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Student Number 22307281 Text Number 1
Source Text Target Text
Prace Hermesa, czyli jak ttumacze
Title L L
codziennie ratujg Swiat The Works of Hermes, or how translators save the
Title .
Year Published 2019 world daily
Author Olga Tokarczuk
Language Polish Language English
Word Count 273 Word Count 328

Description of Source Text
understanding of source text
knowledge of genre within
source contexts

situation of source text
familiarity with the formal
features of a text (language
variation(s), register, dialect)
(200 words max)

The ST is an excerpt from a lyric essay, that is an essay based on one’s personal experience (Kitchen 2011, 119) which
appeared in the collection ‘Czuty narrator’ [Tender Narrator] (Tokarczuk 2019, 73-92). It has been called ‘artystycznego
credo pisarki’ [the writer’s artistic credo] (Marek 2021, 119).

The ST is a personal reflection in the form of an anecdote about Tokarczuk’s positive experience with the translators of
her work. ST lines 24-30 contain an extended metaphor that builds up to the image of the literary translator becoming
Hermes.

The ST is written in the first person singular, in a mix of past (e.g. ST I.3-4, 7-8) and present (e.g. ST |.6) tense.

The average length of the 14 sentences of the ST is 19 words, so the sentence ‘Co za rados¢!’ [What joy!] (ST .23-4), which
is only three words long, subverts the reader’s expectations.

The ST contains a reference to ‘Przystanek Woodstock’ [Station Woodstock] (ST I. 22), known from 2017 as Pol’and’Rock
Festival. ("Historia festiwalii" 2023, n.p.) It is a free music festival in Poland with a significant presence in the popular Polish

cultural consciousness, (Nowacki 2014, 118) as evidenced by the casual reference to it in the ST.




Strategy

e jdentification of translation
problems

e knowledge of genre within
target context and situation
of target text

e justification of translation
production of genre for
target context

(200 words max)

My target audience consists of the 40-50 year old, university-educated readers of the literary section of the British
newspaper the Guardian, who have watched or read Tokarczuk’s Nobel prize address, later adapted into the titular essay
‘Czuty narrator’ [Tender Narrator] (Tokarczuk 2019, 261-289).
| will aim to reproduce the erudite but warmly personal style of Tokarczuk, which in the Polish puts one in mind of a chat
one might have with an eloquent friend over coffee, which would appeal to my sophisticated target audience.
To do so, | will:
e use both past and present tenses and first person singular,
e translate sentence for sentence,
o except for the twelfth sentence of the ST (1.24-7), which | will split into two sentenced in the TT, to
explicitate and make the content clear,
e replicate the translator-Hermes metaphor,
e generalise Polish-specific cultural references, e.g.:
o ‘Przystanek Woodstock’ [Station Woodstock] (ST I. 22) as ‘music festival’ (TT 1.22); my British TA is likely
more familiar with the US rather than the Polish music scene, due to both UK and US being primarily
anglophone, (Lanvers and Chambers 2019, 429; Suarez 2002, 512) so this way | will avoid introducing a US

connotation into the TT.

Critical Reflection
e textual analysis
(200 words max)

While the TT uses some lesser-used words, e.g. ‘pertaining’ (TT 1.19), which in 2019 formed less than 0.0006% of printed
text, ("Google Ngram Viewer" 2023, n.p.) and somewhat unusual expressions, e.g. ‘open spheres incomprehensible to me’
(TT 1.17), my sample readers confirmed that my target audience is equipped to handle that.

One of my sample readers also pointed out that the TT might be received differently in light of the summer 2022

controversy, which ‘earned the writer accusations of classism and snobbery’ (Ptak 2022, n.p.). This might cast e.g. ‘To no




longer stand alone, facing the furious critic, the flaky reviewer, the journalist without an ounce of literary taste, or the
arrogant and conceited moderator.” (TT 1.9-11) in a more negative light than otherwise.

As it stands, the TT is a positive insight into the work of professional literary translators, and as such could also serve to
be included in the Translation Studies journal, as an opinion piece. This would expand its audience to TS academics and
students. The strategy and the TT would also be suitable for them, as there is potentially a significant overlap with the

intended target audience.
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use of sources and reference
material
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Source Text
Prace Hermesa, czyli jak ttumacze codziennie ratujq swiat

Dzielenie sie z ttumaczem

Ostatnio wiele razy stawatam ramie w ramie z ttumaczka czy ttumaczem,

kiedy prezentowatam swoje ksigzki wydane w innych krajach.

Trudno mi wyrazi¢ to poczucie ulgi, jakie przychodzi, gdy mozna z kim$
dzieli¢ wtasne autorstwo. Cieszytam sie, ze moge choc¢ cze$ciowo pozbyc
sie odpowiedzialnosci za tekst, dotgd wytgcznie mojej, na dobre i na zte.
Nie staé juz samotnie oko w oko z rozjuszonym krytykiem, mimozowatg
recenzentka,

pozbawionym gustu literackiego dziennikarzem czy

aroganckim i pewnym siebie moderatorem. Czutam prawdziwg
przyjemnos¢, ze nie wszystkie pytania bedg skierowane do mnie i ze w tym
przedmiocie ztozonym z zadrukowanych kartek nie wszystko do mnie

nalezy. Mysle, ze wielu piszacych podziela ze mna to poczucie ulgi.

Najbardziej zdumiewajgce okazato sie jednak to, ze obecnos¢ ttumaczy
otwierata sfery dla mnie niepojete i ze wdawali sie, on czy ona, juz
niezaleznie ode mnie, w dyskusje dotyczace spraw dla mnie nie do kornca
zrozumiatych, obcych, a nawet tajemniczych. Oto tekst uwalniat sie ode

mnie, czy moze to ja odfruwatam od niego. Nabierat jakiejs autonomii, jak

O 00 N o Uu B W N

N R R R R R R R R R R
O VW 0 N O U M W N LB O

Target Text
The Works of Hermes, or how translators save the world daily

Sharing with the translator

Recently | stood side by side with a translator multiple times, when |

presented my books published in other countries.

| can’t emphasize enough the feeling of relief which comes when one can
share one’s authorship with another. | was glad that | could at least in part
unburden myself from the responsibility for the text, which until now was
mine alone, for better or worse. To no longer stand alone, facing the
furious critic, the flaky reviewer, the journalist without an ounce of
literary taste, or the arrogant and conceited moderator. | felt a real
pleasure because not all questions will be directed to me, and because in
that object full of printed pages not everything belongs to me. | think that

many writers share this feeling of relief with me.

The most amazing thing, however, turned out to be the fact that the
presence of translators would open spheres incomprehensible to me, and
that they would enter, independently from me, into discussions
pertaining to matters not quite understandable to me, foreign, or even

mysterious. And so the text would free itself from me, or perhaps | would



zbuntowany nastolatek, ktdry postanowit, ze urwie sie z domu na
Przystanek Woodstock. Ttumaczka pewnie brata go w swoje rece,
pokazywata swiatu z innych stron, stata za nim murem, reczyta zan. Co za
rado$¢! Ttumacze uwalniajg nas, piszacych, od gtebokiej i wpisanej w ten
zawdd samotnosci, kiedy to catymi godzinami, dniami i miesigcami, a
nawet latami przebywa sie w kosmosie swoich mysli, wewnetrznych
dialogdéw i wizji. Ttumacze przychodzg do nas z zewnatrz i mowig: ja tez
tam bytam, sztam po twoich $ladach, a teraz razem przekroczymy granice.
Tu ttumacz dostownie staje sie Hermesem — bierze mnie za reke i

przeprowadza przez granice panstwa, jezyka, kultury.
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fly away from it. It took on a certain autonomy, like a rebellious teenager,
who decides to skip out to go to the music festival. The translator would
grasp it firmly, show it to the world from other angles, stand behind it
with confidence, vouch for it. What joy! As writers, we spend whole
hours, days, months, and even years, in the cosmos of our own thoughts,
internal dialogues and visions. The translators free us from the deep and
deeply intrinsic loneliness of this profession. Translators come to us from
outside this space and say: | was there too, | followed in your footsteps,
and now we will cross the border together. And here the translator
literally becomes Hermes — she takes my hand and leads me across the

border of the country, language, and culture.



Student Number 22307281 Text Number 2

Source Text Target Text
Title This is How You Lose the Time War
Jak przegrac¢ wojne? Przewodnik dla podrdézujacych w
Year Published 2019 Title .
czasie
Author Amal ElI-Mohtar & Max Gladstone
Language English Language Polish
Word Count 1066 Word Count 966

The ST is one of the letters from an epistolary science-fiction sapphic time-travel romance novel. Blue, the addressee (ST
1.1,87) and Red, the sender (ST 1.94) are soldiers on the opposite sides of the titular Time War. They have never meet in
person. They correspond in increasingly creative ways, which introduces plot-relevant wordplay: ‘wax seal’ (ST 1.15) /

‘whacked seal’ (ST 1.23).
Description of Source Text

e understanding of source text
e knowledge of genre within There are 93 sentences in the ST, with the average length of 11 words. 35 sentences, that is 38%, are longer than 10 words.
source contexts
e sjtuation of source text
familiarity with the formal Red’s character; she rambles.
features of a text (language
variation(s), register, dialect)
(200 words max) rebraiding STIL.6
downthread ST 1.9,37
mono-we ST L34
usses STIL.35

The tone of the letter is teasing but guarded, with openness and vulnerability an emerging thing (e.g. ST 1.83-92).

The two longest sentences are 68 (ST 1.57-62) and 58 (ST |.2-7) words long. The long, run on sentences constitute part of

The ST includes four neologisms, a typical feature of science-fiction (Westfahl 1992, 223):

The first two pertain to the technology of time travel, and the latter two to Red’s society of time travellers.
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Strategy

e dentification of translation
problems

e knowledge of genre within
target context and situation
of target text

e justification of translation
production of genre for
target context

(200 words max)

My target audience consists of the queer readers of the Polish fantasy and science fiction publishing house Fabryka Stéw
("Kontakt - Fabryka Stow" 2021, n.p.), aged 18-30. The intermediate target audience is the commissioning editor of this
publishing house.
The goal of this strategy is to convince the editor to commission me to translate the rest of the novel. As such, accuracy
and fluency of the TT will be priorities, in addition to how compelling it is. To achieve these goals, | will:
e translate sentence for sentence,
o except for the second-longest sentence (ST I.2-7), which will be broken up into two to preserve fluency of
the TT,
e preserve the proportion of long (over 10 words) sentences,
e add a reference to ‘Swiec’ [candles] (TT I.17), and 46}’ [tallow] (TT 1.26), to create a link between ‘woskowych
pieczeci’ [wax seals] (TT 1.16) and ‘foka’ [seal] (TT I.26), to translate the plot-relevant pun,
e adapt the title to Polish conventions by using the word ‘przewodnik’ [guide], which appears in the majority of titles
of guidebooks published in Poland (Nowotarski 2020, 153),
e translate the neologisms pertaining to the time travel technology by referencing ‘przedza’ [weaving/flax yarn/flax

thread] (Falinska 1974, 251), like so:

ST TT gloss
rebraiding ST L6 ponowne zaprzedzanie TT .7 [re-weaving]
downthread ST 1.9,37 |w dole przedzy TT1.10,41 [in the bottom of the thread]

Critical Reflection
e textual analysis
(200 words max)

The average length of a sentence in the TT is 10 words. This is only fractionally longer than the average sentence length
in Polish primary school textbooks. (Gasiorek 2013, 154) Since my target audience is more than primary educated, and
therefore used to this sentence length, this might lessen the perception that Red is rambling in her letter, even though

the TT contains 38% of sentences over 10 words long. My sample reader agreed that the TT produced an unintended

11




domesticating effect, because standard features of Polish happen to align with the elements that were deliberately
unusual in the ST.

One of my sample readers commented that basing the vocabulary pertaining to time travel on weaving was surprising. |
speculate that this is because weaving, like other fiber crafts, is typically viewed as a feminine pursuit (Peppler, Keune,
and Thompson 2020, 127), which creates a contrast with the genre of science-fiction, which is often perceived as
masculine. (Merrick 2003, 241) The TT is subversive is this way, and contributes to the ongoing conversation about

gender equality.

Works Cited

use of sources and reference
material
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Source Text

This is How You Lose the Time War
My Dear Moon Indigo,
| apologise for, well, everything. It's been a long time from my perspective,
and, I'm afraid, yours, since your letter—| had another decade or so with
Genghis (who says hi, by the way— he told me the most interesting stories
about you, or, | assume it was you), after-action reports following, and
after those | had the usual sort of routine rebraiding dance. An assessment
wrapped the whole thing up. | passed—as ever. The usual nonsense. |
imagine you have something of the same: The Agency squats far
downthread, issues agents up; then Commandant doubts the agents who
return. Yes, we diverge in our travels; yes, we acquire shades; we round;
we behave asocially. Adaptation is the price of victory. You might think
they would realise that.
| spent the better part of a year recovering from your so-called sense of
humour. Hordes and boards!
| consulted the literature on scents and wax seals, as you suggested. It's
all a bit counterintuitive, this business of communication through base
matter. Closing a letter—a physical object without even a ghost in the

cloud, all that data on one frail piece of paper—with an even more
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Target Text

Jak przegrac wojne? Przewodnik dla podroézujgcych w czasie
Moja Droga Ksiezycowa Indygo,
Wybacz mi, prosze, za wszystko. Mineto duzo czasu, z mojego punktu
widzenia, i zdaje sie, z Twojego tez, od Twojego ostatniego listu.
Spedzitam kolejng dekade z Dzyngisem (ktory przesyta pozdrowienia—
opowiedziat mi wiele bardzo ciekawych historii o Tobie; przynajmniej
wydaje mi sie, ze méwit o Tobie.) Ztozytam moje zwykte raporty po akcji,
a po nich przesztam przez rutynowe ponowne zaprzedzanie. Skonczyto sie
na ewaluacji, jak zwykle. Zdatam, oczywiscie jak zawsze. Te same bzdury.
Wyobrazam sobie, ze macie co$ podobnego: Agencja miesci sie daleko w
dole przedzy, wysyta agentéw w gére, Komendant watpi w tych, ktérzy
wracajg. Tak, rozbiegamy sie w naszych podrdzach; tak, nabywamy cienie;
zaokraglamy sie; zachowujemy sie antyspotfecznie. Ceng za zwyciestwo
jest adaptacja. Mogliby to sobie chyba uswiadomié.
Roztozytas mnie na fopatki na prawie rok tym swoim tak zwanym
poczuciem humoru. Heblujaca horda!
Zapoznatam sie z literaturg na temat woni i woskowych pieczeci, a takze
uzyciu Swiec, tak jak mi doradzitas. To wszystko wydaje mi sie bardzo

dziwne, ten caty proces komunikacji przez fizyczng materie. List: fizyczny



malleable substance, bearing, of all things, an ideographic signature!
Informing any handler of the message’s sender, her role, perhaps even her
purpose! Madness—from an operational-security perspective. But, as the
prophet say, there ain't no mountain high enough—so I've essayed the
work here. | hope you enjoy your whacked seal. | didn't supply any extra
scent, but the medium has a savor all its own.

There's a kind of time travel in letters, isn't there? | imagine you laughing
at my small joke; | imagine you groaning; | imagine you throwing my words
away. Do | have you still? Do | address empty air and the flies that will eat
this carcass? You could leave me for five years, you could return never—
and | have to write the rest of this not knowing.

| prefer read-receipts, all things considered—the instant handshake of
slow telepathy through our wires. But this is a fascinating technology, in
its limits.

You asked if we eat.

It's a hard question to answer. There is no mono-we; there are many
usses. The usses change and interleave. Have you ever stared into the
workings of a watch? I'm talking about a really, really good watch—if you
want to see what | mean, climb downthread to thirty-third-century-CE

Ghana. Limited Unlimited in Accra does wonderful pieces with translucent
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obiekt bez chociazby sladu w chmurze, wszystkie te informacje na jednej
wattej kartce papieru — zamkniety przy uzyciu jeszcze bardziej delikatnej
substancji, do tego oznaczonej ideograficznym podpisem! Zdradza
informacje o nadawcy kazdemu kto wejdzie z nim w kontakt, jej role, by¢
moze nawet jej zamiary! SzalefAstwo — z punktu widzenia bezpieczenstwa
operacyjnego. Ale, jak mawiajg prorocy, zaden szczyt nie jest zbyt wysoki
-- wiec postaratam sie dostarczy¢ Ci odpowiednich wrazen. Mam nadzieje,
ze podobata Ci sie foka i jej t6j; z niego tez robi sie swiece. Nie dodatam
zadnego zapachu, ale sposéb przekazu powinien byé wonny sam z siebie.
Listy to pewien sposdb podrézy w czasie, nie sgdzisz? Wyobrazam sobie,
ze Smiejesz sie z mojego zartu; wyobrazam sobie, ze wzdychasz;
wyobrazam sobie, ze odrzucasz moje stowa na bok. Czy nadal tu jestes?
Czy odnosze sie teraz do pustego powietrza i do much, ktére zjedzg to
Scierwo? Mogtabys mnie zostawi¢ na pieé lat, mogtabys nigdy nie wrécié
— a ja musze napisac reszte w niepewnosci.

Wole jednak potwierdzenia odbioru, natychmiastowy uscisk dtoni wolnej
telepatii przez nasze kable. Ale to fascynujgca technologia, chod
ograniczona.

Pytatas, czy jemy.

To trudne pytanie. Nie ma mono-my; jest wiele my-ch. My zmieniajg sie i



nanoscale gears, no larger than grains of sand, teeth invisibly small,
actions and counteractions and complications: They break light like a
kaleidoscope. And they keep good time. There’s one of you, but so many
of us—pieces layered atop pieces, each with its own traits, desires,
purposes. One person may wear different faces in different rooms. Minds
swap bodies for sport. Everyone is anything they want. The Agency
imposes a modicum of order. So do we eat?

| do.

| don't need to. We grow in pods, our basic knowledge flashed in cohort
by cohort, nutrient balance maintained by the gel bath, and there most of
us stay, our minds flitting disembodied through the void from star to star.
We live through remotes, explore through drones—the physical world but
one of many, and uninteresting by comparison to most. Some do decant
and wonder, but they can sustain themselves for months on a charge, and
there’s always a pod to go back to when you want it.

All of this refers mostly to civilians, of course. Agents need more
independent modes of operation. We are separate from the mass, and we
move in our own bodies. It's easier that way.

Eating’s gross, isn’t it? In the abstract, | mean. When you are used to

hyperspace recharging stations, to sunlight and cosmic rays, when most
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przektadajg miedzy siebie. Przygladatas sie kiedy$ pracy mechanizmu
zegarka? Mam na mysli naprawde dobrego zegarka — jesli chcesz zobaczyé
co mam na mysli, utkaj sie w dét przedzy do Ghany w trzydziestym trzecim
wieku n.e. Limited Unlimited w Akrze robi wspaniate rzeczy z
przezroczystymi nano-zebatkami wychwytowymi, nie wiekszymi niz
ziarnko piasku, zgbki niewidocznie mate, akcje i reakcje i powiktania:
rozpraszajg Swiatto jak kalejdoskop. | dobrze odmierzajg czas. Ty jestes
jedna, ale jest tak wiele nas — czesci na czesciach, kazda ze swoimi
wtasnymi cechami, pragnieniami, celami. Jedna osoba moze nosi¢ rézne
twarze w réznych pokojach. Umysty zamieniajg sie miejscami dla zabawy.
Wszyscy sg czymkolwiek zechcg. Agencja utrzymuje przynajmniej
powierzchowny spokdj. Wiec czy jemy?

Jajem.

Nie musze. Rosniemy w kapsutach, nasza podstawowa wiedza wgrana
przebtysk za przebtyskiem, balans zywieniowy utrzymany dzieki kagpieli
zelowej, i tak wiekszos$¢ z nas pozostaje, nawet na cate zycie. Nasze
umysty przemykaja od gwiazdy do gwiazdy przez préznie. Zyjemy zdalnie,
odkrywamy dronami — Swiat fizyczny jest tylko jednym z wielu,

niekoniecznie najbardziej interesujgcym. Niektorzy dekantujg sie i

wedrujg, ale mogg podtrzymywac sie miesigcami na jednej bateriiiw



of the beauty you’ve known lies in a great machine’s heart, it’s hard to see
the appeal of using bones that poke from spit-covered gums to mash
things that grew in dirt into a paste that will fit down the wet tube
connecting your mouth to the sack of acid under your heart. Takes the
new recruits a long time to get used to, once they’re decanted.

But | enjoy eating these days. More of us do than care to admit it publicly.
| revel in it, as one only revels in pursuits one does not need. The runner
enjoys running when she need not flee a lion. Sex improves when
decoupled—sorry—from animalist procreative desperation (or even from
the desperation of not having had sex in a while, as I've had cause to note
after my recent two decades’ sojourn and attendant dry spell).

| bite blueberry pancakes drizzled with maple syrup, extra butter—that
expanding fluff, the berry’s pop against my teeth, butter’s bloom in my
mouth. | explore sweetnesses and textures. I’'m never hungry, so | don’t
race to the next bite. | eat glass, and as it cuts my gums, | savor minerals,
metals, impurities; | see the beach from which some poor bastard
skimmed the sand. Small rocks taste of the river, of rubbed fish scale, of
glaciers long gone. They crunch, crisp, celery-like. | share the sensation
with fellow aficionados; they share theirs with me, though there’s lag, and

sensor granularity remains an issue.
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kazdej chwili mogg wrdci¢ do kapsuty.

Wszystko to odnosi sie gtdwnie do cywili, oczywiscie. Agenci potrzebujg
bardziej niezaleznych srodkéw operowania. JesteSmy oddzielni od masy i
poruszamy sie w swoich wiasnych ciatach. Tak jest tatwiej.

Jedzenie jest obrzydliwe, nie sadzisz? Przynajmniej abstrakcyjnie rzecz
biorgc. Kiedy jeste$S przyzwyczajona do stacji fadowania w
hiperprzestrzeni, do swiatfa sfonecznego i kosmicznego promieniowania,
kiedy wiekszos¢ piekna ktore widziatas lezy w sercu wielkiej maszyny,
ciezko jest zrozumie¢ co takiego widzg ludzie w uzywaniu kosci
wyrastajgcych z zaslinionych dzigset do miazdzenia rzeczy, ktére rosty w
btocie, na papke, ktéra przecis$nie sie mokrg rurg fgczaca twojg jame ustna
z workiem kwasu pod twoim sercem. Przyzwyczajenie sie do tego zajmuje
nowym rekrutom dtugi czas po zdekantowaniu.

Ale ja ostatnio lubie je$é. Duzo wiecej z nas lubi niz sie do tego publicznie
przyznaje. Rozkoszuje sie tym, jak rozkoszujemy sie tylko rzeczami,
ktdrych nie potrzebujemy. Biegaczka lubi biega¢, kiedy nie ucieka przed
Iwem. Seks jest lepszy, w (p)oderwaniu - wybacz - od zwierzecej
prokreacyjnej zadzy (a nawet od zgdzy wynikajgcej z dtuzszej abstynencji,
jak zauwazytam po moim ostatnim dwudziestoletnim pobycie i

towarzyszgcym mu okresie posuchy).



So, a roundabout way of saying: | love to eat.

Probably too much. | seldom can in public, back at the Agency.
Commandant starts asking questions if you do. Jaunts upthread, to places
where they eat all the time, feel decadent.

How about you? | don't mean, necessarily, how do you eat, though if you
want to fill me in, be my guest. (Your descriptions of honey and bread—
thank you for that.) I've described, a bit, our overlapping models—
communities public and private, shared interests, shared senses. What's
it like to be a part of yours? Do you have friends, Blue? And how?

You asked me to tell truths. | have. What do | want? Understanding.
Exchange. Victory. A game—hiding and discovery. You're a swift
opponent, Blue. You play long odds. You run the table. If we're to be at
war, we might as well entertain one another. Why else did you taunt me
at the start?

Yours,

Red

PS. Cochineal! | get it now.
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Gryze jagodowe nalesniki polane syropem klonowym, na podwdjnym
masle — ta sprezysta puszystos$é, te soczyste jagody na moim jezyku, ten
rozkwitajgcy posmak masta w moich ustach. Odkrywam niuanse smakoéw
i tekstur. Nie odczuwam gtodu, wiec nigdy nie spieszy mi sie do kolejnego
kesa. Jem szkto, a kiedy kaleczy moje dzigsta, rozkoszuje sie mineratami,
metalami, zanieczyszczeniami; widze plaze, z ktérej jakis nieszczesnik
zebrat piasek. Mate kamienie smakujg jak rzeka, jak starte rybie tuski, jak
roztopione lodowce. Chrupig, $wiezutkie jak seler. Dziele sie
doswiadczeniem z innymi koneserami; oni dzielg sie swoimi ze mng,
chociaz jest opdznienie, a czutos¢ sensoréw nadal jest problemem.
Mowigc krotko: kocham jesé.

Pewnie za bardzo. Rzadko jem publicznie, kiedy jestem w Agencji.
Komendant mogtaby zaczg¢ zadawaé pytania. Wypady w gore przedzy,
gdzie jedzg caty czas, sg dekadenckie.

A ty? Nie chodzi mi o to jak jesz, chociaz jesli chcesz mi opowiedzie¢, nie
krepuj sie. (Twdj opis chleba i miodu — dziekuje Ci za to.) Opowiedziatam
Ci troche o naszych naktadajgcych sie modelach — spotecznosci publiczne
i prywatne, wspdlne zainteresowania, wspdlne zmysty. Jak to jest byc¢
czescig Twoich? Czy masz przyjaciot, Btekicie? | jak?

Prositas mnie, zebym méwita Ci prawdy. Tak robie. Czego chce?
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Zrozumienia. Wymiany. Zwyciestwa. Zabawy — ukrycia i odkrycia. Jestes$
lotng przeciwniczka, Btekicie. Stawiasz na niewielkie szanse. Rozdajesz
karty. Jesli mamy by¢ w stanie wojny, mozemy przynajmniej dostarczy¢
sobie nawzajem rozrywki. Po co inaczej zaczepiatas mnie na poczatku?
Twoja,

Czerwien

PS. Koszenila! Rozumiem juz.



Student Number

22307281 Text Number 3

Source Text Target Text
Title Eldorado
Year Published 2022 Title Eldorado
Author sanah
Language Polish Language English
Word Count 290 Word Count 363

Description of Source Text

e understanding of source text

e knowledge of genre within
source contexts

e sjtuation of source text
familiarity with the formal
features of a text (language
variation(s), register, dialect)

(200 words max)

The ST is a contemporary Polish pop song. It has been streamed over 30 million times on Spotify ("sanah | Spotify" 2023,
n.p.).

The subject matter is emigration, an elaboration on the ‘American Dream’, but applied more widely to emigrating to the
global north. This is a salient topic in contemporary Polish culture, considering the post-2004 ‘emigracje postakcesyjng’
[post-access emigration] to Britain (Janeta 2012, 5) and the more recent wave of ‘sunshine emigration’ (Sowa 2023, n.p.).
As a result, millions of Polish people today have had some experience of economic migration, whether they live abroad

now, or have since moved back to Poland (Kostrzewa and Gudaszewski 2019, 1).

The song first speaks of the hopes and expectations that come with economic migration, and then also dwells on the

subject of ‘tesknota’ [longing] (Hoffman 1991, 4), and the wish to return to the singer’s native Warsaw.

There are three unique stanzas (ST .1-12, 1.30-38, |.56-63) and a refrain that repeats six times, as well as two ending lines,

repeated four times. The unique stanzas and the ending lines do not rhyme. The refrain has the ABACBBA rhyme scheme.

Place names feature heavily in the ST, which serves to anchor it in geographical space:




first number of
place gloss instance instances notes
1|'Eldorado’ STl.16 12 |mythical
2|'Warszawo' [Warsaw] ST 1.17 12|Poland
3|'Boston’ STI.19 6|US
4|'Kolorado' [Colorado] ST 1.19 6|US
5|'rzeka East' [river East] ST .34 1|US
6|'nadwislanskie' [by Vistula river] ST 1.38 1|Poland
7|'wislany' [of Vistula river] ST .60 5|Poland
8|'Mokotowskie' [of Mokotow] ST 1.39 1|Poland
9|'saskerland' ST .57 2|Poland
10|'Joli Bord' STI.59 2|Poland
11|'Merymont' ST .59 2|unclear
50|total
23|total references to Poland

Strategy

e jdentification of translation
problems

e knowledge of genre within
target context and situation
of target text

e justification of translation
production of genre for
target context

(200 words max)

My target audience is composed of Irish 20-25-year-olds who listen to Hozier, a popular Irish pop singer (Bruton 2019,
n.p.), who will record an English-language cover of this song using my translation. The parallels in Polish and Irish cultures
regarding emigration, and specifically emigration to the US, (Jacobson 2002, xii) would create a resonance with the subject

matter among Hozier’s existing fans.
The goals of this strategy are, in order of priority, to preserve:
1. thetext as a song that can be sung to the same melody as the ST, and
2. the subject matter and message, since it is the reason why this song resonates with so many people.

| will achieve these by:
e replicating the order of unique verses and repeated refrain,

e replicating the rhyme scheme of the repeated refrain,
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¢ matching the number and stress pattern of syllables in each line,
e anglicising the Polish place names of ‘Warszawa’ [Warsaw] and ‘Wista’ [Vistula river], to make the text more
immediately accessible to the anglophone reader/listener,
e preserving the place names,
o except for the reference to Mokotéw (ST 1.39) a district of Warsaw by the Vistula, which will be removed

to make space for the abovementioned explicitation.

Critical Reflection
e textual analysis
(200 words max)

According to my sample readers, the TT is less relatable to its target audience than the ST was to its. | speculate that this
is because the TT speaks about the longing to return to Poland, with the TT referencing places in Poland 22 times. This felt
less relatable to my Irish sample readers than it was for the Polish-speaking audience of the ST.

Moreover, ‘longing’ (TT 1.7) is a far less emotionally charged word than ‘tesknota’ [longing] (ST I.7), missing ‘the tonalities
of sadness’ (Hoffman 1991, 4) and nostalgia. This again lessens the emotional impact of this line, and contributes to a less
directly relatable listening experience of the TT.

One of my sample readers pointed out that their perception of the TT would change because it is performed by a male
singer, as opposed to the ST being performed by sanah, a woman. This is an unintended consequence of the translation

strategy employed, introducing an additional layer of change to the substance of the text.

Works Cited
e use of sources and reference
material

Bruton, Louise. 2019. "Hozier: ‘If | wanted to make a f**king pop song, | would’." The Irish Times. Accessed 02/05/2023.
https://www.irishtimes.com/culture/music/hozier-if-i-wanted-to-make-a-f-king-pop-song-i-would-1.3794161.

Hoffman, Eva. 1991. Lost in translation: a life in a new language. London: Minerva.

Jacobson, Matthew Frye. 2002. Special sorrows: The diasporic imagination of Irish, Polish, and Jewish immigrants in the
United States. Univ of California Press.

Janeta, Mariola. 2012. "Polacy w Wielkiej Brytanii - emigracja powojenna i poakcesyjna. Rdznice, podobienstwa, wzajemne
relacje." [Polish people in Great Britain — post-war and post-access emigration. Differences, similarities, mutual
relations.]. Studia Migracyjne-Przeglad Polonijny 3 (38): 5-26.
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Source Text
Eldorado
Mnie wywiato daleko
Nie ma wad
A to pech
Tu midd jest i mleko
Nie mdj swiat, zyto lej
Lekce sobie wazytam
Tesknote w kazdy dzien
Gdzies za siédma rzeka
We tzach znajdziesz mnie
Dopisuje pogoda
Mita won, jak we $nie
Kusi woda sodowa,

ale dom wota mnie

Wszyscy zfotg autostrada

Chca do Eldorado

A w tobie ma Warszawo méj dom
Ach tak

Boston, Kolorado

Chca do Eldorado
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Target Text

| was blown so far away
There’re no faults

What a shame

They’ve milk and honey here
Not my world, keep it filled
| didn’t give it one thought
The longing | would feel

In a faraway land

You'll find me in tears
Here the weather is great
It smells nice, like a dream
| am tempted by the fame

but my home’s calling me

We all want the golden road to
Drive to Eldorado

But Warsaw is really my home
Oh yes

Boston, Colorado

Drive to Eldorado

Eldorado



A w tobie ma Warszawo mdj dom

Wszyscy zfotg autostrada

Chca do Eldorado

A w tobie ma Warszawo méj dom
Ach tak

Boston, Kolorado

Chca do Eldorado

A w tobie ma Warszawo mdj dom

Oczy byty rézowe

Drogi blask swiecit im
Zachecaty mnie zorze
Mostem nad rzekg East
Utopitam sie w taricu
Nie ma fal mowit mi
Jednak czuje, ze w koncu
Nadwislanskie wréca dni

Mokotowskie moje sny

Wszyscy zfotg autostrada
Chca do Eldorado
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But Warsaw is really my home

We all want the golden road to
Drive to Eldorado

But Warsaw is really my home
Oh yes

Boston, Colorado

Drive to Eldorado

But Warsaw is really my home

Light played pink in our eyes
Blinded by the golden road
Guided by the auroras

Driving by river East

| drowned in the mad dance
There’s no waves, I've been told
But | feel, that in the end

I'll return to the days

Of the Vistula river dreams

We all want the golden road to

Drive to Eldorado



A w tobie ma Warszawo mdj dom
Ach tak

Boston, Kolorado

Chca do Eldorado

A w tobie ma Warszawo méj dom

Wszyscy ztotg autostrada

Chca do Eldorado

A w tobie ma Warszawo mdj dom
Ach tak

Boston, Kolorado

Chca do Eldorado

A w tobie ma Warszawo mdj dom

WIa, Saskerland

Chcemy zobaczyé wislany brzeg
Joli Bord, Merymont

Chcemy zobaczyé wislany brzeg
WIla, Saskerland

Chcemy zobaczy¢ wislany brzeg
Joli Bord, Merymont

Chcemy zobaczy¢ wislany brzeg
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But Warsaw is really my home
Oh yes

Boston, Colorado

Drive to Eldorado

But Warsaw is really my home

We all want the golden road to
Drive to Eldorado

But Warsaw is really my home
Oh yes

Boston, Colorado

Drive to Eldorado

But Warsaw is really my home

Voila, Saskerland

We all want to see the Vistula bank
Joli Bord, Mary Mont

We all want to see the Vistula bank
Voila, Saskerland

We all want to see the Vistula bank
Joli Bord, Mary Mont

We all want to see the Vistula bank



Wszyscy ztotg autostrada

Chca do Eldorado

A w tobie ma Warszawo mdj dom
Ach tak

Boston, Kolorado

Chca do Eldorado

A w tobie ma Warszawo méj dom

Wszyscy zfotg autostrada

Chca do Eldorado

A w tobie ma Warszawo méj dom
Ach tak

Boston, Kolorado

Chca do Eldorado

A w tobie ma Warszawo mdj dom

Wszyscy
chcemy zobaczy¢ wislany brzeg
Wszyscy
chcemy zobaczy¢ wislany brzeg

Wszyscy
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We all want the golden road to
Drive to Eldorado

But Warsaw is really my home
Oh yes

Boston, Colorado

Drive to Eldorado

But Warsaw is really my home

We all want the golden road to
Drive to Eldorado

But Warsaw is really my home
Oh yes

Boston, Colorado

Drive to Eldorado

But Warsaw is really my home

We all
want to see the Vistula bank
We all
want to see the Vistula bank

We all



chcemy zobaczy¢ wislany brzeg
Wszyscy

chcemy zobaczy¢ wislany brzeg
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want to see the Vistula bank
We all

want to see the Vistula bank



Student Number

22307281 Text Number 4

Source Text Target Text

Title

Swiadkowie, albo nasza mata stabilizacja

Year Published

1986 Title Witnesses, or Our Little Stabilisation

Tadeusz Rozewicz

Author
Language Polish Language English
Word Count 437 Word Count 429

Description of Source Text

e understanding of source text

e knowledge of genre within
source contexts

e sjtuation of source text
familiarity with the formal
features of a text (language
variation(s), register, dialect)

(200 words max)

The ST is the opening act of a play. Themes of political oppression and inaction are key. The line ‘zaktada sie noge na noge’
[one crosses one leg over the other] is repeated five times. (ST .31, 38, 47, 54, 68) This is one example of the recurring
motif of desperately holding on to the little success one has managed to scrape together, to the point of ignoring others’
suffering and refusing to engage politically.
There is a complete lack of punctuation. There are only seven instances of capitalisation in all 117 lines of the ST:

e the first spoken line (ST 1.9)

e the repetition of the title: ‘Nasza mata stabilizacja’ [Our little stabilisation] (ST 1.104, 116)

e names of people (ST |.13, 22, 35) and the title of a magazine (ST 1.41).
The last four instances are also specific cultural references, naming van Gogh (ST |.22) and Sophia Loren (ST [.13).
The ST is a dialogue between recitators of poetry, a man and a woman. (ST |.1-3) They exchange 108 lines in total, with
the woman speaking 41 lines, the man 58, and both speaking 9 lines together.

There is one stage direction: ‘chwila ciszy’ [moment of silence] (ST 1.69).
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Strategy

e jdentification of translation
problems

e knowledge of genre within
target context and situation
of target text

e justification of translation
production of genre for
target context

(200 words max)

The TT will be published in the online E-ratio Poetry Journal, who publish ‘poetry in the postmodern idioms with an
emphasis on the intransitive’ ("the &:ra/tid contact page" 2023, n.p.) My target audience is made up of 30-40 year old,
middle-class, university-educated readers of the E-ratio Poetry Journal.
| will change the format of the text from a play to a poem.
To do so, | will:

e translate only the actual dialogue, removing all the other text, e.g. the list of characters (ST 1.1-3)

e retain all the line breaks present in the ST, but remove the character speech indicators,

e include visual-coloured highlights in the TT, to differentiate between the speakers’ lines:

e highlight the woman’s 41 lines in red, the man’s 58 in blue, and their 9 collective lines in purple,

e | will remove the stage direction (ST 1.69), and instead include a blank line.
| will retain all the cultural references unchanged. E.g. | will translate ‘cytuje w “Przekroju”’ (ST 1.41) as ‘is cited in

0

“Przekroj”’ (TT, 1.33), keeping the title of the magazine.

Critical Reflection
e textual analysis
(200 words max)

While some cultural references were clear to my TA, others were more obscure. E.g. ‘is cited in “Przekréj”’ (TT 1.33) did
not carry the same immediate shorthand of information as it would have to the ST audience. This is because Przekrdj,
while still publishing today, including in English ("Cyfrowe archiwum "Przekroju" - Kwartalnik Przekréj" 2023, n.p.), does
not have the same presence as it did in Communist Poland (Wrona 2015, 221). Similarly, the reference to Ms. Zofia (TT
[.35) might not be immediately clear, but is understood in context.

One of my sample readers pointed out that the decision to include colour highlights might impede some readers from
accessing the TT. For instance, some colourblind people might have trouble reading the parts of the TT highlighted in red
(Landini and Perryer 2009, 293). A similar issue would arise if someone was to print out the TT in grayscale. Further, the

colour feature would be lost on readers who use a screen reader, (Leporini and Paterno 2004, 58) or if the TT were to be
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read aloud. Since the highlights were used to indicate the speaker, which relies on perfect visual intake, a significant layer

of meaning of the TT can potentially be lost depending on how it is accessed.

"Cyfrowe archiwum "Przekroju" - Kwartalnik Przekréj." [The digital archive of ‘Przekrdj’ — Przekrdj Quaterly]. 2023.
Accessed 05/05/2023. https://przekroj.pl/archiwum.

"the &-ra/tido contact page." 2023. Accessed 24/04/2023. http://www.eratiopostmodernpoetry.com/contact.html.

Works Cited Landini, Gabriel, and G Perryer. 2009. "Digital enhancement of haematoxylin-and eosin-stained histological images for
e use of sources and reference red—green colour-blind observers." Journal of microscopy 234 (3): 293-301.
material

Leporini, Barbara, and Fabio Paternd. 2004. "Increasing usability when interacting through screen readers." Universal
access in the information society 3: 57-70.

Wrona, Katarzyna. 2015. "Zmiana formuty ,,Przekroju” w latach 2000-2013." [The change of the formula of ‘Przekréj’ in
the years 2000-2013]. Acta Universitatis Lodziensis. Folia Litteraria Polonica 28 (2): 221-240.
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Source Text
Swiadkowie, albo nasza mata stabilizacja
Osoby
ON - recytator poezji
ONA - recytatorka poezji
[...]
Czesdé |
Przed kurtyne wychodzi Recytatorka i Recytator. Deklamujg poemat pod
tytutem:
NASZA MALA STABILIZACIA
ONA Gtupota przybiera rozmiary
normalne
ON nieskoniczonos¢ jest krotsza
od nogi
Sopii Loren
ONA mitos¢ i nienawis¢
zmniejszyty wymagania
ON biel nie jest juz taka biatfa
taka razaco biata
ONA czern nie jest juz taka czarna
taka naprawde czarna

ON temperatura jest $rednia
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Target Text

Witnesses, or our little stabilisation
Stupidity takes on dimensions
quite normal
infinity is shorter
than
Sophia Loren’s legs
love and hate
have lowered their standards
white is not so white anymore
so blindingly white
black is not so black anymore
not really black
temperature is medium
winds are temperate
van Gogh'’s ear
is looking almost comical
like a herring’s green ear
metaphysics has
the legs of a sausage dog
the anchor softens

and tells anecdotes



ONA wiatry s umiarkowane
ON ucho van Gogha

wyglada prawie komicznie
ONA jak zielone ucho sledzia
ON metafizyka ma

nogi jamnika

ONA opoka mieknie

i opowiada anegdotki

ON zndéw jest cos

w rodzaju poezji

OBOIJE zaktada sie noge na noge
ON na akademii koncercie
ONA psy chodzg w kotderkach
mtodziez jest zagadkowa

pani Zofia radzi zapomnie¢
ON pryszcz na nosie stwarza
problem alienacji

OBOIJE zakfada sie noge na noge
ON apokalipse

czytuje sie do poduszki

ONA cytuje w “Przekroju”

ON hierarchia walczy
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there is again

something like poetry

one can sit down comfortably
at the academy the concert
dogs wear little blankets
teenagers are puzzling

ms Zofia recommends to forget
a pimple on one’s nose
creates the issue of alienation
one can sit down comfortably
the apocalypse

is bedtime reading

is cited in “Przekroj”

the hierarchy fights

against condoms

instead of fighting for their improved quality

the end of the world

is discussed patronisingly

one can sit down comfortably
houses stand

cars drive

gentlemen have ladies



z prezerwatywami zamiast 43 | ladies have furs

ONA walczy¢ o podniesienie ich jakosci 44 | furs have collars

ON o koricu Swiata 45 | and so on

mowi sie pobtazliwie 46 | one can sit down comfortably
OBOIJE zakfada sie noge na noge 47 | in churches they speak about hell
ONA domy stojg 48 | in a cautious way

ON samochody jezdzg 49 | funeral homes

ONA panowie majg panie 50 | are well equipped

ON panie majg futra 51 | with generous stock

ON futra majg kotnierze 52 | of coffins and wreaths

ON i tak dalej 53 | misuse happens even here
OBOJE zakfada sie noge na noge 54 | but clients are right

ON w kosciotach méwi sie o piekle 55 | one can join

w sposob ogledny 56 | one can join

ONA zakfady pogrzebowe 57 | one can be indignant

sg obficie zaopatrzone 58 | not too deeply though

ON w wielki asortyment 59 | one can drink a coffee
trumien i wiencow 60 | one can sit down comfortably
ONA zdarzaja sie i tu naduzycia 61

ON ale klienci majg racje 62 | You know | am a little afraid
ONA mozna wstgpié 63 | afraid that | can lose this

ON mozna wstgpié 64 | what
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ONA mozna sie oburzy¢

ON niezbyt gteboko

ONA mozna wypi¢ kawe
OBOIJE zaktada sie noge na noge
chwila ciszy

ON A wiesz boje sie troche
boje sie ze moge to straci¢
ONA co

ON no wtasnie to nic

boje sie o to

Ze moge stracic to

cos niecos

OBOIJE naszg matg stabilizacje
ON ze moge straci¢ to wstawanie
z tozka

ONA to ktadzenie sie do tézka
ON i to lezenie w t6zku

ONA i prace i méj stosunek
do pracy i stosunek
przetozonego do mnie

ON i nasze wzajemne stosunki

ONA ktore nie uktadajg sie

65
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exactly this nothing

I’'m worried about this

that | could lose this

little something

our little stabilisation

that | could lose this getting up
out of bed

this getting into bed

and this lying in bed

and work and my relationship
to work and the relationship
of my manager to me

and our mutual relationship
which isn’t going

very well

but better like this

than not at all

I am a little afraid

that | could lose this apartment
and the dinners that are better
or worse and you

and yours and mine and ours



najlepiej 87 | views in a way

ON ale przeciez lepiej tak 88 | I am a little worried about the wardrobe
niz wcale 89 | and about the trousers in the wardrobe and poetics
ONA boje sie troszke 90 | and the tea set and aesthetics
ze moge stracié to mieszkanie 91 | and the glasses and ethics

ON i obiady ktére sg raz lepsze 92 | about our last words

raz gorsze i ciebie 93 | before falling asleep

OBOIJE i twoje i moje i nasze 94 | and those before yawning

ON w pewnym sensie poglady 95 | and about the ceiling above us
ONA troszke sie boje o szafe 96 | Our little stabilisation

ON i o spodnie w szafie o poetyke 97 | maybe it’s only a dream

ONA i porcelane i estetyke 98 | but really deep down

i kieliszki i etyke 99 | | believe that everything

ON o nasze ostatnie stowa 100 | will work out somehow

przed zasnieciem 101 | and one will be able to

ONA i te przed ziewnieciem 102 | breathe

ON i o sufit nad nami 103 | on the other hand

OBOJE Nasza mata stabilizacja 104 | something is still

moze jest snem tylko 105 | bothering me

ON ale tak naprawde w gtebi 106 | from waking till

wierze ze wszystko 107 | falling asleep

jednak sie jakos utozy 108 | Our little stabilisation
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ONA i bedzie mozna
odetchngc¢

ON z drugiej strony
jednak co$ mnie

nurtuje

ONA od przebudzenia do
zasniecia

ON Nasza mata stabilizacja

moze jest snem tylko

109
110
111
112
113
114
115
116
117
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maybe it’s only a dream



Student Number

22307281 Text Number 5

Source Text Target Text
Title Crave
Year Published 1998 Title Pozadaj
Author Sarah Kane
Language English Language Polish
Word Count 667 Word Count 592

Description of Source Text

e understanding of source text

e knowledge of genre within
source contexts

e sjtuation of source text
familiarity with the formal
features of a text (language
variation(s), register, dialect)

(200 words max)

The ST is an excerpt from Kane’s fourth, absurdist play, ‘an experiment in an open textual form’. (Greig 2001, xiii)

The four characters, C, M, B, and A, can be read as aspects of a single person. (Greig 2001, xiv) There are two lines
spoken by different characters which rhyme (ST 1.37-8), which supports this interpretation.

Another interpretation is that the characters signify the victim(C), perpetrator(A), and bystanders(B and M). (Chute
2010, 161) This is supported by C’s past of sexual abuse, (ST 1.7-9) the consequences of which are explored in the ST.
The gender of the characters is not clear from the ST.

There is no plot and no real dialogue, as the characters don’t respond directly to each other, except for two instances (ST
[.3-4, 65-6).

ST lines 81-83 are onomatopoeic sounds of laughter written out.

Out of all 81 characters’ lines, 52, that is more than two thirds, are five or fewer words long. With the average of just
over seven words per line, this makes the longer parts, especially A’s 82-words-long monologue (ST 1.89-96) stand out.

The register of the speech is colloquial and at times even rude, with the use of three vulgarisms. (ST 1.32, 42, 43)

Strategy
e identification of translation
problems

My target audience consists of women aged 30-40, who are attending the Wertep International Theatre Festival in
summer 2023, and who have experienced sexual harassment or assault. The TT will be staged on one of the outdoors

stages.
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e knowledge of genre within As the text explores C's mental state in the wake of the sexual abuse she endured in the past, the TT will be preceded by
target context and situation
of target text

e justification of translation As Wertep is an experimental, travelling theatre festival, ("o festiwalu | WERTEP Festival" 2021, n.p.) | will preserve the
production of genre for
target context

(200 words max) To do so, | will:

appropriate trigger warnings.

absurdist elements of ST.

e explicitate the gender of the characters, as the gender of the speaker must reveal itself in the use of adjectives
applied to oneself, and first person past tense verbs, in Polish. (Kepiriska 2006, 34) | will follow the original
staging of Crave in 1998 in making C and M female and B and A male. (Kane 2001, 154)

e recreate the rude tone by:

o using the same number of vulgarisms as the ST, like so:

ST TT gloss
fucking ST 1.32 |kurwa TT .32 |fuck/fucking/whore
fucking ST .42 |cholernego TT .41 |damn/fucking/plaguey
fucking ST .43 |pieprzone TT .42 |fucking/spiced with pepper

o and by translating ‘Why’ (ST 1.101) in the final line as the more abrupt, and therefore ruder ‘Czego’ [Why]
(TT 1.101), instead of the more normative ‘Dlaczego’ [why],
o rhyme TT lines 37-8,

e reproduce ST lines 81-83 exactly.

The direct reproduction of ST lines 81-83 (TT 1.81-83) reminded my sample readers of ‘dissolution of speech’, a critique of

totality, emblematic of postmodernism (Williams and Sewpaul 2004, 556). This recalls fragments of ‘Miazga’ [Pulp]
Critical Reflection

e textual analysis
(200 words max) ‘Ale to nie jest prawdziwa ofiara’ [But this is not a real sacrifice/victim] (TT, 1.31) (ST, .31: ‘But that’s not really giving.’)

(Andrzejewski 1979, 25), a postmodern novel, which situates the TT in this genre.

gives a new dimension to the line, as further commentary on C’s history of abuse, furthering the disbelief survivors of

38




abuse often face. (Kolk 2014, 172-176) This could be an additional point of departure into self-reflection on past trauma
for my target audience.

My sample readers contended the word order in ‘Tylko kto$ kurwa inny.” (TT, 1.32) (ST I.32, ‘Just someone fucking else.’),
suggesting that ‘Tylko kurwa kto$ inny.” sounds more natural in Polish. | polled five native Polish speakers and there was
no consensus. This suggests that whilst ‘kurwa’ [fuck/fucking/whore] is a widely used vulgar comma in colloquial speech
in Polish (Grybosiowa 2006, 57), there are no standardised rules pertaining to its use. This might suggest that standardising
language authorities hesitate to regulate the use of vulgarisms. The wider implication being that what use we see in taboo

language can tell us a lot about the organic growth of languages.

Works Cited

use of sources and reference
material
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Source Text
Crave

M Go on.
C Why can no one make love to me the way | want to be loved?
M | could be your mother.
B You're not my mother.
M Soon very soon.
B Now.
C I've faked orgasms before, but this is the first time I've faked not having
an orgasm.
A From under the door seeps a black pool of blood.
M Why?
C What?
B What why?
A What?
M When he’s generous, kind, thoughtful and happy, | know he’s having an
affair.
C He thinks we’re stupid, he thinks we don’t know.
M A third person in my bed whose face eludes me.
B Just me,
A Just the way | am,

C Nothing to be done.
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Target Text
Pozqgdaj

M Moéw dalej.
C Dlaczego nikt nie potrafi kochac sie ze mna tak jak chce by¢ kochana?
M Mogtabym by¢ twojg matka.
B Nie jeste$ mojg matka.
M Niedtugo juz niedtugo.
B Teraz.
C Udawatam juz, ze dochodze, ale to byt pierwszy raz, kiedy udawatam, ze
nie dochodze.
A Spod drzwi saczy sie czarna katuza krwi.
M Dlaczego?
CCo?
B Co dlaczego?
A Co?
M Kiedy jest szczodry, poczciwy, rozwazny i szczesliwy, wiem ze mnie
zdradza.
C Mysli ze jestesmy gtupie, mysli ze nie wiemy.
M Trzecia osoba w moim tdzku, ktérej twarz mi umyka.
B Tylko ja,
A Taki po prostu jestem,

C Nic nie da sie zrobic.



M Give, sympathise, control.

B Now.

C So tired of secrets.

M It’s just not me.

C She is currently having some kind of nervous breakdown and wishes
she’s been born black, male and more attractive.

B | give myself.

C Or just more attractive.

B | give my heart.

C Or just different.

M But that’s not really giving.

C Just someone fucking else.

A Fragile and choking.

C She ceases to continue with the day to day farce of getting through the
next few hours in an attempt to ward off the fact that she doesn’t know
how to get through the next forty years.

A | love you still,

B Against my will.

C She’s talking about herself in the third person because the idea of being
who she is, of acknowledging that she is herself, is more than her pride
can take.

B With a fucking vengeance.
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M Poswiecaj, sympatyzuj, kontrolu;j.

B Teraz.

C Tak bardzo zmeczona tajemnicami.

M To po prostu nie ja.

C Przechodzi obecnie przez jakiegos$ typu zatamanie nerwowe i wolataby
sie byta urodzié¢ jako czarny, bardziej atrakcyjny mezczyzna.

B Oferuje siebie.

C Albo po prostu bardziej atrakcyjna.

B Oferuje swoje serce.

C Albo po prostu inna.

M Ale to nie jest prawdziwa ofiara.

C Tylko kurwa ktos inny.

A Delikatna i dfawiaca sie.

C Porzuca te codzienng farse mozolenia sie od godziny do godziny w
probie niedopuszczenia do siebie faktu, ze nie wie, jak przezy¢ kolejne
czterdziesci lat.

A Kocham cie nieprzerwanie,

B Zupetnie nierozmyslnie.

C Mowi o sobie w trzeciej osobie, bo jej wtasna osoba, mysl, ze miataby
przyznadé, ze jest sobg, to wiecej niz jej duma moze znies¢.

B Bez cholernego umiaru.

C Ma siebie dos¢ po same pieprzone uszy i pragnie pragnie pragnie zeby



C She’s sick to the fucking gills of herself and wishes wishes wishes that
something would happen to make life begin.

A I'm a much nicer person since | had an affair.

C You can only kill yourself if you’re not already dead.

M Guilt does that.

A Because now | know that betrayal means nothing.

C Two women at the foot of a cross.

B A flower opens in the heat of the sun.

A A face screaming into hollow nothing.

B It’s real, it’s real, dead real, dead real.

M A private iconography which | cannot decipher,

A Beyond my comprehension,

C Beyond my

A Beyond

B There’s a difference between articulacy and intelligence. | can’t
articulate the difference but there is one.

M Empty.

A Sickened.

C White.

B Love me.

A Guilt lingers like the smell of death and nothing can free me from this

cloud of blood.
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cos sie stato i sprawito, ze zycie sie zacznie.

A Jestem duzo milszg osobg od kiedy miatem romans.

C Mozesz sie zabic tylko jesli nie jeste$ juz martwa.

M To poczucie winy.

A Bo teraz wiem, ze zdrada nic nie znaczy.

C Dwie kobiety u stép krzyza.

B Kwiat otwiera sie w zarze storica.

A Twarz krzyczgca w pustg nicos¢.

B To jest prawdziwe, prawdziwe, smiertelnie prawdziwe, smiertelnie
prawdziwe.

M Prywatna ikonografia ktérej nie moge rozczytaé,

A Poza moim zrozumieniem,

C Poza moim

A Poza

B Istnieje rdznica pomiedzy elokwencjg a inteligencjg. Nie potrafie jej
wyartykutowac ale istnieje.

M Pusta.

A Chora.

C Biata.

B Kochaj mnie.

A Poczucie winy utrzymuje sie jak zapach $mierci i nic nie moze mnie

wyzwoli¢ od tej chmury krwi.



C You killed my mother. 65 | CZabites mojg matke.

A She was already dead. 66 | A Byta juz martwa.

M If you want me to abuse you | will abuse you. 67 | M Jesli chcesz zebym sie nad tobg znecata bede sie nad tobg znecac.
A She died. 68 | A Umarfa.

B People die. 69 | B Ludzie umieraja.

M It happens. 70 | M Zdarza sie.

C My entire life is waiting to see the person with whom | am currently | 71 | C Cate moje zycie jest oczekiwaniem na spotkanie z osobg na ktérej

obsessed, starving the weeks away until our next fifteen minute | 72 | punkcie mam obecnie obsesje, gtoduje tygodnie w oczekiwaniu na naszg

appointment. 72 | kolejng pietnastominutowg wizyte.

A MNO 74 | AMNO

C | write the truth and it kills me. 75 | C Pisze prawde a to mnie zabija.

B On the run. 76 | B Na gigancie.

M Nowhere to hide. 77 | M Nie ma kryjowki.

C | hate these words that keep me alive 78 | C Nienawidze tych stow ktére utrzymujg mnie przy zyciu
| hate these words that won’t let me die 79 | Nienawidze tych stow ktére nie pozwalajg mi umrzec
B Expressing my pain without easing it. 80 | B Wyrazajg moj bdl bez ulgi.

CHahaha 81 | CHahaha

B Ho ho ho 82 | BHohoho

M He he he 83 | MHehehe

C It is not acceptable for me to be me. 84 | Clest dla mnie nie do przyjecia by¢ soba.

A You're losing your mind in front of my eyes. 85 | A Odchodzisz od zmystéw przed moimi oczami.

M It slipped silently out of control. 86 | M Po cichu wymkneto sie spod kontroli.
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B Let me.

M Go.

A A small girl became increasingly paralysed by her parents’ frequently
violent rows. Sometimes she would spend hours standing completely still
in the toilet, simply because that was where she happened to be when the
fight began.

Finally, in moments of calm, she would take bottles of milk from the fridge
or doorstep and leave them in places where she may later become
trapped. Her parents were unable to understand why they found bottles
of sour milk in every room in the house.

M Why?

C What?

B What why?

C What?

M Why are you crying?

87
88
89
90
91
92
93
94
95
96
97
98
99
100
101

44

B Pozwdl mi.

M Idz.

A Mata dziewczynka stawata sie coraz bardziej sparalizowana przez czesto
brutalne ktdtnie jej rodzicdéw. Czasami zastygata zupetnie nieruchomo w
tazience na cate godziny, bo tam zdarzyto jej sie znalez¢ kiedy zaczeli sie
ktdcic.

W konicu, w momentach spokoju, zabierata butelki mleka z lodéwki albo
z progu i zostawiata je w miejscach gdzie mogta pdzniej utkngé. Jej rodzice
nie mogli zrozumiec¢ dlaczego wcigz znajdowali butelki zsiadtego mleka we
wszystkich pokojach domu.

M Dlaczego?

CCo?

B Co dlaczego?

CCo?

M Czego ptaczesz?



Student Number

22307281 Text Number 6

Source Text Target Text
Title The Last Chapter
Year Published 1974 Title Ostatni Rozdziat
Author Peig
Language English Language Polish
Word Count 996 Word Count 782

Description of Source

Text

e understanding of
source text

e knowledge of genre
within source
contexts

e sjtuation of source
text
familiarity with the
formal features of a
text (language
variation(s), register,
dialect)

(200 words max)

The ST is Bryan MacMahon’s English translation of Peig Sayer’s autobiography. The autobiography first appeared in Irish in 1936,
and the English translation in 1974 (Sayers 1983, 4). The Irish text on which the ST is based has been part of the Irish language
curriculum for decades (Owens 1997, 370). As such it is a recognisable part of Irish national culture (Doan 2001, 85). MacMahon
adopted a foreignizing translations strategy (MacMahon 1983, 7). E.g. death is personified as male, (ST 1.50) after being described
as a ‘rascal’ (ST 1.49), after the Irish ‘Rogaire’ [rogue] (Sayers 2000, 198) which is masculine (Dénaill 1977, 1006).

The tone of the ST is that of a confessional, death-bed reflection on the aforementioned work and the life of the author (e.g. ST
1.35-38). It seems to speak to the future generations of the Irish people, taking the opportunity to explain and at times excuse the
author (e.g. ST 1.63-68). The language is archaic, e.g. “twas’ (ST .31).

There are nine religious references or salutations in the ST, including a blessing (ST 1.74-77) and the date of the completion of the

manuscript: ‘The Feast of the Assumption’ (ST 1.80), that is 15 August (O'Shea 1951, 123).

Strategy

e jdentification of
translation problems

e knowledge of genre
within target context
and situation of
target text

My target audience consists of Polish immigrants living in Dublin, aged 30-40, who have been educated to high school level, and
who are attending the O’Czytani Literary Festival aimed at the Polish diaspora, ("Polish Ill O’Czytani Literary Festival" 2023, n.p.)
on 10 June 2023. The TT will be read out as part of the event. The goal of the translation is to bring Irish culture and history closer
to my target audience. To do so, | will:

e highlighting the parallels between Irish and Polish Catholicism,
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e justification of o by domesticating the religious references and salutations where an equivalent exists, e.g.:
translation

production of genre ST . gloss
for target context The Feast of the Assumption ST .80 |Wniebowziecie Najswietszej Maryi Panny TT .79 [Rapture of the Holiest Virgin Mary]
(200 words max) God’s Son ST 157 |Syn Boski TT1.55 [Son of God]

o and creating new phrases where an equivalent is not readily available, e.g.:

ST T gloss
the High and Holy Master ST .31 |Swiety Pan na Wysokosci TT 1.30 [Holy Lord on High]
His Glorious Mother ST 1.57 |Jego Chwalebna Matka TT .55 [His Glorious Mother]

e preserving some of the Irish syntax and word choices, by referencing the Irish text MacMahon translated (Sayers 2000,
196-199),

e but changing the gender of death’s personification (ST .50, TT 1.48), since in Polish ‘Smier¢’ [death] is feminine. ("$mier¢ -
Wielki Stownik Jezyka Polskiego PAN" 2014, n.p.),

e translating archaisms into modern forms, as not to compound the foreignizing effect (Venuti 2017, 38), e.g. ‘twas many a
squall and storm of wind’ (ST 1.31-32) will be translated as ‘wiele szkwatéw i sztormdéw wietrznych’ [many squalls and wind

storms] (ST 1.31).

One of my sample readers has pointed out that ‘szelma’ [rogue/rascal] (TT 1.48), invokes a different, more strongly negative
connotation than ‘rascal’ (ST 1.49). | speculate that this might be because in the TT death is personified as female, rather than as

male, as it is in the ST. This might be an instance of the persevering cultural sexism.
Critical Reflection

e textual analysis
(200 words max) the ‘Wesele’ [The Wedding] play by Stanistaw Wyspiariski. (Wyspiariski 1973, 5) Similarly to the TT, Czepiec expresses the point of

Another one of my sample readers has made a connection between the voice of Peig in the TT and that of Czepiec, a character in

view a person from a rural working class, about their country’s struggle for self-identification. And similarly to Peig, Wyspianski’s

play occupies an important part in the cultural consciousness of their respective source cultures, as it too, is often read in schools
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(Morawska 2017, 177). This unintended connection has reinforced the intended effect of the TT to bring the Irish culture closer

to my target audience, according to my sample reader.
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Source Text
The Last Chapter

It has always been said that the last loss is the hardest to bear and it’s only
a short time ago that | got word about my son, Padraig, who died in the
States. If a woman like me has ever been born and has gone through the
same share of the troubles of this world as | have, you may be certain that
she has had enough to contend with. | have dragged my way through life
suffering torment and sorrow and it’s little comfort | knew during the
whole of my days. But it’s true that there is no cure for sorrow but to kill
it with patience!

All my life too, | did my own small share for the Irish language. As | have
already set down, a great number of strangers arrived on the Island from
time to time and among them were Léan Connellan, a lovable girl who
gave me great help in this work, and that noble soul Maire Kennedy whose
name has long been held in esteem among the Irish people. If it weren’t
for Maire I'd have taken down to the grave all | have written here.

| gave every help to those who were learning Irish. Now I’'m at the end of
my days, and | suppose that never again will there be an old woman as
Irish as me on this Island. What | put before me was to undertake the work
before | died and that I'd have that satisfaction in my mind before my
bones were laid under the green sod. | tried to write this story in the

simplest possible way in which it could be read and understood — just as if
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Target Text
Ostatni Rozdziat

Zawsze moéwiono, ze ostatnia strata jest najtrudniejsza do zniesienia, a
byto to niedawno, ze dostatam stowo o moim synu, Padraigu, ktéry zginat
w Stanach. Jesli byta kiedys taka kobieta jak ja i przeszta przez tyle trudéw
tego Swiata co ja, mozecie byé pewni, ze miata z czym walczyc.
Przeczotgatam sie przez dreczace cierpienie zycia i zal, i zaznatam niewiele
pociechy przez wszystkie moje dni. Ale prawdg jest, ze nie ma lekarstwa
na zal, mozna go tylko zabié cierpliwoscig!

W ciggu mojego zycia dotozytam tez swojg cegietke do jezyka irlandzkiego.
Jak juz pisatam, wielu obcych przybywato na Wyspe od czasu do czasu, a
miedzy nimi byty Léan Connellan, przemita dziewczyna, ktéra udzielita mi
wielkiej pomocy w tej pracy i Mdire Kennedy, ta szlachetna dusza, ktorej
imie od dawna wymawia sie z szacunkiem miedzy Irlandczykami. Gdyby
nie Maire, zabratabym ze sobg do grobu wszystko to, co tutaj zapisatam.

Udzielitam kazdej pomocy tym, ktdrzy uczyli sie irlandzkiego. Teraz jestem
u konca moich dni i przypuszczam, ze nigdy juz nie bedzie na tej Wyspie
starej kobiety zyjacej tak irlandzko jak ja. Postanowitam sobie, ze zabiore
sie za prace zanim umre, aby mieé w sobie te satysfakcje nim moje kosci
spoczng pod zielong darnig. Usitowatam napisac te historie w najprostszy
mozliwy sposéb, w ktdrym mozna by jg czytac i rozumiec¢ — tak jakbym

opowiadata jg dzieciom z sadziedztwa przy kominku. Nie bytam tez



| were telling it to the neighbouring children round the fireside. And |
wasn’t hard on any of my neighbours either; they gave me all the help they
could. If they had their faults, | had mine. We passed our lives together
peacefully and lovingly and on the hill or in the garden we gave one
another a helping hand. If | was caught in a pinch all | had to do was to run
for one of the neighbours and that tided me over until God came to my
assistance. We spent our lives helping each other.

We were poor people who knew nothing about riches or the luxuries of
life. We accepted the kind of life that was ours and never wished for any
other. God, praise be to Him forever, gave us his assistance. We often
noticed that the High and Holy Master was favourable to us because ‘twas
many a squall and storm of wind caught our people on the sea where there
was no escape except through His power. Often they won the reward of
their labours; often they did not.

Almost everyone | have mentioned in this story is dead, except myself
alone, and before very long I'll travel that same road. | didn’t bother
putting down anything that hadn’t got to do with the tale but simply wrote
down everything that interested me.

I’'m old now, and every day I’'m on the watch-out for the messenger from
the life that | have no mind to enter, but | thank God that | can say that |
am not ashamed to lift up my hand because my hand never harmed a

neighbour. The most of my life, I've spent it on this lonely rock in the

21
22
23
24
25
26
27
28
29
30
31
32
33
34
35
36
37
38
39
40
41
42

49

surowa dla zadnych z moich sgsiaddw; pomagali mi jak tylko mogli. Tak
jak oni, miatam swoje wady. SpedziliSmy zycie razem z pokojem i mitoscig,
a pomagalismy sobie na wzgdrzach i w ogrodzie. Jesli bytam w trudnej
sytuacji, musiatam tylko pobiec po jednego z sgsiadow, a pomogli mi
przetrwa¢ do czasu, gdy Bdég przybyt z pomoca. Przeszlismy przez zycie
pomagajac sobie nawzajem.

ByliSmy biedni i nie wiedzieliSmy nic o bogactwie ani o luksusach zycia.
Zaakceptowalismy nasze zycie takim, jakie byto i nigdy nie prosilismy o
inne. Bog, niech bedzie zawsze pochwalony, pomagat nam. Czesto
zauwazaliémy, ze Swiety Pan na Wysokoséci byt nam przychylny, poniewaz
wiele szkwatéw i sztormdéw wietrznych zastato naszych ludzi na morzu,
gdzie nie byto ucieczki innej niz poprzez Jego moc. Praca czasami ich
nagradzata, czasami nie.

Niemal wszyscy ktdérych wspomniatam w tej opowiesci nie zyjg, poza mna
samg, a za niedtugo i ja udam sie tg samg drogg. Nie silitam sie, zeby
opowiadaé o rzeczach, ktére nie dotyczyty sie tej opowiesci, a po prostu
zapisatam wszystko co mnie interesowato.

Jestem juz stara i kazdego dnia wygladam postarica od zycia do ktérego
nie chce jeszcze wkroczyé, ale dziekuje Bogu, bo moge powiedzieé, ze nie
wstydze sie podnies¢ reki, gdyz moja reka nigdy nie skrzywdzita sgsiada.
Wiekszos$¢ mojego zycia spedzitam na tym samotnym kamieniu posrodku

wielkiego morza. Wiele jest przyjemnosci i trudnosci w zyciu osoby, ktéra



middle of the great sea. There’s a great deal of pleasantry and hardship in
the life of a person who lives on anisland like this that no one knows about
except one who has lived here — going to bed at night with little food and
rising again at the first chirp of the sparrow, then harrowing away with the
world and maybe having no life worth talking about after doing our best.
We wouldn’t have minded the hardships of life, however, but for the fact
that death was gathering his strength behind it. But the rascal too has to
get what’s due to him.

| remember well when | was trying to work while at the same time the
heart in my breast was broken by sorrow, that I'd turn my thoughts on
Mary and on the Lord, and on the life of hardship they endured. | knew
that it was my duty to imitate them and to bear the cross in patience.
Often I'd take my little canvas sheet and face for the hill for a small amount
of turf and on the road home the weight on my heart would have lifted.
God’s Son and His Glorious Mother are true friends!

| remember when | was young, when Cait-Jim and myself were girls,
playing on the bank of the river, gathering flowers in the fields, or going
to school side by side. Look at me today, an old grey woman with hardly a
tooth in my head!

Old as | am, there’s a great deal more in my head that | can’t write down
here. | did my best to give an accurate account of the people | knew, so

that we’d be remembered when we had moved on into eternity. People
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Zyje na wyspie takiej jak ta, o ktdrej nie wie nikt poza tym, kto tu mieszkat
— chodzié spa¢ wieczorem niewiele zjadtszy i wstawaé znéw o pierwszym
¢wierknieciu wrdbla, zeby szarpac sie ze $wiatem, a na koricu moze nie
miec zycia, o ktérym warto opowiadaé, cho¢ robilismy co moglismy.

Nie narzekalibysmy nawet na trudnosci tego zycia, gdyby nie to, ze Smier¢
zawsze zbierata za nim swoje sity. Ale nawet ta szelma musi dostaé co sie
jej nalezy.

Pamietam dobrze, gdy prébowatam pracowac a serce w mej piersi skut
zal, wtedy zwracatam mysli do Maryiji i Pana, i na trudne zycie, ktére oni
przetrwali. Wiedziatam, ze moim obowigzkiem byto ich nasladowac i nies¢
swoj krzyz cierpliwie. Czesto bratam mojg matg ptachte i obieratam kurs
na wzgorze, po troche darni, a w drodze do domu ciezar na moim sercu
juz byt zelzat. Syn Boski i Jego Chwalebna Matka sg prawdziwymi
przyjaciétmi!

Pamietam, kiedy bytam mtoda, kiedy Cait-Jim i ja bytysmy dziewczynkami,
bawitySmy sie na brzegu rzeki, zbieratysmy kwiaty na tgce, albo
chodzitySmy razem do szkoty, ramie w ramie. Spdjrz tylko na mnie dzisiaj,
stara siwa kobieta, niemalze bez zebdw!

Chot jestem stara, mam jeszcze wiele wiecej rzeczy w gtowie do spisania.
Staratam sie jak mogtam, by sprawiedliwie opisa¢ ludzi ktérych znatam,
tak aby nas pamietano po tym jak przeniesiemy sie do wiecznosci. Ludzie

bedg jeszcze chodzi¢ nad naszymi gtowami; mozliwe nawet, ze beda



will yet walk above our heads; it could even happen that they’d walk into
the graveyard where I'll be lying but people like us will never again be
there. We’'ll be stretched out quietly — and the old world will have
vanished.

I’'m thankful to Mdire Kennedy and Léan Connellan who kept after me and
helped me finish this task. | hope that we’ll meet again in the Kingdom of
Heaven. May God grant us that blessing and may He grant it too to those

who read these lines!

God’s blessing on you, manuscript,
My blessing too, on those who see it,
Good luck attend my native land,

God strengthen those who strive to free it!

The Great Blasket,
The Feast of the Assumption,

1935.
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chodzi¢ po cmentarzu, na ktorym bede pochowana, ale takich ludzi jak
my, nigdy juz tu nie bedzie. Bedziemy leze¢ w milczeniu — a stary swiat
obréci sie w pyt.

Jestem wdzieczna Maire Kennedy i Léan Connellan, ktore nie dawaty mi
odpuscié¢ i pomogty mi dokonczy¢ to zadanie. Mam nadzieje, ze spotkamy
sie znowu w Krolestwie Niebieskim. Oby Bdég nas pobtogostawit i

pobtogostawit tez tych, ktdrzy to czytajg!

Btogostawieristwo dla ciebie, rekopisie
Moje btogostawienstwo tez dla tych, ktorzy to czytajq,
Niech powodzi sie mojej ojczyznie,

Niech Bog wspomoze tych, ktorzy usitujq jg uwolnic!

Wyspa Great Blasket,
Whniebowziecie Najswietszej Maryi Panny,

1935.
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22307281 Text Number 7

Source Text

Target Text

Title Where can | rest my weapon?

Year Published 2022 Title Gdzie ja moge ztozy¢ moja brori?
Author Sophia Smith Galer

Language English Language Polish

Word Count 201 Word Count 165

Description of Source Text

understanding of source text
knowledge of genre within
source contexts

situation of source text
familiarity with the formal
features of a text (language
variation(s), register, dialect)

(200 words max)

The ST was initially published in a TikTok video. (Galer 2022, n.p.) One could argue that taking the text from the video,
considering the not always accurate captions, is its own form of translation. This could be where the potential ambiguity
in ST 1.17 originates.

The ST is a written record of contemporary spoken word poetry, that is ‘cadenced, performed poetry that engages [...]
commercial culture’ (Somers-Willett 2014, 3), in this case the misogyny of medical inequalities around women’s health.
(Criado Perez 2019, 196) The subject matter of the ST is female genitalia and the sexism inherent in the language used to
describe it (ST 1.2-6). Specific medical vocabulary is used, e.g. ‘corpora cavernosa’ (ST |.16)

The narrator of the ST speaks about her genitalia and addresses a man, asking four questions of him (ST 1.1,9,13,25):
accusatory, mocking, and then foreboding in tone. The titular question is repeated twice (ST |.1,25), and answered in the
last line, in the present tense: ‘My weapon does not rest’ (ST |.26).

The poem has 22 lines, on average 9 words long. The longest line has 18 words (ST 1.14-15). The last five lines (ST 1.22-26)

which form a conclusion, are all 5-6 words long.

Strategy

identification of translation
problems

Considering the political climate in Poland, it is highly unlikely the TT would be picked up for traditional publication. As
such, it is intended to be read at an upcoming Ogdlnopolski Strajk Kobiet [All-Poland Women'’s Strike] event, a Polish

feminist movement protesting against the lack of reproductive rights (Zietek 2020, 165-166), which the Polish
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e knowledge of genre within
target context and situation
of target text

e justification of translation
production of genre for
target context

(200 words max)

government restricted by effectively banning abortion in Poland in October 2020 (Trybunat Konstytucyjny 2020, n.p.).
The target audience consists of women of reproductive age who attend this protest in Warsaw. The purpose of the TT is
to incite further outrage and reinforce the will to engage politically, which has brought these women to the
demonstration; to keep the fighting spirit.
To do so, | will:

e translate the last line in the future tense as ‘Moja bron nie spocznie’ [My weapon will not rest] (TT 1.26),

e use accurate medical vocabulary, to highlight how rarely-used it is,

e interpret the ambiguity in ‘you had the nerve to name the weapon yours’ (ST 1.17), as ‘ty miates czelno$é nazwac

27

swoj3 ,,bron” [you had the nerve to name yours “a weapon”] (TT 1.16).

Critical Reflection
e textual analysis
(200 words max)

The research needed to accurately translate the medical vocabulary (TT 1.10,15) put in stark relief how incredibly
inaccessible the information about women’s health is in Polish. The specific names of the different parts of the clitoris
were even harder to find in Polish than they are in English, which is exactly the issue the ST highlights. The fact that this
issue is even worse in the target context than in the source one makes the TT ever more poignant, my sample readers
agree.

While Polish is in possession of a well-developed ‘leksyki mitosnej’ [lexicon of love] (Skubalanka 2007, 3), the vocabulary
concerning the sex tends to veer either vulgar, medical or infantilising, lacking neutral terms to frame the conversation in
a non-charged way (Filipek and Marcyniak 2008, 77, 80). | argue this is symptomatic of the Polish Catholic culture, where
sex is a taboo subject to the extent that we lack the very words to discuss it.

A sample reader pointed out that: ‘nie spocznie’ [will not rest] (TT |.25) frames the conclusion of the TT as a promise, a

dimension not present in the ST. This aligns with the goal of my strategy for the TT to function as a political call to action.

Works Cited
e use of sources and reference
material

Galer, Sophia Smith. 2022. "l got to perform my poem about my weapon at a real life poetry festival :) where can | rest
my weapon? #poetry #feminism #healtheducation" TikTok.
https://www.tiktok.com/@sophiasmithgaler/video/7151058524800290053?lang=en.
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Source Text
Where can | rest my weapon?
Where can | rest my weapon?
Oh, that’s what you called yours —
In Ancient Rome, you looked down at your genitalia and you beheld a
sword
You named it gladius and, in Latin, you called what | have a sheath —
vagina
Purpose built, designed to hold an instrument that kills
A name that mine bears, still...
But why isn’t the weapon mine?
| know it was only in 2009 that we first saw it aroused in MRI
Vestibular bulbs between strong crura that embrace a truly menacing
place
that you identified as a penis’s safe space?
Most of my pleasure network is behind closed doors, but | can stand to
attention just like you
| have corpora cavernosa that engorges just like you
But you had the nerve to name the weapon yours
In fact when | think about it, all throughout history
The most common name you’ve given my body is a mystery

Unsolvable, unpleasurable, all that’s done is harm me
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Target Text
Gdzie ja moge ztozy¢ mojq bron?
Gdzie ja moge ztozy¢ mojg broni?
Ty tak nazwates swojg —
W starozytnym Rzymie, spojrzates na swoje genitalia i ujrzate$ miecz
Nazwates go gladiusem, a to co ja mam, nazwates$ pochwg — waging
Specjalnie zaprojektowang by pomiescié narzedzie, ktére zabija
Nazwa, ktérg moja wcigz nosi...
Ale dlaczego moja nie jest broA?
Wiem, ze dopiero w 2009 roku po raz pierwszy zobaczylismy ja
podniecong w sonografie
Opuszki przedsionka pomiedzy silnymi odnogami obejmujgcymi
to jakze grozne miejsce,
ktdre ty uznates za bezpieczng przystan penisa?
Wiekszos$¢ mojego uktadu rozkoszy lezy za zamknietymi drzwiami, ale
moge stac na bacznos¢ tak jak ty
Mam ciata jamiste, ktdre mogg osiggnaé¢ wzwadd tak jak ty
Ale ty miates czelno$¢ nazwaé swoja ,,bron”
Kiedy sie nad tym zastanawiam, od zarania dziejow
Zwyktes nazywac moje ciato ,tajemnicg”
Nieprzystepne, nieczute, jedyne co mi zrobito, to krzywde

Kiedy to ty nie skatalogowate$s mojego arsenatu



when all you did is not collect enough data on my armoury
My weapon is unafraid of blood

Arbiter of life and death,

giver and taker of breath

Where can | rest my weapon?

My weapon does not rest.
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Moja bron nie leka sie krwi
Arbiter zycia i $mierci,

Nadajgca i odbierajgca oddech
Gdzie ja moge ztozy¢ mojg bron?

Moja bron nie spocznie.
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Source Text

Target Text

Title Paradise Lost

Year Published 1667 Title Get lost

Author John Milton

Language 17" C English Language Text Speak English
Word Count 1595 Word Count 776

Description of Source Text

understanding of source text
knowledge of genre within
source contexts
situation of source text
familiarity with the formal
features of a text (language
variation(s), register, dialect)
(200words
max)

Paradise Lost is an epic poem (Leonard 2000a, x) written in unrhymed iambic pentameter, that is blank verse (Barber 2017,
59). lambic pentameter resembles normal 17™ C English speech patterns (Abrams 1999, 24-25).

While Paradise Lost is of course a staple of 17t century English, the ST specifically is taken from the Penguin classics
edition, which has been partially modernized, including spelling (Leonard 2000b, liii).

Paradise Lost, and Milton himself, has been, and remains, ‘controversial’ (Poole 2004, 1). The ST deals with themes of
incest and sexual assault.

The ST is an excerpt from Book Il, lines 681-884, where Satan speaks to Sin and Death at the gates of Hell, and where Sin
tells her story (ST 1.67-134). It includes ten verse paragraphs. (Abrams 1999, 25)

Satan speaks 44 lines, Sin 97 lines, and Death 15 lines. 48 lines are dedicated to description.

Strategy

identification of translation
problems

knowledge of genre within
target context and situation
of target text

justification of translation

My target audience is made up of final year International Baccalaureate diploma students aged 17-19, for whom English
is an additional language, taking a compulsory English Literature class, in Britain.

The goal of this translation is to introduce Paradise Lost to teenagers who might not be equipped to approach the ST, in
an engaging way that they could relate to. (Al-Sharqi and Abbasi 2020, 3) The TT will be presented alongside the ST on a

paper handout.
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production of genre for
target context

(200 words max)

My TT will be an intralingual and intersemiotic translation as per Jakobson (1959, 127); | will turn the conversation
between Satan, Sin, and Death into a WhatApp groupchat. To do so, | will:
e convert each character’s lines into text messages,
e disregard iambic pentameter and archaic language,
e instead use contemporary Text Speak English (Drouin and Davis 2009, 49; Turner 2009, 60):
o acronyms, e.g. ‘rn’ (TT |.35),
o ‘symbols representing emotions’ (Drouin and Davis 2009, 50): emojis (e.g. TT1.10) and images (e.g. TT .143-
152). | will use these elements specifically to convey the 48 lines of description,
o ‘the deletion of unnecessary words, vowels, punctuation, and capitalization’ (Drouin and Davis 2009, 50),
* | will understand any repetition (e.g. ST 1.10-13) to be unnecessary,
e use vulgarities and rude language to create a shocking, attention-grabbing effect, to emphasise the controversial

aspects of the text.

Critical Reflection

textual analysis

(200 words max)

The TT is much shorter than the ST. This is partly due to the strategy, which saw me summarise the 48 lines of description
with emojis and pictures, and hence not use any words. And partly because the quintessential quality of text-speak is its
brevity, (Turner 2009, 60) so the ST was summarised wherever possible, and the repetitions omitted.

One of my sample readers commented that the TT would be an even more lifelike recreation of a WhatsApp groupchat
had | used gifs. However, the intended presentation of the TT on a printed handout, as well as the limitation of format of
the current document, prohibited the use of moving elements. Nevertheless, as confirmed by my sample readers, the
pictures included in the TT play a symbolic role, which visually recalls the everyday experience of participating in a
WhatsApp groupchat, making the TT relatable, and therefore bringing the text closer to the reader. On the other hand,

substituted visual elements for written description imposes a more rigid interpretation of the text on the readers,
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potentially closing off avenues of differing interpretation. The TT codifies one interpretation of the ST and imposes it on

the readers.
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Source Text Target Text
Paradise Lost Get lost
Whence and what art thou, execrable shape, Gates of Hell Groupc...
1 é Satan &, Sin & &, Death% e “
That dar’st through grim and terrible, advance )
Satan enters the Gates of Hell groupchat
Thy miscreated front athwart my way 3
Satan @&
To yonder gates? Through them | mean to pass, 4 e —
. hell i ly bastard?!
That be assured, without leave asked of thee: 5 e areyou. yotlugly bastar
. And how dare you stand in my way?
Retire, or taste thy folly, and learn by proof, 6
| will pass through the gates of Hell,
Hell-born, not to contend with Spirits of Heav'n. 7 whether you like it or not
To whom the goblin full of wrath replied, 8 You better get out of my way, you Hell-born
bastard, | was born in Heaven, you don't
Art thou that traitor angel, art thou he, 9 wanna mess with me
Who first broke peace in Heav’n and faith, till then 10 Death ¢
. . 9 o)
Unbroken, and in proud rebellious arms 11 @ -
. . ) You're that trait |, ain't ya?
Drew after him the third part of Heav’'n’s sons 12 e e
., . . . You started the first rebellion in Heaven,
Conjured against the Highest, for which both thou 13 and you took the third of all angels with
you
And they outcdst from from God, are here condemned 14
And now you're all condemned to waste
To waste eternal days in woe and pain? 15 away all your days in woe and pain /&23!
And reckon’st thou thyself with Spirits of Heav’'n, 16
And you call yourself a Spirit of Heaven!
Hell-doomed, and breath’st defiance here and scorn, 17 @
Where | reign king, and to enrage thee more, 18 Zg;zfﬁefigovmdr;? :‘L'ji'e" :F?jé’f?:nct'zfsdto
. . 2 ' !
Thy king and lord? Back to thy punishment, 19 scomful?
False fugitive, and to thy speed add wings, 20 A O °
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Lest with a whip of scorpions | pursue

Thy ling’ring, or with one stroke of this dart

Strange horror seize thee, and pangs unfelt before.
So spake the grisly horror, and in shape,

So speaking and threat’ning, gre tenfold

More dreadful and deform: on th” other side

Incensed with indignation Satan stood

Unterrified, and like a comet burned,

That fires the length of Ophiucus huge

In th’” Arctic sky, and from his horrid hair

Shakes pestilence and war. Each at the head

Levelled his deadly aim; their fatal hands

No second stroke intend, and such a frown

Each cast at th’ other, as when two black clouds

With heav’'n’s artillery fraught, come rattling on

Over the Caspian, then stand front to front

Hov'ring a space, till winds the signal blow

To join their dark encounter in mid air:

So frowned the mighty combatants, that Hell

Grew darker at their frown, so matched they stood;

For never but once more was either like

To meet so great a foe: and now great deeds
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(_' Gates of Hell Groupc... ggq t_

Satan &, Sin 2 &, Death &

Go back to your punishment, and make it
quick

Or | will speed you on your way with a whip
made of scorpions r§

| won't hesitate, bitch.

oo

Satan &

mern

Death ‘es




Had been achieved, whereof all Hell had rung, 43 (_. Gates of Hell Groupc... |, v
Satan &, Sin . &, Death &
Had not the snaky sorceress that sat 44
Sin 2,9
Fast by Hell gate, and kept the fatal key, 45 @Satanu Dad, what are you trying to do
Ris’n, and with hideous outcry rushed between. 46 to your only son?
O father, what intends thy hand, she cried, 47 @Death ‘'ee And what pissed you off so
. much you'd try to kill your own father?
Against thy only son? What fury O son, 48
Possesses thee to bend the mortal dart 49 And for whom? The old man upstairs who
Against thy father’s head? and know’st for whom; 50 is probably laughing at us as we speak rn?
For him who sits above and laughs the while 51
He might justify his own anger issues, but
At thee ordained his drudge, to execute 52 one day he will be the end of you both.
Whate’er his wrath which he calls justice, bids, 53
His wrath which one day will destroy ye both. 54 Sutan @ :
| don't getya (*})
She spake, and at her words the Hellish pest 55
Why would you get between us?
Forbore, then these to her Satan returned: 56
And who are you in the first place, you
So strange thy outcry, and thy words so strange 57 swoTacad Biteh?
Thou interposest, that my sudden hand 58 T r—
Prevented spares to tell thee yet by deeds 59
What it intends; till first | know of thee, 60 And why do you call @Death ‘e uglyface
our son?
What thing thou art, thus double-formed, and why 61 =
In this infernal vale first met thou call’st 62 \l/JVgenge HEVEr et Reforsana | Esent it
Me father, and that phantasm call’st my son? 63
Sin 2,9 ¥
| know thee not, nor ever saw till now 64 | see how it is. &
. v B 0




Sight more detestable than him and thee.

T whom thus the portress of Hell gate replied;
Hast thou forgot me then, and do | seem
Now in thine eye so foul, once deemed so fair
In Heav’n, when at th’ assembly, and in sight
Of all the Seraphim with thee combined
In bold conspiracy against Heav’'n’s King,
All on a sudden miserable pain
Surprised thee, dim thine eyes, and dizzy swum
In darkness, while they head flames thick and fast
Threw forth, till on the left side op’ning wide,
Likest to thee in shape and count’nance bright,
Then shining Heav'nly fair, a goddess armed
Out of thy head | sprung: amazement seized
All th’ host of Heav’'n; back they recoiled afraid
At first, and called me Sin, and for a Sign
Portentous held me; but familiar grown,

| pleased, and with attractive graces won
The most averse, thee chiefly, who full oft
Thyself in me thy perfect image viewing
Becam’st enamoured, and such joy thou took’st

With me in secret, that my womb conceived
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- Gates of Hell Groupc... 7

Satan &, Sin 2 &, Death ®
Now you "don't know me"
But back in Heaven (not the club)...
| was just as beautiful as you back when
| sprag fully formed from your head, like |

was Athena and you were Zeus

The angels called me Sin, but soon enough
| won them over

Like | won you over

When you fucked me raw in secret

So it should be no surprise | got pregnant
Then the war started and you and your
angels fell from Heaven, as did |

This is when | got this key to the gates of

Hell, and | was supposed to keep them
shut forever, no matter who came calling

Then | gave birth to your own son, with
whom you were arguing just now

The birth was so traumatic that it left me
permanently disfigured

He came out of my womb already with a
weapon in hand, and | tried running from
him, and | called him Death



A growing burden. Meanwhile war arose,

And fields were fought in Heav’n; wherein remained
(For what could else) to our Almighty Foe

Clear victory, to our part loss and rout

Through all the Empyrean: down they fell

Driv’'n headlong from the pitch of Heaven, down
Into this deep, and in the general fall

| also; at which time this powerful key

Into my hands was giv’'n, with charge to keep
These gates for ever shut, which none can pass
Without my op’ning. Pensive here | sat

Alone, but long | sat not, till my womb

Pregnant by thee, and now excessive grown
Prodigious motion felt and rueful throes.

At last this odious offspring whom thou seest
Thine own begotten, breaking violent way

Tore through my entrails, that with fear and pain
Distorted, all my nether shape thus grew
Transformed: but he my inbred enemy

Forth issued, brandishing his fatal dart

Made to destroy: | fled, and cried out Death;

Hell trembled at the hideous name, and sighed
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e ’ Gates of Hell Groupc...

Satan &, Sin 2 &, Death @

He chased me, and when he caught me, he
raped me

And with this rape | conceived these
howling monstrous wolves you see here,
which | birth every hour in terrible pain

Because as soon as they are born, they
turn on me and chew on my guts

So you can see it's tough out here

And Death sits on the opposite side of the
Gate, and | know he would kill me if only he
could

But he can't because Fate has said we'd die
together

But be careful dad, because you are not
immortal; no one but the old man upstairs
is.

Satan @

e o
- -~

—

My little girl, since | can now see | really am
your father

And | can clearly see that you're telling the
truth about the rest of it, since | can see my
beautiful son here



From all her caves, and back resounded Death.
| fled, but he pursued (though more, it seems,
Inflamed with lust than rage) and swifter far,
Me overtook his mother all dismayed,

And in embraces forcible and foul

Engend’ring with me, of that rape begot
These yelling monsters that with ceaseless cry
Surround me, as thou saw’st, hourly conceived
And hourly born, with sorrow infinite

To me, for when they list into the womb

That bred them they return, and howl and gnaw
My bowels, their repast; then bursting forth
Afresh with conscious terrors vex me round,
That rest or intermission none | find.

Before mine eyes in opposition sits

Grim Death my son and foe, who sets them on,
And me his parent would full soon devour

For want of other prey, but that he knows

His end with mine involved; and knows that |
Should prove a bitter morsel, and his bane,
Wherever that shall be; so Fate pronounced.

But thou O father, | forewarn thee, shun
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< Gates of Hell Groupc... |

Satan &, Sin 2 &, Death ®

We've had a massive change in
circumstances

But | don't want to be your enemy!

To the contrary, | came to set you and him,
and everyone free from Hell!

You see, | want to go alone to check out
the old man upstairs' new creation, which
is supposed to be as amazing as Heaven

And just as soon as | confirm the rumours,
| will come back for you

And you and Death will have a new hunting
ground

Death ‘ee

Well, it was the old man upstairs that gave
me this key and told me never to open the
door

But when | rly think about it, what do | owe
him anyway?



His deadly arrow; neither vainly hope 131 | mean he hates me, and he locked me
To be invulnerable in those bright arms, 132 down here in Hell, where I'm really not
Though tempered Heav'nly, for that mortal dint, 133 hav‘,ng a good time, and I'm hqneStIy
feeling so attacked rn, what with the
Save he who reigns above, none can resist. 134 wolves perpetually eating my guts, and
She finished, and the subtle Fiend his lore 135 such
Soon learned, now milder, and thus answered smooth. 136 You, on the other hand, @Satan u' you
Dear daughter, since thou claim’st me for thy sire, 137 are my daddy, my creator
And my fair son here show’st me, the dear pledge 138 The way | see it, who should | follow if not
Of dalliance had with thee in Heav’n, and joys 139 you?
Then sweet, now sad to mention, through dire change 140 . . .
Especially now that soon you will bring
Befall’n us unforeseen, unthought of, know 141 me to the new world, where we will rule
| come no enemy, but to set free 142 together forever @
From out this dark and dismal house of pain, 143
Both him and thee, and all the Heav’nly host 144
Of Spirits that in our just pretences armed 145
Fell with us from on high: from them | go 146
This uncouth errand sole, and one for all 147
Myself expose, with lonely steps to tread 148
Th” unfounded deep, and through the void immense 149
To search with wand’ring quest a place foretold 150
Should be, and, by concurring signs, ere now 151
Created vast and round, a place of bliss 152
66 % m




In the purlieus of Heav’n, and therein placed
A race of upstart creatures, to supply

Perhaps our vacant room, though more removed,
Lest Heav'n surcharged with potent multitude
Might hap to move new broils: be this or aught
Than this more secret now designed, | haste
To know, and this once known, shall soon return,
And bring ye to the place where thou and Death
Shall dwell at ease, and up and down unseen
Wign silently the buxom air, embalmed
With odours; there ye shall be fed and filled
Immeasurably, all things shall be your prey.
He ceased, for both seemed highly pleased, and Death
Grinned horrible a ghastly smile, to hear
His famine should be filled, and blessed his maw
Destined to that good hour: no less rejoined
His mother bad, and this bespake her sire

The key of this infernal pit by due,
And by command of Heav’n’s all-powerful King
| keep, by him forbidden to unlock
These adamantine gates: against all force

Death ready stands to interpose his dart,
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Fearless to be o’ermatched by living might.

But what owe | to his commands above

Who hates me, and hat hither thrust me down

Into this gloom of Tartarus profound,

To sit in hateful office here confined,

Inhabitant of Heav’n, and Heav’nly-born,

Here in perpetual agony and pain,

With terrors and with clamours compassed round

Of mine own brood, that on my bowels feed:

Thou art my father, thou art my author, thou

My being gav’'st me; whom should | obey

But thee, whom follow? thou wilt bring me soon

To that new world of light and bliss, among

The gods who live at ease, where | shall reign

At thy right hand voluptuous, as beseems

Thy daughter and thy darling, without end.
Thus saying, from her side the fatal key,

Sad instrument of all our woe, she took;

And towards the gate rolling her bestial train,

Forthwith the huge portcullis high up drew,

Which but herself not all the Stygian powers

Could once have moved; then in the key-hole turns

175
176
177
178
179
180
181
182
183
184
185
186
187
188
189
190
191
192
193
194
195
196

68




Th' intricate wards, and every bolt and bar
Of massy iron or solid rock with ease
Unfastens: on a sudden open fly

With impetuous recoil and jarring sound

Th’ infernal doors, and on their hinges grate
Harsh thunder, that the lowest bottom shook
Of Erebus. She opened, but to shut

Excelled her power; the gates wide open stood,
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Student Number

22307281 Text Number 9

Source Text Target Text
Title First fig
Year Published 1920 Title Piewsza figa

Edna St. Vincent Millay

Author
Language English Language Polish
Word Count 25 Word Count 22

Description of Source Text

e understanding of source text

e knowledge of genre within
source contexts

e sjtuation of source text
familiarity with the formal
features of a text (language
variation(s), register, dialect)

(200 words max)

The ST is a single stanza, four-line poem, with an ABAB rhyme scheme.

The line lengths are as follows: 6 —6 — 8 — 5 words and 7 — 6 — 8 — 6 syllables.

There is a melodic alliteration in the third line: foes / friends.

The first two lines end with a semicolon, and the fourth with an exclamation mark.

The topic at hand is the phenomenon of burnout, of giving too much of oneself. Perhaps due to Millay’s reputation in her
lifetime, (Gargaillo 2020, 69; Mitford 2001, xiv) some critics have read the ST as depicting a ‘doomed burst of romantic
feeling’, (Doherty 2022, 75) which is certainly one possible interpretation of the extended metaphor of a candle, which
‘will not last the night’ (ST 1.2). This metaphor is the thematic focus of the ST, and exemplifies the ‘carpe-diem attitude
[which was] historically the province of young male poet-roués’. (Doherty 2022, 75) As such, the ST is an early example of

‘the sexual and social liberation’ (Zellinger 2012, 240) of women in the modern western society, assuming gender roles

previously reserved for men.

Strategy
e identification of translation
problems

The TT will be published in Literatura na Swiecie [Literature in the World], a monthly Polish literary translation magazine,

in print since 1971 ("Instytut Ksigzki" 2023). The target audience consists of Translation Studies students aged 18-25.
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e knowledge of genre within
target context and situation
of target text

e justification of translation
production of genre for
target context

(200 words max)

Research shows that university students often suffer from mental health issues (Storrie, Ahern, and Tuckett 2010, 1), and
burnout specifically (Schaufeli et al. 2002, 464), so the subject matter is relevant to them.
| want to preserve an ‘equivalent effect’, as defined by Rieu: ‘the same effect as the original had on its first audiences’
(Rieu and Phillips 1954, 758), as well as reproduce as many of the formal features of the ST as possible, so that my target
audience will be able to both connect to the TT emotionally, and appreciate the technical aspects of the TT:

1. the subject matter of burnout, and the metaphor of a candle,

2. the ABAB rhyme scheme,

3. the alliteration in the third line,

4. the ST punctuation,

5. the relative ratio of syllables in each line. By this | mean that the second and fourth lines will have the same number

of syllables and be the shortest, the first line will be of medium length, and the third line will be longest, syllable-

wise and relative to the other lines in the poem.

Critical Reflection
e textual analysis
(200 words max)

The TT line lengths are as follows, compared with the ST:

ST 17T relative line
line |words syllables|words syllables length
1 6 7 6 10|medium
2 6 6 5 6|short
3 8 8 6 12|long
1 5 6 5 6|short
total 25 27 22 34|-

In terms of syllables, the TT follows the line length ratio present in the ST, of medium — short — long — short lines. This
means that the rhythm of the TT closely follows that of ST.
The ST had 25 words and 27 syllables total, meaning that all but two words were one syllable long. In contrast, the TT has

fewer words: 22, but more syllables: 34. Most of the syllables were gained in translating ‘foes’ and ‘friends’ (ST 1.3) which
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are both single syllable in English, but the alliterative translation into Polish ‘przeciwnicy’ [foes] and ‘przyjaciele’ [friends]
(TT 1.3) are both four syllable words. An alternative strategy could have been to alter the content of the text in order to
further preserve the form. A sample reader pointed out that as it stands, he felt compelled to speed up while reading out
TT line 3. While the sample size is small, this points to the fact that Polish nouns tend to be longer than English ones. This
hypothesis is confirmed by other translations in this portfolio, but unexplored in academia, as far as | have been able to

tell.
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Source Text
First fig
My candle burns at both ends;

It will not last the night;
But ah, my foes, and oh, my friends—

It gives a lovely light!

A W ON R

73

Target Text
Pierwsza figa
Moja swieca pali sie za wiele;

Nie ujrzy jej juz brzask;
Ale ach, przeciwnicy i och, przyjaciele—

Jak piekny jest jej blask!



Student Number

22307281 Text Number 10

Source Text Target Text

Title

Zachdd stonca na zamku

Year Published

1922 Title Sunset at the Castle

Maria Pawlikowska-Jasnorzewska

Author
Language Polish Language English
Word Count 126 Word Count 146

Description of Source Text

e understanding of source text

e knowledge of genre within
source contexts

e sjtuation of source text
familiarity with the formal
features of a text (language
variation(s), register, dialect)

(200 words max)

Pawlikowska-Jasnorzewska sets the poem in the royal Wawel Castle in Krakdw, at sunset. She describes the colours of
sunset which briefly permeate the world, entering synesthetic description, ascribing sounds to colours, e.g. ‘krzyczg swoj
zachwyt wspdélny, ztocisty’ [they shout their awe, golden] (ST 1.4). In total, there are 18 words pertaining to colour in the
ST, making up 14% of the text. This is a feature of much of Pawlikowska-Jasnorzewska’s poetry, and has been ascribed to
her ‘malarskim korzeniom’ [paining roots] (Jurecka 2013, 1; Pruska-Carroll 1981, 35).

The ST includes three neologisms:

bladobarwne [pale-coloured] STI.5
bielce [whitely] ST .17
pozafijotkowa [beyond-violets] ST .20

The ST employs six metaphors (ST 1.1,8,10,11,13,16), one simile (ST I.5), and two instances of personification (ST |.2-3,25).
ST lines 11-23 describe the ghosts of past monarchs who haunt the castle at sunset. These elements combine to create a
whimsical tone. Stachula calls this ‘mityzacjg przestrzeni’ [mythization of space] (Stachula 2014, 93).

The ST ends with a conclusion of the meaninglessness of existence: ‘Swiat jest barwnym dzwiekiem, ktéry nic nie znaczy...’
[the world is a colourful sound that means nothing] (ST |.26), which resonates with the theme of transient splendour.

The poem has a loose AA BB rhyme scheme, and all lines are between 12-15 syllables.
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Strategy
e jdentification of translation
problems

e knowledge of genre within
target context and situation
of target text

e justification of translation
production of genre for
target context

(200 words max)

My target audience is made up of English-speaking readers of the literary translation magazine JoLT, that is 18-25

university students in Ireland.

My goal will be to preserve the whimsical tone and most importantly, the richness of the colour imagery, which are key
features of the ST. | will prioritise content over form. To do so, | will:

prioritise the translation of the colour words:

o | will translate every colour word,

o with the aim to evoke the same hue, e.g.:

ST T
rozowe [pink] ST 1.10|pink TT1.10
z rubinu [from ruby] ST 1.8 |of almadine TT .8

e standardise neologisms into existing words in English, by translating their components, e.g.:
o) ’poza_' (ST 1.20) -> ‘beyond - (TT 1.20)
e disregard the rhyme scheme to allow for greater colour accuracy,
o keep the line syllable count between 8-17 syllables to allow for a more literal translation than would be possible if
| were to stick to the ST line syllable count of 12-15,

e reproduce the metaphors, similes, and other literary devices as far as they are a part of the literal textual content.

Critical Reflection
e textual analysis
(200 words max)

Even though | translated all the colour words word-for-word, and as such there are 18 colour words in the TT, as there
were in the ST, with the total word count of TT being 146 words, they only constitute 12% of the text, compared to ST’s
14%. By this measure, the TT is less rich in colour imagery than the ST. This could be an unforeseen effect of the part of
the strategy which extended the TT line syllable length, thus allowing for a greater number of words to be introduced into

the TT than were present in the ST, thus diffusing the colour-saturation of the TT. This could impact the readers’

interpretation of the TT.
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My sample readers who did not have a Polish background failed to pick up on the more subtle allusions to the setting of
the poem. E.g. they did not pick up on the fact that ‘the water’ (TT 1.16) refers to the Vistula river, and its further
connotations regarding the Polish nation-myth (Plach 2020, 438). As such, the TT functions as an artistic piece, but much
of its historical and political connotations are lost. If the goal was to convey those, for the same target audience, an

additional strategy could be adopted. E.g. of annotating the TT in its current form with explanatory footnotes.

Works Cited
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Stachula, Paulina. 2014. "Mityzacja przestrzeni miejskiej Krakowa i Paryza w poezji Marii Pawlikowskiej-Jasnorzewskiej."
[The mythization of urban space of Krakow and Paris in the poetry of Maria Pawlikowska-Jasnorzewska]. Zeszyty
Naukowe Towarzystwa Doktorantow Uniwersytetu Jagielloriskiego. Nauki Humanistyczne. Numer Specjalny ,
chapter = Nigdy nie byto tak pieknej plejady : Skamander i skamandryci : poetyka, historia, tradycja (5 (1)): 91-107,
annote = Streszcz. po pol. i ang., bibliogr. http://www.doktoranci.uj.edu.pl/documents/1167150/71da3399-20f0-
4b95-bacf-faeca8119c8f.

76



https://doi.org/10.1017/slr.2020.106
https://www.jstor.org/stable/25777820
http://www.doktoranci.uj.edu.pl/documents/1167150/71da3399-20f0-4b95-bacf-faeca8119c8f
http://www.doktoranci.uj.edu.pl/documents/1167150/71da3399-20f0-4b95-bacf-faeca8119c8f

Source Text
Zachod storica na zamku
Wawel ptonie — rézowo-fiotkowo-przezroczysty.

Szyby zegnaja stonce, ktére w dot sie toczy,

krzyczg swéj zachwyt wspdlny, ztocisty i slepy,

wsrod mgiet stodkich jak chinskie bladobarwne krepy...

Oto $wieto na zamku — Swieto pieciu minut,

Wsrod murdw z ametystu i muréw z rubinu.

W komnatach, gdzie zawisty rézowe opary,

chodzg krdle, krélowe, siedzi Zygmunt Stary. —

Wychylaja sie widma w $wiat ze ztotych okien,

Niedojrzane osleptym od poblasku okiem.

-- Patrza w barwy rozlane po niebie i wodzie

i sg — pogodne bielce — z catg tecza w zgodzie.

Jeden cien za filarem kryje sie bez stowa —

To Jadwiga, krdlowa pozafijotkowa,

O 00 N o Uu B W N

N N R R R R R R R R R R
B O W 00 N O U A W N LB O
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Target Text
Sunset at the Castle
Wawel’s aflame — pink-violet-translucent.

Windows farewell the sun that rolls downhill,

shouting their common delight, golden and blind,

amidst mists sweet like Chinese multicoloured crepes...

It’s a festival in the castle — a festival of five minutes,

Amidst walls of amethysts and walls of almandine.

In halls where pink fumes are hanging,

Walk kings, queens, there sits Old Zygmunt. —

Spectres lean out the golden windows into the world,

Unseen by the eye blinded by the glow.

They look on the hues spilled over the sky and the water

and they are — whitely serene — in agreement with the rainbow whole.

One shadow mutely hides behind a pillar —

It’s Jadwiga, the queen beyond violets,



omdlewajac w kgpieli barw grajgcych spotem,

stucha, todygi biate rgk wznoszac nad czotem,

jak czerwien Spiewa w szczesciu, a fiolet w rozpaczy,

ze Swiat jest barwnym dzwiekiem, ktéry nic nie znaczy...

22
23
24
25
26
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fainting, awash with colours playing in harmony,

she listens, raising the white stalks of her hands,

how scarlet sings in joy, and violet in despair,

that the world is a colourful sound that has no meaning...



