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Introduction

Throughout the course of our lives the relationships | always found it interesting, how these
we have with people around us change, they shift relationships never remain the same, they are
according to our needs and the circumstances. The constantly evolving, as we are. Therefore, this is not
relationships we form with other people are often a only an introspect on family dynamics but also of
reflection of our own, inner self. personal growth.

This portfolio is an exploration of family relationships To help the reader embark on this journey, the
and how they change throughout the years. Motivated texts are arranged according to the target readership.
by my own experiences, by texts that shaped me and Starting from the youngest at 3 years old, they are
people that influenced me, | chose to translate a gradually moving on through different readerships
selection of texts that, | feel, manage to represent and stages of life.
different aspects of the relationships we form with Throughout this portfolio, the following

abbreviations will be used:
ST — Source Text

time, each text explores a different kind of shift in life, a TT — Target Text
SA — Source Audience
TA — Target Audience

parents, siblings, friends, family, even pets. At the same

passage from one stage to another.



Student Number 22300247 Text number 1

Title

Year Published

Author

Language

Word count

Description of Source Text

- Understanding of source
text

- Knowledge of genre within
source contexts

- Situation of source text
familiarity with the formal
features of a text (language

variations, register, dialect)

Alphonse, that is not OK to do! Title AApOVGO, auTd dev eival ZwoTo!
2016

Daisy Hirst

English Language Greek

297 Word Count 308

This picture book is part of a series of children’s stories written and illustrated by Daisy Hirst (Hirst, 2016)

It is addressed to children from 2 to 5 years old. The series has been shortlisted for the World lllustration
Awards and Oscar’s Book Prize, translated into twelve languages and featured on Cbeebies Bedtime Stories
(Hirst, 2023).

The story revolves around two monster siblings, Natalie and Alphonse, who fall out when Natalie catches
her little brother, Alphonse, eating her favourite book. The story focuses on the theme of family and growing
up with siblings. The vocabulary is around the level of A2 (Natova, 2019) and the sentences are not long (not
exceeding 12 words per sentence). The story is narrated in the third person singular and the language is very

expressive, including neologisms (eg. line number: 17), onomatopoeia (eg. line number: 15) and



Strategy

- Identification of translation
problems

- Knowledge of genre within
target context and situation
of target text

- Justification of translation
production of genre for target

context

Critical Reflection

- Textual analysis

capitalizations of key words for emphasis (eg. line numbers: 1,2,7,8).
The narration also heavily relies on the illustrations. As the book is addressed to a very young audience, it is

meant to be read out loud, and the illustrations help with the understanding of the story.

| intend my translation to be published by Patakis.gr, a Greek publishing house specialising in children’s
literature (Exarchou, 2020).
In order for the TT to have a similar effect on the readers, | have decided to:

e come up with new neologisms to replace the english ones (eg. line number: 17)

o keep the onomatopoeia and the capitalization of the words (eg. line numbers: 15,1,2,7,8)

e keep the sentences short (no more than 12 words).
Lastly, | want my TT to match the illustrations of the book. For this reason, | will try to find word-for-word
equivalents for the objects that are visually represented in the story. In this way the TT will match the
illustrated text and no alterations will be needed.
When it comes to translating the title, | will not capitalise the sentence, as there is a possibility of it resulting

in a different effect in the target language.

| gave the TT to two families with young children to read and asked for their feedback. They both mentioned
that the translated text was very clear and understandable and that their children had no difficulties
following the plot of the story. The translation matched the illustrations and the sentences were short and

straightforward.



When it comes to the title, | received positive feedback. All the parents agreed that the translated title

conveys a similar tone as the original one and resembles the tone that a native speaker would use in their

everyday life.

Works Cited
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Source Text Target Text

ALPHONSE, THAT IS NOT OK TO DO! AAQOVOO, auTo dev gival ZwoTo!

“Playful and eye-catching” Observer 1 & “Playful and eye-catching” Observer

A LPHONSE, AAgéveo,
THAT IS NOT OK XVTO SEV ELvoll




N x  x

and then, there was STHN APXH Wtav  N&toAd KX LETK NTAV

ONCE there was Natalie Rlphcnee o0 : <t 0 AApdvoo.

Svvnbws ) N&ToAL Sev Tt

Natalie mostly did not mind
3 v : &voyAovoe o AAgovoo.

there being Alphonse.




Thes bouncing 4 ) ,
b Ot"\ e Apece KD(I: \:o( TLETAVE ,
liked Bananal B ot ooV 8V6 [~ . TPHY PATX OXTed
3 S 7§ v 8ivovv L To kpeP&TL
: Lorraine! bunkbeds ~ Nopéuv! t
naming ovépuTx » petv:
the ot
5 £PLOTEPLK,
pngeons, _'gj TLEPLOTEQL
u\ '
and stories in | VX XKOVVE LoTopleG
| the chair, i oTYV ToAVOPOVK, : 3 {
Caf ‘ | 3
%. = f i (it g
v
R
]
and they both loved 5

KX KPEGE KAL 6TOVE 8V0 VX
PTLAYVOVV TTPXY PLXTX.

making things.
R

-
e

Except that Alphonse did
sometimes draw on the
things that Natalie made,

Movo 1oV KapuLX ¢op& o
AAQPSvoo JwypkLie VT TTOV
eTioyve N N&ToAL,

10



One day when lunch was peas
or eat

them,
and
Natalie
hated
that.

and telly

was awful

What a lovely dog!
and Mum

did not
understand,

It is an HORSE,

Natalie found
Alphonse under
the bunkbeds ...

7 ™
étpwye,

KaL 7
N&ToAL
To pLoovoe

xXVTO.

T wpaio okVAKKL!

Elvat AAOIO.
KoL 7’ IMXIMX

Ko(to(M(Bouve

n N&toAe Bp-m(e
KKTW &7 TO KPEPKTL...

M pépx oV Py oV KpaKK YL

Kkt Sev eiye Tlmota
M T™Aedpoon

11



eating her favourite book.

“ALPHONSE,
THAT IS NOT OK
TO DO!" said Natalie.

Behind the big chair,
Natalie drew ...

two beasts,
a swarm of peas

and Alphonse, vyt

242 "Qﬁwgé / évav
a tornado, i

Tov AAGOvoo v TpweL To TtLo
ayarnuévo ™ BLpAlo.

“AANPONZO
AYTO AEN EINAI
2QsT1oOor”

Pvae N NEToAL.

TTlow 1o TNV peydAn
1ToAVOpoVX 1) NXTAAL
Jwypi@toe...

XVER0GTPOPLAO,
Yo tépata,
VX GpUNVOG XPXKK

KXL ToV AAQPOVGO, oAV utkpd.

12



=

“Nata\ie?" 10 .
said Alphonse,

“NXToAL;”

elree 0 AAgévoo,

4
F

: AAAK M N&ToAL
ut :
Natalie BovAwoe
e T XVTLX TNG
Maybe we a0 fingers in
mend gwrh‘ O
with jam?
and went

KXL TTYE
Towg pmopodpe

LT YW prcivio.
o BAlo sov

e poxpuedddo;

4 for her
i bath.

11

Qutside the bathroom,
Natalie heard noises.
She thought she heard ..

‘E&w omd To preivio
7 N&todL kovye BopdPovg.

NOuLoe 6TL XKOVOE...

13



Sty

“Alphonse? Mum?” called Natalie.

“Alphonse, are you OK?”

It was very quiet

13

“AAPovoo; Mapdk;” puvaie n
N&ToAL “AAPOvoo, ELOXL KOAK;”

14



Natalie opened
the door.

Only | couldn't
reach it, so | tried
to suck it down
with the hoover,

ROAR!

“Natalie, | only
tried to get the
sticky tape down,”
said Alphonse, “so |
could fix your book.

then | got the
chair to stand
on, but | sort of
ran over the cat,

SCREEEECH!

then | climbed up,
but everything fell
on my head and
then so did the
marbles.”
Jk;h‘.‘_’ Tirg!

14

15

H N&toAl avol&e
™)V TopTX.

MeT& Tipx ThV

Mavo mov bev KOXPEKAX YL VX
“N&ToAL, NOEAX povo v Keoposiod v t edow, avébw
. 0 Kt étot Tpoomdfnon 4
K?(TEBO(G(D tl'nv 1.:ouvux e sl AR kiereiog
elre 0 AAGOvoo “Yux v 1 oot povdmEX TN YT,
TLk€w to BLBAlo cov.
rud Bip ZKPIINTZZ!

BOYM!

MET& oKXpPIAWOK,
oAAX 6Ax émceoxv
0To KEPKAL pov
K&L PGl Ececav
KoL ot BoAoL.”

Nn"rk! Tuw!

15



“| finished
your
picture,”
said
Alphonse.

Natalie
t"\ought it

was ..

“Are you hurt?” said Natalie.

“No,” said Alphonse. “I'm sorry | ate your book."

“It's OK,” said Natalie. “I'm sorry | was mean.”

Most Excellent
Fantastic!

So they had better
draw quite a few more.

16

17

“XTOTNoES” putnoe N NAToAL.
“OxL’ elrce 0 AAGOvoo, “Svyyvidpn Tov épaya
o BLBAlo cov”. “Aev Telpdler” elte N N&KToAL
“SuYyvoun tov oov pwvadx’

“TeAeiwon

™) JWYpXPLX cov,”
elmce o AA@dvoo.

H N&ToAL t™0 BpWKE...

K otoxrtAnktiko-
Yrrepoyo-TEAELX!

Kat Yl outo émpere
VX ¢TLXEOVV KL KAAEG.

16



Student Number 22300247 Text number 2

Title

Year Published

Author

Language

Word count

Description of Source Text

- Understanding of source text
- Knowledge of genre within
source contexts

- Situation of source text

familiarity with the formal

Author and illustrator Peter H. Reynolds | Title O ouyypa@éag kail eikovoypd@og Mitep X. PEIVOAVTG
discusses his creative process ougnTa yia Tnv dnuioupyikn Tou diadikaaia
https://vimeo.com/63262202

2013

Candlewick Press

English Language Greek

402 Word Count 374

The ST is an interview of the famous children’s author and illustrator Peter H. Reynolds in the form of a video
(Reynolds, 2023). In the video the author discusses his process of creating and animating children’s literature along
with his brother Paul Reynolds. The video is accessible to the public, including parents, authors, and other illustrators.
The narration is in the first person singular and in plural when talking about himself and his twin brother. The tense
used is the past tense.
The text is characterised by various features of oral speech, such as:

e repetition of vocabulary (eg. “So the challenge is to...to create a grandmother...”)

® missing words (eg. “It was an unusual house to grow up (in) but...”)

e syntax used in oral speech, that might look ungrammatical in written form (eg. “In our kitchen instead of

17


https://vimeo.com/63262202

features of a text (language

variations, register, dialect)

Strategy

- Identification of translation
problems

- Knowledge of genre within
target context and situation of
target text

- Justification of translation
production of genre for target

context

Critical Reflection

- Textual analysis

cutlery drawers, we’d open them up and they were filled with pencils, the next one was filled with paper”).
e interruptions and other voices in the background (line numbers: 13,30,31,44).

| will create Greek subtitles for the video, in order to make it accessible to a similar target audience as the ST - parents,
other illustrators, people interested in the author’s work- , but for speakers of the Greek language.
There are no available subtitles in any language for this video at the moment. However, there are available subtitles
to other videos released by Candlewick Press. | will attempt to follow their style and general guidelines in order to
match the publisher's theme (Candlewick Press, 2022 a & b).
To do that, | will:

e Translate the ethnocultural items using more generalised terms (eg. line numbers: 4,48)

e Change the syntax of the sentences to make them sound similar to Greek oral speech

(eg. line numbers: 54,55)

e Include the interruptions and the people speaking in the background in italics (eg. line numbers: 13,30,31,44)

After sending my subtitled video to a young parent, familiar with P. Reynolds’ work, | received positive feedback. My
sample reader reported that she was able to understand the interview and had no problems with the subtitles.
However, she mentioned that in some cases the subtitles sounded a bit more formal and structured than what the
author was saying in the interview. Moreover, in order to keep the CPS rate low so that the subtitles could be read
comfortably | had to omit repetitions and adjectives from the ST.

For this reason | believe that the subtitles are adequate to help the viewer understand the interview but might not
transmit the authenticity of oral speech in the same way as the original. By not reproducing the peculiarities of oral

speech, or the pauses and sounds that the author makes, Reynolds might come off as less approachable than in the

18
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Start End

00:00:15,940 00:00:18,360

00:00:18,360 00:00:23,940

00:00:23,940 00:00:27,220

original version.
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Line Numbers Source Text

0 | have always loved to draw.

And | remember spending countless
1 afternoons

spread out on the floor with my twin
2 brother Paul

Target Text

Mavta pou dpeoe va (wypaidw.

Ouuduail TTepvoUca apéTpNTa ATTOYEUUOTA

EATTAWUEVOG OTO TTATWUO
HE TOV BidUpO adeAPS pou Tov MwA,

19


https://vimeo.com/757268455
https://vimeo.com/781604945
https://www.peterhreynolds.com/

00:00:27,220

00:00:30,600

00:00:33,330

00:00:36,000

00:00:39,980

00:00:43,200

00:00:46,590

00:00:30,600

00:00:33,330

00:00:36,000

00:00:39,980

00:00:43,200

00:00:46,590

00:00:49,140

with crayons and markers and paper

and we would just draw until the supper
bell rang.

We had wonderful parents growing up

and they were eccentric British parents.

In our kitchen instead of cutlery drawers

we’d open them up and they were filled
with pencils, the next one was filled with

paper,

the next thing was filled with tape and
glue.

UE KNPOUTTOYIEG KAl LapKadOpOUG Kal
XapTid

Kal (wypa@iape pEXP! Vo OKOUOOUUE
TO KOUBOUVI yIa TO Bpadivé.

Eixaue utrépoxoug yoveig peyaAwvovTag.

‘Hrav ekkevTpikoi BpeTavoi yoveic.

OTav avolyeg Ta cupTapia TNG Koudivag pag,

avTi va BPEIG paxaIpoTTipouva
EBAeTTEC AAANQ YEUATA pE EUAOUTTOYIEG

Kal XapTI& Kol GAAG pe KOAAQ Kol GEAOTEITT.

20



00:00:49,140

00:00:51,530

00:00:54,900

00:00:56,900

00:01:01,890

00:01:05,840

00:01:09,460

00:01:11,460

00:01:13,460

00:00:51,530

00:00:54,900

00:00:56,900

00:01:01,890

00:01:05,840

00:01:09,460

00:01:11,460

00:01:13,460

00:01:15,460

10

11

12

13

14

15

16

17

18

It was an unusual house to grow up (in)

but it was very inspirational for someone
who loves to draw

and create.

So the challenge is to...to create a
grandmother...

| was lucky to be born with somebody
else

and have been sharing the journey with
Paul.

As we’ve been working together

creating media since we were little.

We had our own newspaper in the first
grade.

‘Hrav éva acuviBioTo oTriT yIa va
HEYOAWOEIG

aAAG ATaV TTNYA €UTTVEUONG
yIQ KATTOIOV TTOU TOU ap€0el va {wypailel

Kal va ONUIOUPYEI.

<i>H mpokAnaon Aoimrov givai... va griaéouue
uia yiayia.. .</i>

Eixa tnv T1UxN va yevvnBw padi e KATTolov
GAAov

Kl VO LoIpaoTw auTto 1o Tagidl padi Tou.

Me Tov NwA douAetoupe padi

Kal dnuioupyoupe atrd TOTE TTOU NUACTAV
HIKPOI.

Eixaue Tn dIKA pog e@nuepida oTnv TTpwTN
onuoTikoU.

21



00:01:15,460

00:01:17,250

00:01:18,820

00:01:20,820

00:01:23,140

00:01:26,080

00:01:28,330

00:01:30,330

00:01:32,810

00:01:17,200

00:01:18,820

00:01:20,820

00:01:23,140

00:01:26,080

00:01:28,330

00:01:30,330

00:01:32,810

00:01:35,170

19

20

21

22

23

24

25

26

27

We would make the newspaper

and give it to my dad and he would go

to the office and make photocopies

and | think that was the beginning of our
love

of publishing and sharing ideas.

As time went on Paul became

kind of the organiser

and he allowed me to create

and that’s what Paul does for me today.

PTGy vaue TNV EPnueEPIda

Kal Tn OiVOUE OTOV UTTAUTTA LOU KI AUTOG
TTHYAIvE

OTO YPOQPEio KAl TUTTWVE AVTITUTTA

Kl QUTr VOpidw nrav
Kal n apxr TG ayaTng uag

yIa va dnuoCIEUOUUE

Kal va polpalOuaoTe TIG IDEEC PaG.

Ooo repvouoe o kaipdg o MNMwA avaidupave

TTEPIOOOTEPO TNV OpYyAvwaon

Kal Apnve O0€ EuEVA TO ONUIOUPYIKO KOUUATI.

AuTO Kavel Kal orjpepa o MNMwA yia péva.

22



00:01:35,170

00:01:38,570

00:01:40,570

00:01:42,210

00:01:43,900

00:01:46,570

00:01:48,840

00:01:51,290

00:01:55,070

00:01:38,570

00:01:40,570

00:01:42,170

00:01:43,870

00:01:46,570

00:01:48,840

00:01:51,290

00:01:54,930

00:01:57,850

28

29

30

31

32

33

34

35

36

Paul runs my company, Fable Vision

and he pretty much says the same thing

he says “you be creative,

let me take care of all these details”

A good day for me is

having a cup of coffee with my twin
brother Paul

and just kind of savouring the day,

marvelling at what we’ve done and what
we are doing

and dreaming, dreaming of what’s
coming,

AlguBuvel TNy eTalpEia pou, T Fable Vision.

OT1rwg Aéel kai 0 idIog,

Aéel “<i>E0U KoiTa va gioal dnuIoupyIkKog</i>

<i>KQl AO€E O€ EUEVQA TIC AETITOUEPEIES”, </i>

Mia koA pépa yia péva givai

Va TTIVW Ka@E e Tov 8idupo adeAPO pou Tov
MwA

Kal va atTOAapuBAvVOUuE TN pépa.

Na Baupddoupe 60a £XOUUE KATAPEPEI

KOl VO OVEIPEUOUOOTE YIa TO Ti B
OKOAOUBNOEL.

23



00:01:58,160

00:02:00,800

00:02:02,800

00:02:05,630

00:02:07,630

00:02:11,040

00:02:14,430

00:02:18,050

00:02:20,050

00:02:00,800

00:02:02,800

00:02:05,630

00:02:07,630

00:02:11,040

00:02:14,430

00:02:18,050

00:02:20,050

00:02:22,050

37

38

39

40

41

42

43

44

45

and then going out and doing it.

We’re getting it done brother, we're
getting it done

We often say that we are on a 200 year
mission

because change takes time

and there are a lot of important issues
out there

and we do believe that story is probably
one of the best technologies

to store information and inspiration.

You want another colour Pete?

For me, having a creative space

Kal uetd va Tnyaivoupue Kai va 1o
UAOTTOIOULE.

<i>Ta KarapéPvouue adELPE Lou, Ta
KataQpépvouue</i>

Zuxva Aépe TTwG n atrooToAn pag o€ Ba
TEAEIWOEI OUTE O€ 200 Xpovia

yiaTti n aAAayn TTaipvel xpoévo

KAl UTTAPXOUV TOOA ONUavTIKA Bépara.

MoTevoupe OTI N apriynon gival iowg atro
TOUG TTI0 KOAOUG TPOTTOUG

va d1aTNPEIG TTANPOPOPIES KAl EUTTVEUCH.

<i>OéAeic GAAo xpwua MiT;</i>

MNa péva gival onuavTiko va £Xw

24



00:02:22,050

00:02:24,600

00:02:26,600

00:02:28,600

00:02:30,360

00:02:32,360

00:02:33,980

00:02:36,010

00:02:37,230

00:02:39,600

00:02:24,600

00:02:26,600

00:02:28,600

00:02:30,360

00:02:32,360

00:02:33,980

00:02:35,980

00:02:37,230

00:02:39,530

00:02:44,200

46

47

48

49

50

51

52

53

54

55

is really important.

I’'m not big on fluorescent lighting,

I’'m not big on cubicles

and straight lines and straight walls.

| like messy, kind of messy environments,

noisy places,

| love museumes, | love cafes,

restaurants,

and a lot of books that | have illustrated
and written

have been created in places like that.

TOV KATAAANAO XWpPO yia va dnuioupyriow.

Agv puTTOPW TO TEXVNTO PWG,

Ta WIKPA Ypageia

KalI TIG IO1EG YPOUUEG.

MpoTiuw TTI0 aKaTdoTATA PEPN,

HE paoapia.

AyaTTw TO LOUCEIQ, TIG KAPETEPIEG,

Ta EOTIATOPIO

Kal £XW EIKOVOYPOPATEI KAl YPAWEI

TTOAAG BIBAia 0€ TETOIOUG XWPOUG.

25



Student Number 22300247 Text number

Title

Year Published

Author

Language

Word count

Description of Source Text

- Understanding of source
text

- Knowledge of genre within
source contexts

- Situation of source text
familiarity with the formal
features of a text (language

variations, register, dialect)

H TeAeuTaia MaUpn Fata Title The Last Black Cat

2001

Eugene Trivizas

Greek Language English

592 Word Count 624

The Last Black Cat is a novel written by Eugene Trivizas, one of Greece's leading writers for children. It was originally
published in 2001 but has been re-published several times since then. It has also been translated into several
languages, including Russian, French, Italian and English (Kapoutsi, 2017) However, the English translation, published
in 2005 has been discontinued.

The novel is an allegory about racism, prejudices and discrimination narrated in a creative tale about cats who face
extinction on a small Greek island because of their black colour (Zervou, 2007). Even though the novel was originally
intended to be read by children 8+, the story appeals to young and old alike.

The author has a very characteristic style of writing which he uses in this novel as well. The language is very playful

and whimsical, with many instances of onomatopoeia -especially regarding the names of the characters- (eg. line
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- Justification of translation
production of genre for target

context

Critical Reflection

- Textual analysis

numbers: 5,6,7,24,57). The vocabulary used is very colloquial and resembles young people’s jargon with many
informal expressions and metaphors (eg. line numbers: 27,28,52,53,55).
The story is narrated mostly using first person narration and present tense. The sentences are long, including many

adjectives (around 20 words per sentence).

The translation will be produced on the occasion of a re-publication of the novel, in order to make it available again to
the English speaking audience, as the pre-existing translation is no longer sold in bookstores.
| want the TT to have a similar effect on the reader as the ST does.
To achieve that | have decided to:
e Come up with new onomatopoeic vocabulary in the target language (eg. line numbers: 24,57)
e® Use informal vocabulary and English colloquial terms (eg. line numbers: 27,28,55)
e Use first person narrative for the story telling (eg. line numbers: 24)

When it comes to the names of the characters, | will transliterate the ones that do not originate from the Greek
language, as they can be understood by both audiences. Regarding the onomatopoeic ones, | will attempt to invent
new ones with a similar meaning, by breaking the Greek ones into their components and finding a name that
resembles a similar meaning in English. For example, the name “Kowovoupng” when broken into its components
means “no-tale”. However, this hidden meaning is not immediately evident when reading the story. For this reason |
will translate the name as “Manxie” , a breed of cat that has no tail . | have also decided to neutralise the name
“Apartriva” [offensive term for female black person ] as it might be considered offensive. Therefore | decided to
translate it as “Blackie”.

After sending the text to some of my old students (ages 9 & 10) to read, | received positive feedback. They
both seemed to enjoy the story and had no problems with the language or the onomatopoeia. They stated

that the story caught their attention and they would like to read the rest of the book.
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However, | personally found that the language of the TT is sometimes less expressive than its ST, as the
sentences are shorter and include fewer adjectives. Even though both texts convey the same story, the TT
seems to be a bit more literal and less descriptive. This difference might not pose a problem for a TA that is
not acquainted with the author’s characteristic style. However, the text might not appeal as much to an

audience that is familiar with the author and his work, and is expecting to read something in the same style

Zervou, Alexandra. 2007. “Lnuewwoeig yo pa avéyvoon g Tedevtaioc Mavpng Ndrog.”
chrome-extension://efaidnbmnnnibpcajpcglclefindmkaj/https://s3.gy.digital/metaixmio/upload
s/asset/data/6113/zervou MAVRH GATA.pdf.

Kapoutsi, Sirmo. 2017. “Zntuarta toutdttog Kot etepdtntog otnv TeAevtaio padpn ydto

tov Ev. Tp1ilé.” KEIMENA yio. thv épevva, tn Ocwpia, v Kpitikn Kol T O100KTIKH THS

Toudikng Aoyoteyviag, July. doi:https://doi.org/10.26253/heal.uth.ojs.kei.2017.625.
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Source Text
H teAeuTaia pavpn yara

Emdpoun otnv wapotaBépva

‘O1T0U LETA OTTO A CEIPA LUOTNPIWAEIG KAl AVEEAYNTES
eCagavioeig yatwy, o NPWAG pag TTapakoAouBEi Lia atraywyr)

KAl QvTIKPICEl yIa TTPWTN QOoPA TOV KOVTO e TNV Tpayidoka.

Mpwrta e¢agpaviotnke o Metaovoupng. Metd o ZaAtatrdag.
Metd e€agavioTnkav o Niaoupivog, o 'kiouZéTtre, o Paucnig, n
ApaTriva, o ZapdavdarmaAog kai n Mmdou. OAeg auTég o1 YATES
O¢ev gixav Kavéva AANO KOIVO XOpOKTNEICTIKO EKTOC aTTO £va: ‘Eva

uévo. To xpwua Toug. To palpo, KATApaupo XPWua TOUG.

21NV apxn, ol alPvidleg AUTEG aTTOUCIEG BEV €iXaV TTPOKAAECEI
1I01AiTEPN avNouXia 0TO YaTOKOOWO Tou vNoloU. Agv gival da Kal
TOOO OTTAVIO YIa pIa yATa va yiveTal dpavtn KATTola OTIyuA oTa
KaA& kaBoulpeva. H e€a@Aavior) TNG LTTOPEi va oQEiNeTal O€ XiAIEG
OUO AITIEG: TO APEVTIKO TNG KTTOPET VA PLETAKOUIOE 0€ KATTOIO GAAN

YEITOVIQ, i LTTOPEI KAWIG OTPIUUEVN OTTITOVOIKOKUPA VA TNV €XEI

O 00 N O U b W N -

T e T T =
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Target Text
The last black cat

Raid on the fish tavern

In which after a series of mysterious and unexplained
disappearances of cats, our hero witnesses a kidnapping and

meets the short man with the flat cap for the first time.

Silktail disappeared first. Then Smokie. Then Miaowie, then
Giuseppe, then Ramses, then Blackie and Shadow and Bizou
also disappeared. All these cats had nothing else in common
except one thing: one thing alone. Their colour. Their pitch

black colour.

At first, these sudden disappearances had not caused much
concern in the cat community of the island. It is not that rare
for a cat to disappear at some point out of the blue. Their
disappearance can be due to a thousand different causes: their
owner may have moved to another neighbourhood, or some

twisted landlady may keep them locked inside the house and



KAEIDOUTTAPWUEVN LECT OTO CTTITI KQI VO NV TNG ETTITPETTEI
€E000UG - A dev atTokAgieTal akdua va To €xel BAAEI n idia n yaTa
YIVATI Kal va gnuepoBpadiadeTal £Ew atro Kawd TTOVTIKOTPUTTQ,
TTEPILEVOVTOG VO EEUUTIOEI TO AQIAGTILO TTOVTIKI TTOU €XEI BANEI

OTO UATI VIA VO TO YPATTWOEI KAl VO TOU BWOEI va KATAAABEL.

MpoowTikd, oudOAwG pe eixe ammaoxoAfoel To BEpa autd wg

€KEIVO TO polpaio KaAokalpIdaTiko Bpddu.

To Bpddu ekeivo TTou AETe, ixa pavTefou pe Tov Kowovoupn, Tov
KAAUTEPOS puou @iAo, yVwOoTO ETTIONG LE TA TTAPATCOUKAIO
“ratokopdvTog” A “Tnyavdkiag”, Adyw Twv TTIOOCEWV TOU GTOV
EVTOTTIONG KAI TRV ACTPATTIAIA apTTayr) TNyavNTWY WYapiwy aTro
wapoTtaBépveg. Divog yatog o Kowovolupng, ApioTog Pilog,
TTAVTA aI01080E0G, W éva XapoUuevo oTTiveApiopa ota pdTia. To
Ti GATTAEG, TTAGKEG, TOAPKEG KAl LAOEG gixape KAvel padi dev
TTEPIYPAQETal. Xapduata 1o idlo TTpwi 0 Kowovoupng pou gixe
EKLUOTNPEUOET OTI O€ WIA ATTO TIG ATTOYEUROTIVEG TOU
TTEPITTAAVACEIG €iXe evTOTTIOE! pia TTapaBaAdooia wapoTaBEpva,
TTOU TO TTAQIVO TTapaBupo TNG Koudivag TNG dev EKAEIVE KOAG Kal

gixape cupPWVAOEl va ouvavTnBoUpe eKEi KOVTA KATA TO
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not allow them to go out - or it is still possible that they are
waiting outside some mouse hole, waiting for the unfriendly
mouse that they’ve set their mind on to come out so they can

snatch and devour it.

Personally, | hadn’t been concerned with this matter at all until

that unfortunate summer evening.

That night, you see, | was meeting Manxie, my best friend, also
known as “Cat-commando” or “Frysnatcher” because of his
abilities in locating and snatching fried fish from fish taverns.
Excellent cat he was, great friend, always positive, with a
playful spark in his eyes. The times that we’d spent hanging
out, laying around having fun or eating junk cannot be put into
words.

Early that morning Silktail had confided in me that in one of
his evening walks he had spotted a fish tavern by the sea. The
kitchen’s side window didn’t close completely and we had
agreed to meet nearby that evening to pay our respects with a

speed raid that would empty the pans and fill our tummies.
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Bpaddki yia va TNV TIWACOUNE OEOVTWG E WA aOTPATTIAIN
emdpopn, TTou Ba adeiale Ta TNyavia NG Kai Ba yéuICe TIg

KOINITOEG pag.

ToT1TOG TOU PaVTEROU £iXE OPIOTEI N TOIYKIVN OKETTA WIAG
ETOILOPPOTTNG TTAPAYKAG, KAWIA TPAKOCTAPIA pPETPa ATTO0TAOT
aTT0 TO OTOXO pag. OTTWG TTAVTA O€ TETOIEG TTEPITITWOEIG, EIXOUE
ETTIAECEI EKEIVO TO TUYKEKPIUEVO BPAdU €TTEIDN OEV €ixe TTAPA
ENAXIOTO PEYYAPI KAl CUVETTWG UEIVOVTAV ONUAVTIKA Ol
mMOavoTNTES va yivouv avTIANTITEG o1 KIVAOEIG uag. Ki auTto
eTeIdN oTO TTAPEABOY, ETTIOPOUEG O€ WPAPOTAREPVES KAl GAAG

euayn 1I9pUpaTA LE TTAVOEANVO LOG €ixav OToIXioEl akpIRd.

Evyw AoItrov, TTou AéTe, KaTa@BAvw TTPWTOG, OKAPPAAWVW OTO
dye-oBnoe atrd éva okouplaouévo AoUKI Kal apxidw va KOBw
BOATeG TEPQ-OWOE OTN OKETT TNG TTAPAYKAS. AloBdvopal
avéuehog kal eudidBeTog. Exw pia utrépoxn B€a atro kel TTavw.
Ag1d pou atmAwveTal n 6GAaCCa, CKOUPOTTPACIVN KI
ATTéPAVTN, WG EKEN TTOU QTAVEI TO pdTI, AEG Kal OEV £XEI TEAOG.
MaAidTepa, 6Tav Auouva PIKPO yataki, Piwivaks dnAadn,

OVEIPEUOOUV OTI Ba yIVOpOUV KaTTola pépa kapaoyatog, Oa
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The location of our meeting had been set in a tin roof of a
shabby shack a few thousand metres away from our goal. As
always in such cases, we had chosen that particular night
because there was but little moon, and therefore the chances
of our movements being noticed were greatly diminished. And
that's because in the past, raids on fish taverns and other such

establishments under a full moon had cost us dearly.

So, you see, | arrived earlier, quickly climbed up from a rusty
gutter and started pacing back and forth on the roof of the
shack. | was feeling carefree and cheerful. | had a great view
from up there. To my right, the sea stretched out, dark green
and endless, as far as the eye could see, as if it had no end.

Once upon a time, when | was a tiny tiny kitten, you know, |
dreamed that one day | would become a sailor, | would go

aboard a well-travelled sailing ship loaded with boxes of
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utrapképila o€ éva KaAOTAEIBO I0TIOPOPO POPTWHEVO KAGEAES

ue AiIBpivia kal capdéAeg kal Ba yupila 6Ao Tov viouvid atr’ akpn

0’ akpn. @a Tepvouca (wn Xapioduevn OTa TTEPATA TOU KOOUOU.

Oad yeuoduoUV £CWTIKA PeYYOPOWaPa O€ TPOTTIKA Aipdvia, 6a
OKAP@AAWVA O PAPOKOKAAGDEVTPA O€ TTAPALUBEVIEG (OUYKAEG
Kal Ba ayatmépouva pe TaBIdpeg YATEG OTO Z1AY, TO AQyavioTAv

Kai Tnv MNepaoia.

AANAG duCTUXWG TO OVEIPO Euelve Ovelpo, TTEION N BGAacoa pou
TTpokaAouoe vauTia. ZAuepa BERaia sival Apeun oav AGdi
TTPoTOU TO Pifouv oTO TNYAVI yia va Tyavicouv TTaAapideg kal To
QVTIPEYYIOUA TWV OOTEPIWV TTAIXVIBICEl GTNV AKUUAVTN
em@aveld TnG. To xeinwva opwg n idla autr) 6dAacoa, Oeé pou,
TTWG aAAGdel, oupTouVvIAlel. OepleUel, aypIEUEl, LAVIATUEVA
KUpaTta onkwvovTal idia Bouvd Bedpata, 0 £vag TUPWVAG
dladéxeTal Tov AANO Kal yIa TPEIG-TECTEPIG LAVES OUTE KAPApI,
ouUTe Kaikl, oUTe Kavéva AAAo TTAeduUpEVO uTTOPET Vva TTANCIACEI TO

vNoi pag.
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bream and sardines and | would travel the seven seas from one
end to the other. I'd go around the world. I'd spend a happy life
in far away places. | would taste exotic moonfish in tropical

harbours, climb herringbone trees in fairytale jungles and make

love to flirty exotic cats in Siam, Afghanistan and Persia.

But unfortunately the dream remained a dream, because the
sea made me nauseous. Today, of course, it’s as calm as oil
before it is poured into the pan to fry bonitos and the glare of
the stars plays on her floating surface. But in winter this same
sea, my God, how it changes, it becomes stormy. It gets fiercer,
wilder, raging waves rise like mountains, one typhoon succeeds
another and for three or four months neither ship, nor boat,

nor any other watercraft can approach our island.
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Author
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Word count

Description of Source Text

- Understanding of source
text

- Knowledge of genre within
source contexts

- Situation of source text
familiarity with the formal

features of a text (language

O Oduodéag arnv 18akn Title Odysseus in Ithaca
2013

Th. Katsoulakos, Ch. Katsarou, M.

Lena, I. Karioti
Greek Language English
526 Word Count 531

The ST is an extract taken from the 4th grade history book which is currently being taught in state schools all
over Greece (Katsoulakos et al., 2013). It is an adaptation of the Odyssey, more specifically of a part near the
end of it, and it is addressed to children that are 9-10 years of age.

The language used is not complicated, with a few exceptions when it comes to words that cannot be
paraphrased (eg: X0IpoB0OOKOG [swineherd], uvnOTAPES [suitors]) and the story follows a very structured
and linear plot.

Even though the ST is addressed to children, the sentence length is around 18 words per sentence, with

some sentences being over 40 words long (eg. line numbers: 4-7, 7-12). The language is simple but very
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variations, register, dialect)

Strategy

- Identification of translation
problems

- Knowledge of genre within
target context and situation
of target text

- Justification of translation
production of genre for target

context
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dense, as there is a significant amount of information in each sentence. Each sentence is also heavily loaded

with numerous adjectives that provide additional information to the readers.

| intend my translation to be used as part of a lesson taught to children of the same age (9-10 y.o0.) who

attend Pierce Elementary school, an American college based in Athens. In that school, children are taught

English as a foreign language in an experiential way, through other subjects in the curriculum.
According to the school’s curriculum, children in 4th grade have a pre-intermediate level of English (B1)
(First, 2023). For this reason | will:
e Translate the text using appropriate vocabulary for CEFR B1 level (Natova, 2019) by:
=> generalising more advanced terms into their simpler / broader equivalents
(eg. line numbers: 20,41).
=> repeating the same vocabulary and names of the characters instead of paraphrasing it
(eg. line numbers: 7,14 ).
=> Using appropriate linking words for B1 level and keeping them consistent
(eg.: but, after that, then, and, so etc.).
e Use footnotes for words that are above B1 level.

e Break the sentences that exceed 18 words into shorter ones (eg. line numbers: 7,8,9).

Overall the TT manages to transmit the story in a similar tone as the ST. The vocabulary and the language

used is comprehensible for the TA.
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However, in the attempt to keep the language and the structure simple the text gets a bit repetitive. This
might be a problem for the TA, as it is a part of a school lesson and in order for the children to focus on the
lesson the story has to capture their attention.

Lastly, in line 45, the translation of the sentence “if you love me, don’t say anything” might have different
connotations in the English language from those intended in the original. As this phrase is addressed to a
female slave/servant and not to Odysseus’ wife, Penelope, there is a possibility the readers will be confused

or suggest that there is an underlying relationship between the two of them.

Katsoulakos, Th., Ch. Katsarou, M. Lena, and 1. Karioti. 2013. “Iotopia A’ Anpotikov.”
Ebooks.edu.gr. http://ebooks.edu.gr/ebooks/v/html/8547/2174/Istoria_D-Dimotikou_html-empl/.

Natova, Ivanka. 2019. “Estimating CEFR Reading Comprehension Text Complexity.” The Language
Learning Journal 49 (6): 1-12. doi:https://doi.org/10.1080/09571736.2019.1665088.
First, EF-Education. 2023. “English B1 Level - CEFR Definition and Tests | EF SET.” EF Standard

English Test. https://www.efset.org/cefr/bl/.
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Source Text

O Oduoaéag otnv 18akn

Otav o NAIog avéTeldg, EuTTvnoe o Oduoaéag. Ouwg uTmpxE
OuiXAN YUpw Tou Kai dev KaTdAaBe TTwg ATav atnv 18dkn, Hpbe
T6TE N Bed ABNVd, okdpTTIoE TNV OpixAN KI 0 Oducoéag katdAafe
TTwG PpiokoTav emTéAoUg oTnv 18dkn. MNovaTioe KAaiyovTag Kai
@iAnoe 1O Xwua NG TTaTpidag Tou Kai n ABnvd Tou eitre:
“Oduccéa, oTo TTAAGTI COU £XOUV UTTEI TTOAAOI UVNOTHPEG, TTOU
KABe pEpa TPWVE Kal TTivouv Kal BEAOUV va TTavTPEUTOUV TNV
MNveAOTIN, TN Yuvaika oou, Kal va yivouv BaciAiddeg Tng 18akng.
H MNNveAOTTN 6pwg KAdiel adIAKOTTa Kal TTEPIUEVEI VA YUPIOEIG.
Twpa dpwg TTAYAIVE TNV KAAUBA TOU TTIOTOU X0IPOBOCKOU GOU,
Tou EUpaiou, Kal TTEPIUEVE EKEI TO YUPIOUO TOU YIOU OOU, TOU
TnAépayou, Tou €pxetal atro Tagidl, Eixe maer otnv MUAo kai oTnv
ZmdpTn va uaBel atr’ Tov MevéAao ki atro 1o yépo NéoTopa véa
yia oéva”.

Apéowcg n Bed petapdpewoe Tov Oduacéa oe ¢NTIAvO KI £TOI
ayvwpIoTog TIMye oTnv KaAUuBa Tou Eupaiou. O EGuaiog dev Tov
YVWpPIoE, OuwG Tov PIAogEvnoe TTpdBupa ki 0 Oduocéag Eueive

€KEi OAN TN vUxTQ.

O 00 N oo U b W N R
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Target Text

Odysseus in Ithaca

When the sun rose, Odysseus woke up. But there was fog
around him and he did not realise that he was in Ithaca. Then
the goddess Athena came. She made the fog go away and
Odysseus realised that he was finally in Ithaca. He knelt down
and wept and kissed the soil of his homeland. Then Athena
said to him: "Odysseus, many suitors have entered your
palace. They eat and drink every day and want to marry your
wife, Penelope, and become kings of Ithaca. But Penelope
cries and waits for you to return. But now go to the hut of
your faithful swineherd, Eumaeus, and wait there for your
son, Telemachus, who is returning from a journey. He had
gone to Pylos and Sparta to learn news of you from Menelaus
and old Nestor."

After that, Athena turned Odysseus into a beggar and so in
his new form he went to Eumaeus’ hut. Eumaeus did not
recognise him, but he welcomed him and Odysseus stayed

there all night.
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Tnv GAAN pé€pa Epraoe oTnv KaAUBa o TnAéuaxog ki o EUpaiog
TTyE oTnNV TTOAN va 1Tel aTnVv MNnveAdTIN 0TI 0 Y106 TNG YUPIOE aTT
10 TO&idI. Zav éueivav povol o Oducoéag Ki o TnAéuaxog, APOe n
ABNva ki ¢dwoe oTov Oducoa TNV TTPWTN TOU HOPPH KI EKEIVOG
QavepwBnke aTov yio Tou. IN0g Kal TTaTéPAg ayKaAIAoTNKAV Ki
ékAaryav TToAA wpa. Metd kateoTpwoav padi éva oxédio, yia va
UTTOPECOUV VO OKOTWOOUV TOUG uvnoTipeg. ToTe ApBe TTAAI N
ABnva ki ékave Tov Oduooéa ¢nTiavo.

To dAAo TTpwi 0 TNAéuaxog £pTace oTo TTAAATI Kal Aiyo
apyotepa éptacav ki o Oduoaéag ue Tov Eduaio. Natnoe o
Oduoacéag yia TTpwTn Yopd LETG aTTo €iKoal XPOVIO TO XWUA TNG
auAng Tou. Kavévag dev Tov yvwpioe. Movo o Apyog, To TToTo
OKUAI TOU, TTOU YEPIKO TTIQ TTEPIEVE TO APEVTIKO TOU VA YUPIOEI.
Ortav Tov €ide va ptraivel aTnv auAr], KOUvnoe TNV oupd Tou
xapouuevo. O Oducaéag To TTANgiaoe Kal To XAIdeWe
OaKpPUOEVOGS. MeTd atrd Aiyo o Apyog, agou gide Tov Oduooéa
TOU YUPIOE, EEYUXNOE.

MTike petd 0 Oduoo€ag OTO OTIITI TOU KAl BPIKE TOUG
LVNOTAPEG VO TPWVE KAl VA TTivOouv. KAB1o€ 0TO KATW@AI TOU

omTIoU KI 0 TNAépaxog Tou £@epe va @dacgl. O uvnoTAPES TOV
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The next day Telemachus arrived at the hut and Eumaeus
went to the city to tell Penelope that her son had returned
from his journey. When Odysseus and Telemachus were
alone, Athena came and turned Odysseus back to normal. Son
and father embraced and cried for a long time. Then they
made a plan together, so they could kill the suitors. Then
Athena came again and made Odysseus a beggar.

The next morning Telemachus arrived at the palace. Later
Odysseus and Eumaeus also arrived. Odysseus stepped on the
ground of his courtyard for the first time in twenty years. No
one recognized him. Only Argos, his faithful dog, who was
now old and was waiting for his master to return. When he
saw him enter the yard, he wagged his tail happily. Odysseus
approached it and petted it with tears in his eyes. After seeing
that Odysseus had returned, Argos died.

Odysseus then entered his house and found the suitors
eating and drinking. He sat on the threshold of the house and
Telemachus brought him food. The suitors made fun of him,
beat him, intimidated him and told him to leave.

But Penelope learned from Eumaios that a beggar came to

her house from afar and she wanted to see him. She wanted
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Kopdideuayv, Tov XTutrouoav, Tov QoREPIZav Kal TOU £Aeyav va
QUVYEL.

‘EpaBe 6pwg n MNnveAdTTn atro tov EVpaio mwg npbe évag
{nmidvog aTrd pakpId oTo OTTITI TNG KI BEAE va Tov &€, va ToV
pWTACEI LATTWG NEEPE KATI yIa TOV Gvdpa TnG. Kail To Bpddu, TTou
Ol LVNOTAPEG TEAEiWo AV TO YAEVTI KAl TTHyav OTA CTTITIO TOUG VA
KolunBouv, kaAeoe Tov {NTIGvo va Tov pwTHoEl. MNpwTa Opwg
KGAeoe Tnv EupUkAgia, Tnv 1Mo Mo TH TNG OKAARA, va TTAUvVEl Ta
odIa Tou EEvou. H EupUkAcia £pepe pwia Aekdvn kai vepo, pa
KaBWg Tou £TTAgvE Ta TTODIA, £TTIACE £€va oNuAdl, TTOU €iXE O
Oduoacéag Tavw atrd 10 6€€16 TOU YOVATO, KAl TOV YVWPIOE
apéowd. MNMAye va uvacer, Opwg ekeivog TTPOAaRE Kal TNG KAEIOE
TO oTOMA. “AV W ayaTTdg, KPATA TO OTOUO OOU KAEIOTS”, TNG EITTE.

Meté piAnoe pe Tnv NnveAdTTn, dpuwg dev TG pavepwBnke. Mévo
TNV TTapnyépnoe Aéyovtag Tng TTwg 0 Oduocéag Ba epxoTav
ouvToua. H EupuUkAeia Tou €0Tpwoe KPeRATI va KolunBei, pa o

UTTVOG BEV TOV ETTAIPVE.

to ask him if he knew anything about her husband.

So, in the evening, when the suitors had gone to their
homes to sleep, she went to see the beggar. But first she
called Eurycleia, her most faithful slave and asked her to wash
the stranger's feet. Eurycleia brought a bowl and water, but as
she washed his feet, she recognised a mark that Odysseus
had above his right knee, and she understood it was him. She
tried to shout, but he stopped her.

"If you love me, don’t say anything," he told her.

Then he spoke with Penelope, but did not show his identity.
He just comforted her by telling her that Odysseus would
come soon. Eurykleia made a bed for him to sleep on, but he
couldn't sleep.

Vocabulary:

Wept - weep - KAaiw

Suitors - suitor - LvnNoOTAPAG
Swineherd - pig farmer - X0Ipo00Kdg
Wagged - wag - KOuvAaw

threshold - KOTWOAI

intimidated - intimidate - ekQORidw
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Student Number

Title

Year Published

Author

Language

Word count

Description of Source Text

- Understanding of source
text

- Knowledge of genre within
source contexts

- Situation of source text
familiarity with the formal
features of a text (language
variations, register, dialect)

22300247

Text number 5

This Dark City Title AuTr n Zkoteivn MoéAN
2020

Louisa Adjoa Parker

English Language Greek

1025 Word Count 1008

This short story is part of a collection of stories by Louisa Adjoa Parker in her book “Stay with me”. The
stories are set in small seaside towns of England and the collection explores themes of place, race, identity,
motherhood and addiction, as well as the physical and psychological violence in relationships where abuse is
often mistaken for love (Parker, 2020, p.85).

The story is written in the first person singular as it is a mother’s narration about her teenage daughter. The
vocabulary is very informal and there is some use of vulgar language (eg. line numbers: 32,42) and casual

expressions often used by teenagers or young people (eg. line numbers: 19, 68, 89, 95,). There are also

some ethnocultural items (eg. line numbers: 1, 70) and several visual images (eg. line numbers: 67, 68).
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Strategy

- Identification of translation
problems

- Knowledge of genre within
target context and situation
of target text

- Justification of translation
production of genre for target

context

Critical Reflection

- Textual analysis

| intend my translation to be published as part of the collection of translations in the JOLT magazine (Trinity
Journal of Literary Translation 2023) in an issue with the topic of “family”.

e While translating the text | want the readers to be aware of the fact that the story is set in rural
England. Therefore | will attempt to keep the ethnocultural elements even if there is not an exact
word equivalent in the Greek language (eg. strip lighting —“évtova Aevt” [bright led lighting],
impromptu jog — “OnNKwBoUV Kal va EEKIVIIOOUV va KAVOUV jogging” [stand up and start jogging]).

e When it comes to informal vocabulary | will attempt to imitate everyday language teenagers use in
schools or talking to friends in a Greek setting. | will do that by avoiding formal vocabulary and going
for a more liberal translation of the sense of the text (eg. “whatever” — “0,TI TT€IG” [whatever you
say], “I'm off now” — “Ta AEug” [see you]).

e When it comes to the vulgar language | am aiming for a sense for sense translation (ref.). (eg.“So, you
keep the fuck away from her or I'll go to the police.” — “'a auTtd KPATA Ta KOUAG OOU pakpId
aAAIWG Ba KaAéow TNV aoTuvouia” [so keep your hands away from her or I'll call the police]).

| sent my translation to a reader of Jolt and asked for her opinion. She generally agreed that the choice of
the extract matched the theme and the style of the magazine; she did however have some concerns with
the length of the story, as the journal tends to publish shorter stories or poems.

Other than that she found the translation interesting and she was not bothered by the ethnocultural
aspects, as they made the text more interesting in her opinion. She was not very happy with the choice of
translating supported housing (line 70) as “koIvopI0”[communal housing], as she felt that this term might

have different connotations in the target language.
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Works Cited

Personally, after reading both my translation and the original | noticed that the term “city” is being repeated
throughout the text and has a significant meaning in the plot, as the mother is concerned about letting her
daughter live alone in a big and scary city where she is exposed to all kinds of dangers. Unfortunately, this

hidden meaning is not stressed enough in the translation, which is something that | could improve upon.

Parker, Louisa Adjoa. 2020. “Stay with Me.” Louisa Adjoa Parker.

https://www.louisaadjoaparker.com/stay-with-me.

Trinity Journal of Literary Translation. 2023. “Trinity Journal of Literary Translation.” Trinity Journal of

Literary Translation. https://www.trinityjolt.org/.
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Source Text

THIS DARK CITY

We are standing outside a KFC in the city centre.
The smell of hot grease and cooking meat makes me wrinkle my
nose. | am trying to say goodbye to my daughter, but | don’t
know how to. I'm stalling for time, will say anything to keep her
here. It will be like pulling a plaster off my skin, and | want to
make it slow. We are the same height, same build. We're both
wearing parkas. In the half-dark of this city street someone
might mistake us for friends.

‘Are you sure you have enough money?’ | ask, even though |
have given her twenty quid and some food. And her benefits
should come through soon enough.

‘Yes, Mum, I'm fine,” she says, rolling her eyes.

10

11

12

Target Text

AYTH H ZKOTEINH NMOAH

2TEKONOOTE £CW aTTO £va KFC 0TO KEVTPO TNG TTOANG.
H pupwdid Tou KauTou AadIou Kal ToU KPEATOG yapyoAdel Tn piTn
pou. MpooTraBw va aTToXAIPETACW TNV KOPN Hou, AAAd dev EEpw
TTWG.
MpootraBw va EeKAEWw Aiyo xpovo, Aéw OTIONTTIOTE yIa va TNV
Kpatow €0w. @a gival oav va EeKoANGw xavlaTTAdoT aTTo TO
O0épua pou, kal BEAwW va 1o kKavw apyd. ‘Exouue 10 id10 GYog, 1010
owpatotuTtro. Popdue Kai o1 dUO TTAPKA. ZTO UIGOOKOTAd0 auToU
TOU OPOUOU KATTOIOG UTTOPEI VA LaG UTTEPOEWEI VIO PIAEG.

“Eioai giyoupn TTwg Gou QTAVOUV Ta AeQTd;” pwTdw, av Kai NG
£xw non dwaoel 20 Aipeg kal aynTo. To emmidoud Tng Ba £pbel
oUuvToua KI auTo.

“Nai papd, gipal eviager”, Al yupifovrag 1a uamia tng.

Méoa atrd Tn BITPiva TOU KOTOTTOUAODIKOU BAETTW OIKOYEVEIEG

OPNVWREVES YUpW aTTO TTAACTIKA TPATTECIQ, T XEPIO TOUG VA
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Through the window of the chicken shop | can see families
wedged around plastic tables, their hands dipping in and out of
giant cardboard buckets filled with fried food, grey faces
exposed by harsh strip lighting. Fat bellies like rising dough.
They are dressed in sportswear, although it seems unlikely they
will get up and break into an impromptu jog. They don’t look
happy, even though this is their Friday night out. The kids who
serve the food behind the counter have greasy, spotty skin and
look worn out.

Normally, | would worry about my daughter eating this food.
Now | am grateful she eats anything. | worry about new things:
rape, murder, spiked drinks, overdoses, knives, guns. In the city
these dangers are bigger, brighter, super-sized. Written in black
marker pen on boards outside shops.

It feels huge, this letting go. She is only sixteen.

13

14

15

16

17

18

19

20

21

22

23

24

25

26

27

BuBiovtal péoa kal £Ew aTTd yIyavTIoug KOUuBAdeg atTd XapTovI
YEUATO pe TNyavnTo GaynTo, YKPIla TTpOCWTTa eKTEBEILEVA OTTO TO
évtova Aevt oTo TaBdvi. Maxiég KoINEG oav TN (0N TTou
(POUOKWVEI.
Eivai vTupévol pe aBANTIKA, av Kal gaivetal atmifavo va onkwBouv
Kal va eKIVIiaouV va KAVOUY jogging. Aev @aivovTal XapoUuEVOl,
TTapoAo TTou auTh gival n £é€0do¢ Toug. Ta TTaidid TTou cepPipouv
TO ayNTO TTiCW ATTO TOV TTAYKO £X0UV AITTapd, KNAIdWUEVO dEpua
Kal OEiXVOUV KOUPATUEVOL.

Kavovikd, 8a avnouxoUoa TTou n KOpn Lou ETPWYE TETOIO
@aynTo.
Twpa gipal EUYVWUWY TTOU TPWEI OTIOATTOTE. AVNOUXW YIa VEQ
TpAyuata: Tov Blaopd, n dohogovia, Ta voBeupéva TToTd, TIG
uTTEPBOAIKEG BOOEIG, Ta paxaipid, Ta 6TTAA. ZTnVv TTOAN auToi Ol
Kivduvol gival peyaAuTepol, evIovOTEPOI, UTTEPUEYEDEIC. pappévol

ME HaUPO HapKadOPOo O€ TTIVAKES 6w aTTO KOTOOTHATA.
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‘So, you're sure you’ll be OK?’" My face is pulled into its usual
frown.

‘Mum, I’'m fine. Stop worrying about me. | can look after
myself, you know.” She flicks chocolate-brown, straightened hair
out of her eyes. | look at my daughter, remembering the little
girl she once was: plump-cheeked, white-blonde hair curling
around her head like an angel, blue eyes. One minute a shy
child who worked hard at school and rarely gave me any
trouble. The next a wild-eyed teenager, out of control. It had
been cigarettes first, then coming home drunk. Before she was
even thirteen. Then came the men. The girl had been dressing
up one night, long curvy legs in patterned tights. A short skirt.
Too-thick make-up. A fuck-you look in her kohl-lined eyes.

‘I'm meeting a friend,” she kept saying, ‘and you can’t stop

me. I've made plans.

28

29

30

31

32

33

34

35

36

37

38

39

40

41

To ailgcBdvoual TepdaTio, T Va TNV a@rivw. Eival udAig dekaéél.

«N\oITTOV, gical aiyoupn OTI Ba gioal KAAG;» To TTPOCWTTO poU EXEI
TN ouvNBIoUEVN TOU GUVOPPUWUEVN EKPPOCT.

«Mapd, sipal KAAd. ZTapdTa va avnouxeig yia péva. Mtmopw va
TTPOCEXW TOV €AUTO POV, TO EEPEIG.» A€l BYACOVTAG TIG KOOTAVEG
TPIXEG TWV HAAAILY TNG aTT TO TTPOCWTTS TNG. KoItdw Thv KON
pou Kal Bupdual To pKPO KOPITGAKI TTOU TAV KATTOTE, UE TA
PodaAd payouAdkia, Ta KaTadEavoa UTTOUKAGKIA TNG Kal Ta yaAavd
NG KaTIa, oav ayyeAoudl. Tn wia oTiyud ATav éva vipoTTaAd
TTaiddki TTou didPBade yia To oXoAgio kal € dnuioupyouaoe TTOTE
TpoBAAuaTa kai Ea@vikd Kavovikn €@npn, eKTOg eAéyxou.MNpwTa
Ta TOIYAPQ, peTa Ta peBUOIa, TTPIv KaOAG KaAd eTtdoel Ta 13. MeTd
dpxioav o1 avtpeg. To KOPITOAKI LoU APXIOE VO VTUVETAI HE PAKPIQ,
KOAANTQ, TTAOUIOTA KOAAY, KOVTEG POUOTEG, EVTOVO BAWILO Kal
TTPOKANTIKA HATIO BAUUEVD E KOA.

“O©a ouvavTiow evav QiA0” EAeye kal EavagAeye “ KAl DEV PTTOPEIG

44



The friend turned out to be a man in his twenties who she’d
only just met. He was going to pick her up in his car. | took my
daughter’s phone while she was in the toilet, read her messages
then rang the man.

‘My daughter is only thirteen,’” | told him, hands shaking,
too-fast heart in my chest, ‘did you know that? Thirteen.

‘She told me she was sixteen,” he said, disappointment
thickening his voice.

‘Well, she isn’t. She lied. So, you keep the fuck away from her
or I'll go to the police.

The girl had gone crazy after that.

‘You had no right! How dare you?’ she had screamed,
slapping me across the face. It was a shock, being hit by my
child. I didn’t react, but stood there, stroking my face.

Later, my mind wiped it out. | can’t remember the sensation

of skin
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56

va ue eptrodioelg. Exw nén kavovioel.”

O @ihog atrodeixTnke va gival avtpag ota 20 Tou, OEV TOV EiXE
cavadei. Oa Tnv émaipve pe 1o apddl. MNMApa 1o KIvnTd TNG KOPNG
pou 600 fTav aTnv TouaAéta. AidBaca Ta pnviuaTa Kai Tov Trpa
TNAEQWVO.

“H kdpn pou ival poAIg 13, To EEPEG auTOo; 13” TOU EiTTa EVW TA
XEPIQ HOU ETPEUAV Kal N Kapdid uou XTutrouoe dUuVaTd.

“Mou eiTre TTWG €ival 16” atrdvinoe Bpaxvd, aTToyonTEUUEVOG .

“E AoITTov dev gival. Zou eitre wepata. MNa auto KpAaTa Ta KOUAG
oou pakpid aAAiwg Ba KaAéow TNV agTuvouia.”

To KOPITaAKI pou €aypIBnKe e auTo.

“ Agev gixeg 10 OIkaiwpa! NMwg TOAUNCEG!” pou pwvace,
XOOTOUKICOVTAG pe. Huouv o€ KatdoTaon 00K, VO LE XOOTOUKIOEI
1O TSI pou. Agv avTEdPACQ, EUEIVA AKIVNTN, AKOUUTTWVTOG TO
HAYOUAG pou.

ApyoTepa TO LUOAS pou To aTtwBnoe. Aev avtéxw va Buudual
TNV aicBnon Tou BEPUATOG POV, TO KOKKAAO VA CUYKPOUETAI UE
OEpUa KAl KOKKOAO. AgV KATAPEPQ VA OTARATACW TOUG AVTPEG.

Mepikd oTevd TTI0 KATW ATT TO OTTITI LOG €va adUVATO KOPITOl

gival oTPILWYHEVO UTTPOOTA ATTO TO KEQAAOOKAAO VOGS OTTITIOU, UE

45



and bone colliding with skin and bone. | didn’t manage to stop 57
the men. 58
A few shops down from us, a thin girl is huddled in the 59

doorway, sleeping bag over her feet, the hood of her jacket 60
pulled low over her face. | don’t want to look, but | can’t take

61
my eyes away. | walk over to the girl, hand her a five-pound

62
note. She takes it without looking up, says, God bless you.

63

My daughter starts shuffling her feet.

64

‘I'd better get going,’ she says. ‘Thanks for helping me

, . . . 65
move.’ | can tell she is making an effort to be polite.

‘You’re welcome, darling,’ | say, thinking of her new home. A 66
room, a bed, a wardrobe. Cheap green institutional carpet 67
covered with cigarette burns. Dirty white scarred walls like a 68
pockmarked face. The sounds of girls shouting, loud music, 69
doors slamming. It is supported housing, | keep telling myself, 70
not a women'’s prison. But my daughter isn’t like the other girls. 71

UTTVOOOKO TTavw aTTd Ta TTOdIA TG, KE TNV KOUKOUAQ TOU TCAKET
NG TPABNYLEVN XaUNAG OTO TTPOOWTTS TNG. Agv BEAW va KOITAEW,
OAAG BEV PTTOPW VA TTAPW TA LATIA LoU pakpld. MNnyaivw TTpog 10
KopiTol, TNG divw 5 Aipeg. To TTaipvel ATTOPEUYOVTAG VA PE KOITAEEI
oTa paTia. “O B£6¢ va oag Exel kaAa” AEel.

H k6pn pou oépvel Ta TOdIA TNG.

“KaAUTtepa va @elyw” Aggl. “EuxapioTw TToU pe Bornoeg va
pETaKOUiow”. KataAaBaivw TTwg TTpooTrabei va ival Euyevikn.

“TiTroTa aydTTn pou” aTTavTaw 000 OKEPTOWAI TO VEO TNG OTTITI.
kapooviépa, Eva KPeBATI Kal pia VIOUAATTA. OTnvr TUTTOTTOINUEVN
MOKETQ, YEUATN KayipaTa atrd Ta1ydpa. Kitpiviopuévol Toixol oav
onNuadepévo TTPOoWTTO. Nuvaikeieg wVES atro Ta dITTAavda
dwudTia, SuvaTh LOUOIKN, TTOPTEG TToU KAgivouv atrdéTopa. Eival
KoIVOBI0, X1 UAaKA Bupidw oTov eauTd pou. AAG N kGpN pou
Oev gival oav TIG AANEG KOTTEAEG.

Eixaue cup@wvnaoel kai o1 dUo OTI ATaV KAAUTEPO va QUYEI OTTO
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We'd both agreed it was best if she left home. | wasn’t
chucking the girl out. | remember watching a TV programme
years ago, where a mother put her fourteen year-old boy into
care because he was behaving so badly. ‘I've got no choice,
she’d explained, ‘it’s not fair on the little ones. It’s ruining their
lives. At the time, I'd thought, How could she? Now, |
understand. The girl is like a cold wind, blowing through our
family. She’d brought drugs into our house a month ago — not
just a bit of weed, but speed, lots of it. The other children could
have found it.

‘Look, Mum, you can stand here all night if you want to,
but I’'m going to get something to eat. Do you want
anything?’

| shake my head. | couldn’t eat, and if | could, | wouldn’t want
fried chicken anyway. The girl goes into the shop, huge gold

hoop earrings swinging, hips swaying. Two men in dirty jogging

72
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TO OTTiTI. Agv TO £D1WEQ TO KOPITOL. OuUudual 6T TTapakoAouBouoa
£va TNAEOTITIKO TTPOYPAUUT TTPIV OTTO XEOVIA, OTTOU pId LNTEPQ
£Bale o€ pPovTIda TO DEKATETPAXPOVO ayOpI THG ETTEION ATAV
1600 ATOKTO.
«Agv £XW AAAN TTIAOYN», €iXE TTEI, «dEV gival BIKAIO yIa T WIKPA.
Toug kataoTpEPel TN {wi.» EKeivn TNV ETTOXA OKEPTOUOUV, TTWG
ummépeae; Twpa kataraBaivw. Auto To KOpITal €ival oav KpUuog
GVENOG, TTOU PUOAEI LECW TNG OIKOYEVEIAS pag. Oxi atmAd éva
agPdKi, aAAG avepog, duvaTdg avepod. Mpiv atréd éva unva £pepe
VOPKWTIK& OTTITI - Kl OX1 aTTAG Aiyo XOpTO OAAG pueBap@eTapuivn.
Kai paAiota o€ peydAn moodtnta. Ta adéAgia Tng Ba pmmopoucav
va To eixav Bpel.

«Koita, paud, ptropeic va Katoeig edw 6Ao 10 Bpddu, av BEAEIG,
OANG eyw Ba TTéw va TTapw KATI va @Aaw. OEAEIG va oou épw
KO »

Ox1 Tng veuw. Aev gixa 6pe€n va @aw. ANAG Kkal va ixa, dev Ba
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bottoms look her up and down. She comes out a few minutes
later with a greasy paper bag.

‘OK, I'm off now. See you soon.’ She is casual, airy. It’s
just another night to her. She’ll go to her new home and put
the telly on. Her heart isn’t being torn apart. | reach out and
hug my daughter, who stands stiff as a shop’s dummy in my
arms.

‘Ring me if there’s any problem, won’t you? Any problem
atall’

‘Whatever.” The girl is laughing, walking away from me. |
cannot move; I’'m welded to the litter-strewn pavement. | watch
her walk away, tears sliding down my cheeks. | have given my
daughter to this dark beast of a city with its glittering lights, and

she’s no longer mine.
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NBeAa Tnyavidia. Ekeivn utraivel oto payadi, pe Toug TEPACTIOUS
Kpikoug oTa auTId TNG va Koudouvilouv, AIKvifovTag Toug yopoug
TNG. AuO AvTpEG pe BPWHIKEG YOPUES TNV KOITAZoUV. Byaivel petd
atro Aiyo pe pia Aiydwuévn oakouAa.

“Okel va TTnyaivw AoITTov, Ta Aéue” A€l xahapd. Eivar atmAd éva
akoua Bpddu yia auTtr)v. Oa TTAEl OTO VEO TNG OTTITI va O€l
TNAeGpaon. Agv gival n dIkr NG kapdid Tou payilel. MNdaw va Tnv
QYKOAIAOW KI QUTA OTEKETAI aKivnTn gav KoUKAa BITpivag.

“Oa ue TapeIg TNAEPWVO av Xpeialeoal KaT, £€101; MNa oTiIdATTOoTE
xpelageoar”

“O,1i melg ” emmavalapBaver yeAWVTag KaBwes aTTopaKpUVETAl.
Mévw akivnTn, uévw KoAAnuévn o1o Bpwpiko Te(odpouio. Tnv
TTapakoAouBw va atropakpuveTal, ue dAKpua va yAiIoTpouv oTa
HAYOUAd pou. Mapédwaa TV KOpn g€ auTr] TN Bnpiwdn OKOTEIVI)

TTOAN LE TA ACTPAPTEPG PWTA TNG, KAl OEV Eival TTIA IKI) Hou.
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Student Number

Title

Year Published

Author

Director

Language

Word count

Description of Source Text

- Understanding of source
text

- Knowledge of genre within
source contexts

- Situation of source text

22300247

To Nnaoi (TV Series)
Episode 1 (min 0:00 —20:02)

2010 - 2011

Victoria Hislop

Theodoris Papadoulakis

Greek

1,242

Title

Language

Word Count

Text number 6

The Island (TV Series)
Episode 1 (min 0:00 —20:02)

English

1,251

The Island is a Greek TV series based on Victoria Hislop’s debut novel of the same name (Victoriahislop.com,

2023) . The series premiered on 11 October 2010 and is the most expensive Greek television production

ever with a budget of €4 million, as well as the most successful series ever broadcast in Greece. Hislop's

novel became an international bestseller and turned the island, together with the Elounda Gulf and town

Agios Nikolaos, into one of the most popular tourist areas in Crete (Weiss, 2021). The language used

includes the use of informal local register and specific vocabulary, as well as Cretan accents which make the
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familiarity with the formal
features of a text (language

variations, register, dialect)

Strategy

- Identification of translation
problems

- Knowledge of genre within
target context and situation
of target text

- Justification of translation
production of genre for target

context

text challenging to translate (eg. line number: 57).

The story revolves around a young woman who uncovers the truth about her mother’s past. In her attempts
to find out more about her Greek heritage, Alexis learns about the history of the island of Spinalonga,
Greece’s leper colony.

There are also references to traditional Cretan dishes (eg. red mullet, bash, greek salad) and drinks (eg.
retsina).

Lastly, as the general theme of the series revolves around a leper colony there are several references and

sensitive terms about leprosy.

| will add English subtitles to the first episode of the series, in order to make it accessible to the English
speaking audience. The series will be broadcast on Netflix (Netflix.com, 2023) and therefore | will follow the
general guidelines for subtitling as stated on their website.
Specifically:

e the subtitles will not be above 7.0 seconds long or under 0.8 seconds long.

e they will not exceed 2 lines in length or have more than 42 characters per line.

e Lastly, the subtitles will not surpass 20 CPS (characters per second). This means that some

information may need to be omitted that is not important for the understanding of the plot.

When it comes to the references about leprosy, as Netflix’s style guide determines, they must not be toned
down but must be kept intact (Netflix.com, 2023).

Lastly, | will find equivalents for the local dishes and drinks mentioned in the episode. But in the case of
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Critical Reflection

- Textual analysis

Works Cited

species of fish or wine varieties that cannot be found outside of Greece, | will use more generalised terms
(eg. fish instead of bass, bogue and rock salmon/dogfish - lines: 30,31,32,52,157,161), as | believe it will help

the audience follow the plot uninterrupted.

| sent my subtitles to a sample viewer who was not acquainted with the book or the series.

The feedback that | received was mostly positive and she said that she was able to understand the episode
and keep up with the plot without major problems, which was my main goal.

She was slightly hesitant about the extracts from the Bible recited as she was not sure if the word “master”
was the appropriate one or if the register was faithful to the actual biblical reference. However, this did not
pose a problem to her understanding of the story.

She also noticed that some of the subtitles were unnecessarily broken into two lines, even though the
sentences were not too long. According to her they could have been one line and that wouldn’t be a

problem for the viewer.

Hislop, Victoria. 2023. “The Island — Victoria Hislop.” Victoriahislop.com.

https://www.victoriahislop.com/books/the-island/.

Netflix.com. 2023. “Timed Text Style Guide: General Requirements.” Netflix | Partner Help Center.
https://partnerhelp.netflixstudios.com/hc/en-us/articles/215758617-Timed-Text-Styvle-Guide-General-

Requirements.
Weiss, Michaela. 2021. “Literary Tourism and the Shaping of Space and Identity in Victoria Hislop’s

Novel the Island.” Digilib.phil. muni.cz vol. 47 (iss. 1). https://digilib.phil.muni.cz/node/36036.

51


https://www.victoriahislop.com/books/the-island/
https://partnerhelp.netflixstudios.com/hc/en-us/articles/215758617-Timed-Text-Style-Guide-General-Requirements
https://partnerhelp.netflixstudios.com/hc/en-us/articles/215758617-Timed-Text-Style-Guide-General-Requirements

Start

00:01:22,468

00:02:47,691

00:02:52,137

00:02:54,740

00:02:57,460

00:02:59,530

00:03:03,850

00:03:09,611

00:03:10,960

00:03:12,697

End

00:01:25,325

00:02:50,350

00:02:54,742

00:02:57,462

00:02:59,531

00:03:01,851

00:03:07,428

00:03:10,960

00:03:12,697

00:03:14,690

Line numbers

10

Source Text

To Nnoi

AkoUw, yiaTi xwpioare;

Marti dev Taipiddape.

A Kal Twpa 10 BupnBrKaTe,
MeTa atrd 5 xpovia;

Eocic AéyaTte Ba TTaVTPEUTEITE.

Epeic TToTE dev TO Aéyaue,
Eou 10 éAeyeg!

So, TI OKEQPTEDAI
Na KAveig Twpa;

Oa 1Tdw SIaKOTTEG.
Kai 110U Ba 1Tag;

Otou B¢éAW.

Target Text

The Island

I'm listening,why did you break up?

Because we weren't a good match.

And you remembered that now?
After 5 years?

You said you were going to get married.

We never said that,
you said that!

So,what are you thinking
of doing now?

I’ll go on vacation.
And where will you go?

Wherever | want.
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00:03:16,057

00:03:17,660

00:03:18,910

00:03:33,622

00:03:58,320

00:04:00,890

00:04:05,850

00:04:07,780

00:04:08,594

00:04:10,590

00:04:12,590

00:04:14,590

00:05:47,417

00:03:17,668

00:03:18,914

00:03:21,005

00:03:35,565

00:04:00,891

00:04:05,680

00:04:07,782

00:04:08,594

00:04:10,590

00:04:12,590

00:04:14,590

00:04:16,590

00:05:50,240

11

12

13

14

15

16

17

18

19

20

21

22

23

Tiva cou TTw;

TitroTat

UE EXEIG EKVEUPITEI TTAPA TTOAU.
Oh mom!
Hello!

Oh hi dad,
And actually goodbye

Mou TTag aydarn pou;
AIOKOTTEG.

Kdartoe Aiyo va o€ dw.
Oh nodad I'min a hurry.

I'll be back | promise.

But why won't you just stay a bit?

MAGka, KpATtn

What can | say?

Say nothing.

| am very annoyed with you.

Oh mom!

Hello!

Oh, hi dad,
and actually goodbye.

Where are you going, love?

On vacation.

Stay for a bit.

Oh nodad I'min a hurry.

I'll be back, | promise.

But why won't you just stay a bit?

PLAKA,CRETE
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00:05:50,308

00:05:51,450

00:05:54,445

00:05:56,440

00:05:58,110

00:06:01,257

00:06:03,250

00:06:05,782

00:06:07,780

00:06:10,948

00:06:12,810

00:06:13,920

00:06:15,382

00:05:51,451

00:05:54,445

00:05:56,440

00:05:58,114

00:06:01,257

00:06:03,250

00:06:05,782

00:06:07,780

00:06:09,325

00:06:12,811

00:06:13,920

00:06:15,382

00:06:17,380

24

25

26

27

28

29

30

31

32

33

34

35

36

Good morning!
Hi!

Wellcome! You order now or later?
Twpa TTapakaAw TTOAU.

A WAAGG eAANVIKA!

Einal wior eAAnvida. Mior) ayyAida.

KaAwodpioeg KoTTENIA
NOITTOV...QéAW pTTapuTTOUVIQ,
XWPIATIKN

Kal peTOiva.

Excuse me,

OpioTe

Va 0€ pWTACW KATI;

MapakaAw

Good morning!
Hi!

Welcome! You order now or later?

Now please.

You speak Greek!

| am half Greek, half English.

Welcome my girl.

So...l want the red mullet,

the Greek salad,

and <i>retsina.</i>

Excuse me,

Yes?

Can | ask you something?

Go ahead.
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00:06:17,380

00:06:24,891

00:06:27,177

00:06:30,510

00:06:33,051

00:06:37,817

00:06:41,508

00:06:45,668

00:06:47,794

00:06:51,702

00:06:19,725

00:06:26,674

00:06:30,514

00:06:32,857

00:06:36,514

00:06:39,405

00:06:42,994

00:06:47,302

00:06:51,040

00:06:53,440

37

38

39

40

41

42

43

44

45

46

Toug E€peTe;

Mou TNV eBPAKES aUTA TN
PWTOYPOPIQ;

Eival o pmaptrag kai n papd tng
HOUAG pHou.

Tng papdg oou;
Nai.

Eivai o Nikog kai n Mapia Kupiton.

Eioal n k6pn TNG Z0@iag;

Eyw eipal o Ztépavog, o Z1epavog.

Kai B€Baia Toug yvwpila,
N Mapia Tave KAAUTEPES

QINEVADES
KE TN YUVAIKA pou TN PwTeElvn.

H untépa oou d¢v rpBe padi oou;

Do you know them?

Where did you find this picture?

They are the father
and the mother of my mother.

Of your mother?
Yes.

They are Nikos and Maria Kiritsi.

You are Sofia’s daughter!

| am Stefanos.

Of course | knew them,

Maria was best friends
with my wife, Fotini.

Didn't your mother come with you?
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00:06:54,057

00:06:56,742

00:06:59,348

00:07:02,548

00:07:05,954

00:07:08,000

00:07:10,457

00:07:12,450

00:07:14,450

00:07:15,771

00:07:19,520

00:06:56,685

00:06:58,525

00:07:00,960

00:07:04,777

00:07:07,737

00:07:10,457

00:07:12,450

00:07:14,450

00:07:15,771

00:07:17,770

00:07:21,280

47

48

49

50

51

52

53

54

55

56

57

Ox1 ox1 eival o1o Aovdivo.

Kai TTwg Kai pBeg pévn oou;

Na cag uabw.

KaToe va wvatw oTn yuvaika
Hou.

dwrevhy!

O1 yOTTEG €IVAI ETOIUEG,
Ta utraputrouvia B€Aouv 5 AeTTTé

-MAyaive 6¢w va d¢ig TToIdg rPOEe.
-Moiég;

H k6pn NG Zoyiag!

Moiag 2ogiag;

Tng Zogiag Twv BavdouAdkndwv.

KoulouAdBnkeg pwpE Zrepavr);

No, no she is in London.

And why did you come by yourself?

To get to know you.

Let me go get my wife.

Fotini!

The fish is ready,
the rest needs five more minutes.

-Go outside to see who's here.
-Who?

Sofia’s daughter!

Which Sofia?

Sofia, Sofia Vandoulaki.

Have you lost your mind Stefani?
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00:07:21,280

00:07:23,280

00:07:25,640

00:07:29,028

00:07:38,788

00:07:48,068

00:07:52,388

00:08:03,268

00:08:10,582

00:08:16,148

00:07:23,280

00:07:25,645

00:07:27,874

00:07:31,234

00:07:42,788

00:07:50,982

00:07:56,057

00:08:09,017

00:08:12,754

00:08:18,925

58

59

60

61

62

63

64

65

66

67

Tpdpa va d¢ig kal pévn oou.
BaoTtdel kal pia gwtoypagia tng
Mapiag pe Tov yiatpo.

A€€1 TTWG gival ol TTATTTTOUdEG TNG.

Exe 10 vou oou oTa wdpia pnv
KOOUVE.

EoU gical n k6pn NG Zowiag;
H AAEEIG;

Ti va k&vel n pdva covu;

‘Exw xpévia va Tapw véa TnG.

MéTe TTPOKAUES KAl LEYAAWOEG,
Kot KOTTEAQ HEXPI EKET TTAVW.

H Mapiw pov,

TO YAUKUTEPO TTAAO O TOU KOGUOU.

Ti pou BUIoES TWPA.

Mwpé€ giocal TUOTH N Avva.

Go see for yourself.

She has a photo of Maria and the doctor.

She says they’re her grandparents.

Keep an eye on the fish.

You are Sofia’s daughter,
Alexis?

How’s your mother?
| haven’t heard from her in years.

When did you grow up so fast,

such a grown woman you’ve become.

My Mario,
the sweetest creature there was.

You reminded me of her.

You look just like Anna.
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00:08:20,651

00:08:23,497

00:08:25,314

00:08:27,310

00:08:29,310

00:08:32,880

00:08:39,851

00:08:42,411

00:08:46,971

00:08:51,394

00:08:54,440

00:08:22,548

00:08:25,314

00:08:27,310

00:08:29,310

00:08:32,297

00:08:38,605

00:08:41,897

00:08:46,685

00:08:49,942

00:08:54,445

00:08:56,765

68

69

70

71

72

73

74

75

76

77

78

Ma @TUOTH.
Moia givai n Avva;
Agv &€peig TToid gival n Avva;

Oxi

H adepony Tng Mapiag,
Agv o0ouU XEI TTEI TTPAUA YIA AUTAY;

Ox1, N papd pou &€ pou X TTeEl
TTWG N Hapd TNG €iXe adeAPN.

Mwg yivetai;

Ag B€Ae1 va WIAGE! TTOAU yia T (wn
NG oTNV EAANGSQ.

Ag BéAel,
Agv ¢Epw yiari.

MNa 1o xwp16 edw
20U XE&l WIAROEL;

Ox.

Just like her.

Who is Anna?

You don’t know Anna?

No.

Maria’s sister,
hasn’t your mother told you anything?

No, mom hasn't told me
that she had a sister.

How so?

She doesn’t like to talk much
about her life in Greece.

She doesn’t want to,
| don’t know why.

Has she told you
about the village?

No.
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00:09:02,628

00:09:06,022

00:09:08,262

00:09:10,777

00:09:14,160

00:09:44,388

00:09:59,611

00:10:02,251

00:10:04,260

00:10:08,834

00:10:10,830

00:09:06,022

00:09:08,020

00:09:10,640

00:09:14,160

00:09:16,880

00:09:48,480

00:10:02,125

00:10:04,262

00:10:08,834

00:10:10,830

00:10:13,131

79

80

81

82

83

84

85

86

87

88

89

MNa 1o vnoi
20U XEI TTEl;

Moio vnai;
Tn ZmvaAoyka.

21MVaAOyYKa; Mou gival auTo;

‘EAa.

-Owrteivn; Pwreivr, EAa kal
TTviyoual.
-Karoe Aiyo ki1 £Epyopal.

KaAwg Tnv KoTtTeAId.

Ti kaveig;
KaAd gioal; KaAwoopioeg.

Ekei mépa oT10 VNOI,
Mo16¢ pével;

Agv pEVEI KAVEIG.

Kaveig;

Has she told you
about the island?

Which island?

Spinalonga.

Spinalonga? Where is that?

Come.

-Fotini? Fotini, come help.

-I'll be back.

Hello my girl.

How are you?
All good? Welcome.

Hello, who lives over there,
on the island?

Nobody lives there.

Nobody?
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00:10:13,245

00:10:15,840

00:10:17,840

00:10:22,411

00:10:24,057

00:10:26,050

00:10:41,028

00:10:49,988

00:11:00,571

00:11:03,340

00:11:05,550

00:10:15,840

00:10:17,840

00:10:20,342

00:10:24,057

00:10:26,050

00:10:28,434

00:10:44,914

00:10:52,845

00:11:03,348

00:11:05,554

00:11:06,640

90

91

92

93

94

95

96

97

98

99

100

‘Exel va peivel AvBpwITog eKei

TTAVW OTT’ 7O 57.

MNari;

A@ou dev UTTAPYOUV TTIA AETTPOI.

NETTPOI;
NeTTpOI.

KaAd atro trou gioal;
Agv €xeIG akoUuoe€l yia T
2TTIVOAOYKQ;

Edw cipaoTe.
BoAéwou.

Eival TToAU wpaio.

2'a@rvw Kal 2 TTETOETEG YIa va
TTAUBEIG.

-Xpeladeoal TTpapa GAAo;
-Ox.

EuxapioTw TTOAU.

Nobody has lived there since 1957.

Why?

There are no more lepers.

Lepers?

Lepers.

Where did you come from?

Haven’t you heard about Spinalonga?

Here we are.
Make yourself comfortable.

It’s very nice.

I'll leave you two towels to shower.

-Do you need anything else?
-No.

Thank you.
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00:11:06,640

00:11:10,350

00:11:14,034

00:11:38,331

00:11:57,428

00:12:02,960

00:12:09,930

00:12:16,617

00:11:10,354

00:11:14,034

00:11:16,030

00:11:42,297

00:12:02,560

00:12:09,931

00:12:14,731

00:12:22,662

101

102

103

104

105

106

107

108

AuUpio gival Asutépa kal dgv Ba
‘Y€1 TTOAAN douAgld. MTTopouue va
T TTOUUE WE TNV NOUXia pag.

KaAdv UtTvo TTaudi pou,
Ta Aéue 1O TTPWI.

KaAnvuyra.

MAdka, KpAtn, ®BIvoTTWwPOo 1939

TIG TTPOAAANEG €100 KATI OTO XWPIO
HOG TTOU pE TTIPOBANUATIOE KOl LE
OTEVOAXWPEDE.

Kd&Troloug ouvavlpwItoug pag,
apPWOTOUG,

Apxicave va Toug pépvouve
OEUEVOUG YIa TO VNOi.

Eoké@Tnka AoItrdv, va oag TTw Tnv
TTOPAPBOAR TwV 10 AETTPWV.

‘Eva 8alua Tou Kupiou nuwv

Inoou XpioTou, TTou pag
TTEPIYPAPEI O EVAYYENIOTAG

Tomorrow is Monday, we won’t have much
work.
We can talk all we want.

Goodnight my child,
see you in the morning.

Goodnight.

PLAKA, CRETE, AUTUMN 1939

Lately | saw something in our village
that upset me.

They started bringing some of our fellow
villagers, lepers,
tied up to send them to the island.

So | thought Id tell you
the parable of the ten lepers.

A miracle of our Master and Saviour, Jesus,
brought to us by Luke.
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00:12:23,360

00:12:28,308

00:12:33,245

00:12:37,108

00:12:44,000

00:12:46,994

00:12:51,700

00:12:55,160

00:12:59,580

00:12:28,308

00:12:30,300

00:12:36,845

00:12:44,000

00:12:46,560

00:12:51,702

00:12:55,165

00:12:59,588

00:13:02,800

109

110

111

112

113

114

115

116

117

A\OUKAG.

Ekeivov Tov Kaipd, OTTWG ERTTAIVE O
Inooug o€ eva xwplo,

Tov eTTAnOIdoave 10 AETTPOI.

EoTtaBnikave pokpid tou,
ASYW TNG appwOoTIaG,

KalI TOU QuVAagave
“Adokale, Inoou, AuttTioou pag”
O Inoou¢ Touc €ide Kal TOUG EiTTE:

“INnyaiveTe OTOUG IEPEIG, YIa Va
dgigeTe TOUG EQUTOUG 0AG”

Exeivn TnVv €110XN,
oUuPWVA HE TOV VOUO,

Ol IEPEIG ATAV EKEIVOI TTOU
e€eTadave TOUG APPWOTOUG VIO VO
douv av gival AeTTpoi.

O1twg eTnyaivave Ouwg TTpog

In those times,
as Jesus was entering a village,

Ten lepers came to him.

They stood far away from him,
because of their sickness,

and shouted:
“Master, have mercy on us.”

Jesus saw them and said:

“Go to the priests and show yourselves.”

In those times,
according to the law,

the priests were the ones who examined
the sick to see if they had leprosy.

But as they were heading to the priests,
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00:13:02,800

00:13:04,800

00:13:09,497

00:13:13,160

00:13:19,930

00:13:26,548

00:13:30,200

00:13:33,131

00:13:04,800

00:13:09,405

00:13:13,165

00:13:19,931

00:13:25,840

00:13:30,205

00:13:32,525

00:13:38,857

118

119

120

121

122

123

124

125

TOUG IEPEIG,
éyive €va Balpua.

O1 Aetrpoi ekaBapioTrKave
EVTEAWG
AT Ta onuadia TNG AETTPaG.

‘Evag a1’ autoug, poAIG €ide TTwWG

EVIOTPEUTNKE,

eYUpPIOE TTIoW,
EYWVATIOE UTTPOCTA OTOV INCOU
KQI TOV EUXOPIOTOUCE.

Ki autdg dgv tav 1oudaiog aAAG
oauapiTng, aAAOBpnoKog dnAadr).

“Agv ekaBapIoTrAKAVE Kal o1 10;”
Pwtnoe o Inooug.

O1 &ANol 9 TTou €ival;”

“Aev eBpeOAKave va yupioouve va
do¢doouve Tov B0 TTapd povo
€0U, €vag aAAOBpNOKOG;”

a miracle occurred.

The lepers were cleansed
from all signs of leprosy.

One of them,
when he saw that he had been cured,

came back,
kneeled in front of Jesus and thanked him.

And he wasn't a Jew but a Samaritan,
an irreligious man, that is.

“Weren’t all ten men cleansed?”
Jesus asked.

“Where are the other nine?”

"Didn’t they think to come and praise God
except for you, an outsider?"
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00:13:44,514

00:13:48,190

00:13:53,702

00:13:59,234

00:14:04,240

00:14:12,742

00:14:15,300

00:14:19,405

00:14:22,445

00:13:48,194

00:13:52,560

00:13:58,720

00:14:02,171

00:14:07,542

00:14:15,302

00:14:19,405

00:14:21,400

00:14:24,594

126

127

128

129

130

131

132

133

134

H ekkAnoia pag xpnoILOTIOIEi QUTH
TNV Io0TOPIA

yla va pag d10a¢gel 611 o Kupiog
gival o aAnBIvog BeOS Kal CwWTAPOAG
Hag.

Mwg TTPETTEI VA pEiVOUpE KOVTA TOU
UE TTIOTN KOl EUyVWuoouUvn,

YIQ VO PNV UTTEI TO KOKO OTA OTTITIO
Hagc.

Mapia, Avva
Marte auta Ta Wapia otn pdva oag.

AvTe TTNYAIVTE.

dwreivn, 6a TTAue
MNa ur@vio To ATTOYEUPATAKI

Mdaue.

KaAnuépa.
Oa T1a TTAPETE KI QUTE;

Our church uses this story

to teach us that the Lord is our true God and
saviour.

We have to stay close to him
with faith and gratitude,

so that evil won’t enter our houses.

Maria, Anna,
bring those fish to your mom.

Go on.

Fotini, are we going
for a swim this evening?

Let’s go.

Good morning.
Can you take these too?
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00:14:24,617

00:14:53,988

00:14:55,908

00:15:02,982

00:15:05,610

00:15:09,760

00:15:12,320

00:15:15,428

00:15:17,451

00:14:29,062

00:14:55,908

00:14:57,900

00:15:05,611

00:15:09,565

00:15:12,320

00:15:14,617

00:15:17,451

00:15:19,450

135

136

137

138

139

140

141

142

143

QEpTa KI AUTA, XWPOUVE. ZQigTa
KaAQ.

KaAwg TeG.
"e1a oou papud.

WYapia atrd Tov pmmautra.
AKOUUTTNOE TA EKEI.

Mapg;
Nai.

H dwreivi ki o Avtwvng Ba rave
oTn BaAacoaq,
Na TTAUE KI EUEIG;

Eou pmropeig. H Avva eival
Kpuwuévn

Kal Ogv £xw Kapia didBeon va
KpeRaTWOEI
TéTola €TTOXN).

KaBioTe va oag @épw 10 YAAQ 0aG.

Eyw Ba Téw!

Bring them on. Tie them tight.

Welcome.
Hello mom.

-Fish from dad.
-Put them over there.

-Mom?
-Yes?

-Fotini and Antonis are going to the beach,
can we go too?

-You can. Anna still has a cold.

| don’t want her lying in bed
at this time of the year.

-Let me bring you your milk.

-l am going!
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00:15:19,760

00:15:23,474

00:15:25,850

00:15:31,051

00:15:44,217

00:15:50,480

00:16:01,245

00:16:03,542

00:16:05,540

00:16:15,222

00:16:19,840

00:15:23,051

00:15:25,851

00:15:28,285

00:15:34,102

00:15:47,817

00:15:53,120

00:16:03,542

00:16:05,540

00:16:08,548

00:16:18,102

00:16:24,160

144

145

146

147

148

149

150

151

152

153

154

Mo16¢ XTUTTAEI TO XEPI TOU
270 TPATTEC);

H 8aAaocoa kdvel KAAG 0TO CUVAYI.

Még 10 YA oou Ki Ao€ TIG TTOAAEG
KOUBEVTEG.

Na o€ dw va To TTIVEIG.

Na mdw padi Toug
Kal va unv ummw otn 8adAacoaq;

Meg val.
dwrtevi, 6a uTTEIS;
Twpa!

Méte Twpa; MouAilaca TOGon wpa
Va TTEPIUEVW, €A

"e1Gd oou AnuATen.

‘EAq, £Aa.
‘Eva, duo, Tpia.

-Who's banging their hand
on the table?

-Sea helps with colds.

-Drink your milk and don’t talk.

Let me see you drink it.

-Can | go with them
if | don’t swim?

-Say yes.

-Fotini are you coming?

-Coming!

-Come, I've been waiting for too long.

-Hi Dimitri.

-Come, come.
One, two, three.



00:16:29,988

00:16:31,954

00:16:36,754

00:16:40,582

00:16:42,662

00:16:44,280

00:16:47,051

00:16:49,050

00:16:51,050

00:16:53,050

00:16:31,954

00:16:33,950

00:16:40,582

00:16:42,580

00:16:44,285

00:16:47,051

00:16:49,050

00:16:51,050

00:16:53,050

00:16:55,050

155

156

157

158

159

160

161

162

163

164

Maoarte mpdua;

Na un o€ voladel.

XOge¢g 1O aTTOYEUMA ETTIOOA UE TO
KAAGuI pou duo Aaupdkia TETOIA.

MNovu;
Na un o€ voiadel.

Mn pou Aeg un o€ voiadel
Mn o€ TTeTagw otn 6GAacoa.

21IyA unVv ETTI0O0EG KAl OKUAOWaAPO.

Oa Téoav
ATT T0 KOAGOI TOU TTATEPA HOU

KAl Ta pACEWES
Ma va pag KAveig Tov EGUTTVO.

A€ e TTOTEVEIG;
-Oxi,

-Did you catch anything?

-Mind your business.

-Yesterday | caught two fish this big.

-Where?

-Mind your business.

-Don’t say not your business to me,
‘Il throw you into the sea.

-No way you caught them.

-They must have fallen
out of my father's basket

and you picked them up
to show off.

-You don’t believe me?
-No,
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00:16:55,050

00:16:57,050

00:16:59,050

00:17:01,291

00:17:03,800

00:17:05,428

00:17:07,348

00:17:09,508

00:17:12,422

00:17:14,420

00:17:24,262

00:16:57,050

00:16:59,050

00:17:01,280

00:17:03,805

00:17:05,394

00:17:07,348

00:17:09,340

00:17:12,422

00:17:14,420

00:17:16,420

00:17:27,165

165

166

167

168

169

170

171

172

173

174

175

y1aTi OA0 pépaTta Aeg.

Kai ue Tn 8dAacoa Tig id1Eg
WEUTIEG.

Aev gival TTou O€ 0’ apéaocl,
OeVv CEPEIG VA KOAUUTTAG

Y10 QUTO BEV UTTAIVEIG.

A@poU oou Aéw Og BEAW!

OurTe va Bpégeig Ta TTOdIA OoU Va
OPOOCIOTEIG;

Oure. Eoéva 11 o€ voiadel;

Euéva;
Ta diIkd oou TTOdIa BPWUOKOTTOUV
HEG TIG APPBUAEG.

KaAd kdvouv.
Agv gival TToAU Xalog;

Ae BapéBnKeg TO WPApeua;

because you are full of lies.

Same about the sea.

It’s not that you don’t like it,
you don’t know how to swim,

that’s why you don’t go in.

-1 told you | don’t like it.

-Not even to wet your feet?

-No,why do you care?

-l don’t.

It’s your feet that stink inside your boots.

-They don't.

-Isn’t he stupid?

-Aren’t you bored of fishing?
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00:17:27,160

00:17:28,800

00:17:30,650

00:17:33,310

00:17:38,240

00:17:41,017

00:17:43,010

00:17:53,371

00:17:57,280

00:18:01,131

00:18:06,445

00:17:28,800

00:17:30,651

00:17:33,314

00:17:36,148

00:17:41,017

00:17:43,010

00:17:45,010

00:17:57,120

00:18:01,131

00:18:03,130

00:18:08,594

176

177

178

179

180

181

182

183

184

185

186

‘EAa va BouTACouE.

Ag o’agrjvel n pdva oou.

E Ba pe orpweig kata AaBog kai
0a purw.
Ox.

ZTTPWEE UE, OTTPWEE peE!
Avva!
Me TTéTagE OTO VEPO.

-Ox1 eyw!
-Eou.

-Ie1Gd oou papd.
-KaAwg Tnv.

-le1ad oou TTartépa.
-KaAwg 116 TTEPOIKEG, KAAWG TEG.

“Exw wa treiva.

-Eyw dev Tpww wapi onuepa,

-Come swim.

-Your mother doesn’t let you.

-Push me by accident then I'll swim.

No.

-Come on, push me!

-Anna!

-He pushed me.

-1 didn’t
-You did.

-Hi Mom.
-Welcome.

-Hello father.
-Welcome my girls, welcome.

-I’'m starving.

-I'm not eating fish today,
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00:18:08,590

00:18:10,810

00:18:13,634

00:18:15,630

00:18:17,630

00:18:19,630

00:18:21,017

00:18:23,485

00:18:27,090

00:18:33,588

00:18:10,811

00:18:13,634

00:18:15,630

00:18:17,630

00:18:19,630

00:18:21,017

00:18:23,010

00:18:27,097

00:18:30,331

00:18:37,531

187

188

189

190

191

192

193

194

195

196

EXw Brxa

Kai 8a pou KAToel Kava KOKKAAO.

MNa tn 8dAacoa dev €xeIS Brxa,

Movo yia 1o Yap! EXEIC.
-Ma éAa ‘dw.

‘EAa ‘Ow TTandi pou.

-Ta paAAId oou gival Bpeppéva;

-Agv gival.
Boutngeg otn BdAacoa;

Avva o€ pwTNOoa KATI,
Mati KoITag TNV adeAQr) ocovu;

O Avtwvng.
Me okouvTnée kKata AdBog.

Eyw d¢v €ida Trpdua, ékava
nakpopouTia pe T PwreIvn

| have a cough

and a bone will get stuck on my throat.

-You don't have a cough for the sea,

only for fish.

-Come here.

Come here, child.

-Is your hair wet?

-It's not.

-Did you swim?

Anna, | asked you something,
don’t look at your sister.

-It was Antonis,
he pushed me by accident.

-1 didn’t see anything.
| was swimming with Fotini
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00:18:37,531

00:18:39,748

00:18:43,622

00:18:49,771

00:18:56,285

00:19:00,457

00:19:05,817

00:19:09,222

00:19:12,811

00:19:14,845

00:18:39,530

00:18:42,377

00:18:46,434

00:18:53,760

00:18:58,228

00:19:03,954

00:19:09,222

00:19:11,220

00:19:14,480

00:19:17,988

197

198

199

200

201

202

203

204

205

206

Kal AUOUV OUVEXEIa KATW OTT TO
VEPO.

-Mag ki1 eou va ByAaAeIg Aaupdki
ATt TN Mapia.

NOITTOV, TPWUE.

2AKW.
AnuniTpn éAa va @ac.

2NKw AnuATen.

Ti oupPaivel;

Oplo€ pe pwia TTpoookida pExpl T0

TTATWHA.

Agv €iTTa eyw pwpE OTI TTPETTEI VA

TPWG YIO VA BUVAUWOEIG;
To “TTape auTo;

Torte;

-O\ol pe KopoldEUOUVE.

and | had my head underwater.

-You're trying to get a word
out of Maria?

Let’s eat.

-Get up.
Dimitri, come eat.

Get up Dimitri.

-What'’s going on?

-He came home frowning like this.

-Didn’t we say you have to eat
to get stronger?

Didn’t we agree on that?

So?

-Everyone is making fun of me.
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00:19:18,228

00:19:22,937

00:19:25,268

00:19:27,260

00:19:29,260

00:19:31,417

00:19:33,680

00:19:35,680

00:19:39,222

00:19:42,285

00:19:21,702

00:19:25,268

00:19:27,260

00:19:29,260

00:19:31,260

00:19:33,680

00:19:35,680

00:19:38,822

00:19:42,285

00:19:44,280

207

208

209

300

301

302

303

304

305

306

-OT11010G KOpPOIdEUEI TOV AANO
KOPOIOEUEI T poUTPA TOU.
-Nai kaAd.

Eioal o kaAUTEPOG pabnTig oto
OXOAEiO HWPE,

Va pn oTeEvoxwpaoal.
-AAAo givail.
-Ti &AMo;

-KaTi Ba €yive dTtav KATERNKE OTN
BdAacoa.

“Exw &ikio AnunTen;

‘OMol pe kopoideuouv
TToU &€V utTaivw oTn BGAacoa.

‘Hrav umrpooTd ki 0 Aviwvng
Tng Kupa Zapivag.

-E ka1 Aoitrov;

-They are making fun of themselves.

Yes, sure.

You’re the best student in school,

don’t be sad.

-It’s not that.

-What is it?

-Something happened at the beach.

-Am | right Dimitri?

-Anna is making fun of me
because | don’t swim.

-Savina’s son, Antonis,
was there too.

-So?
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00:19:44,457

00:19:50,411

00:19:53,588

00:19:55,500

00:19:49,417

00:19:53,234

00:19:55,508

00:19:57,760

307

308

309

310

-N\€€I TTWG BEV EEPW KOAUTTI
Kai TTw¢ BpwpokoTTouy Ta TTodia
HOU UE TIG apPBUAEG.

-Z€PEIC TTWG O, TI KAVOUUE
To KAvoupE yia TO KOAO OOuU.

@¢g va 10 pdBouv oMol Kai va...

-MapatioTe pe!

-They said | can’t swim and
that my feet stink inside my boots.

-You know that we do everything
for your own good.

Do you want everyone to know and...

-Leave me alone!
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Student Number 22300247 Text number 7

Title

Year Published

Author

Language

Word count

Description of Source Text

- Understanding of source
text

- Knowledge of genre within
source contexts

- Situation of source text

familiarity with the formal

Tou vekpouU adeApou Title The Song of the Dead Brother
1885

Dimotiko / folk song

Greek Language English

701 Word Count 935

The ST is a Greek poem in the category of “dimotiko”(Papanikolaou, 2017), which is a traditional style of folk
poems and songs. It is considered to be the oldest surviving poem of its kind (Prodromos, 2021). The song
originated in Asia Minor during the 9th century but remained as a part of oral tradition until it was published
in 1885 (Prodromos, 2021) . It has been adapted into songs and ballads, as well as adopted by other balkan
literatures, mostly Bulgarian and Serbian (Prodromos, 2021).

The poem is written in verse but it has no rhyme (24Grammata.gr, 2012). It deals with the themes of family

relations, marriage, immigration and loss. The language and register used is very informal and intimate (eg.
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features of a text (language

variations, register, dialect)

Strategy

- Identification of translation
problems

- Knowledge of genre within
target context and situation
of target text

- Justification of translation
production of genre for target

context

line numbers: 11,14,24,36) as the story revolves around a mother and her children.

It is written as a third person narrative but also includes dialogue (first person singular and imperative voice)
(eg. line numbers: 11,24,74). Lastly, the poem includes metaphors (eg. line numbers: 31,33), references to
traditional way of living of the period, local flora and fauna and other ethnocultural items such as references
to religion or a man’s moustache considered an important part of his charm and burial rituals (eg. line
numbers: 16,54,60,61,68).

Also, as the poem originated centuries ago, there are instances of archaic language that is not commonly

used in modern Greek (eg. line numbers: 8,5,68).

The TT is going to be studied by students, as part of a lesson in their undergraduate studies in Medieval
Literature in TCD. The focus of the translation will be for the readers to become familiar with the story and
the culture, rather than to study the poetic styles and techniques used.
For this reason | intend to:
e focus on the story and the meaning of the text and pay less attention to keeping the political verse.
® Ininstances where the language is very loaded | will go for a more precise, word-for-word
translation.
o Use explicitation to translate the metaphors
o Keep the dialogues and the imperative voice.
o Keep the ethnocultural references

(about religion, flora and fauna, beauty standards of the time etc.) as they are going to be studied by
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Critical Reflection

- Textual analysis

Works Cited

the students in the realm of their lesson.
Lastly, | will reproduce the archaic language of the text by using old-fashioned terms, as an attempt to give a

similar effect to the TA.

| sent my text to 3 sample readers to read and asked for their feedback. The overall feedback | received was
positive, with the exception that my readers expressed facing some difficulties with understanding the
cultural elements of the text and the expressions used. As the story involves a lot of ethnocultural
elements, it might be confusing or unfamiliar to readers that are not acquainted with the everyday life in
Greek agriculture in the 19th century. For this reason | believe that it may have been helpful to include
footnotes at the end of the text, so that the readers have access to more information and are able to
understand the text better. A short preface or introduction could have been another way to deal with this

problem, as it would provide some context before the reader reads the story.

24Grammata.gr. 2012. ““Tov Nekpod Aderpov’: to [Toinua kot n Avédivon tov — 24ypdaupara,
Exdotikdg Oikoc.” 24grammata.com. October 27.
https://24grammata.com/%ct%84%ce%bt%ct%85-%ce%bd%ce%b5%ce%ba%ct%81%ce%bf%ct%
8d-%ce%b1%ce%b4%ce%bS%ce%bb%ct%86%ce%bt%ct%8d-%ct%84%ce%obt-%ct%80%ce%bf%
ce%at%ce%b7%ce%bc%ce%b1-%ceY%ba%ce%bl%ce%b9-%ce%b7-%ce%bl/.

Prodromos, Polivios. 2021. “To pvBwd ototyeio 610 onpotikd tpayoHdt “Tov vekpod adep@ol’ Kot 1
dwaktik a&lomoinon tov 610 AvKeEW pe Eppaocn oty Anpovpykn I'paen, copemva pe 1o
wpdypappo orovd®v Aoyoteyviag(2021).” Dspace.uowm.gr, December.
http://dspace.uowm.gr/xmlui/handle/123456789/2341.

Papanikolaou, Athanasia. 2017. “EravoAnmntikd K.d4. oynuota 6to 0npotikod tpoyoHot.”
Dspace.uowm.gr. June 1. http://dspace.uowm.gr/xmlui/handle/123456789/655.
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Source Text

Tov vexpod aoelpod

Mdva pe Toug evvid OOU YIOUG KOl E TN (I OOU KOPn,

TNV KON TN LOVAKPIRN TNV TTOAUAYATTNUEVD,

TNV €ixeg dwdEKA Xpovw KI fAIog de oou Tnv €ide!
210 OKOTEIVA TNV €Aoule, oT' Ageyya Tn XTEViCEl,
OT' AOTPI KAl TOV AUyEPIVO ETTAEKE TA LOAAIG TNG.
MpoevnTadeg ApBave atmd Tn BaBuAwva,

va TTédpouve TNV ApETH TTOAU HOKPIG OTa E€va.

O1 oxTw adepoi de BEAouve kI 0 KwaTavTivog BEAEL.

«Mdéva pou, ki ag TN dwaooue TNV ApeTh oTa &éva,
oTa EEVA KEl TTOU TTEPTTATW, OTA EEVA TTOU TThyaivw,

av ' eueic oTnv EeviITiA, EEVOI va pnv TTEPVOULE.

- ®poévipog cioal, KwaoTtavth, i’ doknua atmiAoyrneng.

N o o A WN

10

11

12

13

Target Text

The Song of the Dead Brother

Mother with your nine sons and with your only daughter,
your one and only girl, your most beloved daughter,

she was twelve years of age, yet the sun had never seen her. In darkness
you bathed her, in darkness you plaited her hair, under the moonlight and

the stars you were tying her plaits.

Envoys came from Babylon to ask her as a bride,

to take your Arete far far away, abroad.

Eight of the brothers disagreed but Constantine said yes.
-My mother, let's give Arete be a bride in foreign parts.
There, where | often walk, in the foreign parts that | travel,
And if we go abroad, we won’t be taken for foreigners.

-You are wise Constantine, but you’ve given the wrong answer.

78



Ki a puéprel, yie pou, BAvatog, Ki a uOPTEI, YIE LOU, APPWOTIA,
KI av TUXEI TTIKPA Yr] XOpd, TTOI0G TTAEl VA oU TN QEPEL;
- BAAw Tov oupavo KpITA Kal TOug aylous papTupoug,
av TUxEl KI €pTel BAvATOg, av TUXEI KI €PTEI APPWOTIA,
av TUXEl TTiKpa Yy Xapd, eyw Va oou TN @EPW».

Kai ocav Tnv emravrpéyave Tnv ApeTh oTa géva,

KI EUTTAKE XPOVOG BICEXTOG KAl UVEG OPYIOUEVOI

K1 £TTEdE TO BavaTiko, Ki oI evvid adep@oi TTeBdvay,
BpEONKeE N udva povaxrh cav KaAaud oTov KATTO.

2' 6Aa Ta pvAuata EkAalye, ¢' OAa poipoAoyidtay,
oTou KwaoTavTivou To uvnueld aveoTra Ta aAAId TNG.
«AvaBeud og, KwaoTavth, Kal pupiavabeud ok,

OTTOU pou Tnv €€6pIfeg TNV ApeTh oTa géval

TO TAEILO TTOU POV 'TOEEG, TTOTE BA LOU TO KALEIG;

14

15

16

17

18

19

20

21

22

23

24

25

26

And if, my son, to me comes death, and if, my son, some illness strikes

If comes bitterness or joy, who will go to bring her back to me?

-I place the Heaven as my judge and the Saints as witnesses,

If death happens to come, if happens to come illness, if bitterness or

joy comes, I'll bring her back to you.

And once they gave Arete as bride in foreign lands when they’d

married her and then the years of misery and months of anger came

and death fell upon the family and all the brothers died

and left the mother alone, like a reed on a plain

At all the graves she came to grieve, in all of them she mourned

In front of Constantine’s grave she stood and pulled her hair.

“Damn you, Constantine, and damn you a thousand times, as you exiled

my Arete away in foreign lands!

The promise that you gave me how will you now fulfil?
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Tov oupavo 'Baleg KPITA Kal TOUG ayloUg papTupoug,
av TUXEl TTiKPA Y Xapd, va TTaG va LouU Th QEPEIGH.
ATTO TO pupiavaBeua kal Tn Bapid KaTapa,

N yng avatapdxtnke ki 0 KwoTtavtig eRYnRKE.

Kdavel To ouyvepo AAoyo Kal T' GaTpo XaAIvapl,

Kall TO Qeyydpl CUVTPOQIA Kal TTAEl va TNG TH QEPEL.
Maipvel Ta 6pn TTioW TOU KaI Ta BOUVA UTTPOCTA TOU.
Bpiokel Tnv KI exTevifouvTav 00U GTO PEYYOPAKI.
ATTO HakpI& TN XAIPETA KI aTTO KOVTA TNG AEYEL:
«AIVTE, adepYry, va QUYOUE, OTN HAvVA PaG VA TTALE.
- AAipovo, adep@dki pou, Kai T gival TouTn N wea;
Av iowg KI gival yia xapd, va oTOANIoTw Kal va 'plw,

KI av gival Tikpa, TTEG LoU TO, va BAAwW paupa va 'pbw.

-'EAa, ApETR, OTO OTTITI HOG, KI OG €i0AI OTTWG KAl AV €i001».

27

28

29

30

31

32

33

34

35

36

37

38

39

You had the Heaven as your judge and the Saints as witnesses

if bitterness or joy comes, you'd bring her back to me”.

And from the myriad anathemas and from the heavy curse, the earth
was shaken suddenly and Constantine came out.

He turned a cloud into a horse, a star into a bridle

the moon into a companion and went to bring her back.

He took his way over the hills, leaving the mountains behind him

He found her combing her hair, outside, under the moonlight.

From far away he greeted her and as he approached he told her
-Stand up sister time to leave, let's go back to our mother.

-Alas, my brother, and why this time of the night?

If maybe it’s a cause of joy, | should wear my jewels and come

and if it is a cause of bitterness, tell me, that | may put on black and come.

-Come Arete to our home and let it be the way you are.
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KovToAuyicel T' dAoyo kai Tricw TRV KaBidel.

21n oTpdra TTou diafaivave TTOUAdKIa KIAandouoay,
Oev KIAandouoav oav TToUAIG, UATE oav XEAIDOVIQ,
poVv' KIhandouoav ki EAeyav avBpwTTivi oulAia:
«[Molog €ide kOGpPNV duopPYn va oépvel o TTEBapévog!

- Axouoeg, KwoTavTive pou, TI Aéve Ta TTOUADKIQ;

- MouAdakia gival ki ag KIANaNdoUv, TTOUAAKIA gival KI OG AEVEy.

Kai Trapekei Tou dyaivav Ki GAAa TToUAIG TOUG A€ve:
«Agv gival Kpipa Ki adIko, TTapd&evo peydo,

va TTEPTTATOUV 01 {wvTavoi ue Toug atTeBauévouc!

- Axkouoeg, KwoTavTive pou, TI Aéve T TTOUAGKIQ;
TTWG TTEPTTATOUV O {WVTAVOI pE TOUG aTTEBaNEVOUG.

- AtpiAng civail kai AaAoUv kail Mdang kail @uAgUouv.

- ®oBoupal a', adepPAki pou, Kal AIBaviEg pupiceis.

40

41

42

43

44

45

46

47

48

49

50

51

52

He makes the horse kneel and sits her behind him.

As they were on the way, some little birds were singing.

They were not singing like birds, nor did they talk like swallows,

but they were only singing with voice entirely human

“Have you ever seen such a beautiful lady being led by the dead?”

-Did you hear, my Constantine, what the little birds are saying?

-They are little birds and let them sing, they are little birds and let them

speak.

And a little further on their way other little birds once told them them

“Isn’t it pitiful, isn't it unfair, yet strange, the living to walk along the

dead?”!

-Did you hear, my Constantine, what the little birds are saying?

That the living are walking with the dead.

-It is April and they sing and May and they are nesting.

-I am afraid of you my brother and you smell of frankincense
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- Extéc Bpadig emiyaue Tépa atov Al-MNdvvn,

KI €B0pacé pag o TaTdg pe TepIcoo AMAvI».

Kal TTapeutTpog Tou TTHyave, KI GAAA TTOUAIA TOUG A€veE:
«Ma16€g BApa K1 avTiBaua TTou yivetal oTov KOO O,
TETOIO TTAVWPIA AUYEPN VO GEPVEI O TTEBAUEVOG!»

T' dkouoe TTAAI N ApeTA KI epAyIoe N KApdId TNG.
«Akouoeg, KwoTavtdkn pou, Ti Aéve Ta TTOUAAKIQ;

- Aona', ApéTw, Ta TTOUAIG KI O,TI KI a BEN' ag Aéyouv.

- Meg pou, 110U gival Ta KAAAN cou, Kail TToU €iv' N AePevTid oou,
Kal Ta EavBd aou Ta uaAAId Kail T' OUop@PO LOUCTAKI;
-'Exw Kaipd ' appwoTnoa Kail TTEgAV Ta aAAIG pou».
AuToU Ol1ud, auTtoU KOVTA aTNV EKKANCIA TTPOPTAVOUY.
Bapia xTutrd 1" aAdyou Tou KI aTT' EUTTPOCTA TNG XAON.

Ki akoUgl Tnv TTAGKa Kal BPovTd, TO XWua Kail BoiCel.

53

54

55

56

57

58

59

60

61

62

63

64

65

Last night we went far away to Saint John’s

and the priest censed us with too much frankincense.

And even later on their way more little birds were saying

“Look what a miracle and evil takes place in the world,such a beautiful

lady being led by the dead!”

Arete heard that again and her heart was broken.

-Did you hear, my Constantine, what the little birds are saying?

-Stop Arete talking about the birds and let them say whatever they want!

-Tell me where’s your beauty, where’s your charm?

Where did your blonde hair go and where is your moustache?

-It’s been some time since | got ill and all my hair fell out.

And off they go, and they arrive at a church.

He strikes his horse and fast he disappears.

And she can hear the gravestone clashing, the soil buzzing.
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Kivaer kai Trdel n ApeTr) 0TO OTTiTI povaxn Tg.

BA£TTEl TOUG KATTOUG TNG YURVOUG, Ta OEVTPA papapéva
BAETTEl TO pTTAACOUO EEPO, TO KAPUOPUAAI palpo,
BAETTEI PTTPOOTE OTNV TTOPTA TNG XOPTAPIA QUTPWLEVA.
Bpiokel Tnv TOpTa OQAMNIOTH Kal Ta KAEIDIA TTAPUEVA,
KAl TO OTTITOTTAPABUPA GPIXTA pavTaAwWUEVA.

Krutrd Tnv mépTa duvard, Ta Trapadupia Tpiouv.

«Av gioal pilog diaBaive, Ki av gioal EXTPOG pou QUYE,
KI av gioal o Mikpoxdpovtag, GAAa TTaidId dev Exw,

Ki n 06AIa N ApeTOUAQ LoU AEITTEl LOKPIG OTa EEva.

- ZAKW, pavoUAa pou, dvolge, OrnKw, YAUKIG pou pdva.
- Molog €iv' auTdg TTOU pou XTUTTAEI KAI e QWVALEl pava;
- Avoltg, pdva pou, Avolge Ki eyw gipal n ApETr) Oou».

KatéBnke, aykaAidotnkav K1 atréBavav Ki ol duo.
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And then she sets off to go home, this time by herself

She sees the gardens flowerless, the trees without their leaves

She sees the mint all withered the clove tree all black,

And right in front of her front door the grass has overgrown.

She finds the door is double locked, no keys are to be found,

And all the windows of the house were tightly shut as well.

Loudly she knocks the door, the windows are all creaking.

“If you're a friend go on, come in, if you're an enemy go away

And if you're the Bitter Charon, children | have no more,

And my poor daughter Arete is far away, abroad.”
- Come on my mother, open the door, come on my sweet sweet mother.

- Who is the one who knocks on my door, who is the one to call me
mother?

- Come on my mother, open the door, it's me, your Arete.”

She ran to her, they hugged and they both died together.
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Student Number 22300247 Text number

Title

Year Published

Author

Language

Word count

Description of Source Text

- Understanding of source
text

- Knowledge of genre within
source contexts

- Situation of source text
familiarity with the formal
features of a text (language

variations, register, dialect)

Avriyovn 20-83 Title Antigone 20-83
441 b.C.

Sophocles

Ancient Greek Language English

421 Word Count 591

The text is an extract of Sophocles’ ancient drama, Antigone. The story portrays the timeless dilemma of
personal morality versus obedience to the law, a timeless theme that resonates with audiences of all
cultures and times (Lauriola, 2007). The extract is a dialogue between Antigone and her sister Ismene
regarding the burial of their two dead brothers.

Sophocles’ use of language is very dense. There is use complex vocabulary and specialised terms such as
"dIkaiqa" [justly], and "dnuoAeucTov" [unpunished], as well as themes and phrases that are recurring in the
author’s plays, such as the idea of a righteous crime (eg. “ @iAou péta, 6ola TTavoupynoaa’ - line number 53).
The text also demonstrates other linguistic features, including metaphors, and many rhetorical questions

(eg. line numbers: 12, 18,21,24) to communicate a sense of urgency to the readers.
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Strategy

- Identification of translation
problems

- Knowledge of genre within
target context and situation
of target text

- Justification of translation
production of genre for target

context

It is written in verse, in the form of a dialogue, with an emphasis on dramatic and poetic language.
To demonstrate the elevated and poetic language, the author uses rhetorical devices such as the creative
use of repetition and parallelism (Craik, 2002). An example of this is the term "év TTOAE!I" [in the city] with

the same preposition at the beginning and end of the phrase.

My translation is going to be used as a script by theatre students as part of a performance.
| want the TT to resemble oral speech but also transmit the same sense of urgency as the ST.
In order to do that | decided to translate the text using:
e contemporary language, with a focus on clarity and accessibility.
e Dialogue and present tense, to give the translation a sense of immediacy
e contractions such as "it's" and "don't", to make the text sound less informal and
resemble oral speech.
| have also decided to preserve the:
e Repetition of important words (eg: sensible, to me, unburied - line numbers: 12, 14,26,45)
e Rhetorical questions (eg. line numbers: 18,21,24)
e Metaphorical language (eg. line number: 12)
Lastly, | will try to keep the sentences short in order to preserve the sense of urgency but also make the text

easy to read and memorise.
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Critical Reflection

- Textual analysis

Works Cited

| sent my translation to a theatre performer and director and asked her opinion. After reading it, she said
that the TT manages to transmit a sense of urgency. However, it would need some adaptation in order to be
used as a theatre script, as some of the features that work well in written speech cannot easily be
transferred into oral speech while sounding natural and passing on the same effect to the target audience.
For example, the use of short sentences and the dense language transmit a sense of urgency in written
speech but might sound unnatural when read out loud. Therefore, from the feedback that | received, it is
possible that my translation would appeal more to a different target audience than the one initially

intended.

Craik, Elizabeth M. 2002. “Significant Language in Sophocles, ‘Antigone’ 1192-1243.” Quaderni
Urbinati Di Cultura Classica 70 (1): 89. doi:https://doi.org/10.2307/20546715.

Lauriola, Rosanna. 2007. “Wisdom and Foolishness: A Further Point in the Interpretation of

Sophocles’ Antigone.” Hermes 135 (4): 389—405. https://www.jstor.org/stable/40379138.
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Source Text

Avriyovy 20-83

IZ. Ti & £€oT1; dnAoIg yap T KaAxaivouo’ ETToG.
AN. OU yap Té@ou vidv Tw KaolyvATw Kpéwv
TOV péV TTpoTicag, TOV &’ ATiudoag Exel;
‘EteokAéa pév, wg Aéyoual, auv &ikn
XPnNoBeic dikaia kai vouw, Katd xBovog
EKPUYE TOIG EvEPOEV EVTILOV VEKPOIG,

TOV &’ ABAiwg BavovTta MoAuveikoug vEKuv
Ao ToIoi PaaIv EKkeknEOxOal TO un

TdQW KaAuwal undé Kwkdoai Tiva,

£av &’ dkAauTov, ATagov, 0iwvoig YAUKUV
Bnoaupov eicopial TTPOS Xapiv Bopdg.

TolaOtd @aai 1oV ayabov Kpéovta ooi

N o o A WN

10

11

12

13

Target Text

Antigone 20-83

Ismene: What is going on? You look

upset.

Antigone: It’s about the burial of our two
brothers. Creon has decided to bury one
of them with glory but shames the other.
He buried Eteocles beneath the earth
with all the proper rituals That’s what
they say. So now he is honoured amongst
the dead. But then he ordered
Polyneices' corpse to be left unburied
and unmourned. They say that Creon
proclaimed to everyone to give him no
burial of any kind. Not to shed a tear
over him. To give him to the vultures,
unwept and unburied. To let him be
devoured by their sharp beaks. That’s

what the good Creon has proclaimed to
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Kapoi, Aéyw yap KAué, kKnpugavt’ Exelv,

kai 0eUpo veioBal TalTa TOIOI Wi €id00IV
oa@f TTpoknPULovTa, Kai 1O TTPpdyu’ Ayelv
oUY W¢ TTap’ oudév, AAN 6¢ av ToUTWV TI OPQ,
@OVOV TTPOKEITOal dNUOAEUTTOV €V TTOAEL.
OUTtwc €xel ool TadTa, Kai deiEeIc TaXa

€IT’ EUYEVNG TTEQUKAG, €IT €GOAQV KOKI).

IZ. Ti &, O Tahdippov, € Tad’ év ToUTOIC, YW
AUouad’ av €10’ arrTouca TTPooBeiunV TTAéoV;
AN. Ei guutroviioeig kai uvepydon oKOTTEl
IZ. Noidv 11 kKivdUveuua; TTOT yvWwung 1ot £

AN. Ei 1OV vekpdv EUV TROE KOUQIEIG XEPI.

1. "H yap Voeic BATTTEIV 0@’, ATTOPPNTOV TTOAEI;

AN. Tov yolv €udv kai Tov adv, fiv oU ur BEANG,
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19

20

21
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25

26

you and to me. Especially to me. And he
made it very clear, for those who do not
obey him, he’ll have them publicly
stoned to death. Here's the news. And
now it's your turn to prove if you're true

to your birth or a coward.

Is: If things are as you say they are, what

is there for me to do?

An: To decide if you will help me in my

endeavours.

Is: What dangerous plan do you have in

mind?

An: Will you help me with this hand to

lift up the corpse...

Is: Do you mean to bury him? Against the

city’s orders?

An: He is my brother, as much as he is

yours. Whether you like it or not, | can’t
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adeA@OV- ol yap O TTpodolo’ GAwaooual.
IZ. Q oxeTAia, Kpéovtog avTeipnkdTog;
AN. AAN 000EV aUTG TV £V W ipyelv péTta.
|Z. Oipol- ppdévnoov, W KAGIYVATN, TTOTAP
WG VOV ATTEXONC SUOKAENS T ATTWAETO,
TTPOG AUTOPWPWY AUTTAAKNUATWY JITTAGG
OyeIg apagag auTdg alToupy® Xepi-
EmeITa uATNP Kai yuvn, dirAodv 110G,
TTAekTaTOIV dpTavaiol AwBaral Biov-
TpiTov & adeApw dUO piav Ko’ Auépav
QaUTOKTOVOUVTE TW TOAQITTWPW pHdpOV
KOIVOV KaTelpydoavt ETTaAAAAOIV XEPOIV.
NOv & al uéva 8r v AEAEIMPEVO OKOTTE

00w KAKIOT 0AoUued’, €i vouou Bia
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betray him.

Is: Even though Creon forbids it?

An: He has no right to keep me from

doing what | need to do.

Is: Oh sister, please! Think again. Think of
our father who died in shame and
misery, after gouging out his own two
eyes. Think of his mother and his wife
-because she was both- ending her life
with a knotted rope. Think of our two
brothers, who in a day managed to kill
each other with their own hands. And
lastly, think about the two of us. Alone in
this world. How horrible would it be to
die outside the law! This is what will
happen if we violate Creon’s orders. We

have to keep that in mind.

We are women. We should not fight

against men.
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WARPoV TUPAVVWY f KPATN TTAPEEILEY.

AAN évvoelv xpn TodTo pév yuvaiy’ Ol
EQUUEV, WG TTPOC AvOPAC OU paxoupuéva:
Emeima &’ oUvek’ ApyXOuEad’ €K KPEIOTOVWV
Kai TadT” akoUelv KATI TS’ dAyiova.

Eyw pév olv aitolioa Toug UTTd X0ovog
Euyyvolav ioxelv, wg Biadoupal TadE,

TOIG €V TéAEI BEBWOI TTEioOpAl- TO YOP
TIEPICOA TIPACOEIV OUK ExEl vOUV 0UdEva.
AN. OUT av keAeUoaiy’ oUT Av, €i BEN0IG T
TTPpaooelv, Euol v’ av NOEWG dpwng péTa.
AAN 100’ 0TT0iG 001 BOKET, KETVOV &’ Eyw

Bayw- KaAdv pol TodTo TToioUon Baveiv.
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We are subject to them, they are
stronger. And they rule us, we must obey

this order, even if it hurts us.

And as for me, I’'m going to pray and ask
forgiveness from the dead for having to
comply with the law against my will. |
shall obey those who stand in authority,
it is not sensible to do otherwise. It's not

sensible to do what is excessive.

An: | won't insist. | wouldn’t even let you
help me if you had a change of heart. Go
on and be the way you choose to be. |
am going to bury him. And it seems good
for me to die doing it. | shall lie, a dear
sister with a beloved brother. Call me
crazy, but | must please those who lie
below. It is better to please the ones
below than the ones above. Because
there | will lie forever. | choose to die

committing a righteous crime. So go on,
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®iAn per’ auTol keioopal, Qidou péta, dola

TTavoupynoaa’- ETTel TTAEiWV XpOvog

OV O¢€l W APEOKEIV TOIG KATW TV EVOADE.

‘EKeT yap aiel keiooual- ool &’ €i OOKET,

TO TOV BEQV EVTIY ATILACAC” EXE.

IZ. Eyw pév oUK aTipa Trolodual, 70 O&

Bia TTOAITQV dpdv EQuV AuAxavog.

AN. 20 pev 160’ av Tpolxol-, £yw &€ dn Tapov
XWoouo’ AdeAP® PIATATW TTopEUTOUA.

IZ. Oiuol TaAaivng wg UTTEPOESOIKG TOU.

AN. Mn ’uo0 TrpoTapBer- TOV ooV £€6pBou TTOTHOV
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stand by your choice dishonouring the

things honoured by the gods.

Is: I am not insulting anyone. | just don’t

have the power to go against the city.

An: Go on, keep making excuses while |

go dig my brother’s grave.

Is: Oh | am so worried about you sister!

An: Don’t worry about me. Set your own

fate right.
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