan

N. N. Trakakis (2013), 323.
2*' Ibid., 326.

Cosan na Greine 13 luaite in Ni Annrachain (2000auh), 110. 
2*3 Caitlin Maude in C. 6 Coigligh (eag.) (2005, 2008), 59-61.
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‘Sneachta 1968’ le Maude, a mholann an rud sacrailte a fhanann I'onghlan ainneoin e a bheith 

‘si'os chun tailin’:

Uaigh an easpaig, 

carr na ngardal,
no an chulaith nua sin agat, abair, 
ni hansa leis iad 
na an cam aoiligh, 
fual is bualtrach [...] 
an sneachta sin i do bhrachan, 
ta se anois ina bhrachan 
i mbuinneach na bo [... ]

Mas seimh a phogann chuile bhreantas 
Peach gur ban a fhilleann.^*'*

An amhlaidh, mar sin, gurb e Dia na Criostaiochta ata A mhoradh i ndan Jenkinson, ach go 

bhfuil treisiii sa bhreis deanta aici ar an antrapamorfachas?

Tincear [...]
de shior ag litamail
le stiogmai, le magairli,
le go mairfimis gliin eile. (AN 24-25)

Os rud e go leagann si sios a tearmai fein do, nach n-iisaideann si ceannlitreacha lena ainm a 

litriii, agus go n-aibhsionn si e a bheith ‘gan ainm gan sloinne gan seoladh... gan tiamas, gan 

chinseal’, is docha gur giorra dia an dain seo do dhia na bhfealsiina. Ni hamhain sin, ach 

tagann an taom buiochais agus adhartha seo le tuiscint Dreyfus agus Kelly ar ‘dhia’ nach 

beith shocair in aon chor e ach ‘a whooshing up that focuses one for a while and then lets 

one go’.^*^ I sacrailteacht mar seo, is card is adhradh no ‘paidir’(focal a lisaideann Jenkinson 

agus O Riordain beirt), ann na diriii ar no ‘blaiseadh’ go hiomlan den rud i do lathair, bheith 

‘i raon na geite’ i bhfriotal an Riordanaigh.^*®

B’fheidir gur fanach a bheith ag iarraidh greim a fhail ar an ‘hazy indeterminacy’^*^ seo fada 

go leor lena ainmniii no lena cheangal le traidisiiin ar leith. B’fhurasta titim isteach i sainn na 

tearmaiochta: an dan cataphatic e seo, no dan anatheistic, no an sampla e de warm deism no 

pantheism, no panentheisml B’fheidir gurbh fhearr diiinn diriii isteach ar rol an adhraitheora, 

6s rud e gur minic Jenkinson ag tracht ar chomhlionadh an dualgais sin. Ceiliuradh ar ghne 

shacrailte na beatha, da shaolta agus da theoranta i, ata in ‘Mo Ghrasa...’: ‘in ubh circe, i 

mbrog linbh’. Is e an deireadh is tabhachtai ar fad, no is ann a dheanann an file siochain lena 

Dia as i a chruthu:

2*'' ibid., 36-38.
Hubert Drefyus agus Sean Kelly (2011), 206. 
Sean 6 Riordain (1952), 22.
Andrew Auge (2013), 17.
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Ni thogaim air nach buan aon tsamhailt da chuid ...
Maithim do
Ceadh'onadh mo scamhoga 
A sniogadh deiridh. (AN 26)

Ma ta an chuma ar an sceal gur thainig an file chun reitigh ag deireadh an dain, ni mor diiinn 

a beim ar neamhbhuaine agus eiginnteacht a choinneail i gcuimhne: ‘mo dhia nach moide 

gur ann do / ach idir dha b’fheidir mo dhochais’. Mheabhrodh meon an dain raiteas Ni 

Dhomhnaill faoi phiseogai, ‘ce na creideann muid i bhfaic / fos ni bhreagnaimid aon ni’,^*® 

no is cosiiil go n-eirionn lei moladh a thabhairt don Dia seo gan dilseacht shiorai a ghealladh 

do na gan a bheith cinnte gurb ann Do. Sin e go direach an ‘'anatheistic wager’ a mholann 

Kearney:

Nothing is excluded except exclusion. By allowing us to attend to the sacramental 
miracle of the everyday, without absolute claims, Merleau-Ponty offers fresh 
insights into the Eucharistic character of the sensible. This is not a last word. It is a 
cleared space to begin again.-**

Chonaic muid i gcaibidil a baon go ndeanann Jenkinson cosaint phaiseanta ar phearsantii, 

agus go deimhin ar bhaineanmi na tire agus na cruthaitheachta i bhfoirm na banriona agus na 

be faoi seach. Leoga, tugann si le fios go spreagann an bhanrion naisiunta seo i le dul i mbun 

pinn: ‘fag an bhe naisiunta ar lar agus ta se chomh maith agam cur isteach ar an Cardiff 

international poetry competition: entries must be in English’ (NGM 9). Is cui, mar sin, go 

dtosoidh muid leise agus muid ag tabhairt agbaidh ar ghne bhaineann sa spioradaltacht.

An feidir an daimh seo a aireamh mar dhaimh spioradalta? Is e sin, an bhfuil feidhm dhiaga 

leis an bhe no an bhanrion i saothar Jenkinson? Ta Maire Ni Annrachain go laidir den 

tuairim go bhfuil, agus gur ciiram de phriomhchuraimi a saothair e slanii agus moradh na 

suibiachta seo.

The goddess of sovereignty and the land presides over her poetry, flexes her muscles, 

subverts stereotypes, destabilises relationships of power although rarely simply inverts them, 

and provides a framework for interpreting the poetry’s recurring themes of gender relations 

and the privileging of the natural world.^*°

... forsa bumisach agus thar a bheith forleathan i bhfiliocht Bhiddy Jenkinson e an 
cioradh ar chaidreamh an duine leis an domhan abharach, cioradh a chuirtear i gcrich 
faoi scath an bhande [...] Ni chiallaionn ‘faoi scath’ go nglactar leis na tuiscinti

2** Nuala Ni Dhomhnaill (2011), 159.
Richard Kearney (2011), 96.
Maire Ni Annrachain, ‘Recasting the Gaelic Sovereignty Goddess’ [neamhfhoilsithe].
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traidisiiinta scun scan, ach go nglactar leo mar thusphointe a bhfuil scagadh, casadh, 
athleamh, ceistiii, le deanamh orthu.^^'

Is fior do NI Annrachain go ndeantar an talamh fein no an deus loci a adhradh agus go 

mbaineann an file leas as friotal an fhlaithis ina thaobh. Is fior fosta go bhfuil eitic shoileir a 

stiiiradh agus I ag saothni an talaimh, fiu mura n-ein'onn lei i gconai an caighdean inmhianta 

eiticiuil a bhaint amach. Sampla gleineach den streachailt mhoralta seo idir uabhar agus eitic 

na ‘Cos ar Bolg’ (AN 22-3), a thosaionn leis an line prelapsarian ‘nuair ba gharraiodoir le 

feith na fillochta me’. Ta se suimiiiil, afach, go bhfuil an dan breac le friotal ‘liturgical’ (LE 

30) mar a dearfadh si fein, seachas gairm a dheanamh ar an bhe no an bhandia.

Nuair ba gharraiodoir le feith na filiochta me 
bhiodh cloraifill im choirpini fola 
Bhorradh mo dhia chugam 
i ngach peac seilide [...]

Ba naofa liom an frid im pheall 
an sciortan im bhlein

Ni chleachtainn mioriiilti [...]

Thiteadh na pabhsaetha le slua na seilidi 
tri ghrasta de. (AN 22)

Ta se suimiiiil go dtiteann an cliseadh moralta seo amach i ngairdin, gurb e peaca an uabhair 

a spreag agus gur bas a leanann e:

Le seascach na filiochta d’fhas uabhar garraiodora 
Chuas i dtuilleamai mioriiilti 
Leathas ‘Slugtox’. (AN 22)

Anuas ar na macallai biobalta, is geall le faoistin an dan seo ar fad, lena mhionchur sios ar 

bhriiidiiilacht an ghnimh:

San athmhaidin
shiiilas pairc an air
bhi na seilidi fos ag liibamail
i riastai bais
lachtai a gcorp a seideadh [...] 
Mharaios ceann ar cheann iad 
faoi shail mo bhroige [...]
Is d’fhilleas ar fhiliocht, ar vearsaiocht 
ag slimideail liom mar seo 
- gan dia istigh na amuigh - 
ag siiil go gcoinneoidh 
ceangal an dain
Saor on bpeaca me. (AN 22-23)

291 Maire Ni Annrachain (2000), 339-340.
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Lein'onn ‘gan dia istigh na amuigh’ go bhfuil an spioradaltacht agus saothrii an talaimh file 

fuaite le cheile ina domhandearcadh. Mas i dtearmai na Criostai'ochta a scriobhadh ‘Cos ar 

Bolg’, is fior do Mhaire Ni Annrachain go dtarraingi'onn Jenkinson ar fhoinsi eile i ndanta 

spioradalta eile. Aisteach go leor, afach, is mo leas a bhaineann si as Brid na as an Bhanrion 

sna casanna sin, rud a chiallaionn nach feidir i ndairire iad a scaradh go hiomlan on 

chomhtheacs Chriostai.

Pearsa thar a bheith debhrioch i Brid sa traidisiiin Eireannach, a bhfuil leathchos aici sa 

Chriostaiocht agus an leathchos eile sa Phagantacht. Pearsa eile ata debhrioch go maith i 

Eabha, agus is feidir ionramhail Jenkinson orthu beirt a leamh mar fhreagra ar leatrom i 

gcursai inscne sa Chriostaiocht.

Ais i Brid le naofacht bhaineann a mhoradh laistigh de milieu na Criostaiochta. Sa dan ‘Dia 

anseo isteach!’ (SB 42-43), mar shampla, diultaionn manaigh, ar feidir iad a leamh mar 

synecdoche de chineal airithe Criostaiochta ata doicheallach roimh mhna, diultaionn siad do 

neach ar bith baineann ar an Sceilg:

Muire fein
Bhiodh uirthi dul isteach cosnocht
Mar chruthii nach raibh criiba fuithi. (SB 42)

Ach is iad ‘feasogai an tsaoil’ a bhi thios leis an deighilt mhinadurtha cheanna: ‘Ait nach 

siiilann Brid ni bhisionn earrach’ (SB 42). Go hioronta, is i Brid fein a shlanaigh iad ar 

deireadh:

Ni folair mar sin, 
go raibh diseartach eigin 
ar an Sceilg
nar dhruid an doras roimpi, 
manach eigin a chuimhnigh uirthi 
agus a mheara sa chre.
Ba leor san le go bhfasfadh luibh, 
go gcanfadh ean,
go mairfeadh an seithleach ba sheirbhe,
ba cheartchreideamhai,
bliain eile
ar a bhinb fein
agus neantoga. (SB 42-43)

Ta an chumhacht cheanna ag Brid sa dan alainn ‘Gabham Molta Bride’ (AN

35-36), ina n-impionn an file uirthi go hapastrofach: ‘foilsigh!’ agus i ag fanacht go

mifhoighdeach le tus an earraigh.

Taim ar nos leidbhin leine
casta ar do chlocha beannaithe i bhFochairt
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m’ucht ar chlai na teorann ag tnuth
led ghealain ghreine, led lasracha, led leaspairti
leis na mamanna pearlal a chaitheann tu ar linnte airgid. (AN 35)

Cuireann an t-i'omhaineas gleoite thuas beim ar fhas agus ar bhorradh ach is leir gur abhar 

tabhachtach creidimh ag an fhile an taobh eile den ‘c[h]oscaireascairt’ fosta (AN 36). 

Sampla amhain e an dan seo den streachailt shiorai i ndanta Jenkinson glacadh leis an 

mhortlaiocht. Eirionn go maith lei glacadh le comhairle Yeats, ‘cast a cold eye / on life, on 

death’:

Ta an fiach dubh ag feitheamh led fheile 
le turscar do mhaidhme [..]
Cuid na caidhne seo sa chaidhean eile agat 
slincini agus slanaithe na gcaorach ag na preachain 
agus uibheacha na bpreachan ag na screachoga (AN 36)

Is annamh ar fad Jenkinson ag usaid comhfhocail ar an bhealach shainiiiil sin a thug an 

Riordanach isteach sa Ghaeilge, mar sin is diol suntais e an focal lid ‘coscaireascairt’. Cur 

sios an-bheacht e ar an luascadh dhenartha ata chomh lamach sin i saothar Bhiddy idir eras 

agus thanatos. Mar an gceanna le ‘Dearbhchara’, criochnaionn an dan leis an ‘eileamh’ 

dhasachtach: ‘na teigh tharam aris fa choim!’ (36)

Ta dha dhan eile a bhaineann le Brid is fiii a phle sa chomhtheacs seo, dha dhan a phleann go 

hionraic le hamhras agus le mireir spioradalta. Is iad na danta sin na ‘La Feabhra’ (DU 61- 

62), a bhfuil leamh an-aititheach deanta cheana fein ag Maire Ni Annrachain air, agus an dan 

lir ‘Hosana sna Banta’ (SB 88-89). Danta apastrofacha iad an da cheann a bhfuil Brid mar 

destinataire orthu, agus pilleann an file ar chnamh spaime an ainmnithe aris iontu.

Sa dan is luaithe acu, ‘La Feabhra’, mothaionn an reacaire go bhfuil Brid i lathair agus i ag 

‘siiil go nochtfaidh tii’, ach ta Brid seachantach agus ‘tapogach mar Ion’. Is nuair nach 

ndeanann an file iarracht i a ghrinniii a thagann Brid ‘go faili ar mo chuT. Leanann cur sios 

ar bhisiii an earraigh agus ar shaothar na n-ainmhithe, agus deanann an file ceangal an- 

allabhrach idir iarracht preachain nead a thogail agus iarracht duine greim a fhail ar pe rud 

ata taobh thiar den bheatha:

Ta preachain ag iompar cipini go barr fuinseoige
is a scaoileadh anuas tri na geaga
le siiil go ngreamodh ceann -
is taimse ag siiil go rachaidh
line i bhfostii san fhirinne
mar d’fheadfainn Dia a thabhairt ort
no Mor Rion
no leannan si
no Cait Ni Dhuibhir
no scath dem shamhlaiocht fein ar cheo siorai
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ach titeann gach traithnin di'obh seo ar lar. (DU 62)

Ta idirdhealii tabhachtach le deanamh anseo: ni fadhb chreidimh ata aici thuas ach fadhb 

ainmnithe. Leoga, ta cinnteacht neamhghnach sa vearsa dheireanach:

Graim thii
ce go dtiteann na linte i dtraipisi 
is nach sloinnfidh tu tii fein. (DU 62)

Is fiii, mar sin, an dan seo a leamh mar fhreagra ar na ceisteanna a chuir Jenkinson a luaigh 

me frid an chaibidil seo: ‘what this thing may be, how to find it, whether to name it or not 

and how to revere it’ (DP [gan uimhir]).

Ta stiuir nios amhrasai faoin dan dheireanach sa tsraith seo a phleifear, ‘Hosana sna Banta’ 

(SB 87-88). Cur sios neamhbhalbh e ar iarracht an instinn adhartha a aontii leis an amhras 

fhealsimach. Is e an feinchosc an chead reiteach a dtagann an file air:

Ar mo ghluine dom go subhach 
is an chre a scagadh, 
bhrisfeadh iomann uaim 
ach go bhfagaim siar e. (SB 87)

Aris, ta dluthbhaint ag saothni na talun leis an sceal agus measaim nach timpiste ar bith e sin. 

Is cosiiil gur i bhfoirm an-nithiuil a thig an dia no an neach naofa seo chuig Jenkinson. Ta 

misteir ag baint le ‘ere gharbh ghairsiiiil an phlaineid seo fuinn’ i ndomhandearcadh Ui 

Thuairisc fosta,^^^ deir O Riordain go simpli go bhfuasclalonn an nithiulacht muid 6 ghlas ar 

mbeith fein: ‘is alainn an rud e rud.’^®^ Deanann Kearney leamh suimiiiil ar an cheangal idir 

na focail humus, humour agus humilityIs cur sios maith ata sna tri fhocal sin ar iarrachtai 

adhartha Jenkinson.

Sampla e ‘Hosana sna Banta’ (SB 87-8) den 'anatheistic wager’ a bheith ag titim amach os 

ar gcomhair: ‘the drama of discernment... extending from embodied prereflection to critical 

reflection’.Ni as an ghnath e, dar le Kearney, gur i riocht diamhair a thig an neach diaga, 

agus is fianaise aititheach e gur file anatheistic i Jenkinson go bhfuil an streachailt seo ag 

titim amach aris sa chnuasach is hire da cuid, blianta i ndiaidh di ‘graim thii ... ce nach 

sloinnfidh tii tu fein’ a ra. Neamhreir loighce ata ag deanamh tinnis di ag his an dain agus i i 

mbun curadoireachta:

A Bhrid, on uair nach ndeanfainn 
deimhin de dhia.

Eoghan 6 Tuairisc in Main'n Nic Eoin (eag.) (1987), 11-21. 
2” Sean 6 Riordain (1952, 1986), 22.

Richard Kearney (2011), 42.
Richard Kearney (2011), 46-47.
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ni' den loighic e gairdeachas a dheanamh leatsa, 
is an t-earrach ag bisiu faoi 
mo lamha freastail. (SB 87)

Ceist an ainmnithe a thagann chun tosaigh ina dhiaidh sin agus imni ar an reacaire gurb 

ionann ainmniii agus seilbh a ghlacadh ar an neach dhiaga:

Da bhfeadfainn dia ar bith a ainmniu gan e theorannii, 
gan giolla a dheanamh de, 
reachtaire i riaradh dan 
is grasta,
chanfainn. (SB 87)

Da bhri sin, seachas a bheith ag santii eolais go ciocrach mar a bhi in ‘Dearbhchara’ (BG 46: 

‘druid uaim go bhfeicfimid’), ta an eiginnteacht fein naofa in ‘Hosanna Sna Banta’.

Aris, ta se seo ar aon dul le dearcadh Kearney agus e ag tracht ar ‘sacred not-knowing’

‘... it is only if one concedes that one knows virtually nothing about God that one can begin 

to recover the presence of holiness in the flesh of ordinary existence.Dala Jenkinson agus 

Maude, ni ‘fear fuar / sa speir’^®* e Dia seo Kearney ach ‘a God who resides at the ‘centre of 

life’ [...] rather than a Ghost who skulks in the gutters of guilt and sin’.^^® Bandia an 

Fhlaithis a thugann Ni Annrachain ar an dia seo, agus d’fheadfai Brid a thabhairt uirthi 

chomh maith, no Deus Loci.

Is diol suime e reiteach deireanach na faidhbe tar eis an mhachnaimh fhealsiinaigh thuas. 

Cinneann an file ar chluas bhodhar a thabhairt don loighic agus glacadh leis an mhisteir 

seachas iarracht a dheanamh i a reiteach:

An feidir dia a lua gan dia a thomhas? [...]
Ceolfad, a Bhrid, a chroi,
mar a chanann na preachain,
le mortas earraigh, gan cuimhneamh. (SB 88)

Ni fadhb de chuid na critice amhain i fadhb an ainmnithe a pleadh thuas. Go deimhin, is mar 

gheall ar an eagsiilacht ollmhor friotail sa bhunsaothar ata ciirsai tearmaiochta chomh 

gabhlanach sin. Ni tiiisce dan leite a dheanann tagairt shoileir do sceal na Paise no na titime, 

cuir i gcas, na go mbuailtear le dan a dhirionn isteach ar ‘dhia’ iomlan eagsiiil - dia gan 

sloinne, go minic, agus dia teibi nach leir ce acu beith no meafar e.

Richard Kearney (2011), 8. 
ibid. 4-5.
Caitlin Maude (2005, 2008), 60. 
Richard Kearney (2011), 68-69.

106



Sampla acu sin na an deus loci a ritheann tri shaothar Jenkinson. Is ar riocht baineann an 

De/ruda seo a dhirionn Ni Annrachain, feachaint lena cheangal le stair fhada Bhandia an 

Fhlaithis, an tsamhail sin ar bhunchloch i de chultiir na nGael in Eirinn. Aibhsionn Ni 

Annrachain nach nglacann Jenkinson scun scan leis an tsamhlaoid sin ach go ndeanann si i a 

laimhseail leis an tseanordlathas a sharu agus cothromaiocht a bhaint amaeh idir duine agus 

talamh, fear agus bean.

Aontaim go hiomlan leis an bheim a chuireann Ni Annrachain ar thabhacht na nithiiilachta 

agus na timpeallachta. Aontaim fosta go bhfuil an gra agus an meas lamach sa chur sios. Nil 

me iomlan cinnte, afach, gur gnlomh polaitiiiil ar son na mban no ‘raiteas polaitiuil ... faoi 

rol lamach, cumhachtach, na hinscne i dtogail an chultuir’ ata da stiuradh.^°° Is cinnte go 

mbaintear leas uaireanta as an ghuth bhaineann le leatrom a leiriii, ach go minic is i 

gcomhtheacs an Teagaisc Chriostai seachas na sochai i gcoitinne a dheantar amhlaidh.

An ceangal: ‘Bhrisfeadh iomann uaim/ach go bhfdgaim star e’

Sa chaibidil seo, rianaiodh an fhorbairt ata le feiceail thar 35 bliain d’fhih'ocht Jenkinson 

maidir le ceist an chreidimh. Chonaethas gur thosaigh an saothar le dearcadh nihileaeh i 

dtaobh na beatha (BG 17, 20) aeh gur eirigh se nios dochasai de reir a cheile (UB 8, 15, 28, 

41, AN 24-6, 35-6 srl). Athraiodh an bheim 6 bhas go ceiliiiradh na beatha go pointe i 

ndiaidh an chead chnuasaigh, agus thainig gne an adhartha chun cinn. Pleadh an ghluaiseacht 

sin go mion, agus rianaiodh na spriocanna eagsiila bhionn ag an adhradh. Aitiodh gur deacair 

a aithint 6 dhan go cheile ce acu Dia na Criostaiochta no sainmhiniu nlos scaoilte is 

foirsteanai ar destinataire. Luadh gur feidir, mar shampla, an talamh agus carachtair 

baineanna idir Chriostai agus reamhChn'ostai a aireamh mar destinataire chomh maith le dia 

teibi gan ainmniu agus dia na Criostaiochta. Is gne den siar is aniar creidimh sin i an 

neamhchinnteacht fein, agus baineadh leas as saothar de ehuid Kearney, Trakakis agus 

Dreyfus agus Kelly leis an ghne sin a chur i gcomhtheacs na hiarChriostaiochta i gcoitinne. 

Usaideadh saothair 6 fhili eile den aois iarChriostai le saothar Jenkinson a chomtheacsu 

chomh maith.

Baineann timpeallaeht, nithiulacht, gra agus inscne go dluth le habhar na chead chaibidle 

eile, a thugann aghaidh ar an ehlaochlu 6 bhean uasal go harraehtach tairseaehuil agus ar ais 

aris i m6rshaothar Jenkinson go dti seo. Mis.

300 Maire Ni Annrachain (2000), 342.
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Caibidil 4: Mis: Mionleamh ar phroiseas an tslanaithe sa

mhorshaothar

only two topics can be of the least interest to a serious and studious mind: sex and the 

dead’ W.B Yeats^°'

Reamhra
Foilsiodh Mis sa bliain 2001, an chead chnuasdan de chuid Jenkinson a athinsionn an 

finsceal ‘Romans Mhis agus Dhubh Rois’. D’fhoilsigh Jenkinson sraith chumhachtach danta 

ar sceal Mhis roimhe sin in 1991 (DU 20-33), agus bhi athinsint deanta aici ar scealta eile on 

traidisiun ina cead chnuasach in 1986 (BG 29, 40, agus go hairithe 53-59). O shin ta 

cnuasdan eile foilsithe ag Jenkinson (T) agus bhi an ghne idirtheacsuil go mor chun tosaigh 

sa chnuasach roimhe sin chomh maith (OB 20-31, 85, 67-80, 10, 63 srl).

Is gne shuntasach da saothar i seo nach bpleitear moran sa trachtas de bhri nach mbaineann 

na danta thuasluaite leas as guth na chead phearsan. Sa mheid sin is eisceacht i Mis agus 

tuigtear dom gur fearr i bhfad a eirionn leis an ionramhail mar gheall air sin. Tugtar ceangal 

idir an leitheoir comhaimseartha agus an persona slan toisc gur abhar uilioch e bas 

tuismitheora agus toisc go dtugtar leargas ar an eispearas siceolaioch on taobh istigh, seachas 

reacaireacht lorn 6n taobh amuigh mar a bhionn i gceist le, mar shampla, ‘Grainne i mBni na 

Boinne’ (BG 53-59).

Mar ata pleite cheana ag Mairin Nic Eoin, ta dushlain faoi leith ag baint leis na noda i leith 

an traidisiuin i saothair idirtheacsiila, agus ni i gconai a n-eirionn leo i gcas Jenkinson.^®^ Ni 

leor clisteacht no an chruthaitheacht fein leis an leitheoir a thabhairt isteach ‘i ndialog 

chruthaitheach leis an teacs’, agus ma bhraitheann eifeacht an dain go hiomlan ar an tagairt 

idirtheacsuil, ‘fagtar an leitheoir ar fhiorimeall na dialoige ata ar siul ag an bhfile leis an 

traidisiun liteartha’.^®^ Tuigtear dom go mbaineann an fhadhb seo le cuid mhaith de shaothar 

idirtheacsuil Jenkinson nuair nach mbionn an phrainne mhothalach chun tosaigh, agus is e an 

bealach is laidre ag an fhile airithe seo leis an phrainn sin a leiriu na tri leas a bhaint as guth 

na chead phearsan mar a dheantar i Mis.

Cuidionn se fosta go bhfuil saibhreas as an ghnath ag baint leis an bhunsceal, a thugann 

deiseanna do Jenkinson magadh cliste a dheanamh faoi shaothar Freud chomh maith le gaire 

simpli tiriuil a bhaint as an leitheoir. Ta iogaire ceadfai, doimhne mhothalach agus friotal

Luaite in Roy Foster (2003), 353. 
Mairin Nic Eoin (2002), 23-47.

303 Mairin Nic Eoin (2002), 35.
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fileata i ngach rud ata scn'ofa ag an tliile 6 pheirspicti'ocht na geilte, agus d’aireoinn fein Mis 

ar an chnuasach is cumhachtai 6 Jenkinson fos.

Creidim go bhfuil suibiacht chasta le dealramh cruthaithe ag Jenkinson in Mis. Deanaim 

leirmhiniu sa chaibidil seo ar a leigheas ceimseach, ag baint usaide as reimse critice a 

chliidaionn traidisiun na Gaeilge, teoirici de chuid na siocanailise, agus critic ar an 

mhiotaseolaiocht. Teim i ngleic le hobair scolartha faoin bhunsceal nuair a bhaineann si le 

hinsint Jenkinson, ach is mar shaothair litn'ochta seachas athleaganacha direacha den 

tseansceal a chaithim leis na saothair filiochta a ndeantar tracht orthu anseo.

Caithim fomihor na caibidle ag pie leis na ceimeanna chun slanaithe a d’fhorbair Jenkinson 

on bhunsceal. Chuige sin, deanaim iarracht sampla Clarissa Pinkola Estes a leanuint, a 

mheascann an chritic agus an leargas pearsanta chun forbairt shiceach aon sceil a fhioru.^®'' Is 

e priomhargoint na caibidle e gur neach allta briste i Mis ag tus an sceil ata ag teitheadh ona 

suibiacht fein agus 6 theorainneacha na suibiachta sin, go mor mor teorainneacha nadurtha 

na basmhaireachta agus an choirp. Ag togail ar an obair ata deanta ag Maire Ni Annrachain 

faoin tsuibiacht i gcoitinne agus faoi thabhacht an tslanaithe agus an choirp i bhfdiocht 

Jenkinson,^®^ deanaim leigheas ceimseach Mhis a lonmi i siombalachas laidir an sceil.

Tosaim le hathinsint mhear ar an bhunsceal agus na difriochtai idir e agus leagan Jenkinson. 

Chun forbairt Mhis a leanuint, cioraim a cuid fadhbanna mar a leiritear diiinn iad ag tiis an 

chnuasaigh. Bainim leas as smaointe de chuid Juliet MitchelP”®, R.D. Laing^®^ agus Sigmund 

Freud^°* faoi thrama, dobron, histeire agus scitsifreine le cuid de na fadhbanna sin a mhiniu. 

Tuigtear, afach, nach ag iarraidh fathmheas a dheanamh ar Mhis ata me agus nach maim aon 

dilseacht a bheith agam do theorainneacha aon teoirice.

Grinnleitheoireacht ar na danta go croineolaioch ata i bhformhor na caibidle. Cuirim an 

tsraith danta i gcomparaid, en passant, le ‘The Healing of Mis’, dan de chuid Austin 

Clarke.^®® Is e is tabhachtai, dar Horn, faoi persona Mhis na a gluaiseacht 6 ainmhoraltacht 

go sibhialtacht tri cheimeanna siombalacha. ‘Slami’ a thugaim air sin, biseach a bhaineann si 

fein agus Dubh Rois amach di de theann foighne agus crogachta.

Clarissa Pinkola Estes (1992), go hairithe an pie ar ‘The Red Shoes’ 213-254. 
Peach Maire Ni Annrachain, (1994) agus (1992), 32-39.
Juliet Mitchell (1960, 1990).
R. D Laing(1960).
Sigmud Freud (1957).
Austin Clarke (1993), 195-200, 274.
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An Sceal agus na Ddnta

Ni diol iontais e go bhfuil an carachtar forsiiil, ti'riuil, imeallach lid Mis ag dul i bhfeidhm ar 

fhili na hEireann 6, ar a dheanai, an ISii haois ar aghaidh. Ach oiread lena leathchiipla 

fireann, Suibhne, ta rud eigin suthain so-aitheanta faoina sceal a fhanann leis an leitheoir. Ta 

leargais ann faoin fhulaingt a lein'onn gur i bhfad roimh aimsir na si'ceolaiochta a thosaigh ar 

sinsir ag machnamh ar thrama agus ar dhobron.

Sampla ata ann de na hiontaisi a eascrai'onn as an mheascadh den tsean agus den ur a luaigh 

Maire Ni Annrachain le casadh na milaoise.^'® Is docha gur feidir an leas a bhaineann 

Jenkinson as sceal Mhis a aireamh i mease na saothar gur deacair a ra an bhfuil siad 

amhlaidh toisc go bhfuil a n-udair i dtiiiin le meon idirnaisiunta na haoise no, ar an laimh 

eile, toisc go bhfuil tochailt agus toir deanta ag a n-udair i geiste na seanlitriochta, feachaint 

cen eadail a bheadh ann’.^" Cuireann Edyta Lehmann beim ar leith ar ‘the link between the 

past and the present’ sa tsaothar fosta.^'^

Ta stair sceal Mhis pleite cheana ag scolairi ar nos Bhriain Ui Chuiv^'^ agus T.F. 

O’Rahilly,^''' mar sin is leor achoimre mhear. Sceal e Romans Mhis agus Dhubh Rois faoi 

bhean a chuaigh le geiltine de theann dobroin tar eis di a hathair, Daire Deadgheal, a aimsiii 

marbh ar phairc an air. Luaitear i gconai go n-61ann si a chuid fola, agus uaireanta 

eeanglaitear e sin go sonrach le tiis a tinnis.^’^

Faoi mar a dheanann na gealta go minic i dtraidisiiin na Gaeilge, teann Mis le craobhacha 

agus fasann dumb agus cleiti uirthi. I leagan Jenkinson den sceal, insitear diiinn go bhfuil tri 

chead bliain caite ag an ghealt ‘ar Shliabh Mis i gCiarrai, ag lot na tire is ag maru daoine’ ag 

tiis an sceil (M 1). Tagann cruitire darb ainm Dubh Rois chun i a cheansu ar orduithe an Ri, 

agus eirionn leis sin a dheanamh tri chuimhni Mhis a athmhuscailt, tri ghra a thabhairt di 

agus tri bhru (cinealta) a chur uirthi glacadh athuair le nosanna sibhialta ar nos na 

cocaireachta agus na glaine.

Ar dtus, meallann se i le ceol a chlairsi. Agus Mis os a chomhair, taispeanann se glac oir di, 

a mheabhraionn a hathair di, no deirtear gurb e Daire Deadgheal a cheadthug or go 

hEirinn.^*'* Ina dhiaidh sin, cuireann si speis i roinnt arain ata leagtha amach ag Dubh Rois,

Maire Ni Annrachain (1999), 14-25. 
3" Ibid., 17.

Edyta Lehmann (2014), 60.
Brian 6 Cuiv (1952), 325-333.

3“' T.F. O’Rahilly (1950), 382-4.
Padraig 6 Riain (1972), 192; Nuala Ni Dhomhnaill (1992), 194.
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agus a mhusclaionn inti aris cuimhni faoina hathair. Ar deireadh, tugann si faoi deara go 

bhfuil a ghabhal nochta ag Dubh Rois, ach an uair seo deir si nach n-aithnionn si a leitheid 

agus nach raibh ‘a shamhuil agam athair’.^'®

Bhi run ag Dubh Rois lui le Mis, ‘oir do tuigeadh dho ... gomadh maith an mogha no an 

meodhan do chum a tabhartha chum a ceille no chum a reasuin nadiirtha Eirionn leis 

sin a dheanamh agus iarrann Mis air fanacht lei agus feis a dheanamh lei aris, ach ta ocras ar 

Dhubh Rois agus teann Mis ar thoir bia doibh. Nuair a thagann si ar ais, agus i ag iarraidh an 

fiadh ata beirthe aici a ithe amh, cuireann Dubh Rois iachall uirthi fanacht go dti go bhfuil an 

fiadh cocarailte. Sa sceal, ach ni sa dan, admhaionn Mis gur mar seo is fearr feoil a ithe.^'* I 

ndiaidh an bheile, glanann Dubh Rois corp Mhis go dti gur ‘ghlan moran i, 7 gur bhain 

srothain allais aiste’.^'^ Impionn si air fanacht lei aris, agus i leaganacha Jenkinson (M 20- 

24) agus Clarke, pleann an lanuin tromlui a bhionn ag Mis.^^°

Ar maidin ta faitios ar Mhis go bhfuil Dubh Rois i ndiaidh i a threigean, agus cumann si 

caoineadh do, ach tagann se ar ais agus maireann siad le cheile ar an tsliabh ar feadh dha 

mhi. Faoi dheireadh an ama sin, ta biseach tagtha ar Mhis. Ta na cleiti i ndiaidh titim di agus 

caitheann si eadai mna aris; deirtear go bhfuil si ar na mna is aille ina cuige. Postar an bheirt 

agus maireann siad fein agus a gclann go sona go dti go maraitear Dubh Rois agus e ag 

bailiu ciosa. Luaitear gur chum Mis caoineadh do, agus tugtar an chead line duinn.^^' I 

leagan Jenkinson, deirtear go ndeachaigh Mis le craobhacha aris i ndiaidh bhas a fir: 

‘chiiaigh si atJmair le haer an tsaoil ’(31, leis an fhile an bheim).

Bionn Jenkinson an-dilis do chnamha an phlota ina hinsint fein. Is beag a chuireann si leis an 

tseanleagan seachas sa chead radharc agus sa phle ar chaoineadh agus tromluithe. Is card a 

dheanann si na feoil a chur ar chreatlach an sceil, nach dteann thar chiiig leathanach, agus 

peirspictiocht Mhis fein a chur inar lathair den chead uair seachas an sceal a insint sa triu 

pearsa.

Deanann Jenkinson forbairt ar leith ar fhulaingt Mhis agus ar lorg an trama uirthi, seachas an 

sceal a dhiriu ar iarrachtai an laoich i a cheansu. Ciallaionn se seo go mbionn muid i bhfach 

lei laithreach. Tri ghuth na chead phearsan a tharraingt chuici fein, ta Jenkinson in ann 

feiniulacht Mhis a shaothni gan beag is fiu a dheanamh da cuid drochghniomhartha.

Brian OCuiv (1952), 330.
3’’ ibid. 329.
3'Mbid. 331.
3'Mbid. 331,289.
520 Austin Clarke (1991), 199-200. 
52> Brian 6 Cuiv (1952), 332.
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Taispeanann an file an si'orfhaifios agus an tsiorchosaint ata taobh thiar di'obh, agus leirionn 

si gur da ha inneoin ata Mis amhlaidh. Leanann muid a heabhloid diaidh ar ndiaidh 6 neach 

allta briste ag tiis an chnuasaigh go bean dhaonna shibhialta agus ar ais aris. Leiriu thar a 

bheith forsiiil e seo ar dhuine ata a choinneail fein slan, ar eigean, 6 bhaol an bhais, na beatha 

agus an bhisigh fein.

Cuid a hAon den dan

Ta feiniulacht bhriste Mhis ag lar na chead choda, a thosaionn agus a chriochnaionn le 

monalog fhaoistiniiiil 6 bheal na geilte. Foirm i a fheileann go maith don abhar 

phriobhaideach ata a roinnt, chomh maith le ciuta cliste leis an streachailt inmheanach ata 

inti a leiriu.

Tosaionn an dan le leiriu truamhealach ar an choimhthios lena maireann Mis. lonannaionn si 

an duiseacht mhaidiniiiil le tubaiste fhoreigneach ar nos an longbhriste, agus tugann aghaidh 

allta ar a cuid foreigin fein:

Nuair a bhriseann mo shuan
ar thra na maidine
ait liom na creatuiri sa turscar,
m’ingne fola, an ghairge im bheal. (M 1)

Ma spreagann an ton faoistiniiiil agus meid a coimhthis ba sa leitheoir, is leir cheana fein 

nach aon damsel in distress \ Mis ach neach i bhfad nios contiiirti na sin. Ni sheanann Mis a 

ciontacht ach ni ghlacann si freagracht iomlan aisti ach an oiread: is sort cosanta aici an 

coimhthios agus an easpa ceangail idir i fein agus a cuid gniomhartha. Treisitear e seo sa 

chead rann eile, ina maionn si nach bhfuil breith aici ar a cuid cuimhni: ‘lonsaim comhlai mo 

chuimhne / ach leathann siad ar leithe.’ (M 1)

Is iomai bealach gur feidir an easpa cuimhne a leamh, cuirim i gcas bni faoi chois Freudach 

no airi de chuid an trama. Is doigh liom go bhfuil ciall leo beirt ach gur mar chomhartha de 

mhearbhall bumisach ainsealach is fearr e a leamh. Glacaimis leis, ar dtiis, go mbionn baint 

de shaghas ag an chorp agus ag stair an duine, i bhfoirm cuimhni, lena fheiniulacht. An 

duine slaintiuil, bionn se ‘i lathair’ ina chorp agus aithnionn se a ghniomhartha. Cuireann se i 

gcrich iad le hudaras agus, da bharr sin, le freagracht. Is annamh a bhionn alltacht den 

chineal seo air ach, ma bhionn fein, ta fail aige ar chuimhni. Ni mar sin ata i gcas Mhis; 

duisitear i da hainneoin agus ta fianaise na hoiche nochta roimpi gan ceangal ina hintinn. Ni 

mhaionn si aon udarthacht a bheith aici, ainneoin a cumhachta scriostai. Gan chuimhni, is e
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an chead mhoreasnamh ata uirthi na easpa na reacaireachta leaniinai lena dtogtar saol 6 la go 

la.

Foreigean comhthreomhar a leiritear diiinn; briseadh a suain ar thaobh amhain, iarsmal na 

‘[gjcreatuiri’ agus a hingne fola ar an taobh eile. B’fheidir go meabhrodh na Hnte thuas 

diiinn Badhbh scafar Ni Dhomhnaill ‘na deineann ... nath ar bith’ ar dhiiiseacht di taobh le 

‘cairn chnamh’ agus ‘corpain ag at is ag seideadh’ ach i ag ‘priocadh lei go neata / ina 

slipeiri saili arda’.^^^

Ta an chomparaid sin lisaideach, no leirionn se nach bhfuil an t-iidaras mioscaiseach no an 

‘coinsias ... aintrean’^^^ ceanna ag Mis. Ni leir go mbaineann si aon suit as an tslad ach an 

oiread. Ma ta a leagan fein den sceal iontrust, nil aon cheangal aici leis ach an fhianaise 

uafasach ata os a comhair agus, go deimhin, smeartha ar a corp. Ni da deoin fein, mar sin, 

ata Mis mar seo, agus is docha go bhfuil rian eigin coinsiasa le sonrii sa chur sios dhebhrioch 

ar a hiobairti mar ‘chreatiiiri’.

Ta an easpa aitheantais seo idir duine agus gniomhartha a choirp fior-thromchiiiseach. 

Tugann R.D. Laing le fios, fiii, go n-eascraionn foreigean as i gcas scitsifreineach nach n- 

aithm'onn gurb e an corp an duine agus, mar sin, nach dtuigeann gurb ionann marii coirp 

agus mani duine.

Fiii gan an foreigean a chur i gcas, ta an ghuagacht seo ina bac ar an te ar mhian leis 

feiniiilacht shocair le freagracht agus le hiidaras a bhaint amach. An duine ionchollaithe, ta 

se ‘implicated in his body’s desire, and the gratifications and frustrations of the body’ fad is 

a bhraitheann an duine easchollaithe mar a bheadh se ag breathnii anuas air, a chaineadh 

seachas ag glacadh pairte ann agus freagrachta as.^^^

Ta an scoilt thubaisteach seo le feiceail go soileir i Mis, ar coimhthioch lei a cuid 

gniomhartha fein. In ait a bheith ag maireachtail go leaniinach agus le hiidaras - focal 

foirsteanach e ‘implicated’ - nil ann ach go dtarlaionn rudai di, a drochghniomhartha fein ina 

mease. Go deimhin, ta feiniiilacht Mhis chomh mishocair sin go dteann si sa toir ar chuntas 

daoine eile uirthi, fiii nuair a ghortaionn na cuntais sin go smior i:

Nuala Ni Dhomhnaill, (2011) 203. 
223 Ibid.

R.D. Laing (1960, 1990)67-8, 149. 
225 Ibid., 70.
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Ealaim ar thaistealaithe istoi'che 
le siiil go gcloisfidh me, 
i dteorainn dha eitheach, 
siolla fior.

Teim ar mo ghogaide 
i scaileanna a dtinte cnamh 
no suim i mbile os a gcionn 
go bhfeicfead m’aghaidh 
i scathan a scealta. (M 1)

B’fhearr lei an maslu fein na an neamhaird, treith thipiciuil de chuid an histeirigh, dar le 

Mitchell: ‘one does not feel oneself to be a coherent person with a mind and a body unless 

one is recognized from without. I am recognized, therefore I am’.^^® Ce go dtuigearm Mis 

nach mbionn an t-aitheantas seo i gconai iontrust (‘siolla fior’ ata a lorg aici ‘i dteorairm dha 

eitheach’ M 1), ta a hagoid leis na taistealaithe lag agus truamhealach.

‘Ni fior,’ a diiras de chogar. [...]
‘Ni fior,’ adiiras os iseal [...] Thit mo dheora ar a phlaitin maol 
agus mhallaigh se an bhaisteach’. (M 2-3)

Cuirtear dha theist aibhealacha ar Mhis os comhair an leitheora sna leathanaigh a leanann 

agus, ce go bhfuil siad sultmhar, nil ceachtar acu iontaofa. Briiid ghranna scafar i Mis de reir 

na dtaistealaithe agus barr na hailleachta i dar lei fein. Is mo d’ainmhi na de dhuine i Mis na 

dtaistealaithe agus is le hainmhithe amhain ata a daimh:

‘Ta cliimh is cleiti uirthi, 
gob is crucai [...]

Maireann francaigh sa mhothar dubh
faoina hascailli,
peist ina himleacan [...]

Siiile cait aici,
rochuma leo dubh-re [...] ceileann si iad 
le forchraicne boid a namhad.’ (M 2-3)

Briiid den chead scoth i: canablach nocht, granna, gruagach ata leathbhealach idir bheith ina 

cailleach agus ina hean creiche. Ta cosiilachtai soileire cheana idir Mis, an Bhadhbh agus an 

Mhor-Rion, triiir ata luaite le bas agus le heitilt. Baintear macallai sa chur sios seo as 

deamhan cliiiteach de chuid an bhealoidis Ghiiidaigh chomh maith. Dala Mhis, bionn cleiti

326 Juliet Mitchell (2000), 218.
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agus criicai ar Lilith, nil caipini ar a siiile agus ta si luaite le hoi na fola agus le mani 

naionan.^^’

Go deimhin, ni tearc iad na samplai de mhna bruidiiila a thagann anios chugainn, agus is de 

dhliith a mbruidiulachta a mbanulacht bhriste. Taobh istigh de chupla rann, cuirtear beim air 

seo an's agus aris eile i gcas Mhis, on fhuil mhiosta ‘a thiteann uaithi ina drisini’ go hithe ‘na 

leanai / a theann ar strae’ agus ciorru na mball fearga (M 3-4).

Sa ‘diospoireacht’ a leanann, faigheann muid an-leiriu ar an teannas a mhaionn Warner a 

bheith de dhluth na miotaseolaiochta idir ‘culture coded male and nature coded female 

teannas ata ag croi an traidisiuin Cheiltigh, dar le Sjoestedt.^^®

Guthanna on tsibhialtacht iad na taistealaithe, iad ag coinneail comhluadair agus ag 

scealaiocht cois na tine, ‘sign of the hearth and culture’,^^® fad is ata Mis chraosach os a 

gcionn i gcrann ag li a beola (M 2-4). Sa chur sios ghaifeach a leanann, cuirtear locht gach 

oilc ar Mhis (‘A breantas ar an ngaoith a leathann fiabhras’ M 3), gan tabhairt faoi deara go 

bhfuil an t-arracht uafar ceanna os a gcionn agus a deora ag titim orthu. Eirionn le caint 

mhithrocaireach na dtaistealaithe scigaithris a dheanamh ar Mhis agus diiiltu gurb ann di ag 

an am cheanna; “Tada! Nil einne ann” (M 2). Greann doiliosach doite e seo.

Is fior gur mor idir bean ghranna na scealaithe agus an diol trua os a gcionn nach n-aithnitear 

thar an bhaisteach. Ni feidir dearmad a dheanamh ar an tslad ata deanta ag Mis mar sin fein, 

agus ni hionann seanadh ciontachta agus a heaspa. Is fior fos go mbionn ba ag an leitheoir 

leis an ghealt, go hairithe sa chur sios ar a sioraird, ‘a da mhogall bhana / ag glioscamaigh 

faoin re’ (M 3). Ta lorg an mhishonais agus an choimhthis buailte anuas ar gach a 

mbaineann le Mis i gcuid a haon, ach ta, leis, an corrchomhartha daonnachta, cuirim i gcas 

an focal ‘creatuiri’, na deora, agus a hiarrachtai pianmhara gan na taistealaithe a ionsai:

D’fheachas ar a mhuineal tairbh fiim.
Ligh me mo bheola [...]

Shin mo lamha i dtreo a scomai ach shaigh me im bheal iad a gcnafairt

gur shuigh me fuil astu. (M 2-4)

Is e is speisiula faoin chuid seo den dan na an chodarsnacht idir scealta na dtaistealaithe agus 

freagra bisiuil Mhis a leirionn go bhfuil a miotas malartach fein oibrithe amach go curamach

Marina Warner (1995), 11 [liomsa an bheim].
328 Marina Warner (1995), 5.
32® Marie Louise Sjoestedt 93, luaite in Edyta Lehmann (2009), 128. 
330 Marina Warner (1995), 68.
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aici. lomha iomlan breagach ata ann, da aille i, agus leiriu eile ans ar an diultii freagrachta. 

Ce go ndeir si go bhfuil si a cuardach fein ‘i scathan... scealta’ na dtaistealaithe (M 1), ni 

ghlacfaidh si leis an iomha a fhrithchaitear ann. Ina ionad sin, an miotas, arb e an rud is 

suntasai faoi na nach bhfuil aon chorp i gceist:

Si gaoithe gleigeal de dhroim mara me, 
scail ar loch,
bogha sine a ghineann grian ar dheora nimhe, 
saothriin la seaca. (M 3)

Meabhraionn na linte sin dearcadh clasaiceach an scitsifreinigh nach bhfuil ann ach core ar 

snamh san fharraige, duine nach mbraitheann, i bhfriotal Laing, ‘spatially co-extensive’ lena 

chorp.^^’ Ni feidir breith ar aon cheann de na nithe thuas, na ni feidir iad a ghortii. Ni 

suibiacht theoranta leochaileach dhaonna le his agus deireadh i an Mhis idealach seo ach 

neach scaipthe teibi - gaoth, cumhracht, gile - gan teorainn gan freagracht. Saoirse agus 

soineantacht na neamhbheo a shamhlaionn Mis lei fein.

Da laidre a mian, ni bean shaor i Mis fos na ainmhi iomlan ainmhoralta ach chomh beag. 

Maireann si idir eatarthu agus eascraionn an-teannas as rogha seo an da dhiogha. An taobh di 

a dhiiiltaionn do chuimhni, tugann se cead raide da hinstinni ainmhiocha, fad is ata a taobh 

daonna ag iarraidh stop a chur leo. Leiriu ar an da fheiniiilacht seo e gur fhas na cleiti anuas 

ar a corp daonna seachas ina ionad. Comhartha dochais e sin nach bhfuil Mis tite chun 

ainmhiochta ar fad ar fad, rud ata soileir faoi dheireadh na coda agus i ag faire ar na 

taistealaithe:

Chodail na taistealaithe 
go neamhshocair faoi mo choimirce.
Mhallaigh siad cruas taliin 
is gile an da realta a d’fhair orthu 
gan chaochadh. (M 4)

Is e a chuirtear os ar gcomhair ag tus an dain, mar sin, na bean bhriste ar a siortheitheadh, ar 

easpa codlata agus cuimhni, ar leith on phobal, ag maireachtail ar a miotas fein, sainnithe i 

streachailt inmheanach idir mianta a coirp ainmhi agus pe coinsias daonna ata fagtha aici. 

Mar is leir 6 na samplai thuas, b’fhearr lei a bheith neamhbheo ar fad. Is e ioroin an seed, 

afach, na nach dtagann saoirse leis na cleiti, agus gur cosiiil gur chuir si an bhasmhaireacht 

fein ar fionrai, mas fior don reamhra a deir go bhfuil si beo le 300 bliain (M 1).

331 R.D. Laing (1960, 1990), 41, 48.
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Cuid a Do den dan

Tar eis do Jenkinson Mis bhocht a chur inar lathair sa chead chuid, gluaiseann an sceal ar 

aghaidh go gasta i gcuid a do. Buaileann si le Dubh Rois agus bogann si diaidh ar ndiaidh i 

dtreo a slanaithe. Toisc go bhfuil siombalachas chomh saibhir sin ag baint le lar an sceil, 

caithfear roinnt mhaith ama anseo ag pie le tabhacht na moitifeanna is tabhachtai ann. Biodh 

is narbh i Jenkinson a chum an siombalachas, is i a d’fhorbair go finealta e, go hairithe i 

dtaobh an cheoil agus na n-ean.

Ta feicthe againn cheana go ndeantar ceangal an-laidir idir Mis agus an aimsir, m.sh. nuair a 

ionannaionn si i fein leis an ghaoth agus an ghrian, agus nuair nach n-aithnionn na 

taistealaithe a deora thar bhraonta baisti. Ta se seo le feiceail trina tinneas, go hairithe sna 

danta a foilsiodh ar dtus in Dan na hUidhre. Ta an ‘aimsir’ inmheanach larnach ag tus na 

coda seo chomh maith. Is eard ata tabhachtach faoi seo na gur sampla e de Mhis ina 

soitheach, ag ligean do gach rud on taobh amuigh dul i bhfeidhm uirthi mar a bheadh ionsai 

ann. Malairt pathetic fallacy ata i gceist, an aimsir ag dul i bhfeidhm ar an duine seachas an 

duine ag dul i bhfeidhm ar an aimsir. Freagraionn si go mothalach don drochaimsir 

laithreach ag tus na coda seo;

Deora fuara on aill
ceann ar cheaim ar mo chnamh droma [...]

D’ardaigh stoirm fuatha ionam. (M 5)

Feach nach ndeantar idirdhealu slan idir an aimsir agus an duine, aill mar a bheadh si ag 

caoineadh agus duine mar a bheadh stoirm inti. Comhartha da heaspa suibiachta e a 

rocheangal leis an aimsir: teipeann uirthi scoilt a dheanamh idir i fein agus a bhfuil ag titim 

amach taobh amuigh di.

Teipeann uirthi, fosta, idirdhealu a dheanamh idir i fein agus na hein. Deirtear linn ag tus na 

coda gur ‘mhair Mis i mease na n-ean’ (M 5), ni hionann go hiomlan agus go ndeamadh ean 

di. Ag an tus, is ar an bhonn ainmhioch sin a chaithfidh Dubh Rois teagmhail a dheanamh 

lei, agus ni de thimpiste a mheallann se ainmhithe eile amach on ‘dorchacht chaoin’ ar 

bhealach a mheabhrodh an bhreith no an piobaire breac duit:

Siobhadh i dtreo an cheoil me [...] 
scata mionean dom thionlacan [...] 
Gluais giorria i m’eineacht 
Sheol sionnach tharam [...]
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Thainig broc go beal pluaise.
Leanainar an ceol. (M 5-6)

Cheana fein, afach, ta se soileir go bhfuil faichill sa bhreis ar Mhis le taobh na n-ainmhithe 

eile. Ta an cur si'os ar an choimhlint a mhothaionn si iontach fisiciiiil agus beagainin 

greannmhar:

Dronn orm, drad orm, 
ach moill orm san ionsai. [...]

Rinne me rince deistine. (M 5-6)

Ni haon iontas e go bhfuil drogall ar Mhis ligean don cheol seo dul i bhfeidhm uirthi. Ar an 

dea-uair, ni baol di Dubh Rois na a chuid ceoil, ach feach ce chomh gasta is a bhaitear ann i:

ach lean an ceol, 
nota ar n6ta, 
ag lionadh im cheann.
Aigean suaimhnis 
i bpoll miongain mo chinn 
ag ba feirge is eagla 
gur ligeas fead-ghaire 
a scanraigh me athuair.

Chulaios. (M 6)

Gan amhras, thig le tionchar an cheoil ar na ceadfai a bheith pleisiurtha agus scafar in 

eineacht do chach, ach i gcas neacha mar Mhis, ta se in ann a bheith fiorchontuirteach. 

‘Engulfment’ a thugann Laing ar an chontuirt seo: rud ar bith a theann i bhfeidhm ar an 

duine neamhaontaithe, bafar ann e, glacfaidh se seilbh air.^^^ Usaideann Mis an friotal seo go 

direach (‘aigean ... ba’ M 6) ag caint ar cheol Dhubh Rois, agus druideann si siar uaidh.

Minionn Mitchell go n-eascraionn foreigean, go minic, as an leochaileacht seo: ‘Hate is a 

reaction of the need for survival’.Nil aon amhras ach go bhfuil an ceangal sin le sonru i 

gcoimhlint Mhis, ata meallta ach ar a dicheall i fein a chosaint: ‘da gcorrodh se / choscroinn 

e’ (M 8). Cheana fein, afach, ta se le tuiscint on tionchar suaimhneach agus beagnach 

mioruilteach a bhi ag an cheol uirthi gurbh fhiii di dul sa tseans:

bhi bocanaigh is bananaigh mo chinn

R.D. Laing (1960, 1990) 43-45, 77. 
3” Juliet Mitchell (200), 145.
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cloite ceangailte 
i gcuibhreach ceoil. (M 6)

Agus na deamhain suaimhnithe agus na ceadfai muscailte ag Dubh Rois, ni fada go 

dtosaionn Mis ag cur speise ina ‘chabhail gheal nocht’ agus eile:

D’fhaireas na meara leabhaire 
ag suiri leis na sreanga 
is thuigeas go mba mheanar 
do theada na clairsi.
Thogas tri choisceim ina comhair. (M 7)

Biodh is go bhfeadfai an ceol a leamh mar chomhartha sibbialtachta, ta neart fianaise sa 

chnuasach go bhfuil an ceol i bpairt ag an duine agus na hainmhithe:

Ghluais giorria i m’eineacht.
Sheol sionnach tharam [...] Thainig broc go beal pluaise.
Leanamar an ceol. (M 6)

Sceith [an chlairseach] solas greine 
i gcrithirphoirt is d’fhreagair ein i 
le ceol maidine. (M 7)

Eirionn le Dubh Rois dul i bhfeidhm ar Mhis ar an bhonn seo, ach nil si ar bhothar a 

slanaithe go foill fein. Teagmhail idir fear agus ainmhi ata ann fos:

Da gcorrodh se, 
choscroinn e ... 
ach lean an ceol 
dom chigilt 
no gur dheineas 
hopaireacht, 
gur chanas 
in ard mo chirm 
le hailios, 
salm cuaiche 
paidir phreachain.

Thuisligh an chruit.
Chiunaios, im cheirseach ghoir. (M 8)

Ta Dubh Rois ag mealladh amach a boige agus a hailios, agus is comharthai laidre dochais 

iad friotal an chreidimh (‘salm cuaiche / paidir phreachain’) agus gur foirm
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chuaiche, ein an earraigh, a ghlacann si le taobh an phreachain. Nil an dubh a chur ina gheal 

ach an geal a chur leis, a chothromu beagainin. Nil sa chodarsnacht pheire sin ach sampla 

amhain den leas a bhaintear as friotal na heanlaithe, mar a phleifear anois.

Siombalachas na n-ean

Mhair Mis i mease na n-ean. Ba chrotach sa samhradh i. Ba spideog sa 

gheimhreadh i ag eascaini ar an aimsir. B ’flieannog os cionn catha i, colur ban i 

gcill ... (M 5)

Ta filiocht Bhiddy Jenkinson lomlan le hein. Is leir daimh thar an choitiantacht a bheith aici 

leo, agus nl taise don tsraith seo e. I gcnuasach 35 leathanach, cuirim i gcas, luaitear: 

crotach, feannog, spideog, coltir, faoilean, broigheall, fuiseog, corr mhona, cuach, preachan, 

ceirseach ghoir, badhbh, agus ubh. Luaitear, leis, caintic, hopaireacht, eitilt, sciathain, 

mionean, cliimh, cleiti, gob agus crucai.

Gan amhras, ni hi Biddy Jenkinson a chinn Mis a shamhlu ina hean: moitif thabhachtach, 

sheanbhunaithe i sa traidisiiin Gaeilge go gclaochlaionn daoine speisialta ina n-ein. An da 

shampla is tiiisce a rithfeadh le duine na Suibhne agus an bhadhbh, ach samplai iad an bheirt 

sin de nos ata coitianta go leor i litriocht agus i mbealoideas na hEireann. Samplai iad an 

bhadhbh agus Suibhne fosta den nos domhanda eanlaith a cheangal leis an bhas agus leis an 

imeall. Ni miste e seo a spionadh beagainin, no ta debhri larnach i siombalachas na n-ean a 

fhoireann go rimhaith do chiaroscuro an tsaothair seo.

Ta an bas a lua le hein airithe on anallod, go mor mor i gcas na baidhbhe agus an chrotaigh a 

luaitear le Mis san athfhriotal thuas. Ta siad ceangailte le rudai nios dearfai chomh maith, 

afach, cuirim i gcas teacht an earraigh (an chuach), no an tsiochain, an t-anam agus an 

spiorad naofa (coliir ban).^^'’ Go deimhin, dar le Moreman ‘no other animal embodies the 

duality of life and death so completely and so universally as birds’.Ni ga ach 

siombalachas an choluir agus na baidhbhe a leamh taobh le taobh le feiceail go dteann an 

deachas sin go mor mor i bhfeidhm ar ar mbraistinti faoi ein airithe.

Fiii amhain i gcultuir nach gceanglaionn an saol eile leis an speir, samhlaitear fios ar leith a 

bheith ag ein toisc go bhfuil fail acu ar speir, ar thalamh agus ar fharraige: ‘Birds 

emblematize access to locations and knowledge that is difficult if not impossible for humans

Is cuntas an-mhaith e Birds of Ireland: Facts, Folklore and Mythology le Glynn Anderson (2008) 
(Collins Press: Corcaigh) ar shiombalachas na n-ean in Eirinn.
335 Christopher Moreman (2014), 16.
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to access - the mystery of death fits this description’.^®^ Ta se seo le feiceail go soileir i 

bhfeistis seamain; tugann na cleiti le fios go bhfuil staid nios airde tuisceana bainte amach ag 

an duine speisialta.®^®

Tarlaionn an chead athrii tabhachtach direach i ndiaidh do Dhubh Rois an ‘p[h]aidir 

phreachain’ thuas a mhealladh as Mis (M 8). Agus a haird dirithe air, togann Dubh Rois 

aran amach as a mhala, ag muscailt ciiimhni i gcloigeann Mhis; “Aran!’ adiiras /‘Is 

cuimhin liom aran tigh m’athar.” (M 8). Ta se seo tabhachtach nuair a chuimhnionn 

muid siar ar a dichuimhne ag tiis an leabhair.

Deanann Mis iarracht ithe den aran ach nil Dubh Rois sasta i a bheathii go foill:

Shineas lamh
ach dhein an lamh strainseartha leathcheal orm 
is roinn a cuid 
ar einini na coille. (M 8)

Ta Dubh Rois ag deanamh idirdhealu anseo idir Mis agus na hein; nil cead aici an ‘bia 

spideoige’ a ithe (8). Ar dhoigh eigin, eirionn leis an idirdhealu seo an difear a chur ina 

lui ar Mhis fein, a thugann aghaidh ionraic ar a corp daonna ar deireadh:

Chonaiceas go raibh mo mheara dubh gagach 
M’ingne mar chrucal cait, 
is cheileas iad (M 8-9)

Mar a chonaic muid cheana i dteist na dtaistealaithe, cuid thabhachtach da himeallacht 

ata sa bhreantas seo, agus comhartha mor dochais e go n-aithnionn si e sin agus go 

bhfeachann si lena cheilt 6 Dhubh Rois. Ni hionann agus na taistealaithe, biogann 

dearcadh Dhubh Rois i lena corp agus a cuid peacai a aithint. Is i seo an chead leid go 

bhfuil aon teacht aniar i Mis.

Idir an da linn, leanann Dubh Rois air ag ceol agus an uair seo labhraionn an port le croi 

chomh maith le ceadfai. Ni de thimpiste a dheanann Mis ceangal sonrach idir an 

gholtrai agus an bas laithreach i ndiaidh di a corp fein a aithint:

Labhair an chruit go ciiiin. 
Labhair si i dtaobh na beatha 
bhionn de shior ag siothlu. 
Chaoin si

ibid, 13, feach fosta Geo Trevarthen (1997), 2-3.
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giorracht lae, 
faid oi'che, 
bas. (M 9)

Ni hionann agus nios luaithe le tionlacan na n-ainmhithe, an uair seo is leir gurb e an taobh 

comhfhiosach daonna de Mhis ata meallta as an phluais ag Dubh Rois. I ndiaidh don cheol 

agus don aran cuimhni ar a hathair a mhuscailt inti, agus, go deimhin, i ndiaidh a caintice, 

scaoileann Mis ar deireadh lena racht, ‘an chruit mar cheis dom thionlacan’ (M 9):

Lion na notai im chliabh go maoil 
is bhrucht amach in aon scread maidine.
Ligeas uaill ar uaill
ceithre dhoras na gaoithe amach
im chuisle chumha [...]
Chaoineas 
me fein,
ni’athair coscartha,
gach beo i nguairne an bhais. (M 9)

Nach speisiiiil an t-ord thuas? Leid chiuin i seo nach e bas a hathar amhain a scanraionn Mis 

ach a basmhaireacht fein, a ndeanann si iarracht ealu uaithi tri dhiultu da daonnacht tri 

cheile. Ce nach bhfuil Mis slanaithe fos na baol air, minionn Mitchell gur ceim thabhachtach 

chun leighis e an bas a aithint ‘as a deep internal knowledge... that the world exists without 

one. Such knowledge involves a process of mourning for one’s own self and also for the 

dead other person.

Is leir anois cad e mar shaothar a bhi ar Mhis an phian seo a choinneail sios, agus ba 

bhaolach nach dtiocfadh stop lena leitheid de chaoineadh. Ta si faoi churam Dhubh Rois, 

afach, agus ta se ar laimh le cuimhni eile nios dearfai on tsibhialtacht a mhuscailt inti:

Thog an cruitire bonn oir 
ona bhrat amach 
is las an ghrian ann.
D’imir an solas 
i gcul-iostai mo chinn 
im mheanma dhubh. (M 9-10)

Seo againn aris an chodarsnacht idir an dubh agus an geal, an geal ag dul i bhfeidhm ar an 

dubh mar a leiritear go criochnuil e sa dan ‘Amhran Mhis ag Grianstad an Gheimhridh’. Ni 

hamhain go bhfuil an t-6r alairm, ach meabhraionn se a seanstadas do Mhis, agus nos 

sibhialta an chuitimh. Mas fior do Phadraig O Riain agus do Juliet Mitchell, ta baint mhor ag

'Juliet Mitchell (2000), 231.
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a stadas caillte le tinneas na geilte.^^* Ta Mis ar ais ina rol mar phatriin anseo, agus bronnann 

si a bheatha ar Dhubh Rois:

‘Is cuimhin Horn cuacha oir 
Ian mea [...]
Is cuimhin Horn or a ioc 
le cleir i gcuiteamh danta.
Cuiteoidh me do cheol leat 
led bheatha, a reacaire.
Lean ort ag seinm!’ (M 10)

Deanann Dubh Rois a mian agus, aris, freagraionn a corp don cheol: ‘chuireas treise lei / le 

gartha gaire’ (M 10). Peach mar a bhogann si 6 ghol go gaire go mearcarach anseo. I dteanga 

na coitiantachta, dearfai go raibh Mis ‘histeireach’, agus feileann an lipead sin ar bhonn 

cliniciuil fosta mas fior do Mitchell go meascann an histeireach ‘the charm of the small child 

[with] something deadlyGo deimhin, aithnionn Mitchell an-chosiilacht idir iompar an 

histeirigh agus iompar an te ar bhain trama do, go mor mor i dtaobh na cuimhne. Is doigh 

Horn go bhfuil an-leargas sa mheid a deir si faoi chuimhne a bheith lonnaithe sna braistinti ag 

an duine thinn, ionas go bhfulaingitear an trama aris agus aris eile ce gur thainig deireadh 

leis an eachtra ba chuis leis fado:

memory has regressed to perception ... something experienced as traumatic shock 
eradicates the victim’s capacity for memory as representation. In its place comes the 
perception ... The trauma victim and the hysteric are akin ... because they cannot 
remember, they can only perceive .... the catastrophe that the patient fears as 
impending is one that has already taken place ... at a stage before the subject could 
process it.^‘‘°

No, mar ata raite go beacht ag Babette Rothschild, ‘the body remembersAr an dea-uair, 

agus ar bhealach ata thar a bheith leargasach do sceal a ceadscriobhadh na ceadta fada 6 

shin, tuigeann Dubh Rois gur deacair cosaint dhaingean a thogail timpeall chuimhni na 

gceadfai, agus is tri na ceadfai sin a theann se i dteagmhail le Mis ar dtus. Ta an teannas idir 

an fhaichill chiallmhar agus an tmithan ceadfach le feiceail sa rann a leanann i bhfoirm dha 

instinn ata ag troid. Scnidaionn Mis corp Dhubh Rois le cinntiu nach cleas crualach ata ann 

on bhadhbh ‘dom adhmhilleadh’ (M 11). Cuireann neamhchuis Dhubh Rois ar a suaimhneas 

i agus mealltar a seimhe:

Nocht se a scomach dom.

Padraig 6 Riain (1972), 184-5; Juliet Mitchell (2000), 225. 
“9 Juliet Mitchell (2000), 135.
3“° Juliet Mitchell (2000), 281-285.

Babette Rothschild (2000).
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Bhior m’ingne 
chun a sclaraithe.
Nior dheineas, amh,
ach mear a leagan ar a chraiceann geal
sronail faoina mhuineal,
lill milis saillte a scornai a li.

bhios bi'sithe chun teite, 
chun ionsaithe, 
ach d’fhan se socair 
is mhol mo bheola e. (M 11)

Ni lii na muscailt na gceadfal collal a tharlai'onn anseo, ceim choitianta go leor i slanii 

na mbanghealt mas fior do Phadraig O Riain.^'*^ Ce nach n-aontaim le Nl Dhomhnaill 

nach bhfuil i Mis ach leagan de bhandia an fhlaithis, ta an ceart aici beim a chur air gurb 

e ‘the vulnerable man, in all his nakedness, who overcame the hag, not any of the 

conquering heroes’.

Ce go bhfuil Mis meallta i dtreo Dhubh Rois, ta si fos an-fhaichilleach. Cinntionn si an's 

agus aris eile nach deamhan no corpan e Dubh Rois: ‘an mbeadh na cosa sciota de / no 

sciorta putog chuilleogach ag sileadh / le hiochtar boilg’ (M 11-12). Ina ionad sin, 

tagann si ar a bhod agus ta a friotal nios soineanta sa chnuasach na mar ata sa seansceal: 

ni deir Mis an sceil ach ‘ni raibh a shamhuil agam athair’,^'*'* fad is a deir Mis Jenkinson: 

“Mhuise ceard e sin? [...] Ni fhaca cheana / aon ni mar e [...] An amhlaidh go bhfuil 

mil ann?’ (M 12). Leis seo, briseann an teannas agus tosaionn an chuid is eadroime agus 

is spraiula den chnuasach. Ar dtus, tapaionn Jenkinson an deis le seideadh en passant 

faoi theoiric chluiteach Freud go mbionn mna buailte le head an bhoid:

‘Braithim’, adiiras ‘gur cuid eigin diom fein ata agat.
Ta fairsinge ionam ‘ta folamh da cheal.
Dean cuiteamh Horn!’ (M 12)

Leanann leathanach iomlan d’imeartas focal bunaithe ar dtus ar na focail ‘fear’ agus 

‘fonn’ (“Fear fonn ard thu?’ / ‘Fear ardfhonnmhar!’ ... ‘Nilim i bhfearas” srl (13)). 

Eirionn an double entendre nios tiriiila, e bunaithe an uair seo ar dha bhri de chuid an 

fhocail ‘glas’, i. bac agus soineantacht, go dti ar deireadh gur meafair do phit agus bod 

iad glas agus eochair:

[‘]Taim glas ar fhearaibh.

Padraig 6 Riain (1972), 202.
Nuala Ni Dhomhnaill (1992), 199.

5'’-’Brian 6 Cuiv (1952), 330.
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Maraim glasbhodaigh.’
‘Taeochair agam.’ (M 13)

Culai'onn Mis aris (“A ba ba! / Ciiitigh amarach me” (M 14)), rud ata intuigthe do bhean a 

bhfuil a seilbh ar a corp chomh guagach sin, ach tugann Dubh Rois gealltanas an-speisiuil di:

[‘]Leag do bheal go cneasta 
ar mo bheal
go gcuirfimid bas ar ceal le dreas beag rince... ’

‘An bas ar ceal go deo?’

‘Paid saoil.’ (M 14)

Uaireanta tugtar ‘sexual healing’ ar a dtiteann amach i romans Mhis agus Dhubh Rois,^'*^ 

agus is fior go luaitear sa bhunsceal gur ‘tuigeadh dho da bhfaghadh luidhe lei i feis le 

gomadh maith an mogha no an meodhan do chum a tabhartha chum a ceille no chum a 

reasiiin nadiirtha Ta an ceangal sonrach sin le feiceail i gcoiriu Clarke den sceal chomh 

maith, ait a dtugann Duv Ruis ‘female complaint’ ar fhadhb Mhis:

Then at the thrusting of the wand.
Her eyelids closed in bliss. [...]
‘Buck, buck me,’ she cried, ‘as the stag in rut’. Wildly crouping 
Herself while he husbanded roughly, she spent with him in the 
spasm
That blurs the sight. They lay without words.^'*’

Ta se intuigthe go gcuirfi beim ar an chollaiocht i leigheas mioruilteach Mhis. Ceapadh ar 

feadh i bhfad go raibh ceangal direach idir an histeire agus an bhroinn, tar eis an tsaoil, agus 

da bharr sin baineadh leas as an tsunas le mna a shuaimhniu.^'** Ceim aitheanta ata ann i 

slanu na ngealt chomh maith, dar le hO Riain, a chuireann an t-eireaball speisiuil leis gur 

eifeachtai seo i gcas na mban.^''®

Biodh is go n-aithnim tabhacht na ceime seo sa tslami, is doigh liom fein gur mo i bhfad na 

‘sexual healing’ ata de dhith ar Mhis, agus nach in aisce a dheanann gach insint cur sios ar na 

ceimeanna eile (an glanadh, an ceol, an chocaireacht, srl). Ta slami i bhfad Eireann nios 

caolchuisi na suaimhneas iarshunais i gceist, dar liom, agus ni sunas lorn ach gra agus cothii

^“5 Alan Titley (2001), 22; Mairin Nic Dhonnchadha (2002), 238; Austin Clarke (1993), 553. 
3'*® Brian 6 Cuiv (1952), 329.
3“^ Austen Clarke, (1993), 198.
3'** Peach Rachel P. Maines (2001), 1-20.
349 I‘ Padraig O Riain (1972), 202-203.
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a thugann Dubh Rois do Mhis on tus, sa sceal agus sa dan. Ni bhaineann se seo puinn 6 luach 

na collai'ochta fein, afach; ta an ceangal a dheanann Jenkinson idir i agus an bas i bhfad ni'os 

saibhre na coincheap an petite morte, mar a fheicfidh muid anois.

Peach nach ngeallann Dubh Rois ach an bas a chur ar ceal fad a marthain - .i. nach ngeallann 

se tada, ar bhealach: ‘[‘]go gcuirfimid bas ar ceal le dreas beag rince...’ ‘An bas ar ceal go 

deo?’ ‘Paid saoil” (M 14). Ainneoin na cosiilachta, ni breag na joc ata ann ach cur sios 

cruinn ar an athni ata le teacht ar shaol Mhis. Ni sheanann Dubh Rois a mortlaiocht, ach 

seanann forlamhas an bhais sa bheatha. Seo rud nar eirigh le Mis a dheanamh go foill.

Go nuige seo, sampla scothach a bhi i Mis de theip an dobronaigh ‘to allow the dead to die’, 

leiriu amhain ar melancholic mourning na dhPreudach.^^” Seachas scaoileadh leis an 

mharbhan, iompraitear an bas thart i gconai agus caitear ‘a lifetime... protesting it’, cur sios 

an-bheacht ar an saol a chaitheann Mis ar an tsliabh.^^' Leis sin, cuirtear saol eile amu. Ni 

thig le Dubh Rois mortlaiocht Mhis na a hathar a chur ar ceal, ach is feidir leis Mis a 

tharraingt isteach sa bheatha a thagann roimh an bhas. Is leir go dtuigeann Mis tearmai an 

mhargaidh, no aithnionn si mortlaiocht Dhubh Rois go gairid ina dhiaidh sin, agus leanann 

fos lena gcumann:

Ligeas gair chaointe 
le teann eolchaire.
Le cumha don la nach mairfeadh, 
ghreadas lem dhoime e.
Bhuaileas mo shaith air 
le meid mo ghra dho.
Thug se deochadh pog dom (M 16)

Ma ta ciall leis an mheid ata raite agam faoi fheiniiilacht mhishocair Mhis, ar fearr lei 

teitheadh isteach sa teibiocht (‘si ghleigheaP srl) na a bheith i lathair ina corp, ceim ollmhor 

ata sa chollaiocht. Ar bhealach ta si ag tabhairt uaithi seilbh ar a corp sula mbionn an tseilbh 

sin aici fein i gceart. Ba dheacair teacht ar shampla nios deine de ‘engulfment’ na trea collai, 

go mor mor agus Jenkinson ag sugradh le friotal faoi fhoilmhe a lionadh (‘ta fairsinge ionam 

ata folamh da cheat’). Ta se soileir, leis, gur mo i bhfad na sasamh meine ata sa chollaiocht 

seo. Ni hamhain gur ceim thabhachtach chun tosaigh da gcaidreamh ata ann (“Pan Horn!’ 

aduras, ‘Na himigh uaim ariamh[‘]’ (M 17)) ach, chomh maith leis sin, is ceacht tabhachtach 

do Mhis e nach ionann roinnt no leochaileacht agus bas.

3^0 Juliet Mitchell (2000), 136-7. 
351 Ibid., 332.
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Baol an Bhisigh

Ta ciipla bac eile fos le sarii ag Mis sula slanofar i. Bac amhain acu na go gcaithfidh si 

geilleadh don tslanu. Ni hamhain go dteastaionn crogacht leis an ‘dubhleim’ a thabhairt, ach 

ta an slanu fein defhiusach. Bua, ar bhealach, is ea a gealtacht a thugann neart agus liith 

speisialta di. Caithfidh si deonu scaoileadh leis an bhua sin agus siiil isteach in ‘eangach den 

choitiantaeht’ i bhfriotal foirsteanach Jenkinson (M 16). Aithnionn Mis e seo go 

neamhbhalbh, agus, toise gurb i an ghealt inti ata ag caint agus ag tathant uirthi ealii, ta an 

insint faoi shaoirse agus daoirse cam:

Bheic geilt lar mo chinn [...]
‘Na dean!
Ceanglodh se le glae seirce thu. [...]
Caillfidh tu saoirse speire, 
cead eitilte, bua geiltine.[‘] (M 14)

Aris:

Engulfment is felt as a risk in being understood (thus grasped, comprehended), in 
being loved, or even simply in being seen. To be hated may be feared for other 
reasons, but to be hated as such is often less disturbing than to be destroyed, as it is 
felt, through being engulfed by love.

[Isolation amounts to] a frightening world in which dread is unmitigated by love. 
The individual is frightened of the world, afraid that any impingements will be total, 
will be implosive, penetrative, fragmenting, he is afraid of letting himself go.^^^

Tar eis an dua a chaitheamh leis an aincheist ud a leiriu, is trua nach dtugann si ach 

freagra giorraisc uirthi: ‘phogas e mar sin fein’ (M 15). Biodh sin mar ata, uair na 

cinniuna ata ann agus ta cinneadh soileir deanta ag Mis i dtreo an tslanaithe. Ina dhiaidh 

sin, nil le deanamh aici ach nosanna na gealtachta a bhriseadh agus nosanna na 

sibhialtachta a athfhoghlaim.

Tosaionn an athfhoghlaim laithreach nuair nach ligeann Dubh Rois do Mhis a cuid feola 

a ithe amh (M 16). Is cosuil go bhfuil an cheim seo nios tabhachtai sa bhunsceal, ait a n- 

admhaionn Mis: ‘as cuimhin Horn [...] gur bruighte do bhioch feoil agam athair, i ata 

fhios agam innis gurb amhlaidh as fear[r] i, 7 nach mar bhioch si agam-sa.’^^'' Ni 

dheantar a mhor don eachtra i ndan Jenkinson, afach. Faireann Mis ar Dhubh Rois ag 

cocaireacht, aithnionn si ‘teada roid [...] ag tuirlingt omi’ agus cinneann fanacht leis 

mar sin fein (16). Nios speisiula na tabhacht na cocaireachta na an claochlii a leanann e, 

a meabhrodh a liriciulacht claochlii na cailli ina speirbhean san aisling duit:

352 R.D. Laing(1964, 1971), 46. 
353lbid., 88.
35“ Brian 6 Cuiv (1952), 331.
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Le scraith an fhia chuimil se mo chneas, 
mo shleamhain-shh'obadh no gur thit cleiti 
uilig mo choirp anuas di'om.
D’fhas muince sabhaircim faoi mo bhraid, 
noim'm' im fholt gruaige.
Sceith ros im bheal. (M 17)

Sula dtugann muid aghaidh ar shiombalachas an ghlanta seo, is fiu a aithint go dtugann 

Dubh Rois aire do Mhis sna deasghnatha seo ar bhealach brea aithriiiil. Ni hamhain go 

gcothaionn se i agus go nglanann se a corp, ach muineann se i chomh maith, agus 

aithnionn sise go bhfuil si ina thuilleamai anois: “Fan Horn!’ aduras ‘Na himigh uaim 

ariamh. / Fan liom go deo.”(M 17). Aithnionn Clarke an toise seo den chaidreamh 

chomh maith, ach ina insint siud glanann Duv Ruis i ‘like a mother ... cursing her 

ignorance, lack of care’.^^^ Ni diol iontais e go dtugann Dubh Rois cothii do Mhis, agus 

ni fni paidir chapaill a dheanamh den cheangal idir an aithriiilacht agus an chollaiocht, 

ach ta se tabhachtach fos go bhfuil beama rithabhachtach an chaomhnora a lionadh ar 

deireadh.

Tdbhacht na m

Nuair a fheachann muid ar shlami Mhis mar seo, is leir go bhfuil ceimeanna a gcur i 

gcrich aici i dtreo a slanaithe, agus nach rud e a thuirlingionn uirthi le linn na feise. Is 

follas nach ionann neach collai agus neach slaintiiiil, agus d’fheadfadh muscailt na 

collaiochta inti a bheith diobhalach go maith, di fein agus da cuid iobairti, da nglacfai 

leis go raibh si leigheasta go draiochtach ag ‘crann clis’ Dhubh Rois (M 12).

Ce nach gcaitear moran focal air sa bhunleagan, ta se soileir go bhfuil tabhacht 

shearmanasach le glanadh Mhis san fhulacht tar eis an bheile. Sampla eile e seo de 

Dhubh Rois a bheith ag tabhairt aire aithriiiil do Mhis, agus is leiriii an-litriiiil ar a slanii 

e an t-allas ata ag rith amach aisti.

Togbhas leis annsan i gus an bpoll iona raibh an t-anbhruith lagfhuar 7 geir an fhiadh 
leachta air, 7 cuireas ana seasamh an[n] i, 7 gabhas cuige sgraith an fhiadh gur 
chimil 7 gur chomshuaith snadhmanna a cuirp, 7 a cnamha go huile, 7 gabhas aga 
sgrios, aga sgrabh, 7 aga sleamhuin-sliobadh le geir an fhiadh 7 leis an anbhruigh no 
gur ghlan moran i, 7 gur bhain srothain allais aiste amhlaidh san.^^®

355 Austin Clarke (1993), 198. 
355 Brian 6 Cuiv( 1952), 331.
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Is feidir na ‘srothain allais’ a leamh mar scaoileadh teannais agus galu tinnis. Is leir go 

scaoiltear le rud eigin a bhi lamach sa ghealtacht agus a raibh greim docht aige ar Mhis, no 

titeann na cleiti di tar eis an ghlanta agus ceanglaltear e seo go sonrach lena teacht chun 

ceille:

Do bhI amhlaidh san iona fochair air an sliabh air feadh dha mhios, 7 a g[c]eann na 
haimsire sin do thuit an dumb go hiomshlan di, ona siorsgrios 7 ona glana amhuil 
adubhramair, 7 fos go ttainig a ciall 7 a cuimhne, a meabhair 7 a reasun nadiirtha dhi, 
gur chuir Dubh Ruis eadach go diongmhala uirthe sul tug leis chum baile i.^^’

Is beag duine nach rithfeadh siombalachas an bhaiste leis sa chuid seo den sceal. Is doigh 

Horn go bhfeileann friotal Criostai an tslanaithe agus na hathbhreithe go maith don dan - 

usaideann Jenkinson an focal ‘athbhreith’ (M 27) - agus d’flieadfai a mhaiomh gur sort 

sacerdotum tuata is ea Dubh Rois, a bhfuil bealai tuata leigheasta aige.

Ce nach i Biddy Jenkinson a chum na a cheap, oireann se da saothar nach uisce glan 

coisricthe a lisaidtear ach uisce smeartha le geir an ainmhi. Biodh is nach raibh i gceist sa 

bhunsceal ach galliinach, aithnionn an leitheoir comhaimseartha go bhfuil foreigean agus 

duibhe san athbhreith airithe seo.

Ni he seo an t-aon sampla de ni dheasghnathach sa traidisiun. Gan amhras, lisaideadh potai 

uisce le Cu Chulainn a shuaimhniu tar eis do gaisce a dheanamh i mir chluiteach de chuid na 

Tana, agus ta macalla speisiiiil eile tugtha faoi deara ag Nagy de dheasghnath de chuid na 

bhFiann.^^® Is minic a bhionn baint aige seo le laochas agus le flaitheas, rud a thugann ar 

scolairi airithe Mis a leamh mar bhandia.^^®

Silim gur dearmad a bheadh ann, i gcomhtheacs an dain agus an bhunsceil, an iomarca beime 

a leagan ar aon mhoitif ar leith. Mar ata airithe agam thuas i dtaobh na collaiochta, ba cheart 

na eeimeanna uilig a chur san aireamh. Ni thagaim, mar sin, le maiomh Nagy agus Lehmann 

gur ‘single pivotal moment of transformation, which may indicate her connection with the 

myth of the sovereignty goddess’ e an glanadh i gcas Mhis sa bhunsceal na sa dan.^®° Mar a 

fheachaim le leiriu sa chuid seo den chaibidil, nil sa ghlanadh ach cuid - agus cuid dhilis - 

de phroiseas leaminach a slanaithe.

Ce go bhfuil a bunteis speisiuil, braithim fosta go bhfuil greim rodhocht ar an cheangal 

le scealta eile le leamh in aiste Lehmann faoi fhir agus mna buile, a thrachtann ar;

Ibid, 332.
Joseph Falaky Nagy, luaite in Edyta Lehmann (2009). 
Edyta Lehmann (2009), 135.

360 £(jyta Lehmann (2009), 135.
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....the paradoxical nature of this evocation of the Fenian custom during the 
acculturation process. Dubh Ruis re-enacts a ritual of the outcasts in order to 
reincorporate Mis into society. Fiana are normally perceived as operating outside of 
the realm [of] society, and Dubh Ruis’s evocation of their ritual further 
problematizes the reading of Dubh Ruis’s mission and his, as well as Mis’s, 
positioning with the opposition of nature versus culture.^®'

Ni bhionn orainn an chastacht seo a reiteach, ach oiread leis an difear idir glanadh 

siombalach Mhis agus deasghnath laethiiil de chuid na bhFiann, ma aithnionn muid 

nach bhfuil sa nasc seo idir scealta ach cosiilacht shuimiuil.

Mar an gceanna, ni doigh liom gur fior do Lehmann ‘[that] the poet pays little attention 

to the healing influence of the harper’ agus ina ionad sin gur proiseas pearsanta e ‘of her 

coming to terms with all that life brings - a process in which she succeeds because 

Jenkinson casts her as an active figure driving her own development’.^®^ Ni sheanaim 

gur ‘active figure driving her own development’ i ach ni ga tabhacht Dhubh Rois a 

imeallii chun an pointe sin a thabhairt slan. Ce go raibh mianach a slanaithe i Mis ag tiis 

an chnuasaigh nuair a d’eirigh lei gan na taistealaithe a mhani, ta foighne agus leargas 

Dhubh Rois cinniunach ag spreagadh Mhis leis an cheim a thabhairt agus a coinneail 

slan nuair ata si leochai leach agus ag fulaingt.

Siombalachas simpli intuigthe ata i gceist le ni an choirp, dar liom, go hairithe ma 

chuimhnionn muid ar na tagairti do naire agus alltacht Mhis, agus uafas na dtaistealaithe 

faoina corp truaillithe. Smal a ciontachta uirthi e sa sampla laidir on chead rann nuair a 

labhraionn Mis faoi fhianaise an tslada ar a corp ar dhiiiseacht di: ‘ait liom... m’ingne 

fola / an ghairge im bheal’ (M 1).

ibid.
Edyta Lehmann (2014), 63.

130



Figiur 4:the healing of Mis I: linne a’ leighis le Deirdre Ni Mhathuna (2013)

Fianaise faoina bruidiiilacht agus a heaspa daonnachta ata ina salachar i scealta na 

dtaistealaithe chomh maith. Ta se le tuiscint nach duine mar is ceart i toisc nach dtugann si 

aird ar a corp. Ina ionad sin, ligeann si d’ainmhithe conai ‘sa mhothar dubh faoina hascailli’, 

agus deanann neamhaird den fbuil mhiosta ‘a thiteann uaithi ina drisini’ (M 2-3). Leirionn na 

taistealaithe, leis, tabhacht phraiticiuil an ghlanta i gcomhphobal ar bith: ‘a breantas ar an 

ngaoith a leathann fiabhras’ (M 3).

Cuid a Tn den dan

Cur sios ar thromlui a chuireann tiis le cuid a tri. Ta Mis tite a chodladh ‘i m’ainneoin’ (M 

18) den chead uair sa leabhar, agus caitear formhor na coda ag pie leis na droch-chuimhni a 

bhionn da ceasadh istoiche (M 18-20). Ni haon ionadh e go mbeadh duine chomh briste lei 

buailte le tromluithe, agus comhartha eile de rian an trama na deacracht no drogall titim a 

chodladh, rud ar thagair na taistealaithe do ag tiis an chnuasaigh;

ni chodlaionn si
bionn a da mhogall bhana
ag glioscarnaigh faoin re. (M 3)

Ni ga tearmaiocht ghalanta a lisaid le Mis a leamh go tuisceanach, ach ni miste tarraingt go 

mear ar dhioscursa an trama a chuideodh linn faitios Mhis roimh an chodladh a thuiscint. De
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reir an Diagnostic and Stastical Manual of Mental Disorders (DSM), an lamhleabhar a 

thugann cuntas ar ghalair mheabhairshlainte, is ionann strus iarthramach a bheith ort agus:

trama a bheith fulaingthe agat;

meon diultach / mishona a bheith agat da bharr agus ar feadh i bhfad 

cuimhne an trama a bheith ag lui go trom ort, i bhfoirm flashback no tromluithe; 

faitios iomarcach ar a dtugtar hypervigilance a bheith ort roimh aon leochaileacht, cuir i 

gcas an codladh no teagmhail le daoine.^*^

Gan amhras, luionn se seo uilig le reasun agus ta na nithe thuas ar fad le feiceail i gcas Mhis. 

Miniu amhain ar a cuid foreigin is ea an si'orfhaitios (uimhir 4 thuas), ata leirithe go beacht 

ina suite gan chaipin ‘gan caochadh’ (M 3-4). Is card ata usaideach faoin diosciirsa ar thrama 

na go n-aithnionn se go bhfuil cuid den duine sainnithe san aimsir chaite, ag maireachtail tri 

‘c[h]ath nach gcriochnaionn’ i bhfriotal Jenkinson (M 18).

‘Dissociation’ no ‘splitting’ is mo a thugtar air seo, is e sin, teitheadh 6 shuibiacht shocair 

chraite, no an tsuibiacht sin a bheith faoi smacht na haimsire caite d’ainneoin an duine. I 

bhfocail Mitchell, ‘the trauma victim oscillates between the poles of absolute absence [‘ait 

liom na creatuiri sa bhruscar / m’ingne fola’] and absolute presence [‘ni chodlaionn si... 

bionn a dha mhogall bhana ag glioscarnaigh faoin re’].’^^"*

Siiid, aris, an easpa udarthachta ata ar Mhis go dti go gcuireann Dubh Rois ina lui uirthi gur 

fiu a bheith i lathair san aimsir laithreach agus, da bharr, leochaileach. Ach iocann si fos go 

daor as seo: tosaionn na ‘deamhain aeir’ a ceasadh a luaithe is a thiteann si a chodladh ina 

bhaclainn (M 18).

Tosaionn an tromlui le Mis ag siorni leine a hathar ‘agus feach dubhfhuil uirthi fos’ (M 19)- 

meabhru nach feidir an t-am a chur siar agus nach bhfuil aon neart aici ar a dhan siud. Ni 

hionann agus Clarke, nil aon chastacht chollai i gcaidreamh Mhis lena hathair, ach ta 

cosiilachtai idir e agus Dubh Rois mar an bheirt is tabhachtai ina saol. Baineann na deamhain 

leas dorcha as seo nuair a lisaideann siadsan, fosta, an focal ‘fonn’ (M 19), ar bhain Mis agus 

Dubh Rois suit tiriuil as nios luaithe. Bogann insint na ndeamhan laithreach on aimsir chaite 

go dti an aimsir fhaistineach ina bhfaighidh Dubh Rois bas:

‘Beidh dha leine le ni aici 
gach oiche feasta...

Feach suiomh an DSM (V)
http://www.dsm5.org/Documents/PTSD%20Fact%20Sheet.pdf

‘Juliet Mitchell (2000), 315.
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Leine Dhubhrois agus ceithre pholl deag ann[...’] (M 19)

A luaithe is ata caidreamh luachmhar bunaithe aici, mar sin, ta baol a cbailliuna ag deanamb 

scime di. Ni bambain sin acb feacb go bbfuil si go biomlan ‘engulfed’ ag na motbucbain seo 

ata ‘rombam, im dbiaidb, taobb tbuas, / taobb tbios’ go dti go ndiiisionn Dubb Rois i (M 19- 

20). Ni bionann agus tus an leabbair, nil an duiseacbt pianmbar a tbuilleadb, aeb nil aon ealii 

on trama ina codladb:

Is tii mo mbaidin, mo mbocboiri.
Grain Horn suan, 
eailleadb ceille, 
miiebadb meabbracb.
Ni cbodlaim riamb dem dbeoin.
Tus geiltine tromlui. (M 20)

Deanann Clarke agus Jenkinson beirt cur sios ar bbriongloidi Mbis, rud naeb dtarlaionn sa 

bbunseeal. Ta an meid sin fein speisiuil, fiu mura bbfuil ann aeb leiriu ar an tionebar ata ag 

talk therapy ar ar dtuiseint faoi leigbeas trama sa la ata inniu ann. Ni miste na briongloidi a 

ebur i gcomparaid go mear, no ta difriocbtai speisiula sa da leagan a eascraionn, dar born, as 

na pointi eagsula reaeaireaebta.

Ni fios, acb is cosiiil gur cur sios ar ar tbit amacb go firinneacb, a bbeag na a mbor, ata i 

gceist le binsint Jenkinson, fad is gur briongloid sQdiChas flashback ata le fail 6 Clarke. E sin, 

no ta Clarke ag tabbairt le fios go raibb caidreamb collai ag Mis lena batbair i bbfirinne:

‘... Tbe unseen, tbe unbeard-of, moved in self-borror 
Around me. Yielding to tbe force of writbesome limbs,
Unvirgined by tbe Minotaur -

I knew my father.’ ‘Wrong dreams are dispelled with tbe help of musie 
And tbe wand.’^®^

Fagaimis an cbaint faoi cbaidreamb coil, nacb mbaineaim le binsint Jenkinson, i leataobb 

agus feacbaimis ar na cosulacbtai speisiula idir an da insint. Ar dtiis, caitbeann siad beirt 

roinnt mbaitb ama ar na briongloidi nacb raibb le fail sa bbunseeal, agus labbraionn Mis i 

ngutb na cbead pbearsan sa da sbampla. Ta urlabbra i bbfad nios fluirsi ag Mis na mar a bbi 

cbeana, agus is e seo an dreas is faide eainte idir an bbeirt sa da leagan. Ta cosulacbtai 

friotail ann cbomb maitb, cuirim i gcas tagairt Clarke do:

labryntbine corridors 
Where serpentries of momentary flashes 
Revealed the figurative walls, as iron doors 
Clanged at my heels ...

' Austin Clarke (1993), 200.
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agus friotal Jenkinson faoi ‘c[h]omhlai' mo chuimhne / [a] leathann... ar leithe’ (1) no 

lasadh ‘cul-iosti mo chinn’ (M 10). Aithm'onn siad beirt tabhacht an cheoil i ruaigeadh 

na gcuimhni:

>367‘Wrong dreams are dispelled with the help of music / And the wand

‘Bua an cheoil,’ a diiirt se,
‘deamhain aeir [...] 
muirgheilt is arrachtaigh 
a chur chun siiiil.’ (M 25)

Faigheann muid insint Mhis ar an tromlui sa da leagan, agus is docha gur cineal teiripe 

no forbairt caidrimh ata san insint cheanna sa da chas. Cloiseann muid dearcadh Duv 

Ruis in insint Clarke, afach, ait a dtugann se eisteacht fhuarchuiseach an tsiceolai di:

I’ll examine her future dreams.
Interpret them, find in chance word much she has forgotten;
Signs and symbols are underneath.^®*

Ta Duv Ruis Clarke nios aithriiila fos na Dubh Rois Jenkinson. Ni dheanann Dubh Rois 

ach eisteacht i leagan Jenkinson, ciocha Mhis ‘neadaithe ina lamha’ go dti go 

suaimhnionn se i le ceol (M 25). Ta 300 bliain 6 chaill si a hathair, ta alltacht Mhis an- 

soileir sa chur sios scanniil ar ‘ein tra ag siansan / ag gearghol, ag gogallaigh’ (M 21) 

agus ar an tslad a chonaic si ar phairc an air:

Chuartaios corp m’athar
ar fharraige fola,
mairbh da meilt faoi mo shala,
meara dicheangailte dom phriocadh (M22)

Ta na rannta seo thar a bheith fuilteach, ein ‘ag stoitheadh putoige’ agus ag doirteadh 

‘cioth fola’ anuas ar Mhis (M 22-23). Is cosiiil go ndeachaigh si le geiltine toisc gur 61 

si fuil a hathar, rud nach bhfeictear i samplai eile den mhoitif cheanna.

Thogas a cheann im ucht.
D’olas a chuid fola. Rinne me ansin 
mo chead ghaire gealtachais. (M 22)

I ndiaidh don fheannog an fhuil a dhoirteadh uirthi, deanann Mis iarracht a hathair a 

chaoineadh ‘ach labhair badhbh im scomach’ agus in ait rith deanann si ‘hopaireacht’ (M

ibid., 199-200. 
3®’ ibid., 200.
368 ibid.
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23). Ta se mar a bheadh mallacht sa ‘chioth’ fola, no gur ‘ghalraigh’ an fheannog i lena 

nadiir creiche. Claochlai'onn a corp agus ta treithe ein aici feasta. Leagtar beim ar an ghragai'l 

agus an eitilt agus i ag teitheadh 6 na ‘fuathanna fuilteacha’ (24). B’fheidir gur anseo a 

thosai'onn a hainmhoraltacht ainmhi chomh maith. Den chead uair cloiseann muid uaithi 

faoina cuid foreigin, ar feinchosaint e (mas fior) 6 dheamhain i mbreagriocht.

Sclairim
scaileanna a thagann do m’ionsai 
faoi ghne dhaonna. (M 24)

Leanann ceann de na Hnte is bronai sa chnuasach a bhreagnaionn an tagairt thuas do 

‘shaoirse speire’; ‘colur gan chosa me / ar si'orfholuain...’ (M 25). Ar an dea-uair, ta Dubh 

Rois ar laimh le hi a shuaimhniii lena chuid ceoil.

‘Cruit Dhubh Rois ’

Leanann dan a cuireadh i gclo ar dtiis in 1991 in DU, ‘Cruit Dhubhrois’ (24-25), ar chuir 

Padraigin Ni Uallachain ceol leis da halbam ‘Ailleacht’ chomh maith.Is e an dan is 

slachtmhaire sa chnuasach e 6 thaobh meadarachta de, agus aiste rime ac, bd in usaid:

oiche thlaith, gan siolla aeir, 
a ghabhann chuici sinechrith 
mo shreangan no go dteann falsaer 
gra mar rithi ceoil faoin mbith. (24 DU)

Ce go bhfuil an cheolmhaireacht seo feiliunach don abhar agus don tsith lir, braithim fein go 

bhfuil an struchtiir beagainin rodhocht agus na hiomhanna ann neamhghnach chomh maith. 

E sin raite, ta biseach suntasach tagtha ar Mhis faoin chuid seo den dan. Faightear ann an 

chead tagairt da croi, cuirim i gcas, agus i ag maiomh go bhfuil daimh aici leis an uile bheo 

‘on uair gur dhein me fairsing ann / don raidhse thuilteach againn fein’ (M 26). Mas fior do 

Dermot Healy gur tearma meafarach e ‘clairseach’ don bhall bhaineann,^™ ta double 

entendre ag croi an dain agus Mis a hionannu le clairseach ata a seinm ag Dubh Rois:

Nuair a leagann damhan alia geag 
go bog ar theada rite a lin, 
leimeann mo theada fein chun ceoil 
a ngleasadh fein dod laimhseail chruinn. (M 26)

PMraigin Ni Uallachain (2005). 
”0 Dermot Healy (1994, 1997), 182.
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Cuid 4 den dan

Ma ta crioch mheidhreach le cuid a tri, ni taise do cheadrann na coda a leanann. Is fiu 

cuimhneamh siar go tus M leis an athrii mhioruilteach ata tagtha ar Mhis a rianu. Trath da 

raibh, b’ionann agus tubaiste an duiseacht fein agus bhiodh ar Mhis a mianta foreigneacha a 

thiontu chuici fein le slad a sheachaint. Bhiodh an aimsir ag deanamh ionsai uirthi chomh 

maith: ‘deora fuara on aill / ceann ar cheann ar mo chnamh droma’ (M 5). A mhalairt ar fad 

a fheiceann muid ag tus na coda seo. Anois is le ‘cigilt greine’ agus le ‘soilbhreas maidine’ a 

dhiiisionn si, gaire in ait an fhuatha, agus i Ian ‘le gean don bhoin De ar mo laimh / le gra do 

gach duilleog faoi sheach’ (M 27). Mas fior gur soitheach a bhi inti cheana don drochaimsir, 

ta an aimsir da cigilt go cinealta anseo. Mis umua i seo, Mis shlanaithe agus, go deimhin. 

Mis beagnach naofa.

An dtugann an gean uilig le fios go n-eascraionn ar gcuid foreigin i gconai as ar bhfulaingt, 

no an teist shimpli i ar eifeacht an cheansaithe? Ni shamhloinn go gcloisfi raiteas chomh 

cinntitheach 6 Jenkinson ar abhar chomh casta, ach mheabhrodh claochlii Mhis na focail seo 

6 arracht Frankenstein duit: ‘I was benevolent and good; misery made me a fiend. Make me 

happy and I shall again be virtuous’.^^'

Ta dha thaobh den duine ann agus, mas fiu agus mas feidir Mis a shlami, nar mhor an taobh 

dearfach di a nochtadh luath no mall. Gan amhras, meadaionn se pathos an leitheora sa chuid 

a leanann chomh maith, no ni fada a mhaireann a suairceas. Aris, feiceann muid claochlii 

mearcarach Mhis 6 shoilbhreas go lionrith: nuair nach bhfuil Dubh Rois taobh lei, scriosann 

si a mboth agus ritheann amach ag glaoch air. An uair seo, afach, ni a ionsai ach ag impi air 

ata si:

‘Na fulaing me faoi bhron, a chumannaigh, 
i dtir iasachta seo an tsolais.
Na treig me faoi ghuair na greine.
Da olcas uamhan, is measa uaigneas. [‘](M 27)

Ta feicthe againn cheana, agus feicfidh muid aris i gcuid a ciiig, go bhfuil ceangal ar leith 

idir mothiichain Mhis agus an aimsir. lonannaitear an ghile leis an tsonas agus an duibhe leis 

an bhron go minic ar bhealach ata nios casta na iomrall na comhbha, mar ata pleite again 

thuas. Sampla den cheangal riinda sin ata sa mheafar shinte a leanann, a chuireann an fuacht 

agus an teas i gcodarsnacht ar bhealach a dteann diom e a leaniiint. Is doigh Horn fos go 

bhfuil tabhacht leis an line dheiridh thuas, a dhearbhaionn gur fiii an leochaileacht le 

caidreamh a bhunii. Is de shuimiiilacht go n-iisaideann Colm Breathnach meafar na n-ean.

Luaite in Marina Warner (1995), 30.
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friotal na hiasachta agus fuacht na leochaileachta leis an teama cheanna a n'omh ina 

luathdhan ‘Eanlathas’:

agus na laethanta eile sin 
nach raibh de thead cheangail eadrainn 
ach eagla agus ga 
[....]
anseo i lar na ma duinn
ta fuacht nar bhraitheas riamh ar an ard sin
is nar bhraithis a dearfainn ag bun caolaire.^^^

Nil aon leisce ar Mhis a spleachas ar Dhubh Rois a aithint (‘ded cheal, dubh liom 

m’athbhreith’ M 27), rud a bheas an-tabhachtach agus an chrioch faoi chaibidil againn. Idir 

an da linn, teann an chuid seo agus dan an Bhreathnaigh i gcosiilacht, agus Mis buartha go 

bhfagfai ‘ar an dtra fholamh me / im sprioc faoilean’ (M 28). Ar an dea-uair, pilleann Dubh 

Rois agus cad a dheanann Mis ach a lamha a shineadh ‘chun na greine a halti'i’ (M 28).

Ag tus an chnuasaigh. b’eigean i a mhealladh as an ‘dorchacht chaoin’ (M 5) agus b’fhearr 

lei fanacht i bhfad 6 ‘thra na maidine’ (M 1). Anois, tugtar reamhbhlaiseadh laidir de 

‘ Amhran Mhis ag Grianstad an Gheimhridh’ agus an file ag mealladh an tsolais:

Bean ghluine na greine me.
Seolaim slan i 6 mhothar na hoiche.
Osaidim an la 
on bpoll dorcha.

Fuasclaim solas. (M 28)

Nach mor go deo idir seo agus an ‘coliir gan cosa ar siorfholuain’? Ce nach feidir a ra gur 

feiniiilacht iomlan firinneach i agus Mis ag maiomh lamh a bheith aici i mbreacadh an lae, is 

cinnte go bhfuil si in ann i fein a dhealu ona timpeallacht agus smaoineamh faoina saol go 

stuama coincheapiiil anois: ‘An iad na hiodhanna seirce agus eagmaise seo mo chinniiiint?’ 

(M 27).

Ta Mis nach mor leigheasta. Nil fagtha le deanamh ag Dubh Rois ach a sibhialtacht a 

thabhairt chun criche tri ghleasadh, posadh agus ‘dul amach faoin saol’ (M 29). Ce go 

dtriallann Mis ciipla leithsceal leis na hathruithe seo a sheachaint, ta a fhios ag an leitheoir 

cheana gur fuar aici iad agus go mbeidh uirthi an sliabh cosantach sceirdiiiil a fhagail:

‘Da gcuirfimis fiiinn sa choill...’
[...]

■ Colm Breathnach (1991), 4-5.
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‘Beidh tu’, ar se,
‘ar mhna aille iibheasacha na Mumhan [...]’

‘Ba dhortadh flaitheasa dom imeacht on gcnoc’ 
‘Ni hea ach leathnu flaitheasa.’

Chuireas orm an eide. (M 29-30)

Figiiir 5: Radharc sceirdiuil 6 bharr Shliabh Mis (mountainviews.ie)

Cuid a 5 den dan

A bhui leis an sliocht ghairid reacaireachta sa chlo lodalach ag tiis na coda deiridh, is leir 

laithreach nach in aisce a bhi iarrachtai Dhubh Rois: posadh an bheirt, bronnadh an t-airgead 

orthu agus rugadh paisti doibh (M 31). Ni hamhain sin ach ba thogha na mban sibhialta i 

Mis, a rug ‘an chraobh 6 mhna na Mumhan ar ailleacht, ar uaisleacht, ar fhlaithiiilacht’ (M 

31). D’fheadfai a ra gur cheansaigh Dubh Rois i, ach b’fhearr Horn a ra gur shlanaigh se i, ag 

aithint na riachtanas taobh thiar da drochiompar agus ag togail go tuisceanach ar an de 

dhaonnachta a bhi fanta inti tar eis 300 bliain a chaitheamh le craobhacha.

B’alainn go deo an sceal e da gcriochnofai ansin e, ach ni mar sin a leagadh sios sna 

lamhscribhinni e agus ni mar sin a chriochnaionn coiriu Jenkinson ach an oiread. Insitear
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diiinn, sa chlo cheanna i gconai, gur maraiodh Dubh Rois agus gur chum Mis caoineadh do. 

Cuireann Jenkinson eireaball leis an mheid sin nach bhfaightear sna lamhscribhinni, eireaball 

a fhagann gur debhrioch, gabhlanach an chrioch i. Feictear dom go dtiteann an obair mhaith 

ar fad ata deanta go n-uige seo le traipisi le seacht bhfocal: ‘chuaigh si athuair le haer an 

tsaoil’ (M31).

Ddnta 6 Dan na h Uidhre

Fagaimis an chastacht sin i leataobh go dti an chrioch agus feachaimis anois ar an da dhan 

dheireanacha sa chnuasach Mis, danta a foilsiodh cheana in Dan na hUidhre. Ni luaitear 

teidil leo in Mis ach is eol diiinn 6 Dan na hUidhre gurb e ‘Mis ag caoineadh Dubhrois’ (DU 

26-28) agus ‘Amhran Mhis ag Grianstad an Gheimlrridh’ (DU 20-23) ata orthu faoi seach. 

Tapaimis an deis, leis, le haghaidh a thabhairt ar an da dhan ar Mhis 6 Dan na hUidhre nar 

foilsiodh aris in Mis, mar ata ‘XXX’ (DU 29-31) agus ‘Mis ag Geatai na Trionoide’ (DU 32- 

33). D’flhonn cloi le hord an chnuasaigh, tosaimis le ‘XXX’ agus ‘Mis ag Geatai na 

Trionbide’.

‘Mis ag Geatai na Trionoide ’

Is iad ‘XXX’ agus ‘Mis ag Geatai na Trionoide’ an da dhan a dheanann iarracht shoileir Mis 

a tharraingt isteach san aois nua agus i suiomh so-aitheanta uirbeach, mar ata Superquinn 

agus Colaiste na Trionoide.

Cloionn Jenkinson le guth na chead phearsan, ar cosuil gur leagan comhaimseartha de Mhis i 

ina gne shlanaithe, agus deanann an file cur sios uirthi i suiomh saolta uirbeach. Ta an ton sa 

dan brea eadrom, Mis ag gearan nach bhfeileann a speaclai di agus nach bhfuil si in ann na 

sluaite a aithint thar chlocha duirlinge Cholaiste na Trionoide da n-uireasa (DU 32).

Nil aon easpa feiniulachta le tabhairt faoi deara anseo in aon chor; feach nach scanraionn 

Mis roimh na daoine na nach dteastaionn uaithi iad a ionsii, a gra ‘ag eiri mar thaoille ... 6, 

mo mhuintir liom!’ (DU 32). Is i bhfad on fhiantas ata si anois, fiu ma mhaolaitear ar a 

‘cummantacht’ nuair a fheiceann si na sluaite i gceart: ‘leim pusanna, geancanna, pisli aoise, 

beola dochta... mo chnistail / gur thosaigh mo chosa ar rince beag guagach da ndeoin fein’ 

(DU 33).

De reir mo thuigse, briseann ruainne den tseanfhiantas amach nuair a bhraitheann Mis faoi 

bhni ag na ploid, go dti gur ‘thainig tii ag deifriu chugam’ (DU 33). Glacaimis leis gurb e
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Dubh Rois an ‘tii’. Peach a larnai is ata an tii ceanna i suaimhniu Mhis, agus a fhisiciula is 

ata an chorrabhuais uirthi go dti go dtagann Dubh Rois ‘ag tathii cnamha mo chinn led 

lamha’, ag brii teorainn chinnte sios ar a corp aris di (DU 33). Ni moide go bhfeicfear crioch 

nios sona no nios romansiila na crioch an dain seo i saothar Bhiddy Jenkinson:

Is nuair a shiulamar amach in ascaill a cheile is mo speaclai orm
chonaiceas na haghaidheanna romham
is murar thugas gra glan doibh
thugas taitneamh
agus gra riabhach. (DU 33)

Is defhiusal go mor an dan e ‘XXX’, ce nach bhfuil se gann ar ghreann ach an oiread. In ait a 

bheith i mbun seilge di fein sa choill, in ‘XXX’ ta ar Mhis na haoise seo seasamh go beasach 

i scuaine in Superquinn. Caitheann si smideadh, leis, biodh is nach iarracht roaititheach i ar 

ghnathbhean:

BhI a haghaidh ag briseadh trin smideadh, 
a hingne ag cnicadh is ag sineadh,
an vearnais dhearg ag sciolladh ina chaloga dearga go cuntar (DU 29)

Cur sios allabhrach e seo ar Mhis agus i ag titim as a cheile os ar gcomhair, a fiantas ag 

briseadh trid an chur i gceill. Is leir go n-aithnionn an biiisteir sin agus e ag sineadh feola 

chuici ‘le dea-mhein an tsiopa’ (DU 29).

Biodh is go gcaitheann si fos comharthai soirt na sibhialtachta (mas ar eigean e), ni fada go 

mbriseann an duchas aisti. Itheann si an fheoil amh agus go ciocrach:

Reab si an mala
rug ar an ngiota fada de ghreim fiacla 
a mhungailt. (DU 29)

Ta dha reacaire ann trid an chnuasach; Mis fein a labhraionn sa chead phearsa, agus reacaire 

anaithnid a labhraionn os a cionn agus a mbionn clo iodalach ar a cuid cainte. Is e seo an t- 

aon dan amhain ina labhraionn an dara reacaire linn sa chead phearsa, agus i ina fmne ar an 

eachtra san ollmhargadh. Ni hamhain sin ach, rud ata greannmhar go maith, ta an reacaire 

faoi smacht Mhis trid an sceal:

Thit ull na leise agus lill na gliiine de thuairt go talamh 
is bhagair si orm iad a bhailiii.

Bhniigh si amach idir thrucailli bruite an tSathaim is mise sna sala aici
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an da alt teannta lem ucht mar dha chi'och stalaithe. (DU 29)

Cuirtear beim ar mhi'chuibheas na geilte sa chur si'os a leanann ar shuiomh thar a bheith 

saolta, mar ata ionad siopadoireachta ag an deireadh seachtaine, lena ‘nai'choisti’, ‘staighre 

beo’ agus ‘linn taobh leis na leithris / mar a raibh cipini na x\-ice lollies ag clipeadh thart 

faoin eas’ (DU 30).

Ein'onn an dan beagainin deacair a leamilnt ina dhiaidh sin. Is cosiiil go sleamhnaionn an 

domhan uirbeach agus an domhan miotaseolaioch le cheile, agus go ndeantar duine amhain 

as an bheirt bhan a bhi ann cheana. Ar dtiis, togann Mis na cnamha 6 reacaire an dain agus 

glanann si eadan agus bosa na mna (DU 30). Nior luadh go dti seo, afach, go raibh an 

reacaire ag cur allais na go raibh cnamh ina beal siiid, rud a deirtear anois i nguth na chead 

phearsan: ‘chuimil [si] fuarallas dem eadan. / Bhog si an chnamh 6 mo bheal’ (DU 30). 

Braitear anois nach bhfuil ar reacaire groi iontrust.

Go gairid ina dhiaidh seo, nuair a fheachann an reacaire thar ghualainn Mhis feiceann si 

nithe on bhunsceal nach bhfeicfi in ionad siopadoireachta, cuirim i gcas ‘dos coille, sruthan, 

fulacht fian’ (DU 30). Feiceann si Dubh Rois chomh maith, ‘fear mor gramhar’ ata ‘ag 

steancadh uisce / ag gairdiii le gain' niora geala’ (DU 30). Ta beirt bhan ann fos, no deir 

duine acu gur leim duine eile acu chuig Dubh Rois agus go mbionn babhta spraoi acu sa linn. 

Ach go tobann, is ionann an reacaire agus Mis fein sa rann leathdheireanach:

Nuair leagas lamh ar imeall na linne
mhiich fuaim an aonaigh foghar an easa
is bhi fuarallas Horn aris gur rug tii orm a chumannaigh,
gur thog tii mala plaisteach na gcnamh uaim,
is gur thug tii tri phog dom os comhair an tsaoil. (DU 31)

An bhfuil Jenkinson ag tabhairt le fios, trid an da dhomhan seo a shleamhnii le cheile, nach 

bhfuil ach fad ribe gruaige idir bean an lae inniu agus bean an lae anallod, idir ‘noimaltacht’ 

agus ‘gealtacht’? Criochnaionn an dan diamhair seo le hiomha a bhfuil an sean agus an nua 

fite fuaite go criochmiil inti. Deantar tagairt fhollasach don bhunsceal leis an fhriotal ‘le 

moran suaimhnis agus machnaimh ag feachaint’ (31), agus ta fulacht chomhaimseartha 

deanta den linn snamha san ionad siopadoireachta. Criochnaionn an dan le nod don 

chomhaimsir le ‘spleachadh ar an ngmffiti os do chionn / Mis xxx Dubhrois’ (31). Fagtar 

fiiinne ar mbri fein a dheanamh as an sceal seo.
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‘Mis ag Caoineadh Dubhrois ’

Ag pilleadh anois ar ord an chnuasaigh, is e ‘Mis ag Caoineadh Dubhrois’ an sliocht is 

bronai agus is eadochasai as an chnuasach ar fad. Ta Mis fagtha, go litriuil, ar an tra fholamh 

agus an domhan ag culu isteach uirthi i ndiaidh bhas Dhubh Rois. Trath, ba i ‘bean ghluine 

na greine’ i i ‘dtir... seo an tsolais’ (M 27-28); nil ach liathadh le feiceail ar idir mhuir agus 

speir sa dan seo. Baineann Jenkinson leas an-fhorsiiil as na ‘srothain allais’ a luadh le slanii 

Mhis ni ba luaithe sa sceal le leirlu go bhfuil an ghealt nios measa as na riamh:

lompraim
dothain salainne im fbual chun farraige a thriomu, 
dothain im shuile le go gcaithfinn clocha scail

dothain im alias lem chraiceann lobartha
a shileadh mar ghile gealai ar an loch, (in DU 26 amhain a fbaightear an rann deiridh 
thuas)

Ta an rann thuas lomlan le siombalachas eadochasach. Ar dtus, seasann an salann don tseisce 

chriochnuil nach bhfasfaidh aon ni aisti aris. Gan amhras, seasann salann sna siiile do 

dheora, agus braitear ualach na peine sa tagairt do dheora chomh mor agus chomh trom le 

‘clocha scaiT a chaoineadh. Ach nios tabhachtai, feach go bhfuil si ag titim siar aris go 

neamhnithiulacht, craiceann lobartha basmhar a theibiu ina ‘ghile gealai ar an loch’ (DU 26).

Leagtar beim ar an tseisce agus ar an scrios aris sa dara rann, go m6r mor sa tagairt da 

hinchinn a bheith ‘cruaite le cumaisc aoil an fhuatha / ina liathroid air’ (M 31). 

Reamhbhlaiseadh iad na tagairti don ar agus den fhoreigean scriostach a philleann leis an 

bhron:

Da mbeadh crann romham, 
leagfainn e.
Da mbeadh Dia romham, 
cheasfainn e. (31 M)

Seo aris i ag agairt a beatha ar Dhia, agus ar bhealach ata fiorshuntasach go deo. Feach an 

chumhacht ollmh6r a bhronnann a fearg ar Mhis thuas. I bhfirinne, ta se deacair an chuid seo 

den leabhar a leamh. Sampla e den ‘blackpits poetry’ a bhfuil an oiread sin coil ag an fhile 

lei, biodh is nach locht e sin i mo thuairimse. Leanann an t-iomhaineachas duairc ar aghaidh 

le faoilean marbh agus deimhnionn Mis go bhfuil domhan s’aici, a raibh an ghile agus an 

torthiilacht tagtha ar ais ann, ag culii aris uaithi. Ta an uile rud ar fionrai de theann a dobroin:

Ceo ar muir,
an chathair ar neamhni,
na sleibhte caillte. (27, DU amhain)

Deanann si iarracht thruamhealach Dubh Rois a mhealladh ar ais:
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Bruim poga ar an gceo 
le siiil go dtiocfaidh tvi i gcH [...] 
led chlairseach 
led or
led airgead (DU 27, ni fhaightear an tagairt d’or/clairseach/airgead in M)

Ta cn'och an da leagan an-eagsuil lena cheile, agus ni miste iad a thabhairt ina n-iomlan. Ta 

rann amhain sa leagan is luaithe a mheabhrodh ‘Caoineadh Airt Ui Laoghaire’ don leitheoir, 

agus beim impioch ar a ndeanfai ach a dtiocfadh an duine ioniiin ar ais. Seo ata ag 

Jenkinson:

Rachainn chugat go faili 
Chuimleoinn saile diot 
Cheanglodh suile
Leagfainn mear ar cholm is cnea, dod ainmniii
Is d’osclodh gach zip, gach cnaipe, gach iall, gach ceangal gach cuing gach coinnioll 
(DU 28)

Agus is mar seo a impionn Eibhlin Dubh ar Art teacht ar ais:

Mo ghra thu go daingean!
Is eirigh suas id sheasamh 
Is tar Horn fein abhaile.
Go gcuirfeam mairt a leagadh.
Go nglaofam ar choisir fhairsing.
Go mbeidh againn ceol a spreagadh. 
Go gcoireod duitse leaba 
Faoi bhairlini geala,
Faoi chuilteanna breatha breaca,
A bhainfidh asat alias
In ionad an fhuachta a ghlacais.”^

Fiu mura bhfuil ann ach diultii don fhirinne, ta crioch nios dochasai leis an tseanleagan, a 

dheanann tagairt speisiuil, an-sonrach do logainm de chuid na priomhchathrach (28). Ta se 

intuigthe go mbainfeadh Jenkinson an tagairt sin agus an dan a choiriu aici don chnuasach, a 

thiteann amach i gCiarrai, ach is alainn fos an chrioch i, go hairithe mas tagairt ata sa tus do 

radharc na siil agus deora iontu:

Fampai sul na cathrach ag rince.
Soilse trachta Mhuirfean
glas
glas
glas
romhainn
is dearg inar ndiaidh. (DU 28) 

Sean 6 Tuama (eag.) (1961,2002), 36.
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Fiu mura bhfuil ann ach briongloid, tugann an teitheadh sin faoiseamh airithe don leitheoir i 

ndiaidh eadochas abhalmhor an dain seo. Monuar, nil an nota dochais sin fein ag deireadh an 

leagain is uire, agus da gcriochnofai an cnuasach le deireadh an dain d’fhagfai an leitheoir 

caite croibhriste, rud a deir Jenkinson nach mian lei a dheanamh mar a chonacthas i gcaibidil 

a haon. Dearbhaitear duinn uair amhain eile go bhfuil Mis tite siar go neamhnithiulacht, nach 

bhfuil fiu amhain an fuinneamh scriostach inti a thuilleadh. Mar chlabhsur ar an dan, 

baintear macalla soileir as tus an sceil agus longbhriseadh na diiiseachta. An uair seo, ta si 

faoi leigear na farraige amhail is nach raibh inti ach giota turscair a chaithfi 6 bhad go 

neamhchiiiseach, friotal a mheabhrodh aris diiiim a bheith an scitsifreinigh mar a bheadh 

core san fharraige:

Doirteann muirbhnicht on teiscinn dhubh
ar an dtra thirim me
im dheor
muirchurtha,
muchta. (M 32)

‘Amhran Mhis ag Grianstad an Gheimhridh ’

Criochnaionn an cnuasach le dan rishaibhir dochais (M 32-35), ar feidir e a leamh mar 

mhicreacosma den sceal iomlan, no leid faoin am ata le teacht i ndiaidh bhas Dhubh Rois. 

Niorbh iomlan aon phle ar shiombalachas na sraithe gan dul i ngleic leis an dan alainn 

liriciuil seo a fhaightear sa da chnuasach (DU 20-23, M 32-35).

Dan dochais ata ann. Ceanglaionn an file an ‘aimsir’ inmheanach - i. (ea)slainte anama - leis 

na seasuir. Rogha iontach feiliunach do bhri an dain e go dtiteann se amach ar la an 

ghrianstad, an la is giorra agus an oiche is faide sa bhliain. Gan amhras, seasann se seo ar 

leibheal amhain d’oiche dhorcha an anama, agus an timpeallacht fein i gcomhbha le fulaingt 

Mhis. Ach ta siombalachas nios saibhre na an dorchadas amhain i geeist leis an ghrianstad, 

deachas den chineal a thaitnionn, is cosiiil, le Jenkinson. Nach fior, tar eis an tsaoil, go 

gcomharthaionn an grianstad buaic an gheimhridh agus leis, athni an tseasiiir? No i bhfocail 

Ni Dhomhnaill in ‘Feis’:

Feasta
beidh na hoicheanta nios giorra.
Raghaidh achar gach lae i bhfaid is i bhfaid.^^'*

An bhuaic roimh an bhriseadh ata ann. Samplai iad dan Jenkinson agus dan Ni 

Dhomhnaill den tuiscint choitianta faoin fhulaingt, go mor mor i gcas na handiiiliochta.

‘ Nuala Ni Dhomhnaill (1991), 99.
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nach bhfuil aon bhealach aisti ach trithi agus go gcaitear an grinneall a bhaint amach 

sular feidir ein'.

Is e SCO go dIreach gluaiseacht an dain, a theann i ndorchadas ar dtiis agus ansin i ngile. 

Ag tus an dain, ta Mis bhocht sainnithe ag an fhuacht agus an reo. Samhlaionn muid ein 

le saoirse, ach ta si ‘i ngreim i nglae’ agus bogann si go ciotach ‘in aon bhrat oighir’ gan 

an tsolubthacht na an eadroime is dual d’ein (M 32).

Tugtar faoi deara go dteann si sios, seachas suas, agus go bhfuil moitif na troime 

tabhachtach anseo. Faoi mar ata an t-oighear ina ualach trom a coinneail sios go 

fisiciiiil, ta forsa a himni ag brii ar a guth, ag tachtadh na caintice a sheasann da 

hiarrachtai a bheith dearfach agus buioch:

canaim caintic na maidine,
imni ag giollaiocht
ar mo sheamsan dochais (M 33)

Teipeann, monuar, ar an iarracht. Aris, ta staid mhothalach Mhis frithchaite sa 

timpeallacht: ta se le tuiscint on tagairt o ‘reo na maidine ag athreo’ gur eirigh leis an 

ghuth rud eigin a bhiogadh beagainin (33). Cuirtear an t-athrii ar ceal, afach, agus 

truaillitear guth an ein le tarcaisne:

mo chuisle ceoil 
ag cuisniu 
is ag titim
ina ghaire doite. (M 33)

Sroicheann an dorchadas a bhuaic anseo i ndiaidh gur theip ar a hiarracht. Deir Mis go 

mba leor sin le hi a bhriseadh go hiomlan agus go mbeadh si imithe ‘ar eadarbhuas... 

im ghealt / mar shileadar’ ach ab ea go raibh oiread na ffide de dhochas fanta go 

domhain inti:

istigh im shlaod smeara
san idirfhasach
idir ghealtacht geilte
agus gealtacht duine^’^
cuimhne ag goradh
is ag spriuchadh teasa... (M 33-34)

Is doigh liom gur botun clo e seo, agus gur cheart gur ‘idir gealtacht geilte agus gealtacht duine’ a 
bheith ann. Thriail me an dan a leamh leis an tuiscint eile agus ma ta ciall leis, ni thuigim fein e. 
Anuas air sin, ta cupla leagan malartach den line ann. Ta an leagan thuas le fail in Dan na hUidhre, in 
Mis, in Rogha Ddnta agus in An Leabhar M6r, in Duanaire an Cheid, ta ‘idir ghealtacht geilte agus 
ghealtacht duine’.
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Di'ol speise e an t-i'omhaineas seo de chuimhne mar a bheadh lasair ann. Ce gur comhartha 

dochais ata ann, ta rud eigin bagrach faoin ‘spriuchadh teasa’ chomh maith (34). Ta se 

speisiuil, leis, gum i an chuimhne a choinnionn slan on ghealtacht i, nuair a chuimhnionn 

muid ar ghuagacht na cuimhne ag tiis an chnuasdain.

I dtn' eagran as ceithre cinn, foilsiodh an dan seo gan creatlach an sceil a lua na aon tracht ar 

Dhubh Rois. An feidir glacadh leis, mar sin, gur ag tracht ar an treimhse sular cheansaigh 

Dubh Rois i ata Mis? Is e ata mar chlabhsur ar an chnuasach fuithi, afach, rud a athraionn bri 

an dain agus, go deimhin, an chnuasdain. Pleifear leis na himpleachtai don tslanu ar ball. Idir 

an da linn, glacaimis leis gurb i an chuimhne a choirmionn an de inti i rith an gheimhridh na 

cuimhne ar a fear no cuimhne an tsamhraidh.

Aisteach go leor, i ndiaidh di a ra gur coinniodh slan on ghealtacht ghlan i, luaitear dha 

chomhartha sho-aitheanta soirt de chuid na gealtachta sa chead rann eile, mar ata rogha 

Shuibhne de chrann agus de bhia. Luaitear freisin go bhfuil ‘blath seaca’ ar a siiile (34), 

iomhaineas as an ghnath a mheabhraionn, b’fheidir, tabhacht na gcrann. Seo an rud is blath 

seaca no fern frost ann:

Figiur 6: Blath Seaca (epod.usra.edu)

Is sa rann seo a thosaiorm an slami. Is fiii an chuid seo den dan a leamh taobh le dan 

grianstad Nuala Ni Dhomhnaill, ‘Peis’. Nil an bias collai ar dhan Jenkinson, ach leagann siad 

beirt beim ar an doigh a dteann oiread na fride den ghile i bhfeidhm ar an dorchadas. Ni lii 

na lasadh an duibheagain a leirionn siad. Deir Ni Dhomhnaill:
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Teastalaionn an ga greine 
caol is lorn
si'os an pasaiste dorcha 
is trid an bpoll

sa bhfardoras 
is rianann solas ribe 
ar an urlar ere sa seomra iata 
is iochtarai go leir^’®

Deir Jenkinson:

Maidin in ainnise in iur na cille 
blath seaca ar mo shiiile [...] 
mo mhasai maoldearga 
ag tath fiithu 
in uanan buinni biolair, 
chasas soir
is phog gealan mo shiiile 
ag lea oighir iontu.

D’aimsigh^^^ mear fhada greine cuar mo bheil 
shlioc mo ghruanna, 
neadaigh im leicne (M 34)

Ar deireadh, ta dochas ann; tosaionn an lea a shaorfaidh aris i, agus aibhsitear nach 

‘spriiichadh teasa’ ata i geeist an uair seo ach pog sheimh ghramhar. Biodh sin mar ata, ta 

bac amhain fos le sarii aici sula mbainfidh si a saoirse amach. Faoi mar a rinneadh leis an 

alias nios luaithe, caitear an nimh a ghlanadh di. Mar is leir 6 mheafar na cnea a hoscailt, nil 

se seo gan phian na contiiirt ach ta se iomlan riachtanach:

Bhraitheas an diilean ag lea im chroi 
an ghile ag nochtadh cnea isteach go braon 
is an dubh ag rith uaim. (34)

Ni bhionn a fhios againn riamh cen iomha go direach ata i gcloigeann scribhneora agus e no i 

ag cur pearsan inar lathair, ach d’fheadfadh se go n-athraionn corp Mhis ina dhiaidh seo. 

Leagadh beim ar a treithe eamila go dti an rann seo, ach tagraitear anois do ghniomh oscailte 

athasach laimhe:

Shineas uaim mo lamha chuig an ngrian [. 
a thug suntas
do gach loipin sneachta gur las se, 
gur thath tir is aer in aon mhuir solais

Nuala Ni Dhomhnaill (1991), 99.
‘high’ seachas ‘d’aimsigh’ a thugtar in DU (22).
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mar ar chuir mo chroi chun cuain. (34)

Ta an leathrann sin ar na cinn is gleoite sa tsaothar ar fad. Faoi mar a tharlaionn i ndan Ni 

Dhomhnaill, scaipeann an solas agus spreagann se ceiliuradh na n-ean.^’* Ni hamhain gur 

comhartha slanaithe e seo do Mhis, ar theip ar a hiarrachtai canta go dti seo, ach comhartha 

dochais agus buiochais ata ann, an da rud nach raibh inti ag tus an dain. Tugann si 

‘[c]uiteamh comaoine’ ar a cuid ceoil, agus le gaois an te a d’fhulaing go gear, tuigeann si go 

bhfeicfear aris ‘putoga dubha gach bliana’ (35). An uair seo, afach, tuigeann si luach an 

tsolais fosta agus coinnionn si giota de ar leataobh le roinnt ar an domhan nuair ata se ina 

dhith:

ceapaim an ghrian 
i gcuaschomhlai mo chroi 
is teilgim i sna harda 
le hurchar ceoil 
de bheala ein an earraigh. (35)

Cnoch an (lain

Ar chitl na gaoithe, san ullord, chuireas crann iiiir 
dubh, dearg-mheasach, drsceitheach, runda, ciuin.
Teann a fhreamh go grinneall, a gheaga go flaithis suas.
Fara ein e, osta d’aon ghealt ar a bhfuaid. (35)

Leis na focail thuas a chriochnaionn an cnuasach agus, go nuige seo, an tsraith danta ar 

Mhis. Is e seo an t-aon uair a chloiseann muid rud ar bith faoi reacaire an chnuasdain agus an 

t-aon uair a lisaideann si guth na chead phearsan le tarraingt ar dhuine seachas Mis. Crann na 

ngealt is ea an crann iuir, agus feileann an tagairt do ghrinneall agus flaithis don ghluaiseacht 

thuas-seal-thios-seal a leiritear sa dan. Ta an chomhaimsearthacht speisiiiil leis, no ni moide 

gur ceart scealta mar seo a leamh mar a bheidis ag titim amach san aimsir chaite ach taobh 

amuigh den aimsir lineach ar fad.

Ta an chrioch go foill beagainin mishasuil. Criochnaionn an cnuasach leis an dan laidir 

dochais ‘Amhran Mhis ag Grianstad an Gheimhridh’, ach is e an rud deireanach a insitear 

diiinn faoi dhan Mhis na seo:

D’Jhds dumb, cleiti agus crucai uirthi aris agus d’eitil si 6 thuaidh.
Broigheall i i mease na mbroigheall ar Ldn Bhdirneach. Faoiledn i i 
gCill Mine an Ded.

• Ibid.
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Corr mhona / a eirionn ar sciathdin throma Hatha de Dhroim Gabhar.
Fuiseog ceol-chrochta i.
Mar seo a chanann si ag Grianstad an Gheimhridh. (M 32)

Ta se an-soileir, mar sin, gur phill Mis ar an gheiltine i ndiaidh bhas a fir, agus is cosiiil go 

bhfuil si sainnithe sa tsioraiocht mar a bhi ag tiis an chnuasaigh. Ni dheantar tracht ar a cuid 

fulaingthe, ach ba dheacair fos e seo a leamh mar chrioch shona. Ta an detbius ceanna file 

fuaite in iomhaineas na n-ean: drochthuar is ea an broigheall, dea-thuar is ea an chorr mhona 

ar siombail i de ‘patience while healing occurs’, agus ean granna le ceol alainn a spreagann 

an fhiliocht i an fhuiseog.^™

Cad iad impleachtai na criche seo don tslanii a tharla sa dan? An gcuirtear ar ceal e? Arbh 

fliiu do Mhis bhocht dul trid an bhiseach agus an ‘athbhreith’ ma scuabtar uaithi iad le bas 

tragoideach Dhubh Rois? An slanu a bhi ann ar chor ar bith, ma bhraitheann se go hiomlan 

ar a fear? Cad is bri leis an deireadh, mas deireadh ata ann? Nil agam ach freagrai trialacha, 

agus nil ceann ar bith acu go hiomlan sasiiil ann fein.

Biodh is gur ag tracht ar shiscealta ata si, meabhraionn Pinkola-Estes duinn nach ionann 

deireadh mire agus crioch ghlan i scealta mar seo a phleann le tinneas, biseach agus 

foreigean.^*® Tugann Jenkinson le fios go bhfuil Mis fos beo, agus mar sin is docha go bhfuil 

dochas eigin ann. Luionn ord na ndanta leis seo, no ta dochas i bhfocail dheireanacha Mhis\

ceapaim an ghrian 
i gcuaschomhlai mo chroi 
is teilgim i sna harda 
le hurchar ceoil
de bheala ein an earraigh (M 35)

Ta se tabhachtach, leis, go luann si ‘ciiiteamh comaoine’ (M 35), rud a thugann le fios go 

bhfuil abhar buiochais aici, fiu mura bhfuil ann ach pog chinealta na greine ar a grua. 

Chonaic muid frid an chnuasdan go bhfuil tabhacht ar leith leis na harda agus leis an 

ghrian; mar sin, ni feidir gan an chrioch seo a leamh go dochasach. An tagairt do 

‘chuimhne ag goradh / is ag spriiichadh teasa’ (33-34) agus i preachta, d’fheadfadh se gur 

cuimhne faoi Dhubh Rois ata ann, no scans gur fios e go dtiocfaidh an samhradh agus go 

bhfasfaidh an fear. Ach is leir nach ail le Jenkinson crioch shimpli shona a sholathar, mar a 

fheictear i militriii rispeisiiiil an fhocail ‘diiluchair’ (35). Nior thainig me ar aon sampla den 

litriii seo mar leagan malartach de ‘dhiiluachair’, focal a chiallaionn ‘midwinter’.

Seans gur timpiste ata ann, ach ta dan ag Jenkinson dar teideal ‘Dubhaoiblmeas’ (UB 28) i 

gcnuasach eile agus ni lease lei focail a chumasc. Nil se as an aireamh, mar sin, gur chuir si 

an focal ‘luchair’ isteach san fhocal d’aon ghno. Braithim go bhfeileann an bhrice sin go mor

Glynn Anderson (2008) 98, 57, 257.
Clarissa Pinkola Estes (1992). Peach an pie ar ‘The Red Shoes’ go hairithe (213-254).
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d’eiteas a saothair, ce gur deacair a bheith cinnte ca luioiin an cnuasach seo tri cheile leis an 

eiteas cheanna.

An Ceangal

I take our story [...] to be a gift from the subconscious that cannot be 
rationally explained. But it can be pondered, worried over, wondered at, 
told over and over again, and because of its deeply symbolic significance 
it never loses anything in the telling.^*’

Ar nos aon fhinsceil gur fiu an t-ainm e, is iomai teachtaireacht ata a cur abhaile ag sceal 

Mhis agus Dhubh Rois: faoi ghra, faoi thinneas, faoi bhiseach, faoi dhobron, faoi 

leochaileacht, faoi fhoighne, faoi chomhaontu idir fiantas agus sibhialtacht, agus araile. Is ar 

an tslanu san athinsint is mo a diriodh sa chaibidil seo; mar a thainig Mis ar ais chuici fein 

agus mar a bhain Jenkinson leas as an siombalachas bunaidh le sceal comhaimseartha (no 

b’fheidir seachaimseartha) a insint faoi dhochas agus gra. Chonacthas gur deacair deireadh 

an dain a aontu leis an tslanu, agus d’fheadfai a ra go gcuireann an deireadh an slami ar ceal. 

Is cosiiil gur ait eigin idir ‘gealtacht geilte / is gealtacht duine’ (M 33) a chriochnaionn Mis.

Tugtar aghaidh ar ghra agus ar dhobron aris sa chead chaibidil eile, a phleann aris leis an 

ghaol ghairid agus an caoineadh, ach i gcomhtheacs stairiuil seachas idirtheacsuil an iarraidh 

seo.

' NualaNi Dhomhnaill (1992), 199.
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Caibidil 5: In eagdail lena mbreith: maithreacha, marbhghinte agus 

curam an chaointe i saothar Bhiddy Jenkinson

Chonaic muid i gcaibidil 1 den trachtas seo go bhfuil a sainmhiniu fein deanta ag Biddy 

Jenkinson ar ehuraimi eearta na fih'oehta. I geaibidil 4, rinneadh mionanailis ar shampla 

fiorchumhaehtaeh den leas idirtheaesuil a bhaineann Jenkinson go seasta as personae, idir 

fhireann agus bhaineann, on traidisiun Ghaelach. Tagann an da threith sin le eheile sa 

chaibidil seo, a thugann aghaidh ar an teama is craite, b’flieidir, i saothar an fhile. Mar a 

aitiodh sa reamhra, is faoi scath an bhais go minic a bhionn Jenkinson ag scn'obh, ach 

faightear an leirmhiniu is caolchuisi agus is allabhrai nuair a bhionn an file ag pie le bas 

leanai.

Ta an chaibidil bunaithe den chuid is mo ar thri dhan a phleann lena leitheid: ‘Liombo’, dan 

simpli craite on chead chnuasach (BG 36), ‘Liombo 2’, freagra ar ‘Liombo’ on cheathrii 

cnuasach ata nios defhiiisai (AN 27-28), agus ‘I gCuimhne Shile’, dan on triu cnuasach 

bunaithe ar bhas stairiiiil girsi a bhi ag iompar clainne (DU 44-46). Ta an chaibidil bunaithe 

ar staidear ar theamai lamacha na dtri dhan: dobron ceilte, deasghnatha, agus an teannas idir 

dlithe pobail agus dlithe ‘spioradalta’. Ce go bhfuil an meid sin i bpairt acu, eilionn ‘I 

gCuimhne Shile’ cur chuige an-eagsuil 6 ‘Liombo’ agus ‘Liombo 2’, no ta siombalachas an- 

laidir sa chead dan ar ga e a spionadh go han-churamach. Cuireann an file an tuireamh in 

oiriiiint do riachtanas an imeachta, ag tarraingt ciiitai eagsiila chuici fein le dha chrioch 

eagsula a bhaint amach: comoradh a dheanamh gan priobhaideacht a sharu i gcas ‘I 

gCuimhne Shile’, agus briseadh tosta agus aitheantas poibli a thabhairt do chra ninda i gcas 

‘Liombo’ agus ‘Liombo 2’.

Tuilleann na danta seo aird ar leith i saothar Jenkinson toisc gur samplai neamhghnacha iad 

den fhile ag tabhairt faoi abhar go landairire, gan a leathshiiil a chaochadh lena lucht 

leitheoireachta. Na seanchleasa reitrice is fearr le Jenkinson, an paradacsa agus an ioroin, is 

ar eigean a bhionn siad le haimsiu anseo agus nuair a bhionn, is ag treisiu an doilis ata siad. 

Creidim fein gur samplai iad fosta de chomhghuailliocht an fhile le maithreacha a d’ioc go 

daor, agus fiu lena mbeatha, as marbhghinte a thabhairt ar an tsaol.

Rud eile ata speisiiiil futhu na gur feidir iad a chur i gcomhtheacs ar bhealach nach mbionn 

indeanta i gconai agus ‘eagsiilacht scanniil’^*^ an tsaothair seo a cioradh. Mar shampla, is 

beag file eile comhaimseartha a scriobhann faoi ‘T[h]riolobitigh an Phaileasoic’ mar 

‘chianghaolta’ (UB 17), no faoi ‘f[h]earadh na gcoliir’ a bheith ‘biosc faoi chois / toisc go

Alan Titley(1998),33.
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bhfuil datai a n-ithe acu’ (DU 63). Bi'onn ceist na heitice le cur san aireamh ag aon fhile a 

phleann imeachtai comhaimseartha, afach, mar a dheantar sna danta seo, agus 6 tharla go 

bhfuil danta ar an abhar cheannann cheanna scriofa ag Nuala Ni DhomhnailB*^ agus Paula 

Meehan,^®'’ tapai'm an deis thlos lena n-iarrachtai a chur i gcomparaid lena cheile. Feicfear le 

hais na ndanta eile go seachnaionn Jenkinson cursal ciontachta agus go dtugann si tiis aite 

don chomhghuailliocht agus d’iomhaineas caolchuiseach an dain. Nior cheart go gcuirfeadh 

sin iontas ar leitheoiri Jenkinson i bhfianaise an mheid a duradh i gcaibidil a haon faoina col 

le danta ciiise.

Is e ‘I gCuimhne Shile’ on chnuasach Dan na hUidhre (44-46) smear mhullaigh na 

dtuireamh i bhfiliocht Bhiddy Jenkinson. Dan diamhair, cumhachtach, caolchuiseach ata ann 

ar mhaigh Maire Ni Annrachain i bhfad siar gurb e ‘is alltai sa Nua-Ghaeilge’.^*^ Tosaim an 

chaibidil le mionanailis ar an dan, ag feachaint leis an tranglam aisteach de personae ann a 

oibriu amach. Taobh thiar da dhoileire, creidim go bhfuil Jenkinson ar a bionda in ‘I 

gCuimhne Shile’ ag iarraidh dha chiiram eiticiiila a chur i gcrich san aon am amhain, mar ata 

droch-chrioch a chomdradh gan earraiocht pholaitiuil n6 ealaionta a bhaint aisti.

Fagaim an mhionanailis agus ‘I gCuimhne Shile’ i mo dhiaidh sa dara cuid den chaibidil, a 

thugann aghaidh ar na danta ‘Liombo’ (BG 36) agus ‘Liombo 2’ (AN 27-28). Tugaim faoi 

chur chuige i bhfad nios scoipiula chun dul i ngleic leis na danta seo, ag feachaint len iad a 

shuiomh i dtraidisiun seanbhunaithe de thionlacan deasghnathach i leiriu liteartha an bhais 

go hidirnaisiiinta. Fosheanra den chaoineadh e seo, a chruthaionn spas caointe go fiortha 

nuair nach gceadaitear aitheantas oifigiuil. Cuid dhilis iad ‘Liombo’ agus ‘Liombo 2’ den 

traidisiun sin a theann chomh fada siar leis an tSean-Ghreig. I ndiaidh na samplai 

idimaisiunta a phle, dirim ar a leiriu i litriocht na Gaeilge i gcas leanai ‘neamhnite’. Ta 

tuilleadh taighde le deanamh ar ionramhail chorraitheach na n-udar comhaimseartha, fireann 

agus baineann, ar an abhar iogair seo, agus is moitif i an tsochraid dheasghnathach sa 

litriocht ar fiu i bhfad nios mo taighde a dheanamh uirthi.

I gCuimhne Shile

Mas ionann agus teacht i dtir ar an Bhe dan a scriobh d’fhonn teachtaireacht pholaitiuil a 

chur abhaile i saoldearcadh Jenkinson, fos ni fheadfai a mhaiomh go mbionn a saothar fein 

neodrach i gconai, mar a chonacthas sa tracht a rinneadh ar chiirsai inscne agus teanga i 

gcaibidil a haon.

Nuala Ni Dhomhnaill (2011), 190-192. 
38“ Paula Meehan (1996, 2013), 26-28.
383 Maire Ni Annrachain (2000), 342.
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Mar ata pleite cheana, comharthai soirt da saothar iad an loroin, an aifeis agus an 

oscailteacht i leith paradacsa. I gcomhtheacs na polaiti'ochta, ciutai iad seo chun daingne a 

sheachaint (OB 32, AN 76 srl), rud a spreagann an file le radharc leathan a shaothni chomh 

maith. Diiiltaionn si, mar dhea, tosaiocht eiticiiiil a thabhairt don la ata inniu ann, ag maiomh 

go ‘[g]caoinim iad siiid a tbit i / gCatb Ros na Ri faoin mBoinn. / Is bas gacb bas’ (OB 86).

Ta, mar sin fein, doman beag danta scriofa ag Jenkinson ar abbair tbromcbiiiseacba 

cbombaimseartba nacb mbionn aon rian den ioroin na den aifeis le sonrii iontu (DU 87, 91; 

OB 86). Tuigeann an file go bbfuil si ag saru a rialacb fein sa dan dbeireanacb sin, ‘An 

Cogadb Seo’, agus fdgraionn si da bbarr gur ‘neambdban e seo de reir mo cbaigbdeain fein’ 

(OB 86). Is ciuta eile aris a lisaideann Jenkinson in ‘I gCuimbne Sbile’, ciiita e a leirionn 

nacb e briseadb a rialacb fein ata ag deanamb scime di acb cumbacbt aon fbile teacbt i dtir ar 

iobartacb 6g. Dan eisceacbtuil a d’eascair as an cbiiram cbaolcbiiiseacb seo, ar eiseamlair e 

don te ar mbaitb leis comoradb no fiu agoid fbileata a dbeanamb gan beag is fiu a dbeanamb 

de cbearta agus go bairitbe de pbriobbaideacbt an iobartaigb. Go minic tagann an da rud sin 

salacb ar a cbeile agus, de tbeann dea-tbola no de tbeann a n-uafais, cuireann lucbt agoide 

tabbacbt an cbomdrtba cbun tosaigb ar tbabbacbt an pbriobbaideacbais. Ta moladb mor 

tuillte ag Jenkinson, dar Horn fein, as cotbromaiocbt neambgbnacb a bbaint amacb idir an da 

cbiiram.

An sceal taobh thiar den dan

Ni folair na go bbfuil Biddy Jenkinson, Paula Meeban agus Nuala Ni Dbombnaill ar na 

banfbili is mo gradam ata ag scriobb in Eirinn sa la ata inniu ann. Leiriii aititbeacb ar an 

cbreatbadb a bbain an t-imeacbt as socbai na bEireann e, mar sin, gur scriobb siad triiir danta 

ar tbragoid a tbarla i gContae an Longfoirt in Eanair 1984. Fuartbas corp girsi agus a leanbb 

nuabbeirtbe marbb lena taobb. Nior scaipeadb an sceal laitbreacb, acb nuair a scaipeadb e 

spreag se combra poibli den cbead uair faoi mbna eile a raibb paisti ‘midblisteanacba’ acu 

agus an doigb ar cbaitb an tsocbai leo. Maitear anois gur imeacbt flortbabbacbtacb a bbi ann 

i stair na mban sa tir seo, blianta fada sular tbainig scannail na neacbtlann agus na n-aras 

maitbreacba agus leanai cbun solais.^*®

Ina leabbar iomraiteacb The Burning of Bridget Cleary,d’aitigb Angela Bourke gur mor is 

fiii na ‘moiminti’ tabbacbtacba seo a atogail tri tbaigbde a dbeanamb ar an aiscbur cbultiirtba 

a tbimpeallaionn iad. Ni bbeifear acb ag pie le tri dban anseo, acb ni miste a lua i dtiis baire

Peach sraith RTE Scannal ‘Ann Lovett: The Story That Wouldn’t Remain Local’ no 
Diarmuid Perriter (2009), 424-425.

Angela Bourke (2006), 357. Ina mease seo ta amhrain le Christy Moore (1989) agus Cry Before 
Dawn (1987), damhsa le Pabulous Beast agus scannan faisneise le Leo de Beor (1987).
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gur iomai foirm a tharraing daoine chucu fein le dul i ngleic leis an tragoid, cuir i gcas 

scannan agus clair theilifise, amhrain, damhsa, dramai'ocht agus, gan amhras, vearsai'ocht.^^^ 

Creidim go bhfeadfai taighde leirsteanach a dheanamh amach anseo bunaithe ar na foinsi seo 

uile.

Leiriii eile ar an eifeacht a bhi ag an imeacht seo ar phobal na hEireann, dar Horn, na go 

bhfuil an focal ‘grotto’, neamhaistrithe agus i gclo iodalach, le feiceail i ndanta Jenkinson, 

Meehan agus Ni Dhomhnaill. Ba leor, is cosiiil, an focal sin amhain chun an sceal nuachta a 

thabhairt chun cuimhne, agus is leir go ndeachaigh ‘siombalachas’ an tsuimh fein go mor i 

bhfeidhm ar dhaoine sa doigh is go ndeama daoine airithe ionannii laithreach idir suiomh 

agus siocair bais na girsi.^**

An teannas idir ciiraimi eagsula eitice agus comortha is mo a bheas faoi chaibidil anseo 

again. Dala na bhfili, ta dualgais eiticiula ar an leitheoir agus e ag dul i ngleic le saothair ata 

bunaithe ar fhulaingt fhirinneach duine eile. Cloi'm, mar sin, le nos Jenkinson gan mionsonrai 

faoin iobartach firinneach a phle anseo, agus tugaim aghaidh ar shuiomh eruthaitheach an 

dain amhain.

Sceal an dain

Tosaionn ‘I gCuimhne Shile’ le cuntas on reacaire faoi la a ehaith si sa toir ar dhealbh de 

Shile na gCioch, agus tuairisc mhuintir na haite ar an dealbh cheanna. Is fni an frustrachas a 

leirionn Jenkinson in aiteanna eile faoin neamhshuim a chuireann sochai na hEireann i 

seadchomharthai a choinneail i gcuimhne,^*^ no braitear an neamhshuim cheanna agus an 

frustrachas ceanna in oscailt an dain:

Sa Chill, a diiradar, 
sa tSeanchill, do gheobhainn i...
bhuel - dob ann di - da mba speis liom i, mar Shile. (DU 44)

Is leir naeh dtuigeann na treoraithe anaithnid seo cad chuige a mbeadh suim ag an reacaire sa 

tseandealbh, agus molann siad go dtabharfadh si cuairt ar dhealbh nios foirsteanai:

Bhi si granna,
agus ar an sli abhaile b’fheidir go rachainn 
chuig an ngrotto. (DU 44)

Peach, mar shampla, ‘Remembering Ann Lovett’ (2014), no dan Paula Meehan fein. 
5*^ Peach go hairithe DP agus BB.
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Tosai'onn an dan, mar sin, le ‘comortas’ idir dha dhealbh bhaniila, mar ata Sile na gCi'ocb 

agus An Mbaigbdean Mbuire. Mar a fbeicfidb muid tbios, ba dboiligb teacbt ar bbeirt m'os 

eagsula lena cbeile, agus ni fbagtar in ambras muid faoi cen taobb ar a dtiteann muintir na 

baite. Ni tuisce an teannas seo leiritbe, afacb, na go mbogann an dan ar agbaidb agus an da 

dbealbb fagtba ina diaidb ag an reacaire. Tugann si cuntas ar bbrotball an lae - diol speise e 

go n-atbraionn Jenkinson an seasiir sa dan - agus iompraionn timpeallacbt dbofbailteacb na 

baite meafar caolcbiiiseacb faoi cbas na girsi:

Siol fear ag greamu de wellingtons fliucba.
R6 samb. Allas talun.
Aer clumbacb le pailin ag cigilt sroine.
Da mbeadb anail eigin gaoitbe ann, 
leis an saol a bbogadb ar agbaidb. (DU 44)

Is sa da vearsa deiridb a tbagann muid cbuig croi an dain. Tagann an reacaire ar 

gbirseacb 6g folaitbe faoi luifeamacb agus i i lui seoil. Deantar ionannii nindiambracb 

idir i agus an cbuma a bbionn ar dbealbba de Sbile:

Bbi a ceann anios tn'n luifeamacb, 
a siiile ag bolgadb, 
i clabacb le cur cbuige ... 
is giinga uirtbi cbun seoladb. (DU 45)

Sa vearsa deiridb, deanann an reacaire iarracbt cuidiu a tbabbairt don gbirseacb - ‘im 

bbean gbliiine gan cbuireadb / ag cur foigbne inti’ - acb criocbnaionn an dan go tobann 

agus, cbeapfa, go tubaisteacb:

a lamba mine 
breicneacb le crotal, 
ag fascadb orm 
ag brii. (DU 46)

Is fior do Mbaire Ni Annracbain gur allta an dan e ‘I gCuimbne Sbile’, go bairitbe an 

cbriocb gbonta tbuas agus an t-ionannii a dbeantar idir an gbirseacb cbeilte agus Sile 

gbaifeacb na gCiocb. Go deimbin, is e iombaineacbas sin Sbile an t-aon sraitb cboitiim 

a ritbeann trid an dan agus is fni iarracbt a dbeanamb ciall a bbaint as. Roimbe sin, 

afacb, ni miste an t-iombaineacbas ata le fail sna vearsai a pleadb tbuas a gbrinniu.
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lomhdineachas an dain: aimsir, bldthanna, siol feir

Ar an chead dul sios, agus mar a luadh thuas, athraionn Jenkinson seasiir na tubaiste, a thit 

amach i bhfirinne i rith an gheimhridh. Codarsnacht shuimiuil ann fein e seo le hais dhanta 

Ni Dhomhnaill agus Meehan, no baineann Meehan an-earrai'oeht as an fhuacht mar mhacalla 

de neamhshuim leithleach dhealbh na Maighdine: ‘and though she eried out in extremis, I 

did not reach out to her, nor whisper the charmed word in God’s ear’.^®° Biodh is gur malairt 

aimsire ata i gceist in ‘I gCuimhne Shile’, baineann Jenkinson, fosta, leas siombalach aisti. 

Faoi mar a chuireann tagairt Meehan do ‘fish drowning’ clastrafoibe na haite in iul, ta 

pluchtacht na sochai frithchaite san aimsir mharbhanta i ndan Jenkinson: ‘R6 samh. Allas 

talun... da mbeadh anail eigin gaoithe ann / leis an saol a bhogadh ar aghaidh’ (DU 44).

Ni hamhain go bhfuil an timpeallacht pluchtacb ach ta si fiain. Go minic nior mhiste sin i 

saothar Bhiddy Jenkinson, ach braitear anseo gur easpa curaim seachas saoirse ata i gceist 

leis an fhiaine agus gurb iomai failli ata a deanamh, cuir i gcas i ndrochbhail na cille (‘na 

tuamai tite i gclab a cheile’ 44), i neamhshuim na ndaoine i gcaomhmi Shile (‘bhuel, dob ann 

di’ 44), sa ‘b[h]ruscar briosc’ (45) agus sna gais arda a choinnionn an ghirseach faoi cheilt 

ona pobal ag am na prainne.

Ce go bhfuil fiaine an tsuimh in uachtar ag tiis an dain (‘praiseach’, ‘fasach’ 44), ta meid 

suntasach samplai de ghaisti le haimsiu san iomhaineachas chomh maith. Is deacair a ra an 

bhfuil urchoid le sonrii sna samplai seo, ach is cinnte go bhfuil daoirse i gceist. Ni fios, mar 

sin, an neamhshuim amhain is cuis le Sile, iocon na colainne nochta, a bheith ‘faoi fhuan feir 

is ialusa’ (44), no an bhfuiltear ag deanamh iarrachta i a sheanadh go neamhraite chomh 

maith. Ta geata togtha timpeall na seanchille agus slabhrai timpeall air, rud as an ghnath 

d’ionad cuimhneachain a leirionn go rabhthas ag iarraidh daoine a choinneail amach. Nuair a 

thagann an reacaire ar an ghirseach ar deireadh ta sise, fosta, faoi cheilt, ‘a ceann anios trin 

luifeamach... nuair scaras na gasanna / bhi a lamha caola linbh... ag bru ar bholg torrach’ 

(45). Biodh mailis le brath no na biodh, braitear go bhfuil nithe fiaine agus nithe nach 

dtuigtear caite isteach san ait ard imeallach seo faoi ghlas ionas nach ga aghaidh a thabhairt 

ar a gcastacht.

Ar deireadh, ni miste siiil a chaitheamh ar iomhaineachas an tsil ag greamu de bhuataisi an 

reacaire ag croi an dain. Mas meafar e an siol don ghin, is caoineadh caolchuiseach ar dhan 

na beirte, dar Horn, i an line bhronach allabhrach a leanas: ‘da mbeadh anail eigin gaoithe 

ann / leis an saol a bhogadh ar aghaidh’ (44). D’fheadfadh se go bhfuil Jenkinson teanntaithe

' Paula Meehan (1996, 2013), 28.
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anseo ag a heitic fein, nach ligfeadh di a bheith ni'os din faoi chursai ciontachta. Thairis sin, 

afach, is docha gurb e a priomhchuram tionlacan siombalach a chur ar fail don ghirseach leis 

an fhailli fhirinneach a ‘athscn'obh.’

An ghne is diamhaire den dan, b’fheidir, na an cumann diamhair idir Sile, Muire agus an 

reacaire ann. Ar bhealach, ni di'ol iontais tagairt a bheith ann do Mhuire, 6s rud e gur 

aimsiodh an ghirseach taobh le grotto. Is aduaine i bhfad Si'le a thabhairt isteach sa 

chomhtheacs dhorcha, bhronach seo, agus ni cuidiu ar bith e nach dtuigtear go foill cen 

fheidhm go di'reach a bhi le dealbha Shile i gceaduair. Sula dtig linn a ceangal leis an dan a 

leirmhiniii, ni mor an ‘persona’ neamhghnach seo a ghrinniu ar dtus.

Sile na gCioch

Is eard, go baileach, is Sile na gCioch ann na snoitean cloiche d’fhior nocht bhaineann agus 

beim faoi leith ar a pit ollmhor, a bhionn a taispeaint go gaifeach aici mar a fheictear thios. 

Bionn cuma shean ar an chuid uachtarach da corp - i maol, roic uirthi uaireanta, a cuid cioch 

ar liobarna agus a cuid easnacha le feiceail go soileir go minic.

Figiur 7:Si'Ie na gCioch (obrienclan.com)
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Is 1 an fhorghairm a dheanann Jenkinson ar Shi'le na gCi'och a fhagann gur dan fiordhiamhair 

e ‘1 gCuimhne Shi'le’. Nl hamhain gur tagairt aduain go maith ata i gceist, ach braitear go 

hinstinneach gur ionannii thar a bheith mi'chui e go macallai'onn an ghirseach stiuir Shi'le: ‘a 

suile ag bolgadh, I clabach le cur chuige... is gi'inga uirthi chun seoladh’ (45)

Is doiligh go deo an t-iomhaineas seo a laimhseail gan fios a bheith againn cad ba bhri le 

Sile, rud a fhagann gur feidir a halt sa dan a leirmhiniu ar mhile beag bealach. Tathar ann a 

cheapann, cuir i gcas, gurbh i an fheidhm a bhi aici na rabhadh a thabhairt faoi ghrannacht na 

collaiochta (baininne?) taobh thiar da mealltacht; siocair gur minic a fhaightear i i mballai 

eaglaise, is doigh le hEamonn Kelly gur mheabhraigh si do dhaoine leorghniomh a 

dheanamh chun peaca na driiise a ghianadh ona n-anam.^^' Da nglacfadh muid leis an leamh 

seo, afach, bheadh orainn breithiunas tromchuiseach moralta a aimsiu sa dan, breithiunas 

nach bhfuil le feiceail in iompar an reacaire in aon chor.

A mhalairt a chreideann daoine eile, go raibh feidhm apotropaic aici, .i. gur baineadh leas as 

a corp nocht le naimhde agus fiu an diabhal fein a scanru.^’^ Anasyrma a thugtar ar nos an 

nochtaithe, ata le feiceail go forleathan, i gcomhtheacsanna piseogacha agus eile, in ealain na 

hEorpa agus an domhain mhoir. Seo thios sampla amhain de anasyrma on Fhrainc, agus 

feidhm apotropaic leis:

Peach Eamonn P. Kelly (1994), 43-59; (2007). 
Peach S. Goode agus M.R. Dexter (2000).
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Flgiiir 8: Sampla d'anasyrma le Charles Eisen (1896)

Ce gur de shuimiiilacht ann fein e nos piseogach an nochtaithe, agus go mbeadh se i dtiiiin 

go maith leis an leiriii spleodrach a dheanann Jenkinson ar an chorp, fos bheadh se aisteach 

talisman a thabhairt isteach gan an chumhacht a bheith aige an ghirseach a shlanii. Go 

deimhin, cuirtear Sile inar lathair ar bhealach eagumhachtach ar fad, i daor ‘faoi fhuan feir is 

ialusa’ (44) agus, dar leis an teideal, ar shli na firinne.

Sula dtugann muid aghaidh ar an chuntas is dochula, dar Horn, faoi fheidhm Shile i 

gcomhtheacs an dain, is fiu a chur san aireamh go n-iompraionn a leitheid d’iarsma brionna 

eagsiila do dhaoine eagsula, fill san aireamh. Fagann se seo nach feidir linn an sainleas a 

bhaineann Jenkinson as Sile a ‘thuar’, ach gur fiu fos iarracht a dheanamh a ciall laistigh de 

dhomhan an dain a oibriii amach. Seard ata tabhachtach faoin defhiiis a pleadh go dti seo na 

go mbeidh leirmhiniu an-eagsiiil ag leitheoiri ag brath ar a dtuiscint fein d’fheidhm Shile, 

agus is maith an ciiita sin le readuchtii no ionannu roshimpli a chose i dtaobh rol an persona 

sa dan.

Is mar psychopomp (‘a symbol capable of assisting in psychological and spiritual 

development’) a thuigeann Maureen Concannon cumhacht Shile sa la ata inniu ann ina
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cuntas nua-aoiseach siiid, rud a leirionn go mbaineann daoine a sainbhn' indibhidiuil fein 

aisti de reir a riachtanas.^^^ Siud cuid mhor de chastacht an dain: m fios cen bhaint ata aici 

lena dtiteann amach sa tseanchill. Ta rud amhain nach mor cinnte, afach: ni chuirtear aon 

urchoid ina leith agus braitear fiii gur I'ospartach i.

Is follas faoin am seo go bhfuil an-speis ag an fhile i mbeithe agus i mbandeithe, agus gur 

ole lei nos na bhfeimineach na samhlaoidi fein a lochtii as an usaid a bhainti astu: ‘Ni hi mo 

bhandia a bhaigh guth stairiiiil na mban, a mhalairt ar fad.’ (NGM 11). Fos fein, ni leir 

domsa go bhfuil lui ar bith ar chor ar bith aici le cineal eile feimineachais ata sasta lipeid ar 

nos ‘the sacred whore of the Celts’^®'' a ghlaoch ar Shile beag beann ar an fhianaise stairiiiil. 

Narbh ionann, ar bhealach, Muire agus Sile a chur i gcomortas lena cheile agus eisintiii a 

imirt orthu beirt? D’fheadfai sin a chur i leith Concannon, nuair a deir si, cuir i gcas: ‘the 

source of these carvings can be traced back to a goddess religion practised before patriarchal 

religions surfaced. Sheela carvings are symbols of the Divine Hag of the Celts, the source of 

life, death and regeneration... reminding us that death is not the end - new life comes from 

the buried seed. This archetype has been missing over the past 2,000 years.

Is cinnte nach mbionn formhor na scolairi a phleann le Sile sasta ciilra chomh cinnte sin a 

lua lei, ach ta cosulachtai airithe idir leirmhiniu Concannon agus obair chliiiteach Mary 

Condren,^®® maidir leis an teannas, cuir i gcas, idir Muire agus an ghnathbhean. Teann 

Dexter agus Goode nios faide fos agus iad ag maiomh go bhfuil comortas direach i geeist 

idir glaine Mhuire agus collaiocht mhisniuil Shile.^®^

Nil an argoint seo gan mhealltacht, go hairithe an tagairt do ‘buried seed’ nuair a 

chuimhnitear ar shiol feir an dain. Miniii slachtmhar go leor ar an dromchla e go bpleann an 

dan le comortas idir collaiocht oscailte agus saothrii na staontachta, agus go ndeanann Sile 

agus Muire pearsantii ar na nithe sin faoi seach. Go deimhin, is doigh Horn gurb amhlaidh ata 

cuid de sin i geeist, ach ni fheadfadh se gurb e reiteach Bhiddy Jenkinson ar fhadhb an dain 

(‘a lamha caola linbh / ag bni ar bholg torrach’ 45) na cead riiide a thabhairt don chollaiocht 

sa chomhtheacs ri-iogair seo.

Nior mhiste taighde a dheanamh amach anseo ar na feidhmeanna eagsiila a shamhlaitear le 

Sile agus na teoirici, idir dhealraitheacha agus eile, faoina tabhacht san am anallod.

Maureen Concannon (2004).
Maureen Concannon (2004).
Maureen Concannon (2004), 171.
Mary Condren (2002).
Starr Goode agus Miriam Robbins Dexter (2000), 38.
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Ba iad leaspairti Barbara Freitag^®* is mo a chuidigh liomsa ciiraimi Jenkinson le Sile a 

leirmhiniu.

Aiti'onn Freitag go mbiodh, ni nach ionadh, tuairimi laidre ag daoine faoi Shile san am a 

chuaigh thart, agus go ndeama idir an t-aos creidimh agus an chosmhuintir iarracht i a 

scriosadh 6 am go cheile. Bhi an t-iarsma rochumhachtach le gortghlanadh, dar le Freitag:

Sheela [w]as an integral part of folk religion, too important and too intimately bound 
up with the welfare of peasant communities to be disregarded by the Christian 
Church ... I suggest that the early church tolerated the Sheela-na-gig in the 
knowledge that such a compromise would only be of a temporary nature and would 
in time be readjusted in favour of the ‘true’ God. By the seventeenth century and 
most probably earlier, the Church began to take a dim view of these figures and 
disposed of them wherever possible.^’^

Is mar apotropaic dirithe ar mhna i lui seoil, go buniisach, a thuigeann Freitag feidhm Shile:

If one studies the body language of the figures for signs of a possible meaning, one 
cannot help noticing that there is a burdensome aura about them. None of the special 
identifying features, such as the baldness and nakedness, the grimacing face, 
emaciated ribs, awkward gesture of hands, sagging vulva or the troubled posture of 
splayed legs, could be interpreted as either erotic or as an invitation to lovemaking. 
In fact, they are not even remotely indicative of sex or sexual pleasure. To my eye 
the posture instead suggests labour ... I propose to place the Sheela-na-Gig in the 
realm of folk deities in charge of birth.'*”®

‘[Sile] expresses the physical state pregnant women craved and worked for ... It 
shows the desirable degree of dilation of the cervix immediately before, during and 
after childbirth...it is small wonder then to read that the genital area of those Sheelas 
who were placed within reach was found to have been ‘rubbed’. [...]
Whether standing, squatting, kneeling or seated, Sheelas are portrayed in the 
‘vertical’ birth-giving pose.’'*”'

Is doigh Horn go bhfuil Ian an chirt ag Freitag go mbionn an bas fite fuaite leis an bheatha i 

ndealbha Shile chomh maith agus, go deimhin, go n-imritear an da rud ar a colainn 

bhaineann:

It is this coincidence of opposites which is so remarkably represented in the 
sculpture itself with her skeletal upper half, suggestive of old age and death, and her 
fertile lower part emphasizing fertility and birth.. 402

Barbara Freitag (2004). 
Barbara Freitag (2004), 70.
Ibid 69. 
Ibid. 88. 
Ibid. 70.
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Instead of the plump breasts one would expect in connection with motherhood, Sheelas, 

startlingly, either have no breasts at all or are depicted as the flat and drooping breasts of old 

women. The impression of emaciation or death is... further underlined by a skeletal rib-case, 

a skull-like head, hollow eyes, baldness and in some cases striations carved across head and 

body. Beside these deathly morphological features the sepulchral context of the figure also 

has to be borne in mind. The country churches in Britain and Ireland which boast Sheelas are 

inevitably surrounded by a graveyard.

Idirthreimhse eile ata i gceist le lui seoil, mar a phleifear thios, tairseach idir beatha agus 

neamhbheatha, dala na cille fein. Gan amhras, ta an ‘sepulchral context’ seo le sonni i 

suiomh an dain, a thugann an bas, an fas agus an torthiilacht le cheile ar bhealach scafar.

An bhean ghluine

Is i idirghabhail an reacaire leis an ghirseach an ghne is corraithi de ‘I gCuimhne Shile’. Trid 

an leitheoir a thionlacan isteach sa sceal, meadaionn ai n-alltacht ag am na prainne gan, dar 

liom, line mhoralta a thrasnu tri fhocail a chur i mbeal na girsi na ligean orainn go dtuigeann 

muid a bhfuil a fhulaingt aici. Dala an reacaire, ta muid i lathair na tubaiste gan an 

chumhacht a bheith againn i a stopadh. Is mo na ciiita reitrice e seo, afach, no ligeann se don 

reacaire (i ndomhan an dain, gan amhras) comhluadar a choinneail leis an ghirseach bhocht 

chomh maith.

Ta pie an-trathiiil deanta ag Freitag ar chiiraimi an chnaimhseora in aimsir Shile. Dar lei go 

mbiodh an bas agus an bheatha fite fuaite san obair thairseachiiil sin. Ni hamhain gur 

idirthreimhse chinniunach idir bas agus beatha a bhi i lui seoil do mhathair agus paiste araon, 

ach bhiodh curaimi an bhais ar mhna gliiine chomh maith: ‘in assisting women at childbirth 

and also attending to the laying out of corpses, midwives presided at both births and 

deaths

In ‘I gCuimhne Shile’, feictear ceangal scafar idir an leanbaiocht agus an maithreachas, idir 

bas agus bean ghluine, agus idir Sile agus an ghirseach. Chonaic muid cheana go ndeanann 

an file tagairt do ‘lamha caola linbh... ag bni ar bholg torrach’, iomha ata scanniil agus 

grotesque amach is amach. Cuirtear le haiteacht an tsuimh aris nuair a thugann an reacaire 

‘bean ghluine’ uirthi fein ach gur seoithm, amhran do phaisti, a chanann si leis an ghirseach 

a shuaimhniii:

““ Ibid., 92.
Barbara Freitag (2004), 93.
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D’fhanas farae le seoithi'n agus seotho 
agus glac reidh e, a thaisce 
im bhean ghluine gan chuireadh 
ag cur foighne inti

Is bronai fos an tagairt i ach focail seo an amhrain thraidisiunta a chur san aireamh:

Seoithin, seo ho, mo stor e, mo leanbh
Mo sheod gan chealg, mo chuid den tsaol mhor Seoithin, seo ho, is mor e an 
taitneamh Mo stoirin ina leaba ina chodladh gan bron.
A leanbh mo chleibh, go n-eiri do chodladh leat 
Sean agus sonas a choiche in do choir 
Ta mise le do thaobh ag gui ort na mbeannacht 
Seoithin, a leanbh, ni imeoidh tu leo.''®^

Agus, go deimhin, ceanglaionn an tagairt en passant sin do na daoine maithe, ceanglaionn si 

dan Jenkinson leis an fhrama tagartha a ghlac Nuala Ni Dhomhnaill chuici fein ina hiarracht 

siud dul i ngleic leis an tubaiste cheanna sa dan ‘Thar Mo Chionn’:

...siurdilte
is i a chuaigh than mo chionn don eag 
is td si acu sa lios gan bhreag.*^^

Ta gne amhain eile de chuntas Freitag nach miste a chur san aireamh. Agus i ag dul i ngleic 

leis na eonstaiei eagsiila a bhain le paiste a thabhairt ar an tsaol, dar lei gur cinealtas agus 

piseoga no ‘sympathetic magic’ an da arm is cumhachtai a bhi ag bean ghluine.'*®’ Sampla 

fiorbhumisach de phiseogacht na breithe na go n-osclaiti gach snaidhm agus bucla i 

bhfoisceacht na mna le dochas go n-oscl6dh pasaiste na breithe ar an doigh cheanna:

The belief in magic worked at different levels. The most of basic of these, 
for instance, required that all knots be untied and buckles unfastened to 
help open the woman’s birth passage.*®*

Ceann de shonrai scafara an fhiorsceil e gur thog an ghirseach siosur lei chuig an grotto leis 

an chorda imleacain a ghearradh ach nar eirigh lei sin a dheanamh. Cuireann an bheim ar 

shnaidhmeanna neamhscaoilte sa dan an bac seo in iul: deantar tagairt do ‘fhuan feir is 

ialusa’ (44), ‘slabhrai ar an ngeata’ (44), ‘gasanna’ timpeall na girsi (45) agus fiu a lamha 

fein ‘fillte ar bhun a cuid easnacha’ (45).

*®^ http://www.ioeheanev.org/default.asp?contentID=1032 liomsa an bheim.
Nuala Ni Dhomhnaill (2011), 192.

‘'®’ Barbara Freitag (2004), 78.
*®* ibid., 75.
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Is e an tatal ata le baint as an teannas seo idir I'omhanna sa dan na go mbraitheann gach rud 

uncanny agus as alt: lamha linbh ar bholg torrach, paiste ag baint macalla as dealbh 

imeallaithe, seoithin a chanadh d’abhar mathar. Braitear go bhfuil an sui'omh mmadurtha 

agus ainchuiseach fein, ach ni fheachtar leis an mhillean a chur - ina ionad sin, deantar 

iarracht freagairt don eigeandail, biodh is nach bhfagtar le moran dochais muid.

Is minic reacairi ag tionlacan na n-iospartach i ndanta faoi thubaisti, toisc, is docha, nach dtig 

leo rud ar bith eile a dheanamh. B’aifeiseach deireadh an dain a athscriobh agus crioch shona 

a chur leis, ach gniomh cumhachtach comhghuailliochta ata i gceist leis an tionlacan cheanna 

i ndanta le Jenkinson, Breathnach,"'”® agus O Neachtain.'*'® Mothaitear daimh ar leith sna 

danta seo a mbionn an me ag siiil isteach sa tsuiomh iontu, daimh nach mbraithim i ndanta 

‘tuairisciula’ faoi uafas ar nos ‘Gort na gCnamh’ le Cathal O Searcaigh'*" no ‘Teifeach’ le 

Colm Breathnach,'*'^ ata sasta urlabhra a thabhairt don iobartach le sonrai scanrula a roinnt, 

ach gan an t-udar fein a bheith puinn leochaileach.

An Mhaighdean Mhuire

Ina leabhar iomraiteach The Goddess and the Serpent, tugann an diagaire feimineach Mary 

Condren cuntas an-speisiiiil ar imeallii na mban agus na mbandeithe 6 dhiagacht na 

hEireann. In anailis ata thar a bheith cosuil leis an phle ata deanta ag Ni Dhomhnaill,'"^ 

Jenkinson (WB) agus go hairithe Nic Eoin'*'"' faoi cheist na reamhtheachtaithe, maionn 

Condren go mbiodh, ar feadh i bhfad, eiseamlairi go leor ann de mhna diaganta agus de 

bhandeithe cumhachtacha, ach go ndearnadh imeallu ar an da chineal mna le teacht chun 

cinn an chreidimh phatrarcaigh.'"^

Maionn Condren gur ghortghlanadh tubaisteach do mhna na tire e gur togadh uathu na 

heiseamlairi cumhachtacha seo agus nar fagadh acu ach Muire mar ‘the single model of 

womanhood acceptable to patriarchyNi ga ach sracfheachaint a thabhairt ar ainmneacha 

an Teaghlaigh Naofa le feiceail gur cuid lamach d’uaisleacht Mhuire i a glaine, cuir i gcas an 

‘Mhaighdean Mhuire’, ‘Muire gan Smal’, ‘Mac na hOighe’ srl. Eagann se seo go mbionn 

aincheist le reiteach ag an ghnathbhean, a ndeirtear lei ‘go forth and multiply’ ach a dtugtar 

maighdean di mar ideal na bamilachta.

Colm Breathnach (1992), 22.
Joe Steve 6 Neachtain in Gearoid Denvir (eag.) (2000), 197. 
Cathal 6 Searcaigh (2000), 231-236.
Colm Breathnach (1994), 123.
Nuala Ni Dhomhnaill (2005).
Mairin Nic Eoin (1998), msh. 229.
Peach Mary Condren (2002), 7.

416 i' Mary Condren (2002), xxii.
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Ni hamhain sin ach is geall le fainic faoin torthulacht ata in iomhaineachas Geinisis, dar le 

Condren, sa tsH is go ndeantar drochrud den nathair a bhi go nuige sin ina siombail den 

torthulacht. Is mion minic a lein'tear Muire ina seasamh ar an nathair cheanna, mar ata le 

feiceail thios. An leiriii eile e seo ar dhefhius na Cn'ostaiochta i leith na torthiilachta?

Figiiir 9: An Mhaighean Muire ina seasamh ar nathair (stpeterslist.com)

Ta Condren den bharuil gurb ea, ach gurb e cas Eabha an sampla is allabhrai den defhius 

cheanna. Cad eile ach tinneas clainne agus naire cholanda a leagtar ar mhna mar phionos tar 

eis d’Eabha ithe de chrann na haithne? Eabha is ciiis lenar dtitim, lenar mbasmhaireacht agus 

lenar bpianta seoil i leagan Geinisis, mas fior do Condren, agus fagann se seo go mbionn an- 

bhni ar fad ar mhna Criostai glacadh lena gcollaiocht fein:

women have been identified with Eve, the symbol of evil, and can only attain sanctuary by 

identifying with the Virgin Mary, the opposite of Eve... to reach full sanctuary, then, women 

have to renounce their sexuality, symbol of their role as temptress, and the means by which 

they drag men down from their lofty heights.'*'^

Is doigh Horn go bhfuil an-fhiuntas le staidear Condren, chan faoi nadiir eisintiiiil na n-inscni 

sa Bhiobla ach faoin earraiocht ata bainte astu ag an tsochai phatrarcach. Cuimhnimis fosta 

air go bhfuil sciar maith danta ag Jenkinson a labhraionn amach, go hioronta agus go 

bagarthach, i nguth Eabha. Leoga, ta an saothrii baiiil sin fos a dheanamh aici ocht gcnuasach

Mary Condren (2002), 5.
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ar aghaidh. Caithfear an taobh eile den sceal a chur san aireamh chomh maith, afach, mar ata 

samplai den Mhaighdean ina crann taca agus ina siombail den neart bhaineann. Pleann 

Marina Warner, nach aon chosantoir de chuid na hEaglaise Caitlici i, an daimh speisialta a 

bhraith si fein agus a eairde le Muire agus iad ar scoil,'”* agus ta leabhar ag an fheimineaeh 

lungach Clarissa Pinkola Estes faoi dhea-eiseamlair La Virgen de Guadaloupe.'"^ Ciiis mhor 

mortas cine i La Virgen i Meicsiceo sa re iarchoilineach, agus is cineal talisman \ ag an 

phobal Chican@ sna Stait fosta. Nios gaire don bhaile, d’fheadfadh se gur daimh den chineal 

sin a chuir an ghirseach i dtreo an grotto i gceaduair, agus ni miste sin a choinneail i 

gcuimhne.

Sin raite, ta cosulachtai le tabhairt faoi deara idir lisaid Mhuire in Eirinn agus i Meicsiceo, 

usaid ata abhartha agus ‘comortas’ idir Sile agus Muire i gceist:

Worship of the Virgin Mary was encouraged through a variety of 
manifestations, such as the Virgin of Remedios and the Immaculate 
Conception. After the conquest, the church destroyed shrines to 
indigenous gods and goddesses, and tried to stamp out the cult of 
Tonantzin, an Aztec virgin deity. Since manifestations of the Virgin had 
encouraged the conquistadors, many images of the Virgin Mary had 
made their way to the New World. Indians, mestizos, and criollos lent 
new meanings to the cult of the Virgin Mary. The devotion to the Virgin 
of Guadalupe is a syncretic manifestation of Catholic and Aztec 
beliefs.''^®

Dar le Condren go bhfuil an stair cheannann cheanna taobh thiar de chultas Mhuire in Eirinn, 

is e sin gur cuireadh Muire chun tosaigh d’fhonn tabhacht na mbandeithe aitiula a scriosadh. 

Ina n-ionad siud, fagadh mna le da shampla den bhamilacht ar a dtugann feiminigh 

denarthacht na striapai agus na maighdine. Mar a luadh, deanann Jenkinson ionanmi an- 

fhorsiiil le hEabha i ndanta eile da cuid (OB 9), ach in T gCuimhne Shile’ is i Sile siombail 

na neamhghlaine agus/no na saoirse collai. Ni hionann agus Eabha sna danta eile, ni thugtar 

cead cainte do Shile agus ni leir aon chumhacht a bheith aid. Biodh is go bhfuil an file fein 

ar a toir, ta Sile imeallaithe agus ligthe i ndearmad ag an phobal i gcoitinne, agus is diol 

suntais sa mheid sin gurb e T gCuimhne Shile’ teideal diamhair an dain.

Ni hionann agus Meehan, ni chuireann Jenkinson aon locht ar Mhuire fein faoi dhan na girsi. 

Biodh sin mar ata, mar ata raite thuas rinneadh ceangal laithreach idir suiomh agus siocair 

bhas na girsi sa tuiscint a bhi thuas ag an am; ceanglaiodh a hanbhas le mi-ionracas agus bru 

faoi chois na sochai Caitlici i dtaobh na collaiochta. Ce nach doigh Horn go bhfuil aon locht a 

fhail ag an fhile ar Mhuire, mar sin, fos fein is feidir ceangal a fheiceail idir droch-chrioch na

Marina Warner (1990), x-xxiii. 
Clarissa Estes (2011).

420 RoseAnna Mueller (2014).
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girsi agus brii na ndaoine ar an reacaire aghaidh a thabhairt ar Mhuire seachas ar Shile. Ar a 

laghad ar bith, folaireamh ata sa teannas idir an da dhealbh nach ionann neamhaird a 

thabhairt ar an nadur chollai, da ghranna no da scafara e, agus e a bheith saraithe againn.

7 gCuimhne Shile ‘Thar Mo Chionn ’ agus ‘The Statue of the Virgin at Granard 

Speaks leamh compardideach

Os rud e go bhfuil dan ar an abhar seo scn'ofa ag triiir de na banfhili is cliiiti in Eirinn an lae 

inniu, ba thrua gan an deis a thapii iad a leamh faoi scath a cheile. Leoga, ta ar a laghad rud 

suntasach amhain i bpairt acu: ta bean osnadiirtha ag croi gach dain acu. Mar a chonaic muid 

cheana, tosalonn dan Jenkinson le reacaire ar thoir dealbh de Shile na gCioch a bhfuil failli 

mhor deanta ag an phobal aitiuil ina caomhnu. Ni luaitear ce acu a thainig an reacaire uirthi 

ar deireadh no nar thainig, ach tugtar reamhbhlas den mhichinniuint ata le teacht sa chur sios 

a dheantar ar Shile ag tus an dain chomortha. Ni dual do ‘lamha caola linbh’ bheith ‘ag brii 

ar bholg torrach’ na ni dual, ach chomh beag, fior na pite a bheith cludaithe ag ‘fuan’ 

(‘covering; tunic’). Daoirse agus dispeagadh a shamhlaitear le Sile i ndan Jenkinson seachas 

pe gradam ba dhual di roimhe seo.

Ni hamhlaidh ata i gcas Ni Dhomhnaill na Meehan. Ta toise na ciontachta, ata go hiomlan ar 

lar i ndan Jenkinson, chun tosaigh go maith sa da dhan eile. A mhalairt ghlan de Shile, ta 

measulacht agus cumhacht ag Muire i ndan Meehan ach diiiltaionn si teacht i gcabhair ar an 

ghirseach ar chuis inteacht nach n-insitear diiinn. Ta Muire an dain leithleach go maith, ach 

tugtar le fios go mbionn sise, leis, ag fulaingt, i ina haonar go huaigneach agus frustrachas 

collai uirthi: ‘my being cries out to be incarnate, incarnate, maculate and tousled in a 

honeyed bed’.''^' Is i Meehan an t-aon fhile a usaideann guth na chead phearsan ina 

hionramhail ar bhean osnadiirtha, agus leiriii ata idir urchoideach agus daonna a eascraionn 

as sin. Is dan feargach e ach ar deireadh ni bhionn an leitheoir cinnte ce is ciontai, an dealbh 

ata Ian feintrua, no muintir an bhaile ata chomh pliichtach sin go mbaitear na heisc ann. Ach 

oiread leis na danta eile, ni fheachtar le millean a chur na le bris a chiiiseamh le hathair an 

linbh.

Is i Ni Dhomhnaill an t-aon fhile a bhaineann leas as apastrof le labhairt go direach leis an 

bhean osnadiirtha. Bean bhniidiiiil an Leasa a raibh ionramhail chliiiteach ag an fhile uirthi i 

luathbhlianta a gairme. Aris, tugtar le fios go bhfuil Bean an Leasa i ndiaidh feall uafasach a 

dheanamh ar an ghirseach ar chiiis leithleach:

Is 6, a Bhean an Leasa 
is i seo an bheart is measa

'*2' Meehan (1996, 2013), 27.
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a dheinis le tamall."'^^

Ni hionann agus Muire, ni bhi'onn leitheoiri Ni Dhomhnaill ag siiil le rud ar bith ach urchoid

6 Bhean an Leasa. Is leir on teideal go bhfuil teama na ciontachta i bhfad Eireann ni'os casta

na sin in ‘Thar Mo Chionn’ mar sin fein. Ma chuirtear an locht ar Bhean an Leasa as an

ghirseach a fhuadach, feach go dtuigeann an reacaire laithreach gur fiiithi fein ata se a

chinntiu nach dtarloidh a leitheid an's:

is mura gcuirfeadsa stop seasta 
le do shiiil lain feasta 
go raibh meath-thracht orm!'*^^

Mar an gceanna, deanann Ni Dhomhnaill ionanmi laithreach idir eachtra an me gar don lios 

agus eachtra na girsi, go dti go nglacann an bhean is sine freagracht as droch-chrioch na 

girsi:

Do thainig fuarallas orm.
Do phleasc na deora triom.
Is mo ghraidhin i an creatiiirin, 
an cailin beag ciiig bliana deag [...] 
is i a chuaigh thar mo chionn don eag 
is ta si acu sa lios gan bhreag.'*^''

Nil puinn debhri faoi chursai ciontachta i dteideal an dain, ce gur beag duine eile a 

dheanfadh ceap milleain den me. Nach ait go mothodh bean a thug na cosa lei ar eigean, 

nach ait go mothodh si chomh ciontach sin faoi dhan na girsi? Aris, is iomai bealach go 

bhfeadfai seo a leamh ach an tuiscint ata agam air na go mothaionn an file gur teip chomonta 

a bhi i gceist le bas na girsi, teip a bhain go dluth le heolas a slanaithe nar seachadadh in am. 

Seasann na rialacha faoi bhia na si, rialacha a thuig an duine fasta agus nar thuig an duine 6g, 

seasann siad don eolas a d’fheadfadh an ‘creatuirin’ a shlanu. Dala Jenkinson ag glacadh rol 

an chnaimhseora chuici fein, comhghuailliocht ata i gceist le gealltanas Ni Dhomhnaill stop 

a chur le ruathar Bhean an Leasa, biodh is nach leor sin leis an ghirseach a shabhail i 

gceachtar den da dhan.

An ceangal

Dan eisceachtiiil ata in ‘I gCuimhne Shile’ le Biddy Jenkinson. Sa chuid seo den chaibidil, 

pleadh diamhaire an dain tri leamh comhtheacsiiil. Ar dtus, luaigh me an fhioreachtra ar a 

bhfuil se bunaithe, agus plota an dain fein. Ina dhiaidh sin, thug me aghaidh ar na personae 

is larnai sa dan, ag feachaint lena siombalachas agus a gcumann aisteach le cheile a 

spionadh.

Nuala Ni Dhomhnaill (2011), 192. 
Ibid.

'*2'' Nuala Ni Dhomhnaill (2011), 192.
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Ar deireadh, rinneadh leamh comparaideach ar ‘I gCuimhne Shi'le’, ‘Thar Mo Chionn’ agus 

‘The Statue of the Virgin at Granard Speaks’ ag cur beime ar theama na ciontachta agus ar 

an laithriii a dheantar ar mhna osnadurtha. Sios trid, pleadh ‘I gCuimhne Shile’ mar 

chomhartha comhghuailliochta agus comortha. Dan diamhair, caolchuiseach ata ann a bhfuil 

eitic ar leith a stiuradh a dteastaionn leamh curamach lena tuiscint.

Sna leathanaigh a leanann, tugaim aghaidh ar ‘Liombo’ agus ‘Liombo 2’. Seachas beim a 

chur ar a n-eagsulacht, dirim sa dara cuid den chaibidil seo ar an mheid ata i bpairt ag na 

danta seo le saothair eile faoi mharbhghinte, no tuigtear dom go bhfuil tabhacht nach beag le 

freagrai an traidisiuin Ghaelaigh san fhosheanra a fheachann le cuspoir dheasghnatha an 

bhais a chomhlionadh nuair nach ndeantar sin go poibli.

Liombo Bhiddy Jenkinson agus deasghndtha an bhais sa litriocht

The theme of burial touches on elemental chords in private and public sentiment. 
The practises attached thereto are as various and fantastic as are the different 
alphabets. Each comports a wealth of semantic and symbolic values... the rites of 
bestowal upon the dead attempt to satisfy, to stylize inherently opposed impulses and 
social reflexes. They labour to remove the dead from sensory intrusion on the living 
while, at the same time, they would force on remembrance a tactile, durable 
incitement and focus."*^^

D’fheadfai a mhaiomh gur sbainghne de chultiir na nGael a bhi sna deasghnatha bais a 

chleachtai go dti an cead seo caite, nuair a chuirtear cluichi torraimh, mna caointe, an fhaire 

agus scealta bais san aireamh chomh maith, ar ndoigh, leis an tsochraid Chriostai. Ni nach 

ionadh, mar sin, gur liosta le haireamh na saothair litriochta idir shean agus nua a phleann 

leis na deasghnatha ceanna. Is docha, mar shampla, go bhfuil ‘Caoineadh Airt Ui 

Laoghaire’'*^® ar na danta is cluiti sa Ghaeilge, agus gurb ionann measiilacht a sochraide agus 

dearbhii a ‘luacha’ mar dhuine do Chaitriona Phaidin fein?'*^^

Biodh is go bhfuil an-eagsiilacht sna searmanais aitiula bhais 6 chultur go cultiir, is fada an 

cine daonna ag fagail slan deasghnach ag na mairbh. Is ar thabhacht na ndeasghnath sin i 

gcneasii an bhroin a thabharfaidh me aghaidh anois, agus ar na constaici a leanann a n- 

easnamh. Ag togail ar raiteas George Eliot go bhfuil ‘elemental tendencies’'*^* - .i. uiliocht 

no fiu aircitiopulacht - ag baint le coiriu an mharbhain cuma cen cruth aitiuil a bhionn i 

gceist, ba mhaith liom tabhairt faoi chur chuige beagainin eagsiiil chun an cheist seo a phle. 

Seachas tosu le danta Jenkinson agus cloi leis an traidisiun Ghaelach amhain, ba mhaith liom

George Steiner (1984), 114-115 [liomsa an bheim]. 
Sean 6 Tuama (eag.) (2002).
Mairtin 6 Cadhain (2007).
George Eliot, luaite in George Steiner (1984), 5.
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dul i bhfad siar chun na Sean-Ghreige ar dtiis chun siiil a chaitheamh ar mhiotas Antigone, 

drama a mhaionn Steiner a bheith ‘talismanic to the European spirit.’"*^® Ce go n-aithnim go 

bhfuil difriochtai tabhachtacha idir Antigone agus maithreacha Eireannacha na marbhghinte, 

braithim go leirionn cas Antigone agus mathair dhobronach Bhiddy Jenkinson an t-eigean 

ceanna chun curtha agus an col ceanna lena seanadh ainneoin 2,500 bliain a bheith eatarthu.

I ndiaidh ciipla athinsint chomhaimseartha ar sceal Antigone a cheadii, tagroidh me go mear 

do Hamlet mar shampla eile de thabhacht na ndeasghnath ar laimh amhain, agus den bhru 

gan iad a chur i gcrich nuair nach bhfeileann sin don tsochai ar an laimh eile. Pillfidh me ar 

ar dtraidisiiin dilis fein ina dhiaidh sin leis na patruin ata i bpairt aige leis an domhan mhor 

agus ar leith uaidh a thabhairt chun cruinnis. Chuige seo, beidh me ag diriii ar chas na 

marbhghinte amhain, agus ag lorg cosulachtai idir danta Jenkinson agus dreachtai eile ar an 

abhar cheanna.

Ar deireadh, agus an suiomh faoi reir, tabharfar aghaidh ar ‘Liombo’ agus ‘Liombo 2’, dha 

dhan ghairide de chuid Jenkinson ar cheart iad a aireamh mar chuid den mhormhoitif seo. Is 

e priomhargoint na coda seo den chaibidil na go bhfuil an tiomaint cheanna chun adhlactha 

agus chun cuimhne sna samplai Gaeilge is ata sna samplai domhanda. Eos fein, nior leor 

ionannu glan a dheanamh idir iad agus, abair, sceal Antigone, no ta castacht bhreise le dul i 

ngleic lei sna danta a cheadaitear thios le Jenkinson, O Cadhain, Ni Chinneide, Ni Mhorain 

agus O’Sullivan. Ag togail ar an idirdhealu a dheanann Fanny Blin'*^” idir dualgais 

‘spioradalta’ (physis) agus cinn phoibli (nomos) i gcas Antigone, beidh me ag aitiii go 

gcuirtear physis in iomaiocht le physis i gcas na marbhghinte, .i. gra agus omos do Dhia ar 

laimh amhain agus gra mathar da clann ar an taobh eile. Is i an choimhlint sin idir dha 

dhualgas fhiorthabhachtacha a chrann na maithreacha sna samplai Gaelacha fad is ata 

Antigone in ann diultii go glan don dli seachtrach nuair a chuirtear i gcomortas le diichas e. 

Coimhlint i a stiurann ‘Liombo’ agus ‘Liombo 2’ le Jenkinson, lena mearbhall agus lena n- 

athra, agus ta faitios orm nach n-aithneofai saibhreas na ndanta thar ramhaille gan an bni 

uafasach sin a spionadh go curamach ar dtus.

‘Unwept, Unsepulchred’: Cur am agus Treigean na Marbh in Antigone

Sophocles. Shakespeare. Hardy. O Cadhain. Heaney. Paulin. O’Sullivan. Jenkinson. Cad e 

ata i bpairt acu? Ta, go ndeantar iarracht deasghnatha an bhais a cheilt ar charachtair da 

gcuid, agus go gciorann siad na himpleachtai a eirionn as an cheilt chrualach sin.

George Steiner (1984), 7. 
Fanny Blin (2014).
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Antigone an sampla is cliiiti agus is uafasai de seo. D’aon ghno a fhagtar corp Polyneices gan 

chur, gan dinit mar phionos ar fheall a rinne se ar an ri:

But the hapless corpse of Polyneices-as rumour saith, it hath been published to the 
town that none shall entomb him or mourn, but leave unwept, unsepulchred, a 
welcome store for the birds, as they espy him, to feast on at will.''^'

An fhadhb, ar ndoigh, na gurb iad na daoine a mhaireann a fhulaingionn de bharr an 

phionois, a gcuirtear bru millteanach orthu rogha a dheanamh idir a ngaol agus a stat. Ta an 

streachailt idir an duine aonair agus a phobal ag croi an drama, mar sin, chomh maith leis an 

teannas inmheanach idir dilseachtai priobhaideacha agus poibli a luadh thuas.

Dearbhaionn Antigone cn'och an fhlaithis rioga agus tus an fhlaithis aonair go bisiuil ag tus 

an drama: ‘he hath no right to keep me from mine own’.'*^^ Agus an t-idirdhealu sin deanta, 

nil de rogha aici ach dul chun troda agus fiu chun bais lena dualgais da dearthair a 

chomhlionadh. Maidir leis an ri, iocann se go daor as saru an deasghnatha; ta rialacha airithe 

(‘a higher law - / aye, a deeper one’ i bhfocail Paulin)'*^^ nach feidir fiu le ri iad a bhriseadh 

gan achrann. Fagtar Creon ag deireadh an drama gan treoir gan ghaol, drochchrioch a 

dhearbhaionn tabhacht an churtha agus ‘such other rites as piety enjoins’''^'* chomh laidir 

ceanna le crogacht Antigone.

Lead me away, I pray you; a rash, foolish man; who have slain thee, ah my son, 
unwittingly, and thee, too, my wife — unhappy that I am! I know not which way I 
should bend my gaze, or where I should seek support; for all is amiss..

Teann Seamus Heaney"*^® agus Tom Paulin beirt i ngleic le cursai smachta agus le contuirt an 

neamhspleachais ina n-athscriobh sitid ar an mhiotas beagnach 2,500 bliain nios deanai. Faoi 

mar a rinne Heaney cheana le cas na gcorpan portaigh, baineann siad beirt leas as 

comhtheacs arsa le dul i ngleic le coimhlinti comhaimseartha agus an ‘tribal, intimate 

revenge’'*^’ a leanann feall lena linn. Minionn Steiner a shaibhre agus a chumhachtai is ata an 

tarraingt ar mhiotas i gcas mar e:

the poet, the dramatist, calls upon, compacts, the disseminated energies and authority 
of myth in order to give a current, circumstantially bounded event or social conflict 
the ‘visibility’, the compelling dimensions, the inexorable logic and extremity of the 
mythical. The myth precipitates and purifies the agitated, opaque elements of the

R. C. Jebb(1888), 15. 
ibid. 19.
Tom Paulin (1985), 40. 
R.C. Jebb(1888), 57.
R.C. Jebb(1888), 237. 
Seamus Heaney (2004). 
Seamus Heaney (1975) 30.
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immediate situation.... universal texts and works of art guard within themselves a 
life-giving parochialism.'*^*

Is cinnte go bhfuil an ‘lifegiving parochialism’ lid ag Antigone, no is iomai sin uair a 

baineadh lisaid as an sceal le coimhlint chomhaimseartha a phle, cuir i gcas comhoibriii na 

Fraince leis na Naitsithe,'**® cogadh cathartha na Spainne,'*'**’ ionradh na hlaraice'*'*’ agus, gan 

amhras, Triobloidi an Tuaiscirt.'*'*^ Mar is leir 6 na cosiilachtai idir Antigone agus cuardach 

leaniinach na ‘bhfuadaithe’, is geal le harm cogaidh e seanadh na ndeasghnath a theann go 

smior iontu siiid a mhaireann. Mar a leirionn an sampla ‘paroisteach’ seo amhain, is fior do 

Steiner gurb card ata i ndiiiltu na ndeasghnath na ‘a visitation of the sins of the father upon 

their children’.'*'*^ Agus ma mhaireann an pionos sin chomh fada lenar linn fein, is leir go 

dteann i bhfad siar chomh maith, no faightear sampla fiordhramata de in Irimia 16:3-7:

Mar is mar seo a deir an Tiarna i dtaobh na mac agus na n-inionacha a bhearfar san ait seo, i 

dtaobh na maithreacha a bheireann iad agus i dtaobh na n-aithreacha a ghineann iad sa 

duiche seo: Eagfaidh siad de ghalra marfacha, ni chaoinfear iad agus ni adhlacfar iad, beidh 

siad mar aoileach spreite ar an talamh; marofar iad leis an gclaiomh agus le gorta, agus

beidh a gcoirp ina mbia d’eanlaith an aeir agus do bheithigh na talun.....Eagfaidh an mor

agus an beag sa tir seo gan adhlacadh na caoineadh; ni ghearrfaidh daoine iad fein, ni 

bhearrfaidh siad a gcloigeann ar a son. Ni bhrisfear aon aran don fhear caointe a 

chomhfhortacht ar son na marbh: ni mo a ofralfar cupan s61ais do i mbas athar na mathar.'*'*''

Ar nos an eignithe, is arm cogaidh e deasghnatha ar nos an ‘cupan solais’ ud a cheilt, agus is 

iarracht ceannacht a athbhronnadh ar na mairbh ata sna tuamai a thogtar do shaighdiuir 

anaithnid in aimsir na siochana. Is diol suime e gur tuismitheoiri a luaitear san abairt 

dheireanach tbuas, no is iad gaolta an mharbhain is mo a fhulaingionn. Nil me ag maiomh, 

gan amhras, gur pionos a bhi i gceist i gcas na marbhghinte a phleifear thios, ach leirionn an 

meid thuas go dtuigtear tabhacht an adhlactha go hinstinneach agus gur gear a tbeann se 

orainn dualgais an ghaoil ghairid a fhagail gan chomhlionadh.

‘Maimed Rites Sampla Hamlet
Faightear an t-idiii ceanna ar dheasghnatha, agus an choimhlint cheanna idir caointeoir agus 

a phobal, in Hamlet Shakespeare. Ce go gcuirtear athair Hamlet go deasghnach, ni 

chomhliontar coinbhinsiuin an chaointe mar ba cheart ach bogtar ar aghaidh leis an tsaol gan

George Steiner (1984), 121.
Jean Anouilh (1946), 131-212.

‘“'0 Fanny Blin (2014).
Seamus Heaney (2004).
Tom Paulin (1985).
George Steiner (1984), 59.
An Biobla Naofa, 767 [liomsa an bheim].
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discreid agus, taobh istigh de nihi: ‘Thrift, thrift, Horatio! the funeral baked meats / Did 

coldly furnish forth the marriage tables.

Saraionn an pobal, agus go hairithe a mhathair, na gnasanna lenar togadh Hamlet, agus 

baineann sin da bhoinn e. Bionn se in amhras da bharr faoi na caidrimh is larnai ina shaol: 

‘frailty, thy name is woman!., why she, even she - O, God!’"’'*® Ni hamhain go bposann a 

mhathair athuair agus le ‘wicked speed’, ach posann si dearthair a fir.

Ere yet the salt of most unrighteous tears 
Had left the flushing in her galled eyes, [...]
O.... to post
With such dexterity to incestuous sheets !‘*‘'^

Murar leor sin de cheasadh ar an fhear bhocht, is e Hamlet fein a iditear as dualgais an 

chaointe a chomhlionadh (‘the trappings and the suits of woe”*''*). Meabhru gan iarraidh e 

seo, ni folair, doibh siiid nach mian leo cuimhneamh ar an mharbhan a thuilleadh:

Good Hamlet, cast thy nighted colour off...
Do not for ever with thy vailed lids 
Seek for thy noble father in the dust.'*''^

Teitear go bog is go crua ar Hamlet, ag tathant air an caoineadh a chaitheamh i dtraipisi. 

Tugtar le fios gur cur i gceill ata ar bun aige agus cuirtear, fiu, neamhfhearulacht agus 

diamhasla ina leith:

... to persever
In obstinate condolement is a course 
Of impious stubbornness; 'tis unmanly grief [...]
....Fie! 'tis a fault to heaven,
A fault against the dead, a fault to nature.''^®

Ni nach ionadh, ni sharaitear dlithe sacrailte mar seo gan impleachtai 

tromchuiseacha ag eiri as, agus is iomai duine, idir neamhurchoideach agus eile, a 

fhaigheann bas in Antigone agus in Hamlet. Is de shuimiulacht e, leis, nach 

dtugtar ach ‘maimed rites’'*^' d’Ophelia, duine de na daoine is neamhurchoidi sa 

sceal ar fad, ar bhas di:

Her obsequies have been as far enlarg’d

William Shakespeare agus Harold Jenkins (eag.) (2003), 191. 
ibid. 198 (feach fonota 149 le haghaidh ‘she euen she’, 
ibid., 189. 
ibid., 184. 
ibid, 183.
Ibid, 185 [liomsa an bheim].

451 Ibid. 388.
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As we have warranty: her death was doubtful;
And but that great command o'ersways the order,
She should in ground unsanctified been lodged 
Till the last trumpet: for charitable prayers,
Shards, flints, and pebbles should be thrown on her.
[••••]

We should profane the service of the dead 
To sing sage requiem and such rest to her 
As to peace-parted souls.'*^^

In ainneoin an tseanra faoi ‘the great equaliser’, nil thuas ach sampla amhain den 

ordlathas a fheidhmionn fiu i ndiaidh an bhais. Aris, sampla an-mhaith i Caitriona 

Phaidin gona hocht gcoinneal, ach ni nos tuata amhain a bhi i gceist; cruthaiodh 

spais imeallacha d’aon ghno le daoine a chur a bhi imeallaithe os cionn taliin - an 

fear deirce, an tainchreidmheach, an te a chuir lamh ina bhas fein agus araile.

Deasghndtha i gcds na marbhghinte i litriocht na Gaeilge

Cen bhaint ata aige seo le litriocht na Gaeilge? Ta, go leagann litriocht na Gaeilge an 

tabhacht cheanna ar na gnasanna lid agus go leirionn sise, fosta, an choimhlint is an phian a 

leanann a seanadh. Ach, agus is chuige seo a bhainim leas as na samplai idirnaisiunta, is 

casta an sceal e sna saothair Ghaeilge thios a phleann le marbhghinte toisc gurb i an eaglais 

fein a bhriseann isteach ar ghnas ata bunaithe dar le Blin ar ‘la loi religieuse, etemelle’.'*^^ 

Murab ionann agus Antigone, mar sin, ni coimhlint idir physis agus nomos, idir dualgas 

priobhaideach agus poibli ata i gceist, ach coimhlint idir physis agus physis, dha dhualgas 

phriobhaideacha. Titeann na maithreacha idir dha stol: a ndualgas do Dhia agus A eaglais i 

gcoinne a ndualgas da leanbh.

Da chroga i Antigone, ar a laghad creideann si go bhfuil na deithe ar a taobh. Ni hamhain 

nach bhfuil an mhuinin cheanna ag na mna sna scealta agus sna danta a scrudofar thios, ach 

caithfidh gur deacra dul i gcoinne rialach a thagann uathu sin a bhionn i bhfeighil na 

caointeoireachta oifigiiila na baothriail ri. Feicfear an bru millteanach agus an mearbhall sin 

in iarrachtai na gcarachtar creidbheail fos gur ann do Dhia agus do Neamh, ach go 

gcoinnitear iad 6 leanbh neamhnite:

A bheith roshalach le slami: roghlan le damnii. Dia a bheith doicheallach, gan a 
bheith feargach... ‘in ait dhorcha gan aon phian’. Pe ar bith ca ngabhfadh sise ni ina 
dteanntasan

“52 ibid. 388-9. 
“”Blin (2014).
454 Mairtin O Cadhain (1953), 178.
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Ba dhoiligh aibheil a dheanamh ar a thubaisti is ata se seo don te a bhfuil an oiread sin caillte 

aige cheana. Feictear an teagasc faoi Liombo ag dul i gcoinne na tuisceana a bhi acu faoi 

Dhia agus an Eaglais i ndreachtai le Jenkinson, Ni Mhorain, O’Sullivan, Hardy agus Heaney. 

Feictear impleacht thromchuiseach an tseanta i ndan O’Sullivan, a dhiiiltaionn glan don 

teagasc feasta (‘geallaimse duit, a dhearthain'n... nach gcreidfead choiche iontu aris’'*^^) fad 

is a chaitheaiin Heaney amhras ar dhea-sceal na Criostaiochta trina fhriotal faoi ‘fishers of 

men’ a bhreagnu go doiliosach: ‘even Christ’s palms, unhealed / smart and cannot fish 

there.’“5®

Ta obair ghearchuiseach deanta ag Angela Bourke maidir le tabhacht na ‘siceoilfhiliochta’''®’ 

agus na caointeoireachta. Ni hamhain gur bealach an-eifeachtach ata sa chaointeoireacht le 

tiis a chur le ‘hobair an chaointe’, mar a thugtar air i mbearlagair an ghoirt, ach ba 

chomhartha tabhachtach omois e i sochai na hEireann agus na Greige. Go deimhin, nior lu 

na comhartha daonnachta e, a raibh mi-adh ag dul lena cheilt ar an mharbhan.''®* Annas ar a 

tabhacht don mharbhan agus don chaointeoir fein, aibhsionn Bourke gur thug an 

chaointeoireacht ardan do mhna chun ‘a rhetoric of resistance... a female discourse about 

male activity... a catalogue of women’s wrongs’ a oibriii amach le cheile.'*®’ Biodh is go 

nglacaim le fainic Bhreandain Ui Bhuachalla gan ionannu glan a dheanamh idir an 

caoineadh agus an chaointeoireacht (‘seanra liteartha is ea an caoine, riotual poibli is ea - 

dob ea - an chaointeoireacht’'*®®) fos ni doigh Horn gur cheart comhtheacs na 

caointeoireachta, deasghnath sin na mban, a fhagail as an aireamh direach toisc gur ag pie le 

saothair scriofa ata muid. Mar a deir O Buachalla fein, nil an scaradh idir filiocht bheil agus 

filiocht scriofa chomh simpli sin ar scor ar bith. Is sampla an-laidir i an chaointeoireacht de 

shaibhreas na ndeasghnath Eireannach i gcodarsnacht lena bhfuair na marbhghinte agus a 

maithreacha d’aitheantas on choras sin.

Ainneoin go leagtar sios sa Bhiobla e gur ceart na mairbh a fhagail faoi churam na marbh, is 

leir d’aon duine a d’fhreastail ar fhaire nach mbionn an scaradh chomh glan sin de ghnath. 

Seanra anois e go bhfuil, ar a laghad, seacht gceim dhobroin le dul triothu ar bhas duine, 

biodh is gur docha go bhfuil an coras sin ro-neata chun dul i ngleic le rud chomh pearsanta 

leis an bhris. Nuair a sheantar sochraid, faire, umai agus cros ar mharbhan, seantar teacht 

isteach do i ‘sochai’ na marbh mura seantar a fheiniulacht tri cheile. Ciiis mhor chra ann fein 

e sin don chaointeoir.

“*55 Derry O’Sullivan, in Denvir (eag.) (2000), 223-4. 
‘’^® Seamus Heaney (2002).

Angela Bourke (1992), 12.
Angela Partridge (1983), 87.
Angela Bourke (1993), 182, 161-168.

''®® Breandan 6 Buachalla (1998), 52.
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Ni hamhain sin afach, ach, dala Hamlet, bristear isteach ar an phroiseas phoibli, ‘the 

formalities of mourning’"*®' a iompraionn an marthanoir tri ‘idirthreimhse’,"*®^ 

‘neamhehriochnaitheacht’''®^, ‘di-aimsearthacht’"*®"* no ‘aimsir mheisiasach’ an dobroin agus a 

thugann aitheantas don treimhse cheanna."*®® I gcas na marbhghinte, ni bhfuarthas taeaiocht 

on phobal, rud ata de dhliith an chaointe dar le Gillman,"*®® agus a bheadh nios tabhaehtai fos, 

ni folair, i ‘[gjcomhthionol fuinniuil fuinte’^*®^ Ui Chadhain. Is minic, leis, nach bhfaca na 

maithreacha an corp ag dul isteaeh sa talamh; sheantai go raibh neart ag a bpaidreacha agus, 

is measa ar fad b’fheidir, ni bhiodh udar dochais acu no ‘amhras neimhe’ go raibh nios mo 

na Liombo i ndan: ‘Ghuidhfmn ar do chuidsa ffeisin, a Nora bhocht, ach ni dheanfadh se an 

luaiocht doibh’."*®* Ni chuireann Hardy aon fhiacail ina chur sios lorn ar an bhuille dhiibailte 

seo: ‘Her darling was about to die, and no salvation’."*®^

Ce nar cumadh Liombo d’fhonn dobronaigh a chra, ni deacair a thuiscint go mbeadh fearg ar 

go leor daoine faoi choinbhinsiiin ar gheall le pionos e ar an te a chaill a phaiste. Ba chroga 

an mhaise d’aon duine nar dhiagaire e dul i ngleic le ceist chomh casta lei, ach mas fior do 

Phadraig de Paor gurbh as an timpeallacht cheanna a d’fhas an nuafhiliocht agus tiis aite an 

choinsiasa thar rialacha seachtracha reiligiunda,"*™ nil lathair nios fearr le dul i ngleic leis an 

chnamh spairne seo na i saothair nuafhiliochta agus ta se sin a dheanamh go forsiiil ag fili 

Gaeilge le leathchead bliain anuas.

Sula dtugann muid aghaidh ar an fhiliocht, afach, ni mor breathmi ar leiriu Mhairtin Ui 

Chadhain ar chra tuismitheora in ‘An Strainseara’, ata ar na samplai is teagartha agus is 

allabhrai da chomhbha eisceachtuil le cas na mban sa tsochai dhuchais. Mar is leir on da 

shliocht thios, cuireann O Cadhain beim ar thabhacht na feiniulachta, na caointeoireachta 

agus an tsuimh chuimhnithigh arb iad a n-easnamh comharthai soirt na saothar seo:

Cuigear acu a bhi ann. Micil 6g, Noirin, Padraig, Colm, Peige... Maireachtail. 
Maireachtail bliain. Seachtain. La. No ala an chloig fein. Bheadh so an chaointe aid 
ina ndiaidh. D 'jheadfadh si labhairt gan scdth gan ndire ina n-ainm orthuA'i9 
‘Ce a shilfeadh gur ansin i mbeal an dorais a bheidis? D’fheadfadh si cuairt a 
thabhairt orthu gach la... bheannodh si doibh agus i ag dul chuig an tobar, ag 
niochan an eadaigh.... sruthlan gleigeal airgid bheo a bheadh iontu feasta thri 
chlochar carrach a lae... Choinneodh sin cned an bhroin ag siorshilt ina croi Bhi

‘'®'Angela Bourke (1993), 182.
Angela Bourke (1992), 12.

'’®® Padraig de Paor (2011), 123.
‘'®‘’ Breandan 6 Buachalla, (1998), 25. 
''®® Padraig de Paor (2011), 123.
‘‘®® Neoil Gillman (2008), 240.
‘'®’ Mairtin 6 Cadhain (1969), 9.
‘'®* ibid., (1953), 188.
''®5 Thomas Hardy (1996), 93.

Padraig de Paor (2011), 116, 117.
176



leac fhollasach faoina suil ar a bhfeadfadh si a bron a shilt. Cead uair sa 16 
thiocfadh lei a mheabhru di fein gur mhathair I.....

Ni ga ach na sleachta thuas a chur i gcomparaid le ‘Child Burial’ le Paula Meehan, a 

d’aistrigh Mairin Nic Eoin go Gaeilge, le tabhacht eispeireas an churtha a thuiscint;

Ba shiofruil do chonra, 
maisithe mar chaca bainise.
Roghnaigh me d'aibid le cion is ciiram, 
do rogha leine striocach, 
do threabhsar cadais gorm.
Bhi boladh mhusc an fhomhair ar gach aon ni, 
do bholadh fein a chumasc leis an gcrann.
Roghnaigh me an geansai d'olann caorach, 
teolai agus bog duit thios ansin.''^^

Peach gur suaimhniii, mas ar eigean e, ata i gcoiriii an choirp don mhathair i ndan Meehan; ta 

dualgas a chur i gcrich aici go caireiseach. Ta tagairt thabhachtach, leargasach Ui Chadhain 

do ‘sho an chaointe’ ar an dul cheanna fosta. Ni chaithfi aibheil a dheanamh faoi sholas na 

sochraide - ‘pas suarach’ agus ‘geamaireacht’ a thugann Anouilh uirthi'”^ - le go gcronofai a 

heaspa. ‘We pine for ceremony / customary rhythms’'*^'' a deir Heaney i ndan faoin easpa 

spais le gach marbh a chaoineadh in aimsir chogaidh, agus minionn an t-antraipeolai Clifford 

Geertz go gcuireann na searmanais sin comhtheacs ar fail don ghluaiseacht ‘through which it 

[.i. an dobron] can be expressed, being expressed understood, and being understood 

endured’.Comhtheacs agus gluaiseacht iad sin nach mbionn ar fail ag mna na saothar a 

bpleitear anseo. Aitionn Jahan Ramazani go bhfagtar faoin fhiliocht an ‘spas’ seo a chur ar 

fail go minic sa chaoineadh chomhaimseartha toisc gur cungaiodh ar na deasghnatha poibli 

go dti nach raibh fagtha ach an tsochraid fhuar neamhphearsanta amhain.'*^®

Aibhsionn an diagaire Neil Gillman tabhacht an phobail agus na ndeasghnath sin ata a n- 

idiu: ‘...the sense of the chaotic, now at its most acute, is immersed in the sense of an ordered 

world’Faoiseamh ann fein e go bhfuil nosmhaireacht, da ‘shuarai’ i, le leanuint agus 

muid ag deanamh broin. Ni hamhain gur treoir de shaghas ata ann in am eiginnte go gcaitear 

dubh no go ndeirtear an paidrin pairteach, ach cuireann na deasghnatha seo tiis le ‘foghlaim 

an bhais’.

Mairtin 6 Cadhain (1953), 182 [liomsa an bheim]. 
Mairin Nic Eoin (2009), 208-212.
Jean Anouilh (1946), 178.
Seamus Heaney (1975), 6.
Clifford Geertz, luaite in Neil Gillman (2008), 237. 
Jahan Ramazani (1994).

477 1Neil Gillman (2008), 238.
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Is iad an ghluaiseacht agus an fhoghlaim sin, no a n-easnamh, a fhagann go bhfuil Nora 

bhocht sainnithe go deo ina dobron riinda. Di'ol speise e gurb e ‘An Strainseara’ an t-aon 

sampla a scriidofar anseo a luann fear ceile na mathar. Bionn seisean, leis, ag tathant ar Nora 

bogadh ar aghaidh, agus e doicheallach roimh aon chaint ar na marbhghinte. Seachas sin, is 

sceal ionadaioch e ‘An Strainseara’ a bhfuil moitifeanna na saothar seo ar fad le fail ann, cuir 

i gcas ramhaille, oibseisiun, defhiiis i leith an chreidimh agus an rocheangal leis an 

mharbhan ata de dhliith ‘melancholic mourning’ i dteoiric Freud.'*^*

Is card ata i gceist le '’melancholic mourning’ go hiondiiil na duine a dhiiiltaionn scaradh leis 

an duine mharbh, ‘a love which cannot be given up though the object itself is given up.’ 

Teipeann air an caoineadh a chur i gcrich is a fhagail ina dhiaidh, go dti nach bron a bhionn i 

air sa deireadh ach tinneas a dhiiiltaionn an bas sin a aithint: ‘This opposition can be so 

intense that a turning away from reality takes place and a clinging to the object through the 

medium of a hallucinatory wishful psychosis.’''™ Ni deacair a thuiscint go mbeadh obair an 

chaointe neamhchriochnaithe nuair nar aithniodh an bas fein ar dtiis. Fos, is samplai as an 

ghnath iad na danta seo nar scriobhadh mar aguisin le sochraid ach, ar bhealach, in ionad 

sochraide. Mar an cheanna, maionn Ramazani gur comhartha soirt de chuid an chaointe 

chomhaimseartha e go ndiiiltaionn na saothair sin do sholas,''*" ach is ga a mheabhrii nar 

tairgeadh solas sin ariamh do mhna na saothar seo. Is ag iarraidh an fhailli sin a aithint, agus 

era riinda na maithreacha a dhlisteanii, ata na hiidair. Is fior gur dealg sa bheo a leirionn 

achan phiosa, chun cloi le meafar Ramazani, ach ni prionsabal ealaionta is bun leis sin ach 

realtacht gharbh:

ta liombo ann chomh cinnte is ata Loch Bo Finne 
agus is ann 6 shin a mhaireann do mhathair 
a smaointe amhail neantoga a do'**'

Seachas solas an chreidimh a bheith aici, mar shampla, ni bhraitheann Nora an 

Chadhnaigh ach ead binibeach le Mater Dolorosa eile: ‘aicis leis an mbean a raibh a Mac 

ansin os a coinne, mas dhA cheasadh fein a bhiothas’."'*^ Nil an oiread ceanna speise ina cuid 

paidreacha aici agus a bhiodh, ach impionn si fos ar Mhuire teacht i gcabhair ar na leanai: 

‘Slanaigh iad, slanaigh iad!’.''*^ Ta an defhiiis ceanna sin, ata ag agairt ar Dhia agus ag fuani 

ina leith ag an am cheanna, le feiceail in Tess of the D ’Urbervilles chomh maith, a luascann

Sigmund Freud agus James Strachey (eag.) (1917), 253. 
Ibid.
Feach an reamhra, Jahan Ramazani (1994).
Derry O’Sullivan in Gearoid Denvir (eag.) (2000), 223. 

‘'*2Mairtm6Cadhain(1953), 151-2.
MairtinO Cadhain (1953), 207.
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6 impi (‘Oh merciful God, have pity; have pity upon my poor baby!’‘'®*‘') go neamhchuis, 

‘...reasoning that if Providence would not ratify such an act of approximation she, for one, 

did not value the kind of heaven lost by the irregularity - for herself or for her child’.

Leirionn 6 Cadhain an ‘smal’ a fhagann an defhius seo ar chreideamh na mban tri 

iomhaineachas na boirice. Meadaionn uafas Nora faoi bhoiric ar eadan An Fhir Oig go dti go 

nglacann si seilbh uirthi ar fad, agus boirici a bhfeiceail aici ar a Coroin Mhuire agus fiu ar 

‘Mhuire Mhor’ I fein.^**

Bionn a leitheid cheanna le feiceail sna danta agus sna scealta. Dala Mhis agus Nora an 

Chadhnaigh, ta na maithreacha seo buailte leis an ‘melancholic mourning’ dar thagair me 

cheana. Luann Freud ‘[that] the existence of the lost object is psychically prolonged’,agus 

leiriii amhain air sin sna danta seo na oibseisiun le siombail no fuaim eigin a cheasann an 

dobronach. Gan amhras, ni bheifea ag diiil riamh leis go ndeanfadh maithreacha a bpaisti a 

‘thabhairt suas’ i bhfriotal Freud, ach caitheann na maithreacha seo lena leanai mar a bheidis 

fos beo. I bhfocail Spargo, bionn siad ‘vigilant on behalf of the other past the point of being 

useful to her’.'**®

Go hionduil, is iad ‘mourning’s symbolic actions [that] function as a belated protection of 

the dead’,'**® ach nil fail ag na mna seo ar na gniomhartha siombalacha sin (curam a 

dheanamh den uaigh, cuir i gcas). Ar leibheal amhain, mar sin, seasann ‘tafann gadhar’ 

d’fhaitios na mathar go bhfuil an paiste gan chothii agus gan chosaint 6 ‘m[h]adrai 

ocracha’,'*’® smaoineamh a sceimhleodh duine ar bith.‘'^' Thairis sin, afach, leirionn an cur 

sios ar fhuaimeanna ainmhithe agus ar fhiantas na cealliirai didhaonmi na marbhan, iad 

scartha 6 phobal daonna agus caite i leataobh ‘i mease na sceach’ (AN 27) seachas spas 

saothraithe ar leith a bheith tugtha doibh uile. I ndan corraitheach da cuid ar an abhar, 

‘Luireach Gleigeal’, deir Brid Ni Mhorain go bhfuil na leanai ‘dibeartha ag reacht chruaidh 

na heaglaise’ agus go ‘[b]pluchann raithneach na dichuimhne / leac i ndiaidh leice ina 

sraitheanna rialta’

Thomas Hardy (1996), 93.
“*5 ibid., 96.

Mairtin 6 Cadhain (1953), 152. 
ibid.
R. Clifton Spargo (2004), 6.
Ibid.
Derry O’Sullivan in Gearoid Denvir (eag.) (2000), 223.
‘There is an emphatic horror... at the thought of the exposure of dead bodies to the appetites of 

vultures and of dogs’, George Steiner (1984), 115.
Brid Ni Mhorain (2015), 155.
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Ta aitheanta cheana gur ‘part of the process of accepting death’'*^^ e suiomh cuimhneachain a 

bhunii agus a mhaisiii. Nil neachtar acu, an proiseas na an suiomh, i gceist i gcas mhna na 

saothar seo agus is e mo theis e go bhfagann an easpa sochraide lub ar lar go dti go maireann 

an ‘idirthreimhse’ nios faide agus fiu go brach. Chuige seo, is fiu eispeireas Tess 6 Tess of 

the Ubervilles a chur i gcodarsnacht le taithi na mban Eireannacha:

So the baby was carried in a small deal box, under an ancient woman’s shawl, to 
the churchyard that night, and buried by lantern-light, at the cost of a shilling and a 
pint of beer to the sexton, in that shabby comer of God’s allotment where He lets 
the nettles grow, and where all unbaptized infants, notorious drunkards, suicides, 
and others of the conjecturally damned are laid. In spite of the untoward 
surroundings, however, Tess bravely made a little cross of two laths and a piece of 
string, and having bound it with flowers, she stuck it up at the head of the grave one 
evening when she could enter the churchyard without being seen, putting at the foot 
also a bunch of the flowers in a little jar of water to keep them alive.'*^'*

Peach nach gcaitear pioc nios fearr le corp a linbh siiid, agus gur lii fos an dochas go bhfuil 

slanii i ndan dosan a bheas ‘consigned to the nethermost comer of hell, as its double doom 

for lack of baptism and lack of legitimacy’.'*’^ Mar a tharlaionn i ndan O’Sullivan, ni 

cheiltear saoltacht an churtha na gairbhe na taliin lena neantoga. Ni hionann agus na mna 

eile, afach, ta deis ag Tess comhartha omois a leagan sios da mac, comhartha gurbh ann do 

agus go raibh feiniulacht ar leith aige. Ta suiomh cinnte aicise, fiu mas ga di cuairt a 

thabhairt air go riinda. Ce gur ga nadiir na mban mar indibhidi a chur san aireamh chomh 

maith lena ndrocheispeiris, ni doigh Horn gur comhtharluint e gur fearr i bhfad a thagann 

Tess chuici fein tar eis bhas a linbh na mathair ar bith eile as na samplai a ceadaiodh anseo. 

Agus fiu 1 gcas Tess, leanann tuilleadh tubaisti a rualg chun na huaighe, a bhui le maithe an 

cheantair:

She had been observed almost immediately by people of scmpulous character and 
great influence ... idling in the churchyard, restoring as well as she could with a 
little trowel the baby’s obliterated grave. By this means, they had found that she was 
living here again ..

Orthu siud nach bhfuair spas ar leith da leanai, i bhfulaingt Nora i sceal an Chadhnaigh is mo 

a fheictear a easpa, a dteastaionn ‘leac fhollasach... ar a bhfeadfadh si a bron a shilt’'*’^ go 

gear uaithi. Cuardaionn si suiomh a dheanfadh cuis go seasta: cloch, seomra, fiu amhain 

piosai creafoige. Diol mor faoisimh aici e nuair a aimsionn si an ehloch cheart sa gharrai, 

ach togtar sin uaithi ar deireadh fosta.

Gemma Timpson, luaite in Liz Nilsson (2015). 
'”'* Thomas Hardy (1996), 97.

ibid. 93. 
ibid. 353.

497 Mairtin O Cadhain, (1953), 182.
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Is e seo croi na faidhbe. Ni dheantar idirdhealu coirp na anama idir leanbh na mathar seo 

agus gach leanbh neamhnite eile. Seachas uaigh chinnte a bheith ag a leanbh agus a anam a 

bheith slan, macallai'onn teibi'ocht na ceallurai imeallacht Liombo'’’* agus teibi'ocht a 

cailliuna:

Figiur 10: Cilli'n in Ui'bh Rathach a bhfuil os cionn 100 leacht cuimhneachain 
ann (the-cillini-project.tumblr.com)

the physical separation... reflects the spiritual and social separation... poor quality 
land and out-of-the-way places may have been selected... because these places were 
seen to mimic the marginalized social status of the interred... Similarly, the 
placement of cillini at land boundaries may have been carried out to represent the in- 
between state of the souls of the interred in the afterlife.'*”

Gan amhras, ni he an leanbh amhain ata sainnithe in aimsir theibi. Tugann Bourke 

‘idirthreimhse’ ar aimsir shochraide, ait a maireann ‘crochar beo’ na mathar an chuid eile da 

saol in Liombo O’Sullivan:

a smaointe amhail neantoga a do 
gach nuachtan ina leabhar urnai 
ag eisteacht le leanai neamhnite 
i dtafann trathnona na madrai.^”®

Ta se seo le feiceail i sanasalocht an fhocail chomh maith: limbus, i. imeall no faithim, feach 
“Limbo.’ (Carson agus Cerrito (eag.) (2003), 590-591.

Emma Pankey (2012).
500 Qerry O’Sullivan, in Gearoid Denvir (eag.) (2000), 223.
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Is e loroin bhronach an sceil e nach gaire da mac ata si da bharr, toisc nach fios anois gur go 

Liombo a theann a leitheid tar eis an tsaoil.’®' Aibhsi'onn na tagairti ciorclacha ag tiis agus 

deireadh an dain (neantoga. madrai agus nuachtain) nar bhog an saol ar aghaidh don bhean 

on la a cailleadh an paiste.

Maionn Spargo go mbi'onn ‘an aspect of dissent’^® leis an choitiantacht i gceist go minic le 

dobron. agus ta an meid sin le feiceail sna danta seo. Sin raite, ni mor duinn a aithint nach de 

dheoin na mban seo e go ndeanfaidis rialacha na sochai a sharu: bimis soileir nach 

reibiliunaithe iad a bhriseann nos go heasca ardintinneach. Nil ann ach nach dtugtar a gceart 

doibh mar dhobronaigh. Sainghne den chaoineadh liteartha ata sa teannas seo idir riachtanas 

an dobronaigh agus nosmhaireacht na sochai:

Much of the limit placed upon mourning as an ethical act comes from those who 
stand outside of its perspective, and almost every literary work of mourning 
develops a dialectic between those who are outside... and the mourner who is truly 
dedicated to the memory of the other she laments.*®^

Bean ar leith on tsochai, druidte uaithi ina pian, a fheictear go minic sna saothair seo. 

Imeallacht i sin a mhacallaionn stadas na mban caointe fein mas fior d'6 Buachalla.'®'' 

Feictear an diograis a luann Spargo aris in ‘Parthalan’ le Dairena Ni Chinneide, a leagann 

beim an-laidir ar thabhacht an chuimhneachain, easpa na feiniulachta, agus buaine an bhroin 

chomh maith:

leath-chead bliain
a chaoin si go trean
da haingeal a togadh ro-luath uaith’
Inniu an la a bheidh an ceiliuradh trath 
Go gcuimhneoimis araon ar ar ndearthairin 
Cen mianach a bhi ann?
An raibh a fholt dubh 
no fionn geal ban
no suil chomh donn go mbathfaoi tii?
Guimis araon dos na haingil gan ainm^“^

Is i Brid Ni Mhorain is mo ata i ndiaidh an sceal seo a chioradh go leanunach ina 

‘comhthionol fuinniuil fuinte’^“ fein i gCorca Dhuibhne. Ta a sraith chumhachtach danta ar

‘Limbo.’ Carson agus Cerrito (eag.) 2003, 590-591. 
R. Clifton Spargo (2004), 6.

5“ ibid. 5
Breandan 6 Buachalla (1998), 28.
Dairena Ni Chinneide (2008), 15.
Mairtin 6 Cadhain (1969), 9.
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an abhar tugtha le cheile sa tionscadal ilmheanach cuimhneachain ‘Glortha On gCillm’, agus 

ta idir dhanta agus ghrianghraif on taispeantas cnuasaithe le cheile san olldiolaim fiHochta 

Saothru an Ghairdin. Dala Jenkinson, ta daimh ag Ni Mhorain leis an diilra go ginearalta 

agus cuireann danta na beirte an-bheim ar fhiantas na gcillmi. Uaireanta, is faire shitheach a 

dheanann na crainn ar na leanai, agus ta samhail alainn ag Ni Mhorain in ‘Toradh’ de shiolta 

crainn ag titim;

ina ndeora daite
a dhein caorthainn gheala is crainn chuilinn, 
geatai cosanta timpeall ar gcillin.^®’

Faoi dheireadh ‘Liombo 2’, ta me an dain abalta amharc ar an chillin mar a bheadh 

‘tearmann’ ann chomh maith, ce gur defhiusai go mor an dan e. Ta cosiilacht le sonrii aris 

idir ‘barrog ghlas’^°* Ni Mhorain agus iui faoi sciathain leamhan’ Jenkinson sa niheid is go 

mbionn siad beirt ag fagail chiiram na leanai faoin diilra. Nios minice na a mhalairt, afach, is 

ar ghneithe doicheallacha na haite a chuireann siad beirt beim, agus go hairithe an dorchadas 

a mhacallaionn Liombo fein: ‘contrath oiche’, ‘cliabh na hoiche’, ‘coim na hoiche’, ‘idir 

dhul fe is eiri greine,’^®^ ‘faobhar no dorchadas na hoiche.’^'®

Figiiir 11: On taispeantas Glortha on gCillm (the-cillini-project.tumbir.com)

Is e an rud is mo ata i bpairt ag an bheirt fhili na an leas a bhaineann siad as imeartas 

focal, debhri agus focail ilchiallacha i mbealai a d’fheadfadh dan a chur as a riocht. Is 

fusa greim a choinneail ar dhanta Ni Mhorain go hiondiiil; ce go bhfuil go leor ag tarlii

50’ Brid Ni Mhorain (2015), 150. 
5o« Ibid 149.
509 Ibid 154.
5'o Ibid. 149.
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sa line seo a leanas, cuir i gcas, ni bhreagnaionn na macallai ciall dhromchlach na 

bhfocal:

Scartha, mar adiiradar, 
Go brach na breithe,
6 Sholas na Soilse.^"

Ni moide go bhfuil na fili seo dall ar an defhius a eascraionn as a leitheid, no teann siad 

beirt ag spraoi le hidirtheacsulacht agus le sanas focal i ndanta eile. Go deimhin, is 

comhartha soirt de chuid na ndanta seo an defhius ceanna. Defhius e a eascraionn as 

iarrachtai na bhfili suaimhneas agus omos a shamhlu leis na leanai a fhad is a thagann 

an cillin salach ar an tuiscint choitianta ar na nithe sin. Bionn siad, go litriiiil, ag iarraidh 

an dubh a chur ina gheal agus leiritear an teannas sin sa teanga fein agus in iomhaineas 

na haite, a bhionn scafar agus bniidiiiil trath (‘sceirdiulacht... gan chosaint / on ghrian, 

on ngaoth, 6 cheo no 6 thulcai’^'^) agus suaimhneach sitheach trath: ‘i ndubhghlaise 

dhuilliiir fomhair’s geimhreadh / tugaid toradh ina lasracha caordhearga’.^'^

Nil rud ar bith defhiiisach ag baint le ‘Liombo’ (BG 36), dan craite a phleann, aris, le 

fulaingt na mathar seachas marbhna a scriobh don leanbh. (Ni Mhorain an t-aon duine a 

dhirionn ar na leanai, a labhraionn i nguth na chead phearsan formhor an ama.) 

Usaideann Jenkinson an guth sin ach is ag caint 6 pheirspictiocht na mathar ata si, ar me 

eile iomlan eagumhachtach i.

As lisaid sin na chead phearsan a thagann roinnt mhaith de chumhacht ‘Liombo’, no 

leiritear fulaingt agus ramhaille na mathar diiinn on taobh istigh. Seim ata uirthi go 

bhfuil an leanbh fos i mbaol agus go gcloiseann si a shianail sa cheallurach istoiche. 

Dala Nora an Chadhnaigh, ta si ar a bionda le hidirdhealu a dheanamh idir ‘mo 

leanbhsa’ agus creatuir eile na cealliirai, idir dhaorma agus eile. Idirdhealii e nach feidir 

a dheanamh agus an leanbh curtha, i bhfocail O’Sullivan,

gan phaidir, gan chloch, gan chrois 
i bpoll eadoimhin i dteannta 
mile marbhghin gan ainm.^*''

Da bharr sin ni fhaigheann an mhathair chraite aon suaimhneas in ‘Liombo’. Deir si aris 

agus aris eile ‘ni he mo leanbh ata ag caoineadh’, ach is leir on aithris agus on fhreagra 

cholanda (bainne ciche ar chlos na sianaiola di) nach gcreideann si in aon chor go bhfuil

5" Ibid 154. 
5‘Mbid. 155. 

Ibid. 150.
514 Dery O’Sullivan in Gearoid Denvir (2000), 223.
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an leanbh ‘faoi aoibhneas’. Go deimhin, is leir nach gcreideann cuid di go bhfuil se 

marbh ar chor ar bith. Nil san athra ar ‘ni he mo leanbh ata ag caoineadh’ ach an balsam 

is laige, agus is mar an gceanna le hathra an teagaisc ag lar an dain: ‘bionn lucht an 

chealluraigh faoi aoibhneas / ni airionn uatha baisteadh Criostai’. Ni tuisce sin raite aici 

na go gcloiseann si an tsian aris agus go dteann si - ‘eigean’ di - dul go dti an 

cheallurach le cinntiu nach e a leanbh e. Nios measa fos, tugtar le fios go gcaitear seo 

uilig a dheanamh faoi run, ‘go tapaidh / Ar chongar d’fhonn an reilig a sheachaint’. 

Sampla as iomad samplai e seo den chomortas idir gra clainne, nach feidir le bean an 

dain diultu do, agus dilseacht d’fhocail De.

Ag deireadh an dain, is cosuil go bhfuil an instinn chothaitheach chomh laidir sin inti go 

mbeathodh si ‘pe rud e ata ag caoineadh... de cheal ciche’. Criochnaionn ‘Liombo’ le 

tagairt ribhronach do ‘chliabh [ceasta]’ agus do chothu ciche. Is leir on athni go dti an 

aimsir fhaistineach nach gcreideann si fos a nduirt si trid an dan: ‘ni bheidh mo 

leanbhsa ag caoineadh’ (BG 36).

Murab ionann agus ‘Marbhghin 1943...’ no ‘Liombo 2’, is mo d’imni na d’fhearg ata le 

sonrii in ‘Liombo’. Ta rithim an dain an-ghasta, line ag teacht go tiubh ar an line roimpi 

le era na mna a chur in iiil. Ta mar a bheadh dha chuid sa mhathair bhocht ag streachailt 

trid an dan, cuid di a fhreagraionn go mothalach agus go croibhriste do shianail an chait, 

agus cuid a mheabhraionn an loighic agus an teagasc Criostai di fein ag lorg suaimhnis 

uathu. Dala Nora thuas, bionn si ag athra an teagaisc ach ni shuaimhnionn se i - a 

mhalairt, ta an da thaobh in iomaiocht le cheile chomh mor sin go mbionn si ag 

ramhaille.

Tugann an t-athra ar dha line taobh istigh de dhan chomh gairid leis (‘ta cat sa 

cheallurach ag sianail’ agus ‘ni he mo leanbh ata ag caoineadh’), tugann se le fios nach 

bhfuil si in arm an smaoineamh a ruaigeadh. Sampla e de show agus tell an dain ag dul 

in aghaidh a cheile, rud nach annamh i bhfiliocht Jenkinson, ce gur minic gur ioroin 

eadrom a bhionn i geeist.

Is e ‘Liombo’ an sampla is laidre fos den iarracht a chonaic muid cheana in ‘Marbhghin 

1943...’ agus ‘An Strainseara’ feiniulacht dhlisteanach a bhaint amach don phaiste. 

Chuige seo, feach go hairithe tabhacht an ainmnithe: ‘na haingil gan ainm’ Ni 

Chinneide, ‘gan phaidir gan chloch gan chrois’ O’Sullivan ‘dalladh mullog’ na n- 

ainmneacha ag Nora in ‘An Strainseara’, agus idirdhealii Jenkinson idir a leanbh agus 

an cat: ‘fia-chat e, cat gan ainm / ta ainm agam ar mo leanbh’ (BG 36 liomsa an bheim).
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Is cosiiil gurb e an t-ainm a ligeann don me idirdhealu a dheanamh idir a leanbh agus an 

neach anaithnid ata ag screadai'l.

Peach, afach, nach ionann go baileach ‘ta ainm agam ar mo leanbh’ agus ‘ta airun ar mo 

leanbh’, no sheantal deasghnath oifigiuil an ainmnithe, an baisteadh, ar an mharbhghin 

chomh maith le sochraid agus uaigh. Is e go di'reach an dearbhu sin feiniiilachta, an 

dearbhu sin gurbh ann don mharbhan, ata in easnamh ar phearsana na ndanta seo. Da 

ceal, nil sprioc chinnte lena mianta maithriula, agus siud an mearbhall a mheascann 

sianail cait le screadail linbh in ‘Liombo’. Deanann an mhathair iarracht seo a athrii tri 

fheiniulacht an phaiste a dhearbhu le hainm, ach is leir nach suaimhnionn se sin i agus 

nach bhfaigheann ceachtar acu teacht isteach fos; ‘eigean dom dul ann go tapaidh / ar 

chongar d’fhonn an reilig a sheachaint’ (BG 36).

Biodh is gur danta an-eagsuil iad, aibhsitear tabhacht na feiniiilachta aris in ‘Liombo 2’ 

agus an mhathair ag iarraidh teacht ar chur sios sasiiil ar an mharbhghin. Diol speise 

iontu fein iad na samhlaoidi a lisaideann banfliili le cur sios ar a ngin - ‘bradan beag’ 

Jenkinson (BG 44), ‘miondaoine’ Ni Mhorain,^'^ ‘frog’^'® agus ‘speach bheag’^'^ Ni 

Dhomhnaill.

Dearbhaionn siad uilig ‘[nar] neamhni e / ce nach neach ar bith e’ (AN 28). Ar deireadh, 

tagann Jenkinson in ‘Liombo 2’ ar ainm fiorbhronach do ‘niacha den bheatha / nar 

mhuscail’: ‘[mo] leathleanbh’ (AN 28).

Aibhsitear an smacht a choinneofai ar bhron na mathar an's in ‘Liombo 2’ nuair a 

luaitear go bpilleann si ar an chealliirach ‘gan chead... le contrath oiche / tri bheama 

sna sceacha’. Rud is annamh do Jenkinson, ta an nadiir fein doicheallach ag tiis an dain, 

amhail is go bhfuil na sceacha ag iarraidh an mhathair a choinneail on chorpan:

iad dubh le scaileanna 
cnapanach le sceachoiri 
sean-mhna rialta 
faoi shlaoda paidrini 
ag cosaint Liombo 
ar ainchreidmhigh. (AN 27)

Tabhair faoi deara go bhfuil fearg le sonni anois i leith an aosa creidimh, fearg a 

mheadaionn trld an dan le hiisaid an tearma dhebhrloch ‘cailleach’ seachas ‘bean rialta’.

^'^Bn'dNI Mhorain (2015), 151. 
NualaNl Dhomhnaill (2013), 79.
ibid., 48.
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An dtugann na li'nte thuas le fios nach ait mheitifisiciuil ata in Liombo ach ait chinnte 

imeallaithe, agus gur ann a fhanfaidh na leanai idir chorp agus anam? Ni fios, no is dan 

an-defhiusach e ‘Liombo 2’. Is doiligh an triii rann a thuiscint, cuir i gcas:

Seadaim, gan chead, 
i mease na sceach 
faoi fhainne geal na speire 
mar a bhreacann realta.
Cuach i mbeal breithe me 
ag coimhead nid
me trom ar leannan peaca. (AN 27)

Bhraithfea gur comhartha dochais, no fiu tarcheimnithe, a bhi in ‘fainne geal na 

speire... mar a bhreacann realta’, ach is aisteach go ndeantar ionanmi idir suibiacht an 

dain agus cuach, ean ata mos urchoideach. Is leir gur tagairt i a bheith ‘ag coimhead 

nid’ do nos na cuaiche a cuid uibheacha a fliagail i neadacha ean eile, ach is deacair sin 

a cheangal le cas na mathar. Nil leid ar bith eile sna danta go bhfuil aon urchoid inti. An 

tagairt e, mar shampla, da cuairt ‘gan chead’? An bhfeadfadh se go mbraitheann si go 

bhfuil feall de chineal deanta aici no gur threig si an leanbh? Nar dhochiila gurb e a 

‘leannan peaca’ (‘besetting sin’ i mBearla, .i. peaca ata an-deacair a sheanadh), gurb e 

go dtugann si fos cuairt runda ar an chealliirach ‘gan chead’? No, aris eile, an tagairt ata 

ann da cuid formad le mna eile a mbeirtear a gcuid paisti slan, formad a bheadh ar aon 

dul diobhalach le ‘suil mhillteach’ Ni Dhomhnaill?^'*

I leacht a thug si ar an da dhan seo,^'^ deir Maire Ni Annrachain go bhfuil ‘Liombo 2’ 

nios suaimhni agus nios dochasai na ‘Liombo’, agus bheinn fein ar aon intinn lei ce is 

moite den fhearg a luaigh me thuas. Ar a laghad ar bith, nil an friotal chomh craite 

ceanna agus ta an machnamh ann nios soileire agus nios misniiila. Braitear go dtuigeann 

an mhathair nach dtig lei dan a mic a athni, ni hionann agus sa chead dan. Sin raite, ni 

mor diiinn a bheith an-airdeallach le dan chomh defhiusach le ‘Liombo 2’, no is feidir 

dha leamh iomlan eagsuil a dheanamh ar a chrioch agus is deacair a ra ce acu is baili. 

Seo an vearsa deiridh:

larraim
amhras neimhe
feart ar imeall
lui faoi sciathain leamhan
faoi ratha greine is easca

5'* ibid., 79.
Maire Ni Annrachain, ‘Wider recognition deserved: The Poetry of Biddy Jenkinson 

and Padraig Mac Fhearghusa’, caint neamhfhoilsithe 6 The Irish Seminar 2013.
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dom leathleanbh (AN 28)

Braitheann bri an dain uilig ar bhri na nathanna ‘amhras neimhe’ agus ‘feart ar imeall’. 

Ar dtus, ce acu ‘uaigh’ no ‘mi'oruilt’ ata i gceist le ‘feart’? Agus ina dhiaidh sin, an 

gciallai'onn ‘iarraim... amhras neimhe’ nach bhfuil uaithi ach cead dochas a bheith aici 

go rachaidh an leanbh ar neamh tar eis an tsaoil? Is dochula, dar Horn, gur amhras e ata i 

bpairt aici le Tess, amhras gurb ann do neamh ar chor ar bith agus, da bharr sin, amhras 

go bhfuil leatrom a dheanamh ar a leanbh i ndairire. Mas ea, is card is ‘feart ar imeall’ 

ann na cead le suiomh cuimhneachain a thogail go hoscailte ‘faoi ratha greine’.

Ce gur neafaiseach an friotal e le tracht ar cheist chomh hiogair lei, nil aon amhras ar 

Hardy cen taobh ar a dtitfidh na maithreacha nuair a chuirtear gra clainne i gcomortas le 

gra spioradalta: ‘what woman, indeed, amongst the most faithful adherents of the truth... 

would not throw her theology to the wind if weighed against [her children’s] 

happiness?’^^® I bhfianaise na hionramhala ata deanta ag Jenkinson fein ar chiirsai 

creidimh, is docha gurb card is bri le ‘amhras neimhe’ na amhras leaminach an fhile 

faoin teagasc Chriostai, go hairithe agus e i gcomortas leis na hinstinni agus na 

mothuchain laidre seo.

An Ceangal

Sa chaibidil seo, d’usaid me samplai 6 litriocht na Greigise, na Gaeilge agus an Bhearla 

le tacii le raiteas Steiner go bhfuil sraith choiteann, no ‘elemental chords’ ag dul le 

deasghnatha an bhais, da eagsula lad, agus gur cuid an-tabhachtach diobh e go mbeadh 

‘a tactile, durable incitement and focus’^^‘ dar mbron is dar gcuimhni, mar ata an uaigh. 

Ag tosu le sampla on chianaois, d’aitigh me gur fulaingt amhain a leanann briseadh na 

ndeasghnath, agus go hairithe streachailt le dilseachtai a chuirtear i gcomortas le 

dilseacht don mharbhan. Ar leibheal nios pearsanta, mearbhall agus oibseisiun a thoradh 

don dobronach.

Is casta an sceal e in Eirinn toisc gurb iad na ceannairi spioradalta fein a mhol an 

seanadh i gcas na marbhghinte. Is beag rogha a bhi ag na mna seo ach cloi le creideamh 

a shean neamh ar a bpaisti. Ta cuid de na himpleachtai air sin le feiceail sna saothair a 

pleadh thuas: ramhaille, ‘melancholic mourning’, imni mhiloighciuil faoin mharbhan.

520 Thomas Hardy (1996), 368.
52' George Steiner (1984), 114-115 [liomsa an bheimj.
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idiil creidimh agus go hairithe iarrachtai suiomh ionadai'och a aimsiii a Honfadh beama 

na huaighe i bproiseas an bhroin.

Tuigtear dom gur moiti'f faoi leith e seo i dtraidisiun an chaointe liteartha, moitif nach 

bhfuil mionscrudii deanta air go foill go bhfios dom. Is foinse an-luachmhar i litriocht 

chomhaimseartha na Gaeilge chun an mhoitif seo a scrudii ach teastaionn spi'onadh 

curamach leis na dreachtai craite seo a shuiomh i dtraidisiuin an chaointe eiticiula.

Laistigh de thraidisiun na Gaeilge, is feidir an pie leaniinach ar chas na marbhghinte 6 

aimsir an Chadhanaigh ar aghaidh a leamh mar idirghabhail ar athni socheolaioch 

phobal na hEireann agus is da bhri sin is feidir moran a fhoghlaim 6 na danta seo fiii 

gan a n-ailleacht agus a dtabhacht i saothar a n-iidar a chur sa mhea. Maidir leis na 

danta de chuid Jenkinson a pleadh sa chaibidil seo, is sampla fior-annamh de dhan 

dubhdorcha gan guaim e ‘Liombo’; is feidir ‘Liombo 2’ a leamh mar fhreagra nios 

tomhaiste ar an eadochas sin gan an eagoir a spreag e a chosaint; agus ba cheart ‘I 

gCuimhne Shile’ a aireamh ar an tsuim bheag danta ata sasta dul chun spairne, mas go 

caolchuiseach fein e, le morcheisteanna na linne in Eirinn.^^^

Samplai eile de seo na: ‘An Cogadh Seo’ (OB 86), ‘A Small, Rude Gesture’ (OB 59), 
agus b’fheidir ‘Gleann Maoiliiira’ (DU 97-108).
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Concliiid

Aithm'tear Biddy Jenkinson mar dhuine de na scribhneoiri is tabhachtai i nualitriocht na 

Gaeilge. Ta doimhne intleachtach, saibhreas teanga agus scop neamhghnach ag baint lena 

saothar a chleachtann seanrai agus modhanna iomadiila. Mar a chonacthas i reamhra an 

trachtais seo, ta gairscealta, litreacha, aisti, lirsceal, dramai, feilire agus peinteireacht foilsithe 

aici anuas ar a cuid filiochta a shugraionn le pointi feachana, a dheanann noda idirtheacsiila 

agus a chuireann an leamh beathaisneiseach as a riocht. I mbeagan focal, b’fhior d’Alan 

Titley go stiurann ‘eagsulacht scanniil’^^ a saothar agus ta an eagsulacht sin le haireamh ar 

an bheagan comharthai soirt gur feidir a ainmniii go muinineach i dtaobh an tsaothair. Orthu 

sin is feidir idirtheacsulacht, ioroin, sugradh le personae, bni ar chodarsnachtai peire agus 

beim ar bhas is ar bheatha a aireamh fosta. Filiocht umua, dhalba, ghreannmhar a scn'obhann 

Jenkinson ach chomh maith leis sin, filiocht mhothalach allabhrach.

Biodh sin mar ata, luadh ag tiis an trachtais seo gur minice an moladh en passant na an 

cioradh mionchiiiseach ar a saothar, agus is tearc iad na foinsi tathagacha critice. Ta 

comaoin nach beag curtha orainn ag Maire Ni Annrachain agus ag Caitriona Ni Chleirchin, 

agus ar an dea-uair ta an chuma ar sceal go bhfuil nios mo staideir a dheanamh ar shaothar 

Jenkinson le blianta beaga anuas. Is ga fos an cheist a chur: cen fath nach bhfuil corpas 

critice ar shaothar Jenkinson ar aon dul lena bhfuil scriofa ar Nuala Ni Dhomhnaill no 

Cathal 6 Searcaigh?

Is iomai freagra ar an cheist sin. Ar an chead dul sios, agus mar is leir 6 eagsulacht an 

trachtais seo agus an deacracht na snaithe eagsiila a tharraingt le cheile, is saothar 

diishlanach, frithraiteach e saothar Jenkinson. Is deacair cos a chur i dtaca ann agus concliiidi 

ginearalta a thairiscint, rud a mhineodh leisce airithe a bheith ar chriticeoiri a saothar a phle. 

Seans maith, fosta, go bhfuil tionchar ag an chose ar aistriiichan ar chriticeoiri - imeallaithe 

is mar ata scolairi mionteanga, thig leo speis an tromlaigh a mhiiscailt i saothair na 

mionteanga tri aistriiichain ma bhionn siad ar fail. I gcas Jenkinson, ni hamhain nach bhfuil 

fail ar a saothar i mBearla, ach is docha nach acmhainn do chuid mhaith da pobal teanga fein 

an t-am a chur i leataobh ata de dhith le dul amu i gcathair ghriobhain a cuid filiochta. 

Fagann se sin, b’fheidir, go bhfuil lucht eisteachta an chriticeora laghdaithe faoi dho - gan 

fail a bheith ar an lucht eisteacha Bearla de bhri nach dtuigfi na teaesanna, agus gan fail a 

bheith ar mhoran eisteoiri i nGaeilge a bhfuil an dua criticiiiil caite acu ar an tsaothar.

Ce go bhfuil an muid sin intuigthe, ni fhagann se nach bhfuil failli deanta i saothar Jenkinson 

go nuige seo, agus ta an t-uafas fos le cioradh ag an aos chritice ann. B’fhiii go mor, mar

523 Alan Titley (1998), 33.
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shampla, staidear a dheanamh ar ghne na hidirtheacsulachta ina cuid fiHochta, nos ata 

forleathan i scribhneoireacht chomhaimseartha na Gaeilge ach ag croi'lar shaothar Jenkinson. 

Ni'orbh acmhainn don trachtas seo ‘Gleann Maoiliura’ (DU 97-108) a phle, na an chuid is 

mo de na gearrscealta, na Tainrith, de bhri nar bhain siad leas as guth na chead phearsan. 

Thar aon rud eile, b’fheidir, is ga cursai suibiachta a iniiichadh agus feachaint an bhfuil aon 

fhorbairt no athru ag teacht ar an ghne sin den saothar. Is ceist speisiuil, fhiiintach i sin ach ta 

ga fosta le bunsraith nios ginearalta ar ar feidir an chritic a bhunadh. Ta an bhunsraith sin a 

togail ag Maire Ni Annrachain le fada an la agus ta siiil agam go gcuireann an trachtas seo 

lena saothar.

Ta teannas idir codamsachtai peire le sonru nach mor i gconai i saothar Jenkinson, agus ta 

siad le feiceail sios trld an trachtas seo - go hairithe sa luascadh idir siigradh agus dairire 

agus idir daingne agus amhras. Aitim Ids go bhfuil gra ag croilar shaothar Jenkinson agus is 

eisceacht e sin sa mheid is gur annamh a fheictear fuath ann. Seachas sin, is gra casta ata 

ann, gra riabhach, gra nach seanann an t-olc no an teip ach nach ngeilleann doibh ach an 

oiread. I bhfocail an fhile:

Poet’s love ... is active. It is vigorous and unsentimental. Love the little lamb, love 
also the parasites, the flukes, the staggers, the foot rot, the castrating shears, the 
butcher’s knife. They must all be accommodated. (LE 32)

Ta an gra seo le feiceail i bhfoirmeacha eagsula sa trachtas seo, trath go heasurramach agus 

trath go landairire. Ta an da rud le feiceail i gcaibidil a haon, i siigradh eadromchroioch an 

fhile lena lucht leitheoireachta agus ina pie paiseanta ar chiiram na filiochta. Ta se le feiceail 

i gcaibidil a do sna danta gleoite teaghlaigh agus cumainn, agus sna faoistini faoin teip 

mhoralta. Dirionn caibidil a tri ar streachailt an fhile lena hinstinn adhartha agus ce acu ar 

cheart di a gra a dhiriii air: an talamh, Dia, Brid no an Bhe. Is gra nios simpli agus nios 

dorcha ata le sonrii i gcaibidil a ceathair agus a ciiig: gra an dobronaigh i gcas Mhis, agus gra 

an te ata ag iarraidh tacii le hiobartaigh agus dobronaigh i gcas chaibidil a ciiig.

Mar a thugann na samplai deireanacha sin le fios, ni fhagann an bheim seo ar theama suairc 

gur saothar saonta e seo. A mhalairt ar fad ata flor: ainneoin go mbionn filiocht Jenkinson 

fiorghreannmhar go minic, is faoi scath an bhais a scriobhann si agus is feidir a hionramhail 

leaniinach air a shonrii thar na blianta. Tuigtear dom fein go ndeanann an file iarracht dha 

rud do-aontaithe a thabhairt le cheile, mar ata bri a chuardach san eigiall gan freagra sasiiil a 

aimsiii, agus buiochas gramhar a thabhairt mar sin fein don chinniiiint a thug beatha di ach 

nar thug miniii na ciiis go foilleach.
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Ar an doigh sin, fiHocht chasta, fhealsunach a scriobhann Jenkinson ainneoin go mbriseann 

an greann an teannas go minic. Aitim fos gur mo na greann a spreagann an file le suim a 

chur i bhfeithidi, i gcac, agus in anord. larracht eile ata ann leis an iomlan a thabhairt faoi 

deara agus comaoin na beatha a aithint.

Thosaigh an trachtas le pie ar aisti sin Jenkinson agus an feinleiriu a dheanann si i gcoitinne 

in agallaimh agus i mbluiri beathaisneise. Cuireadh beim ar leith ar na foinsi seo toisc nach 

mbionn an chastacht cheanna, an trompe I’oeil ceanna ag baint leo agus a bhaineann go 

rimhinic leis an fhiliocht fein. Chonacthas go mbriseann Jenkinson a moid fein uaireanta go 

bhfanfaidh si ‘tentative’ agus ‘gan vehemence’ agus curaimi an fhile a bple. Ta idir siigradh 

agus dairire sa phle sin a eascraionn as neamhreir a d’aithin Mairin Nic Eoin nuair a 

d’fhoilsigh Jenkinson a cead chnuasach: an ceard i a bhfuil smacht aici ar an dan, no an 

soitheach de chuid na Be

Is e an rud is tabhachtai faoi na foinsi a ceadaiodh i gcaibidil a haon na go dtugann siad leiriu 

an-phaiteanta ar an poetic ata a fhorbairt ag Jenkinson 6 luathbhlianta a saothair. Ta se seo le 

sonni sna haisti, go cinnte, ach ta se le feiceail go neamhdhireach chomh maith sa bheim a 

leagtar ar ghreann sna bluiri beathaisneise.

Is i dtearmai an poetic sin, cuid mhaith, a bunaiodh an leirmhiniu a dheantar i gcaibidli eile 

an trachtais. I gcodarsnacht ghlan le caibidil a haon, tugann caibidil a do aghaidh ar roil 

eagsula an me fileata i dtearmai na faoistine ach admhaitear gur deacair idirdhealu a 

thabhairt slan go minic idir me lamach an tsaothair agus riocht eile gan ainmniu.

Aitim mar sin fein go bhfuil sainghuth le cluinstin i gcuid mhaith danta a bhaineann le 

habhair phriobhaideacha, biodh is nach ndeanann an saothar ceangal slan sonrach i gconai 

idir an guth sin agus Biddy Jenkinson. Ni diol iontais an chastacht seo, b’fheidir, i bhfianaise 

na hioroine a phleitear trid an chaibidil, a fheidhmionn mar a bheadh scath cosanta agus 

abhair iogaire phriobhaideacha a bple. Ina ainneoin sin, is fiu go mor an tsraith danta seo a 

scnidu mar aonad agus tuilleann an toise seo de shaothar Jenkinson nios mo taighde fosta. Ni 

i gconai a aithnitear go bhfuil sarchumas liriciuil ag an fhile chomh maith le bua an ghrinn.

Is ar an siar is aniar spioradalta a bunaiodh caibidil a tri. Is feidir saothar Jenkinson a leamh 

gan dia no cruthaitheoir ar bith a chur i gcas. Go deimhin, cuid mhaith de na codarsnachtai 

peire a rith liom fein agus an taighde seo ar bun (mar shampla an teannas idir Eros agus 

Thanatos, greann agus gruaim, no mian agus moraltacht), ni ga iad a leamh i dtearmai 

‘spioradalta’ in aon chor. E sin raite, chonaic muid i gcaibidil a haon go n-iisaideann an file

'Mairin Nic Eoin (1988), 22.
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friotal an chreidimh go seasta agus ni leir dom gur lisaid fhiortha amhain a bhi'onn i gceist. 

Bi'onn speaclaireacht spioradalta a sui'omh i dteanga na Cn'ostaiochta ag Jenkinson an chuid 

is mo den am, agus ta an nos sin nios lamai na riamh sa chnuasach nua neamhfhoilsithe arb e 

Seachran Bhiddy a ainm sealadach.

Rianaitear an fhorbairt chroineolaioch sin trid an chaibidil agus cuirtear meon Jenkinson i 

gcomparaid leis an phle a dheanann fili eile ar chiirsai spioradaltachta. Tugaim 

‘iarChriostaiocht’ ar an mheon a thagann chun cinn sna danta seo a bhaineann leas seasta as 

friotal an chreidimh ach a lein'onn amhras faoi Dhia agus, ag an am cheanna, cumha inA 

dhiaidh.

Baintear leas as cuid den smaointeoireacht chriticiuil ar an abhar agus moltar sa chaibidil gur 

feidir saothar Jenkinson a leamh mar shaothar anatheistic, saothar nach nglacann an leim 

chreidimh ach nach scarann go hiomlan leis an fheidireacht sin ach an oiread.

Is deacra na riamh ceangal slan a dheanamh idir me na ndanta agus an te a scriobh sna 

caibidli eile, biodh is go mbaintear leas i gconai as guth na chead phearsan. Aitim i gcaibidil 

a ceathair go bhfuil an saothru ata deanta ag Jenkinson ar sceal Mhis ar na piosai is suaithinsi 

i nuafhiliocht na Gaeilge. Pleitear eifeacht an tsaothair tri mhionscrudii a dheanamh ar 

phroiseas an tslanaithe ann, agus cuirtear an fhorbairt i rith an dain i gcodarsnacht leis an 

chrioch, a mhaimse a bheith eadochasach go maith.

Is beag dan eile le Jenkinson ata bunaithe ar thraidisiun liteartha na Gaeilge agus a 

bhaineann leas as guth na chead phearsan. Go hiondiiil deantar reacaireacht uilefhiosach sna 

danta sin, agus creidim fein go laghdaionn se sin a n-eifeacht mhothalach. Is eisceacht e Mis 

sa mhead sin, a shnionn pie leis an traidisiun agus iogaire mhothalach le cheile. Insint limua 

leargasach ar fhoinse measartha aduain a eascraionn as sin.

Tarraingitear ar abhar craite eile sa chaibidil dheireanach den trachtas, mar ata cas na 

marbhghinte i saothar Jenkinson. Tri dhan a scriidaitear inti, T gCuimhne Shile’, ‘Liombo’ 

agus ‘Liombo 2’. Anuas ar an mhionleamh ar a bhfuil an trachtas iomlan bunaithe, chaith me 

dua ar leith leis an chomhtheacs agus leis an chomparaid sa chaibidil seo 6s rud e go 

mbaineann cursai staire le habhar. Ciortar curaimi eiticiula an chaointe sa chead leath den 

chaibidil a chuireann suim san athscriobh agus sa tionlacan i gcaoineadh a scriobhadh faoi 

dhuine stairiuil. Deantar pie comparaideach ar dhanta a scriobh Jenkinson, Ni Dhomhnaill 

agus Meehan ar thragoid a tharla in Eirinn i 1984 agus mar a laimhsealann an triur ceist na 

ciontachta. Deantar mionleamh, fosta, ar an iomhaineachas dushlanach i ndan Jenkinson.
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Pleann an dara cuid den chaibidil le teama an chomhbha le maithreacha marbhghinte. Aris, 

ta leamh comparaideach chun cinn anseo toisc go ndeachaigh riail na heaglaise faoi leanai 

‘neamhnite’ i bhfeidhm go mor ar scn'bhneoin' na Gaeilge. Feictear go gcuireann na saothair 

seo uilig, idir phros agus fbiliocht, beim ar thabhacht na huaighe agus feiniiilacht na leanai a 

dearbhii.

Creidim go dtuileann an ceangal idir easpa deasghnatha agus nos an tionlacain tuilleadh 

taighde, agus gur geall le fosheanra den chaoineadh anois iad na danta a ndeantar deasghnath 

cuitimh iontu. Sa mheid sin ta na samplai Gaeilge a cheadaitear leithleach don chultiir 

duchais agus i dtiuin le litriocht an domhain san am cheanna.

Sios trid sa trachtas seo, sonraiodh mian chraite teorainneacha a sharu chun aontacht nios 

foirfe a bhaint amach idir suibiacht an dain, pe riocht a chuireann si uirthi fein 6 chas go cas, 

agus an duine no an dulra ioniiin. Chonacthas fosta, afach, go dtugann an file droim laimhe 

laithreach do rud ar bith a bhfuil cuma neata reitithe air, agus gur geall le paiteolaiocht da 

cuid an tsiortharraingt ar ioroin agus ar pharadacsa. Go deimhin, d’fheadfai an straiteis seo 

fein a leamh mar shampla eile den streachailt leaminach leis an bhas i bhfiliocht Jenkinson: 

‘Ni feidir fanacht socair. / Mas beo is briomhar’ (OB 97).

Cruthaionn an ‘spraoi scitsifreine’ seo cuid mhor deacrachtai don chriticeoir ar mhian leis 

‘definitive or even partial statemenf^^^ a dheanamh ar shaothar Jenkinson. I ngniomh a 

leirionn danacht an tsaothair uile go beacht, fograionn si agus i i riocht fir gur ‘tath gach 

tatal.’^“®

Diol frustrachais, uaireanta, go maionn an saothar fonn ‘lea sa choimheascar’ ach go 

gcothaitear fos an t-imreas agus an t-amhras is dual don fhile. Thar rud ar bith eile, ni 

fheadfai neamhshuim no fuarchiiis a chur i leith Jenkinson agus ta saothar suntasach i 

ndiaidh eascairt on fhuinneamh chorrthonach sin. Brice no riabhacht a stiiirann a saothar - 

gile an ghra, an ghrinn, an iontais, measctha le duibhe an bhais, na hurchoide, na himni. Pe 

hi siiid Biddy Jenkinson, neach breac i go siiirailte.

525 Alan Titley (2011), 327.
52® Jenkinson in Paddy Bushe (2010), 95
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Aguism 1: Saothair, agallaimh agus bluin' beathaisneise Bhiddy

Jenkinson®^’

Saothar Cruthaitheach

Jenkinson, B. (1986) Baisteadh Gintli. {(Baile Atha Cliath: Coisceim)).

Jenkinson, B. (1988) Uisci Beatha. (Baile Atha Cliath: Coisceim).

Jenkinson, B. (1991) Dan na hUidhre. (Baile Atha Cliath; Coisceim).

Jenkinson, B. (1997) Amhras Neimhe. (Baile Atha Cliath: Coisceim).

Jenkinson, B. (2000) Mis. (Baile Atha Cliath: Coiseeim).

Jenkinson, B. (2000) Rogha danta. (Corcaigh: Cork University Press).

Jenkinson, B. (2000) An grd riabhach : gdirscealta (Baile Atha Cliath: Coisceim). 

Jenkinson, B. (2005) Oiche Bhealtaine. (Baile Atha Cliath: Coiseeim).

Jenkinson, B. (2007) An Bhanrion Bess agus Gusai Gaimbin. (Baile Atha Cliath: 

Coisceim.)

Jenkinson B. (2010) An tAthair Pddraig O Duinnin ~ Bleachtaire (Baile Atha Cliath: 

Coisceim).

Jenkinson, B. (2011) Duinnin Bleachtaire ar an Sceilg (Baile Atha Cliath: Coisceim). 

Jenkinson, B. (2013) Tdinrith. (Baile Atha Cliath: Coisceim).

Jenkinson, B. (2015) Full-Bodied Wine: A Vintage Murder (Smashwords.com). 

Jenkinson, B. Neaini Goulue [drama neamhfhoilsithe, ceadaiodh le caoinchead an udair]. 

Jenkinson, B. O Rajerum [drama neamhfhoilsithe, ceadaiodh le eaoinchead an lidair].
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a chruinniii mar sin fein.
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