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SUMMARY

Mediated Immediacy: Published Diaries of World War II as Media of War
Memory in East and West Germany 1945-1990

More than any other genre, the diary is often assumed to be the most authentic textual medium
of historical experience. This assumption was particularly prevalent in Germany in the years
immediately following World War I, when, in response to calls for truthful reflection on the
events of that war, diary publications soared, and the writer Gerhard Nebel declared Germany
to be in the midst of an “age of diaries”. With the foundations of East and West Germany,

the dictum to remember was increasingly qualified by political considerations, and the public-

ation and reception of war diaries assumed a greater political dimension in both German states.

This study explores the specific role played by published diaries in the negotiation and re-
negotiation of public war memories in East and West Germany from 1945 to re-unification.
It does so by asking which war diaries were published in the GDR and the Federal Republic,
which public narratives of specific war events they collaborated or contested, and what public
response they elicited at different times, and in different contexts. Following a more general
survey of these questions in my introduction, I focus on three case studies to illustrate how
war diaries were shaped by and in turn also shaped memory discourses current at the time of

their publication in East and West Germany.

My chosen diaries offer personal accounts of three pivotal episodes of World War II - Stalin-
grad, the expulsion of Germans from Eastern Europe, and the Holocaust. An analysis of the

diary texts themselves, their publication, and reception histories, offers a vantage point from



which to view developments in the public remembrance of these events from the end of the
War to the mid-1990s. As all three diaries were published and read in East Germany, this study
is particularly insightful with regard to the construction and purposes of World War II remem-
brance in the GDR. It describes spheres of GDR society where a more critical discussion of
German Fascism, World War II, and German guilt took place, thus challenging many existing
studies which equate an East German Vergangenbeitsbewailtigung [ Coming to terms with the

Nazi past] with the narratives of the Third Reich and World War II propagated by the SED.
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Introduction
“Das Tagebuch, ‘privat’ seinem Wesen nach, oft heimlich geschrieben, an keinen Leser denkend,
nicht einmal an ihn glanbend, iibernimmt fiir eine heillose Epoche und ibre verbeerendsten

Untaten das Amt des unbestechlichen, gerechten und wahrbaftigen Zeugen.”

A now long forgotten East German novel of the early 1950s by Emil R. Greulich bears the
title Das geheime Tagebuch.* The first chapter finds the unemployed and cynical protagonist
Werner Braf§ preparing to leave West Germany to spend some months in the GDR on a
mission. Under the guise of a committed communist Braf8 plans to write daily reports on his
experiences, what he calls a “Tagebuch”, which he will sell to West German newspapers
baying for bad news from the other Germany. Braff boards the train to the dreaded
“Ostzone” with a heavy heart and consoles himself that his stay there will be a short and
hopefully lucrative one. Greulich’s novel traces Braf’s personal transformation through his
interaction with GDR society over the course of a single year. Thoroughly convinced by the
socialist values espoused by his young East German friends, the hero soon decides to make
the GDR his home. He breaks off his engagement to the West German Ingrid and finds new
love in Doris, a shining example of East Germany’s Aufbau generation. And he abandons his
original underhand diary project in favour of a very different diary. In the last scene of the
novel Braf} goes out to meet some friends leaving his diary wide open on his desk: “Da lag
das Tagebuch. Kein geheimes, sondern ein offenes, ehrliches Dokument seiner Zeit. Zeugnis
der Entwicklung eines deutschen Menschen in einem knappen Jahr.”

Greulich’s novel is one of a plethora of stories of personal ideological conversion that

circulated in 1950s East Germany. What I find most interesting about the book is how it

' Christa Wolf, 1972, p. 16
*E.R. Greulich, Das geheime Tagebuch, Verlag Neues Leben, 1951
* Ibid., p. 403



reflects and draws its political impetus from the tension between the diary genre as a
‘private’ and a ‘public’ text. Brafls diary is ostensibly personal and private, yet from the
outset it is conceived as a means to fulfil specific ideological functions in the public sphere.
His ‘secret’ diary is originally written for a prospective West German audience with the
intention of undermining the political system of the GDR. Yet over the course of Braf$’s stay
in East Germany we see how the diary develops into a declaration of the superiority of that
German State, addressed to the potential fictional readers of his ‘offenes, ehrliches
Dokument;, and to the real 1950s East German readers of Greulich’s novel. Braf’s diary also
represents a synthesis of the personal and the social in which his individual experience is
seen to offer insights into the sweeping progress of GDR society.

An understanding of the diary as a public document, with the potential to describe broad
historical developments and influence public perceptions of them, is central to my study of
diaries of World War 2 published and read in East Germany. The same sentiment informs
Christa Wolf’s appreciation of the diary form encapsulated in the above quote from her
1964 essay “Tagebuch — Arbeitsmittel und Gedichtnis. Here Wolf reflects explicitly on the
value of diaries of the Second World War as authentic public testimony for later readers.
Paradoxically it is the very ‘privacy’ of these texts that for Wolf makes their publication and
mass distribution all the more urgent in the present.?

Recent studies have problematised the concepts of “witness” and “testimony” with regard to
personal recollection of the Second World War. > Some commentators have raised doubts as
to the possibility of any authentic witness to the events of that War, while others have merely

urged caution in our reading of World War 2 testimonies as accurate representations of

* Wolf discusses Das Tagebuch des Dawid Rubinowicz in her essay and I will return to her remarks in
my chapter on that diary.
* In what follows 1 capitalise ‘War’ whenever World War 2 is implied.



historical reality.® Yet these considerations have rarely filtered down from academia to
destabilise the broad public consensus that diaries written by contemporary observers offer
unparalleled insights into World War 2 and the Nazi dictatorship. The publication and
media discussion of War diaries in Germany have typically been accompanied by claims of
these texts’ “Authentizitit”, “Unmittelbarkeit”, “Anschaulichkeit” and “unverhiillte
Wahrheit”. The diarist’s individual perspective has often been seen as an ideal vantage point
from which to describe World War 2. And a belief in the authority and public relevance of
published War diaries has facilitated the integration of their personal narratives of World
War 2 into collective memory.

Focusing on three case studies, my PhD explores the important contribution of published
War diaries to processes of public remembrance of World War 2 in the GDR. It shows how
the personal narratives of specific diarists entered and shaped public discourse about the War
at various junctures in East German history. The mediation of these ‘immediate’
autobiographical testimonies to a public audience is central to my analysis. I ask how the
diarist’s memory was appropriated and used, by whom, at what times, in which contexts, and
for what purposes?” In the way they were presented and discussed as they were successively
published and republished in East Germany, the diaries examined in this study have been
used by diverse political and cultural players to substantiate particular accounts of three
pivotal events of World War 2. In each of my main chapters I locate the narratives of
resistance, the expulsions of Germans from Eastern Europe (‘die Vertreibung'), and the

Holocaust that were articulated in and via my chosen War diaries, in relation to

® For recent contributions to this discussion see Weigel (1999), Baer (2000), Margalit (2002), Agamben
(2003), Blasberg (2006) and Assmann (2007). Against the sceptics Ruth Kliiger (1996) argues for the
retention of a concept of testimony and autobiographical truth in relation to texts by witnesses to the
Holocaust.

’ These questions reflect the ‘working principle’ for the study of collective memory as formulated by
Natalie Zemon Davies and Randolf Starn: “whenever memory is invoked we should be asking
ourselves: by whom, where, in which context, against what?”” (Zemon Davies and Starn, 1989, p.2)



contemporary public narratives of these War episodes in East Germany. I show how the
diary’s narrative engaged with East German memory discourse current at the time of its
publication, supplementing, revising, or affirming given public accounts of the War.
Without aiming to present a global view on collective memory processes in the GDR, these
case studies can nonetheless illuminate tendencies and developments in East German public
discourse on World War 2 at specific times after 1945. In many cases they challenge or refine
prevailing assumptions on how and when particular War events were publicly remembered
in the GDR. Against the temptation to view collective memories of resistance, German
expulsions and the Holocaust in isolation, I seek to highlight the interdependencies of
public narratives of these three events in the East German context. Although the three main
chapters are each focussed on the public remembrance of a specific War episode, I try to
show the broader memorial context in which this took place. In my first chapter on Erich
Weinert's Memento Stalingrad, 1 ask, for, example not only how that text was implicated in
the construction and propagation of public memories of anti-fascist resistance, but also
query the assumptions regarding the Holocaust which underlay those memories. While the
primary focus of this study is on World War 2 remembrance in the GDR, I show how public
War narratives in East Germany were often formed and developed in reaction to positions
articulated in other memorial contexts. This study highlights the huge significance of the
Cold War divide as a background to any public statements on World War 2 in the GDR.
Particularly with reference to those War diaries also published and read in the
Bundesrepublik and Poland, T highlight the dynamic interrelationship - encompassing
degrees of both symmetry and divergence - of collective memories invoked in East Germany

and in neighbouring states.



In the following three introductory chapters, a review of the relevant literature is woven in
to my discussion of the diary genre, theories of collective memory, and recent approaches to
the study of War remembrance in East and West Germany. Here I highlight issues pertinent
to my investigation of specific published War diaries and clarify the terms and methods with
which T will work. The case studies of Erich Weinert's Memento Stalingrad, Paul Peikert’s
Festung Breslau in den Berichten eines Pfarrers, and Das Tagebuch des Dawid Rubinowicz

follow.



The Diary as a Medium of World War 2 Memory

A Genre of War and War Remembrance

The prevalence of diary-keeping among Germans during World War 2 and the prominence
of published War diaries in Germany after 1945 would seem to illustrate Astrid Erll's
observation on the role of genre in processes of individual and group remembrance: “gerade
stark konventionalisierte Gattungen [werden] in bestimmten erinnerungshistorischen
Konstellationen bewusst oder unbewusst als ‘kulturelle Paradigmen’ herangezogen, um
schwer zu deutende kollektive Erfahrungen durch bekannte Darstellungsmuster sinnhaft zu
gestalten.” Historically, the diary has been an important text form for the representation
and remembrance of conflict. In its pre-18% century usage the word ‘diary’ designated,
among other types of public record, the battle chronicle.” Hocke draws attention to the
many diaries of the Thirty-Years War and their role in shaping later perceptions of that
event.'” Soldiers’ diaries were well represented in the literature of World War 1 published in
the Weimar Republic and in many cases they became the basis for claims of a betrayed
German Nation on both left and right wings of the political spectrum.! In the years
between 1939 and 1945 an ever increasing number of Germans turned to the diary as a form
to represent their experiences in battle and on the home-front. Writing in the Deutsche
Allgemeine Zeitung in 1942, Ursula von Kardorfl noted the popularity of diary-keeping at
this time in Germany: “Es scheint, dafl seit einigen Jahren das Tagebuchfihren im
allgemeinen wieder zunimmt, ungeachtet des Totalanspruchs, den das heutige Leben an die

Zeit des Einzelnen stellt”!? Against post-War claims that diary-writing was a punishable

$ Erll, 2005, pp. 146-7. She gives the example of the pastoral as a favoured mode for the representation
of traumatic war experiences in English novels of World War 1.

? See Nussbaum, 1988, p.131

' See Hocke, 1963, p.59

"For details see Schneider, 1994

"2 Quoted in Zur Nieden, 1995, p. 110



offence in the Webrmacht, German soldiers were encouraged to keep a daily record of their
experiences.'* With the collapse of the postal system in the latter part of the War, many
Germans began to write diaries as a substitute for letters to family members and friends.'* In
war people grasp themselves as subjects of history more keenly than at other times and their
perception of the historical relevance of their lived experience increases. To a greater extent
than any previous major conflict the Second World War entered and impinged on the lives
of Germans, making any separation between the War and everyday existence untenable.'s
Under these circumstances, autobiographical forms, and in particular diaries, served as a
means for individuals to record for posterity the historical events in which they were
involved.'® This orientation of diary practice to a future audience became particularly acute
towards the end of the War, when diaries often functioned as apologies with which their
authors attempted to cast themselves in a good light to prospective readers.!”

The proliferation of published diaries of World War 2 in Germany after 1945, and a
discussion of genre arising from these publications have heightened the perception of the
diary as a genre that can best reflect the circumstances of war. The immediate post-War years
witnessed a flurry of War diary publications in Germany. Beyond merely acknowledging an
unmistakeable trend in published War literature at this time, many contemporary observers

posited an interdependence of the diary genre and war. The conditions of war were often

" As Peitsch (1990, p. 266) writes: “Es ldsst sich im Gegenteil nachweisen, daB durch die militirische
Vorgesetzten das Tagebuchschreiben gefordert wurde.”

'* Margrit Boveri’s diary of the final months of the War in Berlin, Tage des Uberlebens, is written in the
form of letters to friends which she was unable to contact at that time. Erich Kuby’s War diary,
published in 1975 as Mein Krieg, also comprises letters to friends and family.

'* As Wurm (1999, p. 241) writes with reference to wartime Berlin: “Durch das Flachenbombardement
und die Eroberung der Stadt erreichte das Kampfgeschehen im Gegensatz zum ersten Weltkrieg selbst
den privaten Bereich der Frauen und Familien. Fiir die meisten Menschen fiel so der historische
Ausnahmezustand mit einem individuellen zusammen.”

'® Ursula von Kardorff summed up the purpose of her own War diary as follows: “Spiter erinnern, wie
es war.” (Berliner Aufzeichnungen 1942 bis 1945, Munich, 1994, p. 145)

'”Von der Liihe shows this convincingly in her essay on the War diary of Ruth Andreas.Friedrich: “the
memory of the diarist is not focused on the past of Nazi terror, but on the future. The diaries were
written with regard to the end of the war and the ‘reckoning’ that was to be expected then, that is to say,
in full knowledge that there would be a need for defence and justification.” (Von der Liihe, 1999, p. 34)



seen to be more conducive to diary-writing than to other literary forms; and diaries in their
alleged formlessness were frequently judged to be the textual equivalent of the chaos of war.
In his diagnosis of “ein Zeitalter des Tagebuchs™'® in 1948, Gerhard Nebel took cognisance
of the War diary as a publishing phenomenon in post-War Germany, but he also underlined
the appropriateness of the genre to reflect the experience of World War 2 and its aftermath.
For Nebel the diary was the only viable text form for the apprehension of war by the
individual writing in its midst: “Der Zustand, in den der Mensch geworfen ist, wenn ihn der
Leviathan verschluckt hat, erlaubt keine Formung, kein grofleres Werk. Zeit und Kraft
reichen nur zu abgerissenen Notizen.”!? This sentiment was echoed in the discussion of Ernst
Junger’s Strahlungen® and other published War diaries in the immediate post-War period.
One contemporary reviewer of Junger’s diary asserted that in time of war “die einzige
Zusammenhangsform, die der Welt bleib, ist die heraklitische des Werdens, des ewigen
Weiterflusses.”! In Jiinger’s conception the ‘private” diary represented a last bastion of free
expression for the individual living in a totalitarian dictatorship; it was “im totalen Staat das
letzte mogliche Gesprach.”? The association of the ‘introspective’ form with escape and
inner detachment from war and dictatorship is also clear in Nebel’s statement on his own
War diary: “Es ist mir eine Burg, die meine Freiheit schiitzt, und eine immerwihrende
Bestatigung dafiir, dafy mein eigenes Leben sich in Raumen abspielt, die dem Zugriff des
Kasernen Tolpels Ares entzogen sind.”*

A conception of the diary which emerged in this post-War discussion as the most

appropriate form to describe the individual’s experience of war, has informed the publication

'® Introduction to Nebel’s own War diary, Bei den nordlichen Hesperiden. Tagebuch aus dem Jahr
1942, Wuppertal, 1948

' Quoted in Boerner, 1969, p. 64

** Ernst Jiinger, Strahlungen, Heliopolis, Tiibingen, 1949

*' Quoted in Peitsch, 1990, p, 241

2 Quoted in Sader, 1996, p. 46

¥ Nebel, in Peitsch, 1990, p.257



and reception of War diaries in Germany since 1945. Elements of this early discussion
continue to characterise the treatment of published War diaries in the German media and
critical literature. For Hardtwig, such diaries do not merely describe the Second World War,
but their very form reflects the lived experience of that War: “gerade das
Zeitzeugentagebuch aus dem Krieg [reproduziert und symbolisiert] die Form- und
Ordnungslosigkeit des Lebens darstellerisch. Insofern erscheint das Tagebuch als eine der
Kriegserfahrung besonders angemessene Form.”* Reviews of the re-published anonymous
diary Eine Frau in Berlin suggested that its style was an effect of the diarist’s traumatic
experience of the final days of the War in Berlin.? The disordered arrangement of entries in
the diary of a child victim of the Holocaust has been described as “a figure of the utter loss of
control of the victim’s own historical destiny under the force of the total spatial tyranny of
Nazism.”2¢

This study recognises published diaries as central media of War memory and holds that the
German reception of key events of World War 2 has been more significantly shaped than is
generally acknowledged by diary representations. As Hardtwig notes: “Tagebiicher spielen
in der literarischen Offentlichkeit und damit auch in der Erinnerungskultur Deutschlands
seit 1945 eine betrichtliche Rolle”” The number of published War diaries and their
prominence within a corpus of War literature have meant that they have had an important
role in the transmission of diverse War experiences to audiences in post-War Germany. Not
only have these texts provided narratives of specific War events to a reading public, but the
credence generally placed in such narratives has often given them priority over other

representations of the same events. Historically marginalised as a literary genre, in the

* Hardtwig, 2005, p. 178

» See Rosenholm and Bonner, 2005

* Langford and West, 1999, p. 12

*7 Hardtwig, 2005, p. 147. The author sees two high points for War diary publications in post-1945
Germany — the immediate post-War period, and the ten-year period from the 50" anniversary of the
War’s end in 1995.



context of War and its remembrance, the diary has often been privileged over other forms of
representation. Against the background of an imperative to remember the events of World
War 2 in Germany after 1945, conventional beliefs in the immediacy and authenticity of the
diary genre become particularly salient. James Young has described how a belief in the diary’s
capacity to represent the past truthfully becomes especially urgent in the context of
representing and remembering the Holocaust.?® I would suggest that the renewed abundance
of War diaries in the literature of World War 2 published since 1990 is symptomatic of a
public desire for reliable repositories of War experience at a time when the number of living
witnesses to the War is quickly diminishing.

A reading of diaries as ‘immediate’ transcriptions of reality overlooks the fact that, like any
genre, the diary is “a highly coded form of signification.”® The diarist is guided by a diary
concept which shapes the style and the content of his text.** Immediacy and authenticity are
the perceived effects of a conventionalised diary style.’! They are themselves aesthetic
categories which have been taken as guarantors of the diary’s truthful reflection of reality.
Yet such considerations have been largely absent in the publication and reception of War
diaries. The assumed temporal immediacy of the diary to the events it describes and the
status of its author as an involved observer have given these texts an “evidentiary authority”*
which other kinds of autobiographical testimony of World War 2 are seen to lack.* Helmut
Peitsch refers to “das Dogma der Authentizitat”> which characterised the discussion of War

diaries published in the immediate post-War period in Germany. Silent on the fact that

¥ See Young, 1998

» Hassam, 1993, p. 34

30 Zur Nieden (1993, pp. 28-9) emphasises the role of published diaries as literary models for individual
diary practice.

*! See Hassam 1986 and Zur Nieden, 1993, pp. 23-4

2 Young, 1998, p. 24

¥ Due to their creation in media res, Young writes that “diaries can be far more convincing of their
factual veracity than more retrospective accounts.” (Ibid., p. 25)

34 Peitsch, 1990, p. 233

10



many of these texts had been subject to significant editing and rewriting after the War, the
diarists themselves, their publishers, and the German media insisted on their value as true,
unadulterated testimony.® A persistent conviction in the diary’s authenticity, deriving from
its assumed immediacy, has meant that published War diaries have often been ideal texts on
which to base claims of historical truth about the War in Germany after 1945. To a certain
degree diaries, their publishers, critics, and readers have been instrumental in determining
whose experience is remembered, how it is remembered, when it is remembered, and, in the
context of a divided Germany, where and for what purpose it is remembered.

Through their publication, ‘private’ War diaries have become public texts; they have entered
and contributed to German discourse on World War 2 at different times since 1945. Helmut
Peitsch has shown how the diary became the genre par excellence of inner emigration in the
Western Zones of occupation and West Germany in the immediate post-War period.*
Emphasising the assumed privacy and introspection of the genre, genuine and would-be
inner emigrants presented their published wartime diaries as evidence that they had
remained aloof from and even resisted National Socialism while living and working in the
Third Reich.?” In the context of re-education and an assumed Allied hypothesis of collective
German guilt, these texts offered counter-narratives of a groundswell of German opposition
and ‘private’ resistance to Nazi ideology. War diaries issued around the same time in the

Soviet Occupied Zone and later GDR tended to describe more combative anti-fascist

% In introductions to their published texts the diarists themselves often assured readers that nothing had
been altered in the manuscript. Ursula von Kardorff promised readers in the introduction to her
Berliner Aufzeichnungen 1942 bis 1945: “Es ist nichts frisiert, nichts nachgeschont.” In Ruth Andreas-
Friedrich’s introduction to her published diary she writes: “Dieses Buch will kein Kunstwerk sein.
Dieses Buch ist Wahrheit.” Erich Kdstner described the task of preparing his diary for publication as
“eher die eines Konservators als eines Schriftstellers.” Hugo Harting insisted in the foreword to
Schiesien 1944/45 Aufzeichnungen und Tagebiicher that he did not embellish his “einfache Notizen”
prior to their publication.

* See ibid., pp. 232-306

37 “Tagebiicher eigneten sich als Eintrittskarten ins politische Leben des besetzten Deutschland, weil
schon die Form zu entlasten schien.” (Peitsch, 1990, p. 232) Peitsch also suggests that through re-
writings of her War diary Ruth-Andreas Friedrich stylised herself as a resistor. (Ibid., p. 301) On the
same diary see von der Liihe, 1999. On diaries of inner emigration see also Bluhm, 1991.
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resistance and were implicated in the attempted prioritisation of the experiences of exiled
German communists in public statements on the War in this memorial context.?® Diaries
have influenced historical discourse on World War 2. They have been important source
material for German historians of the Nazi era, and in many cases, diary extracts have been
incorporated into their studies and anthologies.”” Published diaries by Holocaust victims
raised public consciousness of Jewish suffering under National Socialism in both Germanys
on various occasions after 1945. In a 1958 publication, East German readers became familiar
with the harrowing diary of Polish Holocaust survivor Leon Weliczker, three years before
the same text was used as evidence in the trial of Adolf Eichmann in Jerusalem.* From its
first German publication in 1950 Das Tagebuch der Anne Frank prompted reflections on the
Holocaust in both German States and influenced how that event was publicly
remembered.*! It has been argued that the predominance of Anne’s diary and her status as
the representative Holocaust victim often prevented a more thorough German examination
of the different experiences of other Jewish victims of the Nazis.®

The function of diaries as media of War remembrance in Germany has been particularly
evident in recent years. War diaries have been very prominent in the literature of World War
2 published in Germany since the mid-1990s. The quantity and resonance of these texts

would suggest that this period too has been a “Zeitalter des Tagebuchs.” In many cases War

3 Wurm (1999, p. 259) sees the War diaries of Kantorowicz (1949) and Weinert (1951) as
representative.

3 Examples include the 1950s West German Dokumentation der Vertreibung project sponsored by the
Ministry for Expellees, the GDR-published Faschismus-Getto-Massenmord. Dokumentation iiber
Ausrottung und Widerstand der Juden in Polen wahrend des zweiten Weltkrieges (Riitten und Loening,
1960), and later anthologies edited by Breloer (1984 and 1999), Zur Nieden/Hammer (1992) and
Martin/Schoppmann (1996).

“ Arnold Zweig (ed), Im Feuer Vergangen. Tagebiicher aus dem Ghetto, Riitten und Loening, 1958

1 On the German publications and reception of Anne Frank see Rosenfeld (1991), Loewy (1999), and
Kirschnick (2009).

2 See Kirschnick, 2009, p. 7

 War diaries published since the 50th anniversary of the end of the War in 1995 include: Viktor
Klemperer’s best-selling Ich will Zeugnis ablegen bis zum letzten: Tagebiicher 1933-1945 (Aufbau,
1995), the anonymous diary Eine Frau in Berlin (Eichborn, 2003), Walther Kempowski’s Echolot
project (1997-2007) and Vladimir Gelfand’s Deutschlandtagebuch (2005).
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diary publications have fuelled debate and controversy on specific War events and their
remembrance. The texts gathered in the form of a collective diary in Walther Kempowski’s
Echolot project drew public attention to four distinct episodes of the War.* Although it was
not the first published diary on the subject,® the best-selling anonymous diary Eine Frau in
Berlin was seen to break a German taboo on the experience of many German women at the
end of the War. It was the subject of an intense discussion in the German media which
focused on questions of the author’s identity and the authenticity of her text.* The
publication of the diary of the Russian soldier Vladimir Gelfand in 2006 led to a discussion
of the role of the Red Army in the final months of the War which often challenged previous
East and West German stereotypes of “Befreier” and marauding aggressors.”

Carsten Wurm has alleged that War diaries were published far less in East Germany than in
the Federal Republic because their narratives reflected a pre-1945 perspective which was
often incompatible with post-1945 interpretations of World War 2 propagated in official
discourse in the Soviet Zone of Occupation and the GDR: “Die Seltenheit des Tagebuches
im Osten diirfte der kulturpolitischen Konstellation geschuldet sein: Das zeitgeschichtlich
orientierte Tagebuch war trotz der Moglichkeit der Bearbeitung und Bevorwortung von der
inneren Logik an den Wissensstand der Zeit vor 1945 gebunden und konnte so nicht in
gewitinschter Eindeutigkeit zu dem grundsitzlichen Problem der Bewertung des Krieges und
der Rolle der Sowjetarmee bei der Zerschlagung Hitlerdeutschlands Stellung nehmen.” To

reinforce his argument Wurm cites the refusal by GDR authorities to publish Ilse Langner’s

* The four volumes in the project appeared in the following order: Das Echolot. 1. Januar-28. Februar
1943 (1993), Das Echolot. Barbarossa '41. Ein kollektives Tagebuch (2002), Fuga Furiosa. Ein
kollektives Tagebuch. Winter 1945 (2004), and Abgesang '45. Ein kollektives Tagebuch (2007). Culpa:
Notizen zum Echolot appeared in 2007. All were published by the Albrecht Knaus Verlag.

* Eine Frau in Berlin was first published in German in 1959. See also the extracts from Das Tagebuch
der Brigitte E. published in Drucksache 6, 1993/94

“ See my paper on the diary and its reception given at the German Studies Postgraduate Conference in
Newcastle in November 2005. See also Rosenholm and Bonner, 2005

7 See my paper on the diary presented at the Bradford Colloquium in Leeds, Summer 2006

“* Wurm, 1999, p. 240
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Flucht obne Ziel in 1950, a diary which described the expulsion of Germans from Eastern
territories in the wake of the Red Army’s advance at the end of the War.*” Against Wurm’s
thesis, my investigations have shown that, though never as numerous as in the Federal
Republic, diaries were quite well represented in the literature of World War 2 published in
the GDR.* In East Germany diary publications were often grasped as opportunities to
reinforce an official SED interpretation of German fascism and the War. Yet it would be a
mistake to reduce them to this function. As I will show with reference to my chosen case
studies, many War diaries which appeared in the GDR told a story at variance with the
official ‘anti-fascist’ narrative of World War 2, and they frequently stimulated a discussion of
the War in certain East German contexts which challenged the prevailing SED
interpretation. Differences in the publication and reception of War diaries in East and West
Germany lie not merely in the quantity, but also in the type of diaries favoured for
publication and their concrete functions in the respective memorial contexts. In many cases
War diaries which were published in East Germany never appeared in the Federal Republic
and vice versa. GDR readers had access to translations of Russian diaries which were
unheard of in West Germany.! These texts opened a vista onto particular aspects of and
perspectives on World War 2 which were often absent in the War literature published in the
Bundesrepublik. War diaries which appeared in both German states were subject to different
emphases at different times in each memorial context. The diary of Anne Frank was for
example a stimulus to reflections on the Holocaust in both Germanys, but the nature of

these reflections was different in East and West.5

“Ibid., p. 244. The diary was eventually published in 1984 in West Germany.

5% See the appendix of published War diaries in East and West Germany included with my bibliography.
3! See for example the War diaries by Rolnikaite (1968), Polewoj (1975), Konew (1978), Visnewskij
(1978).

2 As footnote 33 above
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All memories, even the memories of eyewitnesses, only assume collective relevance when they are
structured, represented, and used in a social setting. [...] the means of representation that
Jacilitate this process provide the best information about the evolution of collective memories.”™
The issue of mediation - memory’s articulation, transmission and reception in a social
context - represents a particular focus of recent collective memory studies. Against a
tendency to psychologise processes of public remembering observed in previous scholarship,
Kansteiner and others stress that while individual memory proceeds largely spontaneously,
collective memory “is always mediated”* in conscious acts of remembering.> To gain access
to the field of public memory any memory must be articulated, transmitted, and received in
a social setting.® Each of these stages presupposes agents and media which operate in
particular historical contexts. Increasingly, it is recognised that the media through which
memories are articulated and transmitted are themselves implicated in memory’s
construction and steer reception processes. In their explicit reflections on the mediation of
collective memory and on the agents and media involved, recent studies may be seen to
redress a shortfall of established theories of collective memory which have not devoted
enough attention to these issues. Maurice Halbwachs’ contribution to our understanding of
the social basis of all remembering should not be underestimated. Yet while he
acknowledges the existence of multiple group memories in any society, Halbwachs does not
explore the means by which they interact outside the consciousness of the remembering
individual. In his primary focus on the transmission of collective memories by word of

mouth, he neglects to enquire into the role of other media as the connective tissue between

% Kansteiner, 2002, p. 190

*Ibid., p. 180

% As Aleida Assmann writes: “Wihrend im Individuum Erinnerungsprozesse weitgehend spontan
ablaufen [...] werden auf kollektiver und institutioneller Ebene diese Prozesse durch eine gezielte
Erinnerungs- bzw. Vergessenspolitik gesteuert. Da es keine Selbstorganisation eines kulturellen
Gedachtnisses gibt, ist es auf Medien und Politik angewiesen.” (A. Assmann, 1999, p. 15)

*® As Erll writes: “personliche Erinnerungen [kénnen] erst durch mediale Représentation und
Distribution zu kollektiver Relevanz gelangen.” (Erll, 2004, p. 251)

15



‘individual’ and group memories and between coexisting group memories in society.” For
Kansteiner, the use of psychoanalytical models to describe processes of collective memory
often by-passes the crucial issues of mediation, agency, and functions of remembrance in
particular historical contexts: “The concept of trauma [...] neither captures nor illuminates
the forces that contribute to the making and unmaking of collective memories [...] the
delayed onset of public debates about the meaning of negative pasts has more to do with
political interest and opportunities than with the persistence of trauma or with any ‘leakage’
in collective unconscious.”® Kerwin Lee Klein is similarly critical of historical studies which
speak of ‘memory’ as an historical actor, without examining the people, institutions, and
media implicated in its transmission.>

The processes of mediation which underlie collective memory are a central concern of this
study. The published War diary is examined here in its role as a specific ‘medium of memory’
by means of which individual memories of significant events of World War 2 come to
participate in the construction and ongoing negotiation of public memories of those events
in East Germany after 1945. Alon Confino insists on locating representations of the past in
the context of their reception and he argues that studies which fail to do so “implicitly make
an assumption, [..]J, that the representation is a transparent expression of a historical
mentality, of social and political values. In reality, the crucial issue is not what is represented,
but how this representation has been interpreted and perceived.”® This insight and a
definition of ‘Medien des kollektiven Gedichtnisses' offered by Astrid Erll will inform my

study of published World War 2 diaries as media of War memory.®" Erll’s concept of

57 As Peitsch notes: “Fiir die Art dieser Vermittlung interessiert sich Halbwachs allerdings nicht.”
(Peitsch, 1990, p. 13)

%% Kansteiner, 2002, p. 187

* “The new ‘materialisation of memory’ thus grounds the elevation of memory to the status of a
historical agent, and we enter a new age in which archives remember and statues forget.” (Kerwin Lee
Klein, 2000, p. 136)

% Confino, 1997, p. 1392

° See Erll, 2005, pp. 130-137
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Geddchtnismedium urges the study of representations of the past in conjunction with their
production, transmission and consumption in concrete historical settings. The term
Geddchtnismedium designates not merely the tangible medium in and through which the
past is invoked, but always considers that medium in its interaction with diverse factors in a
specific memorial context: “ein Gedachtnismedium [...] konstituiert sich erst durch das
Zusammenspiel von auf verschiedenen Ebenen anzusiedelnden Faktoren. Dieses
Zusammenspiel findet zudem in spezifischen erinnerungskulturellen Kontexten statt.”¢? The
‘medium of memory’ thus fuses the concrete medium with its mediation. It encompasses the
material representation of the past and the techniques and forms employed in that
representation. In addition it takes account of the medium’s role(s) in a social setting which
become clear in an examination of its production and reception by various agents in specific
contexts.

“Medien sind keine neutralen Trager oder Behiltnisse von Gedachtniszeichen. An
mediengestiitzten Erinnerungs- und Deutungsakten bewahrt sich stets auch die “Spur’ des
Gedichtnismediums. Wir haben es - auf individueller wie auf kollektiver Ebene - mit einer
Medienabhangigkeit und -gepragtheit der Erinnerung zu tun.”®® - With Erll and others®,
this study emphasises the media-specific nature of collective memory. It recognises that
media structure both the representation and the reception of past events in the public
domain. The case studies illuminated here demonstrate how a particular medium — the War
diary — fulfils particular memorial functions in the context of post-War East Germany.
Conventions of the diary form shape the individual diarist’s account of his War experience

and, in the case of published diaries, assumptions about the diary genre have a bearing on

¢ Ibid., p. 135

® Ibid., p. 125

* Like Erll, Birgit Neumann draws attention to the specific role of literature as a medium of collective
memory in Neumann, 2004, pp. 169-172. See also Humpfrey, 2004 and Schmidt, 2004
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readers’ appreciation of the text and the experiences it describes. Erll focuses on literary
fiction as a distinct medium of collective memory with specific roles and privileges.® While
they may not be seen to stand in the same referential relation to reality as documentary
accounts, works of literature nonetheless provide interpretative paradigms for our
perception of reality and the past: “Literarischen Werken entstammen Modelle und
Schemata, die unsere Begegnung mit der Wirklichkeit praformieren, unsere Vorstellungen
von Vergangenheit formen und unsere personlichsten Erinnerungen mitpragen.”® The
authors of literary texts are at liberty to invent. They engage with extra-literary elements of
collective memory and reconfigure them for a public readership. Fictional accounts of the
past may rehearse existing public memory narratives, prompt their revision or supplement
them with new perspectives.”” Works of literature may also function as a kind of
metadiscourse, thematising processes of collective memory outside the fictional text.®® Erll
contends that inherent features of literary representations of the past shape collective
memory of the events they describe. She suggests that the way in which the past is

represented in the medium of literature, the perspective from which it is recounted, and the

% Her concept of the ‘collective text’ represents a conscious refinement and expansion of the
Assmanns’ ‘cultural text’ term to allow for a more in-depth exploration of the interrelationship of
literature and collective memory. While the ‘cultural text’ designates a broad range of media which
through their reception have become the bearers of a national, canonical memory, Erll’s ‘collective
text’ refers exclusively to literary fiction and includes works within and outside the canon. (See Erll,
2004, pp. 262-264)

% Ibid., p. 259. Looking back to Halbwachs and his observations on the role of Dicken’s novels in
forming his perception of the city of London, Erll describes literature as a “cadre médiale™: “Die
Lektiire literarischer Texte scheint das individuelle Gedéchtnis ebenso zu priagen wie die soziale
Interaktion in Gruppen.” (Ibid.. p.162). Birgit Neumann confirms this view: “Die im Medium der
Fiktion inszenierten Erinnerungs- und Identitétskonzepte wirken bei entsprechender rezipientenseitiger
Aktualisierungen auf die extraliterarische Erinnerungskultur zuriick und konnen auf diese Weise die
Herausbildung und Reflexion von individuellen ebenso wie von kollektiven Vergangenheitsbildern
beeinflussen.” (Neumann, 2004, p. 169)

%7 As Erll writes: “Literarische Texte kénnen neuartige, aber an die symbolische Sinnwelt einer
Erinnerungskultur anschlieBbare imagindre Wirklichkeiten erzeugen, indem sie Selbstbilder,
Geschichtsvorstellungen oder Werte und Normen auf pragnante und anschauliche Weise darstellen,
sowie Vergessenes und bis dahin Unartikulierbares in die Erinnerung einspeisen. Sie konnen jedoch
auch bestehende Gedachtnisnarrative hinterfragen, dekonstruieren oder deutlich umgestalten und somit
Geschichtsbilder, Wertstrukturen oder Vorstellungen vom Eigenen und vom Fremden revidieren.” (Erll,
2004, p. 266)

%8 « jterarische Texte stellen die Prozesse und Probleme des Gedéchtnisses so dar, dass sie
Gesellschaften eine Beobachtung und Kritik der Erinnerungskultur erméglichen.” (Erll, 2005, p. 165)
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language in which it is narrated are potential factors in the public reception of past events
via literary texts: “Wenngleich [...] von ‘intrinsischen Qualititsgarantien” nicht auszugehen
ist, stellt sich doch die Frage nach Merkmalen literarischer Texte, die im Sinne eines
“Wirkungspotentials’ zu einer Rezeption als kollektive Texte anregen konnen.”® She has
distinguished four narrative strategies or ‘rhetorical modes of collective memory’ that
embody different approaches to the past within literary texts and that may steer the
reception of past events by readers.”” Responding to Erll's dictum: “Literarische Formen und
erinnerungskulturelle Kontexte missen zusammengedacht werden””! in this study, I
consciously reflect on the specific characteristics of the diary genre as a ‘medium of memory’
and show how they may function in the construction of public narratives of World War 2 in
the GDR. As demonstrated in the following chapters, a concept of genre held and invoked
by publishers and readers often represents a ‘horizon of expectations’” which informs a

reading of published War diaries and the events they portray.

“In looking for the story of events, we need to look at how each story is being told and then being
used afterwards™?

This study takes issue with two common assumptions about the diary genre which are
voiced time and again in discussions of wartime diaries. It problematises the notion of the

genre’s immediacy in relation to published War diaries and dispenses with claims of a

% Erll, 2004, p. 262. Yet she does stress that a ‘Wirkungspotential® of a literary text may not always be
realised in its actual reception: “Entscheidend dafiir ob Leser das Potential von Texten des
Symbolsystems Literatur, als Medien des kollektiven Gedédchtnisses zu dienen, im Rezeptionsprozess
aktualisieren, werden immer individuelle und kollektive Rezeptionsstrategien, Verfahren der
erinnerungskulturellen Institutionalisierungen und (nicht zu unterschitzen:) der massenmedialen
Diskussion und Bewerbung von Literatur sein.” (ibid. p. 267) Neumann makes a similar point: “Ob ein
bestimmter Text affirmativ oder aber subversiv gelesen wird, ist somit nicht nur eine Frage inhaltlich-
formaler Aspekte, sondern auch soziokultureller Kontexte und Rezeptionspraxen.” (Neumann, 2004, p.
170

" See Erll, 2005, pp. 167-76

" Erll, 2004, p. 270

”Young, 1998, p. 32
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fundamental dichotomy between the ‘personal’ testimony of the diary and forms of
‘collective’ or group remembrance. An examination of the role of published War diaries in
East Germany shows how they are enmeshed in processes of public remembrance; their
narratives are shaped by, and themselves shape memory discourses outside the text.

In a recent article on personal narratives and commemoration, Samual Hynes writes of
diaries of World War 2 that “experience there is not filtered and mediated by time or by an
audience beyond the self””* Hynes statement rehearses a common view that the diary is an
immediate reflection of reality addressed to nobody but the writing self. The temporal
proximity of the diarist to the events he or she describes and the assumed self-reflexivity of
his text are often seen to preclude a narrative rendering of his experience. Commentators
rarely acknowledge that diaries are narrative constructions. They often fail to interrogate the
role of genre as a filter of experience in the diary’* and overlook the narrative strategies
which operate in diary-writing and the real and implied addressees for whom the diarist
writes. For Kuhn-Osius the diarist lacks the prerequisites of narrative, a “story-teller’s past”
and a “a discernible illocutionary force [..] a recognisable purpose.””> Boerner draws a
contrast between retrospective autobiography and the ‘immediate’ diary: “Das Tagebuch
sicht die Dinge lediglich aus dem erlebnisreichen Moment der Niederschrift und bietet
weithin ungeformte Gegenwart, die Autobiographie beruht auf die inzwischen gewonnene
Distanz und kann deshalb das Vergangene bereits gestalten.””® A diary entry may well be a

“discursive event rooted in a distinct time and place”,”” and it may well be a scribbled note by

7 Hynes, 1999, p. 211

™ As Humpfrey writes: “Jede Wahl einer literarischen Gattung trifft eine Vorentscheidung iiber das
Erzdhlwiirdige, setzt Erzéhlpriorititen und —wahrscheinlichkeiten.” (Humpfrey, 2004, p. 78)

» Kuhn-Osius, 1981, pp. 167-169

7 Boerner, 1969, p.13. Picard’s list of diary features makes a similar claim: “Formlosigkeit,
Fragmentaritit, Inkohérenz, Vorlaufigkeit, Spontanitit, Abkiirzung, seine Freihait von Handlung,
Kontext, Stilschranken, thematischen Grenzen, sein lebensweltlicher Bezug.” (Picard, 1986, p. 22) See
also Wuthenow, 1990, p. 214

" Langford and West, 1999, p. 7
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the diarist not intended for public consumption, but it is nonetheless always a narrative. As
Zur Nieden writes with reference to diaries of World War 2: “Erinnerungen, auch aus der
kurzen Distanz, sind narrative Konstruktionen.””® Any diarist’s representation of his lived
experience is mediated and structured by several factors including his perception of the
diary genre, an imagined or intended readership, the manifest and latent purposes of his
writing, and his point-of-view on the events he describes.” The function to bear witness,
often ascribed by diarists to their texts, assumes both a story and an audience to whom that
story is told. Even in the case of diaries with no discernible addressee and where no
publication is intended I would suggest that the text is nonetheless pitched at the assumed
knowledge of an implied reader. In the case of the ‘private’ diary this knowledge typically
corresponds to that of the diarist himself. * The communicative function of diary practice is
particularly evident in many War diaries which were written with the firm intention to
publish.®!

While retrospective autobiography may offer a view of a life from a single vantage point, the
diary typically represents a serial narrative of the diarist’s experience told in regular entries
over a given period of time. A concept of identity as positionality may be productively
applied to the diary as a form of autobiography. This concept views identity as a linguistic
construct, a discursive position adopted by the writing subject at a particular moment vis-a-
vis the various discourses in which he is enmeshed: “Was Identitit konstituiert,

charakrerisiert und immer wieder modifiziert, hingt [...] von den zahlreichen und schr

78 Zur Nieden, 1993, p. 53.

" As Young writes: “For even the [Holocaust] diarists themselves - once they enter inmediate
experience into the tropes and structures of narrative - necessarily convert experience into an organised,
often ritualised, memory of experience.” (Young, 1998, p. 25)

% As Thomsen argues: “Diese Intimitt ist [...] keine wirkliche, sondern eine vermittelte, und selbst das
simpelste Merkheft, das nur Gedichtnisstiitze sein will, stellt eine ‘kommunikative Offentlichkeit’ her,
und sei es nur zwischen dem Ich, wie es jetzt ist, und dem Ich, wie es einmal sein wird.” (Thomsen,
1994, p. 373)

! Examples include the diaries of Anne Frank, Ernst Jiinger and Viktor Klemperer.

21



heterogenen Positionen ab, die das Subjekt sowohl gleichzeitig als auch nacheinander, im
Laufe seines Lebens, einnimmt — oder auch nicht einnimmt; Identitit wird zudem nicht nur
von der Positionalisierung des Subjekts innerhalb oder ausserhalb einer Vielzahl diskursiver
Felder bestimmt, sondern auch von deren untergeordneten oder dominanten Stellenwert
innerhalb eines ganzen Netzwerkes von Diskursen.”® To a far greater extent than
retrospective autobiographies, diaries reveal identity as a series of subject positions taken
through and in relation to language. While a retrospective autobiography may effect a more
or less coherent self over the span of a life reviewed, an unedited diary shows identity as a
provisional, ever-changing construct.®® How a diarist represents himself and his experience
in today’s entry may differ considerably from how he represents himself and his experience
in later entries. In close readings of my chosen diaries I attempt to reconstruct the narratives
of specific events of World War 2 manifest in these texts, highlighting the aims of the diarist,
the audience he addresses and the shifting perspectives he adopts with regard to his own
identity and the events he witnesses.

In the case of published diaries, assertions of their immediacy and authenticity become even
more problematic. The diary is written in and for one context, but it is published in and for
another. Publication involves the transmission of the diary to a general public readership at
varying temporal removes from the chronology spanned by the original text and it often
entails a reorientation of the diary narrative to a new public context. Many diaries of World
War 2 which appeared in Germany after the War were subject to significant editing,
rewriting and censorship before publication. A diary style and the structure of consecutive

dated entries were usually preserved, but the perspective from which these texts were

%2 Finck,1999, p. 132. Bonner and Rosenholm apply this concept productively in their treatment of the
anonymous diary Eine Frau in Berlin, showing how “das Ich selbst wird zum Ort der kulturellen
Diskursivitdt und bringt such durch die diskursive Positionalisierung hervor.” (Bonner/Rosenfeld,
2005, p. 299)

% Nussbaum (1988, p. 129) confirms this stating that “the discourse of diary [sic] is particularly open to
a series of coterminous and contradictory subject positions.”
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presented to a public audience was equivalent to that of retrospective memoirs. As Carsten
Wurm writes with reference to published War diaries in Germany: “Die Authentizitat [...]
wurde in vielen Fillen durch die Rucksichtnahme auf die herrschende Meinung und
Eingriffe der Zensur in Frage gestellt. Namentlich die Tagebuicher, die durch die
Gleichzeitigkeit von Erlebnis- und Schreibprozef den grofiten Anspruch auf
Unmittelbarkeit erheben, erhielten durch Weglassungen und stilistische Umarbeitungen
eine mitunter stark veranderte Gestalt.”$* Kuhn-Osius describes how Luise Rinser, through
later insertions in her published Gefingnistagebuch, contrives a triadic plot structure which
was not manifest in the original manuscript.®> Diary entries in Margrit Boveri’s Tage des
Uberlebens are interspersed with lengthy commentaries which relate her War experiences to
the Cold War context. Various studies have shown how War diaries published in the
immediate post-War years were often edited and rewritten so as not to invite criticism of the
diarist’s wartime past.%¢

Like many other scholars, Samuel Hynes views wartime diaries as the antithesis of grand
historical narratives, suggesting that “by existing they refute and subvert the collective story
of war that is military history.”®” Aleida Assmann similarly categorises the diary as a genre of
the ‘communicative’ memory of witnesses to historical events, opposed to the ‘cultural
memory formed and cultivated in state institutions and official commemorative
ceremonies.®® Against the assumptions of Hynes and Assmann I would argue that the
published War diary is more correctly located at the intersection of personal and ‘collective’

public remembrance. In the East German context, the publication and reception of War

¥ Wurm, 1999, p.248

% Kuhn-Osius, 1981, pp. 172-3

% As zur Nieden writes: “Many post-war diaries took the shape of political and moral exoneration, and
the supposedly contemporary reflections came to be primarily structured by a subsequent need for
(self-) justification.” (1999, p. 150) See also Peitsch, 1990, pp. 233-306

7 Hynes, 1999, p. 220

% Assmann, A, 2006, p. 28
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diaries were never arbitrary, but contingent on changing constellations of World War 2
remembrance. Throughout this study I ask which factors favoured the publication of specific
War diaries at certain times over the course of the GDR’s history, and which factors
facilitated or hindered the reception of these texts. I show how, through processes of
mediation, the personal narrative of the War diary engages and interacts with memory
discourses contemporary to its publication. On entering the arena of public memory, the
diary has the potential to influence and supplement public discourse on World War 2. At
the same time, through its publication and reception, the diary’s narrative is often suffused
with current perspectives on the events it describes. Editing processes, the role of paratexts as
framing devices® and decisions regarding the print-run and intended audience of the diary,
as well as its subsequent reception, including transpositions into other media such as film
and drama, are all aspects I consider in the mediation of the personal memories manifest in
the original diary text.”

The published War diaries examined in this study reveal several layers of mediation by
various agents acting within the system of literary production and reception in the GDR.
All bear traces of post-War interventions which re-orientated the original manuscript to an
East German audience and presented a reading of its content in the light of current
memorial concerns. The transition from ‘private’ to ‘public’ text involved the input of
various ‘writers and ‘readers’ While they continued to be read as the ‘immediate’
autobiographical testimony of an eye-witness, in these published diaries we often find a
convergence of different degrees of hindsight, perspectives and voices. In this way the

published diary became a medium for diverse positions on the events of World War 2 at

% The concept of the paratext developed by Gérard Genette is central to my reflections on the
mediation of published War diaries. ‘Paratexts’ denote the texts which frame the published text,
including its title, subtitle, forewords, epilogues and notes, as well as the texts and media involved in
its reception. See Genette, 1997

 For Peitsch processes of re-writing, editing and reinterpretation of textual representations of war
reveal “the social and historical context of remembering.” (Peitsch, 1999, p.xxxi)
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different times after 1945. In many cases the paratexts which framed the published diary
distorted or selectively interpreted its narrative to corroborate a particular view of the events
of World War 2.°' The diary’s message was also filtered in the reception and public
consumption of the text. Reviews of the diary in the GDR press offered a reading of its
narrative from a particular perspective, to a particular audience, with a particular purpose.
Similar to the paratexts these reviews often reflected contemporary positions on the event
described in the diary. The responses elicited by the diary both in the GDR media and
among East German readers were often indicative of the status of specific War events in
broader public discussions of World War 2.2

An examination of the War diary, together with its publications and reception, offers a
vantage point from which to view and analyse the negotiation of World War 2 remembrance
at certain moments in the history of the GDR. Without presuming to give a comprehensive
overview of memory processes in East Germany, my examination of the mediation of
published War diaries over time can nonetheless illuminate some tendencies and
developments in GDR discourse on specific War events. The presentation of a given War
diary to the reading public and the discussion it prompts in the public sphere reflect aspects
of the interpretation and hierarchisation of War experiences by various agents at different
levels of East German society. In a kind of textual archaeology, this study lays bare the
mediation of my chosen diaries, the people and institutions involved, their perspectives, and
motives. [ analyse the positions on specific episodes of World War 2 which are articulated in
the publications and reception of a given diary and locate them in relation to coexisting

public narratives of the War. Successive editions of the diaries I treat were subject to further

' As Wurm has written of published War diaries and memoirs: “Die rezeptionsleitenden Vorworte,
Schliisse und Kommentare an herausgehobenen Stellen enthalten oft Bekenntnisse, die durch den
eigentlichen Text nicht gedeckt sind.” (Wurm, 1999, p. 249)

> Where possible I differentiate between media treatments of the diaries I examine and the sometimes
diverging interpretations of individual readers.
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structural changes, new presentations and re-interpretations. I seek to explain these changes
with reference to shifts in the political, historical and literary discourse on World War 2 in
the GDR. It will become clear that the assimilation of the diary’s narrative into public
remembrance is always a dialectical process. With reference to the reception of my chosen
case studies, I ask to what extent the published diary brought new impulses into an existing
memory discourse and expanded public perceptions of the War in East Germany.”* At the
same time, | show how the diary in question was often realigned and interpreted in
accordance with existing public narratives of World War 2.

The term ‘instrumentalisation’ is frequently used in descriptions of how the SED regime
attempted to harness the memory of World War 2 for political ends. In official statements
the memories of anti-fascist resistance by German communists typically served to legitimise
the existence of the ‘anti-fascist’” East German State and at the same time criticise a
‘revanchist’ Bundesrepublik. The decision to publish, revise, censor, and add framing
commentaries to East German editions of specific War diaries often had a strong political
dimension. In the way they were presented to the reading public these texts were frequently
used to endorse the official GDR stance on particular events of World War 2. In many cases
the paratexts surrounding the published diary repeated key tenets of a state-sanctioned ‘anti-
fascist’ narrative of the War, which may or may not have been confirmed in the diary itself.
The problem with claims of ‘instrumentalisation’ lies in their implication that the attempts
to transmit a political message via War diaries and other media were successful in the East
German context. They reduce such media to a narrow ideological function and fail to
explore the possibility of other less orthodox readings in the public reception of these texts.

In my central chapters I show how War diaries often became the bearers of the official SED

 Erll points to the reception of literary representations of the past as an indicator of “[der] Eingang
ihrer Geddchtnisnarrative in die Erinnerungskultur und auf ihre das kollektive Gedéchtnis
refigurierende Wirkung.” (Erll, 2005, p. 153)
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view on the events they described. However, in my examination of the reception of these
texts I draw attention to how the same texts were for particular readers in particular contexts

media of War remembrance that diverged from the ofhcial line.*

1he Diary Genre in Context

Jochen Hellbeck views the diary genre not as a stable and timeless form, but suggests that it
is subject to particular emphases in particular historical and cultural settings: “categories
such as history, the self and privacy, often accepted as an unquestioned syntax of the diary
across time and space, are constructions of an age, highly malleable in meaning and
identifiable only through careful, contextualised analysis.””> In the historical development of
the genre, the diary has come to be associated with certain formal and stylistic features, with
a certain aesthetic value, and with a certain relation to time and to the writing subject. Yet
diary attributes are invoked in different ways and fulfil different functions for both diarists
and their readers in specific contexts. In this study I demonstrate that, far from representing
a purely aesthetic category, genre is contingent on historical and political developments.
Established diary conventions and connotations of the genre acquire a new significance in
the context of World War 2 and its remembrance. I mentioned above how assumptions of
the diary’s privacy, secrecy and introspection were the basis for claims of inner emigration in
the immediate post-War years in West Germany. In what follows, I reflect further on how
these and other attributes of the genre may apply both in the writing of War diaries, and in

the reception of the diary’s narrative on publication. In the case of published War diaries,

*In her recent study on the East German reception of Das Tagebuch der Anne Frank, Sylke Kirschnick
has highlighted the different levels of the text’s reception, showing how an official East German
interpretation of the Holocaust propagated in the presentation of the published diary, and in the 1959
DEFA film Ein Tagebuch fiir Anne Frank was not always binding in the private readings of individual
East German readers. (Kirschnick, 2009)

 Hellbeck, 2004, p. 621
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how might aspects of genre structure both autobiographical memory within the text and
group or ‘collective’ remembrance outside it?

The French designation ‘journal intime’ foregrounds the diary’s long-standing association
with the concepts of privacy, intimacy, and the self. Commentators locate the
autobiographical turn of the genre in the 18% century. Previously understood as a form of
public record, the diary came at this time to be seen as a form for private introspection. For
contemporary German writers and the reading public, Lavater’s Gebeimes Tagebuch von
einem Beobachter seiner Selbst (1771) epitomized this new diary concept.”® In present-day
discussions the diary continues to be viewed as a genre for the private exploration of the
diarist’s self over time.”” War diaries may be written from the perspective of an individual
participant, but they are seldom self-absorbed. War often precludes a strict separation of the
private and public spheres. As Hassam points out with reference to war diaries, subjectivity
“is itself dialectically dependent on the public fact of the war”®® The individual diarist is
often dragged into the public events of war and his diary is inevitably preoccupied with
them. Commentators have highlighted the affinities between the war diary and reportage.”
The diarists examined by Wolfgang Hardtwig are more focused on the external events of
World War 2 than on their personal lives: “sie [notieren] viel weniger Gefiihle als Fakten,
visuelle und optische Wahrnehmungen, Gespriche, - also ‘Objektives, Faktisches.”!®
“Infolge des Krisenerlebnisses erinnerte sich der Schriftsteller starker als in historisch
weniger bewegter Zeit stellvertretend im Namen einer oder mehrerer Gruppen, die der
Verlauf der Geschichte, die politische Uberzeugung, rassische Herkunft, berufliche und

militarische Stellung zu unterschiedlich festen sozialen Gemeinschaften verschmolzen

% See Hocke, 1963, p. 58

7 As Hassam writes: “Our current cultural norm privileges the private diary.” (Hassam, 1993, p. 24)
% Ibid., p. 62

°» See Hassam (1987 and 1993); Boerner, 1969, p. 54; Hocke, 1963, p. 233

1% Hardtwig, 2005, p. 176
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hatten.”'" Wurm’s observation regarding the autobiographical literature of World War 2 is
corroborated by many War diaries where the prevalence of the first-person plural is striking.
In these texts the pronoun ‘wir’ is often favoured over the ‘ich’ one expects from
autobiography and the ‘introspective’ diary. For many diarists the experience of War
strengthens their affiliation with a collective, be it national, political, racial or gender. By
writing in the first person plural, they set their experience in the context of a collective fate
and depict themselves as representatives of a specific group. In her references to “wir” and
“uns” the anonymous diarist of Eine Frau in Berlin presents her experiences as typical of
many German women at the end of the War. Hardtwig’s examination of six prominent
published German War diaries shows how the diarists” reflections on their subjectivity were
bound up with reflections on German national identity. “Die Selbstverstandlichkeit eines
gesteigerten nationalen Bewusstseins™'®? during the War made itself felt in their frequent
recourse to the pronouns ‘wir’ and ‘unser] War diaries are thus often not so much
explorations of a unique subjectivity, as they are constructions of individual identity in
relation to projected collective identities. Such texts are at one and the same time
autobiographical accounts and characterisations of the group(s) into or outside of which the
diarist inscribes himself.'®® The first person plural arises throughout each of my chosen
diaries and in the following chapters I explore the significance and function of the pronoun
‘wir’ for all three diarists. Regardless of which person the diarist favours - ‘ich’ or ‘wir’ - in
the mediation of his text to a public audience, the diarist’s individual experience has often
been presented as typical or representative of a particular group. In discussions of Das
Tagebuch der Anne Frank Anne emerged as the representative Jewish victim of the Nazis and

claims to her representativeness coloured German perceptions of the Holocaust and its

"' Wurm, 1999, p. 243
12 Hardtwig, 2005, p. 165
'% The ‘Wir’ invoked by the diarist is often implicitly delimited from other groups.
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victims.!™ In this study I show the extent to which the War diaries I examine prompted
reflection on the experiences of a given collective and I ask which functions a retrospective
identification of the diarist and his experience with a particular group or groups may have
fulfilled in post-War East Germany.

The title of a recent collection of essays on the diary, Marginal voices, Marginal forms,
foregrounds the genre’s link with literary and social marginality.!® Assumptions of the
diary’s inferior aesthetic value often go hand in hand with a wholesale identification of
diarists with the oppressed and the disenfranchised in society. As Langford writes “The
formal marginality [of the diary] is often directly linked with political, racial or gender
marginality.”'% Studies have focussed on the diary as a female form.!”” Hocke views it as a
genre of “politisch Heimatlosen.”'®® Victims and social and political outcasts do not have a
monopoly on the diary form. Yet in discussions of World War 2 diaries a tendency to
essentialise the diary as a genre of the marginalised becomes especially acute. For Thomsen
the genre is so fused with the concept of suffering that a ‘perpetrator diary’ is a contradiction
in terms. Thus he sees the authenticity of War diaries predicated on the suffering of their
authors: “Die Opfer des Nationalsozialismus werden durch die Authentizitat ihres Leidens
glaubwiirdig.”'® Of course for many diarists their experience of World War 2 was one of
terrible suffering, oppression and marginalisation and their texts bear witness to this. Yet far
from being the preserve of inner emigrants, resistors and victims, diary-keeping was actively

encouraged by the Nazis.!'® Helmut Peitsch reminds us: “Zwar konnte das Tagebuchfiihren

1% See especially Kirschnick, 2009

1% Langford and West, 1999

1% bid., p. 9. Nussbaum’s observation on the genre is typical: “The marginalised and unauthorised
discourse in [the] diary holds the power to disrupt authorised versions of experience.” (Nussbaum,
1988, p.136)

17 See for example Niemeyer, 1986

'% Hocke, 1963, p. 66

' Thomsen, 1994, p. 382

11 Zur Nieden writes that diary practice was “von nationalsozialistischer Seite nicht nur nachdriicklich
unterstiitzt, sondern auch seit Beginn des Krieges verstarkt propagandistisch eingesetzt.” ( Zur Nieden,
1993, p. 59)
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als Erkennungszeichen von oppositionell gesinnten Intellektuellen fungieren, aber diese
Qualitdt war nicht schon mit dem Schreiben als solchem gegeben.”!!! Susanne zur Nieden’s
study of unpublished War diaries by German women shows an almost total identification of
their authors with National Socialist ideology.!!?

The association of the diary genre with marginalisation has made it an ideal form for
projections of individual and collective suffering and resistance in post-War Germany. War
diaries have been texts in and through which people have positioned themselves as victims
and/or resistors, whether or not these roles tallied with their actual War experiences. Many
German diarists writing at the end of the War portrayed themselves as victims or opponents
of National Socialism in anticipation of future interrogations of their ideological stance
during the Third Reich. Commentators have pointed to Luise Rinser’s self-construction as a
victim of the Nazis in her Gefingnistagebuch."'> And an abiding belief that the diary is a
genre of the marginalised and oppressed has supported the self-justificatory function of
specific published War diaries. Gerhard Nebel’s assessment of the diary as “eine Literatur des
Kerkers™'* in 1948 facilitated a reception of published War diaries as testimonies of inner
emigration in the early post-War period. Furthermore, the real or contrived marginalisation
of individual diarists reflected in their texts, has often served to illustrate claims of
widespread German suffering and alienation from National Socialism after 1945.

An habitual mode of reception, which views War diaries primarily as testimonies of
marginalisation, often fails to take account of another key motivation behind diary practice.
Citing the influence of Pietism on the development of the genre, commentators note the

diary’s link to confession. In its Pietist conceptualisation the diary is an examination of

"' Peitsch, 1990, p. 266

"2 Zur Nieden, 1993. Similarly Hellbeck’s study of private diaries kept in Stalinist Russia show a
collusion of their authors with contemporary ideology and an identification with an ideal Soviet
subjectivity. (See Hellbeck, 2006)

'3 See for example Peitsch, 1990, pp. 191-7

" 1Introduction to Bei den nordlichen Hesperiden, 1948
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conscience and a confrontation with personal guilt which culminates in atonement. It
becomes “[ein] Medium der Beichte, der Selbstbeobachtung, der Selbstkontrolle.”'*> In
some cases, diaries of World War 2 represent secular confessions where diarists reflect on
their personal culpability and on that of their fellow Germans. Such diaries contain
admissions of guilt on behalf of their writers and the collective(s) they represent.''® Yet the
issue of guilt has generally been bypassed in the German reception of these texts. Although
the anonymous diarist of Eine Frau in Berlin engages with her own complicity with
National Socialism in her text, this aspect of her experience was completely overlooked in
the media’s portrayal of her as a representative female victim of the Russian victors at the end
of the War in Berlin.!"” The question of personal and collective German culpability with
regard to specific episodes of World War 2 arises in all three of the published War diaries I
examine. In an analysis of their publication and reception I ask to what extent these texts
provoked discussion of German guilt in the East German context and I describe the nature

of this discussion.

The Diary Genre in the GDR Context

Each of the War diaries examined in this study appeared and was received in the GDR.
Parallel to the publication of these and other War diaries, GDR writers and cultural
authorities engaged in a discussion of the diary genre. In a number of programmatic texts,

and in literary experiments with the diary form, the genre was invested with meanings and

'S Wuthenow, 1990, p. 215. For Hocke (1963, p. 27) a principal motivation of diary-writing is “Sich-
selbst-beichten”; for Niemeyer (1986, p. 18 ) the diary is “Gewissensforschung, Selbstpriifung,
Selbsterkenntnis.”

"¢ Erich Kuby’s published diary of World War 2, Mein Krieg (1975), insists on the burden of guilt born
by ordinary German soldiers who fought in World War 2: “Kuby klagt [...] den Mann von der Strafe
an, letzlich fiir den Erfolg des National Sozialismus verantwortlich zu sein. Hohe Nationalsozialisten
sind fiir ihn keine Verbrecherminderheit, sondern exemplarische Deutsche der <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>