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Summary

This thesis re-examuines the treatment of the feminine and of the female literary subject in the
works of Hardenberg/Novalis. It contends that, whilst Hardenberg did not approach these
themes in a manner wholly revolutionary for his time, his writing did begin to display a more
evolving sense of feminine identity and to afford more communicative and creative potential to
female subjects than has hitherto been suggested by critics.

The thesis opposes the view that Hardenberg was a man permanently traumatized by the
loss of his fiancée Sophie von Kiihn. Consequently, his writing about women need not constitute
an ongoing attempt to re-create her image in language. Central to the argument is the assertion
that Hardenberg’s writing on gender can be read as an expression of his own philosophically
grounded poetics. His initial proposition that identity is essentially unknowable and ineffable
leads him to conclude that such identity has to be mediated aesthetically as a fiction in language.
This ‘fiction’ of identity 1s not fixed and can, therefore, be manipulated. From these key insights,
his poetics evolve into an interdisciplinary system of writing, which assimilates and re-designs
pre-existing ideas, models and methods for understanding and articulating the phenomenal
world. The thests tests the extent to which that system is brought to bear on issues of gender,
asking to what extent it represents an ongoing attempt to re-think critically eighteenth-century
models of femininity. It is argued that, between 1797 and 1801, Hardenberg began to develop an
historical awareness of the limitauons of writing on gender and also began to challenge
consciously certain key aspects of writing on women prevailing at the time across a range of
disciplines. On other occasions, however, Hardenberg rather perpetuates the more conservative
models of femininity and, consequently, his writing on the theme emerges as a fascinating body
of contradictions which is both progressive and conservative.

The thesis also contends that, between 1797 and 1799, Hardenberg critically modified
the subjectivism inherent to critical and idealist philosophy and suggests this to have been
beneficial for the female subjects within his literary works. Already dissatisfied with the passive
and subordinate role of the subject’s other in Fichtean thought, Hardenberg re-modelled that
other as another subject or ‘Du’, before going on to develop a system in which that other could
be afforded communicative powers and rights. He achieved this by marrying his subjectivism
with universal models of co-existence and communication, dertved and modified from older
para-scientific writing and mystical theosophy, which conceived of the cosmos as a nexus of
many different voices or languages spoken by God and allegorized variously as an ensemble of
musical players or instruments. The product is Hardenberg’s notion of the ‘manifold’ universe,
which s also often articulated through musical allegories and comprises both limitless forms of
language and limitless centres of communicative agency. Within that context, all communicative
acts are both expressions of the individual’s power and right to communicate, but are also

governed by the rules of the communicative context: the subject is neither wholly autonomous,
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nor wholly subjugated in its communicative endeavours. This means that Hardenberg’s ideal
model of linguistic and poetic production can be both polyphonic and also inclusively inter-
subjective. The thests tests how and to what extent this ‘musical’ ideal of communication governs
the representations of linguistic exchange and poetic creativity within Hardenberg’s literary works
of 1798-1801, asking in particular to what extent female subjects come to participate. The thesis
contends that, whilst these works do not unambiguously afford expressive powers and space to
the female subject, they do begin to work towards the realization of that ideal, in a manner quite

remarkable for a male writer of the Romantic era.
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INTRODUCTION




N

Wie konnte uns die Entfernung entfernen, da uns die Gegenwart selbst gleichsam zu
gegenwirtg ist. Wir miissen thre verzehrende Glut in Scherzen lindern und kuhlen und so ist
uns die witzigste unter den Gestalten und Situationen der Freude auch die schonste. Eine
unter allen 1st die witzigste und die schonste: wenn wir die Rollen vertauschen und mit
kindischer Lust wetteifern, wer den andern tiuschender nachiffen kann, ob dir die
schonende Heftigkeit des Mannes besser gelingt, oder mir die anziehende Hingebung des
Weibes. Aber weillt du wohl, dal dieses sulle Spiel fur mich noch ganz andere Reize hat als
seinen eignen? Es ist auch nicht blof die Wollust der Ermattung oder das Vorgefihl der
Rache. Ich sehe hier eine wunderbare sinnreich bedeutende Allegorie auf die Vollendung des
Mannlichen und Weitblichen zur vollen ganzen Menschheit.

Friedrich Schlegel, Laucinde (1799). (S,1,V,12-13).

Doch will ich als ein gebildeter Liebhaber und Schriftsteller versuchen, den rohen Zufall zu
bilden und thn zum Zwecke gestalten. Fir mich und fiir diese Schrift, fiir meine Liebe zu thr
und fiir thre Bildung in sich, ist aber kein Zweck zweckmalBiger, als der, dal3 ich Anfangs das
was wir Ordnung nennen vernichte, weit von ihr entferne und mir das Recht einer reizenden
Verwirrung deutlich zueigne und durch die Tat behaupte. Dies ist um so notiger, da der
Stoff, den unser Leben und Lieben meinem Geiste und meiner Feder gibt, so unaufhaltsam
progressiv und so unbiegsam systematsch ist [...]. Ich gebrauche also mein unbezweifeltes
Verwirrungsrecht und setze oder stelle hier ganz an die unrechte Steile eines von den vielen
zerstreuten Blittern die ich aus Sehnsucht und Ungeduld, wenn ich dich nicht fand wo ich
dich am gewissesten zu finden hoffte, in deinem Zimmer aut unserm Sofa, mit der zuletzt
von dir gebrauchten Feder, mit den ersten den besten Worten, so jene mir eingegeben,
anfullte oder verdarb, und die du Gute, ohne dal} ich es wulite, sorgsam aufbewahrtest.

Friedrich Schlegel, ibid. (§,1,V,9).

B. [...] Wenn ich das Gluck hatte, Vater zu seyn — Kinder kénnt ich nicht
genug haben — nicht etwa 10 — 12 — hundert wenigstens

A. Nicht auch Frauen, Vielhaber?

B. Nein, nur Ezze, im vollen Ernste.

A. Welche Bizarre Inconsequenz.

B. Nicht Bizarrer, und nicht mehr Inconsequenz, als nur Einen Geist in mir,

und nicht Hundert. So wie mein Geist aber sich in Hundert und
Millionen Geister verwandeln soll, so meine Frau in soviel Weiber, als es
giebt. Jeder Mensch ist ohne Maal3 veranderlich. [...]

Novalis, Dialogen (1798), (N,I1,664).

Der Schreiber war ingrimmig fortgegangen.[...] Die kleine Fabel nahm die Feder des
Schretbers und fing zu schreiben an. [...] Der Schreiber trat herein [...] jagte die
kleine Fabel mit vielen Schmahungen von seinem Sitze, und hatte einige Zeit nothig
seine Sachen in Ordnung zu bringen. Er reichte Sophien die von Fabel
vollgeschriebenen Blitter, um sie rein zurtick zu erhalten, gerieth aber bald in den
duBersten Unwillen, wie Sophie die Schrift vollig glinzend und unversehrt aus der
Schaale zog und sie thm hinlegte.

Novalis, from ‘Klingsohrs Mirchen’ in Heinrich von Ofterdingen (1799-1800),
,1,295-6).

(89}



EARLY ROMANTICISM: EPOCH - GENDER - WRITING

Literary scholars continue to return to the Romantic period, considering it from new perspectives
and re-opening older debates. There is a debate on the relationship, both intellectual-historical
and aesthetic, between the Romantic epoch as a whole and the earlier Enlightenment, with both
continuities and discontinuities between the two being mooted. There is also a debate on the
structure of the Romantic epoch itself, such that traditonal distinctions between the
revolutionary project of the Early Romantics and the sceptical, ‘reactionary’ tendencies of the
Late Romantics, have been in dispute.! Such diversity of opinion also characterizes assessments
of the Romantc treatment of gender issues. The Romantic tradition of venerating the feminine,
traditionally taken at face value, was unmasked by the political feminism of the 1970s as a
practice in fact projecting patriarchal ideals and fantasies of women in word and image.? This
view was revised by other feminists from the mid 1980s and 1990s who, working in the French
gynocentric tradition, sought to re-claim these portrayals of femininity as important sources of
female power within canonical literature.’ The discussion of gender in the literary canon was not,
however, limited to analyses of the images of femininity within male-authored texts, but has
sought to re-construct the position of the female writing subject at the margins of the literary
canon. The Romantic period is traditionally thought of as the period in which women wrote in
greater quantities and more openly than they had hitherto and, significantly, began to publish.
Here too, though, opinion has been divided: Ulrike Prokop,* has challenged the traditional view
of Romanticism as a watershed for women writers, insisting that the women of the late
eighteenth century represented, with a few notable exceptions, a ‘mute’ generation of
unpublished writers. Again, however, projects such as that of Helga Gallas and Anita Runge,
have begun to prove otherwise, attempting to reconstruct bibliographically the apparent
proliferation of works published by women in the latter part of the period.

Thus, the intersection of gender and Romanticism offers a complex web for scholars.
However, one can disentangle particular thematic strands to do with women and writing around
1800, simplifying these for the sake of discussion into the categories women 7 writing and women
as writers. These themes will underlie this dissertation as it seeks to consider the position of
women within the works of one particular writer of the era: the poet Novalis, by birth Georg
Philipp Friedrich von Hardenberg (1772-1801). As we shall see, the history of Novalis
scholarship has been a matter of de-mythologizing the poet, of showing his diverse and
interdisciplinary writing to be informed by complex and remarkably modern philosophical and
aesthetic theory: a process that has uncovered a new writer behind the myth and was reflected
not least by the emergence of the poet’s birth name from behind his nom de plume. Despite these
largely favourable reappraisals, evaluations of Hardenberg’s treatment of the feminine still remain
contentious. For the issue of women in writing, the parameters of the discussion hitherto are simple

enough: constructions of femininity in his literary, philosophical and political texts have already




been discussed from a number of feminist perspectives and found to represent everything from a
typically misogynist relegation of women from the political and intellectual spheres, to a (in
psychoanalytical terms) fetishist pursuit of immortalized femininity. This study can add to the
discussion by marrying the theoretical with an historical approach. We can test the extent to
which Hardenberg’s own theory, partcularly his key insight that identity is an alterable
construction in language, allowed him to consciously re-design received models of women’s
identity and thus liberate them from a range of limited social, intellectual and moral roles — and
the extent to which he fails in such an endeavour. Engaging with the category of women as writers
in Novalis is not quite so straightforward, however. Hardenberg was, of course, a male author
and one who never entered into truly collaborative literary projects with women.5 The notion of
women in Hardenberg’s work as arusucally productuve, as poet, musician or artist must,
therefore, be conceived and sought differently. This study offers one possible solution by re-
examining the portrayals of women in Novalis as artstic subjects, evaluating quantitatively and
qualitatively their utterances, writing, poetry and song. In addition to this, the discussion will
move to examine the one area in which Hardenberg’s written exchanges with ‘real” women are to
be found, an area neglected hitherto by critics interested in gender: that of his epistolary
exchanges with women. Questions as to the role and position of women in Hardenberg’s letters
to women and in their letters to him, particularly similarities and contrasts in their self-perception
and self-presentation vis-g-vis those of the poet, will shape this line of enquiry.

This study has been prefaced with four quotations, in order to refine further our two
broader approaches and establish the more specific thematic categories with which we may
approach Hardenberg’s writings. The first two quotations are taken from Hardenberg’s slightly
older friend and one-time mentor, the literary critic Friedrich Schlegel, and the final two from the
poet himself. These will serve as a starting point for exploring the issues outlined above and will
also provide a window on how writers contemporary to Hardenberg compare with him in terms
of our topic of interest. All the quotations deal in some way with issues of gender and writing,
offering in typically Romantic fashion a rich and ambiguous field of ideas on the subject. The two
excerpts from Schlegel are from his novel fragment Lunde (1799), a frank and intimate account
of two lovers’ intense emotional, intellectual and sexual relationship told through a series of
experimental literary fragments. Opinion on the moral implications of Lauinde has always been
divided. At the time of its publication, it was condemned as libertine, even pornographic — a
reputation which followed its author for decades.” Germanists of the early twentieth century,
however, found more redeeming qualities in the work — indeed, it became thought of as the
flagship of a revolutionary and progressive treatment of gender issues characteristic of the Early
Romantic epoch. The novel appeared, for instance, to offer a modern re-thinking of marriage, as
Hermann August Korff has noted, by placing new emphasis on the importance of emotional

interaction and compatibility in inter-personal relatonships.® The novel also appears to re-think




male and female gender characteristics, not placing these in static opposition but rendering them
mutually complementary and even interchangeable. Men’s and women’s sexual differences, so the
novel appears to suggest, allow them to connect and complement each other physically,
emotionally and intellectually, such that a new interpersonal identity is formed: critics have thus
been able to read this as a Romantic contribution to the history of ideas on androgyny.’

The first quotation in the preface would appear to be evidence enough that all this is
true. Narrated by the male protagonist Julius, the passage opens by affirming the emotonal
intensity of his relationship to the eponymous heroine. This intensity, he claims, must be
diffused, dissipated, cooled even, by channelling it into simulations, games and humour: ‘hre
verzehrende Glut in Scherzen lindern und kihlen [...]". Of these practices, the most gratifying
for Julius 1s the playful exchange of traditionally masculine and feminine roles between the lovers.
This takes the form of a game or competition to establish which of the couple can imitate the
other, and thereby the other sex, more faithfully: Julius must emulate the feminine quality of
compelling surrender, ‘anziehende Hingebung’, and Lucinde the protective strength ‘schonende
Heftigkeit’ of the masculine. This ‘sweet game’, however, has for Julius another more serious aim:
it is an allegory of the interpersonal and androgynous perfection of humanity, ‘eine sinnreich
bedeutende Allegorie auf die Vollendung des Minnlichen und Weiblichen zur vollen ganzen
Menschheit’.

For all its ebullient idealism, however, the passage leaves many questions unanswered.
Precisely what effect, for instance, is this ideal model of gender intended to have on the way in
which individuals live out their lives as men and women? Is the allegory of androgyny to enable
the dissolution of traditional gender boundaries, allowing not only men to exhibit female traits,
but also women to adopt traditionally male characteristics and roles? Or is it rather that Schlegel’s
androgynous, interpersonal ideal actually relies upon there being two differing halves to form that
whole and requires men and women rather to adbere to their traditional gender roles? When he
returns later in the text to consider the issue of androgyny, Schlegel’s version of the old myth 1s
distinctly unilateral. A man of heightened warmth and sensuality, contends Schlegel, ‘liebt nicht
mehr bloB wie ein Mann, sondern zugleich wie ein Weib. In thm ist die Menschheit vollendet,
und er hat den Gipfel der Menschheit erstiegen. Denn gewiss ist es, dal Minner von Natur blof3
hei3 oder kalt sind: zur Wirme mussen sie erst gebildet werden. Aber die Frauen sind von Natur
sinnlich und geisug warm und haben Sinn fir Warme jeder Art’ (S,I,V,21). It is only men, here,
who stll need to achieve a balance between the heat of passion and dispassionate cold, who need
completing in any sense as individuals by incorporating other characteristics; as warm and sensual
beings, women are naturally complete and serve as models for men’s sought after wholeness. Yet,
typically, behind this surface compliment is the notion that only men have the capacity to change,
whilst women remain static. Since the 1970s, the novel’s treatment of gender has been subjected

generally to scathing re-examinations, which uncovered similar patterns throughout the text.




Whether driven by feminist ideology or conducted in a more historical, text-centred manner, the
findings were similar.!” Behind Julius’s apparent praise of the feminine and his self-effacing
lamentation over the male conditon — he is of course the ‘Ungeschickter’ of the ttle — the
narrator is also tacitly disenfranchising women from participation in serious intellectual life. Her
‘wholeness’ grows from her lack of reasoning, reflexive self-consciousness. This means that she
not only lacks the Romantic credentials for being an artist, but she has 70 need to involve herself in
such awkward strivings: “Wie die weibliche Kleidung vor dem Minnlichen hat auch der weibliche
Geist den Vorzug, dal man sich da durch eine einzige kihne Kombination uber alle Vorurteile
der Kultur und burgerlichen Konventionen wegsetzen und mit einemmale mitten im Stande der
Unschuld und im SchoB der Natur befinden kann’ (S,I,V,20). Despite all of its protestations,
ultmately the novel can be seen to do little to liberate women from the roles and characteristics
ascribed to them in the eighteenth century. Nowhere in the text do we find explicit mention of
social reform, let alone of women’s social-political emancipation.'! In writing about women — and
despite his protestations to the contrary — Schlegel renders female identity static: women are
children of nature to whom intellect, art and culture are alien.

The issue of the female writing subject arises in the second quotation in the preface,
which s an excerpt from Julius’s first letter to Lucinde. There, he reflects on issues of authorship,
on the difficulties facing him in trying to capture in language the elevated and revelatory
experiences given to him by his love for Lucinde. He concludes that he will proceed
experimentally, rejecting received literary norms and reserving the right to produce writing of
charming confusion, ‘reizende Verwirrung’, an approach demanded by the radically progressive
nature of the subject matter: the lovers’ relationship. The close of the passage focuses on the
medium of the text’s production: Julius is to resume writing using a page upon which he had
formerly written, then discarded impatiently on an occasion when he failed to find Lucinde
where he had sought her on a sofa in her room. The text he produces is the ‘Dithyrambische
Fantasie Gber die schonste Situation’, the very text dealing with the intense bond of love between
the two and expressing the characteristic reciprocity of their relationship, such as the exchange of
gender characteristics cited above. In the light of this, it must surely be significant that, at the
moment when Julius begins his most intimate sketch of Lucinde, when he begins to praise the
union of two inferacting lovers, Lucinde herself is conspicuously absent. Indeed, she can be
thought of as absent in three senses of the word. Firstly and obviously, she 1s absent in terms of
the narrative plot: she is not in her room. Secondly, she is absent as writing subject, unable to
articulate her thoughts or feelings to her lover either orally or in writing and unable to enter into
any form of collaborative poetic creativity with him. Thirdly, as he fashions instead an ideal
portrait of her she becomes obscured as a real person — ironically by Julius’s very attempt to
capture her in words. The product is obviously divorced from the reality of Lucinde as subject in

her own right, as 1s shown by his appropriation of her thoughts later in the ‘Dithyrambische




Fantasie’. Julius claims to know that her love for him is so intense that she could not bear to
outlive him and would therefore ‘dem voreiligen Gemahle auch im Sarge folgen, und aus Lust
und Liebe in den flaimmenden Abgrund steigen, in den ein rasendes Gesetz die Indischen Frauen
zwingt und die zartesten Heiligtiimer der Willkur durch grobe Absicht und Befehl entwetht und
zerstort” (S,I,V,11). In this third sense, then, Lucinde is not only absent, but also afject, her
identity obscured by a male fantasy.!2 Her identity as writing subject is hinted at: there is mention
of her having written with her quill, through reference to the ‘zuletzt von dir gebrauchten Feder’
(S,IV,9). The quotation ends, however, at the point where Julius resumes musing about /s role
as artist and leaves his reflections on Lucinde behind once more. The final mention of her in the
passage places her in an even more auxiliary role, almost as a secretary or filing clerk, who

carefully keeps and stores the fragments of art Julius whimsically discards.

The first of Hardenberg’s quotations is taken from the first of his Dialogen, a series of fictional
dialogues written in 1798 and designed to discuss in light-hearted form issues relating to
language, writing and poetry. Upon first glance, our excerpt appears not to engage with gender
issues. Comprising a sequence of utterances between two imaginary figures ‘A’ and ‘B’, the first
dialogue centres on issues of literary production, reading habits and literary criticism and
interpretation. The stimulus for discussion is the new catalogue from the Leipzig book fair,
which ‘B’ possesses. Now, in broad terms ‘A’ appears to represent a thinker of
reductive/ empiricist persuasion, whilst ‘B’ might be termed a Romantic pluralist; their views on
books, reading and writing appear to be in keeping with these intellectual characterizations.
Whilst ‘A’ baulks at the thought of reading the catalogue, of grappling with the dizzying list of
new books that it represents to him, ‘B’ appears quite happy about the yearly increase in
publications, as it represents a healthy flow of productive and receptive activity, of reading and
writing by authors and the public. ‘A’ meanwhile remains sceptical as to the value of so many
books and so much reading. Such increases in publications do not constitute what he sees as
ordered societal/cultural progress, ‘Planmafiger Fortschritt (N,IL,661), where every book would
fulfil a pre-determined and purposeful role. ‘A’ goes so far as to claim that even the worthiest of
books is almost too much for him. In his hands, a szngle good book would become a lifelong
occupation and for this reason, he limits himself to a narrow range of books. In the very same
way, he limits himself to interacting socially with only a few good and brilliant people. ‘B” admits
that he too limits himself to discoursing with such people, though only does so because he must
— an individual’s experience cannot encompass as many possibilities as there are fellow human
beings. As with books, though, his ideal of sociability remains the pofentially infinite interaction
with other human beings. It is here that the quotation from our preface begins and the issue of

gender arises in the form of male-female relationships.



‘B’ claims that, were he to be a father, then he would have as many children as he would
books: his goal would be to have at least a hundred of each. In typically teasing manner, ‘A’ asks
if he would not also desire the same number of women — implied is a bawdy joke about sexual
appetites. It is here that ‘B’ alters his pluralist stance somewhat: he only ever wants one beloved.
‘A’ criticizes this answer for its apparent inconsistency with ‘B’s other utterances. ‘B’ defends his
position by demonstrating that, in a sense, he is a pluralist when it comes to women: in the same
way that he has only one mind or spirit, ‘Geist’, which he can transform into hundred or more
forms, so his single beloved can change into any woman [...] in soviel Weiber, als es giebt’. This
vision would seem to limit women to a catalogue of pre-existing feminine norms, were it not
further qualified by the claim that every individual is changeable without measure, *...ohne Maal3
verinderlich’. The term ‘verinderlich’ refers here not to fickleness or a lack of personal integrity,
but to one’s capacity for self-transformation — or for being transformed by others. Thus, the
‘Frau’ becomes subject to a claimed programme of progressive transformation. And unlike
Lucinde, who is touted as a re-invented woman, but ultimately exhibits stereotypically feminine
traits, it appears that the ‘Frau’ is to enjoy potentally /lmitless transformation. Of course,
Hardenberg offers only potential development for women here and no concrete models of what
they might become: it is at least partly for this reason that he does not trip himself up as Schlegel
does. Yet, although his vision of women’s development is open-ended, it cannot be deemed non-
committal, as it remains resolutely idealistic. It will be the aim of this study to test the conversion
of that idealism into the actual presentations of femininity across the range of Hardenberg’s
writings, be they social-political, scientific, religious or literary.

In that first quotation from Hardenberg, the wife/beloved remains an object. The
equation of her identity with his ‘Geist’ implies that her transformation is to occur within, or be
executed by the agency of 4 mind. In the second excerpt Hardenberg re-addresses this issue,
however. The excerpt from Ofterdingen comes from an eatly work by Heinrich’s first formal tutor
in poetry, Klingsohr. It refers allegorically to the inner processes of mind and soul, those of
discursive reason, imagination and compassion, and to how these components function together
during the process of poetic production. The allegory used is that of a household, complete with
father and mother, two children, wet-nurse, priestess and scribe, each of whom also symbolizes
one of the inner faculties of the mind.!> However symbolic, the characters are also named
subjects in their own right, possessed of a distinct gender identity and their own cmmunicative and
creative powers: the tale is, therefore, also relevant for issues of gender and writing. Three figures
in particular are central to this reading: the scribe, who represents the restrictions of pure reason,
but also a malcontent authoritarian male writer; Fabel, who represents poetic productivity
informed by the imagination, but also a female writer seeking and, increasingly, finding
opportunities for self expression and Sophie, who is wisdom, and judges which of those texts

within the household has poetic merit and which do not. Throughout the first part of the inset




narrative, the scribe tries to record accurately in writing the often complex and quickly changing
events of the household. In the final excerpt, he leaves his desk, which allows Fabel to take up
his quill and write her own text. Upon his return, of course, he chases her from the desk and,
initially, it appears her childish scribbles have had a detrimental effect on his work; he requires
‘enige Zeit [...] seine Sachen in Ordnung zu bringen’. When his papers are passed through the
waters of Sophie’s bowl, however, it is only Fabel’s writings that emerge unchanged: his work
has, much to his frustration, been erased. The waters of Sophie’s bowl are a test and erase all that
is not written poetically and, thus, Fabel’s works appear more poetic than those of the scribe.
Why is this? Only when recognizing their own inability to enclose and disclose absolute truths
and, consequently, their own reliance upon imagination and fiction, can texts be truly poetic and
recognize their own relativity and instability. It is precisely the scribe’s failure to recognize this,
precisely his pretence to absolute truth, misinformed by pure reason and uninformed by
imagination, that renders his texts static, non-poetic and, ultimately, dispensable. And thus, the
female figures appear able to function more successfully as communicative and creative subjects
than does this male figure.

At first glance, then, there would appear to be some scope for the presentation of
women as autonomously communicative and creative individuals in Novalis. There also appears to be
in his work an ideal model for the transformation of female identity in a very broad sense. This is
not to say, however, that Novalis applies that ideal of transformation to his presentation of
women in all of his texts and within all of the various thematic contexts, social, moral, scientific
or aesthetic, in which he writes. Nor can we say that, when it does occur, this transformation
necessarily serves to liberate women from more limiting models of femininity. In the same
manner, we ought not to presume that female subjects are presented consistently and
unambiguously as autonomous and creative at all points in Novalis’s work. In examining his texts
more fully, we should remain wary of the dangers we glimpsed in our brief examination of
Schlegel: even the most well-intentioned of male writers may still reveal a vision of women that is
both limited and limiting, as it fails to conceive of them as genuine subjects and limits their
presentation to a series of stereotypical roles. The discussion will have to deal, for instance, with
Hardenberg’s controversial relationship with his teenage fiancée Sophie von Kithn, whom he lost
to tuberculoid inflammation of the liver in March 1797 and for whom he mourned in thought,
word and deed for much of that year. In his autobiographical writings on Sophie, Hardenberg
opens himself most clearly to charges of a reductive presentation of a woman, by appearing to
transform her systematcally into a metaphor within his writing, as illness and finally death
claimed her.

Thus this study will pursue a critically balanced discussion of both the limiting and
liberating tendencies for women throughout the whole of Hardenberg’s writing, along the

following path: 1. The first chapter will summarize briefly existing scholarship on gender in




Novalis, commenting on the approaches and findings of the critics and building a case for the
alternative approach adopted in this study. 2. The second chapter will re-construct the theoretical
grounds and methodology of Hardenberg’s poetics. If women are indeed transformed
progressively in his work, then how does the poet conceive and practise this transformation? The
chapter will then also trace the impact this had on his writing about women; beginning with his
construction of the feminine in the political and scientific texts between 1795 and 1798-9,
focussing particularly on the treatment of Sophie in the autobiographical work around her death
in 1797. 3. The third chapter begins the wider search for the communicative and creative female
subject in Hardenberg’s work. It begins by seeking in his thought a theoretcal basts for
upholding the right to self-expression of all individual subjects. Specifically, we shall seek to
reconstruct the theory of intersubjectivity, which governs the way in which different subject’s
recognize each other as such, followed by the theory of po/phony, which regulates theoretically the
involvement of subjects in communication and creative productivity. As we shall see, Hardenberg
appears to have developed such ideas from his reading of philosophical and mystical texts
between 1797 and 1800. This will shape our discussion of the female subject, her voice and her
writing in the literary texts: there will follow an analysis of the position of the expressive female
subject in Die Lehrlinge 3u Sais, as this text represents Hardenberg’s first attempt at a literary
realization of his theories of intersubjective communication. 4. The fourth chapter will examine
whether or not that inclusion is realized differently in the later text Heinrich von Ofterdingen. We
shall ask whether the more sophisticated model of inter-subjecive communication, developed
late in 1799 and early 1800, had an impact upon women’s appearance as expressive and creative
subjects in Offerdingen. There follows a brief excursus into Hardenberg’s letters to women, which
asks to what extent these texts show Hardenberg also communicating with the ‘real” women of
his life as literary and intellectual subjects. 5. The fifth chapter examines Hardenberg’s lyrical
cycle, Hymnen an die Nacht. The study will ask whether the Hymnen represent a literary resurrection
of Sophie von Kiihn and hence a relapse on the part of the author into a veneration of the
feminine as a lifeless ideal, or whether they consciously aestheticize images of bozh genders to
mediate the divine in a manner which is more sophisticated, as it privileges or excludes neither
the masculine nor the feminine. In short, throughout the chapters, the study will ask how
successfully Hardenberg treats women as both poetic agents and objects of poetry and ask
whether women in Novalis enjoy the poetic privilege of being transformed ‘without measure’ —

and of executing such transformation themselves.
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Notes to the Introduction:

! For useful overviews of this tendency in research see: Nicholas Saul, “The Romantic Era’ (German
Studies): YWMLA, vol. 55 (1993/94), 823-27, and vol. 54 (1992/93). On the Enlightenment/Romanticism
debate see an early, but exemplary contribution in: Helmut Schanze, Romantik und Aufklirung.
Untersuchungen Zu Friedrich Schlegel und Novalis. 2" edn, (Nurnberg: Hans Carl Verlag, 1976). An example of
the now somewhat antiquated model of Romanticism as an epoch falling into the three distnct and
differing sections of Frihromantik, Rhein- or Hochromantik and Spatromantik can be found in: Glyn Tegai
Hughes, Romantic German Literature (London, 1979), esp. 79ff. More recent studies offer much more
sophisticated understandings of the epochal nature of the period. Silvio Vietta (ed), Die Literarische
Frithromantik (Gotungen: Vandenhoeck and Ruprecht, 1983) offers a useful review of research and a range
of essays examining the intellectual-historical and aesthetic relationships between the Enlightenment and
Early Romanticism. Lothar Pikulik, Frihromantik. Epoche - Werke - Wirkung (Munchen: Beck, 1992), began,
without re-establishing a homogenized Romantic macro-epoch, to reconstruct unity within the period’s
micro-epochs. Pikulik showed, for instance, shared literary techniques, such as the notion of aesthetic
experiment and the use of irony, to be common to the works of writers as diverse as Schlegel and
Hoffmann. In a similar ume frame, H. Kurzke, ‘Die Wende von der Frithromantik zur Spitromantik.
Fragen und Thesen.” in: Athendum, (2:165-77), attempted to reassert the differences between Early and late
Romanticism in terms of writers’ different approaches to revolution, these being enthusiasm and sceptical
reaction respectively.

2 See for example Silvia Bovenschen, Dre imaginierte Weiblichkeit. Exemplarische  Untersuchungen  zu
kulturgeschichtlichen und literarischen Prasentationsformen des Weiblichen (Frankfurt a.M: Suhrkamp, 1979).

> An example of this tendency is Alice Kuzniar, ‘Hearing Women’s Voices in Heinrich von Ofterdingen’, in
PMI.A (107: 5, 1992), 1196-1208. A full discussion of her work is presented in chapter 1 of this study.

+ Prokop, Ulrike, Die [/lusion vom grofen Paar, (Frankfurt a.M: Fischer: 1991).

> Gallas, Helga and Runge, Anita, Romane und Erzahlungen deutscher Schriftstellerinnen um 1800. Eine Bibliggraphie
mut S tandortnachweisen, (Stuttgart: Metzler, 1993).

6 Hardenberg encouraged Caroline Schlegel to write a novel, envisaging a literary collaboration between her
and her husband (N,II,281). The Weillenfels poetess Lousie Brachmann appears to have been tutored by
Novalis on cultural issues — he also advised her on her poetry and recommended it to Schiller for
publication, all of which she recalls in her elegy on the poet after his death (N,IV, 561 ff.). These issues will
be dealt with more closely in the excursus following chapter 4 of this study. Explicit references to any
collaboration with women writers on literary projects by Hardenberg are not in evidence.

7 Novalis also expressed reservations about the novel before its publication, both in terms of his own
personal distaste for its frank eroticism and his concerns about its likely public reception (N,IV,277ff).

8 Cf. Hermann August Korff, Geist der Goethezeit. Versuch einer ideellen Entwicklung der klassisch-romantischen
Literaturgeschichte, 20 ed., 5 vols., (Leipzig, 1949), vol. III, 86-92.

? Sara Friedrichsmeyer, The Androgyne in Early German Romanticism. Friedrich Schlegel, Novalis and the Metaphysics
of Love, Stanford German Studies, Vol. 18, (Peter Lang: Bern, Frankfurt am Main, New York, 1983).

0 Cf. Richard Littlejohns, ‘The “Bekentnisse eines Ungeschickten” A Re-Examination of the
Emancipatory Ideals in Friedrich Schlegels Lucinde’, MLR (1977), 605-14. Cf. also Sigrid Weigel, “Wider
die romantische Mode. Zur isthetischen Funkton des Weiblichen in Friedrich Schlegls Lucinde’, in Sechs
Beitrige su einer feministischen Literaturwissenschaft, ed. by Sigrid Weigel and Inge Stephan (Berlin, 1983), pp. 67-
82.

1 Cf. Littlejohns, 1bid, p.606.

12 The term was approprated from geometry by Julia Kristeva, to refer to the obscuration of the female
subject by a construction of femininity meant to represent her, making her present yet absent. On this see:
Victor Burgin, ‘Geometry and Abjection’, pp.115-16 in: John Fletcher (ed), Absection, Melancholia and Love.
The Work of Julia Kristeva, (London and New York, 1990).

13 See Géza von Molnar, Romantic Vision, Ethical Context. Novalis and Artistic Autonomy (Minneapolis: UMP,
1987), pp.117-120.
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L. GENDER IN NOVALIS. PAST CRITICISM
AND NEW BEGINNINGS




Approaching Criticism

The contemporary debate on Hardenberg’s treatment of gender has run for nearly twenty years,
though has remained somewhat limited in approach and results. The studies produced have
varied both in length and quality, but have exhibited common features. Earlier critics tended to
focus critically on what they saw as Hardenberg’s reduction of women to static, 1dealized images,
whilst more recent critics have suggested that the very limitation of women to reflect a one-sided
set of gender traits means that they signify specifically feminine influence in texts. It is #os the aim
of the following chapter to debate the validity of these and similar approaches. Rather it will aim
to show that most critics have overlooked or understated the poet’s moves towards emancipating
women from more limiting models of femininity, by exposing those as alterable constructions
and by allowing them space for development and self-expression. In doing so, this chapter
outlines critically the aims, methodologies and findings of individual studies, whilst salient points
regarding closer readings of the poet’s texts will be dealt with in relevant, subsequent chapters.
Those studies dealing with the specific 1ssue of Hardenberg’s textual treatment of his teenage
fiancée Sophie von Kihn will be dealt with in chapter two. Writing about Sophie was important
both for Hardenberg’s written treatment of women and in his poetic writing practice in general.
However, delaying this discussion will enable us to view Sophie as a part of a progression
towards his more sophisticated writing about women, indeed as a vital stage in that development,

but one that Hardenberg moved beyond.

1.1 Functionalizing the Feminine: Image and Intermediary.

Many critics have seen in Hardenberg’s writings a tendency thought typical of much modern
writing by men; that of divorcing femininity from the female subject and appropriating it to serve
the aesthetic needs of male writing. Katherine Padilla’s doctoral dissertation, “The Embodiment
of the Absolute’, looks at constructions of the feminine in three writers, F. Schlegel,
Schletermacher and Hardenberg, and stresses the similarities between them. She contends that
the philosophical and aesthetic systems of the three Early Romantics ‘necessitate the feminine to
embody the Absolute’ (Padilla, iii).! Padilla re-constructs the fundamentals of Romantic thought,
which she sees as a series of diverse though fundamentally similar reactions by young writers to
shifts in idealist epistemology (KKant and Fichte), neo-platonic natural philosophy/cosmology
(Hemsterhuis) and transcendental anthropology (Wilhelm von Humboldt). These earlier thinkers,
runs the argument, not only hand on their philosophical systems to the Romantics, but also
bequeath to their successors their treatment of the feminine: Fichte his reduction of women to
passively determined object and their consequent legal and social subordination, Humboldt his

theory of a universal, neo-Rousseauesque, principle of passive femininity, to name two examples.
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Hardenberg, like these other writers, emerged from a dualistic tradition of gender
taxonomy, which privileged the masculine and influenced his thinking and writing on women.
His particular variation on this tendency, contends Padilla, stems from his own theoretical
writings. According to the poet’s re-reading of Fichtean philosophy, the male subject conceives
of itself as an autonomous agency seeking knowledge of the world, which it regards as a passive
object. The subject is, however, unable to access the infinite and absolute identity of objects and
thus requires a means of grasping and communicating that knowledge. Hardenberg’s solution
constitutes a ‘[...] theory of being and representation which defines the feminine as pure form in
opposition to masculine substance. Through his gender-specific definition of S#ff and Form,
Novalis projects onto the substanceless feminine his potentiated self, namely the Absolute.” (ibid,
iv). Padilla bases her contentions upon one particular fragment. There, the man 1s the creature of
the rational, who must subordinate his feelings to his will, whilst the woman must allow feelings
to dominate and guide her will. A network of gender characteristics is reconstructed throughout
this text: male fulfilment consists in the exertion and triumph of his will over the other, female
fulfilment in the submussion to the male other’s will (ibid, 169). Of particular interest, however, is
the phrase ‘Er ist das Ideal des Inhalts -- sie die Seele der Form’ (N,I1,260:510). Padilla links this
to the earlier entry ‘Was ist Stoff und Form? Form ist das notwendige Pridikat. Stoff das Subjekt
[.]. Was man allein denken kann, ist Stoff, was man in Beziehung denken mul}, Form’
(N,I1,172:227-230) further concluding that ‘Form, the feminine, is thus dependent on masculine
substance to achieve definidon [..]" (Padilla, 170). Hardenbergian femininity, concludes the
argument, is ulumately an expression of male needs, ideas and will; it is the result of dynamically
imposed construction, rather than a representation of an actual female subject. In fact, however,
the passage to which Padilla refers is isolated and is used all too emphatically to support an
ideologized view of Hardenberg’s anthropology of the genders.

Claudia Simon-Kuhlendahl’s ‘Das Frauenbild der Fruhromantik’ (1991) looks at the
functonalization of femininity in the same three writers’ works, but adopts a less one-sided
approach.? It appears to be Simon-Kuhlendahl’s intention not to adhere to an ideology, which
would presume @ priori the oppression of the female in the works examined and thus distort the
texts to support ideology. In contrast to Padilla’s study, it is the aim of this work ‘zu einer
Differenzierung beizutragen, die gegrundet ist auf der Beriicksichtigung eines breiten
Schriftmaterials der malgeblichen Autoren der Frihromantik, die sich in thren Standpunkten
durchaus unterscheiden’ (ibid.); her work is to contribute to a ‘Geschichte der wechselnden
Weiblichkeitsentwiirfe’ (ibid.,20). Deffering images and conceptions of the feminine or
‘Frauenbilder’” are to be investigated and the model of ‘Frauenbild’ is nof to reduce the writer’s
constructions of the feminine to a single, circumscribed image. Rather it is intended as a
homogeneous re-construction that maintains a sense of the differences and contradictions to be

found between individual texts and between the individual female figures within these.
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The study examines the intellectual, social-political, sexual and psychological
characteristics ascribed to women by the writers in question. Rather than considering
Hardenberg’s portrayal of the feminine largely as a product of his poetry, however, it is shown by
the critic to be a product of the poet’s conception of love, as developed through his critical
reception of the Dutch philosopher F. Hemsterhuis. Hemsterhuis believed in an all-pervading
force of love, not merely as erotic or amorous feeling between individuals, but as a universal
principle ensuring harmonious interaction between all entities in creation. This understanding of
love did also have consequences for the poet’s understanding and experience of interpersonal
love, however; the individual could experience universal love most intensely when focussed into
the relationship with a beloved. This idea had a direct bearing on the presentation of women on
at least one occasion in the prologue to Glauben und Liebe, where Hardenberg conceived of his
beloved as an ‘abbreviated’ form of the universe and, conversely, the universe as an ‘extended’
expression of his beloved.> This apparently explains the proliferation of female deities and the
depiction of women as the keepers of secrets in the poet’s writing. Again, albeit with a different
thematic slant, women are functionalized as focal points for the expression ot male desire. This
often leads to Hardenberg’s conscious or unconscious conflation of female roles through
feminine imagery, the tendency being to attribute erotic characteristics to otherwise maternal
images of women or, conversely, to maternalize erotic, female lovers. ICuhlendahl maintains an
open mind to the possibility of a more flexible and less fixed treatment of the feminine, however,
which might seem less a simple expression of male needs. Strangely, Hardenberg’s conception of
marriage 1s given as an example: there, both genders had to develop a flexibility of identity,
showing both a solidity of character, ‘festen Character’, and a certain elastic quality,
‘geschmeidig’.* Not only does the critic feel that this text avoids the ‘einseitige[r] Zuordnung der
Stirke- und Schwicheattribute’, but also that it shows more of a sense of the woman’s identity as
an independent or even autonomous (eigenstandig) subject within the marital pairing. Whilst, on
balance, Simon-Kuhlendahl offers a wide-ranging and sensitive study informed by a self-
proclaimed dialectical conception of ‘Frauenbild’, our discussion must move beyond her reading,
as it ulumately conceives of the feminine as a series of static images, however subtle and

differentated those images might be.

I 2 Crossing Boundaries? Hardenberg and Androgyny

The 1980s also marked the growth of studies seeking more provocative readings of gender in
Hardenberg’s work, some of which asked to what extent he sought to represent the possibility of
crossing gender boundaries. In The Androgyne in Early German Romanticism (1982), Sara Ann
Friedrichsmeyer suggests that Hardenberg’s writing re-worked and posited the model of the

androgyne to represent totalized personal and universal perfection, as part of the utopian project
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of Early Romanucism. Friedrichsmeyer begins by outlining the history of the concept and
portrayal of the androgyne (Friedrichsmeyer, 7-39), which found its expression in a wide range of
religions, philosophies and sciences,” as well as in para-scienufic traditions such as alchemy,
where problems of belief, identity and knowledge were conceived of in terms of gendered
polarities, their solutions as the (re)production of an allegorically androgynous whole. She shows
Hardenberg’s writings to stand in these traditions, both structurally, in terms of their utopian
teleology, and empirically, in their reception and re-production of androgynous models to figure
the ideal zelos required. Hardenberg’s work is of course intrinsically utopian, as Mahl showed in
his major work, Die Idee des Goldenen Zeitalters im Werk des Novalis,5 to which Friedrichsmeyer
alludes. She shows, furthermore, that Hardenberg was well versed in a variety of the discourses,
Jacob Bohme’s mysticism, Zinzendorf’s pietism and alchemy amongst them, which worked with
models of androgyny. And, of course, the personal experience of losing Sophie and the supposed
graveside experience strengthened in him the belief in the afterlife and hence the possibility of
reunion with Sophie, which was in itself a reunion with a lost feminine half, leading to
androgynous totality. Various instances of androgynous utopianism can be found in his mature
literary work, in Offerdingen, in the Hymnen an die Nacht and the Geistliche Lieder.

Although androgyny is a model apparently geared towards overcoming sexual difference
through recombination, it can effectively perpetuate an immutable gender dualism. As we have
seen, critics have shown that Early Modern models of androgyny more often than not
reproduced the patriarchal models of the genders in opposition and Friedrichsmeyer makes no
secret of her assessment of Hardenberg’s complicity in this. He trades in images of women as
‘non-rational, unthinking, organic nature’, a series of limited ‘female figures [...] each of whom
exists in contrast to an incomplete or fragmented male,” she contends (68), asserting that the ideal
of a ‘passive, waiting female’ (83) consequently pervades Hardenberg’s work. Friedrichsmeyer’s
study was the first major work on gender in Hardenberg and a subtle and creative study. It could
not, however, have benefited from more recent scholarship, which has identified Hardenberg’s
poetics as exhibiting a certain form of deconstruction. As a result she remains unaware of the
extent to which Hardenberg mounts a challenge to the building blocks of androgyny, the early
modern conceptions of masculinity and femininity. Similarly, her study does not benefit from
contemporary discussions of the poet’s utopianism, which, whilst being teleological and idealist,
was also ironically self-negating: as we shall see in chapter two, Hardenberg’s utopianism
functions because it recognizes that utopia cannot, as its name suggests, be reached, and only
ever offers us fictional models of possible future states. But ideals do still have a purpose, as they
hint at the direction in which progress might occur and, as such, represent attempts to intervene
in the status quo. Friedrichsmeyer’s discussion of androgyny does not show how this model
intervened in eighteenth-century gender discourse, by requiring a revision of masculinity and

femininity within Hardenberg’s writing. This study will continue to engage with the notion of
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androgyny, but this in order to guestion the apparent irreducibility of gender idenuty: we shall ask
whether the model of androgyny functions as a glibly re-produced ideal, or more as a regulative
aesthetic model, designed to bring about the re-invention of the idenuty of both genders by

constantly asserting the possibility of their mutual re-definition.

1.3 The Female Other — Poetic Agency?

The 1980s also saw the emergence of works, which tried to rehabilitate the Early Romantc
essentialization of the feminine for contemporary discussions of gender. Friedrich Kittler’s
psycho- and discourse-analytical reading, primarily of Klngsohrs Madrchen but later also of
Ofterdingen as a whole, can be seen to have some relevance here, as it attributes a certain influential
power to the feminine, largely in terms of its agency in the sexualization and soctalization and its
position as the locus of poetry. In ‘Die Irrwege des Eros und die “absolute Familie” 7 the
Mdrchen is read as an example of the Early Romantic textual re-construction of sexuality. The tale
begins, contends Kittler, by portraying various familial structures, which are under threat from
the potentally misdirected erotic energy concomitant with the socialization and sexualization of
its male members, primarily Eros. These energies find their expression in the desire for the
Other, the mother in her various guises as experienced by Eros, and the father. In the case of the
former, the implicatons and outcome are incestuous. The prohibition of incest by Sophie
actually results in the paradox, says Kittler, of the mother becoming the hidden signified of desire
(ibid. 429). Thus incest becomes the subject’s imaginary (and ultimately narcissistic) means of
compensating for its own sense of lack within itself (ibid. 430). This is a modern Oedipal
constellation, believes Kittler, though, unlike traditional psychoanalytical readings of the Oedipal,
one which is created by the visible process of ascribing wishes to objects or figures of desire.
Erotic anarchy is avoided, however, by the hero castrating Eros symbolically (by cutting off his
wings). This allows the formation of loving couples and the apparently successful mediation of
desire: this normative mediation, however, still has at its heart the notion of lack, which is held in
place, in the Lacanian sense, ‘in the name of the father’ (ibid. 435-37). The text posits its own
solution, contends Kittler, namely through a ‘matrilineare Recodierung des Begehrens’ (ibid. 437).
The new model of the absolute family integrates an absolute mother, signified through the
drinking of the ashes, which ensures an ongoing life as an ‘ewige Geburt’ (ibid.) for its children;
their sense of lack is thus overcome. The shift from the patriarchal to the matriarchal allows the
restoration of the original mother-child dyad. In parallel, the Lacanian symbolic order is negated,
as is represented by the exclusion of the scribe from the new order. This also marks the transition
from a patriarchally written system to one that privileges the maternal spoken word. In discourse-
analytical terms, this negation of the original negator, the scribe or symbolic order, ‘streicht den

Signifikanten des durchgestrichenen Anderen und riickt ein universales Signifikat ins Zentrum
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der Zeichen’ (ibid. 445ff): the mother is destroyer is destroyed and replaced by a maternal
essence, which leads apparently to the completion of the new order. Kittler applies these ideas to
the rest of Offerdingen, where Heinrich’s first dream is nothing more than his first yearning for the
completion offered by the sign of the mother, which in turn forms the telos of his journey.

Kittler would appear to ascribe a certain power and influence to the feminine: it is
venerated for its ability to replace and neutralize the lack at the heart of patriarchal constructions
of identity. Objections to Kittler’s work have been raised: Uerlings has pointed out that, despite
Kittler’s awareness of the modernity of the tale as constituted by the visibility of the ascription of
desire, he problematically conflates the signifier and the signified, ‘Wort” and ‘Bedeutung’, the
mother with the absolute. For Uerlings, Romantic poetics do not confuse these distinctions, but
function precisely because of the impossibility of their coincidence.® Thus it is out of keeping
with the fundamentals of the poet’s thinking to conceive of the absolute as essentially feminine:
the feminine can be at most a static, aesthetic representation of the absolute. This diverts our
attention from the possibility of examining how women might be seen to profit from having
their identity subjected to ongoing revisions — as well as eclipsing the potential for the female
writing subject. Whilst acknowledging the role of Fabel as the dynamic agent of poetry, Kittler’s
study focuses rather on the feminine as a static, psycho-semiotic principle.

Parallels were drawn between Novalis’s construction of femininity and the new French
feminism of Cixous and Irigaray. Marilyn Chapin Massey’s study, Feminine Soul. The Fate of an
ldeal? began by positioning itself within the feminist debate on the historical and contemporary
value of constructions of an essentially feminine soul. Massey notes that, whilst certain political
feminists see the feminine soul as a tool of patriarchal oppression, so-called woman-centred
feminists have re-evaluated such essentialized constructions. Massey, too, contends that literary
constructions of a feminine soul can be re-read as celebratons of women’s values and
experiences, including their sexual desire and motherhood, which have been devalued within
western patriarchal society. For her, this soul is no trans-historical essence of the feminine, no
‘metaphysical reality’ (ibid, 27). By the same token, though, it is not merely worthless illusion, but
a culturally and historically specific suggestion of what women can be. Massey contends that an
historicized re-engagement with often forgotten or misread instances of the feminine soul can
remind us of its empowering potential within a contemporary context. In her closing comments

on Novalis, she describes the feminine soul as:

a psycho-biological essence extending on one side to the divine and, on the
other, to the female body. On the divine side it becomes the Virgin Mary,
[sis, Sophia [...] and then an unrecognizable God the mother [..]. But, in
Henry (Ofterdingen], when it reaches into the female body [...] it [...] reaches to
female sexual desire (128).

It would appear, then, to constitute not only certain essentially or exclusively female modes of

experience, but the elevation of these to the object of worship in religion. The selection of the
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female object of worship, be it a deity or more conventionally the Virgin Mary, is not merely
intended as ornamental, but is seen as the veneration of a transformative power, which can alter
the social, cultural structures and mores of patriarchal society.

[n pursuing her investigation, Massey focuses primarily on Offerdingen, where the blue
flower in the protagonist’s dream symbolizes the feminine soul he must both worship and
emulate in becoming a poet. The subsequent episodes of the novel, whether dreams, waking
reality or inset narrative, represent different stages in Heinrich’s induction into the religion of the
feminine, a process which culminates in the final Mdarhen. Massey’s is the first study to re-
interpret apparently essentialist constructions of femininity, showing that these need not be
thought of as limiting women, but as giving them the ability to alter aspects of society: the
feminine embodies mutually nurturing, interpersonal relationships which are alternatives to the
oppositional relations between individuals in evidence in patriarchy. Massey also first forged the
link to contemporary French feminism. However, the definition of ‘soul’ is at times unhelpful.
The incorporation of sexuality, corporeality and motherhood into a spirtual definition of the
feminine is confusing and approaches implausibility, especially as this concept of ‘soul’” has been
criticized for its complicity in de-valuing the physicality of women and their representation in
culture.!” Furthermore, Massey’s theory that the novel promotes the foundation of a specifically
matriarchal religion does not take account of Hardenberg’s theory of aesthetic or ‘mediated’
religion, as expressed in the Blithenstaub fragments. There, all things can become mediators of the
divine, including both genders and the mediator, regardless of gender, is not confused with the
mediated - so Hardenberg does not deify the feminine in an exclusive or indeed a literal sense.
Finally, in celebrating and promoting this construction of the feminine, Massey, arguably, is
reinforcing the limitations of culturally constructed femininity, as the question as to what e/
women can be, how they are to function, write, create and self-determine remains unanswered.

Gail Mercer Newman’s doctoral thesis, The Visibile Soul of Poetry, explored similar themes
with a somewhat different approach and findings."" Her point of departure was a dialectical
construction of Romantic thought and aesthetics. Evaluations of Romanticism have, says
Newman building on J. Schulte-Sasse’s stocktaking essay on the subject, historically shown great
divergence.!? Leaving behind her the traditional view, held by Lukics and dubbed here
linksaufllarerisch, Newman is more interested in the /inks-liberalsystemtheoretisch thought pioneered
by Jurgen Habermas and also the views of critics aligned with the tradition of 1960s political
engagement, such as Richard Faber, or Frank Wilkening.!* Newman wishes to bring a synthesis of
these latter readings to the gender debate, examining how women and various principles
associated with them can be read both as agents of ‘dissolutionary’ change, only to be later hi-
jacked and used as models of security and continuity: ‘in a process that is both compensatory, as
in the Habermasian model, 474 deconstructive the eatly Romantics privileged women for their

otherness and associated the feminine with the highly valued aesthetic emotional sphere’ (ibid, 9).
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Newman suggests the synthesis of seeking ‘both the Utopian critical potential and the projective
ideological content of early Romantic Frauenbilder (ibid, 12) by close attention to Hardenberg’s
theory and Offerdingen, thus seeking to remain aware of how femininity is the agent of
revolutionary transformation but simultaneously ‘undermines its own mission’ (ibid).

Newman begins by re-constructing the fundamentals of Novalis’s thought in socio-
economic, philosophical terms: Hardenberg criticized Fichte and pre-Romantic rationalistic
thinking for what he saw as their Ejgennutz, an ontological equivalent of proto-capitalism, which
reduces the individual’s identity to the equivalent of a material value. Hardenberg’s alternauve,
Poésze, becomes for Newman a matter of dissolving the hegemony of ‘ossified” reason (ibid, 15)
and re-synthesizing a new order, which promotes a loving and familial relationship between
individuals — one which is, theoretically, a-hierarchical and non-exploitative, the philosophical
formulation is of course the transformation of the Fichtean object, or non-self into Du’
(NLII1,429-430).'4 This model of poetry is related to gender through reference to Nowvalis’s
biographical writings, which are shown to associate the conservation and integrity of identity with
masculinity and the irrational, imaginative and erotic tendencies — all of which are seen as
‘dissolutionary’ — with the feminine. Along with this comes Novalis’s own ambivalence to both
of these gendered dynamics — he is attracted to the revolutionary potential of the feminine, but
ulumately wary of its influence, both on him personally and on interpersonal and social
relationships in general.'> Newman tests the extent to which Novalis allowed the feminine to
have influence in his theoretical and literary writings and how far that ambivalence hindered this.
She reconstructs the intellectual- and social-historical development of starkly polarized,
eighteenth-century conceptions of gender,'¢ and measures to what extent Novalis breaks with the
tradition; the conclusion is that he both struggled against it and perpetuated it (ibid, 54-55). He
both promotes the revolutionary feminine, but ultimately privileges the masculine dynamic, by re-
establishing order and rendering femininity inert, placing it within the domesticated roles of
mother and wife, within the new micro and macro-societal familial structure. It is in terms of the
oscillations between these gendered social dynamics that the various episodes of Offerdingen are
investigated. The protagonist’s first dream represents his awakening to the feminine dynamic of
poetry, after which he proceeds through a series of episodes all of which tap into and release
feminine power, only to render it inert through the final re-establishment of patriarchal order. By
thus gendering the dynamics of Poése, particularly by making the transformative impulse
feminine, Newman reduces women to a function of Poésze, such that they can neither become the
conscious agents of poetry, the poets, nor can they profit by having their social and political roles
dissolved and recast in new more flexible forms. Newman ends her analysis with Klngsohrs
Mdrchen and thus does not examine the Paralijpomena and misses the text’s ultimately decentering
dynamic, which arguably challenges the hegemony of male influence and realizes the poetic ideal

of a polyphony inclusive of female voices, as we shall later see.
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The most progressive study on femininity in Novalis was offered in 1992 by Alice
Kuzniar’s essay ‘Hearing Women’s Voices in Henrich von Offerdingen’. Kuzniar draws together
strands of existing scholarship citing, albeit briefly, Newman and Massey and building particularly
on the latter’s work. As with these earlier critics, it is the very otherness of women in Nowalis,
which 1s the source of her influence within the literary texts, though Kuzniar remains more
optimistic as to the extent of feminine influence and its fate. She begins where Massey ends; with
a topical comparison between ‘woman-centred’ French feminism and the construction of the
female other in Hardenberg’s writings. Referring to Cixous and Irigaray, she characterizes female
writings as an éiture fémimne, which embodies a unique proximity between writing and the
body/sexual desire. This allows the body’s drives more immediate influence on the use of
language and disrupts, in turn, the patriarchal linguistic norms of the (post-Lacanian) symbolic
otrder. In Ofterdingen, it is not the rhythm and texture of Hardenberg’s own language, but his
allegories of female utterance that Kuzniar relates to this theoretical framework. Women’s
identity as idealized others allows them to represent the source of poetic creativity and thus the
form of poetic utterance to which Heinrich must aspire in order to become a poet. Kuzniar does
not overlook the apparently superior positions held by Heinrich’s various male mentor figures,
but asserts that ‘women are not merely as a result relegated to inspiring male performance’ (ibid,
1199). That the constructions of femininity at hand in this text are (literally) man-made, Kuzniar
sees as no obstacle. Echoing Adrienne Munich and speaking for female critics in general, she
regards the process of re-evaluating these constructions as a matter of reclaiming ‘what is half
ours anyway’ (ibid, 1196). The process by which Heinrich emulates feminine modes of
expression need not be seen as his usurpation of those modes, but as testimony to women’s

influence over men:

A female character may be used not to bolster the identity of a male
protagonist, but to question it and perhaps even to undermine binary gender
oppositions. Although such a female model remains a male fabrication, it
may offer an alternauve to a male set of privileged terms (ibid.).

The model of the feminine, however potent, is not allowed to develop, though; it is limited to
being the oppositional in the form of the sexual, body-centred other. On occasion, the
application of this model is strained and inappropriate, the Princess of Atlants, for instance,
sings with her ‘Uberirdischen Stimme’ (N,1,220), which is precisely metaphysical, the other of the
body. The linear, subject-centred model of the Bildungsroman also remains, furthermore,
unchallenged and thus, whilst women may question and influence male development, it is
nevertheless male development upon which the text focuses. Although it can be argued that the
female subject appears to possess both a faculty of self-expression and the space to self-express,

utterances by women can also be seen as idealized models of poetic outpouring, designed to



serve male developmental needs, rather than to signify the right or ability of women to speak and

create.

In reading the history of gender criticism on Hardenberg, some of the frailties of existing, often
ideologized approaches have started to emerge. Those studies seeking to highlight Hardenberg’s
exclusion and distortion of female figures tend to overlook apparent instances of female poetic
agency; those studies seeking to accentuate that influence have only been able to do so through
recourse to idealized constructions of women. Most studies do ask after the extent to which
Hardenberg consctously pursued a programme of disrupting and renewing models of femininity
within the various contexts and disciplines of his writing. The question as to how far the later
literary works present poetry as a genuinely inter-subjective system of communication, in which
the female poet may freely create with her own agency, has also been overlooked. This study will
explore both issues, seeking those instances where Hardenberg is genuinely progressive in his
treatment of female identity and the female subject. The second and following chapter begins
with the former issue of constructed femininity. It reconstructs the theoretical starting point of
Hardenberg’s poetic writing practice through close reference to his critical study of Fichte (1795-
96) and then moves to examine the role played by gender within those writings and subsequent
theoretical-scientific texts and collections of fragments between 1797 and 1799. The chapter aims
to show that, as the theoretical conception of Poésie and its application develops, so the poet’s
construction of femininity becomes more consciously identified as an aesthetic construction. As a
result, female identity will be shown to be, on occasion, the object of progressive transformation
within poetic language, though equally on other occasions it 1s not. As we shall see, this makes
for a rich and often contradictory corpus of writing about women, produced over half a decade

and within a number of scholarly disciplines.




Notes to chapter one:

! See Katherine Mary Padilla, “The Embodiment of the Absolute: Theories of the Feminine in the Works
of Schleiermacher, Schlegel and Novwalis. (doctoral dissertation, Princeton: 1988), pp.147-227. Padilla
places herself in the context of femnist cultural history, citing the classic position of Simone de Beauvoir,
who first exposed patriarchal construction of femiunity as a ‘material representation of alterity’ but failed
to examine ‘the debt that philosophy - that is the structures of thought - owes to the configuration of
gender’. Padilla promises to make good the deficit, p.5.
2 See Claudia Simon-Kuhlendahl, ‘Das Frauenbild der Frithromantk’, (doctoral dissertation, Kiel: 1991).
b See: (N,I1,485:4).
+ Cf. (IN,II1,649:551)
> Friedrichsmeyer traces this tendency to antiquity, where it received 1ts first major theoretical treatment in
Plato’s Symposium. In the Judaeo-Christian tradition, certain readings of biblical texts present images of pre-
Fall man as androgynous, the Fall constituting his attaining knowledge of sexual difference and
consequently division.
¢ Cf. Hans-Joachum Mihl, Drze Idee des Goldnen Zeitalters im Werk des Novalis. Studien ur Wesensbestimmung der
[friihromantischen Utopie und u ihren ideengeschichtlichen Voraussetzungen (Heidelberg: Carl Winter Verlag, 1965),
pp-1-3.

Fredrnch A. Kittler, ‘Die Irrwege des Eros und die “Absolute Familie’”, in: Psychoanalytische und
psychopathologische Literaturinterpretation, 1981, pp. 421-470.
8 See: Herbert Uerlings, Freedrich von Hardenberg, genannt Novalis. Werk und Forschung (Metzler: Stuttgart,
1991), pp. 518-19.
? Marilyn Chapin Massey, Fenunine Soul. The Fate of an ldeas, (Beacon: Boston, 1985).
10 On occaston this anses from linguistic difficulties; Massey either refers to a poor translation of the
Atlantis fairy tale, or herself mistranslates parts of the text in such a way that allows the female body to be
included in the concept of an idealized female soul. On this see Massey, p.108. There the original ‘die
sichtbare Seele jener herrlichen Kunst’(N,[,214) 1s translated as ‘the beautiful and embodied soul of poetry.’
The use of ‘embodied” here, arguably awakens false assoctations of corporeality.
! Gail Mercer Newman, The Visible Soul of Poetry’: Women and the Poet in Novalis’s Heinrich von Ofterdingen’,
Univ. Diss. (University of Minnesota, June 1985).
12 Newman (pp.1-3) refers to Schulte-Sasse’s then unpublished manuscrpt ‘Der Begnff der Literaturkntik
in der Romantk’, which has since appeared in a different form as the mntroduction to a translated
anthology of Romantic theoretical texts: Jochen Schulte-Sasse, Theory as Practice: A Critical Anthology of Early
German Romantic Writings (Minneapolis: University of Minnesota Press, 1997).
Y In Die Seele und die Formen, Lukics saw Romanticism as a withdrawal into a world-shy subjectivism,
whereas the /lnks-hiberalsystemtheoretisch thought pioneered by Jurgen Habermas in works such as Der
Eintntt in die Postmoderne’, diagnosed modern, post-enlightened society as fragmented into three spheres,
the political, the economic and the aesthetic-emotional, the latter of which enables the individual to
experience through imagination a sense of the totality lost and saw in the Romantic period how the
aesthetic sphere was first freed from moral and theoretical considerations and became autonomous,
constituting an existential mode in itself In Dze Phantasie an die Macht, Richard Faber reconstructed
Romantic aesthetics as a system of subversive strategies of dissolution, which are used against otherwise
monolithic and impenetrable norms of enlightened culture and society to revolutionary effect, whilst Frank
Wilkening showed them to be a matter of generating change by opening differences between experienced
reality and aesthetically represented possibility, see: Wilkening, Frank, ‘Progression und Regression. Die
Geschichtsauffassung Friedrich von Hardenbergs’. Newman is keen to show that Romanticism can be seen
as an aesthetic means both to compensating for the fragmentation of human experience and as a means to
effecting political change and even as a pre-figuration of deconstruction and a sophisticated form of
aesthetic utoplanism (Newman, 1-4).
'4 Newman sees how the formula could imply both the ego’s recognition of the other’s identity and nghts,
forming the basis for egalitarian, inter-subjective thinking, and the ego’s self-serving transformation of the
object into a mirror or function of self.
!5 As an example of this, Newman cites Hardenberg’s biographical writings. In the Journal/ (N,IV,40) he is
shown to associate his own inactivity, imaginative indulgence and erotic arousal with his relationships with
and reflections on women, thus making these qualities themselves feminine. This view is reinforced by
Hardenberg’s letters from around that ume, which declare his intenuon to move away from these
tendencies towards active striving, discipline, rigour - all of which are significantly thought of as
components of ‘Minnlichkeit’” (N,IV,108).
6. Newman borrows from Kann Hausen’s essay on the subject: “Die Polansierung der
Geschlechtscharaktere” Eine Spiegelung der Disassoziation von Erwerbs- und Familienleben’, in Werner
and Conze (ed), Sogzalgeschichte der Familie in der Neugert Europas (Stuttgart, Klett: 1976), Karnin Hausen
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describes the collapse of the pre-bourgeois, cohabitant extended family in terms of the mse of the
bourgeots classes, the mobilization of men into the public sphere and the domination of the domestic
sphere by women. This leads to her domestication and, consequently, to her being theorized and
represented as the polar opposite of the masculine in writing on the subject.




i} WRITING ABOUT WOMEN, 1795-99




Before Writing

As with all of the Jena Romantics, it was the reading of philosophy, primarily Johann Gottlieb
Fichte’s Wissenschaftslebre, which formed the theoretical basis of Hardenberg’s mature work.
Hardenberg met Fichte personally only once - this was also to be his one and only meeting with
fellow poet Friedrich Holderlin — in early summer 1795 in the house of Immanuel Niethammer
in Jena. By then Fichte had already won his reputation as a philosopher, having published several
treatises in the early 1790s, followed by the first version of the Wissenschaftslehre in 1794, and
having been awarded a chair at the university of Jena in the same year. By the time of their
meeting, Hardenberg had read Kant closely and was becoming increasingly interested in Fichte,
having attended his lectures. The two young poets and the philosopher seem to have had much
to talk about that evening. An oft-cited passage from Niethammer’s diary bears witness to this,
there having been ‘viel iiber Religion gesprochen und uber Offenbarung und dal fir die
Philosophie hier noch viele Fragen offen bleiben’ (N,IT,31). Hardenberg’s formal study of Fichte
began, perhaps spurred on by the meeting, in November 1795, lasted, in sustained written form,
for the best part of a year and was pursued quite remarkably around full-ume work as a civil-

service secretary in Tennstedt. It is with these studies that our discussion begins.

I1.7 The Grounds for Writing: Theory, Practice and ‘Poésie’ (1795-97)

By 1797, having studied Fichte on and off but intensively for over two years, Hardenberg was
able to reflect on what he had learned from the philosopher in one of his Logologische
Fragmente™:

Es wire wohl mdglich, daB Fichte Erfinder einer ganz neuen Art zu denken

wire — fiir die die Sprache noch keinen Namen hat. Der Erfinder ist

vielleicht nicht der fertigste und sinnreichste Kiinstler auf seinem Instrument

— ob ich gleich nicht sage, da es so sey — Es ist aber wahrscheinlich, dal es

Menschen giebt und geben wird — die weit besser Fichtisiren werden, als

Fichte. Es konnen wunderbare Kunstwercke hier entstehn — wenn man das
Fichtisiren erst artistisch zu treiben beginnt (N,I1,524:11).

The extract encapsulates the nature of the poet’s relationship to Fichte. He begins by
acknowledging his debt to the philosopher. Fichte, he says, has taken some form of first step, by
inventing a ‘new way of thinking’. But the poet is at once aware of his teacher’s limits; there is a
sense of his achievement as being incomplete. There is a sense, too, that some form of
transformation is required, by which Fichteanism, perhaps even philosophy in general, must give
way to art, or at least be practised artistically. Why did Hardenberg see Fichte’s project as limited
and why did art, or more specifically his particular conception of Poésie, provide a means of going

beyond Fichte? What is Hardenberg’s understanding of Poérie in this context? And how does all




this lead to the model of a poetics of transformation exemplified in our introduction? The
answers are to be found in Hardenberg’s Fichte-Studien’.

The appearance of this difficult and sustained dialogue with Fichte, left by Hardenberg
in the form of nearly two hundred pages of hand-written notebooks produced between 1795-6,
made modern Novalis scholarship possible, and increasingly sophisticated readings of his work
ensued. The ‘Fichte-Studien’ open with Hardenberg’s arresting and highly significant re-reading
of the Fichtean proposition of identity, expressed in the formula ‘A=A’, as proof of that
proposition’s znability to capture the essence of identity: it could merely represent its possibility.
Continuing, he wrote: ‘Das Wesen der Idendtat laBt sich nur in einem Scheinsatz aufstellen. Wir
verlassen das Identische um es darzustellen” (N,II,104:1). This formulation crystallizes
Hardenberg’s key insight that the absolute can only be experienced as a representation or
Darstellung, which does not encapsulate or disclose identity. As Manfred Frank first pointed out,
instead of thinking of the absolute as immanent in any sense, Hardenberg thinks it as
transcendent, as a thing fundamentally eluding consciousness and therefore absent from the
structures of cognitive thought and language.! The absolute ceases to be knowable in any
theoretical sense and, although they will fail to disclose it in essence, thought and language are
bound to pursue the possibility of rendering it in some sense communicable.

In the following pages of the ‘Fichte-Studien’ Hardenberg explores further his notion
that knowledge and identity, as objects of consciousness, are merely constructions in language.
He offers a complex discussion of the issues of identity raised by the Wissenschaftslebre in terms of
semiotics. According to Helmut Schanze, Hardenberg’s theory of the sign contends that being
(das Besewhnete) 1s mediated to consciousness as a sign (das Zewhen) and that the process of
mediation occurs within the subject, the signifying agent (der or das Begeichnende)? Now for
Hardenberg, the activity of this signifying agent may remain free, until the idea of communication
with another subject enters the equation. For communication to be possible there must be
something common to both subjects, which, in the speaker or writer, assigns the sign to the
signified and in the recipient relates the sign back to the signified. Therefore, signification
involves a form of ‘free necessity’ (freze Nothwendigkeif) — free in that both subjects may choose
arbitrarily their signs and secessary in that they must choose via a ‘schema’, common to both of

them and brought forth by productive imagination. Hardenberg writes on the subject:

Die Nothwendigkeit der Beziehung eines Zeichens auf ein Bezeichnetes soll
in einem Bezeichnenden liegen. In dieserz aber wird beydes frey gesetzt. Es
mull also emne freye Nothwendigkeit der Beziehung beyder im
Bezeichnenden vorhanden seyn. Frey soll sie seyn in Riicksicht dieses
Bezeichnenden — nothwendig kann sie also nur in Rucksicht des Begeichnenden
dberhaupt oder dler] andern Bezeichnenden seyn. Freye Nothwendigkeit
kénnte man Selbstbestimmung nennen — folglich wire Selbstbestimmung
Character des Begezchnenden siberhaupt oder d[er] anderen Bezeichn[enden] [..]
Jedes verstandliche Zeichen also muB in einem schematischen Verhaltnil zum
Bezeichneten stehn (N,II,109:11).
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This concept of schematics 1s, of course, borrowed from Kantian philosophy, where it refers to
the cognitive interface between the purely conceptual and empirical intuitions. Schanze believes
that the critique of the proposition of identity and this theory of signification constitute
Hardenberg’s expansion beyond Fichte (Schanze, 2). Given Hardenberg’s explicit differentiation
between the nature of being, Sesz and its aesthetic mediation, Schezn, Schanze feels able to
conclude that: ‘In seinen ‘Fichte-Studien’ [...] kritisiert Novalis bereits den obersten Grundsatz
des Fichteschen Systems und erweist den gewissesten philosophischen Beginn mit dem Satz der
Idenutit als Fiktion. Er sieht sich so berechtigt, ein philosophisches System gleich einem
Kunstwerk zu betrachten’ (ibid). Hardenberg begins to reflect on the fact that all knowledge is
ultimately a fiction and appears interested in the role played specifically by language in the
constitution of knowledge. It was this latter interest that would, as we shall see, forge his path out
of conventonal philosophy into aesthetic writing practice.

In the passage on semiotics, we find further proof of Hardenberg’s dissatisfaction with
the parameters and progress offered by conventional idealism. In fact, Willam Arctander
O’Brien has detected an implicit re-reading of Fichte’s essay of 1795 on language in Hardenberg’s
theory, which amounts to an attack on Fichte’s teleological-historical contention that philosophy
represents the highest medium for disclosing truth and marks Novalis’s refutation of the primacy
of philosophy and his move into poetry.> Fichte had presented a narrative reconstruction of the
historical development of language in three stages: the development of an original or natural
language (Urspracke), the development of ‘true language’, culminating in the emergence of
‘philosophical language’. Philosophical language emerged trom humanity’s burgeoning need to
articulate abstract, supersensible concepts, such as being or time. Fichte proposed that signs for
these concepts were borrowed from those used by true language to signify the physical world and
transposed (uebertragen) to the supersensible. Fichte too appropriated the Kantian notion of the
schema to make this possible; the schema mediated signs of the physical to the metaphysical.
Fichte, though, had been concerned to demonstrate that philosophy could offer the ‘truth” about
things, so his model of semiotics becomes problematic because signs were transposed from their
original context and reconditioned to represent new concepts, all of which implied that these
signs could, at best, be metaphorical or even false representations. Fichte got around this,
according to O’Brien, by implying that misrepresentation of the truth by signs only occurred, if
one failed to comprehend that the sensible sign was no longer representing a sensible object, but
in fact a higher concept. O’Brien argues that Fichte implied almost by accident that sensible signs
could function in a new way, as ‘ideal’ or ‘philosophical’ signs, which, when interpreted properly,
allowed for the mediation of higher truths via the finite and sensible units of language (O’Brien,
96). Thus philosophy became the crowning achievement of language, because it offered a means
for artculaung the truth about the supersensible universe, which neither of the previous phases

of language could offer. For Fichte, says O’Brien, this was linguistic-historical proof of




philosophy’s ability to articulate absolute truths (ibid, 97). This was not so for Hardenberg. He
saw the use of the schema involved in all language, as we have seen from our discussion of
Schanze, indeed it 1s intrinsic to every communicative act. O’Brien points out that for Hardenberg:
‘all language is metaphorical and figurative — including the language of philosophy’ (ibid, 105). In
the TFichte-Studien’ themselves Hardenberg rejects the possibility of philosophy’s access, via
language, to transcendental truths: ‘Nicht transcendentale Sprache fiir die angewandte Filosofie/
Sie widerspricht sich selbst, weil sie ein Widerspruch begriindet - eine nothwendige Tduschung’
(N,IL,138:49). Just like any other discipline, philosophy itself was a fiction fashioned in language.
In one sense, then, the ‘Fichte-Studien’ undermine themselves, as they ultimately point beyond
the ontological and epistemological questions from which both Fichte and Hardenberg began;
philosophy had reached a point where its own findings blocked its path towards the traditional
project of truth disclosure. O’Brien argues that Hardenberg’s solution was to move sideways to
avoid the impasse, pursuing rather a quest for knowledge and identity through the self-
consciously aesthetic process of art.

By late 1796 and the end of the ‘Fichte-Studien’, Hardenberg was convinced that, as
language preceded thought, all known realities were given to consciousness as semiotic constructs
and consequently ‘began to approach all bodies of systematic knowledge as “sign systems’.4
Given that, in effect, all experienced reality was a fiction generated by consciousness, Hardenberg
began in the course of writing the Fichte-Studien’ to suggest that the fiction we call reality could
in fact be re-wrtten. In two adjoining sections towards the end of the ‘Fichte-Studien’
Hardenberg wrote of the effects language could have:

499. Begriffe, Worte wircken aufs Entgegengesezte — daher die Macht der
Worte, und thr Nutzen.

500. Wo viele Worte sind, miissen auch viel Handlungen seyn — wie mit dem

Geldsumlauf (N,II,258).

If we understand the world as a reality mediated through aesthetic constructions, then alterations
in those constructions directly or indirectly affect the real objects to which they refer: in this
sense, poetry can change the world. Such change, implies the second fragment, should be
maximized, particularly in cases when much is said and when there is much to be said. In
passages such as these, the Fichte-Studien’ theorize anew the relationship between language and
reality and bring Hardenberg to the brink of what was, in his theory of 1797 and early 1798, to
become the practice of Poéjze.

Further development of the theoretical definitions of Poésie as well as the transition to
poetic practice can be found in the poet’s Logologische Fragmente’ and “Vermischte Fragmente’
of 1798. In the former, Hardenberg is interested in logology, particularly the logical structure of
language, which he calls a ‘Grammatik der hohern Sprache oder des Denkens’ (N,I1,526:16). The

logical system relating words or thoughts, is in itself a form of language, but one which never




enters directly into signification, remaining rather inherent in the relationships between signs. But
the order of logic does not always prevail within language (O’Brien, 133f). Later in the same
collection of fragments, Hardenberg reflects on two opposing tendencies within language: firstly
the action of logic, which would seek to ‘abolish randomness and diversity’ within signification,
the use of language, and secondly language’s own tendency to promote such change and
diversity. Hardenberg personifies these two tendencies as two figures, ‘the scholastc’ and ‘the
poet”:

Der rohe, diskursive Denker 1st der Scholastiker. Der achte Scholastiker ist
ein mystischer Subulist. Aus logischen Atomen baut er sein Weltall — er
vernichtet alle lebendige Natur, um ein Gedankenkunststiick an ihre Stelle
zu setzen — Semn Ziel ist ein unendliches Automat. [hm entgegengesetzt ist
der rohe, intuitive Dichter. Er ist ein mystischer Macrolog. Er halit Regel,
und feste Gestalt. Ein wildes, gewaltthatiges Leben herrscht in der Natur —
Alles ist belebt. Kein Gesetz — Willkithr und Wunder tuberall. Er ist blo
dynamisch (N,I1,524:13).

Here the poet ‘proper’ is to keep alive the process of change in the world as aesthetic
construction by ensuring the presence and activity of his figurative counterpart within language
and representational systems. On a figurative level, neither the scholastic nor the poet can ever
entirely succeed in their respective tasks of fixing language absolutely or rendering it entirely
arbitrary. Therefore, whilst the practice of Poésie will tend to promote more the arbitrariness of
the Dichter (for change is the goal of activity and Poésze is intrinsically acuve) it will not and cannot
become entirely a matter of chaotic disruption (ibid, 133-35). Within the “Vermischte Fragmente’,
Hardenberg further relates his notion of Poése to change, via his now well-known definition of

Romanticization:

Die Welt mul} romanusirt werden. So findet man den Urspr[unglichen] Sinn
wieder. Romantisiren ist nichts als eine qualit[ative] Potenzierung. [...] Indem
ich dem Gemeinen einen hohen Sinn, dem Gewohnlichen ein
geheimniBvolles Ansehen, dem Bekannten die Wiirde des Unbekannten,
dem Endlichen einen unendlichen Schein gebe so romantisire ich es —
Umgekehrt ist die Operation fur das Hohere, Unbekannte, Mystiche,
Unendliche — dies wird durch die Verknipfung logarythmisirt — Es
bekommt einen geliufigen Ausdruck. romantische Philosophie. [ingua
romana. Wechselerhohung und Erniedrigung (N,I1,545:105).

The essental action of Poésze is this model of Romantisiren and it involves enacting what Nicholas
Saul has called a ‘palindromic’ movement: this refers to the way in which ideals are created
through the potentialization of the mundane, but also interrupted by their reduction to the
empirical and finite.> This also allows for both constructivist and, in a specifically Early Romantc
sense, deconstructivist impulses to be present within poetic writing practice; Poésze interrupts
prevailing discourse by exposing it, ‘deconstructively’, as dealing in fictions, only to construct new
alternatives - though these models are themselves fictons and subject to subsequent revision

(O’Brien, 139).
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What 1s in many ways Hardenberg’s remarkably modern awareness of the role of
language in the construction of meaning and identity has been argued to be an anticipation of
post-structuralist theory. Alice Kuzniar’s 1987 study, Delayed Endings,® explored one particular way
of equating Romantic and post-structuralist thought, focussing on what she saw as the refusal of
both standpoints to accept the possibility of fixing a finality of meaning in language. She uses the
term ‘nonclosure’ as a mediating analogy between the two epochs. For poststructuralists,
nonclosure awakens various theoretical notions, such as Derridean différance, as well as describing
a characteristic of the writing practice of various poststructuralist thinkers: ‘in as much as their
phrasings are subtle displacements of one another, they are means of avoiding conceptual
closure’ (Kuzniar, 10).7 For Romanticism it describes a theoretical and practical consideration.
The Romantics embraced a theoretical form of nonclosure, in that they saw the necessity for
using language in an attempt to fix meaning within finite structures which, ironically, will fail
given that a metaphysical meaning is absent from them. In writing practice this expresses itself
both formally and as a strategy; it is reflected in the Romantic Fragment and the incomplete state
of literary texts, and also appears as a theme in itself where it manifests itself in Early Romantic
treatment of the utopian.

Kuzniar shows Hardenberg’s engagement with the concept of nonclosure to flow from
his reaction to fundamental changes in theories of temporality in the outgoing eighteenth
century. The twilight of a century coupled with that other real historical turning point, the French
Revolution, brought these issues into sharp focus. Kuzniar concludes that Hardenberg rejected
both the Enlightenment view of history as an endless continuity and the apocalyptic view of
Pietism, which envisaged an inevitable and irrevocable end to history. Hardenberg’s rejection was
based upon the poeticized philosophy of the ‘Fichte-Studien’, which saw that every attempt to
enclose or articulate absolutes, be they the essence of an ideal or of the subject, ‘resists our
cognitive forays’ and remains itself ‘deviatory’ (ibid. 81). This line of thinking, says Kuzniar,
intersects with theories of temporality and teleology, when Hardenberg ‘categorically rejects
teleological beliefs’ (ibid. 82). This view translates into the strange practice of writing in the
‘future perfect’, a mode producing finite structures whilst nevertheless continuously deferring
endings, and which both awakens and thwarts our desire for closure. Consequently, Hardenberg
deconstructs not only specific visions of utopia but also the ability of language and literature to
articulate such ideals.

This  correspondence  between  the  post-structuralist ~model of non-
closure/deconstruction and Romantic writing practice is overstated by Kuzniar. Hardenberg’s
utopianism in fact relies upon the existence of a metaphysical absolute, a thing precluded by post-
structuralist thinking. It concetves, though, of that absolute as being absent in any knowable
sense from realms of human experience. This leads Hardenberg to renounce the concept of a

single given telos for histories and narratives, but to preserve a teleological dynamic that sought
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always to present the ideal and move towards it without ever reaching it. Such ideals function as
artificial reloi, which serve to define the process of change. What 1s produced then is not a ‘non-
progressive, unending, and fragmented writing’ (Kuzniar, 5), but rather a writing showing a
‘Teleologie ohne Telos’# The renunciation of the ‘one telos” means that individual constructions
of the utopian or ideal must be in some way withdrawn, rendered visibly inadequate by poetry.
There is, therefore, a case for seeing deconstructive impulses within Novalis, but not to the
extent implied by Kuzniar: in his stock-taking article ‘Novalis und der Postmodernismus’,’
Neubauer reaches the general conclusion ‘Novalis war kein Theoretiker des Postmodernismus
“avant la lettre”, obwohl man behaupten konnte, daB seine Texte sich selbst dekonstruieren.’
(Neubauer, 219f). Thus Kuzniar’s position, whilst highly mnnovative, turns an illuminating
analogy into an overly simple equation.

Hardenberg’s teleological-utopian thought 1s informed by his notion of Poése. In
describing this utopianism, Uerlings writes of a ‘narrative Konstruktion einer erhofften Tendenz’,
which involves the dialectical interaction of constructed ideals with the status guo, an interaction
which hopes to encourage in external reality the teleological developments inherent in texts. This
not only highlights the historiographical and utopian function of aesthetic constructions of
immanent transcendence, but also points to the centrality of teleological thought to Hardenberg’s
thought and writing. For Uerlings, Hardenberg’s works arise from a project which is 4ozh idealist
and self-revising. His study leaves us with a sense of the possibility of reading Hardenberg’s texts
as self-deconstructing and of the limits of such readings."” Hardenberg reserved the poet’s right
to construct ideals, but saw that he could not achieve them in any real sense. In this way, the poet
portrayed to us by the most astute of recent scholars, Uerlings and O’Brien, is not merely an
agitator avant la lettre, an aesthetic-linguistic subversive, but a deconstructive-constructivist, an
ironic idealist, who will go on writing and creating even though his creations are, in a sense,
doomed or better designed to fail. Hardenberg’s intention of ‘Fichtecizing better than Fichte’ in
this way is a goal he shared and indeed sought to practise in parallel with the other Jena
Romantics, such as Friedrich Schlegel, whose various definitions of ‘Romantische Ironie’
exhibited a similar interplay of enthusiasm and negation.!! Like the other members of the Jena
circle, Hardenberg saw the poet’s task of bringing Poésze, in the sense discussed, to bear on our
systems of understanding and articulating ourselves and the world about us. This task, when it
succeeds, expresses itself as a process of aesthetic transformation that involves a form of
deconstruction and demonstrates the artificiality of structures of meaning, but also the construction
of alternatives which are, given their conscious artificiality, more flexible.

Having followed the development of Hardenberg’s poetics to this point, the following
sections of this chapter will examine the implications those poetics have for his writing about
women and femininity. Given that Poésze has been shown to involve a process of presenting,

withdrawing, modifying and re-presenting models of identity, this examination will test whether




this enables Hardenberg to re-design feminine identity across a range of his writing. In the first
instance this will involve discussing Hardenberg’s reactions to models of the feminine pre-
existung within the works of other writers and thinkers he knew and read. This requires a brief
survey of the debate about gender into which Hardenberg stepped as a young writer, late in 1797.
In this way the chapter can test, in subsequent sections, how successful Hardenberg was in
distancing himself from more static and limited models of femininity that prevailed at the time,
by offering more progressive and evolving alternatives, be that in the ‘Fichte-Studien’ themselves

or in subsequent fragments, aphorisms, political and scientific texts flowing from the theory.

IL. 2 The Contesct of Writing: Codsfications of the Feminine in the Eighteenth Century

By the time Hardenberg began practising ‘poetic’ writing, the modern gender debate already had
a hustory. The latter half of the eighteenth century had seen a proliferation of writing on the
subject, to which much contemporary scholarship has been devoted; whilst more traditional
historians of gender had long since reconstructed in political and socto-economic terms how the
dualistic model of man and woman came into being,'> more recently other historians have
widened our understanding of that process on several fronts. Claudia Honegger, for instance, not
only examines the codification of gender in terms of the history of anatomical and physiological
discourses, but exposes too the complicity of language in the process of codification.! The
history of gender, she demonstrates, is also the history of discourses on gender, of their inter-
relationships and of attempts by those discoursing to advance or retard prevailing tendencies
within them. In the following chapter we will outline the contours of that history, in order to re-
construct the parameters within which Hardenberg’s writings on gender operated. How, though,
might we expect these texts to operate in this context? We have seen that his writing practice,
Poésie, can be understood as a process of conscious engagement with historical discourses,
intended often to modify or disrupt these. On this basis we will seek to read Hardenberg’s
writings as counter-discursive, as conscious attempts to discontinue conventional modes of
theorizing and portraying gender, without losing sight of the occasions on which he fails in this
endeavour.

In beginning a survey of this kind, we cannot overlook the profound and lasting
influence of Jean-Jacques Rousseau. To claim that Rousseau invented the modern images of
masculinity and femininity is to overstate the case, though he was probably the first to write these
down. His ideas were the most influential and enduring and he was certainly the most widely read
of all theorsts. The standard view of Rousseau’s model of women, as accepted by most
contemporary scholars, is that he in some sense presumed them to have naturally programmed
feminine characteristics. Governed solely by their biological make-up, women were passive and

dependent, receptive rather than pro-active or productive, were rational only in a practical and
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not a fundamental sense and, perhaps most significantly, limited entirely to this mode of existing;
their bodies determined that they would always, inevitably, be female in this sense. This reading,
largely reconstructed from passages from book V of Emile ou de [éducation (1762), ‘Sophie ou la
femme’, has held much sway over what critics have written about Rousseau’s view of women.

One quite fundamental question has, though, remained disputed: did Rousseau render
women entirely powerless? The work of political feminists of the 1970s had contended that it
does. Critics such as Susan Okin criticized Rousseau as the instigator of a modern western
intellectual-historical tradition, which used the notion of essential and natural difference between
the genders to legitimize unequal existental, intellectual and social-political destinies.'* Silvia
Bovenschen’s more sustained discussion sees the need to discuss Rousseau’s treatment of gender
within the context of his entire system of thought. She contends that it was precisely 7ot a
naturally grounded concept of sexual difference, which formed the basis of the reductive
educational programme he intended for women. Whilst for Rousseau gender difference was
natural, those differences remained inconsequental in the pre-civilized state of nature, as those
inter-personal structures within which equality and inequality came into being and hold meaning
— marriage, family, society — do not exist there. This construction of the individual within the
state of nature is also designed to represent to civilized citizens an ideal model of personal
autarky, the modern equivalent of pre-civilized self-sufficiency. Silvia Bovenschen shows,
however, that in Emile, the path of women’s education is laid down only in reaction to the model
of male development and is designed to construct women as inverse complimentary partners for
men; passive, submissive and dependent. Whilst Rousseau’s model ot women does not dictate in
any practical sense their inequality within the state of nature, he subsequently foists upon civilized
women a set of characteristics, which exclude them from realizing the ideal of personal autarky as
represented by the model of nature. They are socially, politically and culturally disenfranchized in
the civil state, where they are only ever housewives and mothers.!s

Crticism of these allegedly ‘narrow’ ideological approaches forms Joel Schwartz’s point
of departure in The Sexual Politics of [ean-Jacques Roussean,'s which sought to rehabilitate Rousseau
for the context of contemporary gender studies. Schwartz acknowledges the insurmountable fact
that, for Rousseau, there is natural difference between the genders springing from corporeality.
He conceded too that works such as Eil reduce women’s public and political roles, but goes on
to investigate the philosopher’s conception of women’s power and influence as historically
hidden or implicit quantities, which are nevertheless of considerable magnitude. Schwartz sees
Rousseauesque politics and sexuality as inextricably linked, as it is sexuality that makes male and
female individuals inter-dependent. What is in the state of nature an ephemeral dependency,
becomes within civilization a psychological, emotional and consequently social inter-dependence
(Schwartz, 33). The sexual act is one of conscious co-operation, which 1s, though, experienced

differently by men and women. Rousseau sees female desire as continuous and spontaneous, in
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contrast to the relatively ‘weak’ and transient nature of male sexuality. Thus sexual relations
become a matter of women attracting, exciting and harnessing man’s sexual drive; the means to
this is their modesty, a cultivated appearance of reluctant and fearful participation in sexual
activity. Rousseau does not intend the characteristic ot modesty to dilute or depreciate female
sexuality, but believes it serves to foster in the male that feeling of dominance and conquest upon
sexual consummation, around which male sexuality, he argues, revolves: men seek the esteem of
others rather than personal reward. Significantly, though, the fulfilled sexual act only cultivates an
appearance of male domination, as the woman has manipulated the man to serve her purpose —
and this 1s the key to women’s power in a wider sense. Man is not, of course, entirely within
women’s thrall, as she is also dependent on him for the fulfilment of her desire and
simultaneously the object of his explicit political rule. Thus the relationship between the sexes is,
in Schwartz’s words: ‘an expression of their respective desires to rule [...]°, although through the
role of modesty ‘the sexual relationship embodies the alternating rule of each of the sexes, but
the absolute and tyraﬁnical rule of neither’ (ibid. 37), all of which makes the relationship between
the genders akin to ‘the Aristotelian definition of the political as the interchange of rule among
equals’ (ibid. 154).17

To engage with the debate on the limitation and influence of women in Rousseau is,
then, to enter a field of study fraught with controversy. Whether we choose for (admittedly
sound) ideological reasons to view Rousseau’s women as disadvantaged, because they are
excluded from the explicitly public/political sphere or, conversely, to emphasize the fact that
precisely that exclusion allows them to be influential in an indirect manner, the fact remains that
women’s identity in Rousseau remains explicitly aroumscribed. And in light of the fact that
Rousseauesque men may in some sense be feminine despite their biology, even if this is a fact
that Rousseau himself bemoans, women’s reduced role is all the more conspicuous. The
reception of the Rousseauesque model of women by later writers continued the reductive
tendency in varying ways; this was certainly true of the German context. Rousseau’s model of
femininity found its way into the German-speaking intellectual world along a number of
strands.'® KKant, a confessed admirer of the earlier philosopher, introduced a neo-Rousseauesque
model into philosophy, albeit in a somewhat clandestine fashion. According to Kant’s pre-critical
treatise, Beobachtungen iber das Gefiihl des Schonen und Erbabenen (1764), nature determines that
women’s mental anatomy has its own aesthetic character, one of ‘beauty’ (schon), whereas the
male psyche is sublime (erhaben). The ‘sublimity’ of the male mind pre-disposes men to great
intellectual and artistic endeavours, and limits women to the contemplation of detail. Women are
not relegated from categories such as Vernunft’ and Verstand’, though their reason and
understanding are in some sense determined by their prevailing characteristic of beauty; this
makes their reason and understanding different from those of men. Whilst the man may be active

and productive, ‘sie ist schon und nimmt ein und das ist genug’ In matters aesthetic, Kant
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dispenses with women’s capacity to bring reasoned reflection or judgement to the processes of

producing or appreciating art:

Getuhl vor Schildereten von Ausdruck, und vor die Tonkunst, nicht in so

ferne sie Kunst sondern Empfindung auBert, alles dieses verfeinert oder

erhebt den Geschmack dieses Geschlechts [..]. Niemals ein kalter und

spekulativer Unterricht, jederzeit Empfindungen und zwar die so nahe wie

moglich bet threm Geschlechterverhiltnisse bletben (Bovenschen, 226).
Here, both women’s production and appreciation of art stem from their immediate and
unreflecting sensual reaction to surface appearance. Thus, contends Bovenschen, women appear
generally ahistorical and disenfranchized in Kant, as they are denied the ability to judge in
reasoned and reflective manner and hence participation in his aesthetic discourses per se.'? Kant
dertves from a norm of natural femininity a circumscribed mental character of women and uses
this as @ priori justfication for excluding them from intellectual, artistic spheres: several critics
have registered, for example, Kant’s lampooning of educated women.? The influence of
Rousseau is quite noticeable — in his Anthropologie in pragmatischer Hinsicht (1798) Kant adopts a
Rousseauesque stance on women in the social and political state: ‘Das Weib in jedem Alter wird
fur birgerlich-unmundig erklirt; der Ehemann ist thr natirlicher Qurator’> women’s citizenship is
again negated as they are reduced to dependency and domesticity.

Wilhelm von Humboldt transplanted the Rousseauesque model of the feminine into the
territory of natural-philosophical anthropology, in his essay Uber den Geschlechtsunterschied und dessen
Einfluf§ auf die organische Natur (1796). There, the natural world is concetved of as driven by two
expansive and productive, the other passive, inert

forces or principles, one dynamucally active

b

and receptive:

Die zeugende Kraft ist mehr zur Einwirkung, die empfangende Kraft mehr
zur Ruickwirkung besummt. Was von der ersten belebt wird, nennen wir
minnlich, was die letzere beseelt, weiblich. Alles Minnliche zeigt mehr
Selbstthitigkeit, alles Weibliche mehr leidende Emptinglichkeit.?!

These characteristics are shown to find their immediate expression in the male and female
genders. In the same year Fichte, too, connected directly with the tradition of Rousseauesque
anthropology, defining the two genders of the organic natural world, one active, ‘titig’, male, the
other passive/receptive, ‘leidend’, female, in his Grundrii des Familienrechts.?* Fichte went on to
link this dualistic model to the ontological-epistemological terminology of the Wissenschaftsiehre.
Given that he there defines the reasoning subject as an aczvely self-positing ego, Fichte would
seem, initially, to prevent women from being subjects at all by implying, through his construction
of naturally passive femininity, their failure to meet this criterion. But he does not go quite this
far; in §3 of the text, he recognizes that humans must have reason and that total passivity is
against reason. Women are of course human and creatures of reason so they cannot allow their
passive sexuality to govern them entirely (F,[,4,97). Self-perpetuating nature requires, though, that

women fulfil their role and partake in pro-creation. Therefore, they must find some other active




mode of expressing sexuality. Fichte finds a solution in his definition of love. In men, love does
not exist prior to sexuality, it grows rather from their sexual relations with women, whereas
women’s sexuality may only find expression through their capacity to love men. Thus female
sexuality becomes moralized through the precedence of love; in {4 Fichte writes: ‘Im Weibe
erhielt der Geschlechtstrieb eine moralische Gestalt [...]." (F,1,4,100). Not only is women’s
sexuality passive, but it must be mediated through a non-sexual experience of love, in order that
they may both maintain their reasoning humanity and not sink into amorality. Fichte then
extends his design to women’s interpersonal, social and political status. Within marriage, which
Fichte sees not as a legal but as a moral communion and a formalized expression of his model of
gender as it is rooted in nature, women achieve a state of harmony as they are entirely
subordinated to their men {16, (F,1,4,113). It follows that Fichte disenfranchizes women
politically. They may speak in public gatherings, but only as representatives of their husbands;
thus, in {35, they lose their own public voice (F,1,4,132). Fichte seems to have intensified
Rousseau’s position to the point where any trace of female autonomy is destroyed and rendered,
through its connection to concepts from the Wissenschafislehre, not only a moral or
anthropological construct, but also a philosophically grounded necessity.

Studies and theories on the biological nature of femininity also proliferated in the
eighteenth century, including those focussing on the female body: here scholars and scientists
claimed to find in women’s physicality the empirical justification for the Rousseauesque model.
Claudia Honegger (107) reminds us that medicine, anatomy, physiology and anthropology
blossomed in the period in question, but also that these disciplines altered in outlook,
methodology and status. Honegger notes, for one thing, a shift away from formalized, deductive
reasoning towards empirically guided inductive reasoning on the part of Enlightenment
thinkers.? Particularly the médecins  philosophes in France but also the anatomists and
anthropologists of Germany moved with this shift and thus won new, if often self proclaimed,
credibility for their works. The changes in investigative methodology underlying this procedure
also contributed: Enlightenment science is thought of as having ‘ennobled” mankind’s sensory
perception and its role in the production of knowledge: educated sensuality became an ideal form
of cognitive immediacy. The Enlightenment Ratonalists appeared in various ways to be
identifying and replacing the apparently uncritical and overly subjective investigative approach of
earlier thinkers. Both their works and their ideas seemed more founded in objectivity, more likely
to be accurate and, so it seemed, all the more difficult to dispute. Coupled with this came a shift
of focus in scientific enquiry, a change in the objects of study undertaken by scientists. The
Enlightenment brought a drive towards new knowledge, towards the investigation and systematic
codification of the hitherto unknown. Writers and thinkers became fascinated with that which
represented ‘otherness’ or ‘difference’ to them and women fitted perfectly into this category. The

conception of women within the realm of ‘otherness’ is significant, according to Honegger, for as
gn ; .
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they ‘discovered’, women tended to be attributed characteristics other or opposite to those of
men.

Honegger also notes two empirical and related developments; the rational-scientific
dissolution of the Cartesian dualism and the emergence of the notion of physical ‘organization’.
Descartes had felt that he had proved beyond all doubt the fundamental division of human
existence into the physical and the mental. Mind and body were separate and, though they
interacted intimately — the metaphor he choose was that of a pilot in a ship — each had an entirely
different locus. He ascribed their existences to two tangential but essentially separate realms, the
physical to res extensa and the mental to res cogitans. Within this relationship, the body was
essentially subordinate, a mere extension of substance into space containing in itself neither an
inherent purpose, nor the energies needed to enable it to function; these were supplied by the
mind. Later Enlightenment thinkers rejected the model of the dichotomous human and sought,
in Honegger’s words, to reclaim the entirety of humanity for this earth; to explain in other words
all the phenomena, functions and attributes exhibited by man in terms of his physical body. The
human body was a discrete unit, possessed in itself of all the energies, matertals and systems
required for it to function: this was extended to include humanity’s mental anatomy. The
Cartesian physical-metaphysical dualism was replaced approprately with the model of
‘organization’. Honegger sees the danger of this system for women: a single characteristic could
metaphorically permeate this totalized model of the body, producing an increasingly
homogenized and one-sided understanding. The production of a limited, one-dimensional
understanding of the female body, which purported to characterize women to the core, seemed
inevitable.

Honegger examines how these tendencies conspired to produce specific versions of
radically reductive, anatomical femininity. She points out how rational science drew on
interdisciplinary and at times inter-textual sources for support. In particular this occurred with
Rousseau’s works. As we have seen, Rousseau had already sought to link the sexual politics of the
feminine to the aspects of the female body within a quasi-anthropological context, attempting to

establish a correspondence between women’s physical and mental/moral anatomies:

L’esprt des femmes répond en ceci parfaitement a leur consttution: loin de
rougir de leur foiblesse elles en font gloire; leurs tendres muscles sont sans
resistance; elles affectent de ne pouvoir soulever les plus légers fardeux.*

Later scientsts explicitly perpetuated the Rousseauesque model in terms of rational science. The
so-called médicin philosophe Pierre-Jean-Georges Cabanis attempted to re-found the philosopher’s
claims. In his treatise of 1802 Rapports du physigue et du moral dge ['homme Cabanis links

Rousseauesque ideas on femininity directly with the prevailing model of organizaton:

Zur Erreichung dieses letztern Zwecks mul3 der Mann, wie dieses Rousseau
sehr gut gezeigt hat, angreifend, das Weib vertheidigend zu Werke gehen [...].
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Der Mann mul} stark, kithn, unternehmend, das Weib schwach, furchtsam,
verschlagen seyn. So lautet das Gesetz der Natur.

Aus diesem ersten Unterschiede, der sich auf den besonderen Zweck eines
jeden von beyden Geschlechtern bezieht, und den die Organisation selbst
unmittelbar besummt, entsteht der Unterschied ithrer Neigungen und ihrer
Gewohnheiten.?

Thus, rationalistic science seemed not only to have proven that Rousseau’s more instinctive
approach and findings were correct, but to have given them the qualities of validity and

immutability associated with the rational sciences and their findings.

However we read Rousseau and the gender theories of writers working in the Rousseauesque
tradition, this thesis defines a positive approach to gender as one that seeks always to question
the notion that gender identity is given and fixed, to re-invent that aspect of identity and to do so
within a communicative forum in which all enjoy the space to contribute freely to that process.
Despite certain contradictions, Rousseau’s construction of the feminine is ultimately reductive
and it 1s this reductivity towards women that he bequeaths to later generations of patriarchal
writers and thinkers. But where does Hardenberg stand in relation to this tradition? As we have
seen, the utopian ideal inspiring his writing does not seek to deliver any one fixed model of
identity, but rather to cultivate the ongoing and progressive production of differing identities,
where the only stipulation is that no construction has absolute authority and other (usually more
sophisticated) alternatives must be sought. The Rousseauesque tradition and Hardenberg’s
project appear, then, to be driven by very different epistemological motors, appear to be aiming
for different ideals of truth and identity and, one would expect, therefore, to produce quite
different constructions of femininity. The remaining sectons of this chapter return to
Hardenberg’s writings, beginning with his early theory and progressing to later collections of his
fragments and scientific notebooks, to seek there evidence of an experimental, evolving

construction of the feminine.

I3 Hardenberg’s Early Writing: Femininity in the Trchte-Studien’
(1795-96)

Whilst formal reflections on gender were most likely not at the forefront of his mind,
Hardenberg was nevertheless writing explicitly about masculinity and femininity in late 1795 or
early 1796: before, that is, he had begun either his major literary projects or even fully developed
the aesthetic-theoretical basis of his mature writing practice. References to gender weave in and
out of the ‘Fichte-Studien’. These writings utilize notions of masculinity and femininity initally as
abstract qualities, as metaphor and analogy for the interrelationship between apparently distinct
ontological and epistemological categories, including subject and object, Anschauung and

Vorstellung. The text increasingly takes on a more anthropological bent, however, discussing more
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concrete male and female attributes, roles and relationships. These entries seem to iterate the
genders largely in terms of their difference, at times their diametric opposition and, thus,
Hardenberg appears to be operating at least implicitly in a Rousseauesque framework. A closer
analysis, though, will reveal that, even at this early stage, things are not quite that simple. The first
cluster of entries touching upon issues of gender occurs in the first group of entries, written early
in the winter of 1795. In a manner typical of the early part of this text, gender surfaces in an
apparently unrelated passage interrogating the classic epistemological triad of hesis, antithesis and
synthesis:

Wo fingt man mit der Synthese — wo mit der Antithese — wo mit der These
an [...] Die These, Antthese und Synthese — jedes besteht aus zwe1 Theilen
— darum kann jedes aus seinen 2 entgegengesetzten construirt werden [...].
These ist ein Satz, der auf die Antithese und Synthese bezogen wird —
Alnuthese] und S[ynthese] haben ein gemeinschaftliches Merckmal, die
Beziehung auf die These — zusammengezogen ist dis die These —
Gattungsbegriff. Mit d[er] A[ntthese] und S[ynthese] ists eben so und wir

-

sehn hieraus 3 Gattungsbegriffe entstehn. Jedes 1st der Gattungsbegntf der
beyden andern. /Zeugung. Mann und Weib./ (N,I1,160-2:164-74).

The passage circles around the three terms, illuminating their mutual referentality and inter-
dependence, particularly the fact that each only takes on meaning and relevance through its
relationship to each of the others. Hardenberg regards each individual unit as comprising
elements of the other two parts ‘jedes besteht aus zwer Theilen’; each can be constructed from
the other two. The thesis, for example, is a proposition, Satz’, to which both antithesis and
synthesis are related and, conversely, antithesis and synthesis have their relationship to the thesis
as a characteristic in common. It is at this pomt that Hardenberg introduces the notion of
‘Gattungsbegriff’, which can be taken — almost in a literal sense — to mean seminal term. He uses
this term to assert that there is an ‘original’ or ‘productive’ proposition within the triad, which
gives rise to the other two. Hardenberg shows, however, that it 1s not merely what appears to be
‘thesis’ which constitutes the productive element — all parts of the triad can adopt this role: Jedes
ist der Gattungsbegriff der beyden andern’ (ibid). In the following entry, Hardenberg takes this a
stage further:

Wie sind alle drei zu unterscheiden? Denn hier wiren sie eins.

Es muB ein Actus der Freyheit seyn — zur These, A[ntithese] oder S[ynthese]
zu machen, was man will. Es kommt darauf an, auf welchen Gattungsbegnff
man reflectire (N,11,162:175).

Hardenberg begins by asking how we can differentiate between all three: their mutual
referentality and co-existence effectively unify them as one. The process by which this is to
occur must, according to Hardenberg, be an act of freedom, ‘Actus der Freyheit’. Hardenberg de-
centres the classical system of argumentative reason, asserting that it is the subject’s reflection
that determines which of the three potentially seminal concepts is to be which. This notion,

typical of the multi-perspectivism of Romantic theoretical, scholarly and scientific writing, might
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be summarized in the phrase: what one finds depends, in short, on where one chooses to begin
looking 2

How, though, do these abstractions relate to gender? The issue is not introduced until
the end of the first fragment, as if as an afterthought. The relatonship between the genders is
introduced shortly after the notion of seminal concept or ‘Gattungsbegriff’. Perhaps it was the
notion of (re)production in the preceding discussion that lead Hardenberg to consider the leap of
analogy to human intersexual relationships, or perhaps these allusions grew from associations
awoken by the cognates of the noun ‘Gattung’; there is the term ‘Gatte’ referring to spouse and
the related verb of procreation ‘begatten’. Given Hardenberg’s leap of analogy, whatever the
impulse behind it was, we might read the triad “Zeugung. Mann und Weib’, as existing in analogy
to the epistemological triad. Such juxtaposition of this entry with the decentred model of
epistemology opens out another potential line of enquiry: if the function and identity of thesis,
antithesis and synthesis is relative to the starting point of the reflecting subject, then, by
association and implication, gender identity might be seen as a relative concept after the same
fashion. Does this mean, then, that gender identity is only relative to the perspective of one
reflecting upon it? Such an assertion is at very best implicit, however: it is not clear how direct a
link Hardenberg intended between the genders, their act of procreation and the abstract
terminology of epistemology discussed earlier. Certainly, the genders are not drawn explicitly into
the process of relativization to which the epistemological categories are subjected, so there can be
little talk of any ‘implicit’ process of manipulating gender roles at this stage in Hardenberg’s
writing.

Explicit reflections on gender resurface in later sections of the ‘Studien’, written early in

the summer of 1796, where they begin to take an anthropological direction:

Der Mann muB seine Natur bezwingen und dem Individuo in sich Recht und
Herrschaft verschaffen — thm gebuhrt Herrschaft des Willens — und
Unterthinigkeit der Empfindung. Die Frau mul3 threr Natur gehorchen — ihr
Individuum bezwingen — Thre Empfindung muBl den Willen bestimmen.
Dort ist die Empfindung das Dienende, hier der Willen — Sie mul} einen
subordmnirten Willen — er eine subordinirte Empfindung haben. (Er
vereinfache das Allgemeine — Sie verallgemeinere das Einzelne.) Er und Sie
dienen beyde der Vernunft — Er ist das Ideal des Inhalts — Sie die Seele der
Form. (N,II,260:510).

We have seen how critics have felt that the closing line of this passage denies women their
identity as subjects and also the creative agency to determine their own identity. Padilla notes
that, whilst both genders are shown to serve reason, women appear only as either reason’s
‘Form’, here an aesthetic category, or as ‘soul’, the unconscious and non-reflexive essence of
reason; men, conversely, self-consciously determine what reason is and are personified, therefore,

as the content of reason (Padilla, 170). We can dispense with Padilla’s approach of reading this

passage in isolation and using it to theorize the presentation of women in all of the poet’s works,
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though even when left in context, our passage still appears complicit in the Rousseauesque
tradition. Men and women are discussed as both having the dual characteristics of ‘Empfindung’
(here, emotion or sensibility) and “Willen’ (will), though in each a different characteristic
predominates; in men it is will, in women sensibility. This in turn influences their mental frames;
men objectify and simplify that which i1s broad and general, whilst women generalize the
individual. Both sexes are thought to represent modes intrinsic to reasoned human behaviour,
though each is likened to a different component of it. In a manner typical of the ‘Studien’,
however, Hardenberg hints at the possibility of moving beyond the Rousseauesque dualism. The
passage opens with reference to the ‘Natur’ of both men and women; men are obliged through
power of will to subordinate their ‘nature’, thus ordering and ruling their inner lives, whilst
women have to obey their nature, allowing their sensibility to determine their will. The
differentiation between the genders appears to be a result of men and women reacting differently
to their natures; the man ruling over it, the woman giving in to it. This would at least imply that
their natures are similar, both exhibiting sensibility and willed order in something approaching
equal measure. More subtle, though, is Hardenberg’s use of the modal ‘muss’, for if men and
women simply dzd or were as he describes, the need for this form of obligatory language would
disappear. Could it be possible that the intellectual-emotional characteristics of men and women
develop differently only as a result of social and cultural forces? Such insights are not in evidence
in this passage, which explicitly presents the dualistic characters of the genders if not as desirable,
then certainly as inevitable and without offering any radical alternative.

The dualistic model returns repeatedly 1n a string of speculations dealing with gender,
written around the same time:

Der Mann folgt sich, als Object — das Weib sich, als Subject. Der Mann muf3
seine Empfindungen in Begriffe, das Weib thre Begrffe in Empfindungen
verwandeln.

Ihn trigt der Begniff, sie die Empfindung nicht (N,I1,261:519).

This entry is located around a page after the one discussed previously. Here, men and women are
sharply differentiated in terms of their modes of self-perception. Women are now subjects after
all, but they are subjects in subjective fashion for they cannot follow their own thoughts and
perceptions (i.e. their own subjectivity) objectively. Men, too, are subjects, but perceive their own
patterns of thought as an object (‘Der Mann folgt sich, als object’) and are thus able to obyecsify
their subjectvity. Building on this model, male thought processes are shown to function in terms
of rational conceptuality, such that men’s emotional experience is actively converted into
concepts, whereas women emotionalize the conceptual. Again, though, there is the notion that
both men and women have both conceptual and emotonal-intuitive cognitive faculties and again
there is the use of the verb ‘mussen’, as if the ultimate predomination of either one characteristic
is a state of affairs required or desirable, rather than given. The closing sentence does appear to

give equal praise to both the female characteristic of knowing through feeling and male
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rationality; neither mode of thinking leads to self-deception. Despite his apparent fairness in his
assessment of the gender’s cognitive faculties, Hardenberg leaves the Rousseauesque dualism
unchallenged, as men and women are presented in terms of their mutual complementarity. He
continues his reflections with reference to the differing kinds of expertences, which attract, excite

and entertain men and women:

Uber die verschiedene Art der Unterhaltung beyder Geschlechter.

/Der Mann darf das Sinnliche in verniinftiger Form, die Frau das Verniinfiige in
sinnlicher Form begehren./

Das Beywesen des Mannes ist das Hauptwesen der Frau (N,I1,275:577).

Once more, the notion that women experience the rational in a sensual manner and men the
sensual rationally, is in evidence. But there is more to criticize. Within this apparently simplistic,
complementary model of the genders, women are in fact men’s unequal partners. The final
sentence explicitly constructs femininity in terms of that which is secondary to masculinity but,
significantly, neglects to think that the principal masculine characteristic could be thought of as
women’s secondary characteristic. Had Hardenberg simply qualified his entry by adding ‘und
umgekehrt’ then a different reading might have been possible. He did not, however, and thus
what might appear as an innocent omission might just as well be seen to betray the undiminished
virulence of the Rousseauesque strain in Hardenberg’s writing at this time; men can be feminine,
but women cannot be masculine.

In an earlier section of the ‘Studien’, written in Spring 1796, Hardenberg had begun to

deal more explicitly with the dynamics of physical sexuality in the following passage:

Erhaltung der Einzelnheit — Erhaltung der Gattung — dis sind ihre

Naturzwecke bey der Zeugung. Der Erste, der weibliche, der andre d[er]

Minnliche.

Die Form der Befriedigung dieses Triebes ist seinerseits oder sein Genul3

besteht in Sieg seines Triebes, seiner Kraft tber das Entgegenstehende,

Anziehende. Thr Genul besteht in Sdllung threr Sehnsucht, - ihres

Bedurfnisses, durch Kraftgefiih/ — nicht Kraftempfindung./ Sie will — aber

thre Empfindung widerstrebt und la3t sich nur durch fremde Kraft einen

Augenblick suspendiren (N,I1,260:511).
The language and content of this entry remind us of the Fichtean construction of female
sexuality. For both Fichte and Hardenberg, the genders are required to contribute to the
perpetuation of the species by procreating and thus fulfilling naturally pre-programmed sexual
functions (Naturzwecke). Common to both thinkers is the fact that male sexual drive can find
immediate expression and fulfilment, thought of as a kind of a victory or triumph, whereas
female drive must be mediated through a non-sexual mode of experience: what for Fichte is love,
is for Hardenberg ‘Sehnsucht’. At this point in his writing, Hardenberg believes that women’s

fulfilment stems from their being objects of male sexual power, rather than their own immediate

experience of sexual pleasure.
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In many ways the ‘Fichte-Studien’ are tantalizing writings. They contain Hardenberg’s
core insight that knowable identity is a moveable fiction of only relative value, yet they do not in
themselves define Poésie as a dynamic system of reception and alteration. They seem to hint at the
idea that gender identity is culturally (or linguistically) constructed, rather than given by nature,
but do not quite begin to redesign the then conventional models of masculinity and femininity.
So despite brief glimpses at the possibility of moving beyond the Rousseauesque tradition, they
serve rather to continue than to discontinue the dualistic construction of the sexes. But the
‘Studien’ do not represent all Hardenberg had to say on gender. Having laid the foundations of
his theory in 1795-96, Hardenberg would soon go through personal experiences, which would
present him with the first opportunity to put theory into practice. Before he began a consciously
thematic treatment of historical gender issues, these experiences would bring into sharp focus the
connections between language, identity and gender: in 1794 he had met, fallen in love with and

become engaged to the teenage Sophie von Kihn. And in 1797 he would lose her.

[1.4 Writing about Sophie (1797)

Between 1794 and 1797 Hardenberg had two pivotal experiences, which were to shape the rest of
his mature life: these were the study of Fichte and his relationship with and loss of Sophie. The
course of his relationship with Sophie can be recounted swiftly and soberly. Hardenberg met
Sophie, then twelve years old, in 1794 whilst working in Tennstedt. He fell in love with her and
they were unofficially engaged in March 1795. In November of that year, Sophie fell il and
underwent treatment for tuberculoid inflammation of the liver. By summer 1796, her ilness
returned and eventually ended her life on the 19 March, 1797. Hardenberg entered a period of
mourning, initially intense and marked by obsessive and depressive tendencies, which faded
towards the end of that year. During the first three months of mourning, Hardenberg kept
intermittent diaries, charting the activities of his daily life, but also the emotional, intellectual and
at times sexual journey, which constituted his mourning. Of particular significance is the diary
entry on 13 May, the legendary day on which Sophie apparently came to him in a vision at her
grave in Gruningen. By the end of 1797, however, Hardenberg had re-entered literary and
professional life with renewed vigour. In December he took up a place at the renowned mining
academy in Freiberg, Saxony and also resumed various literary projects. By January 1798, he had
met his future betrothed Julie von Charpentier. In many ways, Hardenberg had recovered from
the loss of Sophie by early 1798, though it marked him and his work indelibly for the rest of hus
short life.

As we have seen, viewing Hardenberg’s entire work as a unified expression of the love

and loss of Sophie constitutes a defunct approach in Novalis scholarship; equally defunct is the
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notion that the study of Fichtean Idealism was disconnected from and ultimately eclipsed by the
Sopheneriebnis.”” However, we should not overlook the influence of Hardenberg’s experiences
with Sophie. It was in reaction to her illness and death that he produced his first piece of mature
literary ‘fiction’, which was also his first mature attempt at writing about women.? There is,
therefore, a case for re-focussing on Hardenberg’s records of his experiences with Sophie and for
examining the impact of these on his conception and literary portrayal of women. Feminist
scholars have pursued this line of enquiry exhaustively, looking at the poet’s writing on Sophie in
avariety of contexts, seeing it either as a unique experiment in idealizing femininity or as a model,
which he reproduced obsessively and used to replace individual female subjects in his later work.
Such a one-sided reading of the affair with Sophie can be found in Christina von Braun’s book of
1989, Die schamlose Schonhert des V'ergangenen®® Von Braun sites her discussion of Hardenberg in the
context of male ‘hysteria’, the then fashionable tendency for men of the decadent culture of the
eighteenth century to exhibit mock emotional and physiological fragility (von Braun, 56-7). Von
Braun is, however, keen to emphasize that this ‘Kult der Gebrechlichkeit’ (ibid) involved a male
tendency to ape stereotypically feminine behavioural patterns and by no means signified an
interest in women as real female subjects. It was, apparently, in the world of creative artists that
male hysterta became most clearly visible: both by stylizing their own behavioural patterns as
effeminate and writing about imagined women, male artists in fact sought to construct their own
femininity.®” The old-fashioned image of Hardenberg as the wan death-centred youth, fixated on
the afterlife and reunion with the dead, can easily be re-cycled to present him as the archetypal
hysteric. Sophie, furthermore, offers both a poignant and /zera/ example of how women were
marginalized to allow the male hysteric to pursue his obsessions. His supposed hysteria went on
to infect his theories of aesthetics and aesthetic productivity: von Braun sees Hardenberg’s
fimous definition of ‘Romantisiren’ as a system that violates human physical existence.’! Women
suffer particularly within this context, as the hysteric is most anxious to transfigure the feminine
within his art. Whilst she was still alive, Hardenberg was already transforming Sophie into a
muse, argues von Braun, though only in death was this transformation completed in the famous
formulation: Xtus und Sophze’ (N,IV,48). Hardenberg was accordingly ‘sich des Opfers, das diese
junge Frau fur thn bringt, durchaus bewuBt’ (ibid, 63). He is guilty, it appears, of aesthetically re-
klling Sophie.*

Regula Fankhauser’s, Des Dichters Sophia (1996)* unhelpfully privileges the psycho-
biographical over the poetic-aesthetic, awarding new primacy to the textual image of Sophie and
making it the paradigm of dehumanized femininity in all of Hardenberg’s writing. Fankhauser
begins by examining psychoanalytically the role played by a series of father and replacement
fther figures in defining the poet’s gender identity and his understanding of femininity. The
bological father represents the robust, masculine drive to achievement in career and society and

Friedrich Schiller, the Dichter-1ater, a similarly masculine devotion to self-cultivation, though one




which makes room for ‘feminine’ poetic aspirations: a letter to Schiller of 1793 defined the desire
to be a poet as an androgynizing act of devotion to a female deity (ibid, 18-19). Hardenberg’s
mother, of course, represented unquestionable maternal nurturing tendencies. Sophie, in her pre-
pubescent innocence and eventually her absence in death, fulfilled a dual role; as well as offering
the social necessity of the fiancée, she became the petfect template for the ideal feminine, for a
de-eroticized, spiritual icon in art. These models of the masculine selfhood and feminine
otherness, particularly the relationship to Sophie, inform what Fankhauser calls Hardenberg’s
own unique, poetic-bourgeois Lebensentwurf. This is designed both to satisfy norms of gender and
social identity expected of the young poet (masculinity, marriage, career), but also to modify
those norms to allow for new heights of personal and creative fulfilment (androgyny, ‘die
Verlobung im héhren Sinn,” the vocation as poet) (ibid, 20-23). Within this framework, the
feminine is divorced from women as subjects in themselves and reduced to an artificial other
designed to bolster the male subject at a crisis point in its developmental history.

In demonstrating that writing about Sophie was intrinsic to the development of Poéiie,
O’Brien’s study of 1995 also contends that Hardenberg’s writing about his beloved was an
increasingly se/f-conscious act of authorship. (O’Brien, 27ff). His key innovation comes with re-
reading of the graveside experience as the point at which Hardenberg’s literal belief in Sophie’s
return was not confirmed, but rather began to crumble. Reading the entry in the ‘Journal’ of 13
May, he points to the fact that Sophie never appeared, as is evident from Hardenberg’s
conspicuously subjunctive recollection of the events: [...] ich glaubte ste solle immer vortreten’
(N,IV,36) and from the conclusion to the passage, which seemed remarkably banal for a man
who had allegedly just seen a ghost.>* Sophie, says O’Brien, ‘never showed up’ in the graveyard
(ibid. 62). From this point onwards, Hardenberg himself began to realize that she was now rather
part of his internal landscape; she appears, reappears and is at times even forgotten, as the poet’s
moods, memories and desires fluctuate and he slowly returns to his social and professional life
(ibid. 59). The meeting and eventual engagement to Julie von Charpentier offered Hardenberg his
ultimate solution; O’Brien sees Hardenberg finally re-directing his energies towards a real object
of desire; a living woman. Whilst Sophie continued to be of relevance to Hardenberg’s later life
and work, O’Brien notes that the poet continued to suffer periodically from her loss for months,
even years, as is evident from his personal writings (ibid.66), but he remains vague about Sophie’s
impact on the representation of women in the later works. However, O’Brien’s study does have
one similarity with the feminist writers considered above; Sophie herself is denied her body, her
sexuality, her potential for growth and indeed her identity as a subject. Hardenberg’s
consciousness of his aestheticization of Sophie, together with his semi-euphoric musings about
Sophie’s demise, could be seen to make his ‘crime’ worse. However, it 1s precisely the notion that
the product of mourning is distinct from the object mourned for, that Sophie as text is not

Sophie as person, which can allow for a less negative assessment.
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This growing authorial consciousness informing Hardenberg’s writing about Sophie, as
given to us by O’Brien, can be amplified here for our argument. With the growing awareness that
Sophie has become merely an image emerges the further distinction that this image is neither
Hardenberg’s improvement on, nor his replacement for the original, but at most a memorial to
her. The conscious distinction between image and person first appears, we shall venture, in
‘Klarisse’. The text demonstrates a growing discrepancy between ideal and the real, both in terms
of Sophie and women in general. The text lends Sophie a personal quality of a non-reflexive,
non-subjective wholeness of being: ‘Sz will nichts seyn - sie ist etwas’ (N,IV,24). Then comes a
reference to her coldness towards him: ‘Meine Liebe driickt sie oft. Sie ist &a/t durchgehends’
(N,IV,25). The line does, however, represent a momentary aestheticization of Sophie, which
feminist thinkers might term a ‘colonization’ and ‘petrifaction’ of her body.> However, the text
also offsets the notion of the ideal Sophie with a living and breathing Sophie. It speaks of her
‘Freyer Lebensgenul3’ and, as well as mentioning her illness and the scar from the operations she
had to endure, it refers also to ‘Thr Gesicht - ihre Figure - ihr Leben. ihre Gesundheit [...]’
(N,IV,24). It is equally her lust for life, her vitality and periods of relative health, which
Hardenberg tries to capture here. As elsewhere in the text, there is apparently banal mention of
her body, her face and movements, the body’s needs and appetites: ‘Thr H auf der Wange.
Lieblingsessen - Kriutersuppe - Rindfleisch und Bohnen - Aal’ (N,IV,25). ‘Klarisse’, then, also
rescues a sense of the physical women and posits it as a foil to the ‘artificial’ woman of male
imagination and writing.

The discrepancy between the ideal and real, the physical and imagined Sophie, leads
Hardenberg to a level of reflection, which recognizes more generally the artificiality of her image
within thought and writing about her. “Klarisse’ also hints, for instance, that there are other
Sophtes, which can be written and thought about — even if these are not pursued here: he writes
of ‘Thr Betragen gegen mich, gegen andere’ (N,IV24). As well as referring to Sophie’s social
conduct towards others, this also shows an awareness that Sophie can, potentially, be viewed
from other perspectives. Now the emphasis eventually falls on Sophie’s significance to the poet,
Hardenberg writes again “[br Betragen gegen mich’ (ibid.), where the italicized text indicates his own
emphasis. Implicit here, though, is the distinction between constructions of Sophie and Sophie as
a person in her own right, existing beyond the inevitable simplifications inherent to writing about
her. By contrasting aspects of Sophie’s appearance and personality, by offsetting her image as
ideal with more mundane images of her and, finally, by pointing to the notion of the ‘other’
Sophie bound always to elude being captured in writing, the text moves a step closer towards
self-conscious fictionality. The textual image of Sophie itself becomes consciously artificial or
diaphanous. Although this image appears already to have many of the characteristics of a product
of Poésze — the ironic interplay of the ideal and the mundane and the tendency to demonstrate its

own inability to disclose the essential identity of its object — Hardenberg had not, by autumn
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1976, theorized his understanding of Poésze. At this stage in the poet’s mourning and writing,
therefore, the diaphanous quality of Sophie’s image must still be unwitting and under-developed.
The self-consciously fictional quality was, however, to be developed as mourning ran its course
throughout the summer of 1797.

In the mudst of the grief to be found in the letters of March 1797 and Journal entries
from April, the diaphanous quality was, at first, lost entirely. Hardenberg’s initial reaction to
Sophie’s absence was to try literally to recall her presence, either by raising himself above earthly
existence or by bringing her back down to earth. At first he desired to subsume himself in her
omnipresent spirit (N,IV, 206). Yet, slowly, Hardenberg began to slacken his grip on Sophie’s
memory. As O’Brien has shown from the Journal/, Hardenberg thinks of her less and less intensely
and returns slowly to his routine of daily work — a tendency of which he 1s aware and which
disturbs and frustrates him, as it endangers his project of living only for her and of piously
maintaining her presence on Earth untl their ‘re-union’. Hardenberg has doubts about the
feasibility of his project of keeping Sophie alive. Only, eleven days after her death he wrote:
‘Meine Ideen sind geschiftig — mein Verstand hat eher gewonnen, als verloren — aber die Liebe,
die Liebe fehlt — und mit ihr fehlt alles — denn sie giebt Alles — aber Ste nimmt auch alles. Was
hilft es mir ein Ideenwebstuhl zu seyn — Fur das Lebendige ist kein Ersatz’ (N,IV,211). The
graveside experience in May, as discussed above, marked the point at which such doubts
developed into real disappointment. By the end of his mourning, though, Hardenberg appears to
have disentangled Sophie as lost object from Sophie as an image of private, inner significance.
The final entry concerning Sophie from the diartes, 29 June 1797 placing Sophie 1n parallel with
Christ, is Hardenberg’s attempt at making Sophie permanent in some sense. But whilst the jotting
carries fetishistic or cultic overtones, it also implies that Hardenberg saw both Sophie and Jesus
as two of the same type - as religious mediators. The assertion becomes more plausible and
relevant if we consider a small, apparently insignificant note from the ‘Fragmentblatt’ of autumn
1797, where the poet writes: ‘Ich habe zu Sofchen Religion — nicht Liebe” (N,I1,395:56). Not only
does this jotting emphasize that Sophie is no longer the object of earthly and sexual desire, but it
places her directly in the context of Hardenberg’s theory of religiosity, as it is expounded in the
‘Vermischte Bemerkungen’, also composed largely in the latter part of 1797. There, Hardenberg
reflects on the nature of true religion and how it necessitates a mediator between self and divine,
which, significantly, should not be confused with that divine - or, in sober semiotic terms, the

image is not to be confused with object, the sign with the signified:

Nichts ist zur wahren Religiositit unentbehtlicher als emn Mittelglied — das
uns mit der Gottheit verbindet. Unmittelbar kann der Mensch
schlechterdings nicht mit derselben in Verhaltnil stehn. In der Wahl dieses
Mittelglieds muf} der Mensch durchaus frey seyn. [...]

Es ist ein Gotzendienst im weitern Sinn, wenn ich diesen Mittler fur Gott
selbst ansehe. [...] Wahre Religion ist, die jenen Mittler als Mittler annimmt
[...] ON,IL,440-42:73).
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Whether the Sophie now equated with Jesus is to be understood as the mediatrix of the absolute
or as a personal connection to the lost beloved, the beloved herself as deceased person is held
distinct from the beloved as mediating or (re)connecting function. Hardenberg has re-established

the diaphanous image of Sophie, which he had begun to create in ‘Klarisse’ (IV,24-25).

Whilst the length, range and intensity of his mourning for Sophie remain morbidly problematic,
Hardenberg returned to a point from which Sophie was viewed as a consciously fictional work:
thought and writing about Sophie did not constitute her invisible presence on Earth, but rather
of fictions of her identity. Hardenberg’s writing about Sophie, stretching from ‘Klarisse’ through
the letters of 1797 and the diaries, represents a further development in his writing on gender: it is
the point at which the poet becomes aware that writing about women, like all writing that seeks
to approach and articulate identity, is a self-conscious exercise in producing fictions. After
Sophie, then, we need no longer ask whether or not portrayals of female identity are the poet’s
conscious constructions in language, but rather how he uses those constructions. In the following
section, we shall ask that question of a range of Hardenberg’s texts and shall seek to establish the
extent to which Hardenberg moved beyond his treatment of Sophie. As we shall see in later parts
of our discussion, in his later literary works of 1799 and 1800 Hardenberg was still arguably
portraying female figures, who were reminiscent of the real life Sophie. Between 1797 and that
time, however, Hardenberg wrote much more widely on issues producing constructions of
femininity. Did his new self-conscious approach to the construction of female identity in writing
lead him to de-stabilize the ethical, scientific and socio-political models of femininity inherited
from (post)-Enlightened thought, or even to produce more flexible alternatives? Beginning with
Hardenberg’s explicit writings on the Rousseauesque tradition and moving then to the fragments
and prose of 1797-99, the following section will trace the increasingly self-conscious and
thematically specific way in which he dealt with writing about gender. In doing so, we shall ask

whether Hardenberg was to treat all women who came under his pen, as he had done Sophie.

II. 5 Re-writing Women? Continutties and Discontinuities with the Rousseauesque
Tradition

We have come to understand Poésie as a writing practice, which exhibited both idealizing and
ironic, constructive and deconstructive dynamics. When analyzing Poésze in operation, particularly
in the context of its application to gender, we must remain alert to both tendencies. Is
Hardenberg engaging in an ongoing process of modifying representational models of femininity?
On the occasions when he appears to settle for an ideal, what particular values can that ideal be
seen to promote? Is it a real or implied process of ongoing transformation, as in the ‘Dialogen’,
or stasis with at best a hint of the possibility of change, as in ‘Klarisse’? The location of

Hardenberg’s most direct interventon in the gender debate is his diverse social-political writing,
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which includes fragments, letters and essays. On a number of occastons, these writings deal with
1ssues of gender in terms of the Rousseauesque tradition.

Explicit references to Rousseau are in evidence from the mid-1790s onwards. In the
second group of the ‘Logologische Fragmente’ Hardenberg bemoans the fact that as the new age

of Romanticism dawned, there were still many writers

die von der Vorstellungs und Zeichenwelt nichts wissen wollen; das sind die

rohsinnlichen Menschen, die alle Unabhingigkeit der Art fiir sich

vernichten, und deren trige, plumpe, knechtische Gesinnung man in neuern

Zeiten auch theilweise zum System erhoben hat — (Rousseau, Helvetius,

Lokke, etc.) ein System, dessen Grunds[atz] zum Theil ziemlich allgemein

Mode geworden st (N,I1,550:117).
In the TLogologische Fragmente’, which play a consttutive role in the theory of Poeéss,
Hardenberg criticizes Rousseau for his un-poetic qualities. The criticism begins by striking at the
epistemological core of Rousseau’s system: as pre-Kantan, pre-Fichtean empiricists, he and
others undervalue, even overlook, the role of imagination and signification in the production of
knowledge. He was unaware, that 1s, that all knowledge and systems were actually constellations
of signs. This ‘oversight’ meant, of course, that Rousseau’s own theories, based on his readings of
nature’s plan for humanity, were unconscious of their own relative, fictitious und unstable nature
and claim to be apparently objective and inviolable truths. On this basis Hardenberg applies
adjectives such as ‘trige’, ‘plump(...]" and ‘knechtsch[...]’ to Rousseau’s ‘Gesinnung’. It remains
to be seen, however, whether Hardenberg’s criticism of Rousseau’s thought and writing in
general is translated into a critical revision of his portrayal of women.

Some eighteen months after writing the Logologische Fragmente’, Hardenberg made his

first and only direct engagement with the Rousseauesque model of femininity within his scholarly

writing, in the fourth and final group of ‘Brouillon’ entries:

Die Ehe ist fiir die Politik, was der Hebel fiir die Maschinenlehre. Der Staat
besteht nicht aus einzelnen Menschen, sondern aus Paaren und
Gesellschaften. Die Stinde der Ehe sind die Stinde des Staats — Frau und
Mann. Die Frau ist der sog[enannte| #ngebildete Theil.

Es giebt ein Ideal dieses Stands — Rousseau sah es ausschliefend in seiner
Apologie des Naturmenschen. Rousseaus Philosopheémen sind tberhaupt
wetbliche Philosophie oder Theorie der Weiblichkeit — Ansichten aus dem
weiblichen Gesichtspuncte. Jezt ist die Frau Sklavin geworden (N,III,470-
71:1106).

Here, society is depicted not as comprising individuals, but the smaller societies of families and
couples. Society is likened explicitly to marriage in this entry; both institutions involve unions. As
soclety is a union of cultivated and uncultivated/uneducated groupings, so marriage involves
equivalent groups: of these, women form the ‘uneducated’ part. Hardenberg notes that the
wholly educated and uneducated individuals are ideals and, as such, unlikely to be incorporated in
any one person. As such, he is placing man and women within a context, whereby they can

occupy differing positions along a scale of cultivation. Hardenberg also criticizes the




epistemological foundations of Rousseauesque thinking and, importantly, appears to recognize
that gender identity in the social sense can be conceived as a moveable fiction. Yet at the same
time, the above passage follows the Rousseauesque tendency of associating men with culture and
women with nature. Thus Hardenberg creates a tension between the Rousseauesque tradition and
himself. Bearing this tension in mind and recognizing that it may produce accordingly ambivalent
models of femininity within the poet’s social and political writings, we shall now look more
systematically at his individual works and collections of fragments, focussing first on his writing

of 1798.

I1.6 Feminintty, Society and the Polity in ‘Glauben und Liebe’ (1797)

In September 1797, Hardenberg decided to take up studies at the eminent scientific college of the
‘Freiberger Bergakademie’, with the plan of schooling himself to take on an administrative post
within the Saxon salt mining industry. By December of that year, he had followed through with
his plans and was resident in Freiberg, Saxony. With intermittent excursions, travels and visits
home, he remained there until May 1799. During this period, Hardenberg produced one of the
few works of his to be published in his lifetime, Glauben und Liebe, sending it to Friedrich Schlegel
on 11 May. It contains his blueprint for the ideal political state, an original synthesis of
monarchism and republicanism, oscillating between conservatism and revolutionism, between
democratc and monarchistic ideals. In the light of this, it i1s difficult to predict how the
presentaton of women will fare in the text. Will women remain locked into their conventional
roles, given that the text does promote an organic, familial model of society, or will the merely
aesthetic function of the monarchy seem to promote the notion that all societal roles are, as one
might expect of a poetic state, alterable? The text would appear, on the surface, to promote the
Rousseauesque view of social-political women, though without mentioning by name Rousseau or
writers in that tradition:

Was sind Orden? Irwische, oder Sternschnuppen. Ein Ordensband sollte eine
Milchstralle semn, gewohnlich ist es nur ein Regenbogen, emne Einfassung des
Ungewitters. Ein Brief, ein Bild der Ko6nigin; das wiren Orden, Auszeichnung der
hochsten  Art;  Auszeichnungen, die zu den ausgezeichnetsten Thaten
entzundeten. Auch verdienstvolle Hausfrauen sollten dhnliche Ehrenzeichen
bekommen (IN,I1,491:20).

Already a gender dichotomy is in evidence here. The aphorism discusses ‘Orden’, the medals
given to citizens by their heads of state for outstanding achievements. In keeping with the
aesthetic utopianism of the text as a whole, Hardenberg highlights the representative function of
such honours and the powerful influence exerted by citizens awarded them on the population as
a whole. Injecting a note of caution, however, he warns by way of allegory that honours

bestowed could be seen as shootng stars, though they might also turn out to be mere
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‘flibbertigibbets’. Extending the celestial allegory, Hardenberg contends that fitting honours
should not function as the attractive but more earthly and transient phenomenon of rainbows.
Instead they should behave rather like the Milky Way galaxy, a grouping of ‘stars’ functioning as
the permanent representative of the very highest ideals. Receipt of letters or pictures of the queen
would consutute these highest awards and would inspire further excellence. There ought to be
similar, though not identical awards for housewives, writes Hardenberg. This 1s doubly
significant, as women are to receive different awards for different forms of (namely domestic)
merit and their inclusion is as if as an afterthought. This approach reflects the gender-specific
division of labour and fundamentally different gender roles at the core of Hardenberg’s social-
political programme.

Within the aesthetcally constructed ideal of the state, the queen has her own gender-
specific function, which conspicuously excludes her from the political life of the state:

Die Koénigin hat zwar keinen politischen, aber einen hiuslichen Wirkungskrets tm

GroBen. Vorziiglich kommt thr die Erziehung ihres Geschlechts, die Aufsicht

uber die Kinder des ersten Alters, tber die Sitten im Hause, die Verpflegung der

Hausarmen und Kranken, besonders der von tihrem Geschlechte, die

Geschmackvolle Verzierung des Hauses, die Anordnung der Famuilienfeste, und

die Einrichtung des Hoflebens von rechtswegen zu. Sie sollte ihre eigne Kanzlei

haben, und thr Mann wire thr erster Minister, mit dem sie alles Uberlegte. Zur

Erziehung thres Geschlechtes wirde Abschaffung der ausdriicklichen Anstalten

seiner Corruption gehoren. Sollte der Konigin nicht beim Eintritt in eme Stadt

schaudern, wo die tiefste Herabwiirdigung thres Geschlechtes emn offentliches

Gewerbe 1st? [...] So wenig sich die Regierung in Privatangelegenhetten mischen

dirfte, so sollte sie doch jede Beschwerde, jedes offentliche Skandal, jede

Anzeige, oder Klage eines entehrten Gegenstanides auf das strengste untersuchen.

Wem steht das Schutzrecht des beleidigten Geschlechts mehr zu, als der Koéngin?

Sie muB fir den Aufenthalt in einer Stadt errothen, die Asyle und

Bildungsinstitute der Verworfenheit in sich befalBt.

Ihr Beispiel wird Gbrigens unendlich viel wirken. Die gliicklichen Ehen werden

immer hiufiger und die Hauslichkeit mehr, als Mode werden. Sie wird zugleich
ichtes Muster des wetblichen Anzugs sein (N,I1,491-2:27).

By and large, the queen appears as a regal neo-Rousseauesque woman. Her role 1s to centre
largely on family and home: she is to be responsible for the care of (particularly the youngest)
children, for the furnishing and decoration of the home and the supervision of the home’s social
life, defining the customs and manners of the household. Again the maternal role is emphasized,
her aesthetic and social aspirations limited to the household. As in Rousseau, though, the queen
is not to be entirely without power: she ought, writes Hardenberg, to be furnished with her own
chancellery, where her husband, ruler of the political realm, would be only of secondary
importance as her first minister, advising her on decisions. Whilst she is to be limited to the
domestic sphere, she is ruler within it The queen is to have a public role outside her
circumscribed, socio-physical space (the court) though: she is to care for the poor and the sick,
partcularly those of her own gender.’” Indeed, she is to engage in the universal education of

women. One area, in which she most needed to institute reform, would be the corruption and
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exploitation of women through prostitution. The question as to how political this makes the
figure of the queen is linked to the issue of how she is to exert influence in this matter: is she to
be pro-active, offer political intervention, or is she to function passively by representative
example? The latter 1s rather the case — so much is made explicit at the beginning of the second
paragraph. Hardenberg calls for the hardest punishment for those ‘selling souls’ — presumably
this is directed towards those criminals profiting financially from prostitution and not for the
prostitutes themselves. He argues too for the queen’s right to protect the dishonoured women,
though says nothing more about how she is to extend her influence than that she is to blush or
shudder to register disapproval. There is no mention of her taking on the role of arbiter,
campaigner or activist. Similarly, the queen is to contribute to the upkeep of decent sexual mores,
though again this is to occur by her exemplification of ideal womanhood through marriage, good
deportment and dress sense: the latter according to Hardenberg, was a fair indicator of the ethical
climate of a time or place. Thus the queen is hardly an active politician and the mode by which
she exerts influence beyond court/ the household — by exemplification and personal aesthetics,
rather than any legislative or executive power — reflects her apolitical status.

This evaluation is further born out by aphorism 29, which deals more explicitly with the

nature and function of the royal couple and their court and their influence upon the state at large:

[...] Der Hof soll das klassische Privatleben im GrofBen sein. Die Hausfrau ist die
Feder des Hauswesens. So die Konigin, die Feder des Hofs. Der Mann fournirt,
die Frau ordnet und richtet ein. Ein frivoles Hauswesen ist meistentheils Schuld
der Frau. Dal} die Kénigin durchaus antifrivole ist, weil} jedermann (N,I1,492-
3:29);

The court s identified explicitly as the ideal household, which serves as a model for all other
households within the state. The lives of the royal couple at court also serve as a public
representation of a classic way of life, which defines the queen as ‘Feder des Hofs’, the equivalent
of the bourgeois housewife, who is the ‘Feder des Hauswesens’. Both are concerned not with the
public sphere — this is the male or kingly role — but with the establishment and ordering of their
households, such that a household run irresponsibly is shown to be almost always the fault of the
woman. Hardenberg is careful to emphasize that Queen Luise herself is by no means
irresponsible in this sense, thus both retaining her as a suitable ideal housewife for his text and
avoiding offence by the actual historical person. The remainder of this aphorism argues that the
queen’s influence might serve to elevate the cultural and aesthetic life of the Prussian court above
that of its European counterparts, to a virtual earthly paradise. Hardenberg defines this potential
transformation in terms now familiar to us, writing of the ‘endlessly varied’ ways, ‘durch
unerschopfliche Variationen’ (ibid.) in which the court could represent the enjoyment of
cultivated living. This is the language usually attached by Hardenberg to the action and products
of Poésie. Could he be mmplying that the queen is, in her own context, a poetess of sorts?

Unfortunately, the queen does not exhibit original poetic creativity: it is rather her taste that is




brought to bear on court life and even this is mediated through the furhter figure of ‘Ein
geistvoller Maitre des Plaisirs’ (ibid.) in essence a cultural manager with a fine intellect, an able
practiioner of Poésie and one who is, significantly, male. The queen herself remains aesthetically
quite inert, exercising as in the Kantan tradition, her spontaneous, unreflecting and ‘feminine’
taste.

Again, Glauben wund Liebe does not represent a seamless continuation of the
Rousseauesque tradition, as it transmits an awareness of the explicitly aesthetic quality of the
images it employs. Within the poetic model of the state, the image of the queen announces its
own artifice and the subtleties of the language attached to the image are evidence of this. There
are a number of references to the queen as an image, as ‘Bild’, or to the effects achieved through
society’s reception of this image, implied by ‘wirken’ and ‘entzinden’. There is mention, too, of
her sphere of influence or “Wirkungskreis.” At times, though, the emphasis falls not upon the
distinction between the queen and her function as a social ideal, but on the function itself; the

effect she 1s intended to have upon the women of Prussia:

30. Jede gebildete Frau und jede sorgfiltige Mutter sollte das Bild der Konigin, in
threm oder threr Tochter Wohnzimmer haben. Welche schone krifuge
Ennnerung an das Urbild, das jede zu erreichen sich vorgesetzt hitte. Ahnlichkett
mit der Konigin wirde der Karakterzug der NeupreuBischen Frauen, ihr
Nationalzug. Ein liebenswiirdiges Wesen unter tausendfachen Gestalten. Mit jeder
Trauung lieBe sich leicht eine bedeutungsvolle Huldigungszeremonie der Konigin
einfithren; und so sollte man mit dem Koénig und der Konigin das gewdhnliche
Leben veredeln, wie sonst die Alten es mit thren Gottern thaten. Dort entstand
ichte Religiositit durch diese unaufhorliche Mischung der Gotterwelt in das
Leben [...] (N,I1,493:30).

Here, the initial focus of discussion is the effect the queen has on women through her portrait.
Hardenberg recommends that every ‘educated” woman — that is every woman educated in
adhering to certain norms of womanhood — and every conscientious mother should, quite
literally, hang the portrait in her rooms and those of her daughters. The image of the queen is to
encourage certain qualities, behavioural patterns and activities in these women, in fact it serves as
the ideal of Prussian womanhood and Hardenberg calls for women to model themselves actively
upon it. Furthermore, the text seems to deify the royal couple, or at least liken the pair to the
gods of antquity. Specifically, though, it is the relationship the ancient gods had with mortals,
which is likened to the relationship between the couple and the population. The text refers to the
‘genuine religiosity’, which might be experienced by the society through its relationship with the
‘godly’ pair. Hardenberg’s use of the term Religiositit’ places the whole passage within the
context of Hardenberg’s aesthetic theory of religion, which again distinguishes between the
aesthetic means to communing with divinity and divinity itself. Here, though, the term religiosity
appears more dynamic than before, as it refers to the ‘Mischung’, to the intervention or effect of
the royal couple in the everyday lives of the population through the examples they set. In this

context, every marriage ceremony in society can be seen also as a tribute to the queen. Given the
> y y
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emphasis upon Luise’s function as an ideal, the aim of this aphorism is, ultimately, to bring
women to emulate that ideal and to mimic in their relationships to men the role played by Luise
in her own marriage. The text promotes a new generation of matrimonially bound, domestically
commutted, maternally able and ethically unimpeachable women.

Hardenberg sounds a warning note, however. Aphorism 28 points to the dangers of
allowing the royal couple to have too direct and unsophisticated an influence on the state and the
populace. The good conduct of the state as a whole, ‘Betragen des Staates’ (N,1,492:28), depends
upon the fundamental convictions held by its citizens ‘Offentlichen Gesinnung’ (ibid.). No
positive reform of the state can occur, therefore, without the ennoblement, ‘Veredlung’, of these
convictions and it is the royal couple who must embody this. However, when the ‘intelligence’ of
the state and the King himself are no longer identical, writes Hardenberg, danger arises and the
monarchy ceases to function. Given such risks, Hardenberg appears to espouse a certain critical

distance from the influence of the monarchy:

Es wiirde ein sehr gefihrliches Symptom des NeupreuBischen Staates sein,

wenn man zu stumpf fiir die wohlthitigen Finflisse des Konigs und der

Konigin wire, wenn es in der That an Sinn fur dieses klassische

Menschenpaar gebriche. Das muB sich im kurzen offenbaren. Wirken diese

Genien nichts, so ist die vollkommene Auflosung der modernen Welt gewil3

[..] (ibid.)
Hardenberg considers the possibility that the royal couple might fail to effect positive change on
new Prussian society, be it because that society lacks sophistication — or be it Hardenberg’s veiled
criticism of the ideals the couple themselves represent. Whatever the reasons, the failure of the
monarchy in this function would lead to the modern world being completely dissolved and re-
cast, for better or for worse. In the light of this, we might contend that Hardenberg meant the
particular influence of the queen upon the women of the state also to be regarded more critically.
Yet, for the majority of the text, Hardenberg associates a circumscribed set of values to his ideal
of womanhood. As if to re-emphasize this, the final aphorism in the collection re-asserts what
was to be the didactic role of the queen in the construction of this new model of Prussian
womanhood:

Was ich mit vor allen winschte? [...] eine geistvolle Darstellung der Kinder-
und Jugendjahre der Konigin. Gewil im eigentlichsten Sinn, wetbliche
Lehrjahre. Vielleicht nichts anders, als Nataliens Lehrjahre. Mir kommt
Natalie, wie das zufillige Portrait der Konigin vor. Ideale mussen sich
gleichen (N,1,498:43)

The queen’s youth is to be represented publicly, her whole life is to serve as an apprenticeship,
‘Lehrjahre’, in idealized femininity. Reference is made to Goethe’s Willhelm Meisters Lebrjahre and
the ideal of womanhood represented there by Natalie, one of capability and a resolved, selfless
devoton to duty, is likened directly to the queen. On balance, then, in this first blueprint for a

new society, Hardenberg envisioned women who did not socilly evolve, but were rather




determined by a static social-political ideal; he is pursuing, in other words, a poetic of bourgeois

Bildung, rather than one of emancipatory transformation.

[1.7  Other Women in the Fragments of 1798-99

If the early version of Hardenberg’s social politics represented in Glauben und Liebe failed to
deliver a more progressive, transtormed treatment of gender roles, then by the first quarter of
1798 such a treatment was starting to emerge, albeit slowly. The fragments produced over the
summer and into the latter half of that year began for the first ime to focus explicitly on
femininity as an issue of interest and, significantly, made explicit the intent to deal with gender
poetically. Shortly after Hardenberg sent Schlegel the manuscript for Guauben und Liebe, Sophie
von Kihn’s erstwhile companion Jeanette Danscour died. Hardenberg took the death badly and
fell ill. In July 1798, he interrupted his studies in Freiberg and travelled to Teplitz in Bohemia to
convalesce. There, despite mstructions not to exert himself mentally, he was characteristically
productive. During his stay, from July to mid-August, he generated most of the material for the
so-called ‘Teplitzer Fragmente’. Of his time in Teplitz, Hardenberg wrote that: ‘[...] die Frauen,
die xstliche Religion und das gewchnliche Leben’ were ‘die Centralmonaden meiner
Meditationen’ (N,I1,515). Perhaps the loss of another woman dear to Hardenberg, one who had
provided him with a living memory or point of contact to his past with Sophie, focussed his
thoughts in that direction. However true that might be, no other fragmcnts consider quite so
explicitly the relationship between women and Poésie or do so along such diverse thematic
strands.

The fruits of the preoccupation with women and poetry soon become apparent: it is
announced initially by the sub-title ‘Sofie, oder uber die Frauen’ (N,II:598:336/17). Perhaps
significantly, the collection contains reflections on the nature and function of titles and headings.
Now Hardenberg had written earlier: ‘Uberschriften zu den Fragmenten. Was soll ein Titel seyn?
ein organisches individuelles Wort — oder eine genetische Definition — oder der Plan mit Einem
Worte — eine allglemeine] Formel. Er kann aber noch mehr seyn — und noch etwf(as] ganz anders’
(N,I1,597:328/9). Quite what conclusion Hardenberg reaches remains unclear: were titles organic
words in their own right, able to ramify in various ways, or more directive comments in which
plan and methodology inhere, or something more than all of these things? Whatever the
outcome, Hardenberg was obviously thinking explicitly about the expressive power of the
headings he gave to his fragments, when he wrote ‘Sofie, oder tber die Frauen’ and more than
likely thinking about the relevance of his particular heading. That it coincided with the name of
the deceased beloved will have been part of his intent, of course. He will also have been aware of
its Rousseauesque resonance, though: the formulation reminds us equally of the heading of the

fifth book of Rousseau’s Emile, ‘Sophie ou la femme’, which deals with issues of female
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educaton. Now these two readings of the heading are not mutually exclusive and in fact inform
each other. We can take the heading to indicate that, within this collection, Hardenberg would
bring the lessons he had learned from his textual mourning for Sophie to bear upon his other
writing about women. Having learned that writing about female identity constituted a conscious
act of producing fictions of femininity, it appears to be his intention to write about other aspects
of femininity, which might embrace women’s social position, intellectual and aesthetic
capabilities, with the same awareness. The discussion will proceed by examining whether or not
Hardenberg exploits the conscious fictionality informing his writing process to alter received
models of femininity.

The first entry appears to call for the sheltered, domestic education of young girls, with
the aim, it appears, of fostering their naivety and impressionability, so as to maximize the

formative and vital influence their future husbands will have on them:

Die eingezogene Erziehung der Madchen ist fiir hiusliches Leben und
Gluck darum so vorteilhaft, weil der Mann, mit dem sie nachher in die
nichste Verbindung treten, einen desto tiefern und einzigen Eindruck auf sie
macht, welches zur Ehe unentbehrlich ist — Der Erste Eindruck ist der
Michtigste und treuste, der immer wiederkommt, wenn er auch emne
Zeitlang verwischt scheinen kann (N,I1,600:347/28).

Whilst this fragment implies a certain ‘plasticity’ of feminine identity, this is not presented as
women’s capacity for ongoing transformation, let alone as their capability for self-determination,
but rather as a psychological malleability under the influence of their husbands.

Further reflections on women in this collection begin to offer more hope. There is an
explicit reception of other French models of the feminine from literature and populist
philosophy, which are criticized again in terms of Hardenberg’s poetic expectations. Within the
collection, Hardenberg approaches the issue of women in a series of fragments, which refer to
women in French:

43.

Les Femmes sind um deswillen der Pol um den sich die Existenz und La
- Philosophie der Vornehm-Klugen dreht, weil sie zugleich Korper und Seele
afficiren. Auch Sie lieben die Ungetheilheit — und setzen einen
unumschrinkten Werth auf diesen gemischten GenuBl — dieser Geschmack
geht auf alles iiber — das Bett soll weich — und die Form und Stckerey
hiibsch — das Essen delicat, aber auch animirend seyn und so durchaus.
An den Femmes reibt sich auch ihr schreibender Verstand gern, drum haben
ste so viel dariiber geschrieben. [...]
Nichts ist treffender, als das Bild des Zustandes, zu welchen La philosophie du
monde fuhrt, welches unabsichtlich und wahrhaft naiv die consommirten,
und consumirten Weltleute von sich und threr Denkungsart in thren
Schriften und Reden aufstellen. Trostlich und anlockend wahrhaftig nicht
[
La vraie philosophie gehdrt zu den passiven Wissenschaften des Lebens —
Sie ist eine natiirliche antithetische Wirckung dieses Lebelebens — aber kein freyes
Produkt unsrer magischen Erfindungskraft (N,I1,603:362/43).
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The fragment deals with the predilection of certain French populist philosophers for writing
about the nature of women, or ‘les Femmes’ as Hardenberg refers to them here. It becomes
apparent that the phrase “Vornehm-Klugen’, later reformulated as ‘Espirits’ (N,I1,603:364/45) or
‘Beauxesprits’ (N,II,604:370/51), refers to the French writers Voltaire, de Ligne and Stanislas
Chevalier de Boufflers, as scholars have shown.’® These writers saw women as sensual creatures,
disposed to pleasure, though this description i1s not meant to rob them of their capacity for
reasoned reflection, but imbues them rather with sensitivity and intuitive wisdom.’* Hardenberg’s
approach is to criticize the unpoetic qualities of the French writers, striking once more at the
epistemological and aesthetic foundations of their writing, before criticizing their particular
model of femininity. It 1s with sarcasm that he declares their works ‘treffend’, not because they
offer objective truths, but because they reflect perfectly the vision and mentality of those writing.
The writers of La philosophie du monde’ reveal themselves to be ‘unabsichtlich und wahrhaft
naiv’. These unwitting self-betrayals of the naive writing psyche are neither comforting nor
appealing for Hardenberg. As with his criticism of Rousseau, he finds these writers and their
works to be lacking the vital ingredients for a poetic treatment of the self and the world around
it. ‘La vraie philosophie’, remarks Hardenberg, again with disparaging irony, is too much of a
passive discipline, too much an unthinking, reflex response to life as it 1s lived, rather than a
vision of life as it could be lived, as produced by the ‘magic’ of the poetic imagination.

Having made this criticism, however, Hardenberg reveals further evidence of his own
complicity in the Rousseauesque tradition. His discussion of the French literary-philosophical
predilection for writing about women, mught initially appear to reveal his sympathies with that
school of thinking. Les Femmes’, argues Hardenberg, are so central to the writings and the
existence of the Vornehm-IKlugen’, because the aesthetic quality of their feminine souls, one of
fragility and sensibility, imprints itself directly on the physical and sensual aspects of their
existence. Thus the feel of a bed, the aesthetic quality of needlework, the taste of food must all be
in keeping with their essential character. This, according to Hardenberg, is what produces
women’s quality of totality, the wholeness of their character and it is this ‘wholeness’, which
stimulates the authors in question to write about them. Fragment no. 51 seems to continue the
misogynistic tone, seemingly refuting the right of women to complain about the views being
propagated by them: ‘Les Femmes haben sich nicht tiber Ungerechtigkeit zu beklagen. Schade,
wenn eine Frau dabey war! Die Beauxesprits haben in Riicksicht des Femmes vollkommen recht.
Wer wird aber Les Femmes mit den Frauen verwechseln’” (N,I1,604:370/51). It would indeed be a
shame, writes Hardenberg, to find a woman, ‘eine Frau’, amongst those complaining. Why has
Hardenberg reverted to the German here? The full significance of this reversion emerges in the
rhetorical question of the fragment’s last sentence, which asks disparagingly how one could
possibly confuse ‘les Femmes’ with ‘die Frauen’ Indeed it would be unfortunate if ‘die Frauen’

were to complain about unfair treatment by male writers, because it is les Femmes’, and not they,




who are being criticized. Hardenberg is distinguishing between two versions of femininity here.
What exactly he means by ‘die Frauen’, is not clear from the passage. The term could represent a
general designation for women as they ‘really are’ vis-d-vzs the obviously artficial model of ‘les
Femmes’. Alternatively, and probably more likely, Hardenberg is creating a cross-cultural contrast
between the French notion of women as superficial, sensual, pleasure-seekers, viewed with
sarcasm, and a more robust notion of German womanhood as dutiful and virtuous. Whilst quite
probably substituting one set of patriarchal values for another, Hardenberg is nevertheless
showing a growing awareness here that gender identity is a thing made, rather than a thing given,
and he 1s learning to alter it consciously.

A series of ‘Erginzungen’ to the Teplitz collection also exists, produced later in the
summer of 1798. Within this grouping there exists a series of fragments, considered for reasons
of numbering to belong together as the continuation of the original heading ‘Sofie, oder uber die
Frauen’. There, the narrative voice takes on a conspicuously male identity, identifying with and
addressing an implicitly male readership, as evidenced by the use of oppositional pronouns, with
women designated ‘sie’ and ‘thr’, men referred to as ‘wir’ and ‘uns’. Thus women are, in one
sense, alienated from the implied reader and remain objects of speculation, rather than fellow
subjects. However, they do become objects of praise. Hardenberg asks rhetorically: ‘Sollte nicht
fir die Superioritaet der Frauen der Umstand sprechen, dal die Extreme threr Bildung viel
frappanter sind, als die Unsrigen’ (N,I1,616-17:428/17). In this context he argues for women’s
superiority over men, taking as his evidence the fact that the extremes of female moral and
intellectual cultivation are strikingly disparate in comparison to those of men. There is,
supposedly, a far greater chasm between the noblest and most debased of women, than between
the noblest and most debased of men. So Hardenberg’s ‘praise’ of women hides what s, at this
point in his writing, an insidious ideology on female morality, which measures women against a
more demanding and arguably dehumanizing ethical scale than it does men.

However, women are idealized in other more ‘poetic’ ways in these writings. They are
compared in several instances with notions of infinity and wholeness. However, rather than
perpetuating the Enlightenment line of thought, which believed women not to be reflecting,
reasoning subjects and which had, on that basis, lent her the characteristics of wholeness and
undivided permanence, Hardenberg’s idealization leads him down a different path:

17
Haben sie nicht die Aehnlichkeit mit dem Unendlichen, dal3 sie sich nicht
quadriren lassen, sondern nur durch Anniherung finden lassen? Und mut
dem Hoéchsten, dal sie uns absolut nah sind, und doch immer gesucht — dal3
sie abs[olut] verstindlich sind und doch nicht verstanden, da3 sie abs[olut]
unentbehrlich sind, und doch meistens entbehrt werden, und mit hohern

Wesen, dall sie so kindlich, so gewohnlich, so muBig und so spielend
erscheinen? (ibid).




The fragment begins by considering women as objects of a quast-mathematical process of
investigation. Knowledge of women cannot, reads the second portion of text, be obtained
through rational processes of quantfication — the phrase Hardenberg uses for these is
‘quadriren’, referring to the expression of large numbers as smaller numbers multiplied by factors
of themselves. Women can only be ‘found’ by a process of ‘converging approximation’. The
phrase ‘Anniherung’ is common to Hardenberg’s theoretical writing, referring variously to
epistemology, natural scientific theories of gravitation and, as in this case, to mathematics. The
term points to the fact that Hardenberg thought of all organized systems of study and knowledge
production as asymptotic, as able to represent the possibility of reaching and representing the
truth without actually ever doing so. In the ‘Mathematische Fragmente’ of autumn that year, for
instance, the term is used in a series of reflections on the relationship between large and small
numbers, on how each can be expressed in terms of each other and on methods for
conceptualizing infinite quantities and their relatonship to the finite. There, infinity can only be
conceived through an asymptotic approximation: ‘Hab ich das Gesetz der Ndherung, so kenn
ich auch die Natur der unendlichen Grofie’ (N,I11,127); it cannot be known in essence, in other
words, but only as represented possibility. In this sense infinity is the absolute and mathematics
the speculative representational system seeking to articulate it, but as that articulation is
impossible infinity can only be symbolized and maths is, in Hardenberg’s own terms, poetic.?” In
the Teplitz material, Hardenberg makes women creatures of the infinite and reflects that they too
can be ‘known’ insofar as they are represented, but, again that representation is not the whole of
what they are. Thus, they are absolutely near, yet always sought after, absolutely comprehensible,
yet never understood. They can only be known as ongoing, endless approximation: in short, they
are the perfect objects of poetry. Hardenberg appears less to be sinking into an unreflecting
fantasy of the eternal woman and more to be reflecting on what, given the endless complexity of
her identity, one can rationally know of her, of the relative and not absolute value of that
knowledge.

From this vantage-point Hardenberg is able to begin modifying women’s identity
poetically. In the fifth part of no. 17 (N,IL,618:17), he begins to reflect on the differing
possibilities, which this opens out. From the goddesses of classical Greece to the Madonna, every
epoch has its own characteristics for women, he writes, before adding an explicit reference to the
poetic presentation of women: ‘Die Frauen in der Poésie’ (ibid). Ambivalence returns in the form
of another pair of apparent contradictions: one compliment ‘elevates’ women over men, though
is followed by the comment that it is only their characteristic helplessness, ‘Hiilflosigkeit’ (ibid)
which elevates them in this way. Again, there is mention of women as consummate slaves,
though also mention of their ‘groBes Despotentalent’. This formulation grants women power,
though only through their ability to influence men from within a circumscribed social role. And

thus Hardenberg echoes again Rousseau’s playful but insidious contradiction that women are
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simultaneously subjugated to men and rulers of them, ‘so sind sie durchaus uber uns und unter
uns [...]” N,I1,617:428/17).

The ‘Erginzungen’ also mark Hardenberg’s first engagement with a potentially new
forum in which to challenge Enlightenment models of femininity: the female physical body in
scientific context. Initially, Hardenberg’s view of women’s physical make-up within this text
continues in the misogynist vein of the poet’s predecessors. There are condescending reflections
on the charms and virtues of virginity: what makes virgins beautiful is their budding potential, the
endlessly deferred promise of sexuality and motherhood, rather than sexuality or motherhood
itself, which in turn, makes them the ideal symbol of the future (IN,I1,618:430/17). But these
writings also mark one point of a particular extended allegory, by which Hardenberg could re-
invent the female body, and do so in a manner that begins to oppose the misogynistic models of
the material anatomists. This text only touches briefly upon the subject, but the section is
significant nonetheless: ‘Die Holzkohle und Der Diamant sind Ein Stoff — und doch wie
verschieden — Sollte es nicht mit Mann und Weib derselbe Fall seyn. Wir sind Thonerde — und
die Frauen sind Weltaugen und Sapphyre die ebenfalls aus Thonerde bestehn’ (N,11,621:440/17).
Having reflected on the fact that the substances charcoal and diamond are both of the same base
substance — carbon — yet are structurally and aesthetically different, Hardenberg makes a leap of
analogy increasingly typical of his natural scientific writings and begins to talk about gender. Like
charcoal and diamonds, men and women are of the same substance, yet are different; men are
equivalent to clay, whilst women are far more refined precious stones. This analogy appears to
comply with Enlightenment gender paradigms: it emphasizes the differing physical structures of
the male and female bodies, it ascribes to women an aesthetic of particular beauty and conceives
of them as a merely refined version of an essentially male life substance, making them an
ornament or an afterthought in creaton. In one sense, though, the entry closes with an open
cadence: masculinity and femininity are implied as having some form of common origin; there
are ways in which their bodies are in fact similar. It is the poet-scientist’s task to explore through
the symbolic structures of knowledge where those differences and simularities lie, how significant
they are and what consequences they have upon our views of men and women.

The Teplitz collection, then, still operates from a gendered position: writer and implied
readership are male, the feminine is the passive alterity upon which they speculate. However, the
collection has shown Hardenberg for the first time to reflect on women as the explicit objects of
Poésze. On several thematic fronts he begins to experiment himself, albeit in limited measure, in a
process of altering recetved views of women. The collection also broaches the topic of the female
body in scientific discourse, signalling a new area of themauc interest to watch in the poet’s
subsequent writings. It 1s with a particular focus on that area, that we will continue the discussion

with Hardenberg’s scientific and encyclopaedic writings, produced from 1798 onwards, asking
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whether in those texts Hardenberg becomes more or less ambitious in his experimental writing

on women.

II. 8 Women and the Natural World: The Feminine in ‘Das allgemeine Brouillon’

From early 1798 until the end of his life, Hardenberg’s writings show an increasingly intense
engagement with natural science. During his studies in Freiberg, he attended the lectures of
leading scholars and read extensively in the academy library, producing an array of jottings, plans
and fragments, which comprised notes, critical commentaries and some original material. Diverse
in format and content, his work embraced maths and geology, physics and botany, as well as
philosophical problems. During the latter part of his stay, Hardenberg also began his notes for a
Romantic encyclopaedia, ‘Das allgemeine Brouillon’, which incorporates all of the above
disciplines and establishes interdisciplinary connections to yet more disparate fields of study. The
theme of femininity is further pursued in the context of the natural sciences during this time. The
following section will begin by considering more generally the treatment of the feminine and
nature within the encyclopaedic writing, before focussing on the treatment of the female anatomy
across the whole range of texts. Throughout, we shall be seeking instances of Hardenberg
altering models of femininity prevalent in the scientific discourses of the time and analyzing the

alternatives he offers.

‘Das allgemeine Brouillon’ comprises four bundles of jottings, in all over a thousand individual
entries, produced between September 1798 and March 1799 and constitutes a body of material in
a process of evolution. In making notes for an encyclopaedia, Hardenberg was connecting with a
prestigious Enlightenment tradition: in the 1750s, an encyclopaedia that Hardenberg knew well
had been produced by Divert and d’Alembert. These rationalist thinkers had seen their project
not merely as a means of collating information, but of cultivating themselves; they had not been
cool rationalist objectivists, but had emphasized the importance of the subject’s involvement in
the production of new knowledge. In the introduction to his encyclopaedia of 1751, d’Alembert
had claimed the individual’s sensory perception of the universe to be the key to all secrets. What
uncertainties still remained after their careful application, were to be dispelled by the researcher
employing a vaguely defined notion of ‘instinct’, which would lead him to the truth about things.
Such recourse to irrationality did not shake the author’s belief in the sovereignty of knowledge
yielded by his method, however: ‘instinct’ in fact served as the guarantor of reliable cognition,
producing knowledge, which was absolute and immutable. Hardenberg’s project was also
concerned with the wide-ranging collation of natural scientific knowledge and it reflected, too, on
the role the scientific subject played in the process of collation. However his project was

informed by a different epistemological outlook and realized as a very different aestheuc. It




comprises a series of ongoing attempts to construct poetically, that is as consciously aesthetic
representations or fictions, the models employed to explain the phenomena of the world.
Writing, for instance, to F. Schlegel from Teplitz on 20 June 1798, Hardenberg asked his friend:
‘Was denkst Du, ob das nicht der rechte Weg ist, die Physik im allgemeinsten Sinn,
schlechterdings Symbolisch zu behandeln?” (N,IV,255). Early on in the ‘Brouilon’ itself,
Hardenberg made explicit the view that the encyclopaedia ought to function poetically:
‘PSYCH[OLOGIE| UND ENCYLOP[AEDISTIK]. Deutlich wird etwas nu[r] [du]rch Repraesentation.
[...] /Gott Selbst ist nur durch [Re]praesentation verstandlich/’ (N,II1,246:49). Individual
constructions of knowledge recorded within the text are not absolute or fixed, but are relative
and symbolic in nature. Language and symbol are, of course, finite and thus the entries of the
‘Brouillon’ could only ever be transient structures articulating facets of an infinite world. In this
text, though, they were only ever ntended to be transient. Scientific knowledge, too, was a self-
consciously evolving, aesthetic experiment.

During his time in Freiberg, Hardenberg was exposed to a wide range of theories, all of
which, as Gerhard Schulz noted, sought after [...] ein einziges Prinzip, einen einzigen Stoff [...],
der den vielfilugen, zum Teil neu entdeckten Erscheinungen einzelner Wissenschaften und
vielleicht dem Leben tberhaupt zugrunde lag’ (N,IIL,6). Consequently, the ‘Brouillon’ constitutes
an ongoing series of poetic constructions of the unity of all phenomena. This probably has the
most far-reaching generic and aesthetic implications for the text: it engenders an unorthodox
interdisciplinarity. The ultimately inter-connected nature of all phenomena meant that, at some
point, all disciplines were also connected. For this reason, Hardenberg seeks to make evident
these connections in the text, pursuing what he called an ‘Ehe der heterogenen Systeme’ (N,III,
278:220). Rather than merely musing on the overlaps between disciplines as a sideline, though,
this interdisciplinarity is the epistemological motor driving composition and the aesthetic
template guiding its writing: explanatory models from one discipline can be carried by force of
the imagination to another and their application tested there. This makes the Brouillon’ an
intentionally scintillating text. Within it, different centres of scientific enquiry (the disciplines)
overlap unconventionally azd individual instances of knowledge remain ephemeral and unstable
and are subject to constant revision. The concept of natural phenomena in constant flux, coupled
with the aesthetic means for portraying phenomena in this way, might imply a more evolving
presentaton of women and for this reason, we shall seek in the ‘Brouillon’ Hardenberg’s most
‘poetic’ treatment of femininity thus far.

However, the constructon of the feminine in this text is never unambiguously
progressive — far from it, in fact. Issues of gender first surface in the first group of jottings of
September/October 1798: ‘Die Frauen haben eigentlich einen entschiedenen Sinn fir das A'uﬁere
— Es sind geborne Oryktognosten’ (N,III,259:101). Hardenberg’s teacher in Freiberg, the
renowned geologist A.G Werner, had developed the system of ‘Oryktognosie’, a method for
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classifying geological specimens according to the similarities and differences in their outward
characteristics as ascertained through sensory perception of the geologist. Significantly, women
are not meant merely to be the objects of the poetic process of classification, but are themselves
practitioners of it, or ‘Oryktognosten’. From a writer seeking in many ways to emulate his
teacher’s system, this might count as praise indeed for women. Again, though, Hardenberg
betrays his own complicity in patriarchy. Women, he writes, are born with this characteristic and
do not reach it by reflection of any form. The first sentence of the entry, which claims that
women deal with the external appearance of things, equally implies that they interact with the
world around them superficially and are thus denied the possibility of being Romantic scientists.
They merely happen to embody #nconsciously certain of those qualities, which male thinkers, poets
and scientsts, after deep intellectual consideration, conscionsly seek to emulate.
The ambiguity of the poetic treatment of women in ‘Brouillon’ also applies to the

presentation of female sexuality:

PHYSIK. [...] Wie das Weib das hichste sichthareNahrungsmuttel ist, das den

Ubergang vom Korper zur Seele macht — So sind auch die Geschlechtsteile die

héchsten guflern Organe, die den Ubergang von sichtbaren und unsichtbaren
Organen machen.

Der Blick — (die Rede) — die Handeberibrung — der Kuf§ — die Busenberiibrung — der
Gnif an die Geschlechtsterle — der Act der Umarmung — dis sind die Staffeln der
Leiter — auf der die Seele heruntersteigt — dieser entgegengesetzt 1st eine
Leiter — auf der der Korper heraufsteigt — bis zur Umarmung. Wirterung —
Beschnuffelung — Act. Vorbereitung der Seele und dfes] K[orpers] zur
Erwachung des Geschlechtstriebes.

Seele und K{[orper] bersihren sich im Act. — chemisch — oder galvanisch — oder
electrisch — oder feurig — Die Seele 18t den K[orper] (und verdaut thn?)
instantant — der Korper empfingt die Seele — (und gebiert sie?) instantant
(IN,IIT,264:126).

Here women are the expendable fuel for male sexual experience, literally the highest visible form
of nutrition, ‘Nahrungsmittel’, though this is not a literally cannibalistic streak in Hardenberg’s
thinking, as certain critics have contended.* Having begun in this fashion, the excerpt moves to a
more sober and less misogynistic mode and discusses the physical and metaphysical dimensions
of the sexual act. Hardenberg discusses in detail the process by which sexual arousal and the
sexual act are initiated, beginning with the lover’s shared gaze, various stages of physical foreplay
leading to intercourse itself, in which soul and body are brought to a point of connection and
mutual transfiguration. Whilst the passage hardly amounts to a promotion of freely expressed
female sexuality, it marks a shift to a less one-sided view of the topic. As well as the obvious male
advances towards women, with mention of ‘die Busenberuhrung’, there is potentially active
female contributon to the escalation of desire: ‘der Grif auf die Geschlechtsteie’. In such
‘Brouillon’ entries, women start to emerge as mosaics of passive and active characteristics.
Hardenberg’s most controversial statement on women in the ‘Brouillon’ is also his most

progressive:
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N[ATURJL[EHRE]. Je lebhafter das zu Fressende widersteht, desto lebhafter
wird die Flamme des GenuBmoments seyn. Anwendung aufs Oxigene./
Nothzucht ist der stirkste Genul}./ Das Weib ist unser Oxigéne —./
N[ATUR]L[EHRE]. [...]

Wir fressen die Pflanze, und sie gedethen in unserm Moder. Was uns das
Fressen ist, das ist den Pflanzen die Befruchtung. Empfangen 1st das weibliche
GenieBlen — Verzehren das Mannliche. (Ein Siufer ist einer liederlichen Frau
zu vergleichen.) Das Befruchten ist die Folge des Essens — es ist die
umgek([ehrte] Operation — dem Befruchten steht das Gebabren, wie dem Essen,
das Empfangen entgegen. /Der Mann ist gewiBermaaBen auch Weib, so wie
das Weib Mann — entsteht etwa hieraus die verschiedene Schamhaftigkeit?/
(N,I11,262:117).

Spiralling through the disciplines of chemistry, biology and sexual psychology, the excerpt takes
as its central premise the theory that the intensity of all reactions, understood in the broadest
sense, is determined by the potency of the ingredients reacting. Thus, in the opening section, the
ferocity of combustion is determined by the combustibility of the fuel and, similarly, the growth
rate of microbes is greater when fertilized by foods richer in nutritional content. However, the
section goes on to draw an alarming analogy between the chemical process of combustion and
human sexuality. From the outset, the discussion of combustibility is couched in terms of human
experience, with the process of burning referred to as ‘Genussmoment’. This is made explicit
through a reference to women as being akin to oxygen within the sexual process: they are a vital
ingredient to the ‘fire’ of male sexuality and are, of course, consumed in the process. The entry
then explores another avenue: the more strongly an entity resists being consumed, the more
brightly the consuming flame must burn, be it literal or metaphorical, in order to complete
consumption. It is here that Hardenberg makes explicit the link to sexuality. From the male
perspective, rape is the most intensely experienced of sexual pleasures. Not only, then, are
women ‘consumed’ or ‘used up’ by men in the sexual act, but the more strongly women resist
male advances, the greater the energy the man expends in subjugating her and the greater his
pleasure in doing so. Hardenberg does not seek to justify rape or portray it as acceptable practice.
And it is hardly likely that the same Hardenberg who had proven himself an outspoken critic of
prostitution and to have an arguable aversion to the direct and ‘vulgar’ discussion of sexuality
would sing the praises of the sexual degradation of women.* Furthermore, Hans-Joachim Mihl
made the point that one cannot abstract this comment from its context.®? It serves to support
and inform the other discourses, those of physics and chemistry, with which it is interwoven; it is
not a discrete statement on sexual mores — or the lack thereof. Nevertheless, Hardenberg
communicates an objectionably positive view of the male experience of rape, which at very best
confirms his view of the passive role of women in the sexual act in general.

However, in this excerpt Hardenberg also begins to redesign the female body in terms of
its inner workings. Continuing the discussion of fuel and nutrition central to the entry as a whole,
he finally moves to a discussion of the human processes of ingestion, digestion and excretion. He

reflects on the symbiotic nature of the relationship between the respiratory and nutritional cycles




of plants and humans. These cycles are each other’s complementary inverse, with plant growth
ferulized by animal dung and the waste product of plants, oxygen, essential to human life: what
humans produce, plants receive, what plants produce, humans recetve. Initially, the notion of
mutually complementary productivity and receptivity is transposed in bi-polar form to the human
genders; the male derives his pleasure from actively consuming, the female from passively
receiving. Immediately, however, the entry begins to undermine that very dualism, as Hardenberg
explores the bodily functions of both genders through a complex series of analogtes. Fertilization
can occur only in healthy living humans, a state of affairs requiring humans to ingest and eat
food, which is the inverse operation to that of fertllization. Furthermore, having received and
been fertilized by the male sperm, women actually become actively productive by gestating and
bearing children. Thus, a woman’s bearing of children is analogous to the male part in
fertilization. This myriad of analogies can be explored along various paths, though here it suffices
to say that there is evidence that the roles played by both men and women in procreation are
dependent on the complex and complementary interaction of both passive and active functions.
[t is on this basis that Hardenberg feels moved to make the remark that men are, in a sense,
partly female, whilst women are partly male: ‘Der Mann ist gewiBermaallen auch Wetb, so wie das
Weib Mann’ (ibid.). In the Rousseauesque tradition the woman was always the slave of her
biology and could not in any way be male. In writing this, Hardenberg is presenting a direct and
fundamental challenge to the Rousseauesque model of femininity. Of course, the comment might
have originated from a simplistic discussion of a narrow range of bodily functions, but it opens
out possibilides for further enquiry. How far, though, did Hardenberg intend this blurring of
gender boundaries to be taken? The final phrase, clause or sentence in a fragment, entry or
jotting of Hardenberg’s is often open-ended; at the end of a necessarily finite structure, that
structure must point to the infinite number of possibilities it implies, but cannot contain. In this
case, Hardenberg means that it is yet to be determined exactly to what extent men are feminine
and women are masculine and it is the poet’s task to investigate.

In the ‘Brouillon’, Hardenberg begins to work with a bilateral model of androgyny, which
seeks to expose what were traditionally considered as masculine azd feminine traits in both
genders. Uerlings’s insightful essay, ‘Novalis und die Weimarer Klassik’,# further discussed this
topic via reference to the Marchen of ‘Hyazinth und Rosenblithchen’. Initially that inset narrative
connects with the early Romantic version of the Rousseauesque model of the sexes, which re-
asserted their oppositional relationship by thinking of masculinity as mineral, non-organic and
femininity as organic, and vegetable (ibid. 28-9). In his text “Zur Physik’ (1798) Schlegel had
formulated his position thus: ‘Die weibliche Gestalt ist ganz Blithe und Frucht - der Blumen und
Fruchtkelch herrscht in threm Leibe. Die eckigere Organisation d[es] Mannes ist viell[eicht] mehr
miner[alisch]” (N,IIL,87). Initially, Hardenberg appeared to be in agreement, adding in his

‘Randbemerkungen’ to Schlegel’s essay Der Mann ist mehr mineralisch — die Frau mehr
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vegetablisch’. Similarly, he wrote in the ‘Brouillon’ of the ‘Pflanzenaehnlichkeit der Weiber.
Dichtungen auf diese Idee (Blumen sind Gefile)’ (N,II1,651:564). In the fairy-tale, though, this is
quite different. Uerlings notes how Hardenberg uses names, metaphors and associations to link
both figures, male and female, to bosh realms of nature, organic and inorganic. Whilst Hyazinth’s
name 1s immediately recognizable as the name of a flower, Rosenblithchen’s name is reminiscent
of ‘Rosenquartz’ a mineral mentioned in the story. Again men are partly female, women partly
male. By connecting with Schlegel’s allegory of the genders, which focussed on the anatomical-
physiological organization of bodies, Hardenberg implies that male and female bodies can also

exhibit ‘mixed’ traits in this sense. Uerlings is able to conclude:

Es 1st nun in der Tat der Kern von Hardenbergs Geschlechtertheorie, dass
es zwar sinnvoll sei, mit Kategorien wie ‘minnlich’ und ‘weiblich’ zu
arbeiten, dass man diese aber nicht unmittelbar auf Manner und Frauen
Ubertragen diirfe. Zwar gebe es so etwas wie einen Geschlechtscharakter,
aber das seien nur unterschiedliche Mischungen aus den jeweils gleichen
Grundelementen (ibid. 29).

There is provision for the feminine qualities in men and the masculine in women, though in quite
what proportion both characteristics are to be found in men and women remains unclear.
Hardenberg appears to steer his investigation of gender by the idea that men and women are all
to some extent ‘androgynous’ in this sense. But he is certainly not seeking to design a race of
aestheuc hermaphrodites. That is to say, his model of androgyny does not represent a literal
belief in the possibility of dissolving gender roles entirely, but rather a fictional transsexuality that
serves to question the simple, polarized presentation of the genders in Enlightenment writing.
Uerlings does note that, in the Marchen, this changes little with regard to the ‘traditionelle [...]
Zuordnung der Weiblichkeit zur Passivitat und der Mannlichkeit zur Aktivitat’ (ibid. 29, no.4): a
glance at the roles undertaken by both figures in the story is proof enough of this. Important
here is the fact that both fairy tale and the ‘Brouillon’ demonstrate how men and women cannot
be thought of in terms of a single abiding characteristic. Important, too, is the fact that a fictional
ideal of androgyny can ensure a more flexible treatment of gender identity by constantly
presenting the possibility of crossing received gender boundaries. Both texts point to the
potential for the experimental movement of those boundaries in Hardenberg’s writing about the
physical body in general. The following section will examine in greater detail how anatomical
constructions of the female body are produced in the scientific writing. It will ask, too, whether
those constructions constitute significant modifications of received and one-sided models of

female corporeality in evidence in Enlightenment science.
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II. 9 Dissolving Dualisms. Poetic Medicine and the Emancipation of Physmlogy
(1798-99)

Hardenberg’s challenge to the materialist anatomists of the Rousseauesque tradition lies maialy in
his medical writings. His treatment of the female physiology was not a unified project of 1798-99,
there is no evidence of his in-depth, specific criticism of the earlier scientists involved in this
tradition and, apparently, no explicit moves on his part to unravel the models of femininity that
they produced. The writings pertaining to gender and anatomy are sited largely in the ‘Broudlon’,
though these relate to other collections from the Freiberg series and indeed still earlier works.
Their reconstruction here serves, nevertheless, as eloquent proof of the radical innovations
characteristic of the poet’s later work on women. Like all Hardenberg’s mature work, the medical
writings involved developing modes of investigation and presentation, which exposed and
exploited the mutability of constructed scientfic knowledge; in short, they were about poeticizing
medical theory and practice. Scholarship has offered us detailed overviews of this area, discussing
Hardenberg’s theory of disease and his idealist method for improving health and longevity, the
‘Lebenskunstlehre’.# Central to the discussions offered by two major contributors, Herbert
Uerlings and Hans Sohni, are Hardenberg’s anatomical-physiological writings. Sohnt gives his
own version of Hardenberg’s stance on the natural universe and its study.*> He sees at the heart
of Hardenberg’s medical thought the wider vision of the phenomenal world as ‘incomplete’, as a
multitude of apparently disparate phenomena, which scientific investigation must unite in seeking
to synthesize ‘completon’ (Sohni, 49). The process of ‘completion” was sought, as Sohni points
out, via the Romantic concept of polarity and synthesis. This concept conceived of natural
phenomena as existing in polarities, as mutually distinct and isolated, though it did so preasely in
order that isolation could be transcended by way of synthesis, that the phenomena could be
related or combined (ibid, 32ff). The process of investigation had, initially, to concetve of
polarities, phenomena as separate, heterogeneous parts of the whole, before presenting the
synthesis of those parts as a re-united homogenous whole. This, according to Sohni, both formed
the basis of Hardenberg’s models of anatomy and physiology and informed his theories of illness
and therapy. The body became heterogeneous, an endlessly complex nexus of polarities. These
were resolved through syntheses, only to ‘un-resolve’ themselves and return to a state of
transition, or, as a newly synthesized whole, to enter into another polar relationship, to be
synthesized into ever more complex macro-structures (ibid. 53).

Often, Hardenberg considers polarities spanning the mental-physical divide, an approach
he developed after re-thinking the theory of galvanism that so fascinated him. Galvanism
explained the motor functions of the body and its systems in terms of charged electrical sources
existing in polar relationships with organic structures. Synthesis of this particular polarity
occurred through the discharge of electricity from the source to the structure, which caused the

structure, muscle, tendon or limb, to move. What interests Sohni, is the way in which
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Hardenberg thought of mind-body interactions as existing in analogy to the galvanic mnteractions
between electrical charge and organ (ibid. 45). In the ‘Fragmente und Studien’ of 1799-1800,

Hardenberg wrote:

Bey der Gedankenbildung scheinen mir alle Thele des Korpers
mitzuwircken. Sie scheinen ebenfalls Resultate von Action und Kette — und
daher die nothwendige Einwirckung veranderter Gedankenziige, fremden
Zuspruchs — treffender Kernspriche — plétzlicher Einfille, auf den Zustand
des Korpers (N,IT1,612:351).

For both Sohni and Uerlings, this model is the point of departure for Hardenberg’s criticism of
the then prevaiing model of the homogenous human body, as had been advanced by the
influential physiologist of the Scottish Enlightenment, John Brown.* The plurality of galvanic
interactions between mind and individual organs and systems of the body further complicates the

internal characteristics of the human body, rendering it all the more heterogeneous:

Brown hat nur den groBen Irrthum unsrer Medicin rein aufgefaBt und
dargestellt — den groBen Irrthum auch unserer Politk — den menschlichen
Korper, als ein einfaches Abstractum u behandeln. Der K[Orper] ist eine
unendliche Kette von lauter Individuen (N, 111,612:353).

This remarkable notion of the body as an endless chain of interrelating but discrete structures, is
further complicated by the former of the above two entries: the ‘inner’ galvanism, which Sohni
reconstructs from Hardenberg’s writing, works in both directions. Whilst preserving the
Cartesian model of mind working with body, Hardenberg removes the hierarchy from this
relationship. The mind is no longer the pilot in the otherwise lifeless ship of the body, for
physical experience has an impact on the individual’s intellectual and emotional state of mind.
Not only do sudden thoughts and ideas alter the state of the human physs, writes Hardenberg,
but all parts of the body take part in the formation of thoughts. The human body, already a
complex plurality of systems and functions — each with potentially distinct characteristics —
becomes a matter of physical functions and structures engaging in bilateral interactions with their
mental equivalents. In making this distinct contribution to the anthropological tradition of the
commercium mentis et corporis, Hardenberg shows that he does not belong to the tradition of French
materialist anatomy. And of course, this infinitely more complex notion of human physiology
requires 2 much more flexible, more poetic method of presentation.

Which aesthetic means did Hardenberg’s poetic medicine utilize in its endeavour to
conceive, portray and diagnose the human body? Earlier in this chapter, we noted how the
French materialist tradition of anatomy had answered this question, replacing the Cartesian
model of the mind-body dichotomy with a wholly physicalized (and codifiable) model of
organization. An examination of Hardenberg’s writings shows that he too uses the term. Given
the complexity of his anthropology as discussed above, though, his use of the metaphor of

organization had to be more flexible in two ways. Firstly, it had to include the possibility of
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thinking of organized structures in mental-physical terms and, secondly, it had to present those
structures as existing in a state of flux. In fact, Hardenberg had reflected explicitly on
organization as an epistemological tool a year before beginning the ‘Brouillon’, in his critical
reception of the works of Hemsterhuis. The Hemsterhuisian idea of an all-encompassing /ve as a
force or principle was evident at both macro- and microscopic levels; it was true, that is, not only
of the relationship between man and nature or individual humans, but between the different
elements or organs of individual systems within living entities. This also ensured the harmonious
interrelation of organs and systems within the biological organization of the human body.
Hardenberg deals explicitly with these ideas in his critical engagement with Hemsterhuis’s

philosophical dialogue .Aristée ou la divinité. Here, Hardenberg paraphrases Hemsterhuis:

Wo Organisation sichtbar wird — offenbart sich zugleich Zweck — Zze/— Wo
ein Zie/ erscheint — werden wir auf ein [deal, auf einen Gedanken getrieben,
der dem Realen, der Ausfihrung, dem Object, vorangehe (N,I1,370:30).

Specifically, this passage refers both to the emergence or revelation of organization to the
enquiring consciousness and to the manner in which this provokes and defines scientific
reflection upon it. At a glance, there might appear to be no difference between Hardenberg’s
reconstruction of the scientific investigation of organizaton and the deductive method of
investigation pursued by the rationalist scientists of the early Enlightenment. In both cases, single
phenomena are taken as the starting point and the enquiry into the nature of the organized entity
as a whole proceeds deductively, with each new discovery, rather than pre-supposition, shaping
the path of ongoing enquiry. In the same text, however, Hardenberg wrote significantly: “Weder
Ordnung noch Unordnung ist da, wo kene solche Idee auf Anzahl und Vertheilung der Dinge
EinfluB hat’ (ibid.), an entry presented in enlarged print in the HIKA, denoting not one of
Hardenberg’s free translations of Hemsterhuis, but one of his own compositions written by the
poet in reaction to a passage from the earlier philosopher (N,I1,328). The jotting echoes and
emphasizes ideas contained in the previous entry: the observation of organized, physical
structures lead the observer to develop notions and theories about the nature of those structures.
But these notions are identified as ‘ein [deal, or ‘ein[...| Gedanken |[...], der dem Realen, der
Ausfihrung, dem Object, vorangehe’ Thus the metaphor of organization reveals itself as a
metaphor, an aesthetic construction distinct from the actual reality or object it seeks to represent.

This standpoint becomes clearer from a further entry:

Nur aus Analogie mut unserer Kunst, nennen wir die Theile der Natur, die
vorziglich mut threr Fortpflanzung und Modification sich zu beschiftigen
scheinen — Organe (IN,I1,370:30)

Here Hardenberg places the model of organization in the realm of Poésze: the representation of
organization is likened to an ‘art’ and 1s dependent on the nomenclative power of language. Thus

the very model that served to circumscribe constructions of female biology can be poeticized.
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Does this enable Hardenberg to envision and represent new models of female corporeality? It
appears reasonable to ask, then, whether the flexibility of these cognitive models might aid in the
modification of the neo-Rousseauesque understanding of the female physiology.

This new horizon of possibility leaves other questions unanswered, however. The
discussion above has led us to the terms ‘flexible’ and ‘forward looking’. If Hardenberg’s writings
on female physiology are to be flexible, however, then how does he use that flexibility? If they are
to be forward looking, precisely what do they look forward to? In answering the first question we
will find that a major part of Hardenberg’s poetic re-invention of human physiology appears to
have consisted in a rejection of the Brownian model of the homogeneous human body. Within
Hardenberg’s medical discourse proper, this produces a model of the body as possessing many
distinct and differing characteristics. The answer to the second question has already begun to
unfold from our discussion above. We saw that Hardenberg’s works contained, albeit at a
simplified level and in a more literary context, the beginnings of idealized models of androgyny,
which hinted at the possibility of masculine and feminine characteristics in both men and
women. We also saw that he began to re-model the gendered, physical body. The following
discussion examines precisely whether these two factors, the notion of the body as a complex,
multi-facetted structure, together with the ideal notion of a trans-gendered body, connect to
liberate the female anatomical body from the limitations imposed on it by eighteenth-century

patriarchal medicine.

Hardenberg pursued a number of thematic approaches to biological gender as part of his poetic-
scientific writing, one of which was his treatment of the dualistic properties of ‘sensibility’ and
‘irritability’, which permeated much eighteenth-century medical writing. As early as the 1750s
Albrecht von Haller had postulated the existence of these two differing properties of the human
physis. Irritability referred to the capacity of muscle fibres to react by movement to stmuli,
whereas sensibility referred to the capacity of nerve fibres to receive and transmit those stimuli.
Honegger points to the fact that these characteristics soon became material for the debate on
gender.¥’ The female body, according to the French anatomists, was built entirely for the sole
purpose of bearing children. As women were required to endure more pain during childbirth, so
sensibility became more important for women, as it enabled pain impulses to be better mediated;
examples of this tendency can be found in Pierre Rousell’s ‘Essai sur la sensibilité¢’ (Honegger,
144). Pierre-Jean-Georges Cabanis systematically transposed the quality of sensibility onto the
entire female body. The whole female body had the quality of the uterus, a greater elasticity and a
sponge-like capacity to endure physical force exerted from without, whereas the muscles of the
male body were designed to exert such force, possessed as they were of greater irritability

(Honegger, 157-8).
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It is not the aim of this discussion to pursue the network of references to the terms
sensibility and irritability, which are in evidence in Hardenberg’s work, but rather to focus on
those sections of text where they intersect with issues of gender. The following excerpt from the
‘Brouillon’ offers such an example: ‘Der Samen ist ein Nahrungs- und Reitzungsmittel des
Weibes zum Ersatz fir die Menstrua. Im eigentlichen Sinn lebt also der Mann fir die Frau mz.
Sollte die Frau sensibler, der Mann rezzbarer seyn?” (N,II1,317-8:409). Here, the dualism appears
after all to be transposed in polarized fashion onto the two genders. There is little that is
revolutionary about this entry, which constructs an idealistic notion of a symbiotic inter-sexual
relationship, though does so by re-enforcing the idea that men and women possess largely
polarized physical characteristics. The text does, nonetheless, imply that sensibility and irritability
are characteristics, which can be in evidence to differing extents, in both genders at different
umes: ‘Sollte die Frau sensibler, der Mann reigbarer seyn?” A further entry from the ‘Brouillon’ takes

the investigation a stage further:

PHYSIOL[OGIE]. Gehort etwa die Sensibilitit schon der Seele an?

Reitzbarkeit und Sensibilitat haben einen sehr bemercklichen Einflul} auf die

Organisation — Ein Reitzbarer wird mehr Gefale, zartere Muskeln, und ein

mehr sensibler mehr und zirtere Nerven haben be[sonders] in den Theilen,

die oft afficirt werden. Wo die Reizbarkeit eines Thetls sehr erhoht ist, da

treiben neue Gefille und Nerven hervor — der Korper wird gebildeter, aber

zarter (IN,II1,249:55).
The entry appears to set the norm, at least in linguistic terms, as an abstract male figure. This only
becomes unorthodox, when that male figure is referred to as being either pre-dominantly sensible
or irritable. The body, furthermore, is shown to react structurally to the shifting proportions of
the two qualities within itself. Irritability is not so much the result of muscularity, as more defined
muscles are the result of a greater irritability, whilst the nervous system of ‘ein mehr sensibler’
grows and refines itself to accommodate that characteristic. The dualism of sensibility and
irritability, then, appears by implication to uncouple itself from the gender dualism. Here, though,
this 1s only formulated in terms of an (in a limited sense) androgynous male body. There is no
attempt to distribute the characteristics evenly between both sexes, with the aim of disrupting
those traditional conceptions of biological gender; not in every area of human physiology does
Hardenberg free himself effectively from the stereotypes of the materialist anatomists. One area,
in which he appears to make progress, though, is in the microscopic investigation of fertilization.

Fertlization, too, has a history that has been written about by scholars of gender. In his

book Making Sex,* Thomas Laqueur investigated the important and constitutive role played by
genital sexuality in the codification of gender, in both ancient and modern epochs. Laqueur
presents us with a ‘one sex model’, which maintains that before the Enlightenment there was
only really one biological gender: the masculine. By scouring texts from the Greeks to Freud,

Laqueur shows how, for centuries, vagina, womb and ovaries were thought of as an inverse even

malformed version of the penis, scrotum and testicles. In fact, it was only during the
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Enlightenment that the female reproductive system ‘came into being’ by entering scientific
discourse. Laqueur shows how this is reflected in the scientific nomenclature of the body. It was
only in this period, that the ovaries gained their own name and were no longer thought of as
imperfect testicles. Of course, the opportunity to re-name the feminine was also an opportunity
to re-think 1t, so it is little wonder that this nascent female physiology was given characteristics
opposite to those traditionally associated with the male body. The female genitals, despite now
having their own name and character, served as proof that women were merely the passive
inverse of men. More specifically, Laqueur investigates how the sexual gametes, sperm and ovum,
were presented differently throughout the epochs. In 1672, Regnier de Graaf had discovered the
follicle to which he gave his name; that structure on the ovary, which was deemed the storehouse
and point of release for the egg. For a short time, notes Laqueur, the ovum was thought to be the
actual source of life, until later in the 1670s, at which time Leuwenhoek and Hartsoecker
discovered the sperm within semen. Whilst both gametes were thought to contribute in some
way to the production of life, it did not take long for scientists to ascribe the ovum a passive,
female and subordinate role. Building on Laqueur’s arguments, other critics have found texts that
presented the egg as a mere holder, incubator or even nourishment for the sperm.*” Hardenberg
lived, then, in an era in which these cells were relatively new discoveries and their roles and
functions hotly disputed. The discussion of Hardenberg’s intervention in this debate will
culminate with an analysis of his treatment of the seeds of life.

We have already cited a passage, which touches on the relationship between the male
and female gametes, which stated: ‘Der Samen ist ein Nahrungs und Reitzungsmittel des Weibes
zum Ersatz fur die Menstrua. Im eigentlichen Sinne lebt also der Mann fur die Frau m:z” This
model appears to project a Rousseauesque theory of the mutual complementarity of the sexes
onto this aspect of human physiology. However, in his Physicalische Fragmente’ Hardenberg
writes:

Eigentlich empfingt die Frau nicht, sondern das Ey empfingt. Das Ey ist
Secretion des Weibes.[...] Der Mann befruchtet auch eigentlich nicht,
sondern er ist nur das Werkgeng der Befruchtung — der Saame befruchtet —

Ey und Saame sind polare Secretionen. Der Saame macht auch nur die
Sollicitterende Potenz. Er dringt nicht ein — sondern er weckt blos die
Erregbarkeit. Er hat eine groBere Energie als das Ey, und dberwaltigt die
Erregbarkest des Ey — Er entzgindet das Ey — |...]

(Der Saame ist vielleicht ein fluBliger organischer (kuinstlicher) Stoff — das Ey
— geronnener kinstlicher Stoff. Der Saame wird die erste Nahrung des Ey —
sobald die Entzindung geschehn ist — es saught ithn ein — um seine
Capacitaet zu vermehren — mit seiner grofern Quantitit absoluten
Wirmestoff (IN,II1,93).

Here, the sperm is viewed in line with Enlightenment traditions and is accredited greater energy
and heat and the egg is seen as the recipient — the term ‘empfingt’ being reminiscent of
conventional notions of the feminine as receptive. Yet the entry also has something of the

tendency found by Laqueur in other writers: the relationship between the gametes 1s depicted as a
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miniature of a social or sexual relationship between two people. Significantly, Hardenberg
ascribes to the sperm the role of soliciting the egg’s interest, of exciting it, without actually
attempting to consummate the relationship: these are qualities traditionally associated with
women in courtship. The final act of consummation is also not one of penetration by the sperm,
but one of engulfment by the egg, which, taking the initiative, swallows and digests the sperm as
uts nourishment. In doing this the ovum takes on an active male role — Hardenberg had written
that “Verzehren [...]" was a masculine pleasure or ‘Geniefen’ (N,II1,262:117) — or, perhaps better,
it replaces a male act of penetration with a pro-actively ‘female’ act of engulfment. This
unconventional re-distribution of sexual characteristics reveals the notion of a pro-actively sexual
female ovum. This will inform the discussion of real, inter-personal relationships later in this
study and enable us to test whether Hardenberg allows his female characters their own erotic
desires and experiences. For now, the fact that Hardenberg truly breaks with tradition in this
respect is proven by the following ‘Brouillon’ entry:

Die orglanische] Masse wird durch die orglanische] Beschaftfenheit der

Mutter — und die orglanische] Besch[affenheit] des Vaters und die

Verhiltnisse dieser beyden Organisationen zu einander bestmmt. Ist dieses

Verhiltnill ein wvol{kommen] Gesundes, so werden auch die Kinder mut

vollk[ommen] ges[unden] Anlagen geboren werden. Zufille in der
Schwangerschaft und nachhenge Behandl[ung] abgerechnet (N,II1,323:437).

This example of ‘Mathemautsche Physiologie’ as Hardenberg called it, antcipates in simplistic,
quantitative terms the genetic theory of the twentieth century. The entry postulates that the
organization of both father and mother determine that of the offspring, a theory that can only be
valid if material from bozh cells plays a role at the inception of life, fertilization. At the point
where life can be broken down into no simpler terms, Hardenberg is beginning to complicate
received views on the biological nature of gender.

We have come a long way since the early jottings of the ‘Fichte-Studien’. There,
Hardenberg used images of gender as supporting analogies for philosophical arguments and did
little to challenge the qualities historically associated with them. Personal experiences and
theoretical reflection i 1797 brought the development of the practice of Poésie and, as our
discussions of the fragments and scientific reflections of that year and the following have shown,
a growing awareness that models of gender can be consciously made the objects of poetic
speculation. This awareness does not immediately lead Hardenberg to begin modifying or
challenging received views of femininity — or to his mounting such challenges systematically. In
fact, the political writing of 1797-8 saw him promoting ideals of the feminine designed to limit
women’s roles within the political state. Whilst his social-political constructions of the feminine
are conservative, the anthropological and medical writing on the feminine, to be found in the
Brouillon and the fragments of 1799-1800, marks what constituted new departures in the history

of writing on gender at that time. These texts begin to complicate the notion that such a thing as
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a simple and circumscribed feminine identity, derived from the female body, can or should exist.
Particularly the anatomical work serves to undermine the presentation of a static and one-sided
model of the feminine in Hardenberg’s writing and clear him of the charge of being a simplistic
reactionary on issues of gender. On balance, then, his writing about women 1s contradictory and
opens a field of tension between reactionary and revolutionary tendencies. This makes it difficult
to place Hardenberg, historically speaking, in any fixed position in the debate on gender and
equally difficult to deliver consistent ideological criticism of his presentation of gender from the
present. There is, though, another test as to the progressive or revolutionary qualities of
Hardenberg’s treatment of femininity. We shall ask whether or not he allows the autonomous
female subject to self-determine and self-express in a range of contexts. Most significantly, we
shall ask whether he allows women to aspire to what he sees as the pinnacle of human
achievement: Poésze. Does he, in short, conceive and realize female poets? Having looked at how
Hardenberg writes about women, it remains now to consider whether he allows women to write

and to communicate for themselves.
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