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EX. 2.1

SHAKESPEARE’S ‘O MISTRESS MINE’ 

Set to the tune of Thomas Morley’s ‘O Mistress mine well may you fare’ (The first booke 
of ayres (London: William Barley, 1600; STC 18115.5), sigs C2v–C3r). Accidentals as 
per the original.
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EX. 3.1

The Willow Song. Text GB-Lbl Add. MS 22601, f. 8r–v; melody IRL-Dtc 410/1, p. 26 
(Dallis Lutebook; transcribed from lute tablature)
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EX. 3.2

‘Come away, Hecate’: GB-Cfm MS 782, ff. 107v–108r (left) and US-NYp Drexel 4175, 
no. Liiii (right) compared

a)

b)

Ex. 3.3

‘Where the bee sucks’. GB- Ob Don.c.57, f. 75r (left) and Wilson’s Cheerful Ayres, 
Cantus Primus pp. 8–9 (right) compared
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EX. 3.2

‘Come away, Hecate’: GB-Cfm MS 782, ff. 107v–108r (left) and US-NYp Drexel 4175, 
no. Liiii (right) compared

a)

b)

Ex. 3.3

‘Where the bee sucks’. GB- Ob Don.c.57, f. 75r (left) and Wilson’s Cheerful Ayres, 
Cantus Primus pp. 8–9 (right) compared
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EX. 3.2

‘Come away, Hecate’: GB-Cfm MS 782, ff. 107v–108r (left) and US-NYp Drexel 4175, 
no. Liiii (right) compared
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Ex. 3.3
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Ex. 3.4

‘Where the bee sucks’. US-NH Misc. MS 170. Filmer 4 (left) and  
Wilson’s Cheerful Ayres (right) compared

a) cantus secundus (Filmer 4b, f. 15r; Wilson, Cantus Secundus, p. 6) 
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c) cantus bassus (Filmer 4c, f. 20v)

b) cantus bassus (Filmer 4c, f. 20v; Wilson, Cantus Bassus, p. 6

(Wilson, Cantus Bassus, p. 6)
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Ex. 4.1 

Edward Johnson, ‘Eliza is the Fairest Queen’

Consort Songs, 2nd, rev. edn, Musica Britannica 22, ed. Philip Brett (London: Stainer and 
Bell, 1974), p. 58, bb. 4–6
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Ex. 4.2

George Kirbye, ‘With angel’s face/Bright Phoebus greets’

George Kirbye’s madrigal from The Triumphs of Oriana with it’s two texts, ‘With angel’s 
face and brightness’ (top line) and ‘Bright Phoebus greets’ (second line). Transcribed 
from The Triumphs of Oriana, ed. Edmund H. Fellowes, rev. Thurston Dart (London and 
New York: Stainer & Bell, Ltd, 1962).

a) p. 213
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b) pp. 214–15 
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c) p. 211
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Ex. 4.3 

John Hilton, ‘Fair Oriana, beauty’s queen’

The Triumphs of Oriana, ed. Edmund H. Fellowes, rev. Thurston Dart, pp. 51–2.
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Ex. 4.4 

Richard Carlton, ‘Calm was the air’

The Triumphs of Oriana, ed. Edmund H. Fellowes, rev. Thurston Dart, pp. 70–71 
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Ex. 4.5 

Daniel Norcome, ‘With angel’s face and brightness’

The Triumphs of Oriana, ed. Edmund H. Fellowes, rev. Thurston Dart, pp. 12–13

Ex. 4.6

Alfonso Ferrabosco II, ‘Gentle knights, know some measure’ from Ben Jonson’s Oberon

Sabol, Four Hundred Songs and Dances, p. 65 (bb. 21–5)
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Ex 4.7 

Robert Johnson, ’Come away, Hecate’ (Macbeth)

US-NYp Drexel 4175, no. Liiii

Ex. 4.8

‘There was a deft lad’ from The Late Lancashire Witches set to the tune Sir Eglamore

Tune based on the cantus part of the part-song Sir Eglamore transmitted in John Playford, 
The second book of the Pleasant musical companion being a new collection of select 
catches, songs and glees : for two and three voices (London: for John Playford, 1686; 
Wing P2499aA), no. 20. Text from Thomas Heywood and Richard Broome, The late 
Lancashire witches (London: Thomas Harper, 1634; STC 13373), sig. L4r.
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Ex. 5.1

A setting of ‘Tell me where is fancy bred’ (The Merchant of Venice, III.ii) as a three-part 
catch, illustrating the phenomenon of the composite homophone (music specially 
commissioned for this dissertation).
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Ex. 5.2

‘Ding dong bell’

a) ‘Jack boy, ho boy’ (US-Wog M1490 M535.A5, p. 101)

b) ‘Full fathom five’ (Robert Johnson, GB-Bc Acc. No. 57316, Location No. S747.01, 

p. 87)

�

�

��������	�
�����	����

�

�

�

�

�

�

�

�

�

�

���� ���	 �� ���	 ���	

�

�

��� ��� �� �� ��� ���	

�

�

��� �� ���� �� ��� ��� �����	

�

�

���� ����	 ���� ���� �����

�

�
�

�

�

� �
��

�
�

��

�� �
�

�
� �

�

� �
�

�
�

�

�

���� ���� ���� ���� �	

� ���� ���� ���� ���� �	

�

�

���� �������� ���� �	

� ���� �������� ���� �	

� ���� ���� ���� ���� �	

�

�

�

�

�

�

�

�

�
��

� �

����������

�
� �

�
� � � � � � � � � �

�
� � � � � � � � � �

�
� � � � � � � � � �

�
� � � � � � � � � �

�
� � � � � � � � � �

�
� � � � � �

�
� � � � �

� �

� � � �

� � � � � � �

�

� �

� � � �

� � � � � �
� �

� � � �

280



FIGURE 1.1

GRAPH SHOWING THE INCIDENCE OF CHILD AND ADULT SONGS IN 
SHAKESPEARE’S PLAYS
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FIGURE 1.2

GRAPH SHOWING SHAKESPEARE’S USE OF HAUTBOY 
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FIGURE 2.1

GRAPH SHOWING THE MANUSCRIPT AND PRINT CIRCULATION OF 
SHAKESPEARE’S SONGS
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FIGURE 5.1

GRAPHS SHOWING SHAKESPEARE’S USE OF THE WORDS ‘PLAGUE’, 
‘BELL’ AND ‘KNELL’ 

These statistics include Shakespeare’s poetry as well as his plays. Dating of the works is 
according to R.

Figure 5.1a: Shakespeare’s Use of the Word ‘Plague’ 
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Figure 5.1c: Shakespeare’s Use of the Word ‘Knell’
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Figure 5.1b: Shakespeare’s Use of the Word ’Bell’ in the Context of Death
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ILLUSTRATION 3.1

GB-Lbl Add. MS 11608, f. 56r
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TABLE 1.3

FORMER CHILD COMPANY PLAYERS IN SHAKESPEARE’S COMPANY

The data below is mostly from Andrew Gurr, The Shakespeare Company, 1594–1642 
(Cambridge: Cambridge University Press, 2004), Appendix 1 ‘The Players’.

* According to David Kathman (‘John Rice and the Boys of the Jacobean King’s Men’, 
256–7), the baptisms of two William Ostlers are recorded in the International 
Genealogical Index for the second half of the sixteenth century: one in Lincolnshire in 
1586, and the other in Plymouth in 1587. It is here assumed that one of those boys was 
the same Ostler who went on to act with the King’s Men.

Actor Child company
Dates active 
with King’s 
Men

Age joined 
King’s Men

John Underwood (d. 1624) Blackfriars 1608–24 unknown

William Ostler (1586/87*–1614) Blackfriars and Whitefriars 1609–14 23/24

Nathan Field (1587–1619/20) Paul’s Boys and Whitefriars c. 1615–19 28

Stephen Hammerton (dates 
unknown)

Blackfriars 1632–42 unknown

Charles Hart (1625–83) Blackfriars c. 1640 c. 15
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TABLE 3.1

TEXTUAL SOURCES OF PRE-SHAKESPEAREAN WILLOW SONGS

The Sources

GB-NYp Drexel 4183 (vocal part-book) 1530s–40s* 
US-CLwr SpecCol 3/Lge/ML 431.D24 (marginalia in David & Lussy, Histoire de la 
Notation Musicale (Paris, 1882) 1530s–40s*
GB-Lbl Add. MS 15233 (music and verse anthology) c 15551

Proctor, Thomas The gorgious gallery, of gallant inuentions (London: for Richard Jones, 
1578;  STC 20402) (song and ballad anthology)
Howell, Thomas, H. His deuises, for his owne exercise, and his friends pleasure (London: 
H. Jackson, 1581; STC 13875) (prose and verse anthology)
Deloney, Thomas, The gentile craft. The second part (London: Elizabeth Purslow, 1639; 
STC 6556), first printed in 1597 (novel)

* Date and pagination from John Ward, ‘Fragments at Western Reserve University’ in 
Aspects of Medieval and Renaissance Music: A Birthday Offering to Gustave Reese 
(London: Melbourne: Cape Town: Oxford University Press, 1967), 832–55 (852)

The Table

 Date from Louise Rayment, ‘A Study in Sixteenth-Century Performance and Artistic Networks: 1

British Library, Additional Manuscript 15233’ (Ph. D. diss., University of Southampton, 2011), 
24. Folio number from CELM.

Source Text Music

GB-NYp Drexel 4183, fly-leaf ✓ ✓
US-CLwr SpecCol 3/Lge/ML 431.D24 ✓ ✓
GB-Lbl Add, MS 15233, f. 46 ✓
Proctor, sigs L2r–L3v ✓
Howell, sig. C2r ✓
Deloney, Gentle Craft, sig. E ✓
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TABLE 5.1

SHAKESPEARE’S USE OF THE WORDS ‘PLAGUE’, ‘BELL’ (IN THE CONTEXT 

OF DEATH) AND ‘KNELL’ DURING THE PERIOD 1605–6

Play Plague Bell Knell

All’s Well That Ends Well (1606) 4 1 0

King Lear (1605–6) 8 0 0

Timon of Athens (1605–6) 13 1 0

Macbeth (1606) 1 3 4
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