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Summary

This thesis is an examination o f the eight Tudor-Revival country houses designed 

by the British architects Thomas Rickman, Edward Blore, W illiam W alker and 

George Sudden in the province o f  Ulster between 1825 and 1850. It provides the 

first comprehensive record and contextual analysis o f the design and construction 

o f these houses, while also interpreting them as expressions o f  cultural identity. 

The relationship between the houses under study and comparable architectural 

models in Britain is the central theme o f  this thesis. It investigates the ways in 

which the form and function o f  these buildings was shaped by British architectural 

practice, and by the common identity o f  the closely-connected Ulster patrons who 

com missioned them. The principal argument developed in this thesis is that these 

houses communicate the acute British, Unionist and Protestant sympathies o f  their 

owners through their form, function and authorship.

The thesis begins by providing the first detailed account o f  the evolution o f  the 

Tudor-Revival country house in Britain and Ireland in the second quarter o f  the 

nineteenth century. One o f the most significant themes in Chapter 1 is the 

difference in the approaches taken by British and Irish architects to the design o f 

Tudor-Revival houses, particularly in terms o f  planning. The chapter reveals that 

the Tudor-Revival house was the type o f  domestic building most frequently 

designed by British architects working in Ireland in this period and that Ulster was 

the province in which most o f  their Tudor-Revival houses were constructed.



Chapter 2 explores the close links identified in Chapter 1 between British 

architects, Ulster landlords and the Tudor-Revival houses they created together. 

Em phasis is placed on the idea o f  Tudor-Revival architecture as a reflection o f 

British and Protestant identity, and on illuminating the similar sense o f identity 

shared by Unionist landlords in Ulster. It is argued that this identity is most 

clearly reflected in the Tudor-Revival houses designed by Rickman, Blore, 

W alker and Sudden for a group o f staunch Anglican patrons in Ulster, many o f 

whom expressed strong anti-Catholic sentiments. The overlooked diaries and 

religious notebooks o f this group o f patrons are examined in detail in order to 

establish a sense o f  the deep political, religious and social connections that united 

them.

It is arguably the houses o f this group o f patrons that most clearly illustrate their 

shared sense o f  British and Protestant identity and these houses are analyzed in 

detail throughout the remaining chapters o f the thesis. Chapter 3 demonstrates for 

the first time the true nature and extent o f Thomas Rickm an’s work for Evelyn 

John Shirley at Lough Fea House, Co. Monaghan. It investigates Rickm an’s only 

surviving drawing for Lough Fea, which was rediscovered as part o f  the research 

for this thesis, as evidence o f  an alternative scheme for the building. It considers 

the implications o f  Shirley’s rejection o f  this scheme in favour o f a more 

restrained Elizabethan-Revival design and demonstrates the extensive links 

between the finished building and recognizable architectural precedents in Britain.
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Chapter 4 reconstructs the career o f  the httle-known architect William W alker, as 

a basis for investigating the Tudor-Revival houses designed by him in counties 

Down, Fermanagh and Monaghan. It reveals that he originated in Britain rather 

than Ireland and that he trained in the London office o f  Edward Blore, whose 

British houses provided him with a clear source o f  inspiration. Several new 

buildings are attributed to W alker and the extent o f  his involvement in the design 

o f Lough Fea House in the 1830s and 1840s is demonstrated. The central theme o f 

the thesis is continued as the chapter reveals and interprets Shirley and W alker’s 

frequent employment o f  British artisans and craftsmen at Lough Fea, and their 

overwhelming preference for British goods and materials.

Chapter 5 deals with the three Tudor-Revival houses designed by Edward Blore in 

counties Antrim and Fermanagh. His work at Crom Castle is reappraised and 

compared with precedents in Britain. It is also explored in the context o f the 

advancements in planning that characterized similar British houses o f the period. 

New light is shed on the employment o f  British craftsmen at Crom and the 

controversy generated by this practice elsewhere in Ireland. Printed sources for 

Blore’s work at Castle Upton are identified, and the British dimension to B lore’s 

work in Ulster is highlighted through analysis o f neglected drawings produced by 

Blore for interior fixtures at Crom Castle.

Finally, Chapter 6 focuses on the work o f George Sudden as an architect and clerk 

o f works in south Ulster. It establishes that Sudden was bom  not in Ireland but in 

Scotland and provides the first detailed narrative o f his architectural career. The



first reliable evidence o f  Sudden as the architect responsible for remodelling 

Castle Saunderson, Co. Cavan is also produced and the building’s similarity to the 

British domestic architecture o f  Edward Blore is examined. The chapter accounts 

for the building’s extremely close resemblance to B lore’s Crom Castle by 

showing that Sudden assisted Blore in the construction o f  Crom in 1833. The 

chapter concludes by analyzing and interpreting British influences on Sudden’s 

work in U lster in terms o f  style, layout, materials, craftsmanship and authorship.

In doing so, it completes the picture o f the symbiotic relationship o f Sudden, 

Rickman, Blore and W alker, as well as that o f  the Ulster patrons by whom these 

four architects were employed.
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Introduction

Really, the p la ce  has a ll the am en ities ... a ll we n eed  to do is to fix  things up.

M ind  you, with the sta te o f  the country this m ay not be the best tim e to get p eop le  

over here fro m  England . '

Gazing across undulating drumlin landscape in 1846, one English visitor to south 

Ulster was struck by what she described as the “peculiar conformation” o f  the 

hilly terrain before her.^ “The land is tumbled about most strangely” , she 

observed, “the little knolls are quite round, while the valleys seem scooped out 

with a s p o o n . M u c h  more comprehensible to her than this foreign prospect was 

the architectural language o f the “grand Elizabethan mansion” occupied by the 

local landlord Evelyn John Shirley (1788-1856), which featured a large baronial 

hall in “the true old s t y l e . T h e  great mansion in question was Lough Fea House, 

Co. Monaghan, The old style referred to is now most commonly known as Tudor 

Revival; an idiom derived from British buildings o f the Tudor period. For this 

English visitor, Lough Fea House represented a familiar monument to old British 

traditions in an unfamiliar Irish landscape. By the same token it could be argued 

that in Ireland, it stood out as an incongruous structure in familiar terrain. It is this 

dichotomy between familiar and alien; native and migrant; indigenous and foreign 

that is at the centre o f  this thesis.

 ̂J. G. Farrell, Troubles, London, 2007 , p. 326.
 ̂ Mrs Frederick W est, A Summer Visit to Ireland in 1846, London, 1847, p. 245.
 ̂Ibid., pp. 244-245 .
Mrs Frederick W est, op. cit., n o te  2 above, pp. 235-236 .
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Objectives and Rationale

The central aim o f this thesis is to provide the first record and analysis o f the 

contribution o f  the British architects Thomas Rickman (1776-1841), Edward 

Blore (1787-1879), W illiam W alker and George Sudden (1798-1862), to the 

development o f  the Tudor-Revival country house in Ulster. The thesis seeks to 

foster an understanding o f  the ways in which British architectural practice, as well 

as the cultural identity o f  U lster patrons, shaped that contribution. The focused 

and directional topic o f the thesis emerged from a wide-ranging exercise designed 

to capture the activities o f  British architects in Ireland in the nineteenth century 

and to illuminate the networks o f  patronage that sustained them. It began with five 

central research questions. How did British architects build and sustain their 

professional practice in Ireland? What is the evidence for the practice o f design by 

correspondence in Ireland in the nineteenth century? How did British architects 

manage the construction o f  their buildings in Ireland? What patterns, if  any, 

em erge from a consideration o f  the work o f British architects in Ireland in the 

nineteenth century? Why did Irish patrons employ British architects in the period?

The ultimate focus o f  the thesis was dictated by the identification 

o f  particular patterns in the work o f  British architects operating in Ireland in the 

nineteenth century. These patterns appeared following the production o f a 

database containing information on the output o f  every British architect known to 

have worked in Ireland between 1800 and 1900. The database demonstrated that 

the presence o f  British architects in Ireland peaked in the second quarter o f the 

century and that they were most frequently engaged in the design o f country
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houses during these years. ̂  O f the many styles chosen for these houses, the 

Tudor-Revival manner was the most popular.^ The prevalence o f this particular 

type o f  country house among an interconnected group o f  patrons in the province 

o f  U lster narrowed the field o f enquiry by suggesting an alternative exploration o f  

the relationship between architectural style and patronage.

The group o f Ulster patrons concerned were characterized by a 

common loyalty to the Union between Ireland and Britain, a deep commitment to 

their Anglican faith and an unstinting preference for British goods and services. 

Between 1825 and 1850, they employed Thomas Rickman, Edward Blore,

W illiam W alker and George Sudden to design eight Tudor-Revival houses in

n

counties Antrim, Cavan, Down, Fermanagh and Monaghan. Almost all o f the

work was carried out by British craftsmen, using British materials. This

preference for British services was not entirely unusual. The Act o f  Union o f

Great Britain and Ireland o f  1801 had formalized the links between both countries

in a way that made increased co-operation inevitable. By 1826 the journey from

London to Dublin had been revolutionized as a result o f the completion o f

Thomas Telford’s new ‘Holyhead Road’. Further improvements in Anglo-Irish

communications were brought about with the advent o f the Uniform Penny Post

on 10 January 1840, which greatly enhanced the speed, value and reliability o f the

 ̂Original researcli for this th esis  dem on strates that British architects designed  139 country 
houses in Ireland b e tw een  1825 and 1850. See Appendix C for inform ation on th ese  houses.
® British arch itects w ere responsib le for th e  design o f forty-three Tudor-Revival houses in Ireland, 
th e  largest proportion o f w hich w ere built in th e  province o f Ulster. S ee Appendix D for a list o f  
th e se  forty-three houses.
 ̂The U lster h ou ses designed  or rem odelled  by th ese  architects are as follow s: Ballydrain H ouse, 

Co. Antrim; Bangor Castle, Co. Down; Castle Saunderson, Co. Cavan; Castle Upton, Co. Antrim; 
Crom Castle, Co. Fermanagh; Drumreaske H ouse, Co. M onaghan; Lough Fea H ouse, Co.
M onaghan and M anor Highgate, Co. Fermanagh. Not all o f th e se  sch em es w ere executed .
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postal service. As Oliver MacDonagh has noted, such new lines of 

communication “tended to make Ireland dependent on a wide range o f British 

skills and British examples”.* However, through their mutual employment o f a 

small group of four British architects and their craftsmen; and through their choice 

of an architectural style that flourished in post-Reformation Britain, it is argued 

that these patrons were consciously approaching the design of their country 

houses as a means o f expressing a shared sense of British and Protestant identity.

In view of these newly-identified patterns o f activity, the focus o f the project 

naturally shifted towards the tantalizing prospect o f establishing firm and 

demonstrable links between patronage, architectural form and social, political and 

religious identity.

The choice of topic for this thesis was also informed by the lack of 

research into the connections between this group of Ulster patrons, their four 

British architects and the Tudor-Revival houses they commissioned. The 

identification o f abundant new primary-source material pertaining to the buildings 

and those who created them served to underpin the approach taken. So too did the 

need to fully examine Tudor-Revival buildings such as Lough Fea House, which, 

despite its importance as the only Irish building by Thomas Rickman, had yet to 

be comprehensively investigated.^

* Oliver M acD onagh, 'Ireland and th e  Union, 1801-70', A New  History o f  Ireland: Ireland under the  
Union, 1801-70, Ed. W. E. Vaughan, Oxford, 2010, p. liv.
® Thom as Rickman w as also responsib le for a G othic-style m em orial to  Jonathan Henry Lovett in 
the Cathedral o f St Carthage, Lismore, Co. W aterford (c. 1805). Som e tw en ty-e igh t years later 
Rickman w as an entrant in th e  aborted  com petition  to  design a n ew  m useum , lecture room s and  
cam panile at Trinity College Dublin (1833-34).
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Methodology

In a recent guide to researching the Irish landscape, Patrick J. Duffy made 

reference to the use o f two primary approaches to its study. “The essential 

difference between the two approaches”, he noted, “is a change in emphasis from 

describing the nature o f the material landscape to deconstructing the nature o f the 

gaze o f the observer, . .” '^ This thesis makes use o f two such approaches and is, 

therefore, both documentary and interpretive in nature. On one level the thesis 

serves to provide the first detailed chronicle o f the design and construction of the 

Ulster country houses o f the four British architects under study. This documentary 

imperative raises several straightforward questions that form the basis of 

traditional enquiries into the history of architecture. When were the houses 

designed and built? Who was responsible for the various stages o f their design 

and construction? What were the materials used in their construction? How did 

the architects secure these commissions? Although fundamental to the 

understanding of houses such as Lough Fea, Crom Castle or Castle Saunderson, 

these questions have hitherto been only partially answered. In addressing these 

questions the thesis sheds much new light on the houses and careers of these 

architects by bringing together a wide range o f unexplored sources. The discovery 

of many new documents pertaining to the work of these four architects, such as 

Thomas Rickman’s only surviving drawing for Lough Fea House, which had been 

deemed lost; has augmented the established narrative o f their respective careers.

Patrick J. Duffy, Exploring the  History and  Heritage o f  Irish Landscapes, Dublin, 2007, p. 19.
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Given the absence o f a comprehensive study o f  Tudor-Revival 

architecture in Ireland, the thesis also traces its development with a view to 

contextualizing the houses under consideration. It does so in a bid to negotiate 

four ancillary research questions. How do the Tudor-Revival houses o f British 

architects in Ulster relate to British architectural practice in terms o f  form and 

function? W hat evidence do these houses provide for an understanding o f 

professional architectural practice in Britain and in Ulster? W hat do these houses 

reveal about regional networks o f  patronage in Ulster and mainland Britain in the 

period? What evidence is there for the creation o f  these houses as expressions o f 

British and Protestant cultural identity?

In common with the five central research questions, and with those 

surrounding the design and construction o f the houses, these questions are 

primarily practical in nature. The resolution o f the research questions has 

dem anded the employment o f empirical methodologies in order to engender 

reliable conclusions based on fact rather than conjecture. The methodological 

approach has been supported by site visits to each house and to relevant buildings 

in Britain, where in many cases the first comprehensive photographic record o f 

the building has been compiled. This approach has also involved the identification 

and systematic analysis o f  the drawings, letters, contracts, account books and 

published secondary-source material associated with the evolution o f  each house 

and its architect. While the question regarding the interpretation o f these houses as 

symbols o f  cultural identity demands the use o f  a similar approach, it also has a 

theoretical import. It addresses the houses, their patrons and their architects as
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agents for the creation o f meaning. In this sense it deconstructs the gaze o f  those 

who created the houses and, as such, operates on a more critical and 

discrim inating level. Thus the thesis has the broader dimension o f exploring the 

relationship between architecture and meaning but the equally important one o f  

illuminating architectural patronage in the period and illustrating how British 

architects gained and sustained such patronage in Ulster.

Outline and Review of Existing Literature

This thesis begins with an examination o f the development o f the Tudor-Revival 

country house in Britain and Ireland in the second quarter o f the nineteenth 

century. Since the relative decline o f what Gavin Stamp has described as 

“Victorian neo-Tudor” , as a mainstream architectural phenomenon, the Tudor- 

Revival buildings o f this twenty-five year period have remained largely neglected 

by architectural historians.'' While some attention has been paid to individual 

landmark structures in Britain such as the Palace o f W estminster, Tudor-Revival

architecture has been the principal subject o f few monographs or detailed

12studies. One o f  the most significant exceptions to this is Tudoresque', a recent 

survey o f  Tudor-Revival buildings by Andrew Ballantyne and Andrew Law.''^ 

Tudoresque is an important introduction to the development o f  Tudor-Revival 

architecture from the nineteenth century onwards, and to the major themes 

associated with its creation. One o f the strengths o f  Tudoresque is its dual purpose 

as both a chronology and a critique o f  Tudor-Revival buildings. By seeking to

Gavin Stam p, 'Neo-Tudor and its E nem ies', A rch itectura l History, Vol. 49 , 2006 , p. 5.
M. H. Port, Ed., The H ouses o f  P arliam ent, N ew  Haven, 1976.
Andrew/ Ballantyne & Andrew Law, Tudoresque, London, 2011.
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explore the various factors to which the ubiquity o f such buildings can be 

ascribed, Ballantyne and Law’s text broadens the parameters o f traditional 

architectural history and embraces the kind o f “metaphysical or idealist 

explanations” that had been challenged by architectural historians in the post-war 

years. In short, it seeks to decode rather than to document. From the point of 

view of the architectural historian this broader relevance, which is arguably one of 

the work’s greatest strengths, is, paradoxically, one of its weaknesses. Inevitably, 

the breadth of its focus precludes the possibility o f analyzing individual structures 

in detail.

Some of the key characteristics o f Tudor-Revival buildings and, in 

particular, country houses, have been explored by Mark Girouard.'^ Girouard’s 

writings represent some of the most useful secondary sources on the subject. They 

are supplemented by his recent study of late-Tudor or Elizabethan buildings; 

Elizabethan Architecture: its Rise and Fall, 1540-1640. This important 

publication has provided a comprehensive context for the understanding of the 

country houses that were inspired by Tudor buildings some two centuries later.

It is complemented by John Goodall’s The English Castle: 1066-1650, which, 

although concerned with a more specific architectural typology, advances highly 

original and cogent arguments for the identification of castle architecture as a

William Whyte, 'How Do Buildings M ean? Some Issues of Interpretation in th e  History of 
Architecture',  History and Theory, Vol. 45, No. 2, May 2006, p. 164.

See th e  following texts  by Mark Girouard; Life in the English Country House, London, 1978 and 
The Victorian Country House, London, 1979.

Mark Girouard, Elizabethan Architecture: its Rise and Fall, 1540-1640, New Haven, 2009.
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basis for the design o f  Elizabethan houses.'^ The historiography o f original Tudor

buildings has also been documented by Girouard in an early essay entitled

1 8‘Attitudes to Elizabethan A rchitecture’. Although necessarily limited due to its 

format, the essay remains a key introduction to the discourses that brought about 

the revival o f  Tudor architecture in the early nineteenth century. In the wTitings o f 

several historians, no clear distinction has been made between Tudor Revival and 

Gothic Revival buildings. As a result, Tudor-Revival country houses often feature 

in books dealing primarily with the revival o f  early fifteenth-century architecture. 

O f these texts, the most informative is James M acaulay’s study o f  the Gothic 

Revival. M acaulay’s book is one o f the few that have traced the emergence o f 

Tudor-Revival architecture to the Scottish houses o f W illiam W ilkins (1778- 

1839) in the second decade o f the nineteenth century.

The combined efforts o f Macaulay, Girouard, Ballantyne, Law and 

others have helped to establish a narrative that is reasonably comprehensive but 

that does not extend to the Tudor-Revival houses o f  Ireland. For many members 

o f the Irish landed class, the Act o f  Union o f  Great Britain and Ireland o f 1801 

had formalized Ireland’s links to Britain with reassuring certainty. One o f the 

apparent corollaries o f the sense o f  political security enjoyed by Unionist 

landlords in Ireland after 1801 was the major increase in the construction o f

John Goodall, The English Castle: 1066-1650, New Haven, 2011. See also Malcolm Airs, The 
Tudor and Jacobean Country House: A Building History, Stroud, 1995.

Mark Girouard, 'Attitudes to  Elizabethan Architecture, 1600-1900', Concerning Architecture: 
Essays on Architectural Writers and Writing presented to Nikolaus Pevsner, Ed. John Summerson, 
London, 1968, pp. 13-27. See also Nikolaus Pevsner, Some Architectural Writers o f the Nineteenth 
Century, Oxford, 1972.

James Macaulay, The Gothic Revival, 1745-1845, Glasgow, 1975. See also Charles L. Eastlake, A 
History of the Gothic Revival, Leicester, 1970; Kenneth Clarke, The Gothic Revival, London, 1962.

9



country houses on their demesnes. As Christine Casey and Alistair Rowan have 

observed, the construction o f country houses was “ most extensive in this period 

and, in terms o f the range o f styles that were adopted, more varied than

20previously.”  New research for this thesis demonstrates that at least 127 country 

houses were designed or remodelled in the Tudor-Revival style in Ireland in the 

21 nmeteenth century. The prevalence o f the style has been alluded to by Brian de 

Breffny and Rosemary ffo llio t in The Houses o f Ireland. “ The Tudor Revival 

style” , they wrote, “ met with great favour throughout Ireland and was widely

9 22used.”  Its popularity has also been recognized by Mark Bence-Jones in his 

gazetteer o f Irish country houses.Inform ation on some o f these individual 

houses is available from a variety o f disparate sources but a wider survey o f their 

common origins and characteristics has yet to be undertaken.^"* Chapter I, then, 

seeks to provide such a survey.

Christine Casey & Alistair Rowan, North Leinster: the Counties o f Longford, Louth, Meath and 
Westmeath, London, 1993, p. 56.

See Appendix A fo r further information.
Brian de Breffny & Rosemary ffo llio tt. The Houses o f Ireland, London, 1975, p. 198.
Mark Bence-Jones, Burke's Guide to Country Houses, Vol. I: Ireland, London, 1978, p. xxiv. 

^"'ihe follow ing is a non-exhaustive list of general texts in which individual Tudor-Revival houses 
in Ireland are discussed: Kevin V. Mulligan, South Ulster: the Counties o f Armagh, Cavan and 
Monaghan, London, 2013; David Hicks, Irish Country Houses: a Chronicle o f Change, Cork, 2012; 
Terence Dooley & Christopher Ridgway, Eds., The Irish Country House: its Past, Present and 
Future, Dublin, 2011; The Knight o f Giin & James Peill, The Irish Country House, London, 2010; 
Sean O'Reilly, Irish Houses and Gardens from  the Archives o f Country Life, London, 2008; Michael 
McCarthy & Karina O'Neill, Eds., Studies in the Gothic Revival, Dublin, 2008; Amanda Cochrane, 
Ed., Great Irish Houses, Dublin, 2008; William Laffan, Ed., Painting Ireland: Topographical Views 
from  Glin Castle, Dublin, 2006; Jacqueline O'Brien & Desmond Guinness, Great Irish Houses and 
Castles, London, 2005; Terence Reeves-Smyth & Richard Oram, Eds., Avenues to the Past: Essays 
Presented to Sir Charles Brett on his 75̂ *' Year, Belfast, 2003; C. E. B. Brett, Buildings o f North 
County Down, Belfast, 2002; Valerie Pakenham, The Big House in Ireland, London, 2000; C. E. B. 
Brett, Buildings o f County Armagh, Belfast, 1999; C. E. B. Brett, Buildings o f County Antrim, 
Belfast, 1996; Christine Casey & Alistair Rowan, North Leinster: the Counties o f Longford, Louth, 
Meath and Westmeath, London, 1993; Mary Cecelia Lyons, Illustrated Incumbered Estates 
Ireland, 1850-1905, Whitegate, 1993; Alistair Rowan, North West Ulster: the Counties o f 
Londonderry, Donegal, Fermanagh and Tyrone, London, 2003.
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Chapter 1 begins by outlining the general characteristics o f  Tudor- 

Revival architecture before focusing more closely on the form and function o f 

country houses executed in this style. It seeks to significantly augment the 

existing literature by providing the first detailed analysis o f the evolution o f  

Tudor-Revival houses across the British Isles in the nineteenth centur>'. From the 

pioneering plan o f  William W ilkins’s Dalmeny House to the ostentatious 

ornament o f Anthony Salvin’s Harlaxton Manor; the convenience, comfort and 

complexity o f  British and Irish Tudor-Revival country houses is reflected through 

engagement with key domestic buildings. Apparent differences between well- 

planned and stylistically coherent Tudor-Revival houses designed by British 

architects and comparatively inconvenient and eclectic houses by Irish architects 

are identified and explored. Houses by a range o f major and minor British 

architects such as John Nash (1752-1835), are compared with those o f their Irish 

counterparts in order to highlight these differences. The chapter also demonstrates 

that the number o f  British architects working on Irish country houses reached a 

peak in the second quarter o f  the nineteenth century. M ore specifically, it reveals 

that the Tudor-Revival house was the type o f domestic building most frequently 

designed by British architects working in Ireland in this period. New statistical 

analysis indicates that nowhere were British architects more heavily engaged in 

the design o f  these houses than in the province o f Ulster. Thus the chapter 

concludes by establishing very firm connections between Ulster landlords and 

Tudor-Revival houses by British architects. As a broad contextual exercise, the 

chapter is vital to addressing the meaning o f these connections in the chapters that 

follow.

11



Chapter 2 is concerned with interpreting the meaning o f the 

particularly strong links identified in Chapter 1, between British architects, Ulster 

landlords and the Tudor-Revival country houses they created together. The key 

argum ent raised in this chapter and developed in those that follow is that such 

houses reflect the British and Anglican sympathies o f  their patrons through their 

form, function and authorship. Throughout the nineteenth century there was a 

growing awareness that the process o f  creating a building could imbue it with a 

social or political message. Brian Hanson has traced this burgeoning awareness to 

an increase in the respect for craft in the previous century. “A re-exam ination” , he 

wrote, “o f  the place o f  craft in building began to render the processes o f  building 

more visible, so the politics o f  the building world seemed again to offer insights 

into society every bit as useful as those offered by architectural The

political ramifications o f the selection o f British architects to design buildings in 

Ireland have rarely been addressed. W here this issue has been considered it has 

been in relation to the eighteenth rather than the nineteenth c e n t u r y . N e w  

primary research presented in Chapter 2 suggests that such was the level o f 

controversy generated by this issue from the 1830s onwards that Ulster landlords 

could scarcely have remained oblivious to the political connotations associated 

with their employment o f  British architects. Their continuing reliance on the 

services o f  these architects throughout the 1830s and 1840s points to the strength 

o f  their faith in British skill.

Brian Hanson, Architects and th e "Building W orld"from Chambers to  Ruskin: Constructing 
Authority, Cambridge, 2003, p. 4.

Christine Casey, "Such a Piece of Curiosity': John Aheron's A General Treatise o f  Architecture’, 
The Georgian Group Journal {1995), Ed. Dana Arnold, London, 1995, pp. 65-80.
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The central argument outlined in Chapter 2 is also supported by a 

body o f  scholarship pertaining to the meaning o f  Tudor-Revival architecture. This 

subject has featured in several studies o f  nineteenth and twentieth-century 

domestic buildings in Britain. One o f  the earliest o f these is Design by Anthony 

Bertram, in which the Tudor-Revival house is presented as a nostalgic response to 

the alienating effects o f  war.^^ A similar reading o f the Tudor-Revival house as a 

defence against social upheaval prevails in Olive Cook’s study o f  the English 

country house, which appeared in 1974, and in much more recent texts such as 

Ballantyne and Law ’s Tudoresque. In these, as in other studies, the notion o f the 

Tudor-Revival house as a quintessentially British architectural phenomenon is 

paramount. So too is the idea o f this type o f house as unique a symbol o f 

Protestant England, as reflected in its reliance on a largely indigenous 

architectural language and its eschewal o f externally-derived fo rm s .T h ro u g h  

careful analysis o f responses to Tudor architecture in the contemporary literature 

o f the 1830s and 1840s, Chapter 2 clarifies the extent to which such narratives 

have persisted since the nineteenth century.

The application o f  these narratives to Tudor-Revival houses 

designed by British architects in Ulster is facilitated by an examination o f the

Anthony Bertram, Design, Harmondsworth, 1938.
28 Olive Cook, The English Country House: An Art and a Way o f Life, London, 1974.

See, for example, James Chambers, The English House, London, 1985.
See T. F. Hunt, Exemplars o f Tudor Architecture adapted to Modern Habitations, London, 1830; 

T. H. Clarke, The Domestic Architecture o f the Reigns o f Queen Elizabeth and James the First, 
London, 1833; James Hakewlll, An A ttem p t to Determine the Exact Character o f Elizabethan 
Architecture, London, 1835; J. C. Loudon, An Encyclopedia o f Cottage, Farm, and Villa 
Architecture and Furniture, London, 1846; C. J. Richardson, Observations on the Architecture o f  
England during the Reigns o f Queen Elizabeth and King James I, London, 1837; Henry Shaw, 
Details o f  Elizabethan Architecture, London, 1839; Joseph Nash, The Mansions o f England in the 
Olden Time, London, 1912.
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social, religious and political sensibilities o f those who com missioned them. 

Although there have been no studies o f  the specific motivations o f  these Ulster 

patrons, their need to assert their collective Protestant identity in the face o f 

growing Roman Catholic influence in Ulster has been recognised. In an essay on 

the expression o f  meaning through the architecture o f  the Irish country house, 

Sophia Cross has argued that the desire o f Protestant landowners to protect their 

sense o f  identity is evident in the country houses built by them in the second 

quarter o f  the nineteenth century.^’ This desire is especially evident in the Tudor- 

Revival houses designed for Ulster patrons by Rickman, Blore, W alker and 

Sudden. Chapter 2 concludes with an analysis o f the shared beliefs and value 

systems o f  the group o f Ulster patrons who employed these four British 

a rc h ite c ts .M u c h  emphasis is placed on illuminating their sense o f  common 

identity as staunch Anglicans who remained steadfast in their commitment to 

political union with Britain and their opposition to Catholic emancipation. The 

unexplored religious notebooks o f Evelyn John Shirley and the diaries o f W. B. 

McCIintock are central to establishing a sense o f the often com plex personal and 

social connections that united these patrons. These connections are further 

explored throughout the chapters that follow. Perhaps more importantly, the 

documents serve as vital sources in revealing the extent o f  the evangelicalism o f 

these Ulster landowners. But ultimately it is the houses themselves, and their

Sophia Cross, T h e  C ountry  H ouse  Is ju s t  like a Flag', Cultural Identities and the Aesthetics o f 
Britishness, Ed. Dana Arnold, M a n c h e s te r ,  2004, pp. 53-66.

T h ese  p a t ro n s  w e re  Evelyn Jo h n  Shirley of Lough Fea House, Co. M o n a g h a n ;  A lexander  Mitchell 
of  D ru m reask e  House, Co. M o n a g h a n ;  Colonel A lexander  S a u n d e rs o n  o f  Castle  S au n d e rso n ,  Co. 
Cavan; Colonel Jo hn  C reigh ton  ( la te r  th ird  Earl Erne) o f  C rom  Castle, Co. F e rm a n ag h ;  W. B. 
McCIintock o f  M a n o r  Highgate , Co. F e rm an ag h ;  R obert  W ard  o f  B angor Castle, Co. Down; John 
H enry U pton ,  s e c o n d  Baron a n d  first V iscount T e m p le to w n  o f  Castle U p ton ,  Co. Antrim an d  Hugh 
M o n tg o m e ry  o f  Ballydrain, Co. Antrim.
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material and aesthetic links to British models that best illustrate the British 

sympathies o f  their patrons. The remainder o f  the thesis, then, is devoted to the 

detailed exploration o f  these houses.

Chapters 3 to 6 deal with the Ulster houses o f  Rickman, Blore, 

Sudden and W alker in the context o f the careers o f their respective architects. In 

each o f  these four chapters, the British architectural practice o f  the architect is a 

prevailing theme. In Chapter 3, the nature and extent o f Thomas Rickm an’s 

involvement in the design o f  Lough Fea House, Co. M onaghan is revealed for the 

first time. Despite the significance o f Lough Fea as arguably the most 

sophisticated surviving example o f  Rickman’s domestic work in the British Isles, 

its genesis has not yet been documented in full. The first critical study o f the 

building was produced by Kevin M ulligan in 2006 and dealt with the architecture 

o f  the great hall at Lough Fea.^^ Although restricted by its narrow focus. 

M ulligan’s essay represented a very important landmark in the understanding o f 

Lough Fea’s design, as it identified William W alker as the architect o f  later 

additions to the house. These substantial additions included the great hall, chapel 

and conservatory; all o f  which had previously been attributed to Rickman. 

M ulligan’s essay was followed by Megan A ldrich’s study o f  Rickm an’s role in 

the creation o f Lough Fea. ̂ "* Having been long neglected by architectural 

historians in Britain and Ireland, Lough Fea was now recognized as “one o f  the

Kevin M u ll ig an ,  T h e  Hall a t  L ough  Fea ,  C o u n ty  M o n a g h a n ' ,  P ain ting  Ire lan d : Topograph ical 

Views fronr) Glin Castle, Ed. W ill iam  Laffan, Dublin ,  2 0 0 6 ,  pp .  1 5 9 -1 6 2 .
M. B. A ldrich ,  'T h o m a s  R ick m an  in I re la n d :  t h e  Build ing o f  L ough  F ea ,  Co. M o n a g h a n ,  a n d  its 

C o n t e x t ' ,  Studies in the  G oth ic Revival, Eds. M ic h a e l  M c C a r th y  & Karina O 'N eil l ,  Dublin ,  2 0 0 8 ,  pp.  

1 4 1 -1 5 8 .
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most complete and unaltered examples of Rickman’s country house architecture” 

and was contextualized in relation to some o f his comparable commissions in

-5 c

Britain. Most recently. Lough Fea has featured in South Ulster: the Counties o f  

Armagh, Cavan and Monaghan, which is part o f the Buildings o f  Ireland series. 

There is also a brief entry on the building in the recently-published guide to the 

architectural heritage of Co. Monaghan by the National Inventory of Architectural

37Heritage. While these essays and entries have all contributed to a wider 

awareness and knowledge of Lough Fea, they have not led to a surfeit of 

information on the building. The primary reason for this is that the house has 

never before been accessible to architectural historians, thereby hampering 

attempts to fully document and analyze it. The opportunity to examine and 

photograph the house in its entirety for the first time as part o f the preparation of 

Chapter 3 of this thesis, and to examine previously unknown drawings from the 

private collection o f the Shirley family, has transformed the narrative of its design 

and construction.

In common with his work at Lough Fea, Rickman’s wider career 

has also been neglected. Why this should be so is puzzling. Since the publication 

of Charles L. Eastlake’s A History o f  the Gothic Revival in 1872, Rickman has 

rightly been acknowledged as one o f pre-eminent scholars of Gothic architecture. 

However, relatively few efforts have been made to investigate his work as an 

architect and historian and no monograph has been produced. The main exception

Ibid., p. 151.
Kevin V. Mulligan, South Ulster: the Counties o f  Armagh, Cavan and M onaghan, London, 2013, 

pp. 411-417.
An Introduction to the Architectural Heritage o f  County M onaghan, Dublin, 2013, p. 54.
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to this is the body o f  work undertaken by Megan Aldrich. The most valuable 

secondary source for the study o f  his work is A ldrich’s entry on Rickman in the 

Oxford Dictionary o f  National Biography, which is unparalleled in accuracy and

38discrimination.

Chapter 3 addresses some o f the limitations o f  the literature on Rickm an’s career 

by drawing on a range o f fresh archival material. Letters written to his colleague 

Edward Blore between 1813 and 1822 reveal the tenacity with which he sought 

work in all parts o f  Britain in the early years o f  his career.^^ They also indicate 

that unlike some established British architects o f  the period, Rickman was fully 

prepared to make the arduous journey to Ireland in the pursuit o f  any available 

commission.

The examination o f Rickman’s work at Lough Fea in Chapter 3 is 

supported by the discovery o f abundant new information in his personal diaries 

and time books, as well as in the diaries o f  his patron, Evelyn John S h i r l e y . T h e  

chapter also brings to light a letter from Rickman to Shirley that identifies James 

Nowell o f  Dewsbury, who later served under Francis Goodwin at Lissadell

Megan Aldrich, 'Rickman, Thomas (1776-1841)', Oxford Dictionary o f  National Biography, Eds. 
H. C. G. M atthew & Brian Harrison, Vol. 46, Oxford, 2004, pp. 899-901. See also Megan Aldrich, 
Thom as Rickman's Handbook of Gothic Architecture and Taxonomic Classification of the Past', 
Antiquaries and Archaists: the p a s t in the past, the p a s t in the presen t, Eds. Megan Aldrich & 
Robert J. Wallis, Reading, 2009, pp. 62-74; Howard Colvin, A Biographical Dictionary o f  British 
Architects, 1600-1840, 3̂ “̂ ed., London, 1995, pp. 812-817.

Letters to Edward Blore from Thomas Rickman, dated 15 Decem ber 1813 to 20 August 1822, 
British Library, Add Ms 52587.

Diaries of Thomas Rickman, 1807-1834, RIBA Library Drawings and Archives Collection, Victoria 
and Albert Museum, RiT/1-3. See also tim e books of Thomas Rickman, 1821-1837, British Library, 
Add Ms 37793-37802; diaries of Evelyn John Shirley, 1823-54, Shirley Papers, Warwickshire 
County Record Office (henceforth WRO), CR229/174 & CR229/175; diary of Evelyn John Shirley 
(1831), Shirley Papers, Public Record Office of Northern Ireland (henceforth PRONI), D3531/J/2; 
memorandum books of Evelyn John Shirley, WRO, CR464/32, CR464/36, CR464/37, CR464/38 & 
CR464/42.
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House, Co. Sligo, as Rickman’s clerk o f works at Lough Fea/” It relies heavily on 

these sources to completely revise the history of the building’s design and 

execution. The chapter reveals that, according to these sources, Rickman prepared 

two entirely different sets o f designs for the house. His first scheme, which 

remained unknown until now, featured a design for a fanciful Perpendicular 

mansion, which contrasted sharply with the reticent Elizabethan-Revival house 

that was eventually constructed. The rediscovery o f Rickman’s only surviving 

drawing for this early Perpendicular scheme represents a significant development 

in the understanding o f Lough Fea House, and Rickman’s early career.'*^ The 

reasons behind Rickman’s abandonment of his Perpendicular design for Lough 

Fea in favour o f an Elizabethan mode that he openly detested are discussed in 

Chapter 3. It is argued that Rickman’s deviation served to satisfy Shirley’s desire 

for a more mature Tudor style that would reflect his British atavism and his 

Protestant faith. It appears that Rickman was content to accept this compromise in 

return for Shirley’s arrangement o f several additional commissions, most of which 

have hitherto remained unknown. The chapter also considers Lough Fea more 

carefully in relation to other buildings by Rickman and traces its origins to British 

rather than Irish prototypes. It demonstrates Rickman’s preference for British 

materials and craftsmen and his apparent mistrust o f Irish stonemasons. In 

addition, it reveals the strength of Rickman’s connections to William Walker and 

Edward Blore, as well as to William Bum (1789-1870), who was one o f the early 

pioneers o f Tudor-Revival architecture in Scotland.

Letter  to  Evelyn Jo h n  Shir ley f ro m  T h o m as  Rickman, d a te d  16 D e c e m b e r  1826, Shirley 
M anuscrip ts ,  N ational Library o f  Ire land (h e n c e fo r th  NLI), p .4068 .

Design for  Lough Fea H o use  by T h o m a s  Rickman, c. 1825, RIBA Library D rawings an d  Archives 
Collection, SB28/1.
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Chapter 4 addresses the four Ulster country houses designed by the 

comparatively little-known architect William Walker. Walker completed Lough 

Fea House following Rickman’s departure from the project and also produced 

Tudor-Revival designs for Drumreaske House, Co. Monaghan; Manor Highgate, 

Co. Fermanagh and Bangor Castle, Co. Down. His work in Ulster remained 

almost entirely unknown until recently. Writing in 2013, Kevin Mulligan noted 

that Walker was “only now emerging as an important figure in Ulster.”^̂  The 

earliest references to him in secondary literature appeared in Marcus Patton’s 

architectural surveys o f the town o f Bangor, Co. Down.'*'* Walker’s designs for 

Bangor Castle were also mentioned in Charles Brett’s Buildings o f  North County 

Down, which was published in 2002.'*  ̂The most extensive notices of Walker’s 

output to date have been produced by Kevin Mulligan but no attempt has yet been 

made to document his entire career.'’̂  Confusion over W alker’s origins has 

persisted since the 1980s when he was described by Marcus Patton as a native of 

Co. Monaghan. Chapter 4 identifies him as the same William Walker whose four 

Warwickshire churches o f the 1830s have been recorded by Howard Colvin."*  ̂It 

also demonstrates that he originated in Britain rather than Ireland and that he 

moved from Warwickshire to Co. Monaghan in 1839, The chapter reconstructs 

Walker’s career for the first time and approaches his British training and practice 

as a context for exploring his Ulster houses.

Kevin V. Mulligan, op. cit., no te 36 above, p. 42.
M arcus P atton , Historic Buildings, Groups o f Buildings, Areas o f  Architectural Im portance in 

Bangor, Belfast, 1984. See also M arcus P atton , Bangor: An Historical Gazetteer, Belfast, 1999.
C. E. B. Brett, Buildings o f  North County Down, Belfast, 2002.
Kevin V. Mulligan, op. cit., no te  36 above, p. 42. See also Kevin Mulligan, T he Hall a t Lough Fea, 

County M onaghan ', Painting Ireland: Topographical Views fro m  Glin Castle, Ed. William Laffan, 
Dublin, 2006, pp. 159-162

Howard Colvin, A Biographical Dictionary o f British Architects, 1600-1840, 3̂ *̂  ed., London,
1995.
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Chapter 4 makes use o f Evelyn John Shirley’s diaries to examine 

W alker’s work at Lough Fea House, which commenced in 1829. It reveals and 

interprets Shirley and Walker’s frequent employment o f the services o f British 

artisans and craftsmen, and their overwhelming preference for British goods such 

as glass, stone, wallpaper, zinc, paint and iron. The analysis o f Walker’s additions 

to Lough Fea is complemented by extracts from some o f the earliest published 

accounts o f the building’s appearance. These accounts have not featured in any of 

the contemporary secondary literature on the building."** The chapter also 

discusses Walker’s Tudor-Revival remodelling o f Drumreaske House, Co. 

Monaghan, as well as his unexecuted proposals for Bangor Castle, Co. Down and 

Manor Highgate, Co. Fermanagh. Many overlooked drawings by Walker are 

brought together for the first time, including his earliest surviving set of designs, 

which relate to the remodelling of Ettington Park, Warwickshire for Evelyn John 

Shirley, in 1832.“*'̂  Walker’s movements before coming to Ireland are recorded in 

detail. The chapter reveals that he worked in the office o f Edward Blore in 1830, 

thereby establishing a link to one o f the most prolific British architects of the 

nineteenth century. It credits him with the design of Avon Cliff; a large country 

house in Warwickshire, and with several other ecclesiastical and domestic 

commissions in Middlesex, Warwickshire and the West Midlands. New 

documents revealing Walker’s eventual bankruptcy in Britain in 1838 illuminate 

the standard o f living of an architect o f Walker’s rank in the period. The chapter

Mrs Frederick W est, A Summer Visit to Ireland in 1846, London, 1847. See a lso Sketches o f the 
Highlands o f  Cavan, and o f  Shirley Castle, Belfast, 1856.

D esigns for Ettington Park, W arwickshire by William Walker, Shirley Papers, WRO, 
C R 229 /1 1 9 /1 8 /
1-3.
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identifies an extensive network o f patronage controlled by Evelyn John Shirley in 

Britain and Ulster, as a crucial factor affecting Walker’s employment prospects 

both before and after his bankruptcy. Perhaps most importantly the chapter 

highlights Walker’s conscious emulation of British architects such as Edward 

Blore, whose designs for a church roof in Britain were knowingly used by him as 

a direct model for the roof of the great hall at Lough Fea. It reflects in particular 

on the demonstrable impact o f Blore’s treatment of stonework, his attitude to 

services and his handling of the Tudor-Revival idiom, on Walker’s four Ulster 

houses.

Chapter 5 focuses on Edward Blore’s designs for Crom Castle, Co. 

Fermanagh, as well as for two houses in Co. Antrim; Castle Upton and Ballydrain 

House. Crom Castle was Blore’s first and largest Irish commission and was begun 

in 1830. Several accounts o f the design and construction o f the building have been 

published. One o f the earliest o f these was Alistair Rowan’s notice of the house in 

his 1979 volume North West Ulster. A l t h o u g h  brief. Rowan’s entry recognized 

the relevance o f the British architectural context of the early nineteenth century to 

the decoding of Blore’s house. It singled out, in particular, the castles of John 

Nash and Robert Smirke as points of comparison. The entry also recorded the 

work of the Scottish contractor Charles MacGibbon and the Edinburgh-based 

furniture maker William Trotter, who were among a large number o f British 

craftsmen associated with Crom. The first extensive study of Crom was made by 

Gervase Jackson-Stops and was published in the form of two articles in Country

Alistair Rowan, North W est Ulster: the Counties o f Londonderry, Donegal, Fermanagh and 
Tyrone, London, 2003, pp. 222-223.
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Life, in 1988.^' Like Rowan, Jackson-Stops also traced specific aspects of Crom’s 

form and function to British precedents. However, due to the brevity o f the 

articles, these precedents were not examined in great detail. In 1999, Crom Castle 

featured in a survey of Irish country houses by Hugh Montgomery Massingberd

S '?and Christopher Simon Sykes. Despite its cursory nature, Massingberd and 

Sykes’s entry on Crom is important as a rare source o f high-quality images of the 

building’s interiors. The most authoritative analysis o f Crom is to be found in 

Terence Reeves-Smyth’s comprehensive essay on the house, which was produced 

in 2003.^^ This meticulous piece o f scholarship dispelled several misconceptions 

surrounding the date of the building’s design and established the first accurate 

record o f its creation. It also offered new perspectives on Crom’s relationship to 

earlier British houses by Blore and his contemporaries, but conceded that this 

topic required further expansion.

In their separate responses to Blore’s remodelling o f Castle Upton 

both Jeremy Musson and C. E. B. Brett adopted a mainly documentary 

ap p ro ach .T h e ir short studies buih on the survey work that had been carried out 

by William Donald Girvan and Alistair Rowan in 1970.^^ Prior to the publication

G ervase Jackson-Stops, 'Crom Castle, Co. Ferm anagh -  I', Country Life, 26 May 1988, pp. 182- 
185. See also G ervase Jackson-Stops, 'Crom Castle, Co. Ferm anagh -  II', Country Life, 2 June 1988, 
pp. 144-147.

Hugh M ontgom ery M assingberd & C hristopher Simon Sykes, G reat Houses o f  Ireland, London, 
1999.

T erence Reeves-Smyth, 'An Elizabethan Revival House in Ireland; Edward Blore and th e  Building 
of Crom, Co. Ferm anagh', Avenues to the Past: Essays Presented to Sir Charles Brett on his 75'^ 
Year, Eds. T erence Reeves-Smyth and Richard Oram , Belfast, 2003, pp. 321-352.

Jerem y M usson, 'Castle U pton, Co. A ntrim ', Country Life, 31 O ctober 1996, pp. 64-69. See also 
C. E. B. Brett, Buildings o f County Antrim , Belfast, 1996.

W. D. Girvan & A. J. Rowan, Historic Buildings, Groups o f  Buildings, Areas o f Architectural 
Im portance in W est Antrim , Belfast, 1970.
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of Girvan and Row an’s research, there had been little close analysis o f Blore’s 

additions to the building. In his 1838 record o f  Castle Upton and its environs for 

the Ordnance Survey, James Boyle had been vague about the extent o f these 

ad d itio n s .W ritin g  in the early twentieth century, Thomas U. Sadleir and Page L. 

Dickinson had not referred to Blore’s involvement with the house at all.^^ The 

efforts o f  Girvan, Rowan, Musson and Brett have been crucial in determining the 

degree to which Blore altered Robert Adam’s earlier work at Castle Upton. 

However, in contrast to the body o f secondary literature pertaining to Crom 

Castle, their studies o f  the building have placed scarcely any emphasis on its 

position against the background o f architectural developments in Britain. The 

same point applies to the literature on Ballydrain House, which is extremely 

limited. Apart from Eileen Black’s very useful essay on Ballydrain in the journal 

of Lisburn Historical Society, there are few published reviews, discursive or 

otherwise, o f  this now much-altered building.^*

Chapter 5 responds to Terence Reeves-Smyth’s call for a more 

informed understanding o f the connections between Crom Castle and similar 

British houses that preceded it. It provides new observations on the relationship 

between all three o f B lore’s Ulster houses and the British buildings from which

Angelique Day, Patrick IVIcWilliams & Lisa English, Eds., Ordnance Survey Mem oirs o f Ireland: 
Parishes o f County Antrim  XIII, 1 8 3 3 ,1 8 3 5 ,1 8 3 8 , Templepatrick and District, Belfast, 1996.

Thomas U. Sadleir & Page L. Dickinson, Georgian Mansions in Ireland, Dublin, 1915.
Eileen Black, 'Ballydrain, Dunmurry: An Estate through the  Ages', Lisburn Historical Society 

Journal, Vol. V, December 1984 (unpaginated). Succinct references to  Ballydrain House appear  in 
the  standard  gazet teers  of nineteenth-century  Irish buildings. For example see  Jeremy Williams, 
A Companion Guide to Architecture in Ireland, 1837-1921, Dublin, 1994, p. 4; Mark Bence-Jones, 
A Guide to Irish Country Houses, London, 1996, p. 290; J. A. K. Dean, The Gate Lodges o f Ulster: A 
Gazetteer, Belfast, 1994, p. 2.
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they derive. Original Elizabethan houses such as Brereton Hall, Cheshire and 

Tudor-Revival buildings such as Blore’s residential range at Lambeth Palace, are 

presented as models for Crom Castle. The chapter evaluates the significance o f 

Crom as the first Irish house to feature the highly convenient plan type pioneered 

by W illiam Bum  in his British houses. It considers B lore’s use o f iron, and his 

designs for m odem  plunge baths and bathrooms at Crom, as evidence o f his 

innovative attitude towards services and materials in the country house. On the 

other hand, the much-discussed disparity between Blore’s drawings and his 

finished buildings is also explored. Blore’s highly accomplished perspective 

views o f  Crom are reproduced and compared in full, for the first time, with the 

house as built. Neglected drawings for fixtures and fittings such as ceiling bosses 

and chimneypieces are also examined in relation to the finished interior. Sources 

for some o f Blore’s interior features at Castle Upton are also identified and 

criticisms surrounding the originality o f  B lore’s work are assessed. The chapter 

relies on new drawings and letters from the Em e Papers, as well as unpublished 

studies o f  Blore’s country houses, to fully highlight the British dimension to his 

work in Ulster.^^ In addition, it uses overlooked correspondence to illuminate 

Blore’s association with Thomas Rickman, thereby adding to existing knowledge 

o f  his early career.

The thesis concludes in Chapter 6 with a detailed analysis o f 

George Sudden’s work at Castle Saunderson, Co. Cavan. Castle Saunderson was

See, for example, H. D. Meller, Blare's Country Houses, unpublished M.A. thesis, Courtauld 
Institute of Art, London, 1975. See also Hugh Crawford, Ballydrain: A Victorian House and its 
Family, 1835 -1917  (unpublished), 1976, Papers Deposited by Hugh Crawford, PRONI, D2460/19.
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remodelled in the Tudor-Revival manner in the 1830s. Due to a paucity o f 

secondary literature on the architecture o f  Co. Cavan, very few contemporary 

accounts o f Castle Saunderson have been published. The house featured in a rare 

report on buildings o f  importance in Co. Cavan in 1976 and subsequently in 

Mark-Bence Jones’s guide to Irish country h o u s e s .W h ile  these sources 

represent important records o f  the building before its deterioration into a state o f 

ruin, they offer no firm information on its architect. Speculation surrounding the 

identity o f  the architect responsible has focused on Edward Blore and, to a lesser 

extent, George Sudden.^’ However, no documentary evidence has yet been 

produced to link Sudden to the project. Sudden is principally known for having 

supervised the rebuilding o f  Blore’s Crom Castle when it was partially destroyed 

by fire, in 1841 He is also recognized for his association with two houses in Co. 

Monaghan; Lough Fea and Drumreaske, where he was employed as a clerk of 

works under W illiam W alker in the 1830s and 1840s. In addition, he has been 

credited with the design o f  the Com  Market at Lisnaskea, Co. Fermanagh and the 

Fever Hospital at Carrickmacross, Co. Monaghan. Sudden has traditionally been 

described as a Dublin architect but there is no evidential basis for this claim.

Chapter 6 presents the first tangible evidence o f Sudden’s 

authorship o f Castle Saunderson. It relies on fresh documentary and visual 

evidence to fully investigate Sudden’s involvement with the building. Among the

Maurice Craig & William Garner, Buildings o f  A rch itec tu ra l In te re s t in County Cavan, Dublin, 
1976, p. 49. See a lso Mark B ence-Jones, op. cit., note 23 above, p. 75.

T erence R eeves-Sm yth, op. cit., note 53 ab ove, p. 352. See a lso Kevin V. Mulligan, op. cit., note  
36 above, p. 228.

Alistair Row^an, op. cit., n ote 50 above, p. 223.

25



sources used are the journals of Evelyn John Shirley, which reveal Sudden’s 

presence at Castle Saunderson in 1834 and 1835. An amateur watercolour o f the 

house provides the first clear indication of its appearance immediately prior to 

Sudden’s additions in the 1830s.^^ Newly-discovered census records dispel the 

idea o f Sudden as a native o f Dublin and demonstrate that he was bom in 

Berwickshire, Scotland, in 1798. '̂* The significance o f Evelyn John Shirley as a 

patron persists as a theme in Chapter 6. Drawings by Sudden for a church on 

Shirley’s Warwickshire estate, and a newly-discovered letter written by Sudden in 

praise o f Shirley as an employer, highlight the impact o f Shirley’s patronage on 

Sudden’s career. In common with William Walker, Sudden is represented as 

having drawn heavily on British architectural traditions. His substantial alterations 

to Castle Saunderson are explored in full for the first time and are considered in 

relation to British models and, specifically, the work of Rickman, Walker and 

Blore. The chapter explains the building’s extremely close resemblance to Blore’s 

Crom Castle in the context o f the revelation that Sudden assisted Blore in the 

construction o f Crom in 1833. It also reveals that Sudden came to Ireland to serve 

as a clerk o f works at Lough Fea House as early as June 1828, thereby indicating 

that he must have worked with Thomas Rickman, who was involved with Lough 

Fea until the following year.

By demonstrating Sudden’s close links to Rickman, Blore and 

Walker, and by arguing for his cognisance o f their work in the remodelling of

See View o f  Castle Saunderson, Department of Prints and Drawings, NLI, 1985TX(10)
^  Census return for parish of Mertoun, Berwickshire, Census Returns of Scotland, 1861, 751/00  
002 /00  005, w w w.scotlandspeople.gov.uk.
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Castle Saunderson, Chapter 6 augments the narrative o f  their shared experiences 

as a group. The chapter completes the picture o f their mutually beneficial 

relationship, as well as that o f the Ulster patrons by whom they were employed.

As with Chapters 3, 4 and 5 it builds on the argument developed in Chapters 1 and 

2, by analyzing and interpreting British influences on the Tudor-Revival houses o f 

Ulster in terms o f  style, layout, materials, craftsm anship and authorship. In doing 

so, it addresses each o f the five central thesis questions and helps to further 

illuminate the shared architectural history o f  Britain and Ireland in the period. In 

his seminal study o f  space Gaston Bachelard has noted the importance o f 

understanding how the imagination can affect a building. “Space that has been 

seized upon by the im agination’, he wrote, “cannot remain indifferent space 

subject to the measures and estimates o f the surveyor. It has been lived in, not in 

its positivity, but with all the partiality of the imagination.”^' Through new 

insights derived from new material, this thesis deciphers the meaning o f the 

Tudor-Revival space, as imagined by interrelated Ulster landowners and realized 

by interconnected British architects, in the second quarter o f the nineteenth 

century.

Gaston Bachelard, The P oetics o f  Space, Boston, 1994, p. xxxvi.
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Chapter 1. A 'Peculiar and Beautiful Style': The Revival of Tudor 
Architecture in Britain and Ireland in the Early Nineteenth Century

1.1. The Nomenclature of Tudor-Revival Architecture

W riting in 1863, the seasoned country-house tourist John Ynyr Burges o f  Parkanaur 

House, Co. Tyrone, demonstrated an awareness o f the close links that existed between 

English and Irish country houses. “Tho’ England”, wrote Burges, “is famed for its 

country houses and parks ... Ireland is not behind hand in the handsomest and most 

comfortable dwellings, either in the castle or mansion house style...” ' Burges’s 

observation is significant m that it constitutes one o f the earliest indications o f  the 

prevalence o f the Tudor-Revival country' house in Ireland. His chosen term, ‘mansion 

house style’, commonly appears in the writings o f nineteenth-century architectural 

commentators. It refers to houses modelled principally on the domestic buildings 

associated with the reign o f the Tudor monarchs in England and Wales from 1485 to 

1603. The choice o f term for neo-Tudor architecture varies depending on geographic 

location. The usual term in the United States o f  America is ‘Tudor Revival’ and 

although this term is widely accepted, it is important to note that it is often used 

interchangeably with appellations such as ‘Tudor G othic’, ‘Elizabethan Revival’, ‘Old 

English Style’ and ‘Tudoresque’. It has been observed that the term ‘Tudor Revival’ 

seems “appropriate in the more careful uses o f Tudor precedent in grand houses and 

college buildings.”  ̂Hence ‘Tudor Revival’ may be considered particularly applicable 

to the type o f  country houses discussed in this chapter, the aim o f which is to provide

 ̂Diary of John Ynyr Burges, Burges Papers, PRONI, T1282/2.
 ̂Andrew Ballantyne & Andrew Law, Tudoresque, London, 2011, p. 12.
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the first detailed account o f  the evolution o f the Tudor-Revival house in Britain and 

Ireland in the second quarter o f  the nineteenth century.

1.2. Tudor-Revival Buildings: Origins and Characteristics

Broadly speaking, Tudor Revival is the nineteenth-century revival o f  the 

Perpendicular Gothic and Elizabethan architecture o f  the late-fifteenth and sixteenth 

centuries. Whereas Gothic Revival could be characterized as a broad, outward-looking 

movement that took its cue primarily from the earlier medieval buildings o f Britain 

and Continental Europe, the more insular Tudor Revival was concerned exclusively 

with the later architectural output o f  Britain alone. Although it is possible to cite 

individual examples o f early Tudor-Revival buildings from the first decade o f the 

nineteenth century, the Tudor Revival did not emerge as a mainstream architectural 

phenomenon until after 1810. According to James Macaulay, it was “well established 

before the close o f the second decade o f  the nineteenth century” in Scotland and, due 

to the efforts o f  William Wilkins and William Bum it became “the generally accepted 

style for a country h o u s e . B y  the early 1820s it had become established as a 

recognizable manner o f building elsewhere in Britain and had also begun to flourish in 

Ireland. Throughout the 1830s Tudor Revival remained a very prevalent mode o f 

expression and was deemed particularly suitable for country houses. It was not until 

the late 1840s that its popularity began to wane in Britain as well as in Ireland. 

Although the reasons for its popular decline are not entirely clear, this development 

can possibly be attributed to the rise o f  a more discriminating approach to the revival 

o f earlier forms o f  Gothic architecture.

 ̂James Macaulay, The Gothic Revival, 1745-1845, Glasgow, 1975, p. 318.
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While the number o f Tudor-Revival country houses built after the 

1840s in Britain and Ireland is not insignificant, in comparison with that o f  previous 

decades it represents a major decrease in output. In Ireland in particular, very few 

Tudor-Revival country houses were built in the second half o f the nineteenth century; 

Mulroy House, Co. Donegal (1865), Kenmare House, Co. Kerry (1872) and 

Blessingboum e House, Co. Tyrone (1872-75) being notable exceptions. A small 

num ber o f  public buildings in the Tudor-Revival idiom were built in the 1850s in 

Ireland. Tudor-style stations on the Dublin to W aterford railway line, such as that at 

Athy, Co. Kildare, were appearing as late as 1856. Ecclesiastical buildings in this 

idiom were much less usual in Ireland than in Britain. The parish church in Collon, 

Co. Louth (1811-13) by Rev. Augustus Daniel Beaufort (1739-1821) and the Church 

o f St Canice in Kilkenny (1824-27) by W illiam Robertson (1770-1850), are rare 

exam ples o f their type.

Tudor-Revival buildings em ulate Tudor models through a conscious 

use o f  fifteenth and sixteenth-century architectural forms. In the second quarter o f the 

nineteenth century, the arrangement o f  these forms and the degree to which they 

referred to specific Tudor precedents varied dramatically. As Andrew Ballantyne and 

Andrew Law have observed, the Tudor-Revival architecture o f this period was 

stylistically indeterminate: “ it was not very specific, and ... could be vague about the 

distinction between the Middle Ages and the Tudor era.”  ̂Consequently, the Tudor- 

Revival country house was often conceived in a spirit o f  equal respect for the 

medievalism o f Henry V lFs reign and the classicism o f the age o f  Elizabeth I. In

" Andrew Ballantyne & Andrew Law, op. cit, note  2 above, p. 39.
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practical terms, this lack o f specificity allowed for the unlikely union o f anything from 

the five orders to Perpendicular tracery or pointed arches. A similar lack of 

antiquarian fidelity had already manifested itself in earlier Gothic-Revival buildings of 

the eighteenth century, which often exhibited a comparably idiosyncratic appearance. 

At Strawberry Hill, Horace Walpole (1717-1797) brought together a “magpie 

assemblage of medieval sources” in a house that set a standard for similarly eclectic 

experiments.^ Thereafter, eighteenth and early-nineteenth-century Gothic-Revival 

buildings regularly bore little firm relation to any specific medieval models. In 

Ireland, fan vaulting could even co-exist under the same roof as plasterwork of 

Adamesque sobriety, as in the case o f the highly eccentric Castle Ward, Co. Down 

(1752). It was not until the age of Thomas Rickman that the caprice of this ‘Georgian 

Gothic’ or ‘Rococo Gothic’ era began to be eschewed as the Gothic Revival became a 

more conscientious, scholarly movement. The Gothic-style buildings of A.W.N. Pugin 

(1812-52) offered an even more archaeological alternative to the flimsy strain o f the 

style that had thrived, as Charles Lock Eastlake observed, before “the mature study o f 

ancient models had taught experience in design.” ^

The sort o f punctilious impulse that affected Pugin and his 

contemporaries does not appear to have been shared to any great extent by the 

exponents o f Tudor-Revival architecture. As the revival o f Tudor architecture 

progressed in the 1840s, it became no less usual for a building to simultaneously 

evoke the age o f Elizabeth 1 awe/that o f her Tudor predecessors, than it had been 

twenty years earlier. O f course, the primary reason for this was that the architectural

 ̂Roger W hite, T rue Gothic Taste: Strawberry Hill, Twickenham ', C ountry Life, 21 March 2012 , p. 53.
® Charles L. Eastlake, A H istory o f  th e  G othic Revival, Leicester, 1970, p. 73.
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character o f  original Tudor buildings was also inherently mixed, as demonstrated by 

those created in England during the reign o f Henry VIII. As John Goodall has noted, 

this mixed character o f original Tudor structures arguably had more to do with an 

interest in novelty than with a desire to em ulate foreign models.

English patrons and masons were concerned by novelty in art and architecture, 

not the pursuit o f foreign influence as such. W hat they did, therefore, was to 

apply Renaissance ornament to what were otherwise wholly conventional 

buildings in the Perpendicular idiom.

The same mixture o f Perpendicular forms and applied classical details was also 

evident in the mid-sixteenth-century English buildings executed at the beginning o f 

the Elizabethan period.

In the typical mix found in buildings in this period, individual features -  door 

openings, porches, chimneypieces, balustrades, sometimes windows -  are 

classically designed; often drawing on Serlio and incorporating classical

Q

columns; but the buildings as a whole are in the Tudor Gothic tradition.

This rather incoherent treatment continued throughout the reign o f  Elizabeth I but, as 

John Goodall has noted, it was slowly eclipsed by a more consistent approach that was 

informed by a greater dependence on architectural scholarship. “W ithout church 

architecture as a forum for experimentation”, wrote Goodall, “masons o f the late 

^John Goodall, The English Castle: 1066-1650, New Haven, 2011, p. 402.
* Mark Girouard, Elizabethan Architecture: its Rise and Fall, 1540-1640, New Haven, 2009, p. 147.
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sixteenth century increasingly turned to architectural treatises and publications as a 

source of artistic inspiration.”  ̂As Paula Henderson has observed, evidence of the shift 

towards reliance upon the writings o f Vitruvius and Serlio as models for the design of 

English buildings, is found in William Harrison’s Description o f  England, which was 

published in 1577.'° Despite the growing influence o f classical architecture, English 

buildings o f the late Elizabethan period retained much of the mixed character of 

earlier Tudor structures and remained only loosely classical. It was not until the design 

o f the Queen’s House in Greenwich by Inigo Jones (1573-1652) in 1616 that such 

tendencies finally began to be eradicated.

Given the hybrid qualities of Tudor buildings it is unsurprising that 

Tudor-Revival architecture possessed a similarly imprecise stylistic pedigree and 

reflected the influence of both modest and grand examples. Many features of early 

Tudor houses such as emphatically horizontal elevations, small casement windows, 

crenellated parapets and Perpendicular tracery, were revisited. Red-brick Tudor 

buildings such as Compton Wynyates, Warwickshire, are typical o f such models (Fig. 

1.1). Compton Wynyates was built for Sir William Compton, who had amassed a 

fortune as first groom of the privy stool to Henry VIII. This predominantly low, wide- 

spreading house answered “the popular ideal of the Tudor residence, what might be 

termed the domesticated castle: a rambling building, busy with battlements and 

chimneys and dominated by a tower.” *' However, the great English Renaissance 

mansions or so-called ‘prodigy houses’ of the time of Queen Elizabeth I featured more

® John Goodall, op. cit., note 7 above, p. 432.
Paula Henderson, The Tudor House and Garden: Architecture and Landscape in the Sixteenth and  

Early Seventeenth  Centuries, New Haven, 2005, p. 19.
John Goodall, op. cit., note 7 above, p. 403.
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commonly as prototypes. Tudor-Revival houses frequently drew on the understated 

classicism o f houses such as Hardwick Hall, Derbyshire (Fig. 1.2) or Longleat House, 

W iltshire (Fig. 1.3). Their great mullioned glass windows, projecting bays and rather 

chaste ashlar walls served as a source o f  inspiration for the architects o f the Tudor 

Revival. These architects were not reluctant to add gables, Tudor arches, turrets and 

label mouldings to these basic elements in the pursuit o f  authenticity. Even the 

ebullient M annerism o f W ollaton Hall (Fig. 1.4) occasionally manifested itself in the 

strapwork o f  grand Tudor-Revival houses in Britain. Thus the term ‘Tudor Revival’ is 

most typically associated, but by no means exclusively so, with country houses that 

incorporate elements o f domestic buildings from the Elizabethan period (1558-1603).

The earliest Tudor-Revival houses often adopted the picturesque 

elevational motifs of Elizabethan buildings but made little reference to their layout. 

These elements included four-centred arches, stepped gables, octagonal turrets, large 

mullioned bay windows and tall diagonally-set chimney stacks. Irregularity in the 

planning o f  Tudor-Revival houses became more highly evolved over time and was 

often augm ented visually by an apparently casual arrangement o f  octagonal turrets, 

canted window projections and buttresses. Elevational variety was achieved through 

the employment o f  what J. M ordaunt Crook described as “the basic ingredients o f  the 

Elizabethan style -  great height, dramatic silhouette, bay windows, oriels, towers, 

turrets, gables, cupolas and battlem ents.” '^ Label mouldings, hipknobs and square-

J. M o rd a u n t  Crook, 'The Origins of t h e  Gothic Revival', A H istory o f  th e  G othic Revival, Leicester, 
1970, p. 28.
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13headed windows were also typical features o f the Tudor-Revival exterior.

Combining an expedient layout with a visual character that typically reflected “the 

world o f Merrie England and Good Queen Bess”, Tudor Revival quickly became a 

suitable counter to Continental Regency classicism.'"*

As the Tudor-Revival country house reached a more advanced level of 

maturity in the 1820s, the approach to planning became increasingly sophisticated. 

Central to the popularity o f this type of house was the balance between public and 

private living that it afforded its occupants. Robert Kerr (1823-1904), in his 

nineteenth-century writings on architectural plans, observed that “convenience ... lies 

at the root of the medieval or irregular type.” ‘  ̂ It was perhaps the freedom provided 

by the adoption of an irregular internal layout that encouraged many country-house 

architects and patrons to select Tudor Revival as their style of choice. This idea has 

been discussed by Ballantyne and Law, who noted that Tudor-Revival country houses 

were “comfortable, and could be composed freely, so as to allow the convenient 

arrangement o f rooms.” '^ The earliest groups o f original Tudor houses featured 

symmetrical massing but were not symmetrically planned internally.’̂  In the sixteenth 

century the fenestration and overall design o f the entrance facades o f Tudor houses 

reflected a growing preoccupation with symmetry. This is demonstrated by the 

frequent placement o f a gatehouse at the centre o f the entrance front; a practice that

For a more com prehensive compendium of the relevant architectural features see  J. A. K. Dean, The 
G ate Lodges o f  Ulster: A G azetteer, Belfast, 1994, p. 153.
‘̂'Terence Reeves-Smyth, 'An Elizabethan Revival House in Ireland: Edward Blore and the Building of 

Crom, Co. Fermanagh', Avenues to  th e Past: Essays Presented to  Sir Charles Brett on his 75'^ Year, Eds. 
Terence Reeves-Smyth and Richard Oram, Belfast, 2003, p. 328.

James Macaulay, op. c i t ,  note 3 above, p. 307.
Andrew Ballantyne & Andrew Law, op. cit., note 2 above, p. 61.
Mark Girouard, op. cit., note 8 above, p. 76.
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constituted the first effort “to make palaces and houses appear more symmetrical in

1 Kthe early Tudor period.” Despite this move towards regularity, the rigorous 

symmetry o f the facade did not correspond with the irregularly-planned spaces inside. 

Montacute House in Somerset is a characteristic example o f this paradox. Its late 

Elizabethan fa9ade is strictly symmetrical (Fig. 1.5) but conceals a series of rooms of 

varied plan and proportions that do not correspond with the symmetry o f the exterior 

(Fig. 1.6).

Like their sixteenth-century forerunners, Tudor-Revival houses often 

featured irregularly-shaped reception rooms of different sizes, which were usually 

expressed as a unified symmetrical facade. Behind this symmetrical facade, which 

typically faced south, the reception rooms operated as a suite o f interconnecting public 

spaces of various sizes. This suite usually contained a minimum of three formal 

rooms; drawing room, dining room, library or saloon, and represented the primary 

focus o f formal social activity in the house. It was customary for the entrance front to 

face east and this front was almost invariably asymmetrical. There were usually 

service quarters to the north and, in many cases, a private family wing to the west. The 

most highly-evolved examples often linked the enfilade of interconnecting south 

rooms directly to the entirely private family wing. This allowed for new flexibility in 

country-house planning by mitigating the transition between the public, private and 

service areas without compromising familial privacy. The emphasis here was on 

comfort rather than ostentation. This convenient plan, in addition to a recognisably

Paula H enderson, op. cit., note 10 ab ove, p. 19.
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indigenous stylistic vocabulary, transformed the country house into “a temple not o f 

taste but o f the domestic virtues.” '^

1.3. Early Tudor-Revival Houses in Britain; The Work of John Nash and John 
Adey Repton

According to Mark Girouard, the enlargement o f  Burton Constable House, Yorkshire,

in the 1750s, represented the “first important example o f  neo-Elizabethan work” in

20Britain. The new fa?ade at Burton Constable was designed in sympathy with the 

existing Elizabethan building, which dated mainly from the 1560s. This very early 

example o f Tudor-Revival architecture was an isolated one and there were scarcely 

any equivalents in Britain for the remainder o f the eighteenth century. It was not until 

1803 that the first design was produced for an entirely new Tudor-Revival building. 

The architect responsible was John Adey Repton (1775-1860). Repton’s design was 

for a house at Great Tew, Oxfordshire, in what he called the “mixed style o f  Queen 

E lizabeth’s Gothic.”^' Repton spent four years in the office o f John Nash from 1796 

before specializing in “the enlargement and restoration o f  country houses in an 

Elizabethan style that owed something to East Anglian manor-houses.”^̂  The house at 

Great Tew was not built but the scheme represents an important landmark in the 

history o f  the Tudor Revival. So too do the early Tudor-Revival works o f  John Nash, 

who became a central influence in the emergence o f  the style in Britain in the opening 

years o f  the nineteenth century. With the assistance o f John Adey Repton, Nash was

Mark Girouard, The Victorian C ountry H ouse, London, 1979, p. 15.
Mark Girouard, 'A ttitudes to  Elizabethan A rchitecture, 1600-1900', Concerning A rch itecture: Essays 

on A rch itectura l W riters a n d  W riting p re se n te d  to  N ikolaus Pevsner, London, 1968, p. 15.
H. D. M eller, Blare's Country H ouses, unpublished M.A. th esis, Courtauld Institute o f Art, London, 

1975 , p. 29.
Howard Colvin, A B iographical D ictionary o f  British A rchitects, 1 600 -1840 , 3"'* ed ., London, 1995, p. 

804.
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responsible for remodelling Corsham Court, W iltshire, between 1797 and 1802 (Fig.

1.7). To this H-plan Elizabethan mansion, Nash added a new suite o f  reception rooms

23in what Geoffrey Tyack has described as a “rich late-Perpendicular style.” The north 

front o f the remodelled house contained some o f the earliest examples o f the revival o f 

Perpendicular tracery and also featured label mouldings and triangular Tudor gables.

In 1799 Nash adopted a simplified version o f  this extremely rich style when he 

designed Luscombe, Devon for Charles Hoare, in a more restrained Perpendicular 

manner (Fig. 1.8). The comparatively mean ornamentation is explained by the 

building’s function as a holiday home in which “elaborate interior decoration was 

neither desired nor necessary.” *̂* Although Nash’s earliest Tudor-Revival work was 

largely cosmetic and indicated only limited awareness o f the convenience o f  Tudor, 

and particularly Elizabethan plan types, it represented a significant step forward in the 

popular re-imagining o f the British domestic architecture o f the sixteenth century. 

Despite the efforts o f  Nash and Repton, the revival o f  Tudor architecture met with 

relatively little popular support in the first decade o f the nineteenth century and their 

influence remained limited. It was not until a decade after Repton’s proposals for the 

house at Great Tew that the Tudor Revival began to make a serious impression on 

country-house patrons in Scotland.

1.4. William Wilkins in Scotland: Dalmeny House, West Lothian and 
Dunmore Park, Stirlingshire

The rise o f  the Tudor-Revival country house in Scotland is principally associated with 

W illiam Bum. However, if  Burn can be credited with the popularization o f  this type o f

G eoffrey Tyack, 'D om estic Gothic', John Nash: A rch itec t o f  th e  Picturesque, Ed. G eoffrey Tyack, 
Sw indon, 2013 , pp. 36-37.

Ib id ., p. 43.
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house, it is William Wilkins who should be considered its pioneer. It was Wilkins who 

established the Tudor-Revival house as a credible and influential architectural model 

when he designed Dalmeny House in West Lothian, in 1814. Like many architects of 

his generation W ilkins was proficient in the use o f  a variety o f  architectural styles and 

was also a successful exponent o f  Greek Revival. Wilkins had already experimented 

with the revival o f  Tudor architecture four years before the construction o f Dalmeny 

when he designed Pentillie Castle, Cornwall, for the Coryton family, in 1810 (Fig.

1.9). Pentillie featured Tudor label mouldings and square-headed mullioned windows 

but it was not in any sense an assured essay in the Tudor style. With its pointed 

arches, crenellations and Perpendicular tracery, it was broadly medieval in spirit.

The opportunity for the production o f a more sophisticated design arose 

when, in 1814, W ilkins was enlisted by the fourth Earl o f Roseberry to design 

Dalmeny House (Fig, 1.10). Dalmeny was commissioned as a replacement for the old 

castle o f  Bambougle. The Tudor style was selected following the abandonment o f 

W ilkins’s initial proposals for a Greek-Revival mansion. In his revised designs, 

W ilkins “took better note o f  the site” and formulated a practical layout that would take 

full advantage o f the views over the Firth o f Forth e s tu a r y .T h e  house consists o f 

three ranges; an entrance front containing the private family apartments to the south, a 

service wing to the north and a symmetrical east-facing block o f  seven bays 

connecting both (Fig. 111).  By placing the family rooms such as the boudoir and 

Lord Roseberry’s sitting room on the opposite side o f the house to the service wing, 

W ilkins ensured that the privacy o f the family was prioritized. The positioning o f  the

Colin McW illiam, Lothian  excep t Edinburgh, M id d lesex ,  1 9 7 8 ,  p. 170 .
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main suite o f  reception rooms, with a circulation corridor running behind them, as a 

bridge between these ranges, allowed for the easy passage o f  the family into the public 

rooms from their personal quarters nearby. It also facilitated the swift delivery o f  hot 

food from the service rooms, which connected immediately with the dining room but 

which were set apart from the public and family fronts so as not to overlook the 

terrace and gardens. By matching this expedient layout with reception rooms that were 

“ large enough to befit gentle living but sufficiently small to be warm in winter” , 

Wilkins created the first truly influential Tudor-Revival house in the British Isles.

Dalmeny has justifiably been lauded for its “revolutionary principles in 

design and planning.” ’̂ The interiors, though competent, are o f  a standard 

Perpendicular type. Perhaps the most remarkable aspect o f  W ilkins’s work at 

Dalmeny has gone unnoticed. The ground plan o f the house shows that Wilkms 

provided three water closets for the use o f the family. W ater closets were “a common 

though far from universal phenomenon” in country houses in the early decades o f  the 

nineteenth century and the provision o f  more than one was still most unusual in 

1814.^^ Even more unusual was W ilkins’s inclusion o f a water closet in the service 

quarters; which is visible opposite the service stair on the ground floor plan (Fig.

111).  At this time interior water closets were usually supplem ented by outside earth- 

closets for the servants.^^ This makes W ilkins’s approach to m odem  services at 

Dalmeny all the more significant.

R. W. Liscombe, W illiam Wilkins, 1778-1839, Cambridge, 1980, p. 85. 
Jam es M acaulay, op. cit., n ote 3 above, p. 320.
Mark Girouard, Life in the English Country House, London, 1978, p. 265. 
Ibid.
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Following his efforts at Dalmeny, Wilkins continued to exploit the 

possibilities o f the Tudor-Revival country house. At Dunmore Park in Stirlingshire 

(Fig. 1.12), begun in 1820 for the fifth Earl o f Dunmore, Wilkins repeated the formula 

o f providing distinct yet strategically interlinked wings. Here, however, he conceived 

o f a more advanced arrangement that included a fourth range enclosing a central 

courtyard (Fig. 1.13). This approach brought the building more closely in line with the 

courtyard houses o f  the Tudor period. It provided a service wing to the north, an 

entrance range to the west and a suite o f  family rooms to the east, which 

communicated directly with the drawing room, library and dining room to the south. 

Dunmore Park represented the high point in W ilkins’s experimentation with the Tudor 

Revival and its layout set the standard for many o f the British and Irish country houses 

that came after. In terms o f  its exterior composition as much as its interior 

arrangement, Dunmore Park is arguably the house in which W ilkins most successfully 

united key practical and aesthetic elements o f its Tudor forerunners. Despite the false 

gables, which are an unhappy if  necessary contrivance that temper its horizontality, 

the principal south front is a surprisingly faithful evocation, for its date, o f  the 

character o f original Tudor-Gothic houses. Now ruinous and “obscured by neglect”, 

Dunmore Park, together with Dalmeny House, was the main precursor to the early

30Tudor-Revival houses o f the even more influential William Bum. W ilkins’s houses 

drew the attention o f commentators such as J. C. Loudon and J. P. Neale during his 

own lifetime. The latter quite accurately praised Dalmeny as “an example o f the 

splendid and much decorated style in use during the reign o f James IV o f Scotland.” '̂

John Gifford & Frank Arneil Walker, Stirling and Central Scotland, London, 2002, p. 451. 
R. W. LIscombe, op. cit., no te  26 above, p. 86.
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1.5. The Tudor-Revival Houses of William Burn and his Contemporaries

W ilkins’s houses were very soon to become eclipsed by those o f Bum, who would go 

on to introduce a wider audience to his own progressive version o f  W ilkins’s Tudor 

style. The influence o f Wilkins is apparent in William Burn’s country houses o f  the 

1820s, “Burn was shrewd”, wrote James Macaulay, “and would have realised the 

advantages o f  picking up the style he could have seen at Dalmeny while working in 

1818 on the neighbouring Dundas estate. . The impact o f  Wilkins might be vaguely

detectable in some o f  Bum ’s houses that predate 1820 but it is immediately 

discem ible at Blairquhan Castle in Ayrshire, which was begun in that year for Sir 

David Hunter Blair (Fig. 1.14). In designing Blairquhan, Bum looked unequivocally 

to Dalmeny House as a model. This is reflected, as David W alker has argued, “ in the 

neatly composed entrance elevation” o f the house. The layout at Blairquhan lacks 

the sophistication of W ilkins’s plan for Dalmeny but the concept o f juxtaposing a 

private family wing next to a series o f public apartments en suite is similarly effective. 

So too is the romantic outline o f the house, with its profusion o f Tudor chimneys, 

octagonal turrets and false gables. Although lacking the coherence o f  W ilkins’s Tudor 

style, Blairquhan is nonetheless important as a landmark in Bum ’s oeuvre. His 

abandonm ent o f  W ilkins’s Gothic lights in favour o f Elizabethan mullioned windows 

is evidence o f  a more mature, late-Tudor aesthetic in his work.

Ratho Park in Midlothian (Fig. 1.15) is a house in which Bum 

negotiated W ilkins’s mode o f planning with a greater degree o f  success. Designed for

Jam es M acaulay, op. cit., note 3 above, p. 321.
David Walker, 'William Burn: The Country H ouse in Transition', Seven Victorian A rchitects, Ed. Jane 

F aw cett, London, 1976, p. 15.
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John Bonar in 1824, Ratho Park operates on a plan that is analogous to that of 

Dunmore Park, incorporating an enfilade of three public rooms to the south and 

offices to the north (Fig. 1.16). As at Dunmore Park, only the south elevation is 

symmetrical. This layout, as developed by Wilkins, would become “the prototype for 

many others” by Bum. '̂* Bum’s inclusion of shaped gables, which featured regularly 

in his later country houses, lends Ratho a mildly Jacobean flavour. In this sense the 

house is an even greater departure from the more primitive Tudor style of Wilkins’s 

houses than Blairquhan. Thus Ratho marked “the emergence o f the distinctive 

architecture o f Bum”, which flourished, as did the Tudor-Revival country house in

35general, throughout the 1830s and beyond.

The legacy of William Wilkins is also apparent in the planning and 

style o f several other country houses by Bum, such as Carstairs House in Lanarkshire 

to name but one. Perhaps more significantly it was the effect exerted by Bum on other 

country-house architects who embraced the Tudor Revival manner, that is worthy of 

further consideration. Matfen Hall (Fig. 1.17) in Northumberland was designed in 

1832 by Thomas Rickman, whose work in Ulster is the subject of Chapter 3 o f this 

thesis. Matfen Hall is important as an early example of an English house that is 

reminiscent o f the Scottish Tudor-Revival prototypes of Wilkins and Bum. The south 

front o f the “large and solid” exterior has an emphatic stringcourse and large 

mullioned bay windows and is similar to its Scottish forerunners in terms of the

Ibid., p. 16.
Jam es M acaulay, op. cit., n ote 3 above, p. 322.
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symmetrical arrangement o f  its f o r m s . B u t  it is also more advanced and coherent. 

R ickm an’s manipulation o f plane through recesses and projections echoes 

sophisticated late-Elizabethan compositions that do not rely on decorative details for 

effect. The country houses o f  Edward Blore, who is thought to have designed Freeland 

House in conjunction with William Bum in 1825, also betray a strong awareness o f 

B um ’s work. Blore’s Weston Park in W arwickshire (1826-30), which has since been 

demolished, featured the type o f symmetrical Elizabethan-style front characteristic o f 

B um ’s work. B lore’s three Irish country houses, all o f  which are in the Tudor-Revival 

idiom, will be discussed in Chapter 5. By the 1830s, the number o f British architects 

engaged in the design o f Tudor-Revival houses had increased dramatically. As a 

mainstream domestic phenomenon, the Tudor Revival was fuelled by the exponential 

rise in publications on the subject. New Tudor-style houses were to be found all across 

Britain and by the 1840s major British architects such as Sir Charles Barry (1795- 

1860), John Dobson (1787-1865) and W illiam Henry Playfair (1790-1857) were all 

proficient in their design. As the Tudor Revival developed beyond the work of 

W ilkins, Burn and Blore, houses in this style became ever more diverse.

1.6. Anthony Salvin and Harlaxton Manor

In the hands o f Anthony Salvin (1799-1881), the Tudor-Revival house became so 

highly worked that it almost rivalled the most elaborate mansions o f  the late 

Elizabethan years. Salvin was responsible for two large houses o f  this type early in his 

career; M amhead House, Devon (1826-37) and Moreby Hall, Yorkshire (1827-33). In 

about 1831, he was commissioned by Gregory Gregory to design a new Elizabethan-

John Grundy, Grace M cCombie, Peter Ryder, Humphrey W elfare & Nikolaus Pevsner, 
Northum berland, London, 1999, p. 386.
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style house in Lincolnshire. The result was arguably the most ambitious and 

ostentatious Tudor-Revival house ever built in Britain or Ireland; Harlaxton Manor 

(Fig. 1.18). Described in 1853 as having brought about “one o f  the greatest domestic 

architectural works o f his tim e”, Gregory Gregory devoted the later years o f his life to 

overseeing the completion o f  Harlaxton, until his death in 1854.^’ The house, as built, 

is predominantly the work o f Salvin and is reminiscent o f  Burghley (1558-87), in the 

same county. It is a vast complex featuring extraordinarily rich and ornate rooms and 

fuses Elizabethan and Baroque ornament in an utterly unscholarly but persuasive 

manner (Fig. 1.19). The overall effect is so monumental that it prompted one 

com mentator to write that “Harlaxton has to be seen to be believed; and even when 

one has seen it, it is not always easy to believe it.” *̂̂ Gregory is believed to have 

exerted a strong influence over Salvin during the design o f  Harlaxton but the house 

was nonetheless an immense achievement for an architect o f Salvin’s age and limited 

experience. As such, it represents the Tudor-Revival house in Britain at its most 

ebullient. Harlaxton was an extreme exercise in the revival o f the Tudor style that few 

clients could, or would have wanted to imitate, and like the Elizabethan mansions on 

which it was based, it took the style to its very limits. As the 1840s drew to a close, 

the earliest phase o f  the revival o f  Tudor architecture, which had focused on houses 

inspired by late Perpendicular Gothic buildings, had largely run its course in Britain. It 

would not be until the 1860s that a second wave o f Tudor-Revival country houses 

would begin to appear, as a result o f  the efforts o f  architects such as W illiam Eden

^^Tim Knox, 'A Palace for  an 'English Country Squire': Early D esigns  for  Harlaxton M anor,  Lincolnshire',  
A rch ite c tu ra l History, Vol. 3 6 , 1 9 9 3 ,  p. 94 .

Mark Girouard, op. cit., n o t e  19  a b o v e ,  p. 93.
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Nesfield (1835-1888), George Devey (1820-1886), Richard Norman Shaw (1831- 

1912), Frederick Pepys Cockerell (1833-1878) and Edward Ould (1852-1909).

1.7. The Tudor-Revival Country House in Ireland: A Provincial Picture

Like most o f  the architectural styles or movements that preceded it, the Tudor Revival 

appeared in Ireland only after it had begun to take hold in Britain. In contrast with 

profusely-ornamented British houses like Salvin’s Harlaxton M anor, Irish exam ples 

are typically o f  a much more restrained character. The almost Baroque sensibilities of 

houses like Harlaxton are without parallel in Ireland, where mannerist plastic 

modelling was usually eschewed in favour o f low -relief details applied to smooth 

ashlar walls. Any resemblance that these Irish houses may have to the more 

ostentatious mansions o f Elizabethan England is largely superficial and relates 

principally to general composition. Consequently, the Tudor-Revival houses o f 

Ireland have much more in common with Longleat and Hardwick than they do with 

Burghley or Wollaton Hall.

Between 1800 and 1900 some 127 country houses were built or 

remodelled in the Tudor-Revival manner in Ireland, O f the four provinces o f Ireland, 

Ulster had the greatest proportion o f these houses and Connacht had the lowest (Figs. 

1.20 and 1.21). This trend was broadly in line with the wider pattern o f  country-house 

building across Ireland in the nineteenth century, and it should be noted that there 

were proportionately fewer country houses built in Connacht in the period than in any

39 See Appendix A for a list of the  127 Irish country houses built or  remodelled in th e  Tudor-Revival 
style in the  n ine teen th  century. This figure pertains only to  projects th a t  w/ere carried out, e i ther  in 
part or in full. The majority of the  houses date  from the  second q u ar te r  of the  n ine teenth  century.
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of the other three provinces. The significant differences in the geographical 

distribution o f country houses across Ireland in the nineteenth century are perhaps best 

illustrated in Matthew Stout’s map o f landscape parks o f over twenty hectares, which 

shows a relatively limited number o f large estates in the five counties o f Connacht 

(Fig. 1.22). Fifty, or 39%, o f the 127 Tudor-Revival houses built or remodelled in the 

1800s were located in Ulster; forty, or 31%, were in Leinster; twenty-seven, or 21%, 

were in Munster and only ten, or 9%, o f the total number of houses, were in Connacht. 

At least forty-one o f those 127 houses were designed by British architects. These 

forty-one houses relate more closely to British architectural models in terms o f their 

form and function and this raises interesting questions about their meaning as a 

distinct group within a broader architectural typology in Ireland.

1.8. John Nash, Thomas Hopper and Early Tudor-Revivai Houses in Counties 
Armagh and Down

It has traditionally been held that the Tudor-Revival style was introduced to Ireland by 

the Irish architect William Vitruvius Morrison (1794-1838).“*° Morrison’s design for 

Milltown House, Co. Kerry, which dates from 1818, is said to be the earliest known 

example."*' However, it is here suggested that Tynan Abbey, Co. Armagh by the 

English architect John Nash may in fact have been the earliest example o f the style in 

Ireland. The original house at Tynan was called Fairview and was built before 1703. 

From 1813 it was remodelled in the Tudor idiom for Sir James Matthew Stronge and 

thereafter became known as Tynan Abbey (Fig. 1.23). The remodelled Tynan Abbey

Terence Reeves-Smyth, op. cit., note 14 above, p. 328.
Mark Girouard, op. cit., note 20 above, p. 21.
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was a mixture o f predominantly Tudor elements and has been described by C. E. B. 

Brett as “Tudoresque ... with crenellations, dormers, a turret, a spire, and many ornate 

chimney-stacks punctuating the s k y l i n e . T h e  principal block had a three-storey, 

seven-bay garden front with square-headed mullioned windows and a Tudor arcade at 

ground level. This front was surmounted by gables and featured label mouldings over 

its windows (Fig. 1.24). It is generally accepted that Nash was responsible for the 

main section of the house, not least because he was also working on the neighbouring 

Caledon estate in Co. Tyrone at the time of its transformation. J. A. K. Dean has stated 

that it is possible to make “a confident attribution” to Nash.'*^ The house has also been 

attributed to Nash by Howard Colvin.' '̂*

Tynan’s apparent relationship to Nash’s Killymoon Castle, Co. Tyrone 

supports this attribution but does not seem to have been recognised hitherto (Fig.

1.25). Although Killymoon is a Picturesque Gothic-Revival castle with Nonnan 

influences, rather than a Tudor-Revival manor, several of its individual features were 

emulated at Tynan Abbey. In particular, the form of the octagonal turrets o f its porte- 

cochere anticipated almost exactly the comer turret on the entrance front at Tynan 

(Fig. 1.26). A more convincing model for Tynan was Nash’s Aqualate Hall, 

Staffordshire (1806-1809), which it resembled in several major respects. Tynan’s 

connection to Aqualate was first suggested by Peter Reid and comparisons between 

the arcades o f both houses, which were almost identical, have since been made.'^^ The 

destruction o f Tynan Abbey by fire in January 1981 limits the potential for further

C. E. B. Brett, Buildings o f  County Armagh, Belfast, 1999, p. 89.
J. A. K. Dean, op c i t ,  note 13 above, p. 43.
Howard Colvin, op. cit., note 22 above, p. 694.
C. E. B. Brett, op. cit., note 42 above, p. 89.
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analysis. However, it seems entirely reasonable to accept the house as the product o f 

N ash’s domestic practice in Britain. Thus Tynan can possibly be said to have marked 

the introduction o f  the Tudor-Revival style to Ireland by a British architect.

Tynan Abbey was an isolated and precocious exercise in the Tudor 

idiom and was not emulated by other architects working in Ireland at the time. It was 

not until over a decade later that Thomas Hopper (1776-1856) designed Purdysbum 

House, Co. Down, in a similar manner. Purdysbum was situated on the outskirts o f 

Belfast and was com missioned by the founder o f the Belfast Bank, Narcissus Batt.

The house w'as completed in 1825. Few accounts or images o f  Purdysbum remain but 

an am ateur watercolour o f  the house in the Crookshank-Glin Collection at Trinity 

College Dublin shows it to have been o f three storeys with four very large 

chimneystacks and a central gatehouse tower (Fig. 1.27). There were label mouldings 

over the windows on each storey and part o f the parapet on the entrance front was 

crenellated (Fig. 1.28). Purdysbum is believed to have been built as a replacement for 

an older house on the same site but the Georgian symmetry, regular fenestration 

pattern and stylised Tudor features o f  its entrance front contradict this narrative. The 

rather clumsy massing was not quite consistent with other new houses by Hopper and 

the Tudor features sat uncomfortably on the facade as though they were arbitrarily 

applied to it. Purdysbum might best have been characterized as pasteboard Tudor and 

it is highly likely that the original eighteenth-century house was simply remodelled by 

Hopper. The naive character o f Purdysbum House was not typical o f  comparable Irish 

houses by British architects in the 1820s and 1830s but it was not without equivalents.
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1.9. Thomas Alfred Cobden: Ballykealy House, Co. Carlow and Horetown 
House, Co. Wexford

Designs for two Tudor-Revival houses in the south-east o f  the country by the English 

architect Thomas Alfred Cobden (1794-1842) were o f  a similarly primitive nature but 

seem to have been more closely connected with his work in Britain. Thomas Cobden 

arrived in Ireland at the age o f  twenty, in 1814, and quickly established a busy 

architectural practice in Co. Carlow. He specialized mainly in the design o f country 

houses and ecclesiastical buildings and apart from his work on Downpatrick 

Cathedral, Co. Down, operated exclusively in Leinster. Cobden divided most o f  his 

time between Carlow town and England before giving up his residence in Chapel 

Lane, Carlow, and moving permanently to London, in 1832. He continued to work in 

Ireland after this date and was listed among recent arrivals at the Gresham Hotel, 

Dublin, as late as October 1841.'*^ Despite Cobden’s frequent presence in England, all 

o f his works were hitherto thought to have been erected in Ireland.**’ However it is 

now clear that Cobden was responsible for architectural work in England. In 1813 he 

exhibited a design for a noblem an’s mansion at the Royal Academy in London; a 

scheme which must have related to a house in Britain as Cobden had not yet visited 

Ireland."** The records o f  the Congregationalist Church in his native city o f  Chichester 

record the “employment o f  Thomas Cobden to take o ff the roo f and extend the chapel, 

21 September 1820.”'*̂  There is little information about C obden’s additions to this 

church but he appears to have been responsible for a small Tudor arcade on its

''^'Fashion and Varieties', Freeman's Journal and Daily Commercial Advertiser, 13 O ctober 1841, p. 2.
Thom as iVtcDonnell, T h om as A, Cobden, 1794-1842: An Architect in County Carlow', Carlow: History 

and Society, Ed. Thom as McGrath, Dublin, 2008 , p. 615.
Algernon Graves, The Royal Academy o f Arts: A Complete Dictionary o f Contributors and their work  

from  its foundation in 1769 to 1904, Vol. II, London, 1905, p. 90.
Fabric A ccounts o f Chichester C ongregationalist Church, N onconform ist Records, W est Sussex  

Record Office, N C /C 3/3/2.
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entrance front. It seems that this arcade served as a model for an almost identical 

version on the entrance front at Ballykealy House, Co. Carlow, which Cobden 

designed a decade later.

Ballykealy, or Ballykealey, was the first o f  Cobden’s two Tudor-style 

houses in Ireland. It was built for John James Lecky, apparently at the request o f  his 

father-in-law, John Smith o f Balby, Y o rk sh ire .B a lly k ea ly  is a three-storey structure 

with a verticality that is not unworthy o f a detached townhouse (Fig. 1.29). The 

entrance front is com posed o f  three distinct gabled sections, two o f which are 

advanced. These flank a central Tudor entrance arcade on the ground floor The gables 

have hip-knobs and there are label mouldings, pinnacles and Tudor chimneystacks. 

The overall impression is arguably one o f charm, but equally o f  flimsiness and 

discord. The combination o f stucco and stonework immediately undermines any claim 

to authentic Tudor origins, as do the Wyatt windows. The layout is equally pedestrian. 

Ballykealy’s whimsical appearance was perhaps best communicated by Mark Bence- 

Jones, who referred to it as “a somewhat stylized Tudor-Revival house o f  stucco and 

stone facings.”^'

If  the diluted style o f  Ballykealy was a little too conventional for a 

house o f  the 1830s, it was positively old-fashioned when Cobden used it again a 

decade later in designs for Horetown House, Co. Wexford. In 1841 Cobden produced 

nine drawings for modifications to Horetown for Jacob William G off Ultimately his 

designs were not executed but they have survived in the collection o f  the National

Jimmy O 'Toole, The C arlow  G entry, Carlow, 1993, p. 153.
Mark B ence-Jones, Burke's G uide to C ountry  Houses, Vol. I: Ire lan d , London, 1978 , p. 23.
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Library o f Ireland. The drawings, all o f which are signed and dated 1841, have not 

been investigated before and reveal Cobden to have been a skilled draughtsman. 

Cobden’s perspective view o f the proposed south front presents the house in a highly 

romantic manner that perhaps points to the influence o f Joseph Nash’s The Mansions 

o f  England in the Olden Time (Fig. 1.30). A similarly flattering watercolour o f the 

house from the south-west depicts it in the same natural tones as the landscape in 

which it stands, thereby creating the illusion o f a residence as ancient as the well- 

established tree that towers above it (Fig. 1.31). This mature landscape disguises, to 

some degree, the relatively modem pedigree o f the house but its Georgian origins are 

readily apparent in Cobden’s more prosaic elevation o f the entrance front (Fig. 1.32). 

Tudor features such as label mouldings, small gables and four-centred arches seem out 

of place next to the original sash windows of an otherwise straightforward classical 

block.

Compared with the layout of earlier Tudor-Revival houses in Britain by 

William Wilkins and William Bum the plan proposed by Cobden is retardataire but he 

was no doubt hampered by the existing layout o f the house. A drawing room and 

dining room o f equal size are placed either side o f a central entrance hall on the 

ground floor in standard Georgian fashion (Fig. 1.33). There is no suite of 

interconnecting public spaces linked to a private family wing. However, in terms of 

services the house reflects some important British advancements o f the period. On the 

attic floor there is a water closet next to a private dressing room at the rear of the 

house (Fig. 1.34). Another water closet and, more unusually, a plumbed bath, are 

located on the bedroom floor (Fig. 1.35). Bath-tubs such as this were a more modem
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version o f  the expensive and exclusive plunge baths o f the eighteenth century and 

were still considered a luxury in Britain. In Ireland they appear to have been even 

more exclusive. The provision o f two water closets was still unusual in an Irish 

country house o f  the early 1840s and recalls W illiam W ilkins’s generous provision o f 

sanitation at Dalmeny House in Scotland. Although Cobden’s proposals for Horetown 

were, like Ballykealy, largely uncharacteristic o f  the principal trends in Tudor-Revival 

architecture in Britain, his attitude towards sanitation demonstrated an awareness o f 

improvements there.

1.10. James Sands in Co. Down: Groomsport House

The same can be said o f the work o f  Cobden’s architectural partner James Sands. 

Sands has customarily been described as an English architect but the year and place o f 

his birth have remained unknown. However, an 1871 census return for South 

Norwood in the London district o f  Croydon offers some further information on his 

origins. It records Sands as a retired architect who was bom  not in England but in 

S c o t l a n d . A t  the time o f  the census he was eighty-seven years old and must, 

therefore, have been bom in 1784. Sands was first noted in Ireland in 1824 when he 

jointly undertook the construction o f  Russellstown House, Co. Carlow, with Cobden. 

In the same year he collaborated again with Cobden on the remodelling o f  Newstown 

House; a seventeenth-century building near Tullow, Co. Carlow, which was 

reconfigured as a restrained five-bay, two-storey villa. Thereafter Sands based him self 

in Ulster and worked in counties Derry and Down until 1850. He is known to have

Mark Girouard, op. cit., note 28 above, p. 265.
Census return for South Norwood, Croydon, Census Returns of England and Wales, 1871, 

www.ancestrv.co.uk.
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produced a plan o f  Hillsborough Castle, Co. Down, as well as a drawing o f  its 

bedchamber storey, for the third M arquess o f  Downshire in 1844. '̂* However, his 

involvement with Hillsborough seems to have been much greater than previously 

realized as he was also responsible for substantial alterations to the house in the 

preceding years. A report in the Belfast News-Letter on 18 August 1843 stated that 

these alterations had “been making for some time past under the charge o f Mr James 

Sands, the architect” and that they were “nearly com pleted.”^̂  Letters written by 

Sands to the prominent Co. Down landlord John W aring Maxwell show that by the 

mid-1840s he was providing services to some o f  U lster’s most prominent peers. By 

November 1845 he had assessed Lord C lanw illiam ’s house and had recommended the 

construction o f a new one.^^ On 17 June 1847 he was writing from Shane’s Castle, Co. 

Antrim, where he was carrying out works for Lord O ’Neill.

At Groomsport near Bangor, Co. Down, Sands designed his only 

known domestic building in the Tudor-Revival style for John W aring Maxwell. A 

newspaper report on the commencement o f Groomsport House stated that the 

foundation stone was laid by John W aring Maxwell and his wife on 11 September 

1844, in the presence o f Sands and “almost all the inhabitants o f  the v i l l a g e . U n l i k e  

C obden’s houses, Groomsport is resolutely Tudor in style. Its canted bay windows, 

shouldered gables and hip-knobs read as integral parts o f  its three principal sandstone

Peter Rankin, Ed., Hillsborough Castle, Belfast, 1993, pp. 45-46.
'Public Occurrences, & c.', Belfast News-Letter, 18 August 1843.
Letter to  John Waring Maxwell from James Sands, dated 14 November 1844, Perceval-Maxwell 

Papers, PRONI, D 3244/E/5/32.
Letter to  John Waring Maxwell from James Sands, dated 17 June 1847, Perceval-Maxwell Papers, 

PRONI, D 3244/E/5/40.
'Public Occurrences, & c.', Belfast News-Letter, 17 Septem ber 1844.
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ranges, rather than as superficial additions to them (Fig. 1.36). The house has 

undergone considerable internal modifications in recent decades and is not accessible 

but Marcus Patton noted that it had “a good interior with encaustic tiles and ribbed 

vaulting in the hall, spacious stair hall with good panelled doors, and ornate cornices 

to main r o o m s . T h e  plan is particularly sophisticated (Fig. 1.37). The disposition o f  

the three ranges o f  irregular rooms around an open courtyard is redolent o f the 

convenient E-plan found in some British Tudor-Revival houses o f  the period. A pair 

o f  south-facing interconnecting reception rooms and a private family wing loosely 

recall the plan types o f  B um ’s houses but Sands’s version is not quite so fully 

developed. Nothing is known o f Sands’s domestic practice in Britain. He exhibited 

designs for Torrie House m Fifeshire, Scotland at the Royal Academy in 1813 and, 

again, in 1816, but whether his proposals were executed or had any bearing on 

Groomsport remains to be seen.^°

1.11. From Oxford to Ireland: Daniel Robertson at Dunleckney Manor, Co. 
Carlow and Carrigglas Manor, Co. Longford

O ther notable Tudor-Revival houses by British architects include those o f  Daniel 

Robertson (d. 1849), who came to Ireland in 1829 after a short career in Oxford. New 

evidence suggests that Robertson may have worked in Ireland over a decade earlier. A 

letter from A. Labertouche o f  Abbey Street, Dublin to Robertson’s father-in-law. Rev. 

Dr. T. B. Clarke, dated 13 June 1818, requested that Robertson be sent over to Dublin 

immediately to oversee the construction o f the house o f  a Mr Foey.^' The outcome o f

M arcus Patton, Bangor: An Historical Gazetteer, Belfast, 1999, p. 66.
Algernon Graves, op. cit., n ote 48  above, p. 17.
Letter to  Rev. Dr. T. B. Clarke from  A. Labertouche, dated 13 May 1818, Clarke M anuscripts, PRONI, 

D 1108/B .64 .
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this request is not known. Throughout the 1830s and 1840s Robertson designed 

several Irish country houses o f various sizes in a rather self-consciously irregular 

Tudor style. He was fully aware o f  the advantages o f  the Tudor-Revival m anner and 

o f its as yet unexploited potential in Ireland. In a letter o f 1835 he extolled the virtues 

o f what he called this “peculiar and beautiful style o f  architecture, so well adapted to 

external appearance, and internal convenience b u t ... still so new and so little 

understood in Ireland.”^̂

At Dunleckney Manor, Co. Carlow, Robertson produced a virtuoso 

Tudor-style house whose unusually picturesque quality aligned it only very tenuously 

with the Tudor-Revival domestic buildings o f the period (Fig. 1.38). More than any 

other house in Ireland, Dunleckney embodies the characteristics o f  the early Tudor or 

so-called Tudor-Gothic house; a varied skyline o f gables and towers, four-centred 

arches and Perpendicular tracery, all arranged within an apparently casual 

composition. The carvings in white Carlow granite are o f  the highest order and even 

the smallest o f  details such as the quatrefoils on the garden front retain their original 

freshness (Fig. 1.39). The interior is generally more restrained with the exception o f 

the bold and original three-storey stair hall (Fig. 1.40). Its combination o f  vaulting and 

broad Tudor arches is one o f  the most accomplished evocations o f early Tudor 

architecture in Ireland and as such deserves wider recognition. Elsewhere the 

ornamentation is more controlled. Spaces such as the drawing room have regular 

ribbed ceilings with mouchette centrepieces (Fig. 1.41). In the estimation o f  one

Frederick O'Dwyer, "M odelled Muscularity': Daniel R obertson's Tudor M anors', Irish A rts  Review  

Yearbool<, Vol. 15, 1999, p. 92.
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commentator, the house represented Robertson’s “most complete exploration o f  the 

Tudor Revival style.

The house that most vies with Dunleckney for this accolade is 

Carrigglas M anor in Co. Longford. At Carrigglas Robertson used all the devices 

employed at Dunleckney to create an enormously varied elevation. The house was 

designed in 1837 and presents an even more restless outline than Dunleckney. 

However, it is somewhat more reticent with regard to detail (Fig. 1.42). The 

romanticism o f its enormously varied outline is tempered by Robertson’s practical use 

o f stone corbels beneath the eaves, which eliminate the need for guttering around the 

half-dormer windows (Fig. 1.43). Robertson’s ability to convincingly reconcile 

practical and aesthetic concerns in this way makes Carrigglas a “skilful design o f 

considerable quality.” '̂* As such it has no obvious equivalent among the Tudor- 

Revival houses designed by Irish architects in the period. Carrigglas’s superlative 

stone details place it firmly in the context o f British Tudor buildings and its sixteenth- 

century English mouldings have been cited as reflections o f Robertson’s familiarity 

with the Oxford c o l le g e s .T h e  layout o f Carrigglas also demonstrates Robertson’s 

familiarity with British precedents. On the ground floor the drawing room, library and 

dining room are axially aligned behind the near-symmetrical garden front. Sets o f 

double doors allow for these rooms to operate as a single grand space in exactly the 

same manner as those in the houses o f  Wilkins and Bum. It is against the background 

o f such British buildings that Carrigglas is most easily understood.

An Introduction to the Architectural Heritage o f County Carlow, Dublin, 2002, p. 28.
^  Christine Casey & Alistair Rowan, North Leinster: the  Counties o f  Longford, Louth, M eath and  
W estmeath, London, 1993, p. 181.

Ibid.
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1.12. Frederick Pepys Cockerell and Blessingbourne House, Co. Tyrone

The last Tudor-Revival house to be designed by a British architect in Ireland in the 

nineteenth century was Blessingbourne House, Co. Tyrone. The architect responsible 

was Frederick Pepys Cockerell o f  M anchester Square, London. Cockerell designed 

several such houses in Britain, which relate ver>' closely to Blessingbourne but he is 

remembered chiefly as “a pioneer o f  the Queen Anne m ovem ent” o f the 1870s.^^ 

Blessingbourne was begun in 1872 for Hugh de Fellenberg Montgomery. Among the 

many London craftsmen involved at Blessingbourne were the Howard Brothers o f  Old 

Quebec Street, who supervised construction. Letters to M ontgomery show that the 

house was nearing completion by November 1874 but that there were still five 

masons, four carpenters, two plasterers and several labourers at work.^^ In a letter to 

Montgomery in March 1872, Cockerell warned o f a general rise in wages in Britain, 

which could potentially have implications for the cost o f the new house. He noted that 

if  confined to London, this increase would result in an extra cost o f  £75 for the joinery 

at Blessingbourne.^^ This provides some idea o f  the number o f  British carpenters 

involved with the house. The symmetrical garden front at Blessingbourne features 

very large mullioned windows on the ground floor and boldly-modelled fmials and 

strapwork on the attic storey (Fig. 1.44). Overall the impression created is that o f a 

late-Elizabethan mansion that perhaps comes closer to the character o f W ollaton Hall 

or Harlaxton M anor than any o f the Irish houses that preceded it. The house is 

considered one o f  the most sophisticated for its date in Northern Ireland and was

David W atkin, 'Cockerell, Frederick Pepys (1833-1878)', Oxford Dictionary o f  National Biography, 
Eds. H. C. G. M atthew  & Brian Harrison, Vol. 12, Oxford, 2004, p. 364.

Letter to  Hugh de Fellenberg M ontgom ery from  J. E. Howard, d a ted  19 N ovem ber 1874, 
M ontgom ery of Blessingbourne Papers, PRONI, D627/280E.

Letter to  Hugh de Fellenberg M ontgom ery from  F. P. Cockerell, d a ted  12 M arch 1872, M ontgom ery 
of Blessingbourne Papers, PRONI, D627/278B.
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evidently a slightly reduced version o f  Cockerell’s Lythe Hill House, Surrey o f 

1868.^^ Alistair Row an’s suggestion o f  Burford Manor, Oxfordshire as a model is also 

persuasive as both houses share comparable garden fronts, especially at roof level/®

1.13. Irish Architects and Early Tudor-Revival Houses: The Morrisons in 
Counties Kerry and Wicklow

The first coherent Tudor-Revival scheme in Ireland by an Irish architect was a 

proposal for the remodelling o f  M illtown House, Co. Kerry. The design was produced 

by W illiam Vitruvius Morrison in 1818 but was not fully executed until the 1840s. 

M orrison’s proposed house was a somewhat plain three-storey block with octagonal 

towers at each com er (Fig. 1.45) Visual interest was created using standard Tudor 

details such as label mouldings, clustered chimneystacks and stepped gables but the 

overall effect was one o f a regularly-composed Georgian box in thin Tudor disguise. 

This inauspicious start did not hinder M orrison’s ambitions and two years later he 

jo ined with his father. Sir Richard Morrison (1767-1849), in the much more satisfying 

remodelling o f  Killruddery House, Co. Wicklow, for the tenth earl o f  Meath. One o f 

the m ost unusual aspects o f  K illruddery’s design was that it originally featured two 

symmetrical facades. This peculiarity was inconsistent with the British practice o f 

designing the Tudor-Revival house around a single symmetrical front and 

com prom ised any real sense o f  Tudor authenticity. The almost complete demolition o f 

the larger o f  these two symmetrical facades in the 1950s greatly dim inished the 

integrity o f  the M orrisons’ original design. However, the remaining two-thirds o f the

Robert McKinstry, 'A Passion for Building', C ountry Life, 2 Sep tem b er 1982, p. 658.
Alistair Rowan, N orth W es t Ulster: th e  C ounties o f  Londonderry, D onegal, F erm anagh an d  Tyrone, 

London, 2003 , p. 297.
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house have survived relatively intact (Fig. 1.46). Only W illiam B um ’s conservatory o f 

1852 is a later addition.

Killruddery’s exterior is Elizabethan in style and is quite precocious for 

its date in Ireland. Its large canted bay windows, slender turrets and projecting oriels 

create a sense o f  movement and variety that is sufficient to counter the solid effect o f 

its otherwise bare granite walls. The interiors largely remained unaffected by the 

M orrisons’ rather well-developed Tudor tastes. The drawing room was executed in 

their assured Regency classical style, which is so completely divorced from the age o f 

Elizabeth I that it gives the room a sense o f almost comic incompatibility (Fig. 1.47). 

Killruddery’s elegant but unsettling classical interiors were much redeemed by the 

forty-foot-high great hall with its Elizabethan-style panelling, which created a more 

convincing impression. It too was demolished in the 1950s. Killruddery was by no 

means the only Tudor-Revival house executed by the Morrisons but it was the most 

successful. Throughout the 1820s and 1830s W illiam Vitruvius Morrison designed 

several such houses, the best o f  which was the enormous Rossmore Park, Co. 

Monaghan (c. 1827). As with similar houses by Irish architects, Rossmore’s 

bewildering eclecticism distinguished it from comparable British houses o f the period 

(Fig. 1.48)

1.14. John Hargrave and Favour Royal House, Co. Tyrone

Another early Tudor-Revival house by an Irish architect is Favour Royal House, Co. 

Tyrone. Situated on the banks o f the River Blackwater between the small settlements 

o f  Aughnacloy and Augher, Favour Royal was designed by John Hargrave o f  Dublin
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(c. 1788-1833) for John Corry Moutray in 1824. It is also unlike contemporary houses 

in Britain and in keeping with the original arrangement at Killruddery it has two 

symmetrical fronts (Fig. 1.49). Tudor-Revival houses with two symmetrical ranges 

were most uncommon in Britain in the 1820s, which suggests that this arrangement 

may have been peculiar to Ireland. The old Favour Royal House was destroyed by fire 

in 1823, necessitating the construction of a new residence on the same site. The 2,000 

acres o f land at Favour Royal had originally belonged to Cormac O ’Neill but were 

granted to Sir Thomas Ridgeway on 29 May 1610 as part of the Plantation o f Ulster.^’ 

Thereafter the estate was sold to Sir James Erskine and passed, through his 

descendents, to the Moutray family. It has been suggested that the Elizabethan style o f 

Favour Royal refers to the early seventeenth-century origins o f the grant of the land.^^ 

If so, Hargrave’s architectural reference is somewhat inaccurate as the land was 

granted in the reign of James I rather than Elizabeth 1.

Alistair Rowan has observed that “ like so much of Hargrave’s work the 

house lacks definition or any real sense o f proportion. These deficiencies are most 

in evidence on the south front where the regular fenestration pattern descends into a 

multitude of windows o f various sizes (Fig. 1.50). The plan is also equally 

undistinguished and shows no awareness of the strides being made by Bum in his 

British houses. Nevertheless, Favour Royal deserves recognition as the first Tudor- 

Revival house in Ireland with interiors that largely complement the exterior 

articulation. The main rooms are generously proportioned and have Tudor-Gothic

'Historic Irish M ansions: Favour Royal, Co. Tyrone', Weekly Irish Times, 26 August 1939, p. 7.
”  Alistair Rowan, op.cit., note 70 above, p. 292.

Ibid.
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ceilings. The dining room is the most ornate space in the house due to its impressive 

ceiling, which, although broadly Tudor-Gothic in character, features incongruous 

chevron motifs that refer to much earlier architectural precedents (Fig. 1.51). The 

dining room also has oak panelling with blank escutcheons and there is stained glass 

in the uppermost lights o f  its two windows (Fig. 1.52). The greatest architectural event 

at Favour Royal is the hall, which is dominated by an over-scaled window with 

delicate panels o f  ogee tracery (Fig. 1.53). Regardless o f  its old-fashioned Georgian 

plan and somewhat clumsy exterior proportions, the achievement o f some stylistic 

unity between the interior and exterior at Favour Royal makes it a good example o f 

the incrementally more exacting approach to the Tudor style being taken by Hargrave 

in the 1820s.

1.15. John B. Keane and the Tudor-Revival House in Counties Mayo, Donegal 
and Fermanagh

This approach was not shared by all o f  Hargrave’s Irish contemporaries. At Castle 

Irvine, Co. Fermanagh (1831) John B. Keane (d. 1859) was still imitating the highly 

eclectic houses o f  the Morrisons by designing robustly Neoclassical interior features 

for a Tudor-Revival house. Keane was one o f  the foremost Irish exponents o f  the 

Tudor-Revival style and designed a string o f houses in this manner in the 1830s and 

early 1840s. These included Belleek Manor, Co. Mayo (c. 1830); Camlin, Co.

Donegal (c. 1838) and Magheramena, Co. Fermanagh (c. 1840). The effect o f  these 

houses was highly picturesque but in each case K eane’s placement o f  the main 

entrance in the centre o f the symmetrical front rather than in a separate entrance wing, 

was extremely old-fashioned (Fig. 1.54). It reflected a Georgian sensibility that sat 

uneasily with the style o f  the buildings. Like the Tudor-Revival houses o f  all Irish
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architects in the period, the layout o f  K eane’s houses showed little knowledge o f  the 

advancements that the otherwise similar houses o f  his British counterparts were now 

beginning to demonstrate. Thus, it fell to British architects to introduce such 

innovations directly to Ireland.

1.16. British Architects in Nineteenth-Century Ireland: A Broad Profile of 
Practice

It is clear that Tudor-Revival houses in Ireland differ in accordance with the 

background and experience o f their architects. Unsurprisingly, the houses designed by 

British architects relate more closely to British models and to British architectural 

practice. Unlike the more eclectic productions o f  Irish architects they clearly reflect, to 

vai'ying degrees, specific precedents in Britain, in terms o f their style, layout and 

services. For the purposes o f compiling data on the architects featured in this thesis, 

British architects were defined as those who originated in Britain and who are known 

to have spent at least part o f their formative years in training or in practice there. This 

same definition has been applied to all British craftsmen whose work in Ireland is 

dealt with. It is worth noting that although the Act o f Union inevitably fostered greater 

cooperation between the architects o f  Britain and Ireland, they nonetheless saw 

themselves, to a certain extent, as two culturally autonomous groups. One o f  the most 

salient indicators o f this attitude was the establishment o f  two separate representative 

institutions for the architects o f  both nations in the 1830s. Following the foundation o f 

the Royal Institute o f British Architects in 1834, some o f  Ireland’s most prominent 

architects proceeded to found their own version o f  this institution in 1839, in what 

might be regarded as a cordial yet emphatic statement o f  professional and cultural 

separatism. In addition to the establishment o f  the Institute o f the Architects o f  Ireland
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(now the RIAI), the active campaign o f  influential architects such as Thomas Hopper 

to preserve the autonomy o f British and Irish architectural practice, a subject that is 

discussed in Chapter 2, can be seen as a further indication o f  this sense o f  a shared yet 

separate identity. In this context the categorization o f  nineteenth-century architects as 

British or Irish, in a manner that implies separate national and cultural affiliations, can 

be justified on the grounds that it would appear to conform to the contemporary 

conventions o f  the period.

The number o f  Tudor-Revival houses designed by British architects 

varied considerably across each o f  the four provinces o f  Ireland in the nineteenth 

century. At the outset o f this thesis the overall number o f  British architects working in 

Ireland in the 1800s was unknown. Extensive statistical research on the practice o f  

British architects in Ireland has established that 232 British architects worked on Irish 

projects in the nineteenth century and that the peak o f  their activity occurred between 

1825 and 1 8 5 0 . In the twenty-five years from 1825 to 1850, British architects 

operating in Ireland were most frequently occupied in the design o f  country houses 

and were responsible for 139 such houses across the island.’  ̂These houses were 

executed in a wide variety o f  architectural styles, the m ost popular o f which was

^ ' 'The p ro d u c t io n  o f  a d a ta b a s e  con ta in ing  infornnation on each  o f  t h e  2 32  British a rch i te c ts  k no w n  to  
have w o rked  directly  o r  indirectly in Ireland b e tw e e n  1800 and  1900, has a llow ed  t h e  first c lear 
picture  o f  th e i r  activity to  e m e rg e .  See A ppendix  B for  a list of t h e s e  a rc h i te c ts  and  fo r  in fo rm at io n  on  
th e  n a tu re  o f  th e i r  w ork  in Ireland. A ppendix  B is b a sed  on  th e  Irish A rch itec tu ra l  A rchive 's  Dictionary  
o f Irish Architects, 1720-1940  and  an  ex tens iv e  ra ng e  o f  add it iona l  so u rces .  T h ese  so u rc e s  principally 
include A Guide to Irish Country Houses by M ark B ence-Jones; th e  t h r e e  re le v an t  v o lu m es  in th e  
Buildings o f Ireland  se r ies  (North West Ulster, North Leinster and  South Ulster) an d  all available  gu id e s  
to  th e  a rc h i tec tu ra l  h e r i tage  o f  th e  co un tie s  o f  th e  Republic o f  Ire land pub lished  by th e  National 
Inventory  o f  A rch itec tura l  Heritage.

It is im p o r ta n t  to  n o te  t h a t  th is  figure is inclusive of u n e x e c u te d  des ig ns  and  o f  h o u se s  for w hich  
tw o  o r  m o re  s e t s  o f  des igns  w e re  p ro d u ced  by d i f fe re n t  a rch i tec ts .  It d o e s  no t  include g lebe  h o u ses .  
See Appendix  C for  a list o f  all c o u n try  h o u se s  in Ireland kn ow n  t o  have  b e e n  des ig ned  by British 
a rch i te c ts  b e tw e e n  1825 and  1850.
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Tudor Revival, followed by classical/^  This indicates that the Tudor-Revival country 

house was the type o f  domestic building most commonly designed by British 

architects in Ireland in the nineteenth century.

The prevalence o f  this type o f  house, as designed by British architects, 

varied across Ireland/^ A chart drawn up to illustrate this variation shows that the 

province with the largest share o f  Tudor-Revival houses by British architects was 

Ulster, which had eighteen, or 41%  (Fig. 1.55). Leinster was second with sixteen. 

M unster had seven, thus putting it well behind Ulster and Leinster and only slightly 

ahead o f  Connacht, which had a mere two. A second chart shows that the number o f 

British architects working on these Tudor-Revival houses was also highest in Ulster 

(Fig. 1.56). W hile ten architects worked on them in Ulster, only five did so in 

Leinster, four in Munster and one in Connacht. These statistics highlight a link 

between Tudor-style houses by British architects, and the landed class o f  Ulster. The 

incidence o f  Tudor-Revival houses designed by British architects in this province 

raises questions about the specific character o f  patronage and aesthetic preference in 

Ulster and moves enquiry beyond the documentation o f  the Tudor-Revival house as a 

formal phenomenon, to a consideration o f  the thornier issue o f  meaning. Why did 

Ulster patrons in particular favour the so-called ‘mansion house style’ and insist on 

British architects to achieve it?

Forty-three o f th e  139 h ou ses w ere in th e  Tudor-Revival idiom and thirty-four w ere classical 
S ee Appendix D fo ra  list o f  all Tudor-Revival country h ou ses in Ireland known to  have been  

design ed  by British architects b e tw een  1825  and 1850.
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Chapter 2. A British Style for British Patrons by British Practitioners: 
Meaning in the Tudor-Revival Country Houses of Ulster

2.1. The Politics of Place: Responses to British Architects and Craftsmen in 
Ulster

The value o f architecture as a channel for conveying meaning has long been 

recognised. “Man’s signs and structures”, wrote Erwin Panofsky, “are records 

because, or rather in so far as, they express ideas separated from, yet realized by, the 

processes o f signalling and building.” ' Brian Hanson has noted that from the 

eighteenth century onwards, there was a growing awareness that the circumstances of 

a building’s construction were as integral to reflecting a particular message as its 

forms. “A social message”, he stated, “could be discerned not only in the superficial, 

formal characteristics of a building, but also in the manner in which buildings were 

brought into being.”  ̂This chapter sets out to explore the idea that by choosing British 

architects for the creation o f houses based on British models, Ulster landlords 

arguably imbued their Tudor-Revival houses with a social message of faith in British 

example and skill.

The employment of foreign architects in Ireland was by no means a 

nineteenth-century phenomenon. As early as 1759, Henry Brooke had lamented the 

practice in An Essay on the Ancient and Modern State o f  Ireland: “In the case of 

building, and in truth, in many others; we are (from our inherent hospitality) apt to set 

too high a value on foreigners: o f whom some have appeared to be nothing more than

 ̂ Erwin Panofsi<y, Meaning in the Visual Arts, Harmondsworth, 1993, p. 28.
 ̂ Brian Hanson, Architects and the "Building W orld"from Chambers to  Ruskin: Constructing Authority, 

Cambridge, 2003, p. 4.
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forward prating, superficial pretenders.”  ̂Brooke’s invective reflected a wider 

dissatisfaction with Ireland’s reliance on foreign imports in the period and echoed the 

criticisms expressed by an anonymous commentator thirty years earlier. Writing under 

the pseudonym Patriophilus, this commentator placed Irish products and services on a 

par with foreign equivalents and advocated a move towards greater self-sufficiency.

And I would gladly know, now we are upon this Head, (if you except Wines, 

and Fruits, and Spices, with a very few other Exoticks), what else it is, that you 

can’t have very good, I mean. Sir, very tolerably good, in Ireland} Is there a 

prince in Germany or Italy, who may not, without Disparagement to his Rank 

or Grandeur, Ride in such a Coach or Chariot as I can have made or finish’d in 

Duhlinl Is there a Subject o f Britain, that need blush to app>ear dress’d in a 

choice of Irish Holland or Broad-Clothl or will he find me a Draper of that 

nice Eye and exquisite Judgment, that will undertake, at five Yards Distance, 

to distinguish it from the best he makes at home? ^

In the years after the Act o f Union the employment o f non-native and, 

in particular, British architects, appears to have become a divisive political issue. The 

opinions expressed by various commentators suggest that it was an issue of 

consternation not only in Ireland but also in Britain. Two letters written in 1839 by the 

English architect Thomas Hopper to Sir Richard Morrison, provide evidence of

 ̂Christine Casey, "Such a Piece o f Curiosity': John Aheron's A General Treatise o f  Architecture', The 
Georgian Group Journal (1995), Ed. Dana Arnold, London, 1995, p. 78.
 ̂Patriophilus, Considerations on th e ac t fo r  encouraging in-land navigation in Ireland. With som e hints 

o f a m eth od  fo r  enforcing ... th a t act. In a le tter from  a country gentlem an to  his friend in th e House o f  
Commons, Dublin, 1729, p. 25.
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dissatisfaction with this situation from a British perspective. In response to an 

invitation from M orrison to become an honorary m em ber o f  the new Institute o f  the 

Architects o f  Ireland, Hopper revealed the extent o f  his disquiet. “ I am quite sure you 

need no aid from us” , he declared.^

It has always appeared to me as a libel upon the Gentry o f  Ireland that they 

should import from this Country [England] talent inferior to their own native 

genius and I have on many occasions refused to be employed ... Enrol as many 

Noblemen and Gentlemen as you can and induce them to visit your institution 

to see by your drawings that you can form a school o f  your own.^

Hopper’s sentiments might seem suspect given that he had accepted at least four 

commissions for country houses in Ireland in the preceding years. However, it seems 

that after completing his final Irish commission in 1825 he became concerned by 

British monopolization o f Irish practice, and never worked in Ireland thereafter. In the 

second o f his letters to Morrison Hopper reiterated his desire for a native school o f 

Irish architecture. “I hope and trust your Institute will do some good and you can 

create a sch o o l... as much may yet be done in Ireland to promote the Arts when 

religious differences are set at rest.”’ However, Hopper’s enthusiasm for the 

independence o f  Irish architectural practice seems to have been unusual and many o f 

his British contemporaries continued to accept commissions in Ireland in the years 

that followed.

 ̂ L etter to  Richard M orrison from  T h o m a s H opp er, d a te d  29  N o v e m b e r  1 8 3 9 , J o n e s  F iles, Irish 
A rch itectural A rchive (h e n c e fo r th  lAA).
® I b id .

^  L etter to  Richard M orrison from  T h o m a s H opp er, d a te d  17  D e c e m b e r  1 8 3 9 , J o n e s  Files, lAA.
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The extent to which Hopper’s attitude was shared by Irish architects is 

difficult to ascertain. Little information regarding their responses to the presence o f 

British architects in Ireland has come to light. However, new material makes it 

possible to gain some insight into the ways in which British architects and craftsmen 

were perceived at local level. In March 1844, an anonymous letter criticizing the 

Scottish architect James Sands and his clerk o f works Richard Aiken, both of whom 

were working on Groomsport House, Co. Down (see Chapter I ), was received by their 

employer, John Waring Maxwell. The author of the scathing letter claimed to have 

intimate knowledge of unsatisfactory work carried out by Sands and Aiken for the 

third Marquess o f Downshire, who resided nearby at Hillsborough Castle.

During his Lordships absance [sic] Mr Sands by some short sitedness [sic] 

built and broak [sic] down nearly what would have been built if well 

conducted the half o f as good a castle as the Marquises [sic] and all those 

materials were lost besides ... cart loads o f his Lordship’s building materials 

took to other jobs .

Sands’s integrity was also questioned and he was accused of profiting from substantial 

bribes o f between £5 and £10, which were paid to his clerk o f works by local 

tradesmen.

Every tradesman imployed [sic] had to either fee Aiken or step off ... and some 

of them unwilling to leave so good a job went to Mr Sands himself and

® Letter to  John Waring iVlaxwell from an anonym ous correspondent,  da ted  March 1844, Perceval- 
Maxwell Papers, PRONI, D3244/E/5/30.
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com plained on Aiken but Mr Sands told them that if  the[y] did not please Mr 

Aiken the[y] could not be their [sic] so it is agreed with those tradesmen that if  

Mr Sands was not getting a part o f  this unjust proffit [sic] he would never have 

allowed so many sober good workmen to be treated thus.^

Those who allegedly made such payments were said to have spent “almost the half o f 

their time drinking and playing cards with Aiken in private places.” '^ These 

accusations o f  theft, extortion and negligence were accompanied by a warning that 

“prevention is better than cure”, presumably issued in the hope o f  having Sands and 

Aiken dism issed." The identity o f  the author remains unknown but he seems to have 

been a Catholic tradesman who worked under James Sands’s nephew', the architect 

William Sands (d. 1881). In the concluding stages o f  the letter the author cited the 

necessity o f obtaining a “mass ticket from W illiam Sands nephew to James Sands”, as 

the reason for his anonymity. It has not been possible to substantiate the contents o f 

this intriguing letter but it apparently had little effect on John W aring Maxwell, who 

continued to employ Sands and Aiken at Groomsport House until its completion in 

1848 .

Regardless o f  the truth o f  the allegations, the letter is significant as an 

indicator o f  the strained relations between British architects and craftsmen, and their 

local workforces in Ireland. In this sense it anticipated a similar letter written by the 

British contractor J. E. Howard o f  Old Quebec Street, London, over thirty years later.

® Ibid.
Letter to  John Waring Maxwell from an anonym ous correspondent,  op. cit., note 8 above.

“  Ibid.
Letter to  John Waring Maxwell from an anonym ous correspondent,  op. cit., note 8 above.
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Between 1872 and 1875, Howard managed the construction o f the aforementioned 

Blessingboume House, Co. Tyrone, which was designed by the London-based 

architect Frederick Pepys Cockerell (see Chapter 1). The clerk o f works was a Mr 

Miller, who appears to have been dispatched to Tyrone from London under the 

direction of J. E. Howard. Writing to Hugh de Fellenberg Montgomery on 24 

November 1874, Howard informed him of the hostile conditions endured by Mr 

Miller while working at Blessingboume. “Miller writes to assure me he has been 

doing his utmost to complete the work . . . he goes about in fear o f his life having been 

threatened several times and is anxious to get away.” '^

While the hostile reception o f British architects and craftsmen at 

Groomsport and Blessingboume was rather extreme, such responses do not seem to 

have been unusual. There is evidence that British architects were familiar with such 

incidents and expected their occurrence as part o f a common pattem of intimidation, 

even before they ever visited Ireland. Comments made by Edward Blore in 1830 

highlight his pre-conceived view o f the country as an inhospitable place in which to 

work. During the design o f Crom Castle, Co. Fermanagh Blore insisted on a 

particularly high wage for his chosen clerk o f works who would, in his words, have 

“very difficult people to deal with.” ''̂  When viewed in this light, the events at 

Groomsport and Blessingboume can perhaps be seen as examples o f a wider antipathy 

towards British architects and craftsmen working in Ireland in the nineteenth century.

Letter to  Hugh de Fellenberg M ontgom ery from J. E. Howard, da ted  24 November 1874, 
M ontgom ery of Blessingboume Papers, PRONI, D627/280F.
“̂’ Terence Reeves-Smyth, 'An Elizabethan Revival House in Ireland: Edward Blore and the  Building of 

Crom, Co. Fermanagh', Avenues to the Past: Essays Presented to Sir Charles Brett on his 75*^ Year, Eds. 
Terence Reeves-Smyth and Richard Oram, Belfast, 2003, p. 349.
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Despite the negative effects o f this antipathy, Ulster patrons do not appear to have 

been deflected in the expression o f  their message o f  faith in British skill, as indicated 

by the frequency with which they em ployed British architects and craftsmen in the 

design o f their Tudor-Revival country houses.

2.2. War, Industry and National Identity in Britain: Tudor Revival Houses 
and their Meanings

The same message o f  support for British exem plars was arguably reflected in the 

formal characteristics o f  such houses. In his seminal essay on the ways in which 

buildings communicate meaning, W illiam Whyte observed that “architecture should 

not be studied for its meaning, but for its m eanings.” *̂  While various theories 

regarding the meanings o f Tudor-Revival houses in Britain have been suggested, few 

o f these have been applied to such houses in U lster or even in Ireland. The rise o f the 

Tudor Revival in Britain is usually associated with a growing rejection o f classical 

forms. In the early decades o f  the nineteenth century, a gradual move away from 

Continental Neoclassicism meant that formidable, reticent interiors gave way to those 

o f a more comfortable type. For many patriotic British clients the Tudor-Revival style 

was the ideal counter to the classical idiom that they viewed as being “morally 

inappropriate for houses.” ’̂  The contemporary rejection o f  Neoclassical splendour is 

reflected in the comments made by Joseph de Bougrenet de La Tocnaye on his visit to 

one o f  the most palatial Neoclassical houses in the British Isles; Castle Coole, Co. 

Fermanagh. Following his inspection o f  James W yatt’s severe Grecian masterpiece in 

1796, Tocnaye was moved to record that Castle Coole was undoubtedly a “superb

William W hyte, 'How Do Buildings M ean? Som e Issues of In terp reta tion  in th e  History of 
A rchitecture ', History and Theory, Vol. 45, No. 2, May 2006, p. 153.

Jam es Cham bers, The English House, London, 1985, p. 225.
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palace” but was critical o f  its domestic a t t r ib u t e s .“My taste is perhaps odd”, he 

remarked, “but I confess that a house that is comfortable appears to me preferable to a 

palace which is not.” '^ There could be no such palatial associations in a Tudor- 

Revival house. As Mark Girouard has suggested, this type o f  house, with the great hall 

at its heart, represented a more benign and inconspicuous alternative that was suited to 

the fulfilment o f paternalistic duties. “To the Victorians”, he wrote, “such houses 

conjured up images o f  an old-style English gentleman, dispensing hospitality in a 

great hall..,” ’^

But what prompted the recreation o f  this supposedly hospitable world 

o f Tudor England? In other words, why was the Tudor house revived with such 

fervour in the first half o f  the nineteenth century? Much o f  the speculation on this 

topic has focused on the social, political and economic circumstances o f Britain in the 

period. For Ballantyne and Law, Tudor-Revival buildings embodied “an idea o f  an 

old-fashioned, pre-industrial ‘Merry England’”, which was then developing “at a 

popular l e v e l . W r i t i n g  in a similar vein, Olive Cook interpreted the Tudor-Revival 

house as a response to industrialization and social change. “ It is as though the home”, 

she stated, “and especially the home o f  the wealthy magnate playing the part o f  the

feudal lord, were a feverishly erected bulwark to guarantee the survival o f  the

21individual against the tide o f  technology and the brutality o f  industry...” The image 

o f  Tudor-Revival architecture as a bucolic antidote to industrialization was also

Adrian Tinniswood, County Fermanagh, Swindon, 1998, p. 5.
Peter Marson, Belmore: The Lowry Corrys o f Castle Coole, 1646-1913, Belfast, 2007, p. 56.

^^Mark Girouard, Life in the English Country House, London, 1978, pp. 272-273.
Andrew Ballantyne & Andrew Law, Tudoresque, London, 2011, p. 39.
Olive Cook, The English Country House: An A rt and a W ay o f  Life, London, 1974, p. 215.
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present in the writings of Anthony Bertram in the 1930s. Bertram viewed the suburban 

revival o f Tudor architecture in the early twentieth century as a reaction against social 

and economic asceticism and as an expression of alarm in the years immediately 

preceding World War II. “Probably the popular love for the Tudor”, he opined, 

“whether genuine or bogus, is based on fear and a wish to escape . . . 1 believe that 

economic depression and the fear o f war are the chief promoters o f the Tudoresque.” 

Although Bertram’s remarks are perhaps too general to merit further analysis, they 

should not be dismissed entirely and it seems more than a coincidence that the Tudor- 

Revival country house first originated in Britain in the aftermath o f the Napoleonic 

Wars.

The somewhat eclectic nature o f this type o f house would suggest that 

it was perhaps conceived primarily in a spirit of escapism. Diverse mixtures of 

Perpendicular and late Elizabethan features betray a vague and romantic wish to 

reflect a glorious period in British history. In the words o f one commentator, the

‘yxTudor Revival was “as unscholarly as it was romantic.” To some then, Tudor- 

Revival buildings represented a reaction against growing industrialization in the 

nineteenth century, serving as reassuring buffers in an increasingly modem landscape. 

For others their familiar indigenous forms reflected a fear o f impending change and 

conflict from outside of Britain. In some respects these narratives appear to be of 

limited relevance in an Ulster context as the province was not facing quite the same 

prospects o f war and industrialization as the British mainland. Yet in taking their lead

A nthony Bertram, Design, Harm ondsw orth, 1938, p. 51.
H. D. M eller, Blare's Country Houses, unpublished M.A. th esis , Courtauld Institute o f Art, London, 

1975, p. 29.
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from a connection between Tudor-Revival houses and a sense o f insular British 

identity among those who lived in them, these interpretations have an unexpected 

resonance in relation to Ulster.

2.3. Popular Literature and the Tudor-Revival Country House

Common to all o f these interpretations is the idea o f the Tudor-Revival house as a 

uniquely British phenomenon and as a response to the threat o f change. The notion of 

this type of house as the ideal architectural expression o f British identity is supported 

by the extensive body of literature on Tudor architecture and society that appeared in 

Britain in the early nineteenth century. As was the case with the revival o f earlier 

styles o f Gothic architecture, the renewal o f interest in Tudor architecture owed, 

perhaps, as much to works o f fiction as it did to pattern books and architectural 

treatises. It is well documented that the cult of the Gothick novel, as perpetuated by 

writers such as Horace Walpole, Matthew Lewis (1775-1818) and Ann Radcliffe 

(1764-1823), accounted in part for the popularity o f Gothic-Revival architecture. The 

sound of the wind “whistling through the battlements” in Walpole’s The Castle o f  

Otranto could be cited as one of the many sublime phenomena that the architects of 

castles like Ravensworth and Lowther aimed to e v o k e . I f  the Gothick novel provided 

the literary impetus for the revival o f Gothic architecture, pattern books such as those 

o f the 1740s by Batty Langley (1696-1751), provided the necessary technical advice. 

Langley’s Gothic Architecture, improved by Rules and Proportions (1747) equipped 

architect and client with a useful set o f sections, elevations and plans for both exterior 

and interior features. The discourses o f A. W. N. Pugin, John Ruskin (1819-1900) and

Horace Walpole, The Castle o f  O tranto, Oxford, 1996, p. 40.
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others continued to shape the tenor of the Gothic Revival into the mid-nineteenth 

century and beyond.

Whether considered as a response to, or a catalyst for an incipient 

interest in the Tudor period, literature similarly played a significant role in the 

development o f the Tudor Revival. It has been recognised that sympathy for Tudor 

architecture was “generated far more by topographers, antiquarians, novelists ... and 

landscape theorists than by architects, who continued to find its stylistic impurities 

hard to s t o m a c h . S i r  Walter Scott’s Waverley Novels were o f great significance, in 

particular Kenilworth, which takes its name from Kenilworth Castle near the county 

town of Warwick in Warwickshire. A courtly romance set during the reign of 

Elizabeth 1, Kenilworth was published in 1821 and stimulated a renewed admiration 

for Tudor England. In the opening pages, Scott conveyed the image of collegiality that 

came to be associated with the inhabitants of the Tudor house, in the nineteenth 

century. “The scene is laid”, he explained, “during the old days o f merry England, 

when the guests were in some sort not merely the inmates, but the messmates and 

temporary companions o f mine Host, who was usually a personage o f privileged 

freedom, comely presence and good-humour.”^̂  The idea of the Tudor house as a 

subject o f pride for its owner as well as his neighbours implied a fundamental feudal 

harmony at a local level. “The men o f Cumnor”, wrote Scott, "were proud o f their 

Host, and their Host was proud o f his house, his liquor, his daughter, and him self” 

Kenilworth reads as a eulogy for the Tudor world, which had at its centre the

Mark Girouard, 'Attitudes to Elizabethan Architecture, 1600-1900', Concerning Architecture: Essays 
on Architectural W riters and W riting presented to Nikolaus Pevsner, London, 1968, p. 20.

Sir Walter Scott, Kenilworth, Vol. I, Edinburgh, 1821, pp. 3-4.
Ibid., p. 5.
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w elcom ing and contented master o f  the country house. As such it had an important 

influence on contemporary tastes. For one anonymous com m entator writing in the 

Irish Builder there was a clear link between the Tudor-style features o f  the hall at 

Dunleckney Manor, Co. Carlow, and “some o f  Sir W alter Scott’s best scenes.” *̂*

2.4. Early Guides to the Revival of Tudor Architecture and their Practical 
Impact: The Writings of A. C. Pugin and Humphry Repton

Scott’s novels were not the only source for those interested in the age o f Elizabeth I.

Among the earliest published sources for the revival o f  Tudor architecture was

Augustus Charles Pugin’s Specimens o f  Gothic Architecture, which was produced in

conjunction with Edward James W illson and first appeared in 1821. Pugin and

W illson followed this text with Examples o f  Gothic Architecture, in 1830. The latter

included practical measured illustrations o f Perpendicular Gothic and Elizabethan

features drawn from houses such as Thorpland Hall and Wolterton Manor, both o f

which were situated in Norfolk. W riters such as Humphry Repton, who lamented “the

m utilation o f  the old halls and m anor houses ... o f  Queen Elizabeth’s tim e”, is also

known to have had a “profound im pact” on architectural thought in the period.^^ In

1816, Repton published Fragments on the Theory and Practice o f  Landscape

Gardening and cited the early Elizabethan house as a more appropriate model for new

country houses than others. “The style o f  the early Gothic o f  Elizabeth”, he contended,

“when not disfigured by an unseemly mixture o f bad Grecian, seems better adapted to

habitation than the castle, abbey or collegiate Gothic.” The kind o f  house Repton

Topography of the County of Carlow', Irish Builder, 15 December 1869, Vol. XL, No. 240, p. 292.
James Macaulay, The Gothic Revival, 1745-1845, Glasgow, 1975, pp. 306-307.
Humphry Repton, Fragments on the Theory and Practice o f  Landscape Gardening, London, 1816, p. 

29.
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had in mind was Bamingham Hall, Norfolk. Bamingham had been completed in the 

opening years o f the early seventeenth century and retained much o f its original 

character before being substantially reworked in the early 1800s (Fig. 2.1). In 1807, 

the house was given Tudor-Revival additions by Repton and his eldest son, John Adey 

Repton. Although Repton ensured that the original east entrance front was carefully 

preserved, he was arguably guilty o f the kind o f  mutilation o f  Elizabethan houses that 

he abhorred, through questionable alterations to the south front (Fig. 2.2). By 

dispensing with the high sills and leaded panes o f the original windows (Fig. 2.3), in 

favour o f  lower sills and larger panes o f  glass (Fig. 2.4), Repton adapted the original 

south front for modem tastes. “There is no impropriety” , he claimed o f this revisionist 

approach to Tudor forms, “in supposing that the whole Bow-window has been 

preserved, and that the inside only has been altered to suit the taste o f the present 

t i m e s . T h e  substantive removal of early fabric no doubt set a precedent for many o f 

the Tudor-Revival houses that came later.

Repton’s cavalier attitude was reiterated by the architect P. F, Robinson 

in Domestic Architecture in the Tudor Style, which he issued in 1837.

Good effects are frequently produced by altering and adding to old buildings, 

and much o f the pleasure we experience in examining the works o f  our 

predecessors (always confining my observations to Old English Architecture) 

arises from ... picturesqueness, produced by different levels o f floors and

Ibid.,  p. 32.
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windows, circumstances which could not be tolerated in making a new 

design.

His opinion had already manifested itself in a practical sense when Robinson 

remodelled Singleton House, Swansea for John Henry Vivian, M.P., in 1831. At 

Singleton House, Robinson engaged in the conceit o f placing contrasting Tudor 

windows at various levels to create the impression o f an early Tudor edifice with later 

architectural accretions (Fig. 2.5). The result was the transformation of a diminutive 

thirty-eight feet long Georgian edifice (Fig. 2.6) into a Tudor-Revival fantasy. 

Robinson’s work at Singleton was not unprepossessing but by concerning itself only 

with the superficial use o f Tudor features as a means of reconciling modem tastes, it 

exhibited the same lack of integrity as Repton’s work.

2.5. Romantic Revivalism: Tudor-Revival Architecture and the Writings of 
Joseph Nash, T. H. Clarke and T. F. Hunt

A marginally more scholarly, if  not altogether unromantic approach to the Tudor 

Revival was taken by Joseph Nash. Nash’s The Mansions o f England in the Olden 

Time appeared in four volumes between 1839 and 1849. This immensely popular 

series aimed to familiarize its audience with a wide range of Tudor houses. It proved 

to be a considerable source o f inspiration to architects such as Edward Blore, whose 

work will be discussed in Chapter 5. Nash’s volumes included many detailed 

illustrations o f Tudor interiors. The image of the dining room at Levens, 

Westmorland, is typical o f the type o f interior scene favoured by Nash. It features a

p. F. Robinson, Dom estic Architecture in the Tudor Style, London, 1837, p. 2.
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group of three figures assembled before a flickering fire and surrounded by loyal and 

playful dogs (Fig. 2.7). The relaxed stances o f the figures and their informal 

arrangement around the table in a well-lit room with generous carpets, tapestries and 

curtains, conveyed the sense o f comfort and conviviality to be experienced in the 

Tudor house. In this sense, Nash’s illustrations could almost be seen as a visual 

response to the themes o f Sir Walter Scott’s Kenilworth. Dogs also appear frequently 

in Nash’s exterior scenes. They feature prominently in the foreground o f his view of 

Sutton Place, Surrey (Fig. 2.8). Once again they are included as a means of 

communicating the unassuming domesticity and sense o f loyalty that Nash associated 

with the Tudor household. Nash’s drawings could only be o f limited use to the 

architect as they were not accompanied by measurements. Nevertheless their 

architectural elements were very well observed and their highly romantic nature 

mspired a sense of nostalgia for the Tudor house, as the ultimate symbol of British 

domestic harmony.

Another early and important book on Tudor architecture was T. H. 

Clarke’s The Domestic Architecture o f the Reigns o f Queen Elizabeth and James the 

First {IS33). Clarke’s text presented Elizabethan houses in much the same sort of way 

as Nash’s drawings. They were viewed subjectively as having had a civilising effect 

on the Gothic and early Tudor houses that preceded them. “As learning achieved her 

triumph”, remarked Clarke, “over the barbarism in which the Middle Ages had held it, 

so did utility and comfort proclaim their victories in the domestic buildings...”’ In 

particular, Clarke singled out staircases as objects that demonstrated the progress of

T. H. Clarke, The Dom estic Architecture o f  th e Reigns o f  Queen Elizabeth and James th e First,
London, 1833, p. vli.
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domestic architecture during Elizabeth’s reign. “Until this reign”, he observed, 

“staircases did not form any prominent feature in buildings, when they were made 

spacious, ornamental, and at the same time, did not destroy the main apartments, in 

order to obtain grand access to them. . .” '̂'

Clarke’s text has traditionally been considered as the first publication 

to deal with Tudor architecture. However, it is here suggested that T. F. Hunt’s 

Exemplars o f  Tudor Architecture adapted to Modern Habitations, which was first 

published three years earlier, in 1830, can in fact claim this distinction. Hunt’s book 

was the most authoritative o f the group of texts on Tudor architecture that appeared in 

the 1830s. It consisted of six sections and thirty-seven plates that explained for the 

first time the development o f architecture under each of the Tudor monarchs, rather 

than simply under Elizabeth I. The breadth of its coverage of the changes in Tudor 

architecture from the time o f Henry VII to that o f Elizabeth I ensured that Hunt’s 

work remained unrivalled in his own lifetime. Exemplars o f  Tudor Architecture 

adapted to Modern Habitations contained several subtle observations that were 

missed by some o f Hunt’s contemporaries. For instance. Hunt recognised that “a 

considerable portion of Florentine taste”, which was so closely associated with quasi- 

classical Elizabethan buildings, was also to be found in some o f the earlier houses of 

Henry V lll’s r e i g n . H e  cited Hampton Court Palace and Hengrave Hall, Suffolk, 

both o f which were begun in the early sixteenth century, as examples o f this 

phenomenon.

Ibid., p. xii.
F. Hunt, Exemplars o f  Tudor Architecture adap ted  to  M odern Habitations, London, 1830, p. 5.
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The popularity of Hunt’s text was confirmed when it was re-issued in 

1841 and became a firm fixture in the libraries of country houses. It is perhaps a mark 

o f its influence that at Favour Royal House, Co, Tyrone, Hunt’s book was the only 

work on architecture to be found on the shelves o f the library. But despite the depth 

o f insight offered by Exemplars o f  Tudor Architecture adapted to Modern 

Habitations, it was also coloured by the same subjective romanticism that had a 

limiting effect on the works o f Joseph Nash and T. H. Clarke. Hunt’s pronouncement 

in the preface that the “beautiful, though long-neglected” architecture o f his native 

England was “still the most applicable for English habitations”, betrayed more than a 

hint o f partiality.^^ Such partisan romanticism has since engendered the conclusion 

that “in no sense” could the revival of Tudor architecture be described as “a learned 

one.”'’*

2.6. The Rejection of the Revival: The Writings of Horace Walpole, James 
Hakewill, J. C. Loudon and A. W. N. Pugin

Not all responses to Tudor architecture were as adulatory as those of Scott, Repton, 

Robinson, Nash, Clarke and Hunt. Architectural commentators o f the eighteenth and 

nineteenth centuries often challenged this type of romantic and nationalistic image o f 

Tudor buildings. Some of the first recorded criticisms of Tudor architecture were 

made by Horace Walpole, who denounced it as “a mongrel species”, as eariy as 

1762.^^ “It was plaistered upon Gothic”, he complained, “and made a barbarous

S ee  'Catalogue o f  Antique and o th er  Furnishings' prepared by John Ross and Company, Belfast, in 
conjunction with Christie's, London, for an auction  o f co n ten ts  at Favour Royal House on 27 and 28 
Sep tem ber 1976.

F. Hunt, op. cit., n ote 35 ab ove, preface.
38 Mark Girouard, op. cit., note 25 above, p. 22.

Ibid., p. 15.
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mixture. Regular columns, with ornaments, neither Grecian nor Gothic and half 

embroidered with foliage, were crammed over frontispieces, fa9ades and chimnies, 

and lost all grace by wanting simplicity.”'*'̂  It is interesting to note the contrast 

between Walpole’s use o f the word ‘barbarous’ here, which he applied to Tudor 

architecture, and T. H. Clarke’s conflicting reference to the ‘barbarism’ of Gothic, 

which has already been discussed.

James Hakewill’s An Attempt to Determine the Exact Character o f  

Elizabethan Architecture was produced in 1835 and was even more critical o f Tudor 

buildings, specifically those o f the Elizabethan period that combined Gothic features 

with classical details. He bemoaned the increasing numbers o f poor imitations of 

Elizabethan buildings that were “disgracing” the streets o f Britain.**' “The examples of 

this strange mixture”, he stated, “few as they are ... are only the chimera, the Sphinx of 

the time, an unnatural and monstrous association; should be regarded as such, and as 

such avoided.”'*̂  But Hakewill’s work amounted to more than a diatribe. It suggested 

ways o f improving upon Elizabethan architecture in order to make it more acceptable. 

This didactic approach to what Hakewill undoubtedly saw as the unpalatable revival 

o f Tudor houses in the 1820s and 1830s was supported by the provision o f a set of 

accompanying plates. “The following plates”, wrote Hakewill, “are given to the public 

in the endeavour to fix some general rules for the style o f architecture . .. which is 

known as Elizabethan, and to relieve it from the barbarisms with which it has been

Horace W alpole, Anecdotes o f Painting in England, Vol. I, London, 1828, p. 215.
James Hakewill, An A ttem p t to Determine the Exact Character o f  Elizabethan Architecture, London, 

1835, p. 20.
*^ibid., p. 8.
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o v e r l o a d e d . T h e  plates depicted Elizabethan details from Dorton House, 

Buckinghamshire; Hatfield House, Hertfordshire; W ollaton Hall and Longleat. Only 

classical or semi-classical features free o f  Gothic associations, such as the Doric 

chimneypiece o f  Queen Elizabeth’s Room at Dorton (Fig. 2.9), were deemed worthy 

o f  inclusion.

Like Horace W alpole, the Scottish landscape gardener and publisher J. 

C. Loudon also used the term ‘m ongrel’ in his description o f  late Tudor buildings. 

“The Elizabethan, or Old English, Style, or rather manner, o f building”, he wrote, “ is a 

mongrel style (more so indeed than the Italian), composed o f  Roman and Gothic 

d e t a i l s . U n l i k e  W alpole, Loudon saw some merit in it, especially as an exclusively 

British style. “Perhaps” , he argued, “as a British domestic style, it has more interesting 

associations than any o t h e r . . . T h i s  position aligned Loudon more closely with 

Hakewill than with Walpole. In common with Hakewill, Loudon attempted to direct 

m odem  taste by issuing illustrations o f  buildings in the Tudor style. His published 

design for a modern Tudor villa, which was drawn up by his colleague W. H. Leeds, is 

an example o f  his efforts in this direction (Fig. 2.10). Although essentially Georgian, 

Loudon’s proposed villa combined Elizabethan elements with a Gothic entrance arch 

and mullioned windows with Gothic lights, in an impure mode that would have been 

unacceptable to Hakewill. By the 1840s A. W. N. Pugin was also dealing with Tudor 

architecture in his writings. As a devout Roman Catholic he no doubt found its 

Protestant connotations unwelcome. Unsurprisingly, Pugin saw Tudor, and

James Hakewill, op. cit., note 41 above, p. 6.
J. C. Loudon, An Encyclopaedia o f  Cottage, Farm, and Villa Architecture and Furniture, London, 1846, 

p. 1124.
Ibid.
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particularly the late Tudor o f the Elizabethan era, as the reason for the downfall o f his 

beloved Gothic and vilified it accordingly.

The only reason I can assign for the fashionable rage for this architecture (if so 

it may be called) is, that its character is so corrupt, mixed, and bad, that the 

anachronisms and anomalies so frequently perpetrated by modem architects 

are made to pass muster under the general form of Elizabethan/*^

Writing in the 1860s from a more neutral perspective than any of the 

writers discussed thus far, Robert Kerr reflected on the Tudor Revival of the 1820s, 

1830s and 1840s with the equanimity afforded by the passage o f time. In The 

Gentleman's House, Kerr contrasted the inconsistencies o f the Tudor-Revival house 

with the conscientious attitude to architecture that had displaced it.

A spirit o f severe antiquarianism such as we sometimes meet with in the 

present day, would have demanded for an old house an exact restoration of its 

authentic arrangements, and for a new house a precise acceptance o f the 

principles o f antiquity. But this notion had not yet come into vogue, and 

therefore the remodelling o f ancient examples was quite unfettered, and the 

imitation of their style in new cases equally free.'*^

In making these astute comments, Kerr seems to have struck at the very reason for the 

demise o f the first wave of Tudor-Revival country houses in the 1850s; the

A. W. N. Pugin, The True Principles o f Pointed or Christian Architecture, London, 1841, p. 62.
Robert Kerr, The Gentleman's House, 2"'* ed., London, 1865, p. 52.
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incompatibility of a fundamentally impure style with the rigorous demands o f a new 

archaeological age.

2.7. 'Specially Appropriate to an English Country Residence': Tudor-Revival 
Architecture, Protestantism and National Identity in Britain

Despite the censorious responses o f a small group of critics, the romantic, nationalistic

vision of the Tudor house presented by many British writers in the early nineteenth

century prevailed. In Ulster more than anywhere else in Ireland, this vision appears to

have been enthusiastically embraced. For instance in Favour Royal House, Co. Tyrone

three sets o f Scott’s Waverley Novels were to be found in the library. The two main

sets amounted to sixty-eight volumes while the third entitled Tales o f  My Landlord,

comprised twelve volumes. These eighty volumes greatly outnumbered the very small

quantity o f other novels in the extensive Favour Royal book collection.'** As an

indigenous British building type, and as the type of domestic building most frequently

designed by British architects working in Ulster, it follows that the Tudor-Revival

house must have derived its principal meaning through association with Britain.

Andrew Ballantyne and Andrew Law have suggested a link between the popular

nineteenth-century interest in Tudor monarchs, as expressed through the revival of

Tudor architecture, and the strengthening of Protestant and even anti-Catholic feeling

in Britain.

See 'C a ta logue  o f  A ntique  a n d  o t h e r  Furnishings ',  op. cit., n o te  36  a b o v e .  The m ajority  o f  bo ok s  in 
th e  Favour Royal library re la ted  to  British and  Irish h is tory  an d  law. The on ly  o th e r  novels in th is  large 
collection w e re  e ig h t  v o lu m e s  o f  Richard B entley 's  'S ta n d a rd  Novels ';  The Last Days o f Pompeii by 
Edward Bulwer-Lytton; Charles O 'M alley: The Irish Dragoon  by C harles  Lever, Dom bey and Son and  
David Copperfield by Charles  Dickens; The Vicar o f W akefield  by Oliver Go ldsm ith ; Pickwick Abroad  by 
G eo rg e  W. M. Reynolds; an d  a small q u a n t i ty  o f  un iden t if ied  su n d ry  novels .
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It is not coincidental that these were the cnicial figures in establishing 

Protestantism in the kingdom, meaning that the country no longer felt 

answerable to Rome ... the Tudoresque style itself was not seen as something 

that had been learnt from classical Athens or Rome, but as indigenous -  part of 

the island Britannia.'’^

Writing in a similar vein, James Chambers observed that to religious Englishmen in 

the early nineteenth century, classical domestic architecture was distasteful due to its 

connection with “the decadent Regency.” *̂’

M. H. Port has noted that by the 1830s, British architectural 

commentators were placing considerable emphasis on the expressive potential of 

buildings. “Contemporary aesthetic theory”, he wrote, “regarded the associative 

qualities o f architecture as o f major and perhaps paramount importance.”^’

In the years after the Napoleonic Wars, the association o f classical architectural 

features with France and Italy became a concern for the ruling classes o f Protestant 

Britain and such features were increasingly viewed as “u n - E n g l i s h . T h e  supreme 

manifestation o f this growing suspicion of foreign architectural forms was the 

stipulation that all designs submitted in the competition to design the new Houses of 

Parliament at Westminster, in 1835, were to be in the Gothic or Elizabethan styles. It 

has been noted that on the basis o f contemporary accounts o f the competition, the

49 Andrew Ballantyne & Andrew Law, op. cit., note 20 above, pp. 41-42
James Chambers, op. cit., note 16 above, p. 225.
M. H. Port, The Houses of Parliament Competition', The Houses o f  Parliament, Ed. M. H. Port, New 

Haven, 1976, p. 30.
Mark Girouard, op. cit., note 19 above, p. 272.
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intention behind this edict was “to direct competitors to the Tudor rather than the 

earlier Gothic s ty le s .A c c o rd in g  to M. H. Port, the reason for this preference for the 

forms o f the Tudor idiom was that they “responded to nationalistic prejudice: even if 

‘gothic’ were not an English invention, these forms were.” "̂*

Port’s argument that Perpendicular and Elizabethan features were 

viewed as more English and, therefore, more suitable for Britain’s national parliament 

than earlier, non-native Gothic forms, finds expression in the literature of the period. 

An account o f Elizabethan architecture, which was published in 1831, described it as 

having “a general character much more exclusively English than either the correct 

Palladian which succeeded [it], or the pure Gothic of the preceding age, which at the 

same period was common to France and Germany as well as E n g l a n d . F o r  the 

architectural commentators of The Quarterly Review in the early 1830s it was this 

uniquely English character that recommended the Tudor Revival or ‘Old English’ 

style as the most suitable for new country houses erected in Britain.

In the erection ... o f a country residence, where the choice o f style is less 

fettered by the proximity o f other buildings, associations o f a more general and 

imaginative nature come into play, and dictate the adoption of the national or 

indigenous architecture. In this country, which is still rich in the possession of 

numerous specimens of buildings, both ecclesiastical and domestic, belonging 

to the earlier ages o f its history, the old English style, in some o f its varieties,

M. H. Port, op. cit., note 51 above, p. 31.
Ibid., p. 40.
M. H. Port, op. cit., note 51 above, p. 31.
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is that which we consider specially appropriate to an English country 

residence.^^

By contrast, a country house designed in the manner o f a Grecian temple appeared “as 

completely out o f  place in an English landscape, as would a cloistered abbey or feudal 

castle in the praines o f  Kentucky or the Illinois.

2.8. A Protestant Style for a Protestant People: The Tudor-Revival Country 
House and the Landed Class in Ulster

For Protestant landlords in Ulster, many o f whom vigorously opposed the 

emancipation o f  the Catholic majority and defined themselves in relation to Britain 

rather than Rome, the Tudor-Revival house was particularly suitable, especially when 

it was modelled on post-Reformation Elizabethan prototypes. Its British, Protestant 

and even anti-European connotations suited their sense o f identity, and this may help 

to explain the immense popularity o f  this type o f house in Ulster during the second 

quarter o f the nineteenth century. As Judith Hill has observed, the Tudor-Revival 

house m Ireland differed from its British equivalents in that it had “no readily 

perceived native Irish roots ... and would appear in the landscape as an imported style

CO

from England.” This fact could hardly have escaped Ulster patrons when they 

resolved to use the style for their country houses. Although it is difficult to determine 

the level to which the meanings and associations o f the Elizabethan or late-Tudor style 

may have been understood by these patrons, it can be said that in some cases it was

'Old English D om estic A rchitecture', The Quarterly Review, Vol. 45 , No. 90, July 1831, pp. 473-474 .
”  Ibid., p. 474.

Judith Hill, 'Gothic in post-U nion Ireland: The uses o f  th e  Past in Adare, Co. Limerick', The Irish 
Country House: its Past, Present and Future, Eds. T erence D ooley & Christopher Ridgway, Dublin,
2011, p. 76.
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consciously revived at the expense of other styles whose native Irish roots were much 

more pronounced.

Despite the availability o f ample source material pertaining to 

indigenous Irish rather than British medieval buildings, the Elizabethan country house, 

scarcely any examples of which existed in sixteenth-century Ireland, was revived by 

Evelyn John Shirley as a model for Lough Fea House, Co. Monaghan. In the design of 

his house, Shirley ensured that the vast majority of its features were late-Tudor or 

Elizabethan, rather than Gothic, thus favouring an inescapably Protestant idiom as 

opposed to one which could be associated with a pre-Reformation culture. Such 

features included straight-headed mullioned and transomed windows. According to 

Augustus Charles Pugin these windows only became common in the middle o f the 

sixteenth century and were “generally used in the reigns of Elizabeth and James I.”^̂  

The linen-fold panelling in the principal rooms at Lough Fea was also designed 

according to “a fashion which began in the reign o f Henry VIII., and continued to that 

of Elizabeth, and was frequently applied to the wainscot panels and doors o f domestic 

a p a r t m e n t s . A  careful analysis of the catalogue of Shirley’s library at Lough Fea 

reveals that he subscribed to a great many early antiquarian texts dealing with 

explicitly Irish medieval buildings. Among these were Mervyn Archdall’s 

Monasticum Hihenicum, or a History o f  the Abbeys, Priories, and other Religious 

Houses in Ireland (1786); both volumes o f Francis Grose’s The Antiquities o f  Ireland

A ugustus Charles Pugin & Edward Jam es W illson, Exam ples o f  G oth ic  A rch itec tu re , 2"'* ed ., London, 
1838, p. 59.
“  Ib id ., p. 23.
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(1791); and George Petrie’s The Ecclesiastical Architecture o f  Ireland (1845).®' 

Shiriey’s eschewal o f these Irish sources in favour o f those pertaining to the 

architecture o f Elizabethan England suggests some awareness that the features he 

specified were more closely associated with Post-Reformation Britain than indigenous 

Irish alternatives. It also calls into question the broader idea that the choice of 

‘English’ styles such as Tudor Revival simply reflected the unavailability o f academic 

texts on Irish medieval architecture among Ulster patrons at the time. Thus it 

strengthens the notion o f the revival o f Tudor architecture as an explicit political 

statement.

A similar argument can also be applied to the selection o f British 

materials for the construction o f these Tudor-Revival houses in Ulster. As the 

remaining chapters of this thesis demonstrate, many of the materials and furnishings 

used to build and decorate such houses were shipped over to Ulster from England and 

Scotland. Large quantities o f stone were ordered from Bath, glass from Liverpool and 

heraldic stained glass from London. The additional financial outlay and the logistical 

difficulties involved in procuring these goods from British rather than Irish suppliers 

would appear to suggest that the use o f British materials was, once again, a political 

statement o f faith in British example. This seems all the more plausible given the 

ready availability o f suitable Irish equivalents. Ulster has long been known for the 

quality and variety o f its building stone. According to Alistair Rowan, “no area in 

Ireland is more richly endowed with a variety of building stone than North West

Evelyn Philip Shirley, C ata logu e o f  th e  Library a t  Lough Fea, London, 1 8 7 2 .
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U l s t e r . F u r t h e r  south in the province, in the counties o f Armagh and M onaghan, a 

great variety o f  excellent limestone and sandstone is to be found, much o f  which is

63“easily worked” and desirable on account o f its “uniformity and stability” .

Throughout the early nineteenth century such stone was easily obtained from quarries 

at sites such as Lisnaskea and Cam m ore Hill, Co. Fermanagh; Eshnaglogh, Co. 

M onaghan and Drumarg Down, Co. Armagh. Bespoke stained glass could also be 

sourced in Ireland, especially in Dublin. Artists such as M ichael O ’Connor, who 

specialized in the kind o f  heraldic stained glass often found in Tudor-Revival houses 

o f  the period, op>erated a stained glass business in Dublin between 1833 and 1842. 

O ’Connor was known for the superlative quality o f his heraldic glass and is said to 

have enjoyed a reputation that was “probably as high as that o f  any glass-painter 

working in Britain.” '̂* It is somewhat ironic that Dublin-based O ’Connor has no 

recorded works in Ulster during these years but that the London-based stained glass 

artist Thomas W illement, with whom O ’Connor had trained, received significant 

commissions in the province in the period. Despite the availability o f  highly suitable 

local materials and first-rate stained-glass artists in Ireland, it is clear that many Ulster 

patrons were determined to look beyond Irish shores to Britain in the creation o f their 

Tudor-Revival houses. The fact that the costs associated with doing so would 

inevitably have been higher and the process o f  transporting materials much more 

arduous, would seem to indicate that these patrons were intent on expressing their

Alistair Rowan, North W est Ulster: the Counties o f Londonderry, Donegal, Fermanagh and Tyrone, 
London, 2003, p. 73.

Kevin V. Mulligan, South Ulster: the Counties o f  Armagh, Cavan and Monaghan, London, 2013, pp. 
68-69.
^  Jim Cheshire, Stained Glass and the Victorian Gothic Revival, Manchester, 2004, p. 24.
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close association with Britain by procuring British goods and services, regardless of 

obstacles.

For Lindsay Proudfoot the Tudor-Revival houses o f early nineteenth- 

century Ireland merely “bore witness to the owners’ sensitivity to the burgeoning 

Romantic m o v e m e n t . Y e t  while the influence o f Romanticism in popularizing the 

Tudor-Revival house in Ulster cannot be overlooked, it is arguably of secondary 

importance, as a catalyst, compared with the concerns o f the Protestant landed classes 

over mounting Roman Catholic power. In an essay on the semiotic power o f the Irish 

country house in the early 1800s, Sophia Cross has argued that “the Ascendancy’s 

tenuous hold on the land and its growing concern over the rising Catholic middle 

classes became more pronounced and can be seen in the country houses and estates 

that its members built.”^̂  Framed in these terms, the Tudor-Revival country house 

might be seen as an architectural expression of the need to maintain Ireland’s colonial 

relationship with Britain. Perhaps the most pointed example o f this mentality is the 

approach to landscape design taken by the Batt family, whose house at Purdysbum, 

Co. Down by the English architect Thomas Hopper, has already been mentioned (Fig. 

1.25). As if to enhance the British associations o f their Tudor-Revival house and to 

further highlight their commitment to the Act o f Union, the family went to 

considerable lengths to lay out the adjoining pleasure grounds in the manner o f a 

Union Flag and to plant the borders in the colours red, white and blue (Fig. 2.11).

Lindsay P ro u d fo o t ,  'Place a n d  M en ta l i te :  The 'Big H ouse '  and  its Locality in C oun ty  T yrone ' ,  Tyrone: 
History and Society, Eds. Charles Dillon & Henry  A. Jefferies, Dublin, 2000 , p. 537.
^  Sophia Cross, T h e  C ountry  H ouse  is ju s t  like a Flag', Cultural Identities and the Aesthetics o f  
Britishness, Ed. Dana Arnold, M a n c h e s te r ,  2004, p. 60.
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It is perhaps not coincidental that the rapid rise in the numbers o f 

Tudor-Revival houses in Ulster coincided with the passage o f the controversial 

Roman Catholic Relief Act, which brought about Catholic emancipation, in 1829,

This apparent adoption o f a British architectural model by members o f the Ulster 

landed class, as a means o f  bolstering their Unionist identity, contrasts starkly with the 

programme o f architectural design undertaken in other British colonies. In colonial 

India, the British Raj sought to legitimise their presence by incorporating vernacular 

Indian forms into new buildings, rather than by im porting foreign ones from Britain. 

“The use o f Indian forms to represent Em pire” , wrote Thomas R. M etcalf, “testified in 

sum to a double claim. Buildings put up by the Raj ... proclaimed the supremacy o f  the 

British as they sought to reshape India. At the same time they asserted a claim to 

knowledge, and hence to power, from w i t h i n . I n  Ulster, the use o f  the Tudor- 

Revival style would appear to represent the reverse; a claim to knowledge and power 

from without. It could be further argued that when a Tudor-Revival house in Ulster 

was designed by a British architect with explicit reference to similar British buildings, 

and built by a British workforce using British materials it became an even more potent 

symbol o f  such a claim.

Support for this argument is found in the behaviour, beliefs and value 

systems o f  those who commissioned such houses. It has already been noted in the 

preceding chapter that many Tudor-Revival houses designed by British architects in 

Ireland are derived directly from British precedents. However, these houses are often 

far from homogenous. Both stylistically and in terms o f  their layout, they vary greatly

Thom as R. M etcalf, 'A rchitecture and th e  R epresen tation  of Empire: India, 1850-1910', 
Representations, No. 6, Spring 1984, p. 62.
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depending on the approach taken by each architect. Furthermore, a lack o f surviving 

evidence regarding the social and political motivations o f those who commissioned 

them makes the application o f a common narrative precarious. However, within the 

wider corpus o f Tudor-Revival houses designed in Ulster there are a number o f houses 

by four closely-connected architects that are consistent, in all respects, with the 

meaning suggested above. Even more so than the Tudor-Revival houses o f Nash, 

Hopper, Cobden, Sands and Robertson, their relationship to British models is 

extremely strong. It is also clearly demonstrable in terms o f their authorship, style, 

plan and materials, as well as the circumstances in which they were brought about. 

These houses were designed by Thomas Rickman, Edward Blore, William Walker and 

George Sudden for a network o f Ulster clients whose social, political and personal 

connections were equally pronounced.

The first o f these houses to be constructed was Lough Fea House near 

Carrickmacross in south Co. Monaghan. It was designed for Evelyn John Shirley in 

1825 by the influential British architect Thomas Rickman, in conjunction with his 

junior partner Henry Hutchinson (1800-1831). The project was later taken over by the 

little-known English architect William Walker in 1829 and the house was completed 

in 1846. Walker also remodelled Drumreaske House, Co. Monaghan for Shirley’s 

land agent, Alexander Mitchell, in 1840, and produced unexecuted designs for Bangor 

Castle, Co. Down, for Robert Ward, and Manor Highgate, Co. Fermanagh, for W. B. 

McClintock, in 1845. Edward Blore was responsible for three Tudor-Revival houses 

in Ireland; Crom Castle, Co. Fermanagh for Colonel John Creighton, later third Earl 

Erne; Castle Upton, Co. Antrim for John Henry Upton, second Baron and first
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Viscount Templetown, and Ballydrain, Co. Antrim for Hugh Montgomery. They were 

designed in the years 1830, 1836 and 1837 respectively. In com mon with Thomas 

Rickman, the obscure Scottish architect George Sudden has only one Irish house to his 

credit; Castle Saunderson, Co. Cavan, which he altered for Colonel Alexander 

Saunderson (1783-1857) between 1834 and 1835. Viewed collectively, these eight 

buildings support a reading o f  the Tudor-Revival house in U lster as an expression o f 

British, Unionist and Protestant identity. So too does the large and vital body o f 

surviving evidence that helps to illuminate the mutual cultural identity o f  their owners.

2.9. Tudor Tastes and Anglican Associations in Co. Monaghan: Evelyn John 
Shirley of Lough Fea and Alexander Mitchell of Drumreaske

T he most interesting and powerful client o f this small group o f  four British architects

was Evelyn John Shirley o f  Lough Fea House and Ettington Park, Warwickshire.

Shirley was the linchpin o f  the network o f  patronage that sustained this group o f

architects in Ireland. He regularly corresponded with the W ard family o f  Bangor

Castle, the Saundersons o f  Castle Saunderson and Colonel John Creighton o f  Crom.

He exhibited a paternalistic and moral outlook in his dealings with the tenants on his

Ulster estate and acted as a staunch proselytizing force in matters relating to the

advancement o f  Protestantism in Ireland. “Shirley saw h im se lf’, wrote Paddy Duffy,

“as superior guardian o f  his tenantry and the moralistic paternalism o f his many

utterings were regularly published on handbills and addresses for dispersal throughout

his e s t a t e . M i n d f u l  o f  the roots o f  his estate, Shirley appears to have viewed the

^  Paddy  Duffy, 'Colonial Spaces  a n d  Sites o f  Resis tance: Landed E s ta te s  in 19*'’ C en tu ry  Ireland ',  
(Dis)Placing Empire: Renegotiating British Colonial Geographies, Eds. Lindsay P ro u d fo o t  & M ichael M. 
Roche, A ldershot,  2005, p. 24.
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building o f  his substantial Ulster residence at Lough Fea as an opportunity for the 

creation o f  an image o f  British nationhood.

It has been suggested that the Tudor-Revival style was used at the 

“express request” o f Shirley, in homage to the age o f  Elizabeth I, who granted the 

M onaghan estate in the Barony o f  Famey, in 1576.^^ This is supported by the writings 

o f  Shirley’s son, Evelyn Philip, who stated that the Elizabethan style was “selected as 

well-suited to ... an estate granted by Queen Elizabeth.”™ Symbols o f  Shirley’s British 

identity appear frequently throughout Lough Fea House. In particular, moulded 

English roses feature heavily in the ceilings and cornices o f  the principal public 

rooms. They bear a close resemblance to those seen in Augustus Charles Pugin’s 

illustrations o f  ornamental ceilings at W olterton Manor, East Barsham, Norfolk. These 

illustrations were included in Pugin’s Examples u f  Gothic Architecture, which may 

have served as a source for some o f  the moulded roses at Lough Fea. Shirley was also 

keen to keep abreast o f  the latest building innovations in Britain. In 1830 he enquired 

o f  Thomas Rickman about the merits o f  using zinc as a roof covering and 

subsequently ordered a quantity o f  it for Lough Fea. In his reply, Rickman highlighted 

the extent to which zinc was largely an untried material in Britain. “Not having used 

the zinc ourselves” , he wrote, “we can only give an opinion from reasoning rather than 

experience, more particularly as it appears to be an experiment at present in this 

country.”^'

Brian de  Breffny & R o sem a r y  f fo l liott ,  The Houses o f  Ire lan d , London, 1 9 7 5 ,  p. 197.
Evelyn Philip Shirley, Lough Fea, London,  1 8 5 9 ,  p. 4.
Letter t o  Evelyn John Shirley fro m  T h o m a s  Rickman, d a te d  22  April 1 8 3 0 ,  Shirley M anuscr ipts ,  NLI, 

p .4 0 6 8 .
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Just as Shirley’s British identity and lineage were factors affecting the 

design o f Lough Fea, so too were his Protestant beliefs. His decision to commission a 

chapel as an integral part o f the house, rather than as an independent building on his 

estate, points to the centrality o f Shirley’s Anglican faith to the running o f his 

household. It has parallels with building patterns in English country houses where 

family chapels were constructed in considerable numbers in the Victorian era.^^ 

Religious maxims are found on several architectural features in Lough Fea’s interior. 

The exhortation ‘Serve God and be Cheerful’ is carved on the chimneypiece at the 

north end o f the great hall and the words ‘omne bonum dei donum/all good is a gift of 

God’, appear in the upper lights o f the west window in the chapel. These maxims 

reinforce the notion o f Shirley as a pious and moral individual. Their expression as 

components o f the architecture undoubtedly has parallels with practices in sixteenth- 

century' England where mottos such as ‘The Passion of God Help Me’, which, 

according to Augustus Charles Pugin appeared in the oak ceiling o f the great parlour

TXat Wolterton Manor, Norfolk, were habitually carved throughout country houses. 

Evidence of Shirley’s deep faith is also readily available in his personal notebooks and 

diaries. They contain copious religious aphorisms such as “That faith which is the fruit 

of the spirit o f God alone is able to instill into the heart.”’'* In an 1835 notebook of 

religious reflections, Shirley recorded various aspirations. “Let me endeavour”, he 

wrote, “to repent most fervently and carefully o f my manifold offences, and strive and 

intend to please a most merciful God.”’^

Mark Girouard, op cit., n ote 19 above, p. 271.
Augustus Charles Pugin & Edward Jam es W illson, op. cit., n ote 59  ab ove, p. 54. 
N otebook  o f  Evelyn John Shirley (1835), Shirley Papers, WRO, C R 464/51 /2 . 
Ibid.
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So trenchant were Shirley’s Protestant convictions that they appear to 

have engendered in him an anti-CathoHc bias. As a Conservative Member of 

Parhament for Monaghan and for Warwickshire South, Shirley was vehemently 

opposed to the endowment o f the Roman Catholic C h u rch .D u rin g  the Westminster 

debates on Catholic emancipation in 1829 he divided steadily against it, having also 

voted in opposition to Catholic relief in May of the previous year.’’ Politically, he is 

remembered as being popular “only with the extreme Protestants.”’* On his estate at 

Lough Fea, Shirley recruited Bible “inspectors” to preach to his Catholic tenants on 

the subject o f “the wickedness and blasphemy o f the mass.”’  ̂Furthermore, at a time 

when his impoverished Roman Catholic tenants were emigrating from the Lough Fea 

estate as a result o f the Famine, he recorded a desire in his private memorandum book 

for a ‘Protestant colony on estate in room of those who go to America’. A  similar 

entry in his memorandum book of 1848 recorded the imperative to “encourage 

Protestants in every way possible.”*̂' In this context, the decoding of Shirley’s Tudor- 

Revival house at Lough Fea as an outward expression o f his confessional and political 

sensibilities seems logical.

Shirley’s land agent at Lough Fea, Alexander Mitchell, appears to have 

had a rather more sinister intolerance of Roman Catholics. In a contemporary account

M ichael S ten ton , Ed,, W ho's W ho o f  British M em bers o f Parliam ent, Vol. 1 ,1832-1885, Hassocks, 
1976, p. 349.

Stephen Farrell, 'Shirley, Evelyn John (1788-1856), o f Ettington, W arws.; Coolderry and Lough Fea, 
Co. M onaghan and 11 North A udley S treet, Mdx.', The History o f Parliam ent: the House o f  Commons 
1820-1832, Ed. D. R. Fisher, Cambridge, 2009 . See online ed ition  at 
h ttp ://w w w .h istp ar l.ac .u k /vo lu m e/1820 -1832 /m em b er/sh ir lev -eve lyn -1788 -1856 .

Ibid.
K. T heodore H oppen, Elections, Politics and Society in Ireland, 1832-1885, Oxford, 1984 , p. 123. 
M em orandum  book o f E. J. Shirley (1840s), Shirley Papers, WRO, C R 464/42.
M em orandum  book o f E. J. Shirley (1848-50), Shirley Papers, WRO, C R 464/38.
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o f his tenure written by Rev. T. Smollen and published anonymously in the 1860s, 

Mitchell was said to have “proposed him self to trample on the rights, liberty, religion 

and consciences o f  the Roman Catholics o f Fam ey.”*̂  Smollen also noted that 

Mitchell “ insisted on the Authorised Version o f  the [Anglican] Bible without note or

83com ment being read being read by Catholic children” on the Shirley estate. The 

consequence o f this action was that the Roman Catholic bishop “ insisted on the 

children being withdrawn from the schools, whilst the agent used all m anner o f 

persecution against the parents for obeying their bishop.”*̂"* In one o f the most 

notorious incidents o f  religious discrimination on the Shirley estate, Mitchell 

ruthlessly evicted members o f  a Roman Catholic family for raising money towards the 

repair o f  the Catholic chapel at Corduff, in 1837.*^  ̂Upon his sudden death while 

serving as a m em ber o f  the Grand Jury at the Spring Assizes o f  1843 in Monaghan, 

Mitchell was exalted by Shirley as a “warm-hearted and faithful friend” who had 

managed his estate with “unceasing attention, and the strictest f i d e l i t y . B y  contrast, 

upon receiving news o f M itchell’s demise, the Roman Catholic tenants o f  the Shirley 

estate were said to have lit bonfires on every hilltop, “expressive o f  the rejoicement o f 

all Famey at having got rid o f  so unscrupulous a m onster.”*̂

P ete r Collins, County M onaghan Sources in the Public Record Office o f  Northern Ireland, Belfast, 
1998, p. xviii.

Lorcan 6  M earain, 'E state Agents in Farney: Trench and M itchell', Clogher Record, Vol X, No. 3,
1981, p. 408.

Ibid.
Lorcan 6  M earain, op. cit., no te 83 above p. 409.
Historic Irish M ansions: D rum reaske House, Co. M onaghan ', W eekly Irish Times, 16 D ecem ber 1939, 

p. 7.
P e te r Collins, op. cit., note 82 above, p. xix.
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2.10. The Tudor Revival and the Protestant Cause: Colonel Alexander 
Saunderson of Castle Saunderson, Co. Cavan

The evangelical attitude o f Shirley and Mitchell was similar to that o f the Saunderson 

family o f Castle Saunderson. Throughout their tenure as landlords in Co. Cavan, the 

Saundersons rem ained strongly com mitted to upholding Ireland’s Union with Great 

Britain and to respecting the tenets o f  the Protestant faith to which they were 

unerringly devoted. In a commentary on his fam ily’s contribution to Irish life written 

in 1936, Henry Saunderson showed no reluctance in making such assertions. “For 

nearly 350 years” , wrote Saunderson, “we held the fort for the Crown and the 

Protestant cause until loyalty cam e to be regarded as a nuisance and what was left o f

the property was handed over to the Irish Free State under the shameful surrender o f

881922.” The bitter nature o f  Henry Saunderson’s polemic reflects the trenchantly pro- 

Union and anti-Catholic attitude that had been shared by his ancestors for generations. 

It was a similar type o f  attitude that had attended Colonel Robert Saunderson’s public 

denouncement o f  the authority o f  the Catholic King James II in the 1680s, and his 

support for King W illiam III.*^ This attitude was also shared by his descendant 

Edward James Saunderson (1837-1906), who is remembered for his “evangelical 

Protestantism ” and his expression o f  “ferocious com m itm ent” to the Union o f  Great 

Britain and Ireland some 200 years later.^^ It is perhaps little wonder then, that in 

choosing an architect and a style o f architecture for the remodelling o f  Castle 

Saunderson in the 1830s, the family should look to Britain.

Henry Saunderson , The Saundersons o f Castle Saunderson, London, 1936, p. 2.
Ibid, pp. 30-31.
Alvin Jackson, 'Saunderson, Edward Jam es (1837-1906)', Oxford Dictionary o f  N ational Biography, 

Eds. H. C. G. M atthew  & Brian Harrison, Vol. 49, Oxford, 2004, p. 54.
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Colonel Alexander Saunderson succeeded to the Castle Saunderson 

estate at the expense o f his elder brother William, who was “disinherited because, at 

the age o f 20, he had married a Miss McMullen who was the daughter o f one o f the 

lodge-keepers at the Castle and a Roman Catholic,” ^' It was Colonel Saunderson and 

his wife who employed George Sudden to remodel Castle Saunderson in a robust 

Tudor-Revival style in 1835. Saunderson was elected as a Member o f Parliament for 

Cavan in 1826 on what has been described as “a staunchly anti-Catholic ticket.”^̂  The 

strength o f the family’s Protestant outlook was also illustrated by the behaviour of 

Colonel Saunderson’s “sternly pious” wife, Sarah Juliana.^^ Sarah Juliana Saunderson 

is remembered for her “harsh, unbending creed” and Protestant beliefs “o f an extreme 

character”, which exerted a marked influence on the household at Castle 

S au n d e rso n .S o  dogmatic was Mrs Saunderson that she regularly ordered the butler 

to test the convictions of her children by encouraging them to disobey her rules; an 

experiment that resulted in severe physical punishment for those whose resolve was 

weakened,^^ Successive generations o f the Saunderson family have demonstrated a 

consciousness o f the symbolic power o f Castle Saunderson, as a house synonymous 

with their implacable British and Protestant identity. In his recent memoirs, Alexander 

Saunderson recounted one o f the frequent attacks on the building in the twentieth 

century. “It had become”, he stated, “a symbol o f all that was Orange, Protestant,

Henry Saunderson, op. cit., note 88 above, p. 53.
Stephen Farrell, 'Saunderson, Alexander (1783-1857), of Castle Saunderson, Co. Cavan', The History 

of Parliament: the House o f Commons 1820-1832, Ed. D. R. Fisher, Cambridge, 2009. See online 
edition at http://w w w .histparl.ac.uk/volum e/1820-1832/m em ber/saunderson-alexander-1783-1857. 

Ibid.
®^Henry Saunderson, op. cit., note 88 above, p. 57.

Ibid., p. 58.
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Anglo-Irish, The intruders were Sinn Feiners and ... they had come to get at the 

family. Trust an English nanny to face down the enemy.”^̂

2.11. Anglicans in Antrim and Fermanagh: Colonel John Creighton, W. B. 
McClintock and Hugh Montgomery

The outlook o f the Ulster clients o f Edward Blore differed little. Colonel John 

Creighton of Crom Castle maintained a close friendship with the Saundersons through 

competitive boat racing on their shared stretch o f water at Lough Erne. He was also a 

companion of W. B. McClintock, who commissioned unexecuted Tudor-Revival 

designs for Manor Highgate, Co. Fermanagh from William Walker. McClintock’s 

residence at Manor Highgate was close to Crom and his diaries contain many 

references to excursions with Creighton, such as a visit to Enniskillen on Creighton’s

97steamer on 23 May 1845. The diaries also record his diligent attendance at church

98services each Sunday. John Creighton is chiefly remembered for his parsimony and 

fervent Protestantism. “As a committed Evangelical”, wrote Anthony Malcolmson, 

“the 3'̂ ‘̂ earl was concerned in numerous religious and educational organisations and 

foundations, both locally and nationally.”^̂  This account tallies with the experiences 

of John Ynyr Burges, who visited Crom Castle on 25 November 1863. Burges 

observed that the entire household, including the staff, was required by Creighton to 

assemble each morning for p r a y e r s . T h e  same discipline was expected o f staff in the

Barry Head & Nick Ludington, Eds., I Say: M em oirs o f Captain A lexander Saunderson, M ontecito, 
2005, p. 13.

Diary o f W. B. IVlcClintock (1845), private collection  o f Lord Rathdonnell, Lisnavagh H ouse, Co. 
Carlow.
98 For exam ple s e e  entry for Sunday 18 M ay 1845, diary o f W. B. McClintock (1845), private collection  
o f Lord Rathdonnell, Lisnavagh H ouse, Co. Carlow.
99 Anthony M alcolm son, T h e  Erne Family, Estate and Archive, c. 1610-c. 1950', Ferm anagh: History 
and Society, Eds. Eileen Murphy & William R oulston, Dublin, 2004 , p. 221.

Diary o f John Ynyr Burges, Burges Papers, PRONI, T 1282/2 .
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household o f Hugh Montgomery, whose Tudor-Revival residence at Ballydrain, Co. 

Antrim, was also designed by Blore. In the words of Montgomery’s great-grandson, 

“attendance at church Sunday service was o f course o b l i g a t o r y . T h e  impression of 

John Creighton outlined in a newly-discovered description o f Crom Castle 

corroborates Anthony Malcolmson’s portrayal o f him. “He appears”, wrote an 

anonymous visitor to Crom in 1833, “to be a person strongly under the influence of 

Christian convictions, and is, I understand, actually about to make a provision out of 

his private means for the moral and religious improvement o f the people.

2.12. The Protestant Patrons of Ulster in Context: The Church of Ireland and 
the Rise of Evangelicalism

The religious zeal o f Protestant patrons like Shirley, Mitchell, Saunderson, Creighton, 

McClintock and Montgomery is perhaps most readily understood in the context o f the 

transformation that was taking place within the Church o f Ireland in the second 

quarter o f the nineteenth century. The Board o f First Fruits underwent reform and 

initiated a vigorous programme of church building; large benefices were now divided 

more equally, and the proportion o f incumbents resident in their parishes increased 

from forty-six per cent to seventy-five per cent between 1806 and 1832.'°^ During this 

period, the Church of Ireland was profoundly affected by the growth of the 

evangelical movement, which fostered “a new spirit o f commitment and devotion 

among clergy and laity a l i k e . T h e  chief catalyst for this new spirit was the

Hugh Crawford, Ballydrain: A Victorian House and its Family, 18 35 -191 7  (unpublished), 1975, 
Papers D eposited by Hugh Crawford, PRONI, D2460/19.

'An Excursion in th e  County of Cavan', Dublin University M agazine, Vol. II, No. X, O ctober 1833.
S. J. Connolly, 'M ass Politics and Sectarian Conflict, 1823-30', A New  History o f Ireland: Ireland  

under the Union, 1801-70, Ed. W. E. V aughan, Oxford, 2010, p. 75.
Ibid.
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controversy surrounding Bishop Percy Jocelyn, who was dismissed from the Ulster 

diocese o f Clogher in 1822, for engaging in homosexual practices in London. Clogher 

is said to have been one of the most important and wealthy dioceses in the country in 

the period, and encompassed most o f counties Fermanagh and Monaghan, as well as 

parts of Cavan, Donegal and L e i t r i m . T h e  scandalous circumstances of Bishop 

Jocelyn’s departure made this prosperous and respectable diocese the focus of 

uncharacteristically negative attention and prompted King George IV to conclude that 

“Irishmen made bad b i s h o p s . A s  Jonathan Bardon has noted, the episode “did 

much to compel the Church of Ireland to enforce higher standards amongst its 

clergy.” '®̂ At local level, it appears to have resulted in the intensification o f a 

proselytizing mission to convert Roman Catholics to the Protestant faith. This 

evangelical campaign had originally been initiated in 1799 and became known as the 

Second Reformation.

The rise o f evangelicalism in the 1820s is said to have been “closely 

associated with the Irish upper c l a s s . T h e  Second Reformation proved particularly 

popular with the landed class o f south Ulster, where John Maxwell-Barry (1767- 

1838), fifth Baron Famham of Cavan, founded the Association for Promoting the 

Second Reformation. From 1806 to 1823 Lord Famham represented the constituency 

o f Cavan as a Member o f Parliament at Westminster. Like Shirley, Creighton,

Mitchell and similar local landowners, he was “an implacable opponent of Catholic

Edward Brynn, The Church o f Ireland in the Age o f  Catholic Emancipation, New York, 1982, p. 340. 
Ibid., p. 341.

“ ^Jonathan Bardon, History o f Ulster, Belfast, 2005, p. 251.
Fdward Brynn, op. cit., note 105 above, p. 410.
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claims.” '®̂  Lord Famham was responsible for “major evictions o f Catholics” on his 

Cavan estate, “ in order to bring in more politically compatible Protestant tenants.”"'^ 

In this sense, he appears to have shared some of the ideals o f Shirley, who also sought 

to establish what he called a “Protestant colony” on his estate at Lough Fea in the 

adjoining county .'" Throughout the early 1830s, Lord Farnham was in receipt o f 

petitions for the safeguarding o f the Protestant interest in Ireland from his fellow M.P. 

Thomas Langlois Lefroy (1776-1869)."^ Lefroy was also an ardent defender o f the 

Protestant tradition and commissioned Daniel Robertson to design Carrigglas Manor, 

Co. Longford in the Tudor-Revival style, in 1837 (see Chapter 1).

The initial progress o f the Second Reformation was slow in Ulster and 

across Ireland. Writing in 1824, Archbishop William Magee conceded that “in truth, 

w ith respect to Ireland, the Reformation may, strictly speaking, be said only now to 

have b e g u n . H o w e v e r ,  by 1827, the movement was making an impact in the 

southernmost Ulster counties o f Cavan and Monaghan, where “the most ignorant of 

the Roman Catholic population” were said to have recently taken up the reading o f the 

Bible.'*"* The growing influence o f evangelical Protestantism was soon reflected in the 

conversion of Roman Catholics to the Church o f Ireland. In Co. Cavan, this 

phenomenon continued at a steady pace from week to week. It was publicly celebrated

David R. Fisher & S tephen Farrell, 'Barry, John Maxwell (1767-1838), o f N ew tow nbarry, Co. 
W exford', The History o f Parliam ent: the House o f  Commons 1820-1832, Ed. D. R. Fisher, Cam bridge, 
2009. See online edition  a t h ttp ://w w w .h istparl.ac .uk /vo lum e/1820-1832 /m em ber/barry -iohn-1767- 
1838.

Jonathan  Bardon, op. cit., no te 107 above, p. 252.
M em orandum  book of E. J. Shirley (1840s), Shirley Papers, WRO, CR464/42.
See le tte rs to  John Maxwell-Barry, 5*̂  Baron Farnham , from  Thom as Lefroy, dated  1830 to  1836, 

Farnham  Papers, NLI, Ms 18,611.
Alan Acheson, A History o f the Church o f Ireland, 1691-2001, Dublin, 2002, p. 160.
Ibid., p. 161.
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by Lord Famham, who “proclaim ed the numbers o f  souls fresh won over from Popery 

on wall posters or on placards hung from the backs o f  people walking the town o f 

Cavan.” "^ In view o f this new wave o f  Protestant influence in Ulster it is unsurprising 

that patrons like Shirley, Saunderson, Creighton and their companions expressed their 

Anglican convictions with such fervour, and there can be little doubt about the 

strength o f  their shared Protestant, Unionist and British identity in the period. But to 

what extent was this homogeneous identity reflected in the construction o f  their 

houses? The answer to this question lies with the houses themselves and the manner in 

which they came into being.

Jonathan Bardon, op. cit., note 107 above, p. 252.
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Chapter 3. 'Debased English': Thomas Rickman and Lough Fea House, 
Co. Monaghan

3.1. The Great Gothic Scholar: Thomas Rickman and his Reputation as 
Architect and Historian

O f the four British architects whose Tudor-Revival houses in Ulster are the focus of 

this study, Thomas Rickman must undoubtedly rank as the most influential and, 

arguably, the most successful. Rickman’s influence was initially exerted through the 

publication o f An Attempt to Discriminate the Styles o f  English Architecture from the 

Conquest to the Reformation, which first appeared in 1817. This enormously popular 

text represented a significant landmark in the study o f English Gothic architecture.

Not only did it shape Rickman’s reputation as the pre-eminent Gothic scholar of his 

generation but it also provided a solid basis for his career as “one o f the most 

successful British architects during the first half o f the nineteenth century.” ' For the 

next two decades, Rickman’s architectural services were much in demand. He became 

heavily engaged in the design o f churches and benefited significantly from “a bonanza 

of opportunities” provided by the Church Building Commissioners. While the 

success o f Rickman’s practice was sustained largely by ecclesiastical commissions, he 

also received a considerable number o f commissions for domestic buildings. 

Throughout his career, Rickman was responsible for the design or alteration o f over 

twenty country houses.^ Despite his prolificacy as a country-house architect, few of 

Rickman’s domestic buildings have remained intact and in use as private residences.

 ̂ M egan Aldrich, 'Rickman, Thom as (1776-1841)', Oxford Dictionary o f  N ational Biography, Eds. H. C.
G. M atthew  & Brian Harrison, Vol. 46 , Oxford, 2 004 , p. 901.
 ̂Gerard L. Carr, 'Rickman, Thom as', IVIacmillan Encyclopaedia o f  Architects, Vol. 3, Ed. A dolf K.

Placzek, N ew  York, 1982, p. 576.
 ̂ Howard Colvin, A Biographical Dictionary o f British Architects, 1600-1840 , 3'̂ '̂  ed ., London, 1995, pp. 

816-817.
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The most notable exception is Lough Fea House, Co. Monaghan; a 

very large and early example o f  Tudor-Revival architecture in Ireland. Lough Fea was 

begun for Evelyn John Shirley in 1825 and remains in the possession o f  his 

descendents. Although it is Thomas Rickm an’s only Irish country house. Lough Fea 

House has yet to be fully investigated. While the building has been the subject o f  three 

short studies in recent times it has remained inaccessible to architectural historians, 

thereby making analysis problematic."^ The provision o f  full access to the building and 

the discovery o f  a body o f new archival material, which includes R ickm an’s only 

known surviving drawing for the house, has permitted the first thorough 

understanding o f  its development and meaning. Taking as its point o f  departure 

Rickm an’s work at Lough Fea and the circumstances surrounding it, this chapter will 

examine the many ways in which the house relates to his British architectural practice 

and to that o f his contemporaries. It will shed fresh light on Rickm an’s professional 

practice by providing new evidence o f  his earnings and o f  his relationship with his 

clients. In addition, it will consider the design and creation o f Lough Fea as a 

statement o f  British identity in Ulster. In doing so, this chapter will address 

longstanding omissions and inaccuracies in the narrative o f  Lough Fea’s design and 

construction, in order to accurately locate and interpret it in the context o f  the revival 

o f Tudor architecture.

See M. B. Aldrich, 'Thomas Rickman in Ireland: th e  Building o f  Lough Fea, Co. Monaghan, and its 
Context', Studies in the Gothic Revival, Eds. Michael McCarthy & Karina O'Neill, Dublin, 2008, pp. 141-  
158; Kevin Mulligan, T h e  Hall at Lough Fea, County Monaghan', Painting Ireland: Topographical Views 
from  Glin Castle, Ed. William Laffan, Dublin, 2006, pp. 159-162; Kevin V. Mulligan, South Ulster: the  
Counties o f  Arm agh, Cavan and M onaghan, London, 2013 , pp. 411-417 .
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3.2. The Early Career of Thomas Rickman

Thomas Rickman’s route to the establishment o f a professional architectural practice 

was a circuitous one. The early stages o f his working life were marked by misgivings 

and misfortune. At the behest o f his father, Joseph Rickman, he underwent training for 

a medical career in London, from 1797 to 1801. Following a short period spent as a 

medical practitioner in Lewes, Sussex, Rickman abandoned medicine for business and 

moved to London. From 1803 to 1807, he worked in partnership with a com factor, 

Samuel Bums. This venture was to prove unsuccessful and its failure left Rickman 

exposed to high levels o f personal debt. The difficulties caused by the collapse o f his 

business in 1807 were no doubt exacerbated by the death o f his wife o f three years, 

Lucy, in December of that year. A move to Liverpool in 1808 coincided with the 

activation o f Rickman’s interest in historic buildings. While working initially for an 

msurance company Rickman began to explore the possibilities o f an architectural 

career. His keen interest in ecclesiastical architecture was nurtured by frequent visits 

to churches in the vicinity. According to his son, Rickman “seems never to have 

missed a day or an hour which could be given to examining buildings.”^

In 1811 Rickman began to disseminate his knowledge o f medieval 

architecture through a series o f lectures. By 1812 he was writing a treatise on the 

architecture o f Chester Cathedral and, more importantly, had begun work on what was 

to become An Attempt to Discriminate the Styles o f  English Architecture from  the 

Conquest to the Reformation. As well as engaging heavily in scholarship, Rickman 

was also taking tentative steps towards the practice o f architecture. In 1812 he met

 ̂Megan Aldrich, op. cit., note 1 above, p. 899.
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John Cragg, for whom he subsequently worked on the design of three churches in 

Liverpool. In addition, he also assisted the little-known Liverpool architect John Slater 

with the remodelling o f Scarisbrick Hall, Lancashire, from 1813 to 1816. The 

completion o f these four early projects at a time when Rickman was also preparing his 

manuscript and fulfilling his duties as an insurance clerk is evidence o f his immense 

diligence. Writing in a private letter in 1814, Rickman admitted to having been 

affected “most acutely” by the death o f second wife, Christiana in that year.^

However, he continued to display a capacity for work that would make him such a 

reliable choice for discerning clients in the years ahead.

Rickman’s insatiable appetite for employment can be gauged from a 

collection o f letters written to his close friend Edward Blore in these early years.

These previously overlooked letters cover the period from 1813 to 1822 and reveal 

Rickman’s eagerness to secure any available commission. “I have heard o f churches 

to be built” he wrote on 9 November 1818, “at Windsor and in Chelsea Parish. Do 

thee know anything about them or do thee think thee could get any information as I 

feel no considerable church should be neglected.”  ̂Further evidence of Rickman’s 

voracity is contained in another letter written to Blore less than a week later. “I must 

not let slip any opportunity”, he declared, “of drawing for a church therefore if  thee

Q

hear o f any one to be built in any part o f the 3 kingdoms do let me know.” Rickman’s 

underlining in his letter clearly conveys his willingness to travel as far afield as

® Letter to  Edward Blore from  T hom as Rickman, dated  7 S eptem ber 1814, British Library, Add Ms 
52587 .
 ̂Letter to  Edward Blore from  T hom as Rickman, dated  9 N ovem ber 1818, British Library, Add Ms 

52587 .
® Letter to  Edward Blore from  T hom as Rickman, dated  14 N ovem ber 1818 , British Library, Add Ms 
52587 .
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Ireland in search o f work and to tolerate the logistical difficulties associated with 

design by correspondence. It also explains his motivations in accepting a commission 

at Lough Fea just a few years later. Clearly, unlike Thomas Hopper, Rickman felt no 

compunction in accepting commissions in Ireland, regardless o f the consequences for 

Irish architects.

3.3. Opportunities and Obstacles: Rickman's Rivalry with Francis Goodwin

Rickman’s letters to Blore illustrate not only his readiness to compete for architectural 

commissions but also his determination to stay ahead o f his competitors. In a letter 

dated 10 December 1818, Rickman apf>ealed to Blore, who was then based in London, 

to provide a detailed account o f one such London-based competitor. “It is of some 

importance to me”, he stated, “to know the character and respectability ... and also the 

connections of a Mr Goodwin, an architect and surveyor, 106 Fenchurch Street.”  ̂An 

explanation for this request was provided in a supplementary letter to Blore, which 

was despatched three days later. “This man of whose stability I have set thee to 

enquire”, explained Rickman “has presented a church in the style o f Stepney new 

church full o f ornam ent... for upwards o f £1000 less than m yself... but at a 

Committee yesterday there seemed a very final regret that they had chosen his 

design.” Rickman noted that his rival would be “closely watched” and added that in 

the event o f his failure to “fully answer the expectations o f the Committee”, he would 

be “thrown out.” ” “I trust” , concluded Rickman, “I shall then come in.” '^

® Letter to  Edward Blore from Thom as Rickman, dated  10 D ecem ber 1818 , British Library, Add Ms 
52587 .

Letter to  Edward Biore from  T hom as Rickman, dated  13 D ecem ber 1818 , British Library, Add Ms 
52587 .
“  I b i d .
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Rickman’s rival was Francis Goodwin (1784-1835), who would later 

design Lissadell House, Co. Sligo for Sir Robert Gore-Booth. The church referred to 

by Rickman was Christ Church, West Bromwich, which was completed to Goodwin’s 

designs in 1828. As the recipient of a further eight commissions from the Church 

Building Commissioners after his early victory over Rickman at West Bromwich, 

Goodwin became a formidable opponent. His method o f securing these commissions 

usually comprised two steps. The first involved beguiling the relevant committee with 

highly attractive watercolour drawings of the proposed church. Having won the 

admiration o f what Michael Port has described as “the architecturally ignorant 

committee”, Goodwin would then complete the process by doing his best “to undercut

I ^any competitors.” Although there can be little doubt about the aggressive nature of 

Goodwin’s approach, the sense o f quiet relish expressed by Rickman in his letter, as 

he anticipated the potential failure of his rival’s scheme at West Bromwich, is 

evidence o f an equally competitive attitude. Such was Rickman’s desire to obtain any 

available contract that he was unwilling to give up on the West Bromwich project, 

even after his tender had been rejected, in the hope that he might stand to benefit from 

Goodwin’s failure.

3.4. Letters from Liverpool to London: Further Correspondence between 
Rickman and Edward Blore

While seeking to consolidate his position and to concentrate on winning contracts in 

the north o f England, Rickman was also aware o f the need to maintain links with

Letter to  Edward Blore from  T hom as Rickman, op. cit., n o te  10 above.
M ichael Port, 'Francis G oodw in (1784-1835): An Architect o f  th e  1820s', Architectural History, Vol.

1 ,1 9 5 8 , p. 61.
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London. In an age when the journey to London from provincial English towns and 

cities had yet to be transformed by the advent o f rail transport, the metropolitan 

correspondence o f Edward Blore proved very useful to Rickman. At first glance, 

Rickman’s letters to Blore appear to have been written out o f genuine personal interest 

in the latter’s fortunes. However, more careful consideration of their content suggests 

an ulterior motive. Through his correspondence with Blore, Rickman was able to open 

up a vital channel o f communication from Liverpool to London, which allowed him to 

overcome some o f his disadvantages as a provincial architect. In addition to extracting 

information from Blore about rivals such as Francis Goodwin, Rickman used this link 

to London for a variety of purposes, all o f which were thinly disguised beneath a veil 

o f platitudes and pleasantries. His letters to Blore contain countless requests. “I wish 

to trouble thee”, he wrote on 2 November 1817, “to procure me a set o f instruments of 

the very best quality as to finish for which I have no objection to go to ... over 10 

guineas if necessary.” '"* These architectural instruments included steel pens, silver 

pocket compasses and an ivory scale and their receipt was acknowledged by Rickman 

in a letter to Blore on 4 January 1818. Other, more demanding tasks involved the 

production of architectural drawings. Having read a description o f a flat Gothic ceiling 

in the Painted Chamber at the old Palace of Westminster, Rickman prevailed upon 

Blore to provide him with a sketch o f it. “I am very anxious”, he told Blore in a letter 

dated 20 December 1819, “to possess an account and sketch of it that 1 can depend

Letter to  Edward Blore from  T hom as Rickman, dated  2 N ovem ber 1817 , British Library, Add Ms 
52587.
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upon and thee know too well the value o f thy own accuracy to doubt my wish to have 

it from thee.” '^

In the absence o f Blore’s responses to Rickman’s letters it is not 

possible to ascertain the degree to which the relationship was mutually beneficial. 

However, it is difficult to imagine Rickman being o f equal use to Blore, on account of 

his comparatively limited sphere o f influence in a small urban centre such as 

Liverpool. Little is known o f their first meeting other than that it occurred in London 

prior to 1807. It seems that despite being eleven years his senior, Rickman could 

indeed offer little to Blore in return for his many favours, other than a vague offer of 

recommendations as Blore embarked on his new career as an architect. Writing to 

Blore on 1 October 1818, Rickman stated; “I cannot but consider 1 hope with gratitude 

how much 1 am indebted to thy kind assistance, thy labours and thy encouragement 

and it will do me very great pleasure to be able to serve thee by my recommendations 

in thy new line if it falls in my way...” '^ In view of this apparently sincere 

acknowledgement o f his indebtedness to Blore, the idea o f Rickman as an opportunist 

who exploited his personal relationship with Blore for professional gain, seems crude. 

However, the fact remains that Rickman’s nebulous offer of help in the future was a 

paltry response to Blore’s considerable efforts on his behalf As such, it adds to the 

picture o f an ambitious architect whose prevailing concern was for the advancement 

of his own prospects by whatever means possible.

Letter to  Edward Blore from Thom as Rickman, da ted  20 December 1819, British Library, Add IVls 
52587.

Letter to  Edward Blore from Thom as Rickman, da ted  1 O ctober  1818, British Library, Add Ms 52587.
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3.5. The Expansion of Rickman's Practice and Partnership with Henry 
Hutchinson

By 1822 Rickman was beginning to enjoy the fruits o f the considerable effort 

expended in his formative years as an architect. A second office had been opened in 

Birmingham in 1820 and Rickman had taken his pupil, Henry Hutchinson, into 

partnership at the end o f 1821. In the last o f his surviving letters to Edward Blore, 

Rickman was keen to provide his friend with news o f his plethora of recent 

commissions. “I am sure you will hear with pleasure”, wrote Rickman, “that my 

opportunities o f exhibiting our various styles o f English architecture are increasing.” ’  ̂

Among the buildings mentioned were the Church o f St George, Birmingham; the 

Church o f St Peter, Preston, and the celebrated Hampton Lucy Church near Stratford- 

upon-Avon, which is universally regarded as Rickman’s “early masterpiece.” '* 

Boasting o f how he now enjoyed “full employment”, Rickman concluded his letter, 

which he admitted was somewhat “egotistical”, by informing Blore that he and 

Hutchinson had taken on four apprentices and three clerks, in addition to employing 

his younger brother, who was proving to be “a most able assistant.” '^ The letter 

reflects a considerable improvement in Rickman’s circumstances since 1820 and 

records an architectural practice on the cusp of sustained success.

3.6. An A ttem pt to Discriminate the Styles o f English Architecture from the 
Conquest to the Reformation and its Popular Impact

Rickman’s efforts may have counted for little had it not been for the popularity of An 

Attempt to Discriminate the Styles o f  English Architecture from the Conquest to the

Letter to Edward Blore from Thomas Rickman, dated 20 August 1822, British Library, Add Ms 52587. 
Megan Aldrich, op. cit., note 1 above, p. 900.
Letter to Edward Blore from Thomas Rickman, op. cit., note 17 above.
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Reformation (1817). The publication of a second edition in 1819 reflected the growing 

market for Rickman’s work. Following on from comparable efforts such as Rev. John 

Milner’s Treatise on the Ecclesiastical Architecture o f  England of 1811, Rickman’s

90text became “the next great landmark in understanding English Gothic.” As “the

first systematic treatise on Gothic architecture in England”, the book outlined the

2 1development of medieval architecture with unprecedented accuracy and clarity. A 

third edition followed in 1825 and the text remained in print long after Rickman’s 

death, culminating in a seventh edition, which was produced in 1881. As Megan 

Aldrich has noted, ""An Attempt remained the standard reference on the subject of 

Gothic architecture throughout the nineteenth century and the nomenclature Rickman 

developed -  Norman, Early English, Decorated, and Perpendicular -  has remained in 

use ever since.

The enduring popularity of Rickman’s text in the second half o f the 

nineteenth century is a testament to his intellectual capabilities. In a period 

characterized by the rejection of Georgian Gothic, which was perceived as 

unconvincing and eclectic, in favour o f the scholarly Gothic-Revival architecture 

advocated by Pugin, few architects o f Rickman’s generation remained influential. As 

late as 1872, critics such as Charles L. Eastlake, who published A History o f  the 

Gothic Revival in that year, were still o f the opinion that “a better system of 

instruction than that which Rickman employed could scarcely have been devised.”

Simon Bradley, T h e Englishness o f Gothic: T heories and Interpretations from William Gilpin to  J. H. 
Parker', A rch itec tu ra l History, Vol. 45, 2002 , p. 331.

Howard Colvin, op. cit., n ote 3 ab ove, p. 812.
M egan Aldrich, op. cit., n ote 1 above, p. 899.
Charles L. Eastlake, A H istory o f  th e  G oth ic Revival, Leicester, 1970, p. 125.
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Central to the popularity o f An Attempt to Discriminate the Styles o f  English 

Architecture from  the Conquest to the Reformation was the scrupulous attention to 

detail that enabled Rickman to classify Gothic architecture with unparalleled 

authority. There can be little doubt that Rickman’s conscientious approach to 

taxonomy was the result o f his genuine fascination with Gothic architecture; a factor 

that is crucial to understanding the genesis of buildings such as Lough Fea House.

3.7. Rickman and the Reproduction of Gothic Forms

In the opinion o f Charles L. Eastlake, the Gothic-Revival architecture o f the Pre- 

Puginian era developed “before the genius and ingenuity o f later minds had been 

brought to bear on the subject, or the maturer study of ancient models had taught 

experience in design.” "̂* Contrary to this view, the authenticity with which Rickman 

reproduced original Gothic details reflects a very mature study of medieval models in 

the first half o f the nineteenth century. On the basis that the detailing of his buildings 

was “unusually scholarly”, it would be erroneous to argue that Rickman’s work 

represented anything less than a significant advancement in the faithful replication of 

Gothic architecture.^^ However, as Howard Colvin has correctly pointed out, the 

planning of Rickman’s buildings “remained Georgian, and the total effect o f most of 

his churches is thin and brittle, if  by no means unattractive.”^̂  Consequently, what 

Eastlake describes as Rickman’s “beloved Gothic”, was an architecture that excelled 

in the dissemination o f original Gothic details but that faltered in the revival of

Ibid., p. 73.
Howard Colvin, op. cit., n ote 3 ab ove, p. 813. 
Ibid.
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27original medieval plan types. It is evident from Rickman’s writings that he was 

interested in the aesthetic rather than the practical possibilities associated with the 

revival o f Gothic architecture. This can be judged from the adjectives used to describe 

the Early English style o f Gothic architecture in An Attempt to Discriminate the Styles 

o f  English Architecture from  the Conquest to the Reformation. By characterizing this 

style as “simple yet beautiful”, Rickman emphasized form over function.

3.8. Impressions of the Great Elizabethan House: Rickman's Views in 
Context

Rickman’s writings also demonstrate that he clearly favoured early Gothic buildings, 

particularly those in the Decorated mode, over buildings executed in any other period. 

An early letter from Rickman to Blore indicates his scant regard for English 

architecture o f the pre-Gothic period. “Norman work”, he opined, “is curious but not 

valuable. The Decorated remains in various places are beyond competition.”^̂  In his 

evaluation o f the Decorated style in his text he went further, claiming that it “may be 

considered as the perfection o f the English mode.” *̂’ If Decorated Gothic architecture 

inspired Rickman to indulge in rhapsody, then the Elizabethan buildings that appeared 

over two centuries later prompted him to do the opposite. As an architect who valued 

the organic nature o f Gothic architecture, Rickman was unimpressed by the 

comparatively uniform, quasi-Continental character o f Elizabethan country houses. 

“The square panelled and mullioned windows, the wooden panelled roofs and halls”,

Charles L. Eastlake, op. c it, note 23 above, p. 122.
Thomas Rickman, An A ttem pt to Discriminate the Styles o f English Architecture from the Conquest to 

the Reformation, 6'*' ed., London, 1862, p. 4.
Letter to  Edward Blore from Thomas Rickman, dated 7 Septem ber 1814, British Library, Add Ms 

52587.
Thomas Rickman, op. cit., note 28 above, p. 4.
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he wrote, “o f the great houses o f the time of Queen Elizabeth, seem rather a debased 

English than anything else.” '̂ In this regard, Rickman anticipated the views o f John 

Ruskin. Ruskin’s similar distaste for perfectly-realized, uniform features prompted 

him to proclaim: “Alas! If read rightly, these perfectnesses are signs o f slavery in our 

England a thousand times more bitter and degrading than that o f the scourged African, 

or helot Greek.

Rickman’s rejection o f domestic Elizabethan architecture marked him 

out as something o f a deviant in British architectural circles in the 1820s. It is perhaps 

surprising that two o f his closest friends, William Bum and Edward Blore, were 

leading the revival o f the great Elizabethan houses that he was simultaneously 

describing as debased. Rickman’s diaries reveal that he had a much closer relationship 

with Bum than has hitherto been appreciated and record a multitude o f occasions on 

which he visited Burn in Edinburgh. One such visit was documented by Rickman on 

14 November 1824. “I breakfasted”, he noted, “with W. Burn. The visit to W. Bum 

has been very pleasant and we have had much interesting conversation.””  Similarly, 

on 15 May 1827, Rickman wrote: “Went to W. Bum’s with whom I went to Dalhousie 

Castle which he is altering. We went through the very beautiful grounds and came into 

dinner about 7 o ’clock and spent the evening very pleasantly with him.” "̂̂

Ib id ., p. 5.
John Ruskin, On A r t a n d  Life, London,  2 0 0 4 ,  p. 15.

Diary o f  T h o m a s  Rickman (1 8 2 4 ) ,  RIBA Library D raw ings and  Archives Collect ion ,  Victoria and  Albert  
M u se u m ,  RiT/2.

Diary o f  T h o m a s  Rickman (1 8 2 7 ) ,  RIBA Library D raw ings and  Archives Collect ion ,  Victoria and  Albert  

M u se u m ,  RiT/3.
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The diaries also show that Rickman took an active interest in B lore’s 

domestic work. On 26 June 1828 Rickman stated that he had “looked over” B lore’s 

dom estic s k e t c h e s . A  few months later, on 6 Decem ber 1828, he recorded a trip to 

one o f  B lore’s earliest Elizabethan-Revival houses, W eston House, W arwickshire. “ I 

then went”, wrote Rickman, “to see Weston building by Blore for Sir G. Phillips 

which 1 was much pleased with.”^̂  In addition to exam ining the early Elizabethan- 

Revival work o f  Burn and Blore, it is also certain that Rickman was familiar with 

some o f  the Tudor-Gothic buildings o f  Daniel Robertson, whose work at Dunleckney 

M anor and Carrigglas M anor has already been discussed (see Chapter 1). On a trip to 

Oxford on 8 June 1826, Rickman allowed time to familiarise him self with Robertson’s 

designs. “ I exam ined all the buildings about” , he stated in his diary entry, “and found 

some new work doing by a Mr Robertson who I saw and walked with to the new 

Church o f  St Clement which he is doing. He seems an intelligent man and his perp

37work is very good.” Despite Rickm an’s approval o f  the Elizabethan-style buildings 

designed by friends like Bum and Blore during the 1820s, he was reluctant to emulate 

their popular Elizabethan designs and his domestic work continued to be formed, in 

the main, according to earlier Gothic principles.

3.9. Rickman's Association with Evelyn John Shirley

In the early stages o f his career, Rickman had done much to build a solid reputation as 

a church architect and by 1824 he already had in excess o f  ten ecclesiastical buildings

Diary o f  T h o m a s  Rickman (1828), RIBA Library Drawings and  Archives Collection, Victoria a n d  A lbert  
M u s e u m ,  RiT/3.

ibid.
Diary o f  T h o m a s  Rickman (1826), RIBA Library Drawings and  Archives Collection, Victoria an d  A lbert 

M u s e u m ,  RiT/3.
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to his credit. Although this side o f his practice was beginning to flourish under the 

auspices o f the Church o f  England, Rickman had made little progress in securing the 

patronage o f  wealthy private individuals. His involvement with Evelyn John Shirley 

marked a turning point in his fortunes as an architect o f choice for the gentry and 

aristocracy. As the representative o f  one o f W arwickshire’s oldest and most influential 

families, Shirley was in a position to provide Rickman with employment and, 

crucially, recommendations. Their association began in 1824 when Shirley 

approached Rickman to carry out works to Ettington Park (formerly Eatington Park); 

the ancestral seat o f  the Shirley family, near Stratford-upon-Avon.

The Shirleys had been occupants o f the manor house at Ettington since 

the early seventeenth-century when Sir Thomas Shirley began to reside there. 

According to Evelyn Philip Shirley, the house was altered and extended in about 

1740, and again in 1767, during the tenure o f the Hon. George Shirley (1705-1787). 

“His grandson”, noted Shirley, “made still further improvements, under the direction 

o f Messrs. Rickman and Hutchinson o f  Birmingham, in the year 1824.” *̂ The 

circumstances surrounding the completion o f these additional improvements were 

meticulously recorded by Rickman in his personal journals and professional time 

books. “We set out after breakfast this morning to Eatington”, he noted in his diary on 

26 March 1824, “where we were kindly received by E. J. Shirley who gave us 

instructions to prepare designs for various alterations in his house and for a chapel in 

the g r o u n d s . T h e  Norman chapel adjacent to the manor house at Ettington had

Evelyn Philip Shirley, Lower Ettington: its M an o r House and Church, 2"“̂ ed., London, 1880, p. 18.
39

Diary o f  T h o m a s  Rickman (1824), RIBA Library Drawings and  Archives Collection, Victoria an d  A lbert 
M useu m , RiT/2.
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ceased to serve as a parish church in 1798. It received considerable attention from 

Rickman and was used as a mortuary chapel by the Shirleys following its restoration 

(Fig. 3.1). Apart from a Perpendicular doorway, little evidence o f  Rickman’s 

intervention remains (Fig. 3.2).

3.10. Alterations to Ettington Park

Following his initial meeting with Shirley, Rickm an wasted no time in preparing a set 

o f  designs for his approval. Three days later, on 29 March 1824, he had already 

“begun to lay down some part o f the Eatington work.”"**̂ By 20 July, Rickman had 

produced his final drawings for Ettington. In his diary entry for that day he remarked: 

“ I have today worked hard to clear the drawmgs for Eatington and have completed the 

last drawing w anted.”^' Two early sketches by Rickm an survive among the Shirley 

Papers in W arwickshire County Record Office. They suggest that Shirley’s initial 

intention was to effect only minor changes at Ettington. The first o f  these is for a 

colum n capped by a Corinthian capital, which was intended to be erected in the dining 

room (Fig. 3.3). R ickm an’s second drawing depicts a delicate verandah with roundels 

in the spandrels o f  its arches (Fig. 3.4). A view o f  Ettington as it appeared after 

R ickm an’s involvement includes a verandah that is not entirely dissim ilar to that 

depicted in the latter drawing (Fig. 3.5). The adjoining projection depicted in this 

view, with its crenellated parapet, contains the Perpendicular windows that Rickman 

felt looked “very w ell” when he designed them on 10 July 1824.“*̂

40 ,
Ibid.
Diary o f  T h o m a s  Rickman (1824), RIBA Library D raw ings an d  Archives Collection, Victoria a n d  Albert 

M u s e u m ,  RiT/2.
Ibid.
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An additional surviving drawing indicates that Shirley was already 

pondering further extensive changes to Ettington at a time when Rickman’s first set o f 

alterations had scarcely been seen through. This handsome watercolour drawing, 

which is signed ‘Rickman and Hutchinson, architects’ and dated 1826, features a 

proposed new entrance front in the refined Greek-Revival style with which Rickman 

was very comfortable (Fig. 3.6). Although an accomplished piece o f draughtsmanship, 

the Greek-Revival proposal does not appear to have inspired any further changes to 

Ettington in Shirley’s lifetime. Rickman’s remodelled house seems to have remained 

largely as he left it until its increasing unpopularity as one o f the “huge featureless 

parallelograms” of its time, prompted a spectacular Ruskinian-Gothic transformation 

to designs by John Prichard (1817-1886), in 1858 (Fig. 3.7).“*'̂  While Rickman’s work 

modestly enhanced the appearance o f Ettington, its real significance lay in the 

opportunity it opened up. This ensuing commission for Lough Fea House enabled 

Rickman to design one o f his most ambitious domestic buildings, which continues to 

survive long after his efforts at Ettington have all but vanished.

3.11. An Invitation to Ireland: Rickman, Shirley and Lough Fea House, Co. 
Monaghan

It was while Rickman was working on Ettington that he was awarded the commission 

for Lough Fea House by Evelyn John Shirley. Lough Fea lies deep in the wooded 

demesne that originally comprised part o f the extensive Shirley estate, near the town 

o f Carrickmacross in Co. Monaghan. Design and construction began in 1825 and the 

house reached completion twenty-one years later, in 1846. The Shirley estate became

G eoffrey Tyack, 'A Victorian Architectural C orrespondence', Architectural IHistory, Vol. 2 2 ,1 9 7 9 , 
p. 78.
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the property o f Evelyn John Shirley’s ancestor Walter Devereux, first Earl o f Essex, in 

1576, when he was granted the barony of Famey by Elizabeth I. By the 1870s the vast 

estate was spread over 26,386 acres in the barony o f Farney, making the Shirleys the 

largest landowners in Co. Monaghan. Lough Fea was built as a large summer 

residence that would signal the growing presence o f the Shirley family on their Irish 

estate following prolonged periods o f absenteeism, and replaced a house known as the 

Cottage. Despite its erroneous name, the Cottage appears to have been a commodious

44structure.

Lough Fea was originally thought to have been designed entirely by 

Rickman, a belief that persisted until Kevin Mulligan linked William Walker to the 

completion o f the house in the 18408.“*̂  The building is situated at the peak o f a 

gradual incline in the landscape and derives its name from the eponymous lake over 

which it commands a view. At its core is a large principal block, for which Rickman 

was responsible. This block acts as a fulcrum from which two substantial wings or 

ranges extend with a pronounced sense o f horizontality. These ranges were designed 

by Walker, and were added to Rickman’s main block in the 1840s. They contain the 

great hall, chapel and conservatory and terminate in a Tudor balustrade, which 

encloses the building’s entrance courtyard (Fig. 3.8). These and other additions by 

Walker are discussed in Chapter 4. The ground floor o f Rickman’s principal block is

""The C ottage w as a large h ou se  th at se e m s to  have survived, in reduced form , as a sym m etrical, tw o-  
storey Georgian block. According to  an O rdnance Survey report o f 1835 it had "very little to  
recom m end it excep t its neat appearance on th e  outside and th e  vast accom m odation  within." See  
A ngelique Day & Patrick M cW illiams, Eds., Ordnance Survey M em oirs o f Ireland: Counties o f  South 
Ulster, 1834-8, Belfast, 1998, p. 138.

Kevin Mulligan, 'The Hall at Lough Fea, County M onaghan', Painting Ireland: Topographical Views 
fro m  Giin Castle, Ed. William Laffan, Dublin, 2006, p. 161.
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occupied by the dining room, drawing room, saloon and library, all o f  which, except 

for the library, overlook a south-facing terrace and sunken garden (Fig. 3.9).

The beginning o f  Rickm an’s involvem ent with Shirley’s new house at 

Lough Fea was recorded in his diary entry for 8 September 1824. In this entry, 

Rickman noted that Shirley had invited Henry Hutchinson to Ireland “to see the 

situation for a house he wishes to b u i l d . A c c o r d i n g  to R ickm an’s diary, 

H utchinson’s subsequent visit to the Lough Fea site concluded on 29 September, by 

which time the commission had been “arranged very pleasantly with Mr Shirley.”"*̂ 

Following this arrangement, Rickman was able to proceed with “one o f  his earliest 

and most satisfying country houses” , which was ultimately built in a “rather severe” 

Elizabethan s t y l e . R i c k m a n ’s choice o f  style for Lough Fea is puzzling. Prior to the 

design o f the house, he completely avoided the Elizabethan-Revival style in his 

domestic work. He chose instead to design houses in either the Gothic style, which he 

used at Gwrych Castle, Denbighshire (1816), or in the classical idiom, as at the Down 

House, Gloucestershire (1822-23). R ickm an’s antipathy towards domestic Elizabethan 

architecture has already been noted. As a “debased” fusion o f  English Gothic and 

Continental classicism, it did not appeal to his scholarly tastes. Why then, given his 

negative attitude towards Elizabethan country houses, as outlined in An Attempt to 

Discriminate the Styles o f  English Architecture from  the Conquest to the Reformation, 

did Rickman design Lough Fea in their image?

Diary o f  T h o m a s  Rickman (1824), RIBA Library D rawings and  Archives Collection, Victoria a n d  Albert 
IVIuseum, RiT/2.

Ibid.
M. B. Aldrich, op. cit., n o te  4  ab o ve ,  p. 151.
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3.12. The Lost Drawing: Rickman's Original Design for Lough Fea

The most straightforward answer is that he did not, at least not originally. The recent 

discovery o f Rickman’s only known surviving drawing for Lough Fea during the 

course o f this project has necessitated a revision o f the established narrative o f the 

building’s development. Rickman’s unexecuted drawing dates from the early stages o f 

Lough Fea’s design. It has remained inaccessible for many years as a result o f a filing 

error, which, in effect, rendered it missing. Now retrieved from obscurity, the drawing 

offers a completely new insight into Rickman’s work at Lough Fea. It demonstrates 

that his original intention was for the house to be Perpendicular, rather than 

Elizabethan, in spirit (Fig. 3.10). The proposed entrance range depicted in the drawing 

is wholly consistent with Rickman’s tastes and tendencies as an architect and the 

Elizabethan character o f Lough Fea, as built, is almost entirely absent. The range 

exhibits an elaborate mix o f Gothic elements such as crockets, buttresses and pointed 

arches. There are windows with cusped lights. There are crenellated octagonal towers. 

There are quatrefoil motifs and oriels. The advanced entrance section forms the 

centrepiece of a symmetrical three-bay unit (Fig. 3.11). This in turn serves as an 

independent focal point within the wider irregular composition. A wealth o f Gothic 

riches is contained within the entrance section. These include a fine double-height 

oriel window, crocketed fmials and delicate Perpendicular tracery. The crocketed 

finials (Fig. 3.12) are highly characteristic o f Rickman’s work and bear close 

comparison with those on his church at Hampton Lucy (Fig. 3.13). This ornate 

entrance area is somewhat at odds with the projecting three-storey wing to its extreme 

left, which features smaller windows and less surface detail (Fig. 3.14). The relatively 

primitive character o f this section, which is free o f Perpendicular ornament, suggests
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an attempt to imply an aggregative building history. It creates the impression o f  a 

house that has perhaps developed over several decades. According to M egan Aldrich, 

this was an approach that Rickman used on several occasions in his domestic work.'*^

Rickm an’s early design for Lough Fea is a rich and lively essay in the 

Perpendicular tradition and loosely resem bles his Church o f  the Holy Trinity, Bristol, 

o f  1829-31 (Fig. 3.15). In terms o f  its underlying form, it is predominantly horizontal 

and is therefore not altogether dissimilar to his finished work at Lough Fea.

Rickm an’s treatment o f the surrounding landscape in the drawing indicates that this 

proposed principal range was to be located on the same piece o f ground as that now 

occupied by his com pleted entrance block. In com mon with Rickm an’s house, as 

built, the orientation o f  this proposed range seems to have been determined by the lake 

and lowlands. Its position, at the summit o f a natural eminence in the landscape, 

would have allow ed for the same panoramic vista that is now enjoyed from the 

ground-floor rooms o f the finished house (Fig. 3.16). W hile the situation and general 

form o f R ickm an’s proposed house remained unchanged during Lough Fea’s 

construction, the same cannot be said o f  its stylistic character. The finished Tudor- 

Revival entrance block at Lough Fea recalls the architecture o f  the Elizabethan period 

and bears very little resemblance to the Perpendicular Gothic building in Rickm an’s 

drawing. Thus the discovery o f  the drawing raises another question: did Rickman 

willingly abandon his Perpendicular scheme for Lough Fea and if  so, why?

Ib id . ,  p. 157.
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3.13. From Perpendicular to Elizabethan: The Abandonment of Rickman's 
Original Scheme for Lough Fea and its Implications

The answer to the first part o f  this question is contained in Rickm an’s journals and

tim e books. Following Henry H utchinson’s exploratory visit to the Lough Fea site in

Septem ber 1824, it appears that little further activity took place until 12 May 1825,

when Rickman visited Ireland.^° Although the reasons for this two-day Irish trip are

not known, it seems probable that Rickman was visiting Co. M onaghan to observe the

site for h im self An additional visit to Lough Fea was made by Hutchinson just over

two months later, on 28 July. By 16 September 1825, Rickman had finally begun his

designs for Lough Fea House and was preparing “details o f  stone work.”^' Over the

next few months, work on Lough Fea consum ed a significant amount o f  Rickm an’s

time. Among the many mdividual features designed in this period were several oriel

windows, the details o f  which were worked out on 21 and 22 September 1825 .̂  ̂ It has

been suggested that the oriel window visible today on the entrance front at Lough Fea

is one o f  the oriels designed by Rickman on these dates (Fig. 3.17).^^ However, this

cannot be the case as the oriel window in question is part o f a small two-storey

extension that was added to Rickman’s main block by W illiam Walker. This extension

bears the date 1837 and is contemporary with W alker’s later additions to the house. In

common with the rest o f  W alker’s work at Lough Fea, it is executed in a pink-

coloured local stone that differs from the yellow  stone used to carry out R ickm an’s

designs in the 1820s (Fig. 3.18). Apart from this small oriel on W alker’s extension,

there are no other oriel windows to be found at Lough Fea House today. So where.

Diary o f  T h o m a s  Rickman (1 8 2 5 ) ,  RIBA Library D raw ings and  Archives C ollect ion ,  Victoria and  Albert  
M u s e u m ,  RiT/3.

Tim e b o o k s  o f  T h o m a s  Rickman (Jan 1825-Jan  1 8 2 6 ) ,  British Library, Add M s 3 7 7 9 6 .
”  Ibid.

M. B. Aldrich, op .  cit ., n o t e  4  a b o v e ,  p. 153 .
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then, are the oriel windows that Rickman was busy designing in September 1825? 

Clearly, these are the oriels visible in his unexecuted proposal for the house. Thus his 

surviving drawing, which has not yet been accurately dated, represents the earliest 

phase o f design in September 1825. On 29 September 1825 Rickman noted that he 

was “explaining sketches o f Lough Fea” to S h ir le y .S h irle y ’s reaction to the 

sketches is not known but it is certain that Rickman continued to design windows, 

doors, elevations and other details for Lough Fea until the end of 1825.

The suggestion has been made that Rickman’s designs for Lough Fea 

were “substantially completed” during 1825.^^ However, a detailed analysis o f his 

diaries and time books reveals that this was not the case. By September 1827 Rickman 

was once again hard at work on drawings for Lough Fea. On 26 September he 

recorded the beginning of this next phase of design. “Henry had a pleasant journey to 

Eatington”, he wrote, “and settled agreeably with E. J. Shirley for whom we are now 

making working drawings for Lough Fea.”^̂  In his time book entry for the following 

day, 27 September, Rickman stated that he had spent the day with Henry Hutchinson 

“about redrawing mouldings at Lough Fea and instructions for details o f stone 

work.”^̂  These entries seem to mark the point at which Rickman abandoned his 

Perpendicular designs and began redrawing Lough Fea in an Elizabethan style. Over 

the next few weeks he was designing details for Lough Fea, such as doors and 

windows, all over again. The final mention o f Lough Fea in Rickman’s writings

^^Time books o f Thom as Rickman (Jan 1825-Jan 1826), British Library, Add IVIs 37796 .
M. B. Aldrich, op. cit., n ote 4 above, p. 157.
Diary o f Thom as Rickman (1827), RIBA Library Draw/ings and A rchives C ollection, Victoria and Albert 

M useum , RiT/3.
^^Time books o f Thom as Rickman (Jul 1826-Jul 1828), British Library, Add M s 37797 .
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occurs on 12 October 1827, at which point he was “signing and settling” the drawings

58for Shirley. This suggests that his second set o f designs for Lough Fea were 

complete by October 1827.

Shirley’s personal diaries from these years indicate that he was in 

regular contact with Rickman and Hutchinson. His 1825 diary includes records of 

several letters sent to their Birmingham office and his 1826 diary shows that he wrote 

to them again on three occasions, in January, June and July o f that year.^^ After a 

break in correspondence, Shirley was again in regular contact with Rickman and 

Hutchinson in September 1827, presumably regarding the revision o f Rickman’s 

drawings. On 26 September 1827 Shirley made a substantial payment to them of 

£204.13.0.^° He wrote to them on two occasions in 1828 and, for the final time, on 26 

July 1829, at which point he also forwarded a cheque drawn on the Warwick Bank, to 

the value o f £109.14.3.^' This final payment suggests that Rickman was still working 

on Lough Fea as late as July 1829 but no mention o f the house appears in his 1829 

diaries and time books. Whether or not this was the case, Rickman’s association with 

Lough Fea had definitely ceased by the autumn o f 1829, by which time his new 

Elizabethan-Revival designs were presumably well under construction. As the need 

for further additions and extensions to the already sizeable house arose from the end 

o f 1829 onwards, it was William Walker who stepped in as architect. It is evident 

from an entry in Rickman’s diary that he knew Walker personally. While on a visit to 

Edinburgh on 20 August 1825, Rickman recorded making “various calls” in the

Ibid.
Diaries o f  Evelyn John Shirley (1825  & 1826), Shirley Papers, WRO, C R 229/174.
Diary o f  Evelyn John Shirley (1827), Shirley Papers, WRO, C R 229/174.

“  Diaries o f Evelyn John Shirley (1828  & 1829), Shirley Papers, WRO, C R 229/174.
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morning to “William Walker” and several o th e rs .T h u s  it seems likely that Walker 

succeeded Rickman at Lough Fea on the strength of the latter’s recommendation.

The reasons for Rickman’s abandonment o f his initial Perpendicular 

designs for L.ough Fea can only be speculated upon. His preference for Gothic, 

especially Decorated Gothic, over Elizabethan has already been documented. In light 

of this, it seems very unlikely that he would have voluntarily forsaken his 

Perpendicular scheme for an Elizabethan one. This suggests that Lough Fea’s 

restrained late-Tudor character must have been determined by Shirley following his 

rejection o f Rickman’s ornate Perpendicular proposals. It has long been held that at 

the specific request o f Evelyn John Shirley, “who wished to commemorate the grant 

of lands to his ancestor by Queen Elizabeth, Thomas Rickman used the Tudor Revival 

style when he designed Lough Fea...”^̂  Given his familial connection to Elizabeth I 

and the strength o f his Protestant convictions, it is possible that Shirley demanded the 

Elizabethan style on account o f its association with post-Reformation England. While 

the Perpendicular idiom had its roots in the pre-Tudor buildings o f a Catholic society, 

there could be no such unwelcome Roman Catholic associations with Elizabethan 

architecture.

Though it would have conflicted with his instincts as an architect, 

Rickman’s apparent compliance with Shirley’s request for an Elizabethan-style house 

is, perhaps, unsurprising. In the context o f Rickman’s burgeoning career, the contract

Diary o f T hom as Ricl<man (1825), RIBA Library Drawings and A rchives C ollection, Victoria and Albert 
M useum , RiT/3.

Brian d e Breffny & Rosem ary ffolliot. The H ouses o f  Ireland, London, 1975, p. 197.
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for the design o f Lough Fea represented an important milestone. It was the second 

large domestic commission he had received from Shirley and it came at a time when 

he was working hard to expand his profile as an architect. As his letters to Edward 

Blore demonstrate, Rickman was extremely keen to take on as much work as possible 

and would have warmly welcomed the patronage o f such an influential client as 

Shirley. While Shirley’s offer o f two major projects was more than Rickman could 

have expected from most members of the landed gentry, his diaries reveal that his 

relationship with Shirley was yet more fruitful still. Not only did he work on Ettington 

Park and Lough Fea but he also secured many ancillary commissions through Shirley. 

In an entry in his time book dated 17 June 1824, Rickman records designing 

“ornaments for farm house, E. J. Shirley.” '̂* Six months later on 1 January 1825, he 

noted that he had been approached by Shirley to “examine arrangements for 

Coolderry.”^̂

3.14. Additional Commissions in Monaghan: Rickman's Designs for 
Coolderry House and a Lodge at Lough Fea

Coolderry House was a large, late eighteenth-century classical house located close to 

Lough Fea, and served as the ancestral home of the Forster baronets. It was offered for 

auction by the Member o f Parliament for Monaghan, Sir George Forster, in 1854, 

following the passage o f the Incumbered Estates Act o f 1849. In an 1854 sale 

catalogue for the house, which was ultimately withdrawn from auction and eventually 

demolished, Coolderry was described as “spacious, with suitable out-offices, stabling, 

&c., built in a permanent manner, and at present in most perfect order.”^̂  It was also

^  Time books o f  T hom as Rickman (Jan 1824-Jan 1825), British Library, Add M s 37795 .
Ibid.
Mary Cecelia Lyons, Illustrated Incum bered Estates Irelarid 1850-1905, W hitegate, 1993 , p. 95.
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noted that “considerable sums” had been invested over time “on improvements.”^̂  A 

lithograph prepared for the intended auction shows that these improvements included 

the addition o f several Gothic features to the classical entrance front, which may 

account for Rickman’s involvement with the house in 1825 (Fig. 3.19).

On 27 July 1825 Rickman received news o f a further opportunity for 

work, courtesy o f Shirley. “This evening”, he wrote in his diary, “came a letter from 

the Rev. H. Townsend to survey his church. Remington near Shipston for alterations 

and repairs on Mr Shirley’s recommendation...”^̂  By 2 December 1825, Shirley had 

given Rickman “ . ..a Parsonage house to draw for a cousin o f h i s . I n  addition, new 

evidence shows that Rickman was responsible for the design of one o f the eight gate 

lodges at Lough Fea. “We had a pleasant letter from Mr Shirley a few days ago”, he 

observed in his diary on 21 September 1827, “about a lodge for Lough Fea which 1 

drew from a sketch o f Henry’s.”™ The lodge in question was probably Home Lodge, 

which, in the words o f J. A. K. Dean, is “by far the most pretentious composition” to 

be found among the corpus o f estate buildings at Lough Fea (Fig. 3.20).^'

3.15. Compliance and Confrontation: Rickman's Contrasting Responses to 
Requests for the Elizabethan Style

Given the extent o f Shirley’s munificence towards him, it is easy to understand why 

Rickman would have been amenable to the idea o f redesigning Lough Fea in the

Ibid.
Diary of Thom as Rickman (1825), RIBA Library Drawings and Archives Collection, Victoria and Albert 

M useum , RiT/3.
“  Ibid.

Diary o f  Thom as Rickman (1827), RIBA Library Drawings and Archives Collection, Victoria and Albert 
Museum , RiT/3.

J. A. K. Dean, The G ate Lodges o f Ulster: A G azetteer, Belfast, 1994, p. 130.
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Elizabethan idiom at the behest o f  his patron. A newly-discovered letter shows that 

Rickman was similarly com pliant when instructed by Shirley to enlarge the library at 

Lough Fea. “W e note thy wish”, stated Rickman, “respecting an enlargement o f 

library, and will take care that due attention is paid to it in such o f  the drawings as will 

be affected by the alterations.”^̂  Maintaining this acquiescent and deferential attitude 

towards his clients was something that Rickman no longer had to concern him self 

with as his reputation grew much more secure in later years. In 1832, Rickman 

became em ployed by an equally demanding patron, Sir Edward Blackett. Like Shirley, 

Blackett asked Rickman to design his new house, the aforem entioned M atfen Hall, 

N orthum berland, in the Elizabethan style (Fig. 1.15). “ Shortly afterwards” , as James 

M acaulay has observed, “they quarrelled, one reason being Sir Edw ard’s preference 

for Elizabethan rather than the architect’s G o t h i c . R i c k m a n ’s association with the 

project eventually cam e to an end due to ill-health and, perhaps to a lesser degree, his 

apparent refusal to provide the Elizabethan-style house that Blackett desired. The 

resulting building was begun according to Rickm an’s designs but the interior was 

substantially com pleted in line with B lackett’s tastes. When compared with his 

conduct during this episode, Rickman’s response to Shirley’s similar demands for the 

use o f  the Elizabethan style at Lough Fea were clearly placatory. His willingness to 

accommodate Shirley’s desires suggests an awareness o f  his own vulnerability as a 

jun ior architect, which had evaporated just a few years later at Matfen Hall.

Letter to  Evelyn John Shirley from  Thom as Rickman, d a ted  16 D ecem ber 1826, Shirley M anuscripts, 
NLI, p.4068.
”  Jam es M acaulay, The Gothic Revival, 1745-1845, Glasgovt/, 1975, p. 307.

135



3.16. Rickman's Work at Lough Fea and its British Context

At Lough Fea, Rickman created for E. J. Shirley an Elizabethan-Revival house like no 

other domestic building o f its date in Ireland. At first glance, the entrance fa?ade of 

his principal block reads as a rather solid and austere mass (Fig. 3.21). However, 

closer examination reveals it as a subtle and very sophisticated essay in planar 

recession. Between the two square comer towers there are four distinct planes, all of 

which differ slightly in treatment. These different planes recede progressively from 

left to right, thereby creating a sense of visual interest that tempers the plainness o f the 

ashlar stonework. In order to counter any impression of imbalance created as a result 

o f this gradual recession, the fenestration pattern imposes a strong horizontal 

regularity that unifies the separate planes. This horizontality is sustained by the use of 

two unbroken stringcourses, and two blind windows at ground-fioor level on the 

fourth and fifth bays. It is also underscored through the careful alignment o f the 

transoms o f each of the six windows on the ground floor. Balance is reinforced by the 

comer tower to the right o f the facade, which acts as a compositional response to the 

tower on the left. A similar effect is achieved by the placement o f matching corbelled 

Tudor chimneystacks next to each of the towers. In the interests o f avoiding an 

overwhelming horizontal emphasis, the mullioned windows of the first floor are 

without transoms. This comparatively restrained approach to the windows o f the 

bedroom floor has parallels with Rickman’s handling o f those o f the principal range at 

the Grove; a Scottish “Tudor mansion” designed by him in 1825.’“* It has the added 

advantage o f reflecting the greater importance o f the ground-floor rooms below.

John Gifford, D um fries an d  G allow ay, London, 1996, p. 335.
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The square towers o f the entrance front originally culminated in 

decorative sprocketed spires, which have since been removed (Fig. 3.22). Their 

absence undoubtedly augments the horizontality and heaviness o f the entrance front, 

which now lacks some o f its former interest at roof level. The relatively small 

windows o f Rickman’s entrance front suggest some attempt to mirror the houses of 

the early Tudor period. Such houses usually featured less excessive glazing than the 

great mansions o f the Elizabethan age. As Mark Girouard has noted, “lavish glazing 

combined with a dramatic array o f towers and turrets are memorable features of 

ambitious Elizabethan and Jacobean h o u s e s . R i c k m a n ’s decision to eschew the use 

o f very large Elizabethan-style windows at Lough Fea is not surprising given the 

negativity o f his response to Elizabethan houses in An Attempt to Discriminate the 

Styles o f  English Architecture from  the Conquest to the Reformation. Expanses o f 

crisp ashlar stonework predominate but the sense o f harshness is relieved by Tudor 

label mouldings and, to an even greater degree, by the fanciful Elizabethan porch 

added by William Walker in 1838.

A similar impression is created by Rickman’s garden front (Fig. 3.23). 

The somewhat formidable character o f this hefty range has likewise been heightened 

by the removal o f its spires and, in addition, some of the tall Tudor chimneys that 

added visual interest to its roofline (Fig. 3.24). But careful consideration o f its parts 

demonstrates the sophistication o f Rickman’s handling o f mass. The large three-storey 

projection containing the dining room is reminiscent o f a medieval keep. It lends the 

building an almost abstract quality that loosely evokes the late interior work o f Sir

Mark Girouard, Elizabethan Architecture: its Rise and Fall, 1540-1640, New Haven, 2009, p. 258.
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John Vanbrugh (1664-1726). This sense o f abstraction is heightened by the 

discontinuation, on this three-storey projection, o f the stringcourse that unites the 

other sections o f the garden front below the parapet. The appearance of this projection 

is not dissimilar to that o f the squat central tower at the Grove, from which it is almost 

certainly derived (Fig. 3.25). Despite the dominance o f the three-storey block, 

equilibrium is maintained by the square towers on the left. The sense here is of an 

Elizabethan manor house that has perhaps emerged from an earlier fortified structure.

In common with the entrance front, the superlative ashlar stonework of 

Rickman’s garden front is also o f the highest order. In his published history of Lough 

Fea, Evelyn Philip Shirley has stated that all o f the stone used to build the house was 

sourced locally .H ow ever, according to entries for 8 October and 13 October 1825 in 

Rickman’s time book, the stone used to build his part o f the house appears to have 

been ordered from Bath and from an unidentified location in Britain referred to simply 

as “Claverton Road” .̂  ̂The builder o f Rickman’s central block, it has emerged, was 

James Nowell o f Dewsbury, Yorkshire, who later worked for Rickman’s rival Francis 

Goodwin, at Lissadell House. In a letter to Shirley dated 16 December 1826, Rickman 

stated: “We are much gratified by the accounts relative to stone ... from Ireland, which 

we think highly satisfactory, and have lost no time in communicating the substance of

78it to Nowell, and hope to receive his reply in the course o f a few days or a week.”

Evelyn Philip Shirley, Lough Fea, London, 1859, p. 4.
^^Time books o f  Thomas Rickman (Jan 1825-Jan 1826), British Library, Add Ms 37796.

Letter to  Evelyn John Shirley from Thomas Rickman, dated  16 D ecem b er  1826, Shirley Manuscripts, 
NLI, p.4068.
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Rickman’s satisfaction with the quality o f the stonework at Lough Fea, 

the execution o f which would have been supervised by Nowell, is suggested in a 

testimony written by him some years later in support o f Nowell. “We have known Mr 

Nowell for several years”, stated Rickman, “and from the satisfactory manner in 

which he has conducted and completed various large contracts under our immediate 

superintendence, we can with great confidence bear testimony to ... his perfect

7Qcompetence to undertake any work for which his estimate may be accepted.” It 

seems that Nowell supervised a team of British stonemasons at Lough Fea. Among 

several early ideas for the house listed at the back o f his 1825 diary, Rickman wrote; 

“Irishmen for labour but not for c u t t i n g . T h i s  suggests that Rickman, Nowell or 

most probably Shirley, felt that it was preferable to entrust the more responsible roles 

to British rather than Irish craftsmen. Such a decision is consistent with Shirley’s 

evident desire for British services and again reflects his affinity with Britain. Although 

the names o f the British masons have not survived, the exemplary stonework on 

Rickman’s central block, which is comparable with the pristine cut stone at Lissadell 

(Fig. 3.26), is a testament to their skill and to Nowell’s conscientious management of 

their work. It is the very high calibre o f this workmanship that sustains Rickman’s 

restrained designs and transforms the reticent into the resolute. The result is a highly 

original, cohesive and mature design o f uncommon subtlety.

Letter to  the  Magistrates of the  County of Buckinghamshire from Thomas Rickman, d a ted  17
Novem ber 1830, OIney Bridge Papers, Centre for Buckinghamshire Studies, Q/AB/32/128.
80 Diary of Thomas Rickman (1825), RIBA Library Drawings and Archives Collection, Victoria and Albert 
M useum, RiT/3.
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3.17. Rickman's Approach to Layout at Lough Fea

Although most o f the rich Tudor interiors in Rickman’s main block at Lough Fea 

appear to be the later work o f William Walker, the design o f the more restrained 

entrance hall can be attributed to Rickman (Fig. 3.27). It features a cantilevered 

limestone staircase with simple barley-twist balusters, and a crisply-detailed Tudor 

screen. The slender forms of the screen echo those o f the Tudor entrance doors on the 

opposite side o f the hall, thereby creating a sense o f visual unity (Fig. 3.28). The 

interior plan o f Rickman’s main block is highly irregular and shows no awareness of 

the advances in planning that were beginning to appear in the Tudor-Revival houses 

o f William Wilkins and William Bum,*^’ There is no suite o f interconnecting, south- 

facing reception rooms laid out along a dominant axis and one looks in vain for a 

spinal corridor that allows for ease o f access from one wing to another. Instead there 

are “many corridors and ante-rooms”, which make for a confusing circulation 

pattern.*^

On entering the house from the north-west through the main doors (Fig. 

3 .28), a complex series o f wings and rooms opens up around the central entrance hall. 

Directly opposite the main doors is the Tudor screen, beyond which lies the dining 

room (Fig. 3.27). To the left o f this screen, a passage runs in a north-easterly direction 

and provides access to a small north-west facing reception room. Perpendicular to this 

passage is a much longer corridor that links the substantial kitchen wing to the south

east with William Walker’s later chapel wing to the north-west. In addition to large

No plan of Lough Fea House is known to  exist. In accordance with th e  wishes of th e  owners, a plan 
of th e  house has not been  p repared  for inclusion in this thesis.

Mark Bence-Jones, Burke's Guide to Country Houses, Vol. I: Ireland, London, 1978, p. 193.
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spaces such as the chapel and the main kitchen, these two wings contain many smaller 

apartments such as a vestry, a former study and various service rooms. Immediately to 

the right o f the Tudor screen in the entrance hall the saloon extends in a south

westerly direction and overlooks the sunken formal gardens. It serves as an ante-room 

for the dual-aspect drawing room, which overlooks the terrace to the south-east and 

the lake to the south-west. Running parallel to the saloon is the library, which also 

gives access to the drawing room via communicating double doors. The drawing room 

is connected to William W alker’s conservatory at its western angle, which in turn 

leads to the great hall. Even without Walker’s additional chapel wing, conservatory 

and great hall, the sequence o f spaces is quite irregular. This complicated arrangement 

is typical o f Rickman’s work as an architect who often valued the aesthetic at the 

expense o f the practical.

Overall, Rickman’s work at Lough Fea is restrained, solemn and 

perhaps slightly dour in character but his deft handling o f mass ensures that it creates 

an immensely striking visual impact in the landscape. This pleasing effect did not go 

unnoticed in the years after its completion. Writing o f Lough Fea in an 

uncharacteristically detailed manner, Samuel Lewis considered it to be a “spacious 

and handsome structure in the Elizabethan style o f architecture, situated in a richly

Q -J

planted demesne...” Rickman’s part o f the house is firmly rooted in the traditions o f 

English architecture and shares many of the characteristics o f Tudor colleges at 

Oxford and Cambridge. This English collegiate style may have been derived, in part, 

from the New Court o f St. John’s College, Cambridge, which was designed by

83 Sam uel Lewis, A Topographical Dictionary o f Ireland, Vol. II, London, 1837, p. 331.
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Rickman in 1825 (Fig. 3.29) and which, in the opinion o f  M egan Aldrich, “resembles 

the architecture o f  Lough Fea in many ways.” *̂"* W hile there are several general 

resem blances between the two buildings, R ickm an’s approach to ornamentation 

differed considerably in each case. Unlike his designs for St. John’s College, which 

“bristle with Perp o m a m e n f h i s  work at Lough Fea is characterized by an “abiding 

restraint.”^̂  It seems likely that this restraint was the product o f  Rickm an’s underlying 

discom fort with the Elizabethan idiom. This discom fort may ultimately explain 

Shirley’s decision to employ W illiam W alker to complete the house in a much more 

ostentatious Elizabethan style.

3.18. Lough Fea as an Expression of British Identity

The pronounced sense o f  British, Unionist and Protestant identity evident in the 

character o f Evelyn John Shirley is arguably reflected in the design and building o f 

Lough Fea. In her writings on the expression o f  British cultural identity, Dana Arnold 

has argued for the role o f  architecture as “a tool in the creation o f  a national image and 

its political symbols,”**̂ For Evelyn John Shirley, the use o f  the Elizabethan-Revival 

style, the employment o f  a British architect and British masons and the use o f  British 

stone at Lough Fea allowed for the creation o f  such an image. It is generally accepted 

that in the 1820s, “Elizabethan architecture ... appealed to patriotic sentim enf’ and that 

it was “uniquely English.”*̂  ̂With scarcely any direct stylistic precedents in sixteenth- 

century Ireland, Lough Fea might have been read by some as an alien cultural

M. B. Aldrich, op. cit., note 4 above, p. 155
Kevin V. Mulligan, South Ulster: the Counties o f  Armagh, Cavan and Monaghan, London, 2013, p. 

414.
Dana Arnold, Ed., Cultural Identities and the Aesthetics of Britishness, Manchester, 2004, p. 7.

87 Mark Girouard, The Victorian Country House, London, 1979, p. 93.
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88symbol. This is unlikely to have gone unnoticed by Shirley when he selected what is 

viewed as “the British national style”, for his Irish home.*^  ̂Thus the style and material 

composition of Rickman’s block at Lough Fea suggests that it was created by Shirley 

not only as a celebration o f British culture, but perhaps as a statement o f his British 

and Unionist identity in the context o f mounting nationalist unrest in Ireland, which 

culminated in the Young Ireland Rebellion o f 1848. It was a statement that would be 

emphasized with even more fervour at Lough Fea in the years ahead, as William 

Walker’s additions began to take shape.

As this chapter has shown, the design o f Lough Fea House reveals 

much about its owner and his original architect. In addition to his work on Lough Fea, 

it is now certain that Rickman also designed one o f the gate lodges at the demesne. It 

is also clear that Rickman made the most of his close relationship with leading British 

architects such as Edward Blore and William Bum but that he did not share in their 

predilection for the great country houses o f the Elizabethan age. As an immensely 

eager and industrious architect, Rickman’s primary commitment was to the 

advancement o f his career through the revival of Gothic architecture. However, as this 

chapter has demonstrated, he was content to put aside his misgivings about the revival 

o f the late-Tudor architecture o f the Elizabethan age in order to placate his client. In 

retum for Rickman’s acquiescence, Shirley was willing to use his position as a 

wealthy, well-connected patron, to support him. This support manifested itself in the 

form of a series o f additional commissions from Shirley’s relatives and friends on

** Very few Tudor manor houses were constructed in Ireland in the sixteenth century. The most 
notable examples were Myrtle Grove, Co. Cork and Ormond Castle, Co. Tipperary.

Andrew Ballantyne & Andrew Law, Tudoresque, London, 2011, p. 11.
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both sides o f  the Irish Sea. The result was a project marked from beginning to end by 

compromise. By yielding to Shirley’s demands for an Elizabethan-Revival house, 

Rickman compromised his ideological position as a committed and principled 

advocate o f the revival o f  Gothic architecture. Similarly, by accepting Rickm an’s 

scheme for a rather plain and ponderous building, Shirley seems to have compromised 

his desire to fully express his Elizabethan tastes, as indicated by his subsequent 

employment o f William W alker to give the house a much richer treatment. Despite 

these compromises, both parties gained much from the experience. For Rickman, the 

act o f  compromise provided access to a powerful Anglo-Irish patron, enhanced his 

reputation as a country-house architect and brought in a considerable sum o f money. 

For Shirley, it provided him with a house that still stands as a monument to his ideals 

and his identity.
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Chapter 4. 'The Grandeur and Style of Living in the Good Olden 
Times': The Country Houses of William Walker in South and East 
Ulster

4.1. William Walker and his Origins

In the limited literature on the practice o f  British architects in Ireland in the first half 

o f  the nineteenth century, much em phasis has been placed on the work o f  “several 

prom inent British architects.” ' This group includes Edward Blore, W illiam Bum, 

W illiam Henry Playfair and Thomas Rickman; who is remembered as the “ leading 

scholar o f  Gothic architecture in his day.”  ̂These four architects enjoyed thriving 

architectural practices in Britain and each had at least one Tudor-Revival country 

house in U lster to their credit. In contrast, almost no attention has been paid to the 

work o f  R ickm an’s successor at Lough Fea House; W illiam W alker, whose career is 

in fact more amply docum ented by overlooked prim ary-source material than those o f 

many other British architects practicing in Ireland in the period. Focusing on the 

hitherto unexplored career o f  W illiam W alker, this chapter will consider the impact o f 

his architectural practice in Britain, and o f  his association with British architects and 

craftsm en o f  regional and national significance, on the design o f  his Tudor-Revival 

country houses in Ulster. It will also examine the impact o f  a network o f  Ulster 

patrons on the developm ent o f  W alker’s career. In addition it will provide evidence 

for the understanding o f  professional architectural practice in Britain and Ulster by 

elucidating the standard o f  living, travel costs and earnings o f  a provincial architect o f  

W alker’s rank. W alker’s career thus provides valuable insight into provincial

 ̂ Mark B ence-Jones, Burke's Guide to Country Houses, Vol. I: Ireland, London, 1978 , p. xix.
 ̂ M egan Aldrich, 'Rickman, T hom as (1776-1841)', Oxford Dictionary o f N ational Biography, Eds. H. C.

G. M atth ew  & Brian Harrison, Vol. 46 , Oxford, 2004 , p. 901.
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architectural practice in Britain and Ireland while further developing the central theme 

o f this thesis.

William Walker’s absence from the literature on British architects in 

Ireland is explained not by his modest practice but by his hitherto mistaken identity as 

an Irish rather than British architect. Prior to the commencement o f this study almost 

nothing was known o f Walker’s background and career apart from the belief that he 

had been a native o f Co. Monaghan. He was first recorded by Marcus Patton in 1984 

as “a Monaghan architect” who had produced a set o f unexecuted designs for Bangor 

Castle, Co. Down in 1845.^ He was likewise described as “William Walker of 

Monaghan” in Charles Brett’s writings on Bangor Castle in 2002.“* Kevin Mulligan 

was the first historian to link Walker to the completion o f Lough Fea House in Co. 

Monaghan. By the late 1840s Thomas Rickman’s house at Lough Fea had grown to 

become “a very large and unusual Tudor-Gothic house” following the completion of 

additions by Walker.^ Mulligan also suggested that Walker was “involved with 

Drumreaske, a Tudor style house near Monaghan” and shared the view o f Patton and 

Brett that Walker had been “a Monaghan based architect.”  ̂Walker’s name also 

appears in the Irish Architectural Archive’s Dictionary o f Irish Architects, 1720-1940, 

where he is credited, again as an architect from Monaghan, with unexecuted designs 

for a country house in Co. Fermanagh for W. B. McClintock, which date from 1845.^

 ̂ M arcus Patton, Historic Buildings, Groups o f  Buildings, Areas o f Architectural Im portance in Bangor, 
Belfast, 1984 , p. 10.

C. E. B. Brett, Buildings o f North County Down, Belfast, 2002 , p. 122.
 ̂ Mark B ence-Jones, op. c it ,  n o te  1 above, p. 192.

® Kevin Mulligan, 'The Hall at Lough Fea, County M onaghan', Painting Ireland: Topographical Views 
fro m  Glin Castle, Ed. William Laffan, Dublin, 2006 , p. 162.

 ̂See Dictionary o f  Irish Architects, 1720-1940, at th e  lAA or online at w w w /.dia.ie.
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Research for this thesis demonstrates that William Walker was in fact 

o f English origin and moved to Ireland in 1839. In addition to his involvement with 

the four country houses mentioned above, all o f which were in the Tudor-Revival 

manner, it has since come to light that he was responsible for further commissions in 

Ulster in addition to a range o f domestic and ecclesiastical buildings in England. The 

four Irish country houses designed, remodelled or proposed by William Walker were 

all in the province o f Ulster. In the context o f this study these four houses constitute a 

significant corpus, as together they account for almost a quarter o f the eighteen Tudor- 

Revival houses designed by British architects in the province between 1825 and 1850 

(Fig. 1.52). In order to evaluate Walker’s design schemes for these four houses, it is 

first necessary to outline his experience as an architect in England.

4.2. Walker at the Office of Edward Blore

The diaries o f Evelyn John Shirley have shed much new light on Walker’s formative 

years as an architect. The first mention o f Walker occurred in Shirley’s diary for 1829 

where “W. Walker” was noted as the recipient o f a letter from Shirley, in an entry 

made on 11 November.* Walker was mentioned five times in Shirley’s 1830 diary as 

the recipient o f further correspondence. The most important o f these five entries is that 

for 28 June, which stated: “To W. Walker with about £5, 62 Welbeck St.”  ̂While the 

transaction o f £5 suggests Shirley’s early employment o f Walker, his address at 62 

Welbeck Street intriguingly corresponds to that o f Edward Blore, who moved to this

* Diary o f  Evelyn John Shirley (1 8 2 9 ) ,  Shirley Papers ,  WRO, C R 2 2 9 /1 7 4 .  
 ̂ Diary o f  Evelyn John Shirley (1 8 3 0 ) ,  Shirley Papers ,  WRO, C R 2 2 9 /1 7 4 .
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“handsome” address in London in the early 1830s.'° Confirmation of Walker’s links 

to Blore is found in Shirley’s diary for the following year where he recorded sending a 

letter to “Mr W. Walker, with check on Coutts value £20 at Blore’s Esquire, Welbeck 

St.” "  The extent o f Walker’s connection to Blore has yet to be determined. According 

to H. D. Meller, Walker was articled to Blore in 1828.'^ It is not known how Walker 

came to be in Blore’s office or how long he remained there but he seems to have been 

practicing independently by the early 1830s. Whatever the exact circumstances 

surrounding his association with Blore, it was certainly a seminal phase in his 

development and had a major bearing on his Tudor-Revival houses in Ulster.

4.3. The Architecture of Utility: Wallter's Designs for Ettington Park, 
Warwickshire

Walker’s first known set o f architectural designs were produced in June 1832 and 

comprise an elevation, sections and two large plans for proposed alterations to the 

service wing at Ettington Park, the Warwickshire country house o f Evelyn John 

Shirley. The drawings indicate Walker’s intention to redevelop an area between two 

existing parts o f the house to include a utilitarian classical-style structure o f three 

storeys over a basement, which would house a servants’ hall and two bedroom floors 

(Fig. 4.1). It is unclear whether Walker’s scheme for Ettington was implemented as 

the original house has since been subsumed into the later Victorian house of 

Ruskinian-Gothic character (Fig. 3.7). The designs would be unremarkable but for the 

presence o f a bathroom, which includes a bath as a permanent fixture (Fig. 4.2).

M. H. Port, 'Blore, Edward (1787-1879)', Oxford Dictionary o f  National Biography, Eds. H. C. G. 
M atthew  & Brian Harrison, Vol. 6, Oxford, 2004, p. 284.

Diary of Evelyn John Shirley (1831), Shirley Papers, PRONI, D3531/J/2.
H. D. Meller, Blore's Country Houses, unpublished M.A. thesis, Courtauld Institu te  of Art, London, 

1975, p. 23.
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Walker’s provision o f this bath for the use o f the servants at Ettington is evidently a 

remarkably early example o f such an addition. “Baths were”, in the words o f Mark 

Girouard, “a luxury” and the customary method o f washing in this period “was by 

hand-filled basins and hip baths, set up in the bedrooms.” ’̂  This approach to utilities 

is reminiscent o f the work o f Edward Blore, who “unlike many other contemporary 

architects ... was usually very concerned to provide adequate conveniences in his 

houses.” '"*

By 1833 Walker was based at No. 40 Mortimer Street, London, which 

is a mere two streets from Welbeck Street and which shares a junction with Regent 

Street. Such a fashionable address is indicative o f a degree o f financial security. It is 

tempting to speculate that Walker’s close proximity to Blore’s office might imply a 

continued connection between the two architects. However, Walker did not remain in 

Mortimer Street for very long. A newly-identified collection o f papers in the London 

Metropolitan Archives provides some evidence o f his activities in 1834, by which 

time he had an address in Lark Hall Lane, Clapham. In November of that year he 

wrote to Rev. Rippon P. Stevens o f Staines, Middlesex in response to a newspaper 

advertisement that sought designs and estimates for the erection o f a new chapel there. 

“As to my recommendations”, he stated, “I can refer you to the Principal o f Jesus 

College Oxford and to E. J. Shirley Esq. Eatington Hall Warwickshire by whom I am

^^Mark Girouard, The Victorian Country House, London, 1979 , p. 22.
^"Terence R eeves-Sm yth, 'An Elizabethan Revival H ouse in Ireland: Edward Blore and th e  Building o f  
Crom, Co. Ferma nagh'. Avenues to the Past: Essays Presented to Sir Charles Brett on his 75'^ Year, Eds. 
T erence R eeves-Sm yth and Richard Oram, Belfast, 2003 , p. 335.
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now em ployed.” ’  ̂ It is not known whether W alker’s association with Jesus College 

was personal or professional but his familiarity with the architecture o f the Oxford 

colleges perhaps partly explains his habitual use o f  the Tudor-Revival style. 

Subsequent letters show that W alker received the sum o f £13.13.0 for furnishing the 

chapel’s building committee with designs for altering the existing chapel at Staines. 

An additional scrap o f paper also links W alker to the provision o f a school but no 

further inform ation survives, and the scope o f  his work at Staines remains unclear.'^

4.4. 'Undistinguished Gothic': Four Warwickshire Churches by Walker

Several o f  Shirley’s diary entries for 1833 record letters sent to W alker at his 

M ortim er Street address and include a reference to his first known ecclesiastical

commission. W riting on 30 June 1833, Shirley stated that he “gave Mr William

18W alker £5 present -  did not meet college people about church at Newbold.” The 

church in question is that o f  St. David in the village o f  Newbold-on-Stour, which is 

adjacent to the Shirley demesne at Ettington (Fig. 4.3). It is listed in Howard C olvin’s 

very succinct notice o f Walker, as one o f  four “ undistinguished Gothic churches” 

designed by him in W arwickshire in the 1830s.’  ̂The three further W alker churches 

referred to by Colvin are St Jam es’s, Alveston and St. John’s, Long Lawford, which

L ette r  t o  Rev. Rippon P. S teven s  f rom  William W alker, d a te d  1 N o v e m b e r  1834, P ap e rs  o f  Horne, 
Engall a n d  F reem an ,  S ta ines  [Solicitors], London M e tro p o l i ta n  Archives (h e n c e fo r th  LMA), 
ACC/0809/IC /032.

R eceipt f ro m  William Walker, d a t e d  24 February  1835, P a p e rs  o f  Horne , Engall an d  F reem an ,  
S ta ines  [Solicitors], LiVIA, ACC/0809/IC/040.

D o c u m e n t  re la ting  to  provision o f  school by William W alker, u n d a te d .  P ap e rs  o f  Horne, Engall a n d  
F reem an ,  S ta ines  [Solicitors], LMA, ACC/0809/IC/024.

Diary o f  Evelyn Jo h n  Shirley (1833), Shirley Papers ,  WRO, CR229/174.
H ow ard  Colvin, A B iographical D ictionary o f  British A rch itects, 1 600 -1840 , 3"̂  ed .,  London, 1995, 

p. 1017. Colvin's k n o w ledg e  of W alk e r 's  c a r e e r  m u s t  have  b e e n  qu i te  limited as he  did no t  c red i t  
W alke r  w ith  t h e  1832 des igns  fo r  E tt ing ton  Park, n o r  with any  o f  th e  o th e r  com m iss io ns  fo r  w hich  he 
w as  respons ib le  in England. He a lso  s e e m s  to  have  b e e n  u n a w a re  of W alke r 's  w ork  in Ireland.
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both date from 1839; and the Church o f St. Mary Magdalene, Great Alne, o f 1837. All 

of these churches are located within a thirty-mile radius o f Ettington Park. Shirley’s 

diary for 1835 records his role as a patron o f the Newbold building project: “William 

Walker came, gave him a draft on Coutts value £25, second part o f my sub o f £50 to

90Newbold Church.” This role is entirely consistent with Shirley’s commitment to the 

Anglican Church and strengthens the idea o f him as a devout and pious patron.

Minutes o f the Incorporated Church Building Society (ICBS), which 

was founded in 1818 to fund the building and altering o f Anglican churches in 

England in Wales, reveal that most o f the additional funding for W alker’s church at 

Newbold was derived from this source. The minutes record the decision o f the board 

o f the ICBS to grant the sum of £250 for the construction of the church, on 16 

December 1833. They also stipulated that the award would be made “upon the 

condition that the church shall contain 410 sittings.”^’ A later minute book shows that 

the finished church at Newbold only offered seating for a congregation o f 386, 

however it is clear that the transaction o f funds went ahead despite this breach of 

indenture. W alker’s signed drawings for Newbold Church, which have survived as 

part o f the ICBS collection at Lambeth Palace Library, London, reveal that the 

finished building differed little from the original design. Only minor features such as a 

bell tower above the porch on the north elevation were omitted from the final 

composition (Fig. 4.4). The most striking disparity between W alker’s drawings and 

the church as it currently appears is the absence of the spire that once crowned its

Diary o f  Evelyn John Shirley (1 8 3 5 ) ,  Shirley P apers ,  WRO, C R 2 2 9 /1 7 4 .
M in u te s  o f  t h e  Incorporated  Church Building S o c ie ty  ( h e n c e fo r th  ICBS), Vol. 6. p. 2 5 6 ,  Lam beth  

Palace Library, London.
M in u te s  o f  t h e  ICBS, Vol. 8, p. 68 ,  Lam beth  P a lace  Library, London.
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north-west tower. This feature was removed in 1948.^^ The interior o f the church is in 

keeping with its plain Gothic-style exterior. The few architectural flourishes proposed 

by Walker included the cusped heads seen in his section drawing o f the roof truss. 

These cusped heads embellish the points at which the queen posts meet the collar, or 

straining piece, as it is described in Walker’s drawing (Fig. 4.5). In their finished form 

they are flanked by the trefoil motifs that habitually appear in Walker’s later Tudor- 

Revival designs in Ulster (Fig. 4.6).

4.5. Rectories and Vicarages by Walker in Warwickshire and its Hinterland

In a contemporary account o f the new church at Newbold, Walker was named as an 

architect “of Stratford.” "̂' Shirley’s diary for 1835 confirms that Walker was living in 

Stratford by December o f that year.^^ It was perhaps the employment arranged for him 

by Shirley on the church project at Newbold that necessitated Walker’s move from 

London to Stratford, in 1835. A collection o f papers held at the Shakespeare Centre 

Library and Archive in Stratford-upon-Avon elucidates the circumstances surrounding 

W alker’s time in Stratford. These papers reveal that Walker was declared bankrupt as 

a practicing architect in 1838. The documents, which are the residue from the 

settlement o f Walker’s affairs following his bankruptcy, consist mainly o f letters sent 

by Walker’s various creditors to Robert Hobbes. Hobbes was the Stratford-based 

solicitor handling Walker’s bankruptcy proceedings. These letters reveal much about 

Walker’s professional practice, in addition to his four church commissions in the 

Stratford area.

Nikolaus Pevsner & Alexandra W edgwood, Warwickshire, London, 1966, p. 361.
The Civil Engineer and Architect's Journal, October 1837 to  Decennber 1838, London, 1838, p. 29.
Diary of Evelyn John Shirley (1835), Shirley Papers, WRO, CR229/174.
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In a letter received by Hobbes from Rev. R. Seymour, Walker’s work 

on Kinwarton Rectory near Alcester is discussed and his bills for that work are 

disputed. “I am at a loss”, wrote Seymour, “to know what Mr Walker means by 

‘washing and cleaning plaster in servants’ hall - £2.4.6’ ... nor am I aware that Mr 

Walker had any charge against me for work o f that sort in any of the rooms in my 

house; if  he has, it is singular that it was not named last Summer, when, at my request 

he sent me in his account for everything, and was paid by me.”^̂  It is difficult to 

ascertain the exact nature o f Walker’s work on the rectory at Kinwarton however it 

seems probable that he executed a series o f alterations to the existing rectory building, 

which is believed to date from 1788.^^ Among W alker’s bankruptcy papers is a letter 

addressed to Hobbes from a Mr Thomas Taylor o f Halesowen; a town located 

approximately thirty-five miles from Stratford, in the West Midlands. Expressing his 

concern over Walker’s unpaid debts to a local blacksmith, which exceeded the sum of

£7, Taylor referred to “alterations and repairs” made by Walker at Halesowen

28vicarage. Walker appears to have enjoyed a steady stream of commissions for work 

on rectories and vicarages in the Warwickshire area, as the papers also point to his 

involvement with the vicarage at Ettington. W alker’s association with Ettington 

vicarage in the 1830s, which was doubtless effected, once again, by Evelyn John 

Shirley, was problematic. He still owed its occupant. Rev. Richard Morris, a debt of 

£150 in 1843. The bankruptcy papers show that Morris was one o f thirty-nine

Letter to Robert Hobbes from Rev. R. Seymour, dated 15 April 1838, Slatter Son and More Papers, 
Shakespeare Centre Library and Archive (henceforth SCLA), DR325/2364.

Nikolaus Pevsner & Alexandra Wedgw^ood, op. cit., note 23 above, p. 328.
Letter to Robert Hobbes from Thomas Taylor, dated 11 November 1845, Slatter Son and More 

Papers, SCLA, DR325/2364.
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creditors to whom Walker still owed the total sum of £2,300.12.11 in that year.^^ A 

design for Ettington Vicarage survives in the Shirley Papers at Warwickshire County 

Record Office. Although unsigned and undated, the handwriting on this elevation 

permits its attribution to Walker (Fig. 4.7). The restrained style o f this house, with its 

elegant porch and unifying stringcourse, is not dissimilar to that o f Walker’s proposed 

service wing at Ettington Park and is a rare example o f his use o f the classical idiom.

4.6. Avon Cliff House, Warwickshire and the Collapse of Walker's Practice

The bankruptcy papers also record Walker’s authorship o f a large country house in 

Warwickshire. In a succession of letters wTitten by a Mr J. Steward in his capacity as a 

solicitor, it transpires that Walker had been invited by Steward’s client, a Captain 

Harding, to design a large country house known as Avon Cliff, or Avoncliffe, near the 

Warwickshire village o f Alveston, in the 1830s. Captain Charles Harding was bom in 

1793 and, “after service in India ... moved back to Alveston and built himself a house 

called Avoncliffe where he died in 1851.” °̂ Harding’s friendship with Evelyn John 

Shirley is documented in Shirley’s diaries and is likely to have been the principal

31factor that encouraged him to employ to Walker. Avon Cliff was purchased in 1866 

by Sir Robert North Collie before eventually becoming the property o f the

List o f th e  creditors o f William W alker, Blatter Son and M ore Papers, SCLA, D R 325/2364.
N otes on  Baraset H ouse, A lveston , WRO, Z752 (SM).
Diary o f  Evelyn John Shirley (1836), Shirley Papers, WRO, C R 229/174. Captain Harding is 

d ocu m en ted  on several occasions in Shirley's d iaries, m ost notably as a corresp on d en t and as the  
recipient o f tw o  ball tickets, in January 1836.
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Shakespeare Memorial Theatre in the 1950s.^^ According to one o f Captain Harding’s 

descendants, the house was demolished in the 1960s.”

Despite being Walker’s only identifiable large-scale country house in 

Britain, Avon C liff appears to have had very little impact on his Ulster houses. The 

building was a long nine-bay, two-storey structure in a simple classical style, with 

quoins, a projecting porch and a conservatory (Fig, 4.8). J. Steward’s letters relating to 

its construction amount to an indictment of W alker’s professionalism as an architect. 

Writing to Hobbes in March 1838, Steward expressed his dissatisfaction with 

Walker’s handling of the project in Captain Harding’s absence.

Captain Harding is now in India and I have written to inform him that divers 

tradespersons of Stratford claim considerable balances against him on account 

o f the building o f Avon Cliff... These applications are extremely vexatious to 

himself and the rest o f his friends as from the tenor o f his instructions to me I 

am satisfied that he in March last saw Mr Walker at Portsmouth for the 

especial purpose o f settling the building accounts with him and left him with 

all the money that gentleman required for the purpose.

Given the scale o f Walker’s financial crisis and the level o f criticism that pervades the 

letters written by his creditors, it is surprising that Evelyn John Shirley, as a

'A utographs o f  Stars o f  th e  Stratford Stage', Stra tford -u pon -A von  H erald, 2 February 2006 , p. 11. 
Inform ation cou rtesy  o f  Lady Elizabeth Hamilton.

Letter to  Carrie Lee-Baker from  Sir Richard Ham ilton, d ated  15 July 1986 , N o tes on Baraset House, 
A lveston , WRO, Z752 (SM).

Letter to  Robert H obbes from  J. Stew ard, dated  23 March 1838 , SCLA, Slatter Son and M ore Papers, 
D R 325/2363.
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respectable Conservative M.P., was constantly disposed towards supporting him. 

Further proof o f Shirley’s puzzling compassion for Walker can be found in a diary 

entry made on 25 May 1838 in which he resolved “to pay W. W alker’s lodging at 

Stratford for one year ... equal to £26 per annum.” This resolution came in the wake 

o f Walker’s insolvency and ensuing eviction from his house on Henley Street, 

Stratford. With creditors closing in on Walker, whose prospects o f employment as a 

discredited architect were no doubt looking increasingly bleak in England, Shirley’s 

ultimate gesture o f support came in 1839 when he arranged for Walker to move to 

Ireland.

4.7. Bankruptcy: Walker's Insolvency and Move to Ireland

William Walker was not the only British architect o f his generation to migrate to 

Ireland under duress. Daniel Robertson likewise left behind “a career cut short by a 

scandal” when he fled from Oxford ten years earlier.^^ An inventory o f the contents o f 

W alker’s large four-bedroom house in Stratford illustrates his comfortable position 

prior to the collapse o f his practice in 1838. His possessions were valued at a total o f 

£92,2.6 and ranged from a “handsome” china dinner service and an assortment of 

German silver in the kitchen to a “mahogany pillar and claw table” and several gilt

framed paintings in the dining room.^’ The master bedroom suite contained a 

mahogany four-post bedstead while the principal rooms had bell pulls to attract the 

attention o f servants. Walker seems to have managed his architectural practice from

Diary of Evelyn John Shirley (1838), Shirley Papers, WRO, CR229/174.
Frederick O'Dw/yer, "M odelled  M uscularity ': Daniel R obertson 's T udor M anors', Irish Arts Review  

Yearbook, Vol. 15, 1999, p. 87.
Inventory of th e  co n ten ts  o f th e  house occupied by William W alker in S tratford-upon-A von, S latter 

Son and M ore Papers, SCLA, DR325/2364.
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this residence as it housed an office in which a model o f a church, maps, drawing 

boards, plans and two mahogany t-squares, were recorded. A list o f W alker’s books 

included one o f Pigot’s directories, and crucially, in the context o f his work on Irish 

country houses, copies o f Jonathan Fisher’s Scenery o f  Ireland, illustrated in a series 

o f  select Views, Castles and Ahbies [sic], which depicted prominent Irish houses and 

was first published in 1795.̂ **

By the time he had arrived in Ireland in 1839, all o f Walker’s 

possessions had been relinquished and sold to meet the demands o f his creditors, A 

letter written by Walker in Monaghan in 1841 to the Rev. Richard Morris o f Ettington 

Vicarage demonstrates that his inability to pay creditors in London had also sullied his 

name there. “I think it is ju s f’, he stated, “that these persons should be paid, their debts 

... amount to about £31, and if 1 was free of them I could go at any time to London m 

safety such at present I could wish.”^̂  Despite the surfeit o f financial irregularities for 

which Walker was heavily censured, there is no evidence in the bankruptcy papers, or 

anywhere else, to indicate that any o f his patrons were dissatisfied with the quality of 

his designs. This perhaps goes some way towards explaining why Shirley was willing 

to overlook W alker’s limitations and invite him to Ireland.

4.8. Walker and Lough Fea House, Co. Monaghan: An OutUne

The bankruptcy papers in Stratford also indicate that Walker was married. Described 

by her husband as being “quite well” in 1840, it is unclear whether Mrs Walker

Ib id .

Letter to  Rev. R. Morris from William Walker, dated  3 N ov em b er  1841, Slatter Son and More Papers, 
SCLA, DR325/2364.
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journeyed with him to Ire la n d .W a lk e r’s first address in Ireland is given as 

Drumreaske House, Co. Monaghan, in Shirley’s diary for 1839.'^' This was the home 

o f Alexander Mitchell and was one o f the four Tudor-Revival country houses 

designed by Walker in Ulster. He appears to have been working there while 

simultaneously completing Lough Fea House for Shirley. In the three brief studies of 

the architecture o f Lough Fea House that have been published to date, the role played 

by Walker in its design has been underestimated. An abundance of new evidence has 

now come to light to accord Walker a much greater share in Lough Fea’s design than 

has been established thus far. As already seen, the entrance courtyard at Lough Fea is 

a combination o f Thomas Rickman’s central range and tw'o large, later wings that 

extend from it to meet a balustrade (Fig. 3.8). These wings, which house the great hall 

to the south-west (Fig. 4.9), the chapel to the north-east (Fig. 4.10) and the 

conservatory, which links the great hall with the main house (Fig. 4.11), have already 

been identified as the work o f Walker.'*^

The character o f W alker’s additions to Lough Fea is rooted in the 

mansions o f Elizabethan England and the British Tudor-Revival houses o f Edward 

Blore. As one commentator has noted, the courtyard plan lends Lough Fea the 

distinctive character o f a “medieval college transplanted from Oxford or 

C a m b r i d g e . M e g a n  Aldrich has suggested that Walker’s wings were components o f

Letter to  Robert H obbes from  William W alker, dated  23 N ovem ber 1840 , Slatter Son and M ore 
Papers, SCLA, D R 325/2362.

Diary o f  Evelyn John Shirley (1839), Shirley Papers, WRO, C R 229/174.
Kevin Mulligan, op. cit., n ote 6 ab ove, p. 161. W alker's authorship o f  th e  later w ings at Lough Fea 

w as d em on strated  by Mulligan on th e  basis o f  letters w ritten by W alker during th e  early stages of 
their design . See letters to  G eorge Sudden from  William Walker, 1840-45 , Shirley Papers, PRONI, 
D 3531 /C /3 /4 .

Jerem y W illiams, A Companion Guide to  Architecture in Ireland, 1837-1921, Dublin, 1994, p. 315.
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an original scheme that “appears to have been planned from the beginning by 

Rickman and Shirley.”'*'* This seems likely as the concept o f a building based around a 

courtyard at Lough Fea probably owed much to the fact that Rickman was 

contemporaneously designing the New Court at St John’s College, Cambridge, in 

1825. Aldrich and Kevin Mulligan have both noted that it is difficult to determine the 

point at which Rickman’s association with Lough Fea ceased. However, an analysis of 

Shirley’s diaries has permitted the first clear picture o f Rickman’s departure from the 

project, and W alker’s arrival, to materialize.

4.9. Walker as Rickman's Replacement at Lough Fea

Shirley recorded many letters sent to Rickman between 1825 and 1829. As has already 

been established, the final reference to Rickman, as the recipient o f a cheque to the 

value of £109.14.3 was recorded on 26 July 1829.'*  ̂Thus Rickman’s work on Lough 

Fea ceased some seventeen years before the building’s completion, in 1846. A naive 

watercolour produced at around this time has recently come to light and depicts 

Rickman’s principal block at Lough Fea, in the townland of Doohaty, as it would have 

looked prior to Walker’s additions (Fig. 4.12). Three months after making his final 

payment to Rickman, on 28 October, Shirley was considering ordering zinc as a roof 

covering for the “ intended kitchens and washhouse of the new residence at Lough 

Fea.”"*̂ Though the kitchen wing (Fig. 4.13) has been attributed to Rickman, it seems 

likely, on account o f his apparent departure from the project prior to its inception and 

given that the first o f many references to Walker in Shirley’s diaries is made just

M. B. Aldrich, 'Thomas Rickman in Ireland: th e  Building o f  Lough Fea, Co. M onaghan, and its 
Context', Studies in the Gothic Revival, Eds. Michael McCarthy & Karina O'Neill, Dublin, 2008, p. 153.

Diary o f  Evelyn John Shirley (1829), Shirley Papers, WRO, CR229/174.
^^Ibid.
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fourteen days later, that it is the work of Walker. Indeed the slender form of the 

octagonal tower at the southern extremity o f this wing, which is known as the 

Devereux Tower, bears close comparison with an entrance turret in Walker’s later 

designs for Bangor Castle, Co. Down (Fig. 4.14).

Building work was certainly ongoing at Lough Fea in October 1829 

following Rickman’s departure from the project, as confirmed by the contents o f a 

letter sent by Shirley from Lough Fea to his son at Eton. “The building work”, wrote 

Shirley, “goes on very well in spite o f the weather. The walls are just above the tops 

of the windows of the drawing room floor and it looks well.” *̂̂ The diaries reveal 

Shirley’s regular contact with Walker throughout 1830 and record a payment to him 

of £5 in that year. In his 1831 diary Shirley noted Walker’s arrival at the house on 15 

October and an entry for 22 October stated: “W. Walker left Lough Fea. Gave him a 

check on La Touche value £10 for his journey.”'*̂  Walker’s week-long trip to Lough 

Fea from England is interesting for what it tells us about the relatively high cost of 

travel for architects who were moving between England and Ireland in the period. 

More importantly it constitutes a landmark in the history o f Lough Fea’s design as it 

provides yet further evidence that Walker assumed responsibility for its completion 

following Rickman’s departure in 1829.

Kevin M ulligan, op. cit., n o te  6 ab ove, p. 160. Mulligan is o f th e  opinion that Rickman's work at 
Lough Fea "m ust have involved" th e  w/ing contain ing th e se  kitchens, w ith its large to w er  overlooking  
th e  garden.

Letter to  Evelyn Philip Shirley from  Evelyn John Shirley, dated  8 O ctober 1829 , Shirley Papers, WRO, 
C R 2747/19 /1 .

Diary o f Evelyn John Shirley (1831), Shirley Papers, PRONI, D 3531/J /2 .
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The possibility that Walker was in some way professionally connected 

with Rickman and that he was recommended by him for the completion of Lough Fea 

merits consideration. It has already been noted in the previous chapter that Rickman 

knew Walker and paid him a visit in Edinburgh in August 1825.^° From a list of 

payments received by Walker, which is part o f the Stratford bankruptcy papers, it is 

clear that Walker carried out work on Halesowen Church in Worcestershire in 1838.^' 

According to Howard Colvin, the interior o f Halesowen Church was being altered by 

Rickman from 1838 to 1839, which suggests that Walker must have been working on 

this church as Rickman’s employee at the time.^^ The fact that Walker’s former 

employer Edward Blore had been a friend and regular correspondent of Rickman’s 

since 1807, further supports the idea o f an association between Walker and 

R i ck man .Wh i l e  the nature o f their connection remains ambiguous it is clear that 

Walker acted as Rickman’s successor at Lough Fea and was responsible for its 

development in the years prior to, and following, his eventual move to Ireland,

4.10. 'A Distinct Edifice': Walker’s Great Hall at Lough Fea and the Influence 
of British Models

In light o f this information, credit for the design of an extension to the entrance front 

(Fig. 4.15), which bears the date 1837 in the spandrels o f an arched doorway (Fig. 

4.16), and for the addition of the porch to the front o f Lough Fea (Fig. 4.17), dated 

1838, must also go to Walker. Like W alker’s great hall, conservatory and chapel.

Diary of T hom as Rickman (1825), RIBA Library Drawings and Archives C ollection, Victoria and Albert 
M useum , RiT/3.

List o f p aym ents m ade and received  by William Walker, Slatter Son and M ore Papers, SCLA, 
D R 325/2364.

Howard Colvin, op. cit., n ote 19 ab ove, p. 815.
M. H. Port, op. cit., n ote 10 ab ove, p. 283.
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these additions were completed using limestone of a pink hue, which renders them 

visually distinct from Rickman’s yellow-coloured main block. A newly-discovered 

sketch produced by Evelyn Philip Shirley in 1837 shows the house prior to the 

addition o f the great hall, conservatory and chapel. It indicates that the formal gardens 

and a new kitchen wing had been completed by this time (Fig. 4.18). Stylistically 

W alker’s Elizabethan-Revival additions to Lough Fea are unlike any o f his known 

works in England but have a great deal in common with the British houses o f Edward 

Blore, Walker’s great hall was clearly conceived o f in terms of “the general revival o f 

‘old English hospitality’” that affected British domestic buildings o f the 1840s.^‘* For 

one visitor to Lough Fea in 1856 it was “a very splendid structure” and called to mind 

“the grandeur and style o f living in the good olden times, when barons bold, and 

ladies bright, used to meet in the festal hall .”^̂  Early newspaper accounts o f balls held 

at Lough Fea were fulsome in their praise of this “vast room” and it quickly came to 

be recognized as “one o f the finest rooms in Ireland. The exterior o f the great hall is 

dominated by a cloister o f five Tudor arches, large mullioned windows, comer 

buttresses, corbelled Tudor chimneys and decorative finials (Fig. 4.9). This vigorous 

articulation contrasts sharply with the fenestration pattern o f the small, often blind, 

window openings and the vast expanses o f bare stonework o f Rickman’s rather dour 

main block and gives the hall the impression of being “quite a distinct edifice from the 

main building.”^̂

Mark Girouard, Life in the English Country House, London, 1978 , p. 290.
Sketches o f  the Highlands o f Cavan, and o f Shirley Castle, Belfast, 1856, pp. 30-31.
'Grand Ball at Lough Fea', Irish Times, 7 February, 1871 , p. 3.
'Historic Irish M ansions: Lough Fea Castle, Co. M onaghan', W eekly Irish Times, 9  March 1940 , p. 7.
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The great hall is quintessentially Elizabethan in character and is very 

much in keeping with the country houses o f  the 1830s by Edward Blore, which were 

often m odelled on original Elizabethan prototypes such as Burghley House. This is 

primarily due to the symmetry o f  its principal facades as well as the grandly-scaled 

canted bay window on the hall’s west front (Fig. 4.19). Such windows were com mon 

features o f  the English country houses o f  the Elizabethan period. B lore’s influence is 

apparent in W alker’s use o f  stepped label mouldings on the gable ends o f the structure 

(Fig. 4.9); a characteristic Blore trademark, and in the treatment o f  the pristine ashlar 

stonework, which replicates the “habitual sm oothness” for which so many o f  B lore’s 

buildings are remembered.^^ Demonstrable too is an awareness o f  the British Tudor- 

Revival country houses o f W illiam W ilkins and W illiam Bum. This is evinced by 

W alker’s incorporation o f  false stepped gables in an attempt to relieve the solidity o f  

the parapet. The use o f false gables recalls W ilkins’s approach at Dunmore Park in 

Stirlingshire (Fig. 1.10) and that o f  Burn at Ratho Park, M idlothian (Fig. 1.13).

The capacious interior o f  the great hall is undoubtedly the architectural 

highlight o f  the house and the space in which Shirley’s British atavism manifested 

itself with the greatest potency (Fig. 4.20). The room recalls what John Goodall has 

referred to as “the obsession o f  the late Tudor w'orld with l i n e a g e . I t  exhibits a 

profusion o f  plaster linen-fold panelling, o f the type that first appeared in England 

during the reign o f  the Protestant monarchs Henry VIII and Elizabeth I. This panelling 

is painted to appear as timber and surmounted by the shields o f  Devereux and Shirley 

(Fig. 4.21). The great hall is lit by an abundance o f  heraldic stained glass windows.

M. H. Port, op. cit., note 10 above, p. 286.
John Goodall, The English Castle: 1066-1650, New Haven, 2011, p. 438.
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These magnificent windows document the Shirley family lineage, which stretches 

back to the first earls of Essex, and celebrate the contributions of Shirley’s Devereux 

ancestors to the enforcement of English rule in Ireland in the late sixteenth century 

(Fig. 4.22). The hall, which measures 23 metres by 10.5 metres, was designed to 

provide sufficient space for a biennial tenants’ dinner. A newly-discovered account of 

one such dinner from the 1870s states that the room easily accommodated 150 people 

on such occasions and that they were “plenteously provided for”, as well as being 

entertained by a band, which was probably stationed in the minstrels’ gallery 

overhead.^^

Walker was busy designing the great hall and the chapel in 1840 and 

1841. This is demonstrated in a series of sketches and letters sent by him to George 

Sudden, the clerk of works who replaced James Nowell at Lough Fea, and whose 

work as an architect is discussed in Chapter 6. The letters indicate that Shirley was 

actively involved in the design process and that he scrutinized Walker’s drawings and 

proposals in detail as each phase of the project progressed. On 2 April 1841 Walker 

was anxious for Shirley to choose between his two designs for the chapel ceiling. 

“Should Mr Evelyn Shirley have left when you get this drawing”, he wrote to Sudden, 

“I will feel obliged by your informing me as I wish him take both ways of doing the 

chapel ceiling but I do not expect he will do anything else but agree with me that plan 

a is the best and the one that should be used.”^' On 14 April Walker wrote to inform

^  A ccoun t o f  biennial d in n e r  a t  t h e  baron ia l  hall, Lough Fea, Shirley P apers ,  PRONI, D 3 5 3 1 /C /3 /3 .
L e t te r  to  G e o rg e  S u d d e n  fro m  William W alker, d a t e d  2 April 1841 ,  Shirley P apers ,  PRONI, 

D 3 5 31 /C /3 /4 .
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Sudden o f Shirley’s dissatisfaction with proposals for the use o f timber in the chapel 

windows.

Mr E. Shirley informed me that he had a great dislike to the wood panes 

proposed by you for the chapel but 1 thought it better to tell him it was the only 

good way it could be done now for the chapel and he wished then that the 

stone work might show in the hall in the old way but it was not then settled if 

the sashes for the hall were to be wood or lead or iron. I therefore wrote again 

to Mr Shirley himself who wishes them done in the old style with stone 

mullion.^^

Shirley’s intervention in the design o f the windows for the chapel and great hall 

suggests his strength of feeling regarding the need to recreate the ‘old style’ of 

original Tudor windows as faithfully as possible and thus reveals his refined aesthetic 

consciousness.

The most impressive feature o f the great hall and the triumph of the 

entire house is the monumental hammerbeam roof, which Walker admitted to having 

modelled directly on an English church roof designed by Edward Blore (Fig. 4.23). 

“You would have heard from me before this”, wrote Walker in a letter to George 

Sudden in September 1841, “but I was anxious to hear the result o f a roof on the same 

plan that was executed at 41 feet span under Mr. Blore’s direction though opposed to 

the wishes o f the Church Commissioners. 1 find it has not sunk in the least and has

Letter to  G eorge Sudden from  William W alker, d a ted  14 April 1841, Shirley Papers, PRONI, 
D 3531/C /3/4.

165



now been finished nine years therefore I am not the least afraid o f this plan being used 

at Lough Fea.”^̂  This is rare evidence that British architects working in Ireland 

consciously looked to their colleagues at home as models o f professional practice.

4.11. Iron, Glass, Paper and Paint: British Craftsmen and Materials at Lough 
Fea

On the basis o f the evidence contained in Shirley’s diaries, it appears that all o f the 

craftsmen employed in the realization of W alker’s designs for Lough Fea were also 

British; a fact that further points to Shirley’s overwhelming preference for British 

goods and services. Chief among these men were the clerk o f works George Sudden 

and the stained glass artist William Holland o f Warwick. Holland provided two 

“beautiful stained windows” for Walker’s “plain, well-contrived” chapel at Lough 

Fea, which were admired by Mrs Frederick West on her visit to the house in 1846.^“* 

He was paid a total o f £240 for his work.^^ By far the finest o f this pair o f windows is 

that on the south side o f the chapel. This window bears the date 1841 and is an 

homage to the coterminous reigns o f Elizabeth I and James I (Fig. 4.24). William 

Holland was probably also responsible for the painted glass in the great hall as he was 

still on Shirley’s payroll in 1845, long after his work on the chapel windows had been 

finished. Other British craftsmen patronised by Shirley included a Mr Mulvany o f the 

Union Plate Glass Company in Liverpool. Mulvany came to Lough Fea in October

Letter to  G eorge Sudden from  William Walker, d ated  10 S ep tem ber 1841 , Shirley Papers, PRONI, 
D 3 5 3 1 /C /3 /4 . W alker noted  th at th e  design  for a church roof on w hich he m od elled  his roof at Lough 
Fea had b een  execu ted  by Blore in 1832. The th ree  churches designed  by Blore in 1832  w ere  th e  
Church o f th e  Holy Trinity, W altham  Cross, Hertfordshire (1831-32), th e  Church o f St. John th e  Baptist, 
L eytonstone, Essex (1832-33) and Christ Church, Croft, Lancashire (1832-33). Since Blore a lso  carried 
ou t a lterations to  W adham  C ollege Chapel In Oxford, Trinity C ollege Chapel, Cambridge and Great 
Brington Church, N ortham ptonshire in 1832, th e  church to  w hich W alker refers could also have b een  
o n e  o f  th ese .

Mrs Frederick W est, A Sum m er Visit to Ireland ir) 1846, London, 1847, p. 236.
Diary o f  Evelyn John Shirley (1841), Shirley Papers, WRO, C R 229/174.
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1842 and provided estimates for fitting thirty panes o f glass in Walker’s new 

conservatory, at a fee o f £2.6.0 per panel. He also estimated the cost o f glass for 

Walker’s new entrance porch at £59.12.0 and was awarded the commission for the 

entire quantity o f glass later that same month.

The iron fretting that covered the heating pipes in the great hall was yet 

another British contract and was ordered from Messrs Turner and Howard o f Ipswich 

in April 1846.^^ Specialist paint for the woodwork in the great hall came from Smiths 

o f Marylebone, Piccadilly.^^ The distinctive green and red patterned wallpaper in the 

saloon, which still survives, was procured through a Mr Riddel o f 20 Belgrave Square, 

L o n d o n . B y  the time Walker’s substantial additions to Lough Fea House had been 

completed in 1846, the building was exciting some commentary among the Irish 

gentry and aristocracy. “What sort of building” enquired Lord Dunraven of Shirley’s 

son Evelyn Philip in 1850, “is this hall your father has b u ilt... what size, and what use 

do you make o f it generally? These are several points upon which I should much wish 

for information.” *̂̂ The Dunravens were exploring the Tudor-Revival idiom at Adare 

Manor, Co. Limerick from 1832 onwards and the possibility o f the influence of 

Walker’s work at Lough Fea is worthy o f further consideration.

^  D iary  o f  E v e ly n  J o h n  S h ir le y  ( 1 8 4 2 ) ,  S h ir le y  P a p e r s ,  W R O , C R 2 2 9 / 1 7 4 .

D iary  o f  E v e ly n  J o h n  S h ir le y  ( 1 8 4 6 ) ,  S h ir le y  P a p e r s ,  W R O , C R 2 2 9 / 1 7 5 .

^  D iary o f  E v e ly n  J o h n  S h ir le y  ( 1 8 4 5 ) ,  S h ir le y  P a p e r s ,  W R O , C R 2 2 9 / 1 7 4 .

D iary  o f  E v e ly n  J o h n  S h ir le y  ( 1 8 4 6 ) ,  S h ir le y  P a p e r s ,  W R O , C R 2 2 9 / 1 7 5 .

L e t t e r  t o  E v e ly n  Phil ip  S h ir le y  f r o m  Lord D u n r a v e n ,  d a t e d  1 7  O c t o b e r  1 8 5 0 ,  S h ir le y  P a p e r s ,  PRONI,  

D 3 5 3 1 / C / 3 / 3 .
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4.12. Walker's Interiors at Lough Fea and their British Context

The opportunity to move to Ireland and finish Lough Fea must have exerted a positive 

effect on the beleaguered Walker’s reputation. It must also have enabled him to 

rebuild some sense o f financial security as records show that he was paid a total o f just 

over £148 by Shirley for “drawings in Ireland” and “work done by him at Lough 

Fea.”^' As well as the kitchen wing, the porch, the conservatory, the chapel and the 

great hall, this work included the completion o f the interiors o f the main rooms in 

Rickman’s central block. In notes compiled by Robert Boteler o f the Ordnance Survey 

in 1835, it is stated that much oak had been brought over from Holland at this time 

“for the purpose o f panelling the librar>' and dining room.”^̂  The results o f this 

venture are visible on the double doors that connect the library and the adjoining 

drawing room. These doors are decorated on one side with linen-fold panelling (Fig. 

4.25) and on the other with fine virtuoso carvings o f putti, birds, unicorns and foliage 

(Fig. 4.26). Given the date o f these embellishments, they must have been carried out 

under W alker’s supervision as Rickman had long since ceased to be involved with 

Lough Fea. The ceiling in the library complements W alker’s Elizabethan additions to 

the house and was copied from an original in the Brown Room at Wiston House in 

Sussex (Fig. 4.27),^^ It features moulded English roses, a recurring theme in the house, 

as ceiling bosses. It is interesting to note that Edward Blore was overseeing the 

remodelling o f Wiston House from 1839 to 1843 and therefore not unreasonable to 

assume that Blore provided Walker with a copy o f the Wiston ceiling design.

Diaries o f  Evelyn John Shirley, 1837 -46 , Shirley Papers, WRO, C R 229/174.
A ngelique Day & Patrick M cW illiams, Eds., Ordnance Survey M em oirs o f Ireland: Counties o f South 

Ulster, 1834-8 , Belfast, 1998 , p. 138.
Evelyn Philip Shirley, Lough Fea, London, 1859, p, 7.
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W alker’s letters also indicate that he was responsible for filling in an 

open arcade at the rear o f  R ickm an’s main block in order to create an extra reception 

room known as the saloon or south room (Fig. 4.28). A draw ing for this further 

alteration by W alker survives in the Public Record Office o f  Northern Ireland (Fig. 

4.29). W alker was probably also responsible for designing the Elizabethan style 

chim neypiece for this new room (Fig. 4.30), which was executed in a locally-sourced 

mottled alabaster that is predominantly light pink in colour. In the estim ation o f 

Megan Aldrich the chimneypiece was “probably added after Rickm an’s work in the 

h o u s e .S ty l is t ic a l ly ,  it is certainly m uch more com patible with W alker’s 

Elizabethan leanings than with R ickm an’s Gothic tastes. It features Ionic columns and 

a frieze containing strapwork interspersed with the ubiquitous English rose. The 

overmantel is similar in style and contains four oval portraits, two o f which depict 

ecclesiastical figures. It is reminiscent o f the Tudor cartouche work found in 

sixteenth-century English buildings. Cartouche work first appeared in England in the 

1540s and has been described by John Goodall as “a style o f  classical decoration that 

incorporates figures, architectural detail and a distinctive type o f  framing term ed 

s t r a p w o r k . T h e  impressive ceilings in the drawing room (Fig. 4.31) and the dining 

room (fig. 4.32) are also consistent with W alker’s stylistic tendencies. English roses 

are, once again, a recurring m otif in the drawing room, where they dominate the 

com ice (fig. 4.33). As already noted in Chapter 2, these roses are similar to those seen 

on sixteenth-century ceilings at W olterton M anor, Norfolk, as depicted in Augustus 

Charles Pugin’s Examples o f  Gothic Architecture, in 1830. Viewed individually these 

sundry works by W alker are but minor pieces in the jigsaw  o f a wider country-house

M. B. Aldrich, op. cit., note 44 above, pp. 154-155.
John Goodall, op. cit., note 59 above, p. 403.
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commission. However, as companions to Walker’s designs for the wings at Lough 

Fea, they provide a strong case for his substantial role in the design of this complex 

Tudor-Revival house.

4.13. The Remodelling of Drumreaske House, Co. Monaghan

Executed at the same time as his work at Lough Fea House, Walker’s remodelling of 

Drumreaske House near Monaghan town is comparatively modest. On first moving to 

Ireland in 1839 Walker was staying at Drumreaske until, on the basis o f evidence in 

Shirley’s diaries, he established himself at Glaslough Street in M o n ag h an .T h e  

earliest evidence of Walker’s work on Drumreaske House is preserved in a letter to 

George Sudden dated 6 June 1840. “I have ordered a large quantity o f timber and 

deals for Drumreaske”, wrote Walker, “but 1 have since ordered Mr Hale not to send 

more ... timber than what we immediately want as he says he had no choice left and 

the timber now being sent is not of the best quality.”’’ The alterations were still in 

progress over seven months later and on 26 January 1841 Walker was writing to 

Sudden about designs for a comice. “I have seen your drawing for the comice at 

Drumreaske” he stated, “and I suppose you will not object to my making a slight 

alteration...”’  ̂On the basis o f these letters it appears that George Sudden acted as 

W alker’s clerk o f works at Drumreaske as well as at Lough Fea,

Diary o f  Evelyn John Shirley (1842), Shirley Papers, WRO, C R 229/174.
Letter to  G eorge Sudden from  William Walker, dated  6 June 1840, Shirley Papers, PRONI, 

D 3 5 3 1 /C /3 /4 .
Letter to  G eorge Sudden from  William Walker, d ated  26  January 1841 , Shirley Papers, PRONI, 

D 3 5 3 1 /C /3 /4 .
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Described by Mark Bence-Jones as a “Tudor-Revival house o f the 

“cottage” type, with gables and decorated bargeboards”, Drumreaske is a plain house 

with harled exterior walls, diagonally-set chimneys, label mouldings and hipknobs 

(Fig. 4.34).^^ The house does not date from about 1840, as has been suggested.**^ It is, 

rather, “o f  early eighteenth century origin”, and was remodelled by W alker for 

Shirley’s land agent, Alexander M itchell.^’ M itchell would have been familiar with 

W alker at Lough Fea and his rem odelling o f  Drumreaske in the early 1840s is 

recorded in a plaque bearing M itchell’s initials, on the exterior o f  the house (Fig.

4.35). Drumreaske has much more in common with Lough Fea than with W alker’s 

English output. It echoes many o f the features incorporated by him in the interior o f 

Lough Fea. These include armorial stained glass windows, in this case featuring the 

M itchell family crest (Fig. 4.36) and the same stocky Tudor niches for display that 

appear in Lough Fea’s saloon (Fig. 4.37). Significantly Drumreaske also shares the 

same plain serrated bargeboards as those on Edward B lore’s main gate lodge at Crom 

Castle in nearby Co. Fermanagh, which further points to W alker’s imitation o f B lore’s 

work (Fig. 4.38). Several decades after the death o f  A lexander Mitchell, in 1843, 

Drumreaske House was acquired, along with its small estate, by the Kane family. By 

1909 it was the residence o f  the noted lepidopterist W illiam Francis de Vismes

S ’?
Kane. Little is known o f the history o f  the building thereafter, other than that it 

appears to have been partially dem olished and to have undergone an insensitive 

subdivision into two separate dwellings in the twentieth century. Drumreaske was

Mark Bence-Jones, op. cit., note 1 above, p. 113.
Kevin V. Mulligan, South Ulster: the Counties o f Armagh, Cavan and Monaghan, London, 2013, p. 

188.
** 'Historic Irish Mansions; Drumreaske House, Co. Monaghan', Weekly Irish Times, 16 December 
1939, p. 7.

Robert M. Young, Belfast and the Province o f Ulster in the 20^  ̂Century, Brighton, 1909, p. 262.
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occupied in 1966 by a Mr Marshall Wright and his family.*^ In 1983 its contents were 

sold at auction and it subsequently fell into a state o f dereliction.

4.14. Blore and Britain: Influences on Walker's Designs for Bangor Castle, 
Co. Down

Edward Blore’s designs are yet again the chief point o f comparison for Walker’s 

unexecuted designs for Bangor Castle, Co. Down and for the unrealized house he 

proposed for W. B. McClintock in Co. Fermanagh, in the same year. Shirley’s journal 

for 1845 records that following his apparent completion of the designs for Lough Fea, 

Walker had left Monaghan town and moved north to B an g o r.M arcu s  Patton has 

observed that in March 1845 Walker was “regularly established in Bangor” and was 

“occupied with the stables” at Bangor Castle for Robert Ward.*^ As was the case with 

almost all o f Walker’s architectural projects in England and Ireland, Evelyn John 

Shirley seems once more to have had a hand in arranging the commission for him, as 

Robert Ward was one o f Shirley’s regular correspondents.

Walker’s set o f designs for W ard’s new Bangor Castle, which have 

hitherto not been fully examined, are much more elaborate than any of his English 

works. The Elizabethan gables, stepped label mouldings, Tudor chimneys and canted 

bays o f the regular side elevation, in addition to the combination o f symmetrical 

design and asymmetric massing, are reminiscent o f the work of Blore (Fig. 4.39). The 

sense o f height and symmetry, as well as the unifying effect o f the bold stringcourse at

'Births, M arriages and D eaths', Irish Times, 1 A ugust 1966, p. 14.
'D rum reaske, Ballinode, M onaghan', Irish Times, 11 June 1983, p. 25.
Diary o f Evelyn John Shirley (1845), Shirley Papers, WRO, C R 229/174.
M arcus Patton, Bangor: An Historical Gazetteer, Belfast, 1999 , p. 35.

172



attic level, also strongly resembles P. F. Robinson’s drawing for the south front of 

Singleton House, Swansea (Fig. 4.40). It seems almost certain that Walker had seen 

this design in Robinson’s Domestic Architecture in the Tudor Style, which was 

published in 1837 (see Chapter 2). The double-height compass window visible in 

Walker’s rear elevation is an unusual feature that is not typically associated with Irish 

buildings o f this or any other period (Fig. 4.41). This type o f bay or oriel window of 

semicircular plan originated in England during the reign o f Henry VII, whose tower at 

Windsor Castle featured the earliest known example.^^ A “remarkably sophisticated” 

compass window was produced by William Ponyard at Hengrave Hall, Suffolk, 

between 1536 and 1540 (Fig. 4.42).^^

The Tudor arcade to the right o f the entrance court in Walker’s 

prmcipal design for Bangor Castle, which is defined by a Tudor balustrade, 

immediately recalls his additions to Lough Fea (Fig. 4.43). W alker’s dominant 

gatehouse entrance tower, which alludes firmly to Elizabethan paradigms, is 

particularly close, in its articulation, to those o f Blore’s houses. Blore’s gatehouse 

tower at Crom Castle in Co. Fermanagh is a pertinent local example. In true Tudor- 

Revival fashion, the service wing at Bangor Castle is placed above ground level as it 

would have been in the Tudor era. As such it is a prominent component o f the scheme 

as it is not concealed from arriving visitors. W alker’s plans for Bangor Castle display 

an acquaintance with the innovations made in planning by William Bum. For example 

the ground floor layout provides a certain degree o f privacy for the family by virtue o f 

a small wing to the rear, which contains the boudoir (Fig. 4.44). However, Walker

John Goodall, op. cit., note 59 above, p. 417.
Malcoinn Airs, The Tudor and Jacobean Country House: A Building History, Stroud, 1995, p. 149.
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does not appear to have grasped the concept o f placing a suite o f interconnected public 

rooms behind a symmetrical front and his layout seems rather old-fashioned for the 

date as a result. A double-height music hall, which measures fifty feet by thirty-three 

feet hints at the possible recreation of a space almost as lavish in scale as Walker’s 

great hall at Lough Fea. The provision o f six water closets again signals his debt to 

Blore, as one o f the advocates o f modern indoor plumbing. It seems likely that the 

awkwardness o f the overall layout was too big an obstacle for Robert Ward to 

circumvent and William Burn is thought to have been selected to design the new 

house instead. Notwithstanding this, the exterior form of the finished house, as built, 

is very similar to Walker’s original proposals and it is reasonable to assume that Ward

o n

“seems to have been pleased with the general conception”, as proposed by Walker.

4.15. Walker’s Proposals for Manor Highgate, Co. Fermanagh

The final Ulster house with which William Walker was associated is one o f the last 

recorded projects o f his architectural career and has remained unexplored until now. 

Designed in February 1845 for W. B, McClintock, later W. B. McClintock-Bunbury, 

this small-scale house is one o f Walker’s most assured and sophisticated essays in the 

Tudor-Revival idiom. Three sets of drawings for the scheme remain in the private 

collection o f Lord Rathdonnell o f Co. Carlow. They illustrate a house that brings 

together the corbelled oriel windows of Lough Fea, the cottage-style hipknobs of 

Drumreaske and many more standard attributes o f Elizabethan domestic design (Fig. 

4.45). Crucially however, they depict a design that orders these formal elements 

around a layout that is altogether more commodious than that o f Bangor Castle (Fig.

Marcus Patton, op. cit., note 86 above, p. 35.
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4.46). The essential division o f the house by means o f a central corridor calls to mind 

the approach taken by Daniel Robertson at Carrigglas Manor in Co. Longford just a 

few years earlier (see Chapter 1). Perhaps more significantly, the overall composition 

of the entrance front (Fig. 4.47) bears some resemblance to Edward Blore’s entrance 

front at Ballydrain, Co. Antrim, o f 1837-38. The interlinked group o f three public 

rooms, namely drawing room, library and dining room conveys an awareness o f this 

popular Tudor-Revival layout that was lacking in W alker’s designs for Bangor Castle. 

Unusually, Walker provides a wash basin on the chamber floor o f the house (Fig.

4.48). Such a facility, which, as has already been noted, was still rare in country 

houses in the decades prior to the 1860s, might be interpreted as another consequence 

o f Edward Blore’s progressive attitude to sanitation in the country house.

Although it remained unexecuted, this compact Tudor manor, which 

was probably intended to take the place o f McClintock’s earlier Georgian house at 

Manor Highgate in Co. Fermanagh, represents one o f W alker’s most satisfying 

accomplishments as an architect. Following his unaccepted proposals for this house 

and for Bangor Castle, Walker designed a good classical market house in Ballybay,

Co. Monaghan in 1848 (Fig. 4.49).^' He was subsequently listed as an architect in 

Sluter's National Commercial Directory o f Ireland in 1856 and had an address in

92Front Street, Bangor. It seems likely that he may have returned to Britain as 

extensive searches have revealed no trace o f his activities in Ireland thereafter. A letter 

written by Walker to Sudden during the remodelling o f Drumreaske House reveals

Mark Girouard, op. a t., note 13 above, p. 22.
91 James H. Murnane & Peadar Murnane, At the Ford o f the Birches: A History o f Ballybay, 
it's[sic]People and Vicinity, Ballybay, 1999, p. 485.

Slater's National Commercial Directory of Ireland, London, 1846. See 'Bangor.'
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that he had family connections in Scotland. “I shall feel very much obliged to you”, he 

wrote, “if you would write to any of your friends in Edinburgh and ask them to find 

out and let you know what relation the late Miss Innes o f Picardy Place Edinburgh 

who died a few days ago was to Sir David Innes or Sir James Innes ... as I think she is 

a relation o f mine.”^̂  That Walker should refer to titled relatives and the exclusive 

address o f Picardy Place suggests that he came from relatively affluent roots.

However, in the absence of further evidence it is not possible to determine whether he 

returned to these roots when his architectural career in Ulster came to an end.

The reconstruction o f William W alker’s career has demonstrated that 

he was an architect o f considerable ability, whose work represents an important bridge 

between the architectural cultures o f Britain and Ireland. It has recorded his enduring 

dependence on the social connections of one patron, Evelyn John Shirley, to provide 

him with sufficient commissions on both sides o f the Irish Sea. As such it offers useful 

information on the centrality o f pre-existing networks o f patronage in Britain to the 

subsequent advancement o f a British architect’s career in Ulster. It has shed light on 

W alker’s support for British craftsmanship and techniques. This support is indicated 

by the high numbers o f British men employed at Lough Fea House and arguably 

reflects the preferences o f Evelyn John Shirley. The chapter has also revealed 

W alker’s association with Thomas Rickman and Edward Blore; two o f the leading 

British architects o f the period. It has interpreted W alker’s designs for Tudor-Revival 

country houses in Ulster in the context o f his own architectural practice, as well as that 

o f British architects such as Rickman and Blore, and has revealed his reliance on

Letter to  George Sudden from William Walker, dated  4 January 1840, Shirley Papers, PRONI, 
D 3 53 1 /C /3 /4 .
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British precedents. In doing so, it further supports the idea o f  the Tudor-Revival 

country house in U lster as a corollary o f its British counterpart and as an expression o f 

British sensibilities.
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Chapter 5. 'Sentimental Antiquarianism' and 'Modern Refinements': 
Edward Blore in Counties Antrim and Fermanagh

5.1. A Contested Reputation: The Legacy of Edward Blore

Few British architects o f the first half o f the nineteenth century were as much in 

demand as Edward Blore. Over the course o f a twenty-five year period as a 

professional architect, Blore designed or altered sixty-one domestic buildings, forty- 

nine churches, and eighteen public buildings. His chief patrons were the aristocracy 

and gentry, for whom Blore designed some fifty-one country houses. The majority o f 

these were in the Tudor-Revival style. Such was his reputation as a domestic architect 

that Blore was entrusted with significant works for Queen Victoria at Hampton Court 

Palace in 1838 and subsequently at Windsor Castle, in 1841. But it was his 

appointment as John Nash’s successor at Buckingham Palace after only eight years as 

a practicing architect, in 1832, that most demonstrably confirmed his status. Yet 

despite Blore’s unquestionable prolificacy and popularity, his reputation remains 

incommensurate with the level of patronage he enjoyed.

Unlike the work of his contemporaries Thomas Rickman, William 

Bum and Sir Charles Barry (1795-1860), Blore’s buildings have received little 

favourable attention from architectural historians. “Although his knowledge of 

medieval precedent was probably quite as extensive as Pugin’s”, wrote Howard 

Colvin, “Blore lacked the genius which might have transformed his antiquarian
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expertise into living architecture. A dull competence pervades all his work...” ' Jill 

Allibone has similarly bemoaned “an attenuation and lack o f depth in his designs 

which betrays their actual date.”  ̂Charles L. Eastlake was marginally more 

sympathetic towards Blore. “He had studied and drawn detail so long and zealously”, 

he wrote, “that its design came quite naturally to him, and in this respect he was 

incomparably superior to his contemporaries.”  ̂However, Eastlake’s praise was 

tempered by his sharp criticism of Blore’s restoration o f Westminster Abbey, which 

he found “wanting in life and vigour.”'* The prevailing attitude towards Blore’s output 

is perhaps best summed up by Harry Stuart Goodhart-Rendel. “I doubt”, he quipped, 

“ if Blore ever did anything original in his life.”  ̂ In contrast to this dominant critical 

narrative, some attention has recently been drawn to the significance o f Blore’s work 

in Ulster. From 1830 to 1838, Blore was responsible for works at Crom Castle, Co. 

Fermanagh, Castle Upton, Co. Antrim and Ballydrain, Co. Antrim, all o f which were 

executed in the Tudor-Revival idiom. Based on his analysis o f Crom Castle, Terence 

Reeves-Smyth has highlighted the need for a re-evaluation o f Blore’s work. “From the 

evidence at Crom”, he has argued, “it is clear that Blore’s rather poor reputation as an 

architect needs to be reassessed.”  ̂He also argues that Crom “needs to be understood 

more . .. against the background o f Blore’s other w o r k s . T h i s  chapter will examine

 ̂ Howard Colvin, A Biographical Dictionary o f British Architects, 1600-1840, 3"* ed ., London, 1995, p. 
130.
 ̂Jill A llibone, 'Blore, Edward', M acm illan Encyclopedia o f Architects, Vol. 1, Ed. Adolf K. Placzek, N ew  

York, 1982 , p. 226.
 ̂Charles L. Eastlake, A History o f  the Gothic Revival, Leicester, 1970 , p. 141.
Ibid.

 ̂ P eter Ferriday, Ed., Victorian Architecture, London, 1963 , p. 57.
® T erence Reeves-Snnyth, 'An Elizabethan Revival H ouse in Ireland: Edward Blore and th e  Building of 
Crom, Co. Ferm anagh', Avenues to the Past: Essays Presented to Sir Charles Brett on his 75'^ Year, Eds. 
Terence R eeves-Sm yth and Richard Oram, Belfast, 2003 , p. 347.
 ̂ Ibid.
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Crom and Blore’s three Irish country houses in the context o f his domestic output in 

Britain.

5.2. Blore as Antiquarian

The speed with which Edward Blore established a successful architectural practice 

was remarkable. Still more remarkable was his ability to do so despite an apparent 

lack o f formal training. Blore’s architectural awakening occurred at an early age. As 

the son of the Derbyshire antiquarian Thomas Blore, he assisted in the preparation of 

architectural drawings for his father’s History and Antiquities o f  the County o f  

Rutland, which appeared in 1811. Blore’s aptitude for drawing soon brought him to 

the attention o f several authors who employed him as an architectural draughtsman. 

Among the texts illustrated by Blore was James Hall’s Essay on the Origin, History 

and Principles o f Gothic Architecture, which was published in 1813. Blore also 

provided illustrations for several county histories including Robert Clutterbuck’s The 

History and Antiquities o f  the County o f  Hertford (1815-27), Robert Surtees’s The 

History and Antiquities o f  the County Palatine o f  Durham (1816-40) and George 

Baker’s The History and Antiquities o f  the County o f  Northampton (1822-41). Further 

employment came from the antiquary John Britton, who commissioned Blore to 

prepare drawings for his ambitious Cathedral Antiquities o f  England series.

Little is known o f Blore’s training as a draughtsman. According to 

Eastlake, he was “apprenticed to an engraver, and rapidly made progress in the art 

which he afterwards turned to such good account.”  ̂Unfortunately the identity o f this

* Charles L. Eastlake, op. cit, n o te  3 above, p. 138.
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engraver remains unknown. At the age of twenty-nine, Blore produced a series of 

sketches for the improvement o f Abbotsford; the Roxburghshire home of Sir Waher 

Scott. Ahhough he is not known to have received any professional instruction as an 

architect, Blore nonetheless created a favourable impression on Scott, who 

subsequently engaged him to provide the architectural illustrations for The Provincial 

Antiquities and Picturesque Scenery o f  Scotland. Blore’s association with Scott 

proved to be even more beneficial when, on Scott’s recommendation, he was selected 

to design a new country house for George Cranstoun at Corehouse, Lanarkshire, in 

1824. As Blore’s first architectural commission. Corehouse signalled a change of 

direction in his working life and served as a prototype for the Tudor-Revival country 

houses that underpinned his flourishing practice in the years that followed.

5.3. The Transition to Architecture: Thomas Rickman and his Influence

The rapid growth o f Blore’s practice throughout the 1820s was due, in no small part, 

to his association with several influential aristocratic families. Chief among these was 

the Spencer family of Althorp House, Northamptonshire and Spencer House, London. 

Blore’s introduction to the Spencer family appears to have come about as a result o f 

his involvement with Rev. T. F. Dibdin, for whom he produced a series o f illustrations 

o f Althorp, circa 1822. As Eastlake has observed, Blore’s early connection with such a 

powerful family formed the basis o f a relationship that “proved eminently useful to 

him” later in life.^ In the short term, this relationship secured a commission from 

George, second Earl Spencer, for the design of cottages and a parsonage at Great 

Brington and for the restoration o f Spencer tombs in Great Brington church. Perhaps

"  I b i d .
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more importantly, it created a forum in which Blore’s early designs were circulated 

and examined by prominent patrons. The significance of this social forum is revealed 

in an undated letter from Lavinia, Countess Spencer to Blore. “I return you your 

drawings”, she wrote, “which 1 am glad 1 was able to use as I intended to use them -  

the Duke o f Portland had them to ponder over for a whole rainy day ... and Lord 

Cavendish did so l i k e w i s e . I t  was exposure such as this that enabled Blore to 

attract wealthy patrons without frequently having to advertise his talents through 

exhibitions at the Royal Academy. As a result o f his strong links with the Spencer 

family, Blore was selected to remodel and reconstruct parts o f Lambeth Palace, in 

1829. It is also highly likely that he was chosen by William Ponsonby to design 

Canford Manor, Dorset, in 1826, on the advice o f Ponsonby’s uncle, the second Earl 

Spencer.

In common with several o f the upper-class families for whom Blore 

produced architectural designs, the Spencers identified strongly with the political 

ideals o f the Whigs. Despite suggestions that the “hard core” o f his clientele were 

Tory gentry, Blore appears to have received commissions from Conservatives and 

Whigs in almost equal measure.”  As M. H. Port has noted, “most o f his clients were 

drawn from the parliamentary gentry or the peerage: whigs and tories in 

approximately equal numbers.” '^ Research carried out by H. D. Meller into the 

allegiances o f half o f Blore’s clients, who were selected at random, has determined

H. D. Meller, Blare's Country Houses, unpublished M.A. thesis, Courtauld Institu te  of Art, London, 
1975, p. 14.

M ark G irouard, The Victorian Country House, London, 1979, p. 51.
M. H. Port, 'Blore, Edward (1787-1879)', Oxford Dictionary o f  National Biography, Eds. H. C. G. 

M atthew  & Brian Harrison, Vol. 6, Oxford, 2004, p. 284.
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that twenty were W higs and fifteen were Tories, thereby further dispelling the notion 

that the majority o f  B lore’s clients were affiliated with the Tory party.

It was not only well-connected patrons who were in a position to 

improve B lore’s em ploym ent prospects. His relationship with respected architects 

such as Thom as Rickman also created a number o f  advantageous opportunities for the 

procurem ent o f  commissions. Evidence o f  this is found in Rickm an’s letters to Blore. 

In anticipation o f  B lore’s impending visit to Liverpool in September, 1817, Rickman 

offered to bring him to the attention o f  some potential patrons. “ I can introduce thee” , 

wrote Rickman, “to several persons by whom thy professional labours are well known 

and duly appreciated.” ''* In a subsequent letter Rickman advised him o f another 

possible employer. “W hen thee visit the north again”, he wrote, “I hope thee will find 

time to visit our friend H. Parker (at the Vicarage, Chatton near Belford, 

N orthum berland) who will I am convinced be much pleased to see thee...” ’  ̂By the 

close o f  the 1820s, Blore had successfully made the transition from antiquarian to 

architect thanks, primarily, to the variety o f  professional links he had cultivated.

5.4. The Question of Originality in Blore's Work

Blore’s success as a burgeoning architect also had much to do with his espousal o f  the 

Tudor-Revival style in his domestic designs. As Howard Colvin has noted, “the 

‘Tudor’ and ‘Elizabethan’ styles were his speciality, and the elevations o f  nearly all

H. D. Meller, op. cit., note 10 above, p. 19.
Letter to  Edward Blore from Thomas Rickman, dated 16 Septem ber 1817, British Library, Add IVIs 

52587.
Letter to  Edward Blore from Thomas Rickman, dated 21 October 1817, British Library, Add Ms 

52587.
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his numerous country houses were based on studies o f fifteenth- and sixteenth-century 

domestic architecture.” ’̂  Blore’s natural enthusiasm for the Elizabethan buildings he 

had studied and drawn as a youth coincided with a renewal o f interest in Tudor 

architecture in Scotland and England in the second decade o f the nineteenth century. 

As one o f the most experienced authorities of his generation on Elizabethan buildings, 

Blore was well placed to take advantage of this development and enjoyed constant 

employment throughout his career. Yet despite the popularity o f his Tudor-Revival 

country houses with upper-class patrons, Blore’s aesthetic approach has long been the 

subject o f much criticism. According to H. D. Meller, the roots o f this criticism lie in 

Blore’s failure to strike a balance between erudition and innovation. “The essence of 

the problem”, he wrote, “was the lack o f invention, a sentimental antiquarianism that 

suffocated architectural vigour.” '  ̂M eller’s view was shared by Henry-Russell 

Hitchcock, who has dismissed some of Blore’s most faithfully reproduced Elizabethan 

detail as “positively turgid.” ’̂  Similarly, Roger White has derided Blore’s work at 

Wiston Park, Sussex for being “at once conscientious and dead.”’^

In contrast, the response to Blore’s planning has been less censorious, 

but not entirely benign. Meller has noted that while few of Blore’s clients recorded 

their reactions to his domestic planning in the nineteenth century, those who did 

“emphasised the comfort they enjoyed in the h o u s e . T h i s  view was challenged by 

Mark Girouard, who has characterized Blore’s planning as “competent, but, by the

Howard Colvin, op. cit., note 1 ab ove, p. 130.
H. D. M eller, op. cit., n ote 10 ab ove, pp. 27-28.

18 Henry-Russell Hitchcock, Early V ictorian  A rch itec tu re  in B rita in , Vol. 1, London, 1972, p. 229.
Roger W hite, 'W iston H ouse R em odelled ', A rc h ite c tu ra l H istory, Vol. 27, 1984 , p. 247.
H. D. Meller, op. cit., n ote 10 ab ove, p. 63.

184



1840s, a little old fashioned.” '̂ Although many architectural historians have been 

critical o f Blore’s handling o f architectural detail and, to a lesser extent, his attitude to 

planning, his innovative use o f materials has not gone unacknowledged. M. H. Port is 

one o f the few commentators to have drawn attention to this aspect o f Blore’s work. 

“Blore”, he wrote, “employed such modern refinements as gas lighting ... steam 

heating, water closets, and large panes o f glass”, adding that “he used up-to-date 

techniques: iron girders to span wide spaces, copper casements in his windows, 

smooth and uniform machine-cut ashlar for facing . B l o r e ’s early use o f iron as a 

support for wooden joists at Merevale Hall, Warwickshire, in 1838, is but one of 

several examples o f his willingness to incorporate new materials and technologies into 

his buildings. However, a persistent focus on the aesthetic and formal rather than the 

technical and material characteristics o f Blore’s buildings has meant that the more 

innovative aspects of his designs have largely been ignored. It is perhaps for this 

reason that Blore is “still held in low esteem by many architectural historians.

5.5. Blore and the Revival of the Tudor House

O f the thirty-four country houses designed by Blore from scratch, the majority were in 

the Tudor-Revival idiom. While the term T udor Revival’ can be applied to any o f 

Blore’s country houses that combine Elizabethan and baronial elements such as 

gables, crenellations, mullioned windows, label mouldings, turrets and canted bay

windows, it does not fully characterize the varied group o f houses it describes. As H.

D. Meller has said, “to classify the Tudor houses as one group is an

Mark Girouard, op. cit., note 11 above, p. 51.
M. H. Port, op. cit., note 12 above, p. 286.
Terence Reeves-Smyth, op. cit., note 6 above, p. 321.
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overgeneralization. There are clearly discernible variations in Blore’s renderings of 

the s t y l e . Me l l e r  has identified three distinct types of Tudor-Revival country house 

within Blore’s oeuvre', the ‘Burghley’ type, the ‘manorial’ type and the ‘castellated

25Tudor’ type. The first derives from Burghley House, Lincolnshire; one of the great 

prodigy houses of the age of Elizabeth I. Houses designed by Blore in this manner 

appear to have been modelled closely on Burghley’s great symmetrical west front with 

its advanced central gatehouse tower, octagonal turrets and canted three-storey bay 

windows (Fig. 5.1). The best example of Blore’s ‘Burghley’ style houses is Weston 

Park, Long Compton, Warwickshire (Fig. 5.2). Weston, one of Blore’s earliest 

country houses, was designed for Sir George Philips in 1826 and survived for little 

more than a century before being demolished in 1932. An analysis of its principal 

front immediately reveals close stylistic parallels with Burghley’s west front in terms 

of symmetry, massing and of the distribution of shared architectural features such as 

cupolas, pinnacles and bustling Tudor chimneystacks.

Unlike Blore’s ‘Burghley’ houses, his ‘manorial’ style Tudor houses 

rely much more heavily on irregularly grouped elements. As at Corehouse, 

Lanarkshire, which acted as the model for many of Blore’s small ‘manorial’ houses 

that followed, the principal entrance front is typically asymmetrical and is dominated 

by a large advanced gable (Fig. 5.3). Several progressively smaller versions of this 

gable usually appear across the remainder of the entrance fa?ade, thereby creating an 

impression of organic architectural development. The entrance front is invariably 

characterized by an irregular fenestration pattern and the functions of the various parts

H. D. Meller, op. cit., note 10 above, p. 28.
Ibid., p. 38.



of the building are expressed in a series o f receding units that flank the main gabled 

range. The final type identified by Meller is perhaps more closely aligned with 

Picturesque Gothic-Revival castles than with late sixteenth-century manor houses. 

Blore’s ‘castellated Tudor’ style is exemplified by Canford Manor, Dorset (Fig. 5.4).

It is a charming but slightly unconvincing assortment o f castellated. Gothic and 

Elizabethan elements including hefty battlements. Perpendicular tracery and square

headed mullioned windows, all o f which are contained within completely 

asymmetrical facades.

5.6. Blore and the Domestic Plan

Blore’s approach to planning was usually rather staid. His Tudor-Revival country 

houses were typically designed around two standard plan types that were commonly 

used in the early decades o f the nineteenth century. The most familiar o f these is 

probably the double-pile plan. Houses planned according to this arrangement usually 

feature an entrance in the middle o f the north range, which leads to a central hall that 

allows access to the principal rooms on the south, east and west sides. Blore used this 

plan in houses such as Pull Court, Worcestershire, which he designed for Rev. E. C. 

Dowdeswell, in 1834 (Fig. 5.5). Although the impressive hall at the centre o f this plan 

provides ample space for the receiving o f guests, the location o f the entrance on the 

long axis compromises the privacy of the occupants by creating a vista through the 

house on approach. Conversely, the other plan type habitually used by Blore 

circumvents this inconvenience. This plan is usually referred to as the corridor plan or 

spinal plan and is so called because it features a long corridor that runs behind the 

main suite o f south-facing reception rooms. As Meller has observed, “it is similar to
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the well established double pile plan but with the entrance on the short axis” ^̂  The 

location o f the entrance on the short, east front rather than on the long, north one, 

allows for increased privacy by keeping approaching visitors at right angles to the 

main rooms. One o f the earliest occasions on which Blore used the corridor plan was 

in the design of Weston Park, where the main spinal corridor was preceded by a small 

entrance hall that kept callers at an even greater distance from the family. It was a 

system that would find its most satisfying expression just four years later in the design 

o f Crom Castle, Co. Fermanagh.

5.7. 'False Patriots': Blore, British Stuccodores and the Commission for 
Crom Castle, Co. Fermanagh

Crom, or Crum, Castle is one o f Blore’s earliest country houses and was his first and 

largest Irish commission. It overlooks an isolated stretch of Lough Erne in the parish 

of Galloon, Co. Fermanagh. The house was designed in 1830 for Colonel John 

Creighton, later third Earl Erne. Construction commenced in November 1830 and the 

house was completed and furnished by 1838. A newspaper announcement on 15 

November 1832 reflected the prestige associated with Creighton’s employment o f a 

high-profile English architect at Crom: “Crom Castle, County Fermanagh, the seat of 

the Earl o f Erne, is now rebuilding under the superintendence o f an eminent English

'? 7architect.” New evidence shows that many o f the craftsmen and plasterers employed 

during the construction o f the house also came from Britain, a fact that prompted the 

Dublin stuccodore Thomas McAnaspie o f 37 Great Brunswick Street to write a letter 

o f complaint to a national newspaper, in 1840. In his letter, McAnaspie criticized the

H. D. Metier, op. cit., note 10 above, p. 64.
The Fashionable World', Freem an’s Journal and Daily Comm ercial Advertiser, 15 Novem ber 1832,

p, 2.
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Stucco Plasterers’ Society (SPS) for losing contracts to British artisans at Crom Castle 

and elsewhere due to the mismanagement o f their affairs.

The unhappy results arising from the malgovemment o f your society is best 

seen in the Castle o f Crum, Drumbanagher, Sir Patrick Bellew’s, Armagh 

Cathedral, not to particularise many others which have been finished by 

English and Scotch workmen, both Employers and Employed, with few 

exceptions -  but none o f your society. By such sets you give an opportunity to 

those false patriots to foster Foreign Tradesmen in the erection o f their 

Mansions, nor shall their presence in this country be a solitary instance o f your 

ill-advised measures, as long as you pursue a covetous uncalculating line of 

conduct towards your Employers; strangers shall meet with patronage and 

permanent reward.

McAnaspie’s letter elicited a scathing response from one of the members o f the SPS, 

William D ’Arcy.^^

You say the malgovemment of our society is seen best in Crom Castle,

Armagh Church, and other one or two places in the North, which are done by 

Scotch employers. In answer -  Where was Grubbon, o f Armagh; Dougherty

28 T o  th e  Combined Stucco Plasterers of th e  City of Dublin', Freeman's Journal and Daily Commercial 
Advertiser, 23 S ep te m b er  1840, p. 1. The th ree  o th e r  buildings referred to  by McAnaspie w ere  
D rum banagher House, Co. Armagh by William Henry Playfair of Edinburgh; Barmeath Castle, Co. Louth 
by Thomas Smith of Hertfordshire and St. Patrick's Church of Ireland Cathedral a t  Armagh, which was 
remodelled by th e  London-based architect Lewis Nockalls Cottingham.

William D'Arcy had an address  a t 5 Swift's Row, Dublin. He was almost certainly a m e m b e r  of  the  
D'Arcy family th a t  was responsible for the  e labo ra te  plasterwork in the  ballroom of Iveagh House, St. 
S tephen 's  Green, Dublin.
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and Brown, o f Belfast; Morrison and Quinn, o f Derry, that they did not get the 

work? They do not employ the members of our society. Is it not manifest that 

our employers in Dublin, and having capital, and in business fifty years, some 

o f them never objected to our regulations, that know them, and you, that are 

ignorant o f them, do? '̂^

These letters offer further insight into the controversy surrounding the employment o f 

British architects and craftsmen in Ireland, and it is not insignificant that three o f the 

four building projects singled out for censure by McAnaspie were taking place in 

Ulster.

It has been suggested that it may have been the success of his friend 

Thomas Rickman’s venture at nearby Lough Fea just a few years earlier that 

“encouraged Blore to accept a large Irish commission for h im self”^’ Crom, like 

Lough Fea, was built for a pro-Union patron who had numerous connections with 

Britain. The Act o f Union might be seen as the event that necessitated the construction 

o f Crom as, in its wake, families like the Creightons “no longer had political reasons

' X ' )to retain a Dublin home.” Parallels can also be drawn with regard to the 

circumstances in which Crom and Lough Fea were conceived and the style by which 

they are characterized. An examination o f the style, plan and materiality o f Crom 

reveals that its most natural counterparts are not the Tudor-Revival country houses of 

Ireland, but rather those of Britain.

'Address to  the Architects, Builders, and Public in General', Freeman's Journal and Daily Commercial 
Advertiser, 10 October 1840, p. 1.

Terence Reeves-Smyth, op. cit., note 6 above, p. 329. 
ibid, p. 322.

190



5.8. Crom Castle in an Irish Context

The formal character of Crom defies straightforward categorization. It might best be 

described as an amalgam of Blore’s ‘Burghley’ and ‘castellated Tudor’ styles that is 

weighted in favour of the former. Standard Elizabethan ingredients such as gables, 

canted bay windows and label mouldings predominate but there are also enough 

baronial elements to create a picturesque character that is absent from some of Blore’s 

other Elizabethan-style houses (Fig. 5.6). This character has much to do with the 

texture of the stonework, which is by far the most arresting of Crom’s characteristics. 

In a surprisingly radical rejection of the pristine ashlar of which he was usually fond, 

Blore opted to face the house in rock-faced Lisnaskea limestone. This created a sense 

of strength that is so frequently lacking in many of his British houses, which have 

been criticized for the brittle quality of their stonework (Fig. 5.7). This is the only 

instance in which the stonework of one of Blore’s country houses was treated in such 

a vigorous manner.

Such an approach suggests Creighton’s desire for greater economies in 

the execution of the building. However, it also possibly points to Blore’s 

consciousness of the rugged landscape of south Fermanagh and of its vernacular 

architectural traditions. The rich architectural heritage of the parish of Galloon could 

scarcely have escaped the attention of a man with such extensive antiquarian interests 

as Blore. He may have drawn some inspiration from the ancient stone structures and 

crosses of Galloon cemetery, which he would have had ample opportunity to inspect

191



on account of the cemetery’s very close proximity to Crom.^^ It is not inconceivable 

that Blore might also have been mindful of the rough-hewn grey stone of the monastic 

settlement at nearby Devenish Island and it may even have been the proximity of the 

ruins of the old Crom Castle that inspired him to design the new house in what has 

been described as a “picturesque castellated m a n o r . A  much more explicit 

concession to Crom’s Irish setting is a group of carved leprechauns on the porte- 

cochere of the east front. Such features may indicate Blore’s interest in the particular 

architectural and cultural traditions of Ireland and possibly reflect a willingness to 

explore these in his first commission outside of the British mainland. However, 

materials and ornament are incapable of disguising the British models upon which 

Crom is styled. As Edward McFarland has said of the Irish-themed riparian keystones 

of James Gandon’s Custom House in Dublin, such allusions are simply “too literal, or 

too glib, to alter on their own the ‘Englishness’ of the designs”.̂ ^

5.9. British Prototypes for Crom Castle

Chief among the models used by Blore for Crom was the aforementioned Weston 

Park, Warwickshire, which he designed only four years earlier. The stylistic 

similarities between Crom and Weston were pronounced. Weston is considered to 

have been “virtually identical” to Crom, primarily on account of its symmetrical front

33
The cem etery  is located  on Galloon Island in Upper Lough Erne and is con n ected  to  th e  mainland by 

an early tw en tieth -cen tu ry  bridge. It w ould only have b een  accessib le  by b oat in th e  1830s. S ee  Lady 
Dorothy Lowry-Corry, 'The Sculptured C rosses o f  Galloon', The Journal o f the Royal Society o f  
Antiquaries o f Ireland, Vol. IV, No. 2, 31 D ecem ber 1934 , p. 166.

H. D. M eller, op. cit., n o te  10 ab ove, p. 56.
Edward M cFarland, T h e  Englishness o f Irish A rchitecture?', Cambridge Review, Vol. 95, No. 2220 , 3 

May 1974, p. 114.
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and the position of the porte-cochere on its east-facing entrance range (Fig. 5.8).’̂  ̂The 

central gatehouse tower, attenuated octagonal turrets, canted bays and bold 

stringcourses of Weston’s principal front all find expression at Crom (Fig. 5.9). A 

similar arrangement had also been selected by Blore for the new residential wing at 

Lambeth Palace, which he designed for Archbishop William Howley in 1829 (Fig.

5.10). The large gatehouse tower with crenellations and slender octagonal towers 

appears at Lambeth Palace as a prominent, if slightly more primitive precursor to the 

version at Crom. Of course Blore was also looking beyond his own limited oeuvre 

when designing Crom and the Elizabethan Burghley House is frequently cited as his 

original source of inspiration for the building’s symmetrical south front (Fig. 5.1). The 

prevailing formal characteristics of Burghley are certainly not dissimilar to those of 

Crom. As at Burghley, Crom’s symmetrical garden range is balanced by enough 

asymmetrical stepping on both the west and east wings to create a satisfying visual 

hierarchy of elements (Fig. 5.11). However, it is impossible to ignore the vast 

differences in scale, the greater ratio of void to solid and the whimsical ornamental 

flourishes such as pierced parapets and chimneystacks that distinguish Burghley from 

the comparatively pedestrian Crom.

A much more likely prototype for Crom is Brereton Hall, Cheshire 

(Fig. 5.12). Brereton Hall is an important Elizabethan house located close to Stoke-on- 

Trent and dates from 1586. The similarities between Crom and Brereton, though 

striking, have long been overlooked. Like Burghley, Brereton’s main front is 

symmetrical and is dominated by a stocky gatehouse tower. However, the crenellated

Gervase Jackson-Stops, 'Crom Castle, Co. Fermanagh -  I', Country Life, 26 May 1988, p. 183.
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parapet, two-storey gabled end projections and simpler fenestration pattern o f its main 

front, as well as the absence o f cupolas, make Brereton a much more credible model 

than Burghley for the south front at Crom. It is unclear whether Blore ever visited 

Brereton prior to designing Crom but he may have had the opportunity to do so while 

working on Keele Hall in the adjoining county o f Staffordshire, in 1830. Even if he 

did not visit Brereton, the house would almost certainly have become familiar to him 

through T. H. Clarke’s The Domestic Architecture o f  the Reigns o f  Queen Elizabeth 

and James /, which depicted Brereton prior to the removal o f its cupolas in 1829 (Fig. 

5.13). This 1833 compendium of original Tudor mansions is exactly the type of 

printed source from which Blore is thought to have “borrowed heavily” in the design 

o f his Tudor-Revival houses.^’ Stylistically then, Crom combines so many faithfully- 

reproduced features from Blore’s own work at Weston Park and Lambeth Palace, and 

from earlier Tudor houses like Burghley and, more specifically Brereton, that 

originality is somewhat stifled. The exterior is so slavishly worked from earlier 

examples that Blore’s apparently casual dependence on asymmetry and irregularity to 

evoke a sense o f haphazard Tudor development is immediately exposed as a studied 

conceit. The result is a formulaic, prosaic and derivative exterior that is a didactic 

reproduction rather than a dynamic re-interpretation o f an English Tudor house.

5.10. Critical Responses to Crom

Commentators have typically been critical o f Crom. Hugh Dixon described it as “grey, 

hefty and awesome”, as a result o f its bulky outline and its dull monochromatic

H. D. Meller, op. cit.,  note  10 above ,  p. 30.
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sto n ew o rk .A lis ta ir Rowan considered it forbidding “on all but the finest days.” ^̂  

Jeremy Williams echoed Rowan’s language. “First impressions”, he stated, “are 

forbidding especially as the entrance front is raised up on an exposed basement... 

Contemporary commentators expressed mixed views. Lieutenant E. W. Dumford 

recorded only positive observations in his statistical memoir o f the parish o f Galloon 

in November 1835, “It is built”, he wrote, “in the Elizabethan style o f architecture and 

has 3 fronts, the south being the principal one and the east the entrance front. In the 

latter are some handsome oriel windows. When the projected terrace is formed and the 

work completed, it will be a splendid mansion.”"*’ Others were much less enthusiastic. 

One unidentified visitor to Crom in 1833 was highly critical o f the contrast between 

the harmonious symmetry o f the south front and the jarring ruggedness o f its 

stonework.

It is like an opera dancer on the shoulders o f a man in armour. And the contrast 

becomes even ludicrous when the huge blocks o f unchiselled stone, compacted 

into an adamantine front, begin to surmount the slender and graceful portion of 

the building, which would seem formed less for support than for 

em bellishm ent... It is as it were, the transit stage o f the Gothic passing into 

the Grecian, combining some features o f both without the character of either."*^

3 0

Hugh Dixon, Ulster Architecture, 1800-1900, Belfast, 1972, p. 10.
Alistair Rowan, North W est Ulster: the Counties o f  Londonderry, Donegal, Fermanagh and Tyrone, 

London, 2003, p. 222.
Jeremy Williams, A Companion Guide to Architecture in Ireland, 1837-1921, Dublin, 1994, p. 201. 
Angelique Day & Patrick McWilliams, Eds., Ordnance Survey Memoirs o f  Ireland: Parishes o f  County 

Fermanagh 1,1834-5, Belfast, 1990, p. 91.
'An Excursion In the County of Cavan', Dublin University Magazine, Vol. II, No. X, October 1833.
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Compared with the subtlety o f Rickman’s sophisticated composition at Lough Fea 

(see Chapter 3), Crom’s exterior seems heavy-handed and old-fashioned. Where 

Rickman reinvented, Blore merely recycled. The composition reads like a framework 

o f rudimentary geometric shapes beneath a thin cloak of Tudor detail. There is also a 

meanness about decorative architectural features such as the escutcheons that makes 

them seem applied rather than integrated. Why, then, did Colonel Creighton, like so 

many o f his contemporaries, enlist Blore to design his country house?

5.11. Blore and the Church of the Holy Trinity at Derryvore, Co. Fermanagh

There can be little doubt that Creighton was pleased with Blore’s designs for Crom 

Castle. He wrote to Blore upon completion o f the house and praised it for being “as 

comfortable a House as possible.”'*̂  New evidence suggests that Blore may also have 

been commissioned by Creighton to design a nearby church while Crom was being 

constructed. “I will send you a sketch for a church” wrote Blore, in a letter to 

Creighton dated 2 July 1834.'*'* The church in question was probably Holy Trinity at 

Derryvore, known locally as Crom Church, which was built for Creighton in 1840. An 

elaborate tower was added by William Fullerton in 1885 (Fig. 5.14). Stylistically, the 

church shares many o f the features o f Crom Castle but is “not apparently by Blore. 

Speculation about Blore’s involvement has persisted and the building has been 

tentatively attributed to him by Terence Reeves-Smyth.'*^ Creighton’s interest in

M. H. Port, op. cit., n o te  12 a b ove , p. 286.
Letter to  John C reighton, 3̂ “* Earl Erne from  Edward Blore, dated  2 July 1834 , Erne Papers, PRONI, 

D 1 9 3 9 /2 8 /7 .
Alistair Rowan, op. cit., n ote 39 ab ove, p. 223.
See T erence R eeves-Sm yth, Crom Castle Demesne, (unpublished), DOENI, M on um en ts and Buildings 

Record, Belfast, 1989.
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commissioning sketches by Blore for additional buildings such as this church seems to 

indicate his satisfaction with Blore’s work.

One o f the most likely reasons for Creighton’s employment o f Blore 

relates to costs. Colonel Creighton had been left the large sum of £22,711 by his 

grandfather, the first Earl Erne, specifically for the building o f the new house at Crom. 

This was stipulated in the Earl’s will o f 1820. While this was a considerable sum, 

Creighton nonetheless tried to temper his aspirations for a large country house with a 

cautious approach to budgeting. He desired a house that was befitting o f a man o f his 

social position but at a price that did not offend his parsimonious instincts."*^ A little- 

known Jacobean proposal for Crom by William Bum depicts a house that is similar to 

Blore’s, albeit more decorative."*^ This early scheme was dropped by Creighton, 

presumably on account o f the high costs associated with additional ornament.

5.12. John Creighton and Financial Constraints at Crom

Throughout the construction of Crom, Creighton is said to have “questioned every bill 

right down to the last farthing and always attempted to get a deduction, regardless of 

whether he was entitled to it or not.”"*̂ Just a few years after its completion, Crom 

suffered a major fire on 11 January 1841. It is difficult to ascertain the full extent of 

the damage but one newspaper account referred to “the destruction o f the whole of

T erence R eeves-Sm yth, op. cit., n o te  6 ab ove, p. 325.
William Burn's un execu ted  design  for Crom C astle is in th e  RIBA Library Drawings and A rchives 

C ollection (RIBA65174).
A nthony M alcolm son, T h e  Erne Family, Estate and Archive, c. 1610-c . 1950 ', Fermanagh: History 

and Society, Eds. Eileen M urphy & William Roulston, Dublin, 2004 , p. 221.

197



that splendid building, Crum Castle, the seat o f Colonel Creighton, by fire.” °̂ The 

house was swiftly reconstructed to Blore’s original specifications under the 

supervision o f the Scottish architect George Sudden (see Chapter 6). During the 

restoration, a dispute over finances erupted between Creighton and his contractor, 

Charles MacGibbon o f Edinburgh, who had returned to oversee the project. In his role 

as arbitrator. Sudden wrote to Creighton, questioning his penurious attitude to 

MacGibbon’s request for additional payments.

1 now send to your Lordship Mr MacGibbon’s account for works done by 

contract at Crom Castle including his estimates o f extra works, the whole of 

which 1 have examined ... to enable me to judge whether the claims were just 

or not. 1 now beg to implore your Lordship that 1 cannot find any claim put 

forward in the said account that Mr MacGibbon has not a right according to his 

contract to be paid.

Creighton’s fierce financial conservatism meant that those engaged in the design and 

erection o f Crom would have to accept his rigorous scrutiny o f their expenditure as a 

necessary condition o f employment.

It would be difficult to imagine profligate architects such as John Nash 

or Sir Charles Barry yielding to Creighton’s demands. Conversely, by the time Blore 

accepted the commission for Crom, he had already earned himself the sobriquet “the

'Fashion and Varieties', Freeman's Journal and Daily Com m ercial Advertiser, 14 January 1841, p. 2.
Letter to  John Creighton, S'"* Earl Erne from George Sudden, dated 1 August 1844, Erne Papers, 

PRONI, D1939/28/7.
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cheap architect”, on account o f his provision o f highly reliable estimates prior to the 

construction o f his country houses. One of the ways in which Blore ensured 

economy was by inspecting the progress o f his buildings as often as possible. He 

made eight extended visits to Crom during its construction. This figure seems 

insignificant in the context of the sixty visits he is known to have paid to Worsley 

Hall, Lancashire but it is remarkable when compared with Rickman’s single site visit 

to Lough Fea House. Blore’s thrifty approach was disliked by the Duchess of 

Sutherland, who coined his nickname but it is not surprising that it appealed to a less 

worldly client like Creighton. Rather than appearing ostentatious and costing 

exorbitant sums, Blore’s country houses were known to be “gently picturesque and 

gently Elizabethan -  in the good Old English s ty le .C r e ig h to n ’s selection o f Blore 

was an astute choice as it provided him with the kind of budgetary security that could 

have been guaranteed by few prominent British architects of the period. Creighton 

could be confident in the knowledge that despite the potential plainness o f his new 

house, Blore would never make his great fear o f excess a reality.

5.13. Blore's Perspective Views of Crom: Representation versus Reality

Blore’s tendency to produce many detailed architectural drawings before the 

commencement o f each project likewise eliminated scope for the additional costs 

associated with deviation. The majority o f Blore’s drawings for Crom have survived 

but their significance has been somewhat underestimated. They are an important 

visual record o f Blore’s strategy for securing the commission and, as such, serve as a 

further explanation for his appointment. Blore’s watercolour presentation drawings for

Howard Colvin, op. cit., note 1 above, p. 130.
Mark Girouard, op. c i t ,  note 11 above, p. 51.
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Crom are the most elaborate and interesting o f those that survive. The first o f these 

depicts the proposed house from the south-east (Fig. 5.15). Crom, as imagined in this 

evocative sketch, appears as something o f a fairytale castle with smooth golden- 

coloured ashlar stonework. It is intentionally presented as a picturesque element 

within a lush and mature environment; so much so that the image reads more as a 

landscape painting than an architectural drawing. The vivid colours used for the 

foreground staffage contrast with the hazy tones o f the background to create a sense of 

scale and recession. A flock o f sheep and some delicately-painted flora add timeless 

bucolic charm.

The quality o f Blore’s draughtsmanship is superlative and this standard 

is maintained in his south-west view o f the building (Fig. 5 .16). Once again Crom is 

portrayed as a restrained, honey-coloured house, m perfect harmony with the warm, 

earthy tones o f the pastoral landscape around it. Lough Erne is clearly visible to the 

right o f the composition and appears to flow in very close proximity to the south 

terrace. While the form of the building in both drawings is very much in line with the 

house as built, this is where the similarities end. In reality, Crom is a harsh and 

unforgiving presence in the gentle rolling countryside. Golden stonework is found 

only in very small quantities, in the form o f the sandstone dressings o f the mullioned 

windows and the door surrounds. Its rusticated dark grey stonework makes it a much 

heavier, more conspicuous and more austere edifice than the drawings would suggest. 

The position o f the house is also at odds with Blore’s fanciful impressions. Lough 

Erne is, in fact, a much greater distance away from the site o f the house than it seems 

in Blore’s south-west view. Throughout his career, Blore was well known for his
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highly accomplished drawings which, when compared with his finished houses, 

typically proved to be “delusively a t t r a c t i v e . O n e  need only look to Crom’s 

forerunner, Weston Park, for another example o f this trend (Fig. 5.17).

5.14. The Design and Execution of Interior Fixtures and Furnishings at Crom

Blore’s designs for interior fittings at Crom were equally persuasive but, as with the 

exterior, there was much disparity between depiction and execution. The “matchless 

staircase hall” , as John Ynyr Burges described it, is a rare instance o f a space that does 

justice to Blore’s preparatory drawings (Fig. 5.18).^^ The generous imperial staircase 

is the only great architectural moment at Crom and has been likened to Robert 

Smirke’s great stair at Lowther Castle in Cumbria.^^ Blore also designed a heraldic 

overmantel and Jacobean bookcases for the library, which, although impressive, are 

not quite as attractive as the exquisite drawings on which they are based. Remaining 

true to his practice o f reusing designs to save money, Blore later used the bookcases as 

models for “similar” ones at Merevale Hall, Warwickshire, in 1838.^’ In the library at 

Crom he applied a simple uniform design to the comice, which he used again in the 

saloon and dining room (Fig. 5 .19). The same foliated pattern o f this cornice is 

repeated once more in his design for the dining-room chimneypiece (Fig. 5.20).

Blore’s drawings for the ceiling o f the saloon are highly attractive renderings o f leafy 

foliage set within a latticework pattern (Fig. 5.21). However, the finished saloon 

ceiling seems a very modest response to the grand stair hall onto which the room

M. H. Port, op. cit., n o te  12 above, p. 286.
^^Diary of John Ynyr Burges, Burges Papers, PRONI, T1282/2 

Alistair Rowan, op. c it ,  no te  39 above, p. 223.
Hugh M ontgom ery M assingberd & C hristopher Simon Sykes, G reat Houses o f  Ireland, London, 1999,

p. 62.
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opens and would benefit from much richer ornamentation. The saloon’s ceiling rose, 

though beautifully portrayed in a drawing by Blore (Fig. 5.22), also bears the 

hallmarks o f frugality when seen in reality due to its diminutive size. Many o f Blore’s 

additional sketches depict features such as ceilings, shutters and soffits in an array of 

vibrant red and ochre tones, few o f which were actually applied in practice. The plain 

white shutters in the bay windows o f the boudoir (Fig. 5.23) and the drawing room 

(Fig. 5.24) illustrate these discrepancies between design and execution. Judging from 

the deceptively romantic nature o f Blore’s drawings, which were comparable with 

some of the more sophisticated in British architectural circles in the period, it is not 

difficult to imagine why Creighton was beguiled by Blore’s vision for Crom.

In addition to Blore’s designs for interior fixtures, schemes for the 

design of furniture, stained glass and soft furnishings were also prepared and carried 

out by a number o f other companies and individual manufacturers. Apparently without 

exception, all o f these firms and craftsmen were British. According to Terence 

Reeves-Smyth, the letters and sketches o f George Potts, who was acting on behalf o f 

the fumiture-maker William Trotter o f Edinburgh, demonstrate that the design of a 

large collection o f bespoke furniture for Crom was organized on the basis o f frequent

CO

correspondence between Fermanagh and Edinburgh in the late 1830s. The various 

items produced included chairs, mirrors, sofas and bookcases. These were shipped 

from Edinburgh and, where necessary, assembled on site by a team of specialist 

joiners provided by Trotter. Stained glass for the hall was supplied by Thomas 

Willement o f London and William Cooper o f Edinburgh. Satin for the walls o f the

58 Terence Reeves-Smyth, op. cit., note 6 above, p. 332.
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boudoir came from Sewell and Cross o f London and the carpets were sourced from 

Carling o f Cheapside. Although Blore would have been accustomed to dealing almost 

exclusively with British designers and manufacturers in the course o f his daily 

employment, it is nonetheless unusual that no records appear to exist o f the 

involvement o f any Irish interior decorators or artisans at Crom. Despite the 

undoubted logistical and financial demands associated with the packing, insuring and 

shipping of items of high-quality furniture from London and Edinburgh to rural 

Fermanagh, John Creighton remained committed to sourcing British products 

throughout the creation o f his house. This situation has parallels with the behaviour of 

Evelyn John Shirley at Lough Fea House in the 1840s, and further supports the notion 

o f the employment o f British artisans as a statement o f the British allegiances of 

Ulster patrons.

5.15. Crom and the Modern British House Plan

The intelligent handling o f interior space at Crom might also be identified as a reason 

for Blore’s employment. In a notable break from the norm, Blore abandoned his old- 

fashioned double pile and corridor plans and relied much more heavily on 

advancements in planning that were being popularised in Britain during the period. In 

an Irish context, Crom’s plan is nothing short o f revolutionary, as it opened up almost 

limitless possibilities for isolating various inhabitants o f the house by rank and 

ensuring the utmost privacy for the family by providing them with a separate west 

wing (Fig. 5.25). Nothing so convenient had yet been achieved in an Irish house in the 

period and consequently Crom’s layout is said to have reflected “some o f the very
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latest ideas in country house p l a n n i n g . B a s e d  on a U-shaped plan featuring a three

sided courtyard with its fourth side left open for service access, Crom is accessed from 

the side o f the main east block and is navigated via a corridor that provides access to 

the main reception rooms on the south front. This type o f plan was first developed by 

Robert Smirke (1780-1867) at Newton Don, Roxburghshire, in 1815 but had yet to be 

introduced to Ireland. Blore’s provision o f a private west wing for the family at right 

angles to the south front took Smirke’s layout a step further and was undoubtedly 

inspired by William Bum ’s approach to planning at houses such as Camperdown 

(1824-26), near Dundee, where the separate family wing was first used.^ Blore would 

have had an opportunity to experience Bum ’s work at close quarters at Freeland 

House, Perthshire, which he is believed to have designed with Bum, in 1825. It is also 

likely that his connection with Thomas Rickman, with whom Blore was always in 

“constant communication” , would have brought him into contact with Bum, who was 

a close friend o f Rickman’s (see Chapter 3).^'

The arrangement of the library, saloon and dining room as a suite of 

axially-aligned interconnecting rooms at Crom allows for great flexibility. While each 

can function as a comfortable private room, they can readily become part o f a much 

grander sequence o f public spaces for the purposes o f entertaining. The surprisingly 

easy transition from domestic to public space afforded by the opening o f the 

connecting doors between these rooms did not escape the attention o f John Ynyr 

Burges, who attended a grand social event at Crom shortly after its completion. From

Ibid., p. 341.
“ Terence Reeves-Smyth, op. cit., note 6 above, p. 342.

'Obituary of Edward Blore', The Builder, 13 September 1879, p. 1019.
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his location in the library, Burges noted that “the doors were thrown open showing a 

long vista o f light with numerous attendants, at the end o f which was the dining-room 

radiant with plate, and bright with lamps and f l o w e r s . I n  the context o f Blore’s 

earlier and later country-house work in Britain, Crom’s plan is particularly 

sophisticated and highly evolved. Yet if  the plan may have been a departure for Blore 

and an attractive novelty for an Ulster client, it was, nonetheless, a product o f earlier 

experiments in country-houses planning by other British architects.

5.16. Services and Materials at Crom

Richard Payne Knight noted that “a house may be adorned with towers and 

battlements, or pinnacles and flying buttresses, but it should still maintain the 

character o f a house o f the age and country in which it was e r e c t e d . T o  some extent, 

Blore satisfied this requirement in the design of Crom, by relying on the latest 

advancements in indoor plumbing and by using modem building materials such as 

iron. The provision o f six water closets and experimental plunge baths is one o f the 

few genuinely original aspects of Crom’s design and may also account for Creighton’s 

satisfaction with the house. In addition to providing his patron with a convenient plan 

at Crom, Blore also seems to have been keen to provide such rare conveniences as 

bathrooms. One o f these is visible next to Colonel Creighton’s dressing room in the 

west wing, on Blore’s ground floor plan o f the house (Fig. 5.26). According to a letter 

written by Crom’s builder Charles MacGibbon on 13 October 1835, the bathrooms 

contained the latest types o f heated bath. “The expense”, he informed Creighton, “of

Diary o f John Ynyr Burges, op. cit., note 55 above.
J. Mordaunt Crook, 'The Origins of the Gothic Revival', A History o f  the Gothic Revival, Leicester,

1 9 7 0 , p. 55.
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fitting your plunge and shower baths, the former o f copper, lined and japanned ... for 

heating all the necessary pipes ... will be forty seven pounds.

Further concessions to modernity at Crom included the use o f iron 

throughout the house. Some o f the surviving accounts indicate that quantities o f iron 

were ordered from Bramah and Prestage o f Piccadilly, London, for use in the lining of 

f ire p la c e s .I t  was also used extensively in the Tudor-Revival conservatory that was 

added to the west wing in 1837 (Fig. 5.27). Here, an iron framework is combined with 

large glass windows to create a ferrovitreous structure, which is faced in Lisnaskea 

stone in order to uphold its relationship with the main house (Fig. 5.28). Iron was 

becoming popular in Britain in the 1830s as a means o f spanning wide openings but 

was rarely used in Irish country houses in these years. Lissadell House, Co. Sligo is a 

notable exception.^^ Like Crom, it too was the work o f a British architect; Francis 

Goodwin. For Colonel Creighton the new house at Crom combined the best in modern 

British planning and convenience, if not aesthetics, and did so at a price that was 

acceptable. For Blore it represented a reasonably promising foundation for 

organizational and technical improvements which, for reasons unknown, he does not 

appear to have built upon in the years thereafter.

Letter to  John Creighton from  Charles M acGibbon, d ated  13 O ctober 1835 , Erne Papers, PRONI, 
D 1 9 3 9 /2 8 /7 .

Record o f order from  Bramah and Prestage, 124 Piccadilly, London, Erne Papers, PRONI,
D1 9 3 9 /2 /2 5 .

Iron girders w ere used  for support in th e  b asem en t at Lissadell H ouse.
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5.17. The Remodelling of Castle Upton, Co. Antrim

The most immediate effect o f Blore’s work in Co. Fermanagh was the broadening of 

his appeal in Ulster. It was probably on the strength o f his designs for Crom that Blore 

received his second commission in the province. In 1836 he was enlisted by the 

staunch Unionist landlord John Henry Upton, second Baron and first Viscount 

Templetown, to remodel his family seat at Castle Upton, Co. Antrim. Castle Upton is 

situated close to the village o f Templepatrick in south Co. Antrim and was originally 

built by Sir Humphrey Norton in 1611. It has undergone successive phases o f 

remodelling over four centuries. The most important o f these occurred between 1783 

and 1785, when Robert Adam (1728-1792) made several additions in the Picturesque 

style. This was one of Adam’s few major works in Ireland. Various dates have been 

given for Blore’s subsequent alterations but it seems certain that work commenced in 

1836 and was completed by 1838. Lewis’s Topographical Dictionary contains one of 

the earliest mentions o f the works, in 1837. “It occupies the site”, wrote Lewis of 

Castle Upton, “o f the ancient preceptor, and is in the castellated style o f architecture; 

it is at present being restored from the partial dilapidations it had suffered from time to 

time.” ’̂

Blore’s association with Castle Upton was first recorded in James 

Boyle’s Ordnance Survey report on the parish o f Templepatrick in November 1838. 

“Lord Templetown”, he stated, “is now carrying on improvements on a large scale 

connected with the castle and a handsome battlemented wall has been built along that 

side o f the demesne bounded by the village ... Several other improvements are

Sam uel Lewis, A Topographical Dictionary o f  Ireland, Vol. II, London, 1837 , p. 612 .
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contemplated in the grounds and castle. The architect is Mr Blore o f London.” *̂ In a 

further account, Boyle also identified the clerk o f works as Charles Lelam. “The 

whole is o f a superior style”, wrote Boyle, “the plan by Edward Blower [sic] Esquire 

and the officiating architect Mr Charles Lelam, both of England.”^̂  Little is known o f 

Lelam, other than that he also assisted with part o f the building work at Crom. His 

English origins suggest that he was brought to Ireland as an employee o f Blore’s 

office.

Little information has survived regarding the circumstances o f Blore’s 

commission for Castle Upton. It is likely that Blore was recommended to Lord 

Templetown by Creighton or another British client, as he is known to have habitually 

forsaken advertising in favour of recommendations by word o f mouth.™ Blore’s works 

at Castle Upton were minor and were confined mainly to the interior. As Jeremy 

Williams noted, “Blore made minimal external alterations ... but casually destroyed 

most o f  Adam’s internal decoration, replacing it with panelling and fretted ceilings.” '̂ 

Only on the bedroom floor do some doors and a staircase survive as evidence of 

Adam’s hand in the building’s interior. While the changes made by Blore destroyed 

almost all record of Adam’s work, they were not entirely unsuccessful. On the 

exterior, Blore added an oriel window and Tudor label mouldings. He applied one of 

his typical stepped Tudor gables to a machicolated porch (Fig. 5.29). The entire porch 

cannot have been Blore’s work as it is visible in one o f the surviving drawings for the

A ngelique Day, Patrick M cW illiam s & Lisa English, Eds., Ordnance Survey M em oirs o f Ireland: 
Parishes o f  County Antrim  XIII, 1 8 3 3 ,1 8 3 5 ,1 8 3 8 , Templepatrick and District, Belfast, 1996 , p. 112.

C. E. B. Brett, Buildings o f County Antrim , Belfast, 1996 , p. 75.
™ T erence R eeves-Sm yth, op. cit., n o te  6 a b ove , p. 324.

Jerem y W illiams, op., cit., n o te  4 0  above, p. 7.
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south front by Adam (Fig. 5.30). Stone mullions were added to the windows in an 

effort to reflect the building’s origins. As Jeremy Musson has observed, “Blore’s work 

was a reinterpretation of the house in a late-16‘’’-century or early-17*-century sp irit... 

This work was no doubt a celebration of the antiquity of the Upton family and their 

seat.”’^

Inside the house, Blore revived the late-Tudor style of Elizabethan 

England for the principal reception rooms. The entrance hall was panelled in the 

Elizabethan idiom and was given corresponding foiled ceilings (Fig. 5.31). Perhaps 

the most striking change occurred in the dining room (formerly the library), where an 

elaborate Tudor-Revival ceiling of interlocking quatrefoils and Maltese crosses was 

added (Fig. 5.32). Writing of Blore’s interior changes, William Donald Girvan and 

Alistair Rowan were largely unimpressed but commented on the success of the 

quatrefoil ceiling. “The work is unostentatious”, they noted, “and Blore’s best design 

is the pattern of interlaced quatrefoils that decorates the library ceiling.” The design 

of the ceiling may have been successful but it was certainly not original. As with 

Crom, there is evidence that Blore drew directly from established British models 

rather than from his own imagination. In this case, it appears that the ceiling design 

may have derived from the hall at Levens, Westmorland, which appeared in Joseph 

Nash’s The Mansions o f  England in the Olden Time (Fig. 5.33). The Maltese crosses 

at the centre of the quatrefoils were considered strange by Charles Brett, A further 

Maltese cross is also found on Blore’s gable above the entrance porch. The reason for

Jeremy Musson, 'Castle Upton, Co. Antrim', Country Life, 31 October 1996, p. 68.
W. D. Girvan and A. J. Rowan, Historic Buildings, Groups o f Buildings, Areas o f Architectural 

Im portance in W est Antrim , Belfast, 1970, p. 15.
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their presence probably relates to the lineage o f Captain Henry Upton, who bought the 

house from the Norton family in 1625. He was a nephew o f Nicholas Upton, a 

prominent Knight o f Malta who is described as having been “one of the bravest o f that 

renowned o r d e r . T h i s  distinguished family ancestor may explain Blore’s liberal use 

o f the Maltese cross. The cost o f Blore’s designs for Castle Upton totalled £42, which 

was a relatively modest sum. However, higher remuneration would have been 

inconsistent with the extent o f Blore’s adjustments which, although competent, were 

once again quite unoriginal.

5.18. Blore and Ballydrain House, Co. Antrim

The last o f Blore’s Irish country-house commissions was for another Ulster house, 

Ballydrain, Drumbeg, Co. Antrim. Ballydrain was designed by Blore for Hugh 

Montgomery in 1837. Once again, it is probable that Blore’s work on Castle Upton in 

the same county provided the impetus for the commission. Hugh Montgomery was a 

scion o f the Montgomery family o f Benvarden House, Co. Antrim and a wealthy 

director and co-founder o f the Northern Bank. He acquired the Ballydrain estate in 

1834 and set about commissioning a new house for his family shortly afterwards. 

Samuel Lewis described the estate as “the beautiful demesne o f Hugh Montgomery” 

in 1837 but made no mention o f Blore’s new house, the construction o f which must 

not yet have b eg u n .B a lly d ra in  was completed in 1838. The arrangement and 

treatment o f its exterior forms seems to have been inspired by Crom Castle and by 

Blore’s Corehouse, Lanarkshire, which also featured a dominant advanced gable on its 

entrance front. Ballydrain’s ‘manorial’ style Tudor-Revival exterior featured

Thom as U. Sadleir & Page L. Dickinson, Georgian Mansions in Ireland, Dublin, 1915 , p. 93.
Samuel Lewis,T o p o g r a p h ic a l  Dictionary o f  Ireland, Vol. I, London, 1837 , p. 511.
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shouldered gables, canted bay and oriel windows and rock-faced rustication (Fig.

5.34). As at Crom, the entrance was on the east axis and the main south front was 

symmetrical.

Frequent programmes o f alterations to the house have meant that most 

o f Blore’s work was either destroyed or subsumed into later additions. Consequently, 

almost nothing is now known o f the original plan and interior features, other than that 

Blore was responsible for designing some o f the principal chimneypieces.^^ Based on 

the single surviving image of Blore’s original house, Eileen Black characterised 

Ballydrain as “dull, if  robust.” ’̂ A new'ly-identified, unpublished source has shed a 

little further light on the interior o f the original Ballydrain. According to Hugh 

Crawford; a descendant o f the Montgomery family, there was a suite o f interlinked 

reception rooms on the ground floor. “From the drawing room”, he wrote, “opened the 

sitting room ... From the sitting room opened the dining room through two doors...

This suggests that the plan may have been o f the same convenient, modem type 

pioneered in Britain by William Bum and used earlier by Blore at Weston Park and 

Crom. Ballydrain was sold to James Barbour Morrison in 1918 and became derelict 

circa 1940. It was sold again to the Malone Golf Club in I960 and, as Mark Bence- 

Jones opined, suffered “some unhappy alterations” thereafter.^^

Drawings for th e se  chimneypieces are  in th e  Victoria and Albert M useum .
”  Eileen Black, 'Ballydrain, Dunmurry: An Estate th rough  th e  Ages', Lisburn Historical Society Journal, 
Vol. V, D ecem ber  1984 (unpaginated).
78 Hugh Crawford, Ballydrain: A Victorian House and its Family, 18 35 -1 9 1 7  (unpublished), 1976, Papers  
Deposited by Hugh Crawford, PRONI, D2460/19.

Mark Bence-Jones, A Guide to Irish Country Houses, London, 1996, p. 290.
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Based on this analysis o f the three Tudor-Revival country houses 

designed by Edward Blore in Ulster, it is evident that although his designs were 

derivative at best, they were popular for a number o f reasons. Unlike many leading 

British architects o f his day, Blore provided his clients with cheap estimates and 

rarely, if  ever, exceeded them. Such reliability was bound to appeal to nineteenth- 

century Ulster landowners, who sought to emulate the great houses o f their British 

counterparts but with less means at their disposal. Blore’s houses may not have been 

as aesthetically pleasing as his watercolour drawings promised but they were planned 

in a manner that was entirely new in an Irish, if  not British context. Furthermore they 

were developed from drawings o f unparalleled quality that were passed between 

prominent aristocratic clients, thereby eliminating the need for advertising. Finally 

they incorporated numerous water closets and bathrooms and employed modem 

British plumbing techniques and materials, which were handled almost exclusively by 

British craftsmen, in order to make life more convenient and comfortable for the user. 

By proposing to resolve all o f the practical and aesthetic needs o f his clients and 

almost succeeding in doing so, Blore perhaps deserves greater credit, at very least as a 

shrewd businessman. In his willingness to please the client in all categories, Blore’s 

approach mirrored that o f the great Renaissance architect Leon Battista Alberti (1404- 

1472). At the Basilica o f Sant’Andrea, Mantua, which was begun in 1472, Alberti 

likewise offered Ludovico Gonzaga more than his rivals for a vastly reduced sum.

“Consider this which 1 send you”, he wrote o f his proposed design, “this will be more

80capacious, more lasting, more worthy and more felicitious. It will cost much less.”

John T. Paoletti & Gary M. Radke, A rt in Renaissance Italy, 3̂ *̂  ed ., London, 2005, p. 354.
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Faced with the guarantees o f a similarly persuasive architect some 360 years later, 

Blore’s Irish clients, like Gonzaga, could hardly fail to acquiesce.
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Chapter 6. The ‘Intelligent Scotchman': George Sudden and the 
Country House in South Ulster

6.1. George Sudden: An Introduction

Like William Walker, George Sudden is a relatively obscure British architect whose 

career offers fresh insight into regional architectural practice, and whose Ulster 

country houses throw further light on the expression o f British and Protestant identity 

through the use o f the Tudor-Revival style. As the first accurate record o f the career o f 

George Sudden, this chapter will reveal the impact o f other British architects on his 

designs for one o f Ireland’s most enigmatic Tudor-Revival houses; Castle Saunderson, 

Co. Cavan. It will consider the vital place o f Anglo-Irish networks o f patronage in the 

narrative o f Sudden’s burgeoning career and in the dissemination o f the principles of 

Tudor-Revival architecture in Ulster. In addition it will provide new evidence for the 

understanding o f professional architectural practice in Britain and in Ulster by 

documenting Sudden’s earnings, material possessions and standard o f living. 

Furthermore it will seek to redress the deficiencies o f the secondary literature on 

Sudden’s Irish career. This chapter thus continues to explore cultural contiguity in 

Britain and Ireland in the early nineteenth century.

6.2. Sudden's Scottish Origins

The architectural career o f George Sudden has been the subject o f very little scholarly 

investigation and no reliable biography has yet been established. Sudden was hitherto 

believed to have been an Irish rather than British architect. One o f the earliest 

published references to Sudden w'as made in relation to his involvement in the 

rebuilding o f Edward Blore’s Crom Castle, Co. Fermanagh following the extensive
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fire o f  11 January 1841. In this instance he was described as “George Sudden o f 

Dublin.” ’ He was likewise referred to as “the Dublin architect George Sudden” in a 

1988 appraisal o f Crom Castle in Country Life. In two later accounts o f his work he 

was again described as a Dublin-based architect.  ̂ These descriptions o f Sudden have 

been greeted with caution by Kevin Mulligan. In his essay on the great hall at Lough 

Fea House, Mulligan noted that “Sudden is sometimes referred to as a Dublin 

architecf’, but in the absence o f substantive evidence he declined to corroborate this 

c l a i m . An  extensive search o f birth, marriage and death records in Ireland yielded no 

references to Sudden in Dublin or elsewhere, while a search o f British records 

revealed that Sudden was in fact bom in Scotland. A census return for the parish of 

Mertoun in the county o f Berwickshire lists Sudden as a “retired clerk of works” who 

was residing in the small village o f Clintmains near Kelso, in 1861 It states that he 

was bom in Mertoun and was sixty-two at the time the census was conducted on 7 

April 1861, thereby indicating that he was bom in 1798. Sudden’s death certificate 

states that he was the son o f Thomas Sudden, a forester, and Janet Sudden, and that he 

died, unmarried and aged sixty-four, on 9 July 1862 in Clintmains.^ This new

 ̂Alistair Rowan, North West Ulster: the Counties o f Londonderry, Donegal, Fermanagh and Tyrone, 
London, 2003, p. 223.
 ̂Gervase Jackson-Stops, 'Crom Castle, Co. Fermanagh -  II', Country Life, 2 June 1988, p. 146.
 ̂See Terence Reeves-Smyth, 'An Elizabethan Revival House in Ireland: Edward Blore and the Building 

of Crom, Co. Fermanagh', Avenues to the Past: Essays Presented to Sir Charles Brett on his 75'^ Year, 
Eds. Terence Reeves-Smyth and Richard Oram, Belfast, 2003, p. 346. See also J. A. K. Dean, The Gate 
Lodges o f Ulster: A Gazetteer, Belfast, 1994, p. 106.
* Kevin Mulligan, 'The Hall at Lough Fea, County Monaghan', Painting Ireland: Topographical Views 
from Glin Castle, Ed. William Laffan, Dublin, 2006, p. 162.
 ̂See census return for the parish of Mertoun, Berwickshire, Census Returns of Scotland, 1861, 751/00  

002/00 005, www.scotlandspeople.gov.uk.
® See statutory deaths in the parish of Mertoun, Berwickshire, 1862, 751/00 0006, 
www.scotlandspeople.gov.uk. Sudden's death certificate also states that he died in the presence of his 
nephew, James Jeffreys, as a result of "caries" or decay of the ankle joint following "gangrenous 
Inflammation."
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information helps to narrow the date o f Sudden’s birth to the period between 7 April 

and 9 July 1798.

6.3. An Outline of Sudden’s W ork in Ulster

Sudden was active as an architect and clerk o f works in counties Fermanagh and 

Monaghan, and is already known to have been involved in five architectural projects 

in these counties between 1837 and 1850. All o f these projects featured buildings in 

the Tudor-Revival idiom. Two o f them; the Com Market at Lisnaskea, Co. Fermanagh 

and the Fever Hospital at Carrickmacross, Co. Monaghan, were public buildings while 

the remaining three; Lough Fea House, Drumreaske House and Crom Castle, were

n

large country houses. Alistair Rowan has claimed that Sudden was also responsible 

for the design of the boat house at Crom Castle. * In addition, J. A. K. Dean has 

credited him with the design of five of the eight gate lodges at Lough Fea House.

New research shows that Sudden was responsible for the remodelling o f Castle 

Saunderson, Co. Cavan; a very large Tudor-Revival mansion whose authorship has 

traditionally puzzled architectural historians. It has also been established that the 

nature and extent o f Sudden’s involvement in the design and construction o f some o f 

the buildings with which he has traditionally been associated, is questionable. 

Furthermore, this research has implicated Sudden in the design o f several other 

buildings in Ulster, with which he has not previously been connected.

See Dictionary o f  Irish Architects, 1720-1940 , at the lAA or online at www.dia.ie. 
® Alistair Rowan, op. cit., note 1 above, p. 224.
 ̂J. A. K. Dean, op. cit., note 3 above, pp. 129-130.
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6.4. Evelyn John Shirley as Sudden's Employer in Ireland

The influence o f Evelyn John Shirley appears to have been as beneficial to Sudden’s 

career as it was to that o f his colleague William Walker. Kevin Mulligan has noted 

that in 1831, Sudden was employed by Shirley as a clerk o f works at Lough Fea 

House, “with a yearly salary and the benefit o f a house and farm on the e s t a t e . T h i s  

places Sudden in Ireland six years before he is recorded as the architect o f the Com 

Market in Lisnaskea, which was begun for John Creighton, later third Earl Erne, in 

1837. The diaries o f Evelyn John Shirley provide a wealth o f new information 

regarding Sudden’s movements in Britain and Ireland before and after 1831. The 

earliest reference to Sudden occurred on 7 March in Shirley’s 1826 diary, in which he 

stated that Sudden came to visit him at his Warwickshire country house, Ettington 

Park." Not a single piece o f information about Sudden’s architectural training and 

career prior to this date has yet come to light. A subsequent entry notes that Sudden 

left Ettington two days later, on 9 March. Sudden is next recorded “at Carrick”, where

he is named as the recipient o f  a letter from Shirley, in an entry made on 7 June

121828. The reason for Sudden’s presence in Carrickmacross some three years before 

he is recorded as a clerk o f works at Lough Fea in 1831 is unclear. The most likely 

explanation is that he assumed his role as clerk o f works earlier than previously 

thought. Thus he must have begun work at Lough Fea during the first stage o f its 

construction to the designs o f Thomas Rickman, who was replaced by William 

Walker in 1829. It has already been noted in Chapter 3 that Rickman’s letters identify

Kevin Mulligan, op. cit., no te  4  ab ove ,  p. 162.
Diary o f  Evelyn John Shirley (1826),  Shirley Papers, WRO, CR229/174.
Diary o f  Evelyn John Shirley (1828),  Shirley Papers, WRO, CR229/174. Carrick is the  abbreviation  

used habitually by Shirley in his diaries w h en  referring to  Carrickmacross.

217



13James Nowell o f Dewsbury, Yorkshire as the original clerk o f works at Lough Fea. 

Sudden’s presence in Carrickmacross in June 1828 would suggest that he had taken 

over from Nowell by this date.

By January 1829, Sudden was receiving substantial payments from 

Shirley in excess o f £150.*'* Payments made to Sudden in 1830 totalled exactly £150.'^ 

Shirley’s 1831 diary records four letters sent to Sudden at an unspecified address but 

does not provide evidence o f any further remuneration. This cessation of payments 

seems to have coincided with a new arrangement in which Sudden was paid a fixed 

yearly salary as clerk o f works at Lough Fea. A Lough Fea household memorandum 

book for the period from January 1845 to October 1847 stated that “M r George 

Sudden, Clerk o f the Works” was entitled to a yearly salary “in lieu of all 

allowances” , of £229.0.3, and added that he paid rent for his house and land.'^ 

Sudden’s annual income at Lough Fea seems broadly in line with the wages o f his 

Irish counterparts in other parts o f Ulster in the period.'^ Supplementary payments to 

Sudden from Shirley did not cease after the commencement o f a more formalised 

working arrangement, though they were reduced considerably. It is possible Sudden 

was using this money to make payments on Shirley’s behalf for materials and labour

See letter  to  Evelyn John Shirley from Thom as Rickman, dated  16  D ecem b er  1826, Shirley 
Manuscripts, NLI, p. 4068 .

Diary o f  Evelyn John Shirley (1829),  Shirley Papers, WRO, CR229/174.
Diary o f  Evelyn John Shirley (1830),  Shirley Papers, WRO, C R229/174.
N o teb oo k  entitled 'M em oranda o f  Lough Fea Establishment, January 1845  and corrected to  October  

1847', Shirley Papers, PRONI, D 3 531 /H /1 .
For exam ple ,  a contract at PRONI reveals that M axwell Hutton and Brice W atterson , both o f  w h om  

w ere  builders from Downpatrick, Co. Down, agreed  to  erect  a h ou se  for th e  local landlord John  
Waring Maxwell for th e  sum  of £466 ,  in 1841. Intended to  be co m p le ted  according to  the  des igns  o f  
Jam es Sands this un executed  h o u se  would have provided Hutton and Brice with a similar incom e of  
£2 3 3  fo llow ing th e  equal division o f  their £ 4 6 6  total paym ent. S ee  building a g reem en t  f o r a  h o u se  at 
M agheracranm oney, dated  August 1841, Perceval-M axwell Papers, PRONI, D 3 2 44 /E /5 /2 0 .
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but no evidence o f such an arrangement has come to light. A notebook documenting 

improvements to Shirley House in Carrickmacross; the residence o f agents in charge 

o f the Lough Fea Estate, shows that Sudden was paid the sum o f £10 “for 

superintendmg improvements at Shirley House”, in 1832.'* The notebook also 

provides evidence that a quantity o f English iron was purchased for Shirley House in 

September 1830.'^

Shirley’s diaries indicate that Sudden’s employment as clerk o f works 

at Lough Fea was suspended from the beginning o f 1833 until March 1835. This 

period o f absence from Lough Fea seems to have coincided with a hiatus in building 

activity at the house. During this two-year break William Walker, who was by now in 

charge o f completing the building, became involved in several other architectural 

projects in England. Sudden’s return to work at Lough Fea on 11 March 1835 was 

recorded by Shirley in his diary: “Mr Sudden arrived at Lough Fea and is to have £2 

per week from this day.” °̂ Sudden was evidently required to resume his role as clerk 

o f works in 1835 in order to supervise the execution o f Walker’s latest set o f designs 

for the house, which related to the construction o f an extension to the entrance front 

(Fig. 4.15). Shirley’s diaries indicate that Sudden remained at Lough Fea until 

W alker’s designs were fully realized in 1846. During these years he also engaged in 

other projects in Ulster, The two-year period o f inactivity at Lough Fea from 1833 to 

1835 allowed Sudden to pursue other architectural commissions that would expand 

the parameters o f his architectural vocabulary. In doing so. Sudden relied on Shirley’s

N otebook  en titled  'Im provem en ts on  Shirley H ouse and Offices from  1830 to  1836', Shirley Papers, 
PRONI, D 3531/H /1.
”  I b i d .

Diary of Evelyn John Shirley (1835), Shirley P apers, WRO, CR229/174.
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social connections to secure work at Crom Castle. At Crom, Sudden worked under 

Edward Blore, who had a fundamental impact on his later Tudor-Revival designs.

6.5. Sudden as Clerk of Works at Crom Castle in 1833

Sudden’s association with Crom Castle in 1833 has not yet been documented. 

However, it is known that he was responsible for supervising the rebuilding o f the 

house to Edward Blore’s original specifications following the fire o f 1841, which 

reduced much o f the building to a shell. Blore tendered for the reconstruction o f the 

house following the fire but, somewhat surprisingly, was refused by John Creighton in 

favour o f the relatively obscure Sudden. Terence Reeves-Smyth has speculated that 

Sudden’s employment at Crom in 1841 was “undoubtedly based on cost, for Sudden 

charged only £100 for his work over two years, much less than the 5 per cent 

commission that Blore normally charged.”"' While Creighton’s parsimony is well 

documented, it seems improbable that his £100 could not have stretched to the 

employment o f a more experienced architect than Sudden. The explanation for 

Sudden’s recruitment is that he had already worked for Blore on Crom Castle during 

his absence from Lough Fea House in 1833 and was thus extremely familiar with 

Blore’s original building. In light o f this information it is possible that Sudden was 

directly employed by Blore and that he was dispatched to Crom in 1841 to supervise 

the reconstruction of the house on Blore’s behalf However, evidence in support o f 

this theory has yet to materialize.

Sudden’s employment at Crom in 1833 has so far gone undetected but 

according to Shirley’s diary for 1833, Sudden was based at Crom Castle throughout

Terence Reeves-Smyth, op. cit., note 3 above, p. 346.
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that year. Shirley made a note o f two letters sent by him to “Mr Sudden, Crom Castle, 

Belturbet” on 5 February and 21 August, and o f a further letter sent to “Mr Sudden, 

Crom Castle, Clones”, on 27 October.^^ The existing account o f the building o f Crom 

breaks off with the dismissal o f the original contractor, Mr Henry o f Dublin, early in 

1833 and continues with the employment o f Charles MacGibbon o f Edinburgh as his 

replacement, at the beginning o f 1834.^^ However, it is clear from the information 

contained in Shirley’s diary that Sudden was based at Crom in 1833, which suggests 

that he was temporarily acting as a clerk of works until the position vacated by Mr 

Henry o f Dublin could be filled. Additional evidence o f Sudden’s supervisory role at 

Crom has emerged in the reflections o f a visitor to the house in 1833, which were 

published anonymously in October o f that year. “The boatmen”, wrote the visitor, 

“most good-naturedly conveyed us from place to place, and the superintendent of the 

works, an intelligent Scotchman, most obligingly afforded us every facility for 

viewing and examining the new building. It will, when finished, be a most splendid 

pile.” "̂* This valuable record o f a Scottish clerk o f works at Crom is a useful indicator 

o f continued building activity at the house in 1833 and offers convincing support for 

Sudden’s presence there.

Like William Walker and Thomas Rickman, Sudden seems to have 

benefited amply from Evelyn John Shirley’s social connections, which were vital in 

attracting prestigious and profitable Anglo-Irish patronage. Shirley’s diaries betray a 

particularly close relationship with the Creightons o f Crom Castle. In an entry on 3

Diary of Evelyn John Shirley (1833), Shirley Papers, WRO, CR229/174.
T erence Reeves-Snnyth, op. cit., no te  3 above, p. 330.
'An Excursion in th e  County of Cavan', Dublin University M agazine, Vol. II, No. X, O ctober 1833.
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August 1829, Shirley stated that he “signed the security for Charles Stanhope ... to 

enable him to undertake the agency o f Lord Erne’s e s t a t e . T h e  exact relationship of 

Charles Stanhope to Shirley is uncertain. However, it is likely that Stanhope was a 

relative o f  Shirley’s wife Eliza, whose maiden name was Stanhope. Shirley’s ability to 

facilitate Stanhope’s employment on the Erne estate at Crom reflects his familiarity 

with the Creightons, as do the copious references to John Creighton in his diaries. 

Shirley was a familiar guest o f the Creightons and recorded several overnight visits to 

Crom Castle, such as those made on 30 September 1835 and 8 September 1840. He 

also noted visits made by the Creightons to Lough Fea, stating on one occasion that 

“Mr and Mrs Crichton o f Crom Castle came” for a two-night stay, on 11 November 

1840.^^ Shirley’s amicable personal relationship with John Creighton and their shared 

predisposition towards British architects seems to have been the decisive factor 

affecting Creighton’s decision to employ Sudden. Although little information 

surrounding Sudden’s year at Crom Castle in 1833 has survived, it is certain that the 

impact o f Edward Blore’s designs for Crom was both inspiring and instructive, as 

evidenced by the work that would follow nearby at Castle Saunderson, Co. Cavan.

6,6. From Georgian House to 'Sham Castle': The Development of Castle 
Saunderson, Co. Cavan

Castle Saunderson is situated just over eight kilometres north-east o f the town of 

Belturbet. It sits high upon on a hilltop overlooking the River Finn; the point at which 

counties Cavan and Fermanagh converge against the backdrop o f Co. Monaghan’s 

drumlin landscape. It was for many years the ancestral home of the Saunderson family

Diary o f  Evelyn John  Shirley ( 1 8 2 9 ) ,  Shirley P apers ,  WRO, C R 2 2 9 /1 7 4 .
Diary o f  Evelyn John Shirley (1 8 4 0 ) ,  Shirley P apers ,  WRO, C R 2 2 9 /1 7 4 .
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who migrated to Ireland from Scotland in the seventeenth century but has since been 

reduced to a state of ruin. Little-known and neglected by architectural historians, 

Castle Saunderson is still an imposing turreted presence in the Cavan skyline despite 

its ruinous condition (Fig. 6.1). It has been characterised by Mark Bence-Jones as “a 

large castellated mansion combining both baronial and Tudor-Revival elements, built 

ca 1840.” Examination of the ruined building reveals a much earlier Georgian fabric 

beneath its nineteenth-century Tudor-Gothic veneer (fig. 6.2). Stone label mouldings 

surmount earlier sash-window openings on a symmetrical front; a crenellated parapet 

reveals glimpses of two plain Georgian chimneystacks in the embrasures between its 

merlons; and expanses of dark rough-hewn limestone adjoin an original rendered 

surface. This ‘architectural schizophrenia’, to borrow a phrase from C. E. B. Brett, 

was minimized, as surviving photographs demonstrate, by the mask of foliage that 

enveloped much of the house in the latter part of the 1800s (Fig. 6.3).

Writing in 1976 as part of a series of architectural surveys published by 

the now-defunct institution An Foras Forbartha Teoranta, Maurice Craig and William 

Gamer recognised the two distinct phases of construction at Castle Saunderson. They 

described the house as “a turreted early-nineteenth century ‘sham’ castle, built of 

rusticated limestone about 1840”, adding that “it would appear to have more in

common with the northern neo-gothic castles than those of the Morrisons and their

28contemporaries.” This observation seems to imply that Castle Saunderson possesses 

much of the character of the Picturesque Gothic-Revival castle and little of the Tudor-

Mark B en ce-Jones, A Guide to Irish Country Houses, revised  e d ., London, 1988 , p. 75.
M aurice Craig and William Garner, Buildings o f  A rchitectural In terest in County Cavan, Dublin, 1976 , 

p. 49.
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Revival manor house. To a certain extent this is true but the building also incorporates 

many features o f  the latter, which, as the Ulster houses examined in this thesis 

demonstrate, was more prevalent in the north o f Ireland than in the south, in the 

period.

Research for this thesis has enabled a more rounded picture o f the 

architecture o f Castle Saunderson to materialize. According to Sir Bernard Burke, the 

original castle was built by Robert Saunderson, the son of the Scottish planter 

Alexander Saunderson who became a denizen o f Ireland in 1613 and served as High 

Sheriff o f Co. Tyrone on three o c ca s io n s .T h is  structure was destroyed in 1689 by 

the forces o f Lord Galmoy as a reprisal against Colonel Robert Saunderson but was 

reinstated soon afterwards. Castle Saunderson was again ruined while under the 

stewardship of Alexander Saunderson in the 1700s, this time as the result o f a fire.'^' 

An eighteenth-century portrait o f Alexander Saunderson provides the only known 

record o f the castle from this period and depicts it as a gabled complex occupying the 

same elevated site above the River Finn as the current building (Fig. 6.4). It was 

Alexander Saunderson’s son Francis who was responsible for rebuilding Castle 

Saunderson as the Georgian house that appears to form the core o f the current

32mansion. This was achieved by Francis Saunderson prior to his death in 1827. 

Although the ruined building still conveys some sense o f  how this Georgian house 

might have appeared, the absence o f any visual record o f  it has made it difficult for 

historians to establish the extent to which it was altered in the second quarter o f the

Sir Bernard Burke, Burke's Landed Gentry o f Ireland, London, 1912, p. 628.
Henry Saunderson, The Saundersons o f Castle Saunderson, London, 1936, p. 31.
Ibid., p. 44.
Henry Saunderson, op. a t., note 30 above, p. 50.
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nineteenth century. Fortunately, a watercolour view of the Georgian building has 

come to light in the collection of the National Library o f Ireland (Fig. 6.5). Unsigned 

and undated, it is part o f a collection o f ten such works that are believed to date from 

the 1830s. It depicts Castle Saunderson as an austere two-storey block o f eight bays, 

entirely free from any of the wings, turrets and gables that clearly formed part o f the 

later remodelling (Fig. 6.6). Describing Castle Saunderson with typical brevity,

Samuel Lewis merely mentioned it as one o f the “principal seats” o f the parish o f 

Annagh in 1837.^^ Contrary to Mark Bence-Jones’s suggestion that the Tudor-Revival 

additions to the house were executed around 1840, new research shows that Castle 

Saunderson had already been remodelled by the time it was recorded by Lewis in 

1837, and that the architect responsible was George Sudden.

6.7. Sudden as Architect at Castle Saunderson; Patronage and Protestantism

Evelyn John Shirley’s diaries for 1834 and 1835 provide evidence that Sudden was 

working at Castle Saunderson at this time. Shirley records several letters sent to “Mr 

Sudden, Castle Saunderson, Belturbet”, the earliest o f which dates from 19 July

1834.'^“’ This suggests that the Tudor-Revival remodellmg o f the house was begun by 

Sudden in 1834 following his employment at Crom, and that it continued throughout

1835. A letter written by Lord Robert Bermingham Clements to his mother Lady 

Leitrim confirms that building was ongoing in December 1835. “My dearest mother”, 

wrote Clements, “I made my first and part o f my last stage by the beautiful full moon, 

and stopped an hour or two with Saunderson at Castle Saunderson near Belturbet 

where I breakfasted, he is altering and castellating his house, so 1 was quite in my

Sam uel Lewis, A Topographical D ictionary o f Ireland, Vol. I, London, 1 8 37 , p. 28.
Diary o f Evelyn John Shirley (1834 ), Shirley Papers, WRO, C R 229/174.
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element. . . T h e  “Saunderson” to which Clements refers was Colonel Alexander 

Saunderson, who inherited Castle Saunderson on the death o f his father Francis in 

1827. The religious atavism o f Saunderson’s wife, Sarah Juliana, appears to have 

prompted the construction o f a private Tudor-Revival Protestant church in the grounds 

o f the estate (Fig. 6.7). The now-disused church features four-centred arches, a large 

stone Tudor hip knob and comer buttresses terminating in Tudor finials (Fig. 6.8). It 

seems to be contemporary with Sudden’s remodelling o f the main house and can be 

attributed to him on stylistic grounds. The building is described by Craig and Gamer 

as a “curious, small, hard-gothic, single-cell church ... very similar in style to Castle 

Saunderson, but unlike anything else in the county.

The observation that Sudden’s church at Castle Saunderson, like the 

remodelled house itself, bears no comparison with the rest o f the architecture o f Co. 

Cavan is significant. By choosing a style that paid homage to the golden age o f 

Protestant England during the reigns o f Henry VIII and Elizabeth I, the Saundersons 

were arguably effecting what Dana Arnold describes as “the expression o f Britishness 

through a visual cultural i d e n t i t y . L i k e  so many o f the families considered in this 

thesis, theirs was a potent cultural identity that was unswervingly rooted in Protestant 

doctrine and allegiance to the British crown. In the context o f the shift in the balance 

o f  power towards the Roman Catholic middle-class in Ireland and the omnipresent 

risk o f rebellion, the threat to the cultural identity o f families like the Saundersons 

became increasingly acute and “must have added to the insecurity o f these Protestant

Letter to  Lady Leitrim from Lord Clements, da ted  1835, Killadoon Papers, NLI, Ms 36,035/29.
Maurice Craig and William G arner,  op. cit., no te  28 above, p. 38.
Dana Arnold, Ed., Cultural lder)tities and th e A esthetics o f  Britishness, M anchester ,  2004, p. 5.
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9^38landlords.” Thus the employment o f a British architect to remodel Castle Saunderson 

in a distinctive British style can be read as a means o f codifying identity and asserting 

authority through architectural endeavour.

The diaries o f Evelyn John Shirley reveal that not only was he in 

regular contact the Saundersons and with John Creighton o f Crom but that he also put 

Creighton in touch with one o f the British craftsmen who had been working at Lough 

Fea House; William Holland o f Warwick. In an entry dated 25 August 1842, Shirley 

recorded writing to “Mr Holland, Stained Glass Manufacturer Warwick to tell him 

that the Earl o f Erne wants to see him at Crum Castle. The original painted glass 

window in the hall at Crom Castle was the work o f the renowned stained glass artist 

Thomas Willement (1786-1871) and was supplied in 1840.'*° Willement is said to have 

provided “a great deal of the stained glass” for the British Tudor-Revival mansions o f 

the period and counted Queen Victoria among his most prominent patrons."*' It 

appears that W illement’s stained glass at Crom did not survive the fire o f 1841 and in 

light o f this entry in Shirley’s diary it seems likely that it was replaced by William 

Holland. This record provides rare evidence o f the direct impact o f the social 

connections o f landlords on the prospects o f British contractors in Ulster. The 

collective cultural identity o f Sudden’s employers in Ireland, all o f whom were 

closely-connected Protestant landlords in south Ulster, ensured that, like William 

Holland, he found regular employment without having to go beyond the boundaries o f

Sophia Cross, T he Country House is just like a Flag', Cultural Identities and the Aesthetics o f  
Britishness, Ed. Dana Arnold, iVlanchester, 2004, p. 61.

Diary of Evelyn John Shirley (1842), Shirley Papers, WRO, CR229/174.
C. E. Wright, 'The Work of Thomas W illement, Stained-Glass Artist, 1812-1865', The British M useum  

Quarterly, Vol. 29, No. 1/2, Winter 1964-1965, p. 2.
Ibid.
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their social circle. It is possible that Shirley was responsible for securing Sudden’s 

employment at Castle Saunderson in 1834, as he is known to have corresponded with 

members o f the Saunderson family.**  ̂However, it seems more likely that Sudden’s 

introduction to Colonel Alexander Saunderson was arranged by John Creighton of 

Crom, whose sister had married Colonel Saunderson’s brother, Francis, in 1825, 

thereby further strengthening the ties between these families.'*^

6.8. The Influence of Blore, Rickman and Walker on Castle Saunderson

At Castle Saunderson, Sudden appears to have relied heavily on the designs o f the 

Edward Blore and, to a lesser degree, on those o f Thomas Rickman and William 

Walker. Although no drawings for his Tudor-Revival additions to Castle Saunderson 

are known to have survived, it is clear that Sudden borrowed elements from Lough 

Fea House and Crom Castle, both o f which had been modelled on earlier British 

buildings.'*'* Like William Walker, who had worked in Edward Blore’s office in 

London from 1828 and whose work in Ireland bears many signs o f Blore’s influence. 

Sudden evidently derived much of his inspiration from the country-house architecture 

o f Blore. So striking are the similarities between Castle Saunderson and Crom Castle

45that historians have often charged Blore with authorship o f both houses. Observed

See diary of Evelyn John Shirley (1826), Shirley Papers, WRO, CR229/174. For exam ple an entry on 
26 February records a letter sent to Mr B. Saunderson.

Reginald Lucas, Colonel Saunderson MP: A M em oir, London, 1908, p. 5.
The Saunderson Papers have been catalogued and are available at PRONI. However, many of the 

catalogued item s were not received by PRONI w hen th ese  papers w ere deposited . It is possible that 
Sudden's drawings formed part o f the substantial collection of docum ents entitled 'Estate and 
personal Papers of the Saunderson Family, 1654-1950' (T2996/16), none of which were ultimately 
received. Extensive efforts to  determ ine the w hereabouts of th ese  docum ents have proved 
unsuccessful.

In his discussion of Castle Saunderson, Mark Bence-Jones confidently stated that "from Its close 
stylistic resem blance to  Crom Castle, about 5 miles away in Co. Fermanagh it can be attributed to
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from afar, Castle Saunderson bears an extremely strong resem blance to Crom. “The 

Castle” , wrote one Irish Times com m entator in 1862, “which is o f  rather m odem  

construction ... is in the Tudor or Elizabethan style, having at first view  a striking 

resem blance to the celebrated castle o f  Crum, the residence o f  the Earl o f  Erne, but 

not so extensive a pile o f  building.”"*̂ On closer exam ination it lacks the cohesion o f 

B lore’s houses despite Sudden’s reasonably successful attem pt at replicating it. This 

fact has been noted by Terence Reeves-Sm yth who observed that “a num ber o f  

buildings often w rongly accredited to Blore, notably Castle Saunderson, Co. Cavan, 

are possibly by Sudden.”"*’ Sudden’s use o f  w hat Lindsay Proudfoot might describe as 

■‘an externally-derived aesthetic canon” creates the impression o f  a house that has no 

readily identifiable historical precedent in the Irish landscape. In com m on with the 

majority o f  houses featured in this study, it can only be fully understood in the context 

o f British architectural design.

The im m ediate origins o f  the south-east front at Castle Saunderson 

(Fig. 6.9) can be traced back to B lore’s south front at Crom Castle (Fig. 5.9). As at 

Crom, Castle Saunderson’s sym m etrical front is dom inated by an im posing central 

gatehouse tow er with m ullioned stone windows, two octagonal turrets and a 

crenellated parapet. However, the roots o f  this front lie in B lore’s designs for W eston 

Park, W arw ickshire (Fig. 5.17), which have much in com mon with earlier Tudor- 

Revival houses in Britain by W illiam  W ilkins and W illiam Bum. These in tum  owe

Edward Blore." See Mark Bence-Jones, Burke's Guide to Country Houses, Vol. I: Ireland, London, 1978, 
p. 75.

'Rejoicings at Castle Saunderson -  Co. Cavan', Irish Times, 11 October 1862, p. 4.
Terence Reeves-Smyth, op. cit., note 3 above, p. 352.
Lindsay Proudfoot, 'Place and M entalite: The 'Big House' and its Locality in County Tyrone’, Tyrone: 

History and  Society, Eds. Charles Dillon & Henry A. Jefferies, Dublin, 2000, p. 539.
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much o f their character to original Tudor ranges such as the west front o f Burghley 

House, Lincolnshire (Fig. 5.1). Sudden’s alterations appear to have been executed in 

the same blue-grey Lisnaskea limestone used by Blore at Crom. Henry Saunderson 

has noted that while Colonel Saunderson was overseeing the remodelling o f the house, 

“Lord Erne was, at the same time, building extensively at Crom and the two were in 

constant consultation and no doubt friendly rivalry.” '̂  ̂This further explains the 

similarities between the two houses and suggests that arrangements might have been 

made to share materials such as the Lisnaskea stone. Much of Sudden’s rock-faced 

stonework is vigorously tooled and, as a result, creates an inharmonious textural 

contrast at the intervals where it meets the lighter render o f the earlier Georgian house 

(Fig. 6.10). Sudden’s treatment o f the intersections between the original building and 

the Tudor gatehouse tower also exposes glaring inadequacies in his designs. The 

frame of a new entrance door incongruously meets the reveal o f an original window, 

which awkwardly shares its label moulding with the doorway (Fig. 6.11). Such heavy- 

handed treatment o f architectural details reflects Sudden’s failure to match the 

compositional capabilities o f Blore.

Sudden’s garden front at Castle Saunderson is an unusual hybrid o f the 

Picturesque baronial castle and the Tudor-Revival manor house. It combines square 

towers, arrow loops, battlements and blank escutcheons with Tudor gables, a Tudor 

arcade, label mouldings and hip knobs, in a manner that was perhaps intended to 

suggest a historical transition from defence to domesticity (Fig. 6.12). Expanses of 

rusticated limestone give way to planes o f perfectly smooth dressed ashlar in a

Henry Saunderson, op. cit., note 30 above, p. 59.
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possible attempt at reflecting the length o f the Saunderson lineage. This architectural 

conceit again highlights Sudden’s familiarity with the methods o f Blore, who often 

designed the lesser ranges o f his Tudor-Revival mansions “in a rougher stone or an 

older style, implying an aggregative history for the house.” *̂̂ Although the coarsely- 

articulated facades o f Blore’s Crom Castle possess no such material contrasts, his 

original house o f the 1830s, which was largely destroyed in the fire o f 1841, is said to 

have been characterised by the “light and almost aerial trellice work o f one story, and 

the strong and rough solidity o f another.” '̂ Given the revelation that he was serving as 

a clerk o f works at Crom in 1833, Sudden would have had the opportunity to draw 

directly on Blore’s example and this may have affected his handling o f the exterior 

surfaces o f Castle Saunderson. It can only be assumed that the areas o f delicate 

stonework mentioned in the above account were omitted during the reconstruction of 

Crom Castle after the fire. The garden front at Castle Saunderson also has much in 

common with its counterpart at Lough Fea House. The Tudor arcade at Lough Fea 

(Fig. 6.13) is reinterpreted as four delicate Tudor arches surmounted by a band o f 

quatrefoils (Fig. 6.14) while William W alker’s gabled two-storey projection (Fig.

6.15) is replicated, albeit with some minor adjustments (Fig. 6.16).

6.9. Sudden's Approach to Layout at Castle Saunderson and the Relevance 
of British Precedents

The layout o f Castle Saunderson is arguably the most tangible indicator o f the 

influence o f British models on Sudden’s remodelled house. It is one o f the earliest 

examples in Ireland o f the use o f the convenient plan that was being popularised in

M. H. Port, 'Blore, Edward (1787-1879)', Oxford Dictionary o f National Biography, Eds. H. C. G. 
M atthew & Brian Harrison, Vol. 6, Oxford, 2004, p. 286.

'An Excursion in the County of Cavan', op. cit., note 24 above.
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British Tudor-Revival houses o f the 1820s. As discussed in Chapter 1, this pioneering 

U-shaped plan usually consisted o f an enfilade or suite o f reception rooms to the south 

with a symmetrical exterior, an asymmetrical east-facing entrance front and a family 

wing to the west. A circulation corridor usually ran behind the suite of south-facing 

reception rooms, acting as a link between the east and west ranges. This arrangement 

represented an important innovation in country-house planning in Ireland when it was 

first introduced by Edward Blore at Crom Castle. It clearly made an impression on 

Sudden, who was quick to copy it at Castle Saunderson.

The current approach to Castle Saunderson leads to the gatehouse 

tower on the symmetrical south-east front (Fig. 6,17). However, the historic six inch 

map created by the Ordnance Survey Office between 1837 and 1842 clearly shows 

that no such approach existed at that time. The house was instead accessed from the 

sunken terrace in front o f the north-east facing entrance facade (Fig. 6.18). This 

arrangement mirrors exactly Blore’s entrance at Crom, which features a sunken 

eastern terrace that is separated from the higher ground in front o f the south and west 

wings, in order to ensure familial privacy. Viewed from the rear, the entrance range at 

Castle Saunderson extends, as at Crom, to accommodate services (Fig. 6.19). The 

parallels with Crom continue on the garden front at Castle Saunderson, from which an 

L-shaped Tudor-style conservatory wing also projects at an angle o f ninety degrees 

(Fig. 6.20).

It is unfortunate that the interior plan o f Castle Saunderson has not 

survived as it is currently impossible to decipher the layout and function o f its rooms
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due to the effects o f long-term dereliction, fire damage and exposure to the elements. 

However, a brief late-nineteenth-century description of the internal layout o f the house 

provides evidence that the three principal public rooms formed a suite along the south

east front as they do at Crom. “A large hall”, it stated, “opens into the dining-room, 

and thence into a noble suite o f apartments, consisting o f drawing-room and library, 

all o f which look out on the t e r r a c e . B a s e d  on the survival o f a decorative ceiling 

rose m a corridor that runs behind these rooms and connects the entrance range to the 

garden front, it would appear that this corridor was intended for public rather than for 

staff use (Fig. 6.21). Sudden’s inclusion o f this axial circulation passage, which was 

so central to the development o f the Tudor-Revival house plan in Britain, was 

undoubtedly inspired by Blore’s corresponding hall corridor linking the entrance wing 

and the west wing at Crom (Fig. 5.25). So too was the detailing o f a Tudor arch in one 

of the ground floor reception rooms at Castle Saunderson (Fig. 6.22). The spandrel 

trefoil is identical to those seen in the arcade o f Blore’s stair hall at Crom (Fig. 6.23). 

This Tudor arch is one of the very few internal details to have survived at Castle 

Saunderson. As such, it offers a valuable yet disappointingly limited insight into an 

important Tudor-Revival interior o f which not a single visual record is now known to 

exist.

6.10. Castle Saunderson after Sudden

Just over a decade after the completion o f Sudden’s alterations to Castle Saunderson, 

Colonel Alexander Saunderson and his wife were forced to spend the majority o f their 

time in the south o f France due to the Colonel’s faltering health. A letter written by

'Major Saunderson, M.P., at Castle Saunderson' W eekly Irish Times, 13 February 1886, p. 2.
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Colonel Saunderson to his friend John Edward Vernon o f Crossdoney, Co. Cavan 

during his years in exile has recently come to light amongst the Vernon Papers at the 

National Library o f Ireland. Saunderson’s sense o f frustration at being isolated from 

the comforts o f Castle Saunderson is palpable. “A French house”, he wrote, “at best is 

a Castle Rackrent to our p e o p l e . C o l o n e l  Saunderson died in 1857, at which point 

Castle Saunderson passed to his son Edward James who succeeded to the estate on 

attaining his majority in 1862. The house eventually became deserted in the years after 

Edward James Saunderson’s death in 1906.

Following decades o f abandonment Castle Saunderson had degenerated 

into “a state o f interior dilapidation” by the time it was finally sold by the Saunderson 

family in 1 9 8 1 . It was purchased by Mr James Maguire, a Fermanagh-born 

businessman based in London, who eventually sold it on to a consortium o f business 

people several years later. The house was seriously damaged following “a suspicious 

fire” in June 1990 and has remained a dour shell in the Cavan landscape ever since. 

Ignored and undocumented for decades, Castle Saunderson provides rare evidence o f 

the impact of advances in British architectural design on the development o f the 

country house in Ulster in the period. As a direct product o f the British Tudor-Revival 

phenomenon, an emblem of Protestant and Unionist cultural identity and an indicator 

o f the strength of Anglo-Irish networks o f patronage, Castle Saunderson’s 

architectural and social significance has been significantly underestimated thus far.

Letter to  John Edward Vernon from Colonel Alexander Saunderson, dated June 1847, Vernon 
Papers, NLI, Ms 18,953 (2).

'Historic Co. Cavan Estate Changes Hands', Anglo-Celt, 13 February 1981, p. 1.
'Castle G utted’, Sunday Independent, 24 June 1990, p. 2.

234



6.11. Sudden after Castle Saunderson: Architectural Designs in Fermanagh 
and Warwickshire

George Sudden was one o f ten British architects responsible for the design o f Tudor- 

Revival country houses in the province o f Ulster in the second quarter o f the 

nineteenth century (Fig. 1.53). Although Castle Saunderson represents Sudden’s only 

known independent country-house commission, it undoubtedly had an impact on his 

architectural practice in Ulster thereafter. Sudden’s remodelling o f Castle Saunderson 

seems to have reached an end by 1836 when he was once again serving under William 

Walker as the clerk o f  works at Lough Fea House. The first demand for his services as 

an architect following the completion o f Castle Saunderson presented itself in 1837 

when he was employed by John Creighton of Crom to design a new linen hall in 

Lisnaskea. This linen hall was apparently built by Patrick Sharkey o f Lisnaskea, “to 

drawings prepared and signed by George S u d d e n . B y  1841 the linen hall had 

become part o f a larger Tudor-Revival complex known as the Corn Market. It 

originally comprised a courtyard designed around two identical Tudor-style pavilions, 

one of which was demolished in 1970. The similarities between Sudden’s Com 

Market and the architecture o f  Edward Blore are striking, so much so that for many 

years historians believed that the complex was “probably by Edward Blore”, until 

evidence to the contrary emerged in 1973.^’ At the centre o f one the courtyard’s 

ranges is a small structure, which bears the pious motto ‘Live and let Live’ and the

58date 1841, and which has been likened to a “Tudor church porch” (Fig. 6.24).

® C. E. B. Brett, Court Houses and  M a rk e t Houses o f  the Province o f  Ulster, Belfast, 1 9 73 , p. 82. 

'Marrying Old and N ew  In N. I.', Irish Times, 2 M ay 1970.
Alistair Rowan, op. cit., n o te  1 a b ove , p. 360 .
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Two drawings by Sudden for a small, unexecuted church for Shirley’s 

Ettington Park estate in Warwickshire have come to light. They are undated but have a 

watermark o f 1838. The drawings are signed by Sudden and by a Mr James Hewitt but 

can be attributed entirely to Sudden as they are annotated in his handwriting. James 

Hewitt is referred to on several occasions in Shirley’s diaries in the 1830s. He was 

recorded in Killarney, Co. Kerry in September 1834 and subsequently at Athy Castle, 

Co. Kildare a month later. He is also known to have visited Lough Fea House on 17 

September 1834. His signature on Sudden’s church drawings suggests that he was 

acting as a builder and that he had agreed to construct the church at Ettington to 

Sudden’s designs. Sudden’s drawings depict a less elaborate version o f his small 

single-cell church at Castle Saunderson (Fig. 6.25). The church is o f a rather primitive 

Gothic nature and only a stepped label moulding over the plate tracery o f the west 

wmdow hints at Sudden’s familiarity with later Tudor features (Fig. 6.26). Similarly, 

only a Tudor doorway at the Presbyterian Church at Broomfield, Co. Monaghan, 

which may possibly have been designed by Sudden, would appear to point to his 

familiarity with the Tudor-Revival idiom (Fig. 6.27). This small four-bay hall dates 

from 1841 and served as a church until 1973.^^ Its architect has not been identified but 

it can be associated with Sudden on account o f an entry in Shirley’s memorandum 

book in which he resolved to “ask Mr Sudden about Broomfield Church.

Kevin V. Mulligan, South Ulster: th e Counties o f  Arm agh, Cavan and M onaghan, London, 2013, p. 
209.
^  M emorandum book of Evelyn John Shirley (1840s), Shirley Papers, WRO, CR464/42.
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6.12. Sudden's Return to Crom Castle

By 1841 Sudden was particularly busy as a clerk o f works. He was continuing to 

oversee the execution o f W alker’s designs for Lough Fea and, as outlined in Chapter 

4, was also working under him at Drumreaske House near Monaghan town. It was in 

this year that Sudden was also awarded the contract for supervising the reconstruction 

of the fire-damaged Crom Castle to Blore’s original designs. This role at Crom 

afforded him little freedom as an architect although he did produce designs for the 

erection o f two large water tanks in the service courtyard, in February 1844.^' Sudden 

seems to have expended most o f his energy in the mediation o f financial disputes 

between John Creighton, who became the third Earl Erne in 1842, and Charles 

MacGibbon o f Edinburgh, who returned to Crom following the acceptance o f his 

tender to rebuild the house for £9,980.*^  ̂His management o f resources at Crom was no 

doubt heavily monitored by Creighton.

In addition to his work at Crom, Lough Fea and Drumreaske in the 

early 1840s, Sudden designed the new fever hospital in Carrickmacross, Co.

63Monaghan. Completed in 1842, the hospital’s utilitarian solidity is relieved by a few 

sparingly-used Tudor features including shouldered gables, a Tudor arched doorway 

and a stepped label moulding (Fig. 6.28). Sudden was also responsible for designing 

the lower terrace o f the boat house at Crom Castle a year later, a drawing for which is 

signed and dated October 1843 (Fig. 6.29). Although Sudden is credited by Alistair

Sudden's designs for two rectangular water tanks are accom panied by very detailed specifications 
/vhich dem onstrate a firm understanding of the principles o f engineering and industrial design. See 
Erne Papers, PRONI, D 1939/2/24.

Terence Reeves-Smyth, op. cit., note 3 above, p. 346.
John Parker Lawson, The Gazetteer o f Ireland, Glasgow, 1842, p. 210.
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Rowan with the design of the boat house itself (Fig. 6.30), the style o f 

draughtsmanship and handwriting on one o f the drawings that were used in its 

construction reveals it to have been the work o f another architect entirely (Fig. 6.31).

It also seems too highly accomplished to be the work of Sudden. Far from mirroring 

the style o f Sudden or indeed Blore, this drawing has much more in common, in 

respect o f style, colouring and the handwriting o f its executor, with William W alker’s 

designs for Bangor Castle, Co. Down. This potential link to Walker is made all the 

more tantalising by the presence in the top left corner o f the drawing, o f a half-erased 

signature in pencil that looks remarkably similar to his. If William Walker was 

working at Crom, this suggests even closer links between Lough Fea, Crom Castle 

and Castle Saunderson and their architects Rickman, Blore, Sudden and Walker, than 

those established hitherto, and strengthens the idea o f Walker and Sudden as 

employees of Blore.

6.13. Sudden and the Completion of Lough Fea House, Co. Monaghan

By the mid-1840s Sudden’s attentions were firmly fixed on the completion of 

W alker’s great hall at Lough Fea and on carrying out sundry architectural and 

building duties for Evelyn John Shirley. His chief responsibility was the supervision 

o f the stonemasons at Lough Fea, who are described in a contemporary account o f the 

house as “stone-dressers ... from Scotland.” "̂* The appointment o f Scottish masons, 

which was probably arranged by Sudden, is telling. It again points to Shirley’s support 

for the services o f British craftsmen rather than for those o f the indigenous Irish 

workforce, even at a time o f severe economic hardship for the Irish labouring class.

^  Sketches o f  th e  Highlands o f  Cavan, and o f  Shirley Castle, Belfast, 1856, p. 26.
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Shirley’s diaries document an abundance of letters sent to Sudden in the period, such 

as that written on 10 March 1845, “to ask for the size o f windows in Great Hall.”^̂  A 

pamphlet discovered amongst the Shirley Papers in Warwickshire County Record 

Office shows that Sudden was also responsible for overseeing such enterprises as the 

sale o f  gypsum on the Shirley estate in 1845 (Fig. 6.32).

A series o f memorandum books kept by Shirley in the 1840s offers 

further insight into the broad nature o f Sudden’s role in these years. One o f these 

notebooks records Shirley’s plans to “talk to Mr Sudden about a boat house.

However, the most interesting entry states that “M r Sudden wants to go to America.”^̂  

It seems to provide the rationale for a letter written by Shirley to Sudden on 30 June 

1847, “allowing to offer £10 in lieu o f potatoes and £10 in addition to salary after first 

year equal to £50 first year and £60 afterwards.” *̂ This offer o f increased benefits 

suggests that Sudden’s contribution to design, construction and management at Lough 

Fea was valued by Shirley and deemed worthy o f more generous remuneration. The 

extent to which Shirley had become dependent on Sudden’s services is made plain in 

his diary entry for 26 October 1848. “Mr Sudden”, lamented Shirley, “told me he must 

leave his situation at my convenience. What shall I do without him?”^̂

Diary o f  Evelyn John Shirley (1845), Shirley Papers, WRO, C R229/174.
M em orandum  book o f  Evelyn John Shirley (1848-50), Shirley Papers, WRO, C R 464/38. 
M em orandum  book o f  Evelyn John Shirley (1840s), Shirley Papers, WRO, C R 464/43. 
Diary o f  Evelyn John Shirley (1847), Shirley Papers, WRO, C R229/175.
Diary o f  Evelyn John Shirley (1848), Shirley Papers, WRO, C R229/175.
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6.14. Sudden's Return to Scotland and the Legacy of Evelyn John Shirley as 
Patron

The completion o f Lough Fea House in 1846 signalled the end o f a twenty-one year 

building project on which Sudden had been employed almost constantly since his 

arrival in Ireland in 1828. By 1848 his role on the Lough Fea estate had been curtailed 

due to the conclusion of these building works, which explains his decision to return to 

the parish o f Mertoun in his native Scotland in October o f that year. It is unclear 

whether Sudden continued to practice as an architect and clerk o f works on his return. 

Shirley’s diaries show that he remained in regular communication with Sudden in the 

1850s. They record letters sent to him at Mertoun and at “Mr Cairn’s Lodgings, 

Caron’s Lane, Berwick on Tweed.”™ A letter sent by Sudden to Shirley’s son, Evelyn 

Philip, on his receipt o f a copy o f Shirley’s funeral sermon in 1858 reveals the high 

regard in which Shirley was held by Sudden.

So heartily do I thank you for your considerate kindness in sending me such a 

lasting and valuable memoir o f some o f the amicable qualities and virtues that 

adorned the character o f the gentleman, to whom I owed so much gratitude, 

when he was in life, and cannot but cherish the same feelings as long as I live 

and am capable o f reflecting on the kindness and advantages that I derived 

from being so long in his employment, the fruits o f which I am still enjoying.^’

The fruits to which Sudden referred were considerable. An inventory o f 

his personal estate was prepared following his death in 1862. It stated that the value of

^°Diary o f  Evelyn John Shirley (1850),  Shirley Papers, WRO, CR229/175.
Letter to  Evelyn Philip Shirley from G eorge Sudden, d a ted  4 May 1858 ,  Shirley Papers, WRO, 

C R 464/148 /39 .
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his estate, inclusive o f bonds, totalled £1,108.2.27^ In his w ill Sudden made reference 

to his collection o f “ architectural and mechanical books”  and to “ two books received 

as testimonials”  from his “ friends in I r e la n d .T h e s e  testimonials serve as indicators 

o f Sudden’s popularity as an architect in Ulster. Sudden also mentioned in his w ill that 

he employed a servant, Mary Creirson, to whom he wished to leave five pounds. This 

domestic arrangement can be interpreted as a measure o f his comfortable and 

relatively affluent lifestyle as a retired architect. He also noted that he wished to 

bequeath £ 19.9s to the congregation o f his local United Presbyterian Church at 

Newtown St Boswells, The generosity o f this donation coupled with Sudden’s 

expression o f further financial support for the “ missionary labours”  o f the 

Presbyterian church in central Africa, acts as a signifier o f his strong Protestant faith, 

which no doubt appealed to his like-minded Ulster employers.^** Although Castle 

Saunderson remains the only major architectural commission o f Sudden’ s twenty-year 

career in Ulster, his healthy financial position at the time o f his death suggests that the 

salary o f a provincial British clerk o f works might have been every bit as handsome as 

that o f a provincial British architect, in early nineteenth-century Ulster.

In conclusion, this chapter has revised the established narrative o f 

George Sudden’s career in Ulster and has produced the first definitive evidence o f his 

role as the architect o f Castle Saunderson. By revealing Sudden’s British origins and 

demonstrating his direct exjDcrience o f Tudor-Revival country houses by other British

 ̂See Inventory of the Personal Estate of George Sudden, Duns Sheriff Court Inventories, SC60/41/18, 
A/ww.scotlandspeople.gov.uk.

 ̂See Will of George Sudden, Duns Sheriff Court Inventories, SC60/41/18,
<vww.scotlandspeople.gov.uk.
^  Ib id .
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architects, most notably Edward Blore, it has revealed the significance o f Castle 

Saunderson as a product o f the British architectural context o f the period. As an 

examination o f the means by which Sudden obtained his commissions, this chapter 

has identified the centrality o f  the Anglo-Irish social circle o f Evelyn John Shirley to 

the development o f his career in Ulster. Thus it offers further evidence of the key role 

o f networks o f  patronage in advancing the professional prospects o f British architects 

in Ireland. The record o f Sudden’s earnings, material possessions and social position 

offers deeper insights into the professional practice o f  an architect and clerk o f works 

in Ulster in the period. Finally this chapter has reflected on the social, political and 

cultural ideals o f Sudden’s patrons at Castle Saunderson, interpreting their Tudor- 

Revival house as an expression o f British and Protestant cultural identity.
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Conclusion

This thesis set out to provide the first meaningful analysis o f  the contribution o f  the 

British architects Thomas Rickm an, Edward Blore, W illiam W alker and George 

Sudden to the developm ent o f  the Tudor-Revival country house in U lster between 

1825 and 1850. In doing so, it sought to analyze the ways in which that contribution 

was shaped by British architectural practices and by the cultural identity o f  U lster 

patrons. Throughout the thesis, much new light has been shed on the careers o f  these 

four architects and, in particular, on those o f  W alker and Sudden, who were 

traditionally thought to have been Irish. Considerable em phasis has also been placed 

on the eight U lster houses for which these architects were responsible and on their 

significance as products o f the Tudor-Revival phenom enon in Britain and Ireland. The 

first com prehensive history o f  their design and construction has been com piled and 

knowledge o f their authorship, the identity o f  the craftsm en responsible for their 

construction, and the origin o f  the m aterials used to build them, has been significantly 

augm ented. As well as illum inating these fundam ental aspects o f  their creation, this 

thesis has placed the houses in a w ider social, political and architectural context in 

order to deal with five initial research questions pertaining to the practice o f  British 

architects in Ireland in the nineteenth century. How did British architects build and 

sustain their professional practice in Ireland? W hat is the evidence for the practice o f 

design by correspondence in Ireland in the nineteenth century? How did British 

architects m anage the construction o f  their buildings in Ireland? W hat patterns, if  any, 

em erge from a consideration o f  the work o f  British architects in Ireland in the 

nineteenth century? Why did Irish patrons em ploy British architects in the period? The 

clear link identified in Chapter 1 between British architects, Tudor-Revival houses and
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Ulster patrons was but one o f many potential patterns to be gleaned from the largely 

uncharted territory o f British architectural practice in Ireland in the nineteenth century. 

As this was the principal pattern to emerge from the preliminary research, it became a 

testing ground for the five research questions. By focusing on a particular building 

type, a distinctive formal manner and a limited group o f architects and clients in a 

specific geographical area, this thesis has permitted the exploration o f these questions 

in a more focused way.

Although this thesis has concerned itself with the regional practice o f 

selected British architects in Ireland, it is possible to draw some tentative wider 

conclusions based on this specific study. The first o f these is that the network o f 

patronage that sustained British architects in Ireland in the early nineteenth century 

was, to a certain extent, built and defined along religious and political lines. It is clear 

that in Ulster, social and political connections between landlords were much more 

instrumental than advertising or architectural comp>etitions in shaping the employment 

patterns o f the British architects under study. This resonates with the situation in 

Britain, where architects like Blore secured early commissions for country houses 

through powerful families such as the Spencers, Influential patrons like Evelyn John 

Shirley, who had bases both in Warwickshire and in Monaghan, acted as extremely 

important conduits in the process o f attracting British architects and craftsmen to 

Ulster, and sustaining them through an extensive network of landed Protestant 

contacts thereafter. It has been revealed that Shirley’s regular communication with 

British and Irish patrons such as John Creighton, Captain Charles Harding, Robert 

Ward and a great many others was crucial to securing commissions for British
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architects and tradesmen. There is evidence that these patterns o f patronage enraged 

some o f those with a stake in professional architectural practice in Ireland. Irish 

craftsmen like Thomas McAnaspie evidently viewed British craftsmen as foreigners, 

and fulminated against “false patriots” such as John Creighton o f Crom Castle for 

engaging their services.' M cAnaspie’s castigation o f the Stucco Plasterers’ Society for 

failing to respond adequately to this foreign threat and the response issued by William 

D ’Arcy, also indicated that this practice had provoked conflict within an apparently 

factious community o f native professional craftsmen in Ireland.

It is evident that British architects drew heavily upon the expertise and 

social connections o f each other as a means o f sustaining their practices in Britain and 

Ireland. Rickman sought favours from Blore in return for recommendations. Walker 

required the services of Sudden during the execution o f Lough Fea and Drumreaske. 

Walker and Sudden deferred to Blore in the design o f Lough Fea, Crom, Bangor 

Castle and Castle Saunderson. In turn, Blore relied on Walker as an assistant in his 

London office and on Sudden as a clerk o f works at Crom. These connections 

demonstrate the extent to which the collective architectural practices o f British 

architects working in Ireland in the period were interdependent.

The second conclusion to be drawn from this thesis is that the practice 

o f design by correspondence was, to a certain degree, integral to the creation o f Irish 

buildings in the nineteenth century. It has been noted that Thomas Rickman appears to

 ̂ T o  the Combined Stucco Plasterers of the City of Dublin', Freem an's Journal and  Daily Commercial 
Advertiser, 23 Septem ber 1840, p. 1.
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have visited the site for his house at Lough Fea on only one occasion throughout the 

entire period o f its design and construction. The rediscovery o f some o f Rickman’s 

letters to Shirley has shown that important decisions regarding the choice o f materials 

for the house and the enlargement o f  rooms were being taken on the basis o f postal 

correspondence rather than face to face meetings. The large collection o f letters and 

drawings sent by William Walker to George Sudden during the design and execution 

o f later additions to Lough Fea in the 1840s demonstrate that key elements o f the 

design, such as the form of the windows and the ceiling o f the chapel, were typically 

being worked out by Walker from afar. These documents also indicate that W alker’s 

absence from the site in Carrickmacross necessitated constant written communication 

with Shirley in order to clarify various aspects o f the design.

Records of copious letters sent by Shirley to W alker and Sudden reveal 

that he was often communicating with them on a daily basis in the 1840s, no doubt in 

order to specify his design preferences and to request progress reports. Such frequent 

communication would have been made considerably easier and cheaper through the 

establishment o f the Uniform Penny Post, which came into existence across the 

United Kingdom o f Great Britain and Ireland in 1840. Although evidence of the 

practice o f design by correspondence is comparatively scant in the case o f the other 

houses examined in this thesis, with the notable exception o f the documents relating to 

the design of furniture for Crom Castle by William Trotter o f Edinburgh, its survival 

in such quantities in relation to Lough Fea hints at the wider prevalence o f this 

practice in Ireland in the period.
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The third conclusion to be noted is that on the basis o f the evidence 

presented in this study, British architects typically depended on British craftsmen to 

manage the construction o f their buildings in Ireland. In the case o f George Sudden, it 

is evident that the skills o f the architect and the clerk o f  works could occasionally be 

combined in one figure. Where the clerk o f works at each o f the executed houses 

featured in this thesis has been identified, he was British. These men included James 

Nowell, Charles MacGibbon and Charles Lelam. The vast majority of the skilled 

craftsmen and artisans employed were also based in Britain and included William 

Trotter o f Edinburgh, Thomas Willement o f London, George Potts o f Edinburgh, 

William Holland o f Warwick, Messrs Turner and Howard of Ipswich, William Cooper 

o f Edinburgh, Sewell and Cross o f London, Mr Mulvany o f Liverpool, Mr Riddel of 

London and many others. According to Rickman, Irish craftsmen were deemed 

unsuitable for the most skilled positions at Lough Fea, and so they lost out to their 

British counterparts. The British origins o f numerous groups o f tradesmen, 

stonemasons and stucco plasterers are also referred to in the building records but their 

names are not recorded.

There is much new evidence o f the payments made to these architects 

and their craftsmen in Ireland, and o f the standard o f living they enjoyed. Transactions 

between Rickman and Shirley reveal that an architect o f  Rickman’s rank could 

command a total fee o f  £314.7.3 for the design o f a house like Lough Fea. In 

comparison, a clerk o f works like George Sudden could expect to receive an annual 

salary o f £229.0.3 for constructing it. As has been demonstrated, this salary was 

broadly in line with the wages o f Sudden’s native Ulster counterparts in the period. A
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first-rate architect o f Blore’s standing could secure £42 for minor alterations to an 

existing house like Castle Upton while a stained glass artist like William Holland 

could receive £240 for the design of two large windows. A provincial architect o f 

W alker’s calibre could claim p>ersonal possessions worth £92.2.6 while a similar 

architect such as Sudden could leave behind an estate o f £1,108.2.2. Both could afford 

to employ servants.

The fourth conclusion to be made is that buildings designed by British 

architects in Ireland in the nineteenth century were often based closely on specific 

British precedents. One o f the key patterns to emerge from this study is the reliance o f 

British architects on British architectural models and their use of British materials in 

the creation of buildings in Ireland. For instance, Rickman’s handling o f mass and 

architectural detail at Lough Fea House has parallels with his work at the Grove, 

Dumfriesshire and with the colleges o f Oxford and Cambridge. The roof on William 

W alker’s great hall at the same house was modelled exactly on a church roof designed 

by Blore nine years earlier in Britain. W alker’s ceiling in the library at Lough Fea was 

likewise copied directly from that o f an English building; Wiston House, Sussex. The 

layout used by Blore at Crom is based very closely on modem plan types pioneered by 

William Bum in Scotland and the ceiling designed by him for the dining room at 

Castle Upton is derived from the hall at Levens, Westmorland. In addition. Sudden’s 

remodelling o f Castle Saunderson had its immediate roots in Blore’s house at Crom 

and, by association, with British houses such as Weston Park, Warwickshire; 

Burghley, Lincolnshire and Brereton Hall, Cheshire. At Lough Fea, stone was sourced 

from Bath, iron from Ipswich, glass from Warwick and Liverpool, and paint from
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London. Quantities o f  zinc, which was a very experimental roofing material in 

England at the time, were also ordered.

The final conclusion to be drawn from this thesis is that in at least some 

instances, Irish patrons appear to have employed British architects as a means o f 

reflecting their support for British example. The eight principal houses featured in this 

study arguably express the British, Unionist and Protestant sympathies o f the patrons 

who commissioned them through their almost exclusive British authorship, their 

emulation o f specific British models, their materiality and a common stylistic idiom 

associated with Protestant England in the sixteenth century. The analysis o f the 

proclivities o f these patrons in Chapter 2 would appear to support this argument. This 

is especially true in the context o f the growth o f evangelical Protestantism and anti- 

Catholic feeling in Ulster during the 1820s. Abundant new evidence o f the extreme 

Protestantism o f these patrons, which was often accompanied by an anti-CathoIic 

stance, and of their commitment to the Union o f Great Britain and Ireland, has been 

produced. It could be argued that the use o f the Tudor-Revival manner at these Ulster 

houses had as much to do with the formal preferences o f the architects as with the 

identity of the patrons. However, there are indications that these closely-connected 

patrons were conscious o f Tudor architecture’s British and Protestant associations. In 

at least one instance, the Tudor idiom was intentionally selected “as well-suited to ... 

an estate granted by Queen Elizabeth.”  ̂The new information regarding Evelyn John 

Shirley’s rejection o f Rickman’s initial scheme for Lough Fea in favour of

 ̂ Evelyn Philip Shirley, Lough Fea, London, 1859, p. 4.
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Elizabethan-style designs, and his criticism o f Walker and Sudden for failing to design 

the chapel windows in the “old style”, further substantiates this claim.^

The conclusions presented here go some way towards resolving the 

five central thesis questions but due to the limited range o f this enquiry, the picture of 

British architectural practice in Ireland in the nineteenth century requires further 

elucidation. Did the Tudor-Revival houses designed by British architects in the 

provinces o f Leinster, Munster and Connacht relate as closely to British models as 

those in Ulster and can they be said to have a similar meaning? How did the earnings 

of the British architects and craftsmen employed in the design o f these Ulster houses 

compare with those o f others working in Ireland in the period? Were networks of 

Anglo-Irish patronage as strong across the rest o f Ireland as they were in Ulster?

These are just some of the key questions that might form the basis for a wider study of 

British architectural practice in Ireland. Given the limited scope of this regional study, 

which is based primarily on the Ulster houses o f four British architects, such questions 

do not fall within its ambit. Some gaps in the knowledge of the houses featured in this 

:hesis also remain due to issues surrounding their accessibility. For instance, attempts 

:o gain access to several o f the principal reception rooms at Crom Castle were 

unsuccessful. It must also be acknowledged that some o f the new statistical 

nformation compiled for this thesis still operates in something o f a vacuum and that 

nore quantitative information on the practice o f architecture in nineteenth-century 

Ireland in general, and in Ulster in particular, is required.

Letter to  G eorge Sudden from  William Walker, d ated  14 April 1841 , Shirley Papers, PRONI, 
D 3531/C /3 /4 .
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These impediments and Hmitations aside, this thesis has made an 

original contribution to knowledge by comprehensively recording, contextualizing and 

interpreting the houses o f Thomas Rickman, Edward Blore, William Walker and 

George Sudden in Ulster. In doing so, it has operated on two levels. On one hand it is 

about architectural practice and patronage and on the other it explores meaning in 

architecture. Although these themes could potentially be seen as mutually exclusive, 

an interpretation o f meaning would not be possible without an understanding o f 

practice and patronage. By interpreting as well as recording, this thesis has broadened 

its scope by building a clear picture o f the development o f these houses and a solid 

argument for the building o f British identity in Ulster. The rediscovery o f Thomas 

Rickman’s only surviving drawing for Lough Fea House has transformed our 

understanding o f the evolution o f one o f Ireland’s most significant nineteenth-century 

buildings. In addition, the apparent precocity o f William W alker’s designs and his 

very close association with high-profile architects like Rickman and Blore dispels the 

confusion that has traditionally surrounded his career.

This thesis has illuminated the professional and patronage networks 

that sustained the regional practice o f British architects in Ireland in the second 

quarter o f the nineteenth century. It has also explored the motivations involved in the 

selection o f architects and o f a particular formal idiom, in an effort to link social, 

political and religious context to architectural production. This has been a challenging 

task and while it could be contested that Rickman, Blore, Walker and Sudden were 

simply employed on the strength of their reputations for providing comfortable, 

convenient houses in an acceptable idiom, and for the right price, there is considerable
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evidence to the contrary. This evidence includes the shared confessional and political 

sensibilities o f  their interconnected Unionist clients, the British origins o f their 

attendant craftsmen, their reliance on British models and the fact that every one of 

their eight Ulster houses was designed in the Tudor-Revival manner, which was 

popularly viewed at the time as “specially appropriate to an English country 

residence”. The convergence o f these factors challenges the idea that their Ulster 

patrons were concerned only with the practical and economic aspects o f the design 

process, or that they were merely influenced by the transient architectural fashions of 

an eclectic era. It supports the reading o f their houses as indicators o f the affinity o f 

their Ulster clients with Britain.

Based on this study o f the Ulster houses o f  Rickman, Blore, Walker 

and Sudden, it would appear that migrant British architects and craftsmen were 

viewed as superior to their Irish counterparts in the estimation o f Ulster landlords, ft 

would also seem that the most crucial factor determining the presence o f British 

architects in Ulster in the period was the powerful and far-reaching network of 

patronage enjoyed by members o f the Anglo-Irish landed class. Furthermore, it can be 

said that with regard to the architecture o f some o f its great country houses, Ulster 

could be regarded, to an extent, as culturally contiguous with Britain in the second 

quarter o f the nineteenth century. Finally, based on this study, the links already 

identified in the secondary literature between Tudor-Revival architecture, and British 

and Protestant identity, are arguably much stronger than previously thought. Thus as 

supporters o f the Tudor-Revival phenomenon and as agents for its dissemination in

'Old English Donaestic A rchitecture', The Q uarterly  Review, Vol. 4 5 , No. 90 , July 1831 , p. 474.
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the north o f Ireland, the landlords o f Ulster were not merely building houses. By 

favouring British architects and craftsmen, by importing British materials and 

furnishings and by reviving the architecture o f  the golden age o f Protestant England in 

the sixteenth century, they were also building emblems o f Anglicanism, building links 

with Britain and each other and, in doing so, building British identity.
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Appendix A

Irish Country Houses built or remodelled in the Tudor-Revival Style, 1800-1900

*Denotes a house designed by a British arch itec t

A

Aberdelghy House, Co. Antrim 

Adare Manor, Co. Limerick*

Annaghmakerrig, Co. Monaghan 

Ardavilling House, Co. Cork 

Ardmulchan House, Co. Meath 

Ardrumman House, Co. Donegal 

Ardsallagh House, Co. Meath

B

Ballyconnell House, Co. Donegal 

Ballydarton House, Co. Carlow*

Ballydrain, Co. Antrim*

Ballyedmond Castle, Co. Down 

Ballygiblin House, Co. Cork 

Ballykealy House, Co. Carlow*

Ballymacool House, Co. Donegal 

Ballymascanlon House, Co. Louth 

Bangor Castle, Co. Down*

Barrettstown House, Co. Kildare 

Belleek Manor, Co. Mayo 

Belle Isle, Co. Fermanagh 

Blessingboume House, Co. Tyrone*

Bloomfield House, Co. Wexford*

Borris House, Co. Carlow 

Braganstown House, Co. Louth*

Brecart Lodge, Co. Antrim 

Brittas House, Co. Meath



Brownlow House, Co. Armagh*

C

Cahore House, Co. Wexford*

Callinafercy House, Co. Kerry 

Camlin, Co. Donegal 

Cangort House, Co. Offaly 

Carrigglas Manor, Co. Longford*

Carriglea House, Co. Waterford 

Castle Bernard, Co. Offaly*

Castle Irvine (Necame Castle), Co. Fermanagh 

Castlemacgarrett House, Co. Mayo 

Castle Saunderson, Co. Cavan*

Castle Shane, Co. Monaghan*

Castletown, Co. Carlow*

Castle Upton, Co. Antrim*

Cloncorick Castle, Co. Leitrim 

Clontarf Castle, Co. Dublin 

Cloonamahon, Co. Sligo 

Coolbawn, Co. Wexford 

Crom Castle, Co. Fermanagh*

Crotto House, Co. Kerry 

Cuskinny House, Co. Cork*

D

Dartrey House, Co. Monaghan*

Delamont House, Co. Down 

Donacomper House, Co. Kildare 

Drumcashel House, Co. Louth 

Drum Manor, Co. Tyrone 

Drumreaske House, Co. Monaghan* 

Dunleckney Manor, Co. Carlow*

Durrow Abbey, Co. Offaly



F

Favour Royal, Co. Tyrone 

Fort William, Co. Waterford*

G

Glashare House, Co. Kilkenny 

Glenarm Castle, Co. Antrim 

Glendalough House, Co. Wicklow* 

Gowran Grange, Co. Kildare 

Groomsport House, Co. Down* 

Gurteen Le Poer, Co. Waterford

H

Headford Castle, Co. Galway* 

Holybrooke House, Co. Wicklow

I

Inane House, Co. Tipperary 

Inisrath House, Co. Fermanagh

J

Johnstown House, Co. Carlow 

K

Kenmare House, Co. Kerry 

Kilcoman Castle, Co. Galway* 

Kilkea Castle, Co. Kildare 

Killevy Castle, Co. Armagh* 

Killoskehane House, Co. Tipperary 

Killruddery House, Co. Wicklow 

Killycarnan House, Co. Tyrone



Killynether House, Co. Down 

Kilmoma, Co. Kerry 

Kilnacrott, Co. Cavan 

Kilroan House, Co. Cork 

Knocknatrina House, Co. Laois

L

Learmount Castle, Co. Derry

Lenaboy Castle, Co. Galway

Lisanoure House (Lisanoure Cottage), Co. Antrim

Lismacue House, Co. Tipperary

Lismany House, Co. Galway

Lisnagar House, Co. Cork

Lisnavagh House, Co. Carlow*

Longraigue House, Co. Wexford 

Lough Eske Castle, Co. Donegal 

Lough Fea House, Co. Monaghan*

Loughgall Manor, Co. Armagh 

Lough Rynn Castle, Co. Leitrim

M

Magheramena Castle, Co. Fermanagh 

Manor o f St John, Co. Waterford 

Martinstown House, Co. Kildare*

Meenglass Castle, Co. Donegal 

Milltown House (Kilcoleman Abbey), Co. Kerry 

Morristown Lattin, Co. Kildare 

Mount Leinster Lodge, Co. Carlow*

Mount Talbot, Co. Roscommon 

Muckross House, Co. Kerry*

Mulroy House, Co. Donegal*



N

Narrow Water Castle, Co. Down 

Norwood Tower, Co. Down

O

Old Conna Hill, Co. Dublin 

Ormeau House, Co. Down 

Ounavarra House, Co. Wexford

P

Pallastown House, Co. Cork 

Parkanaur House, Co. Tyrone 

Purdysbum House, Co. Down*

Q

Quinville Abbey, Co. Clare* 

Quivey Lodge, Co. Fermanagh

R

Rathrobin House, Co. Offaly 

Rathwade House, Co. Carlow* 

Rossmore Park, Co. Monaghan 

Rostrevor House, Co. Down

S

Scarteen House, Co. Limerick 

Silverbridge House, Co. Armagh 

Skevanish House, Co. Cork 

Spa House, Co, Cork*

T

Tandragee Castle, Co. Armagh



Templemore Abbey, Co. Tipperary 

Timoney Park, Co. Tipperary 

Tudor Hall, Co. Down 

Turtulla House, Co, Tipperary* 

Tynan Abbey, Co. Armagh*

W

Wells House, Co. Wexford* 

Wykeham House, Co. Carlow*



Appenaix h - unnsn Arcnitects in Ireland, 1»00-1900

CH = Country house
Blue font denotes dates/works outside the period 1800-1900

Nam e Born Died Active in
Date(s) o f  Irish 
works

Total
works Dom estic

Ecclesias
tical Public Other

Abbev. Charles c. 1836 1901 Dublin ? ?
Aitchison. George. Jr 1825 1910 Down c 1867 1 I (estate gateway)
Ambler. Thomas 1838 1920 Antrim 1880 1 1
Anderson. John Macs icar 1835 1915 Wicklow 1865-1884 1 K C H )
Angell. Samuel 1800 1866 Derrv 1848-c. 1850 4 2 2
Archer. John Lee 1791 1852 Dublin, Tipperar\ 1818-1826 3 2 1
Ashpitel. William Hurst 1776 1852 Dublin 1805 1 1
Atkinson. Thomas Witlam 1799 1861 Sligo c. 1838 1 1 (CH)
Atkinson. William c. 1773 1839 Cork. Waterford 1803-1816 6 1 (CH) 1 4
Backhouse. Rowland William 9 9 Cork i  . 1806 7 2
Baker. Herbert (Sir) 1862 1946 Kern- ? 1 K C H )
Balfour. Robert Shekleton 9 ? Cork. Gahva\ 1893-1905 3 3 (1 CH)
Bardwell. William 1795 1890 Limerick c. 1829-c. 1842 3 K C H ) 2
Barnes. William 1807 1868 D ern . Dublin c. 1832-1864 18 5 3 10
Barrv. Charles (Sir) 1795 1860 Kerry 9 1 1
Bateman. Joseph ? 9 Meath 1831 I 1
Beazley. Charles Nightingale 9 9 Cork 1862 1 1
Beazlev. Samuel 1786 1851 Dublin. Offalv. Tipperar\ 1811-1840 4 1 3
Beck. - (Possibly William Beck) 9 ? Dublin 1859 1 1
Bedborough. Alfred 9 9 Dublin 1866 1 1
Bellamy & Hardy 9 9 Louth 1857-1858 1 1
Bevans. James 9 9 9 1817 2 2
Birch. John ? ? Doyvn. Wicklow c, 1879-1886 8 6(1  CH) 2 (estate buildings)
Blackett. Walter 9 9 Sligo 1852 1 1
Blomfield. Arthur William (Sir) 1829 1899 Wicklow 1897-1899 1 1
Blomfield. Reginald Theodore (Sir) 1856 1942 Offaly . Kilkenny 1889 2 K C H ) 1
Blore. Edward 1787 1879 Antrim. Cork. Fermanagh 1832-1838 4 4(C H )
Blore. John 9 9 Offah c. 1841 1 1
Blow. Detmar Jennings 1867 1939 Laois ? 1 K C H )
Bonner. Horace Thomas c. 1848 - D err\. Dublin 1894. 2 2
Booth, W illiam Joseph c. 1795 1871 Deny 1827-c. 1855 20 8 4 8
Brandon. John Raphael 1817 1877 Monaghan c, 1847 1 1
Briggs. Robert Ale.xander 1858 1918 Dow n. Dublin 1883. 2 1 1
Broadbent. John 1803 1842 Kildare c. 1837 1 1
Bromilow & Cheers ? ? Dublin 1881-1882 1 1
Brooks. James 1825 1901 Wicklow 1873-1877 2 1 (CH) 1
Brown. William Raffles 1822/23 1866/67 AH. AM. D. DY. G. LH. MN 1856-1865 13 1 (CH) 9 3
Buckler. John Chessell 1793 1894 Roscommon ? 1 1



Name Born Died Active in
Date(s) o f Irish 
works

Total
works Domestic

Ecclesias
tical Public Other

Burges. W illiam 1827 1881 Cork, Kilkenny , Wexford 1862-1878 5 5
Bum. George Adam 9 9 Amiagh 1859 1 1 (CH)
Bum. William 1789 1870 DN, FH, KE, KY, MN, WX. WW 1839-1867 17 13 (10 CH) 2 2
Burton. Decimus 1800 1881 Cork. Dublin. Kildare. Limerick 1831-1852 9 2 (CH) 4 3 (mapping &  landscaping)
Burton. John Harold 1866 ? Down c. 1890 2 1 1
Bur\. Thomas Talbot 1811 1877 Dublin 1847 3 1
Butterfield. William 1814 1900 Antrim. Armagh. Dublin c. 1849-1880 4 4
Caroe. W illiam Douglas 1857 1938 Dublin 1889-lviis 4 2 2
Carpenter. Richard Cromwell 1812 1855 Dublin c. 1847 1 1
Carpenter. Richard Herbert 1841 1893 Armagh 1886-1890 1 1
Carter. W illiam Adolphus ? 1870 Cork 1862 1 1
Chambers, W illiam Isaac c. 1847 9 D. KE. LH. LS. MH. RN 1880-1885 13 10 3
Cheers. Henr\- A. ? 9 Roscommon 1883 1 1
Christopher. John Thomas c. 1829 1910 Cork 1866-1867 1 1 (CH)
Cla\lon. - ? ? Donegal 1862 1 1
Cobden. Thomas Alfred 1794 1842 CW. DN. LS, W. WX 1814-1842 25 12 (10 CH) 9 4
Cockerell. Charles Robert 1788 1863 Antrim. Meath, Westmeath 1820-1826 5 4 (3 CH) 1
Cockerell. Frederick Pepvs 1833 1878 Tyrone, Roscommon 1870-1880 5 3 (2 CH) 1 1
Coe &  Goodwin ? 9 Galway c. 1850 1 1
Cole. W illiam 1800 1892 Dublin c. 1843 1 1
Convbeare. Henn ? ? Cork c. 1860 1 1
Cottingham. Lewis Nockalls 1787 1847 Annagh, Limerick 18.34-1841 1 (CH) 2
Crisp. Henr> 1825 1896 Kerry 1868-1870 1 1 (CH)
Cundv. Thomas 1765 1825 Cork, Galwav 1815-c. 1819 1 1 (CH) 1 (estate building)
Dance. George (Junior) 1741 1825 Down 1804-1805 1 KC H )
Darb\shire. Alfi'ed 1839 1908 Dublin. Tipperan . Wicklow 1862-1864, 1883-1895 5 (2 CH) 1
Dawber. Edward Guv 1861 1938 Wicklow 1879-1882 1 1
Denman. Samuel - 1945 Limerick 1889 1 1
Devey. George 1820 1886 Kerry 1877-1878 1 1 (CH)
Doubledav. William 1846 1938 Antrim c. 1870s
Dovey. Frederick Augustus c. 1829 ? Dublin c. 1849 1 1
Drake. - ? ? Dublin 1882 1 1
Driver, Charles Henr\ 1832 19(X) Cork 1862 1 1
Driver. Edward c. 1784 1852 Derry 1840 1 1 (architectural survey)
Edis. Robert W illiam (Sir) 1839 1927 Longford 1877-1878 1 1
Elmcs. James 1782 1862 Waterford 1820-1821 1 1
Elsam. Richard 9 7 AM. CN. D, DN. DY. MH. MN, TY 1806-1814 14 8 (4 CH) 1 5
Emden. Thomas Walter Lawrence 1847 1913 Dublin 1872 1 1
Fawcett. W illiam Milner 1832 1908 Mayo c. 1881 1 1 (CH)
Ferrcv . Benjamin 1810 1880 Down, Dublin 18.50-1865 2 (1 CH) 1 2 1 (estate gateways)
Flack, Charles Horatio 9 ? Dublin 1881-1882 1 1
Flower. Lamorock 1829 1902 Galwav 1855 1 1
Foulston, John 1772 1841 Dublin 1803 1 1



N am e Born Died Active in
D ate(s) o f  Irish 
w orks

Total
w orks D om estic

Ecclesias
tical Public O th er

Fowler. Richard 9 9 Derr\ c. 1822 1 1
Freeman. Richard Knill 1839/39 1904 Dublin 1881-1882 1 1
Gandon. James 1742 1823 CE. D. DY. LD LS. MH. W i -1823 33 12(6 CH) 4 15 2 (estate buildings)
Gandv. Joseph Michacl 1771 1843 Carlow 1807 1 1
Garland. Robert c. 1808 1863 D ern 1860-1861 1 1
Gibson & Russell 9 9 Down 1895 1 1
Gibson. Jesse c. 1748 1828 Derr> 1817-c. 1823 12 2 1 9
Giles, John 9 1900 Cork 1861 1 1(CH)
Gleave. William Richard 1868 1933 Longford 1896-1897 1 1
Godwin. Eduard  William 1833 1886 C. D. DL, L. KY 1857-1870. 1881-1882 8 2(C H ) 4 2
Goldie. George 1828 1887 C. D. DL. L. RN. SO. TY. W, WH 1856-1868 20 19 1
Good. Joseph Henrv 1775 1858 Dublin 1803 1 1
Goodwin. Francis 1784 1835 Antrim. Dublin. Sligo. Waterford 1831-1835 8 5 (2 CH) 3
Green & De Ville 9 ? Dublin 1862 1 1
Gribble. Herbert Augustine Keate 1847 1894 Dublin 1870s 7

Groves. John Thomas c. 1861 1811 Dublin. Galwav 1811 1 1 1 (estate building)
Gwilt. Joseph 1784 1863 Dublin. Sligo 1806. 1841-1843 2 1 (CH) 1
Hadfield & Goldie 7 7 C. D. DL. MO. TE 1856-1861 7 7
Hansom. Charles Francis 1817 1888 Kerry 1858-1871 4 4
Hansom. Joseph Alovsius 1803 1882 Down 1875-1877 1 1
Hanstock. Walter 1842 1900 Antrim 1899-1900 1 1
Hardwick. Philip Charles 1822 1892 AH. D. KE. L. KY 1849-1868 14 2 (1  CH) 10 1 1 (estate building)
Hardwick. Thomas 1752 1829 Galway. Sligo. Waterford 1802-1814 K C H ) 2
Hare. H enn Thomas 1861 1821 Antrim 1896 1 1
Ha\-wood. William 1821 1894 Down 1858-1860 1 1 (CH)
Hill. William 1827/28 1889 Antrim 1865 1 1
Hine. Thomas Chambers 1813 1899 7 7 1 1
Holland, Henr\ 1745 1806 Galway. Mayo 1808 2 (estate gateway & plan)
Holme. Arthur Hill 1813 1857 Kildare 1850s 1 1
Holmes. Edward ? 7 Dublin 1866-1877 1 1
Hopkins. William Jeffrey c. 1820 1901 Kildare 1881-1886 1 K C H )
Hopper. Thomas 1776 1856 AM. AH. CE. DN. MH, WX 1808-1825 7 6 (5 CH) I
Hudman. Thomas Edmund 1852 1937 Cork. Dublin. Waterford 1895-1899. '1-1' -■ 8 2 6
Hunt. Thomas Frederick 9 1831 Kerr\'. Wicklow 1834 2 2
Ince. James Howard c. 1857 1920 Laois c. 1890-1892 1 1 (CH)
Ingelow. Benjamin c. 1836 1925 Armagh 1886-1890 I 1
Jackson. Arthur Blomfield 1868 1951 Dublin 1899 1 1
Jackson, Thomas Graham (Sir) 1835 1924 Antrim, Tipperary 1878. 1 1
James. James Walter 1845 1935 Antrim 1885 1 1
James. Joseph 1828 1875 Sligo 1852 1 1
Johnson. John c. 1807 1878 Kildare OR Waterford 1850 1 1
Johnston. - ? 9 Antrim 1883 1 1
Jones. George Fowler c. 1817 1905 Clare, Limerick 1845-1848 1 1 (CH) 1



N am e Born Died Active in
D ate(s) o f Irish 
w orks

Total
w orks D om estic

Ecclesias
tical Public O th er

Kendall. Henrv Edward 1776 1875 Cork 1828 1 1
Kerr. Robert 1823 1904 K em 1866 1 1
Know les. George c. 1776 1856 Dublin. Westmeath 1808-1818 5 5
Laing. David 1774 1856 Galwav. Kildare. Longford 1800, c. 1819 3 3(C H )
Lanvon, Charles (Sir) 1813 1889 AM, D, DN. DY, KE. MN. TE 1834-1871 64 13 (11 CH) 18 32 1 (architectural surve\)
Lee. Ernest Claude Avion 1845 1890 Dublin 1881-1882 1 1
Leicester. George Ostell 9 ? Tipperary 9 1 1
Le\erton. Thomas 1743 1824 Cork 1803 1 1
Lightly. William 9 1865 Cork 1862 1 1
Littlewood. Lionel 1860 1927 Down 1895 1 1
Lorimer. Robert Stodart (Sir) 1864 1929 Dublin 1894- 1 1(CH)
Lugar. Robert c. 1773 1855 Antrim, Tipperary 1802. 1840 2 2 (1  CH)
Maliphant. George c. 1788 9 Westmeath 1812 1 K C H )
Matcham. Frank 1854 1920 Antrim, Dublin 1894-1897 2 2
Maxwell & Tuke ? ? Antrim 1883-1885 2 2
Medland. James 9 9 Kerrs 1828 1 1 (CH)
Mew. Frederick 1832 1898 Dublin 1881-1882 1 1
Mileham. Charles Henr\ Monev 1837 1917 Cork 1862 1 1
Moore. Richard St George 1858 1926 Waterford 1895 1 1 (CH)
Murray. John Campbell Turner 1861 1933 Dublin 1898 1 1
Nash. John 1752 1835 ULS (6 ), LEI (3). CON (3). MUN (3) -1830s 28 17(16C H ) 4 3 4 (estate buildings)
Nesfield. William Andrews 1793 1881 Kilkenny 9 1 1 (garden design)
Nicholson. Michael Angelo c. 1796 1842 Derry 1823-1826 1 1
Norton. John 1823 1904 Wicklow 1857-1863 1 1
Owen. Jacob 1778 1870 AM. CW. D, DL, G. LH. SO. TY 1828-1863 31 7 2 22
Owen. Thomas Ellis 1804 1862 Kildare 1846 1 1
Pain. George Richard c. 1793 1838 C. KY. OY, TY. W 1823-c. 1845 43 8 (6 CH) 18 16 1 (estate building)
Pain. James c. 1779 1887 C. CE. D. G. KY, L, OY. RN, TY, W. WX c. 1811-c. 1855 116 35 (32 CH) 44 35 2 (estate buildings)
Pain. James Henrv c. 1820 1915 ? c. 1840s 9

Palev. Edward Graham 1823 1895 Tipperarv 1863 1 K C H )
Papworth. George 1798 1855 LEI (8). CON (3). MUN (2). ULS (1) 1805-1853 62 18 (12 CH) 10 33 1 (estate bridge)
Papw'orth. John Buonarotti 1775 1847 AM, D. DL, MO. W 1803-c. 1844 9 l(C H ) 1 7 (estate buildings)
Paton. William Mortimer 1867/68 1943 Dublin. Roscommon 1895- ?
Paxton. Joseph (Sir) 1803 1865 Kilkenny, Waterford 1853-1861 3 2(C H ) 1 (estate bridge)
Pearson. Frank Loughborough 1864 1947 Antrim 1893 1 1 (CH)
Penrose. Francis Cranmer 1817 1903 Wicklow 1874-1875 1 1 (garden design)
Penv' & Reed 9 ? Dublin 1878 1 1
Phillips. Henn c. 1796 1851 Dublin 1820 1 1
Phipps. Charles John 1835 1897 Antrim. Cork. Derrv. Dublin 1871-1886 6 6
Planck. George Walter - 1920 Antrim 1895 1 1
Pla\fair. William Henry 1790 1857 Armagh 1829-42 2 2(C H )
Pollen. John Hungerford 1820 1902 Dublin, Kilkenny 1855-1862 5 2 1 2 (garden designs)
Provis. Henrv Thomas c. 1794 ? Wicklow 1834 1 1 (landscaping)



Name Born Died Active in
Date(s) of Irish 
works

Total
works Domestic

Ecclesias
tical Public Other

Pugin, Augustus Welbv Northmore 1812 1852 C. CW. D. KE. KY, L, OY. W. WX c. 1838-1852 22 4 (2 CH) 18
Pugin. Edward Welbv 1834 1875 C. D. KY. OY. TY. W 1852-1871 9 9
Rhodes. Henrs ? 1846 Kerrv 1826 1 (CH)
Richards. Thomas Robert 1846 ? Antrim 1883 1
Rickman. Thomas 1776 1841 Dublin. Monaghan. Waterford 1805. 1825. 1833-1834 2 (CH) 1 1 (architectural decoration)
Robertson. Daniel 9 1849 CW. D. KK. LD. W, WX. WW c. 1833-1849 33 26 (20 CH) 3 2 2 (estate works)
Robinson. Peter Frederick 1776 1858 Down. Mavo. Tvrone 1807-c. 1845 2 (1 CH) 1 3 (estate building)
Robson. John c. 1773 1844 Dublin 1803 1
Rochead. John Thomas 1814 1878 Antrim. Fermanagh 1840. 1868 2
Rollinson. Samuel 1827 1891 Meath 1866-1868 1
Ross. John ? 9 9 9 1 (labourers' cottages)
Rowntree. Fred 1860 1927 Antrim 1896 1
Salvin. Anthony (Senior) 1799 1881 Cork. Down. Offalv. Tipperan- 1837-c. I860 3 (CH) 1
Sands. James 1784 ? Carlow'. Derrv . Down 1824-1850 10 7 (5 CH) 3
Sa\age. James 1779 1852 Dublin c. 1805-1814 2
Savage. Rupert 1871 1956 Antrim 1899 1
Scott. George Gilbert (Sir) 1811 1878 Antrim. Dublin. Galwav. Meath 1858-1864, 1 1 (CH) 3
Sear. W illiam Lane 9 ? Armagh c. 1850s 1 (architectural survev)
Slater. William 1818/19 1872 CN. D. L. MN. WW 1857-1863 KCH) 5
Smirke. Robert (Sir) 1780 1867 Dublin 1814-1817 1
Smith. George 1783 1869 Dem 1841-1842 1
Smith. Robert Moffat 9 ? Derrv 1862 1
Smith. Thomas 1798 1875 Louth 1834-c. 1840 3 (CH) 1 1
Soane. John (Sir) 1753 1837 AM. DY, D. LD. TE. WX -1815 4(CH) 2
Sorbv. Thomas Charles 1836 1924 Antrim 1865 1
St Aubvn. James Piers 1815 1895 Cork 1857-1858 1
Stokes. George Henrv 1827/28 1874 Waterford 1853-1858 1 (CH)
Stokes. Leonard Alovsius Scott 1858 1925 Leitrim 1893-1895 K C H )
Street. George Edmund 1824 1881 D. KE. KK. L. WX 1860-1878 7
Sudden. George 1798 1862 Cavan. Fermanagh. Monaghan 1829-1846 K C H ) 2 1 (estate building)
Sullivan. Frederick 9 9 Tipperarv 1858 K C H )
Suter. Richard 1797 1883 Derrv 1821-1830 14 3 3 7 1 (architectural survev)
Tarring. John 1806 1875 Cork 1860-1861 1
Tarver. Edward John 1841 1891 Monaghan 1874 1 (estate building)
Telford. Thomas 1797 1864 Ulster 9 1 (Ulster Canal)
Thomas. Alfred Brumwell (Sir) 1868 1948 Antrim 1897-: , : v ' ^ - | < r 3
Thomson. James 1800 1883 Wexford 1827 1
Tinkler. Thomas Charles 1823 1857 Mavo 1849 1
Tite. William (Sir) 1798 1873 Derrv 18.36-1848 2 1
Tree. Philip Henrv ? 1922 Antrim 1895 1
Tulloch. Frederick Henrv 1863 1953 Antrim. Down 1895, 1905 2 1 1
Unsworth. W illiam Frederick 1851 1912 Tvrone 1882-: 5 KCH ) 2 2
Vulliamv . Lewis 1791 1871 AM. C. G. KY. LS 1832-c. 1853 5 5(CH)



Name Born Died Active in
Date(s) of Irish 
works

Total
works Domestic

Ecclesias
tical Public O ther

Walker. William ? 7 Down, Fermanagh. Monaghan 1829-1856 6 4(C H ) 1 1
Ware. Samuel 1781 1860 Dublin. Waterford 1806, 1813-1816 2 2
Waterhouse. Alfred 1830 1905 Antrim, Down 1895-c. 1896 1 1
Webb, John c. 1754 1828 Cork. Laois. Tipperary 1801, 1819, 1823 3 3 (landscaping)
White. William 1825 1900 Wicklow 1867-1870 1 K C H )
Wilkins. William 1778 1839 Cork. Dublin 1806-1814 3 3
Wilkinson, George 1814 1890 All 1839-1880 224 8 (3 CH) 215 1 (estate building)
Willcocks & Ames ? 7 Galwav c. 1880 1 I (shooting bo.x)
Wilson, T. 7 7 Dublin 1804 1 1
Withers. Robert Jewell 1823-24 1894 Dublin, Kildare. Tipperary 1860-1866 3 3
Wonnacott. Thomas 1833/34 1919 Cork, Kildare 1873-1876 3 1 2
Wood. Sancton 1815 1886 C, CE, CW. D,KE, KK, LS, TY 1845-1853 17 17
Woodgate. Robert ? 1805 D, DL. ON. DY. L. MN, TE 1799-1803 18 10 (7 CH) 1 7
Wvatt. Bcnjamm Deane 1775 1855 Down. Mavo 1812-1820S 3 2(C H ) 1
Wvatt. James 1746 1813 ULS (6). LEI (9), CON (1). MUN (1) 177(i-c. 1812 25 22 (19CH) 2 1 (architectural sculptiu-e)
Wyatt. Jeffr\' (Sir Jeffn’ WvatKille) 1766 1840 Louth, Meath 1800-1805 3 1 (CH) 2
Wvatt. Lewis 1777 1853 Limerick, Wexford 1813. 1824 2 2(C H )
Wvatt. Matthew 1840 1892 Laois 1881 1 1 (pulpit)
Wvatt. Matthew Cotes 1777 1862 Down, Wicklow 1813, 1827 2 K C H ) 1
Wyatt. Matthew Digbv (Sir) 1820 1877 Dublin, Leitrim 1862-1863, 1871 1 1 1 (estate building)
Young. Arthur 1853 7 Dublin 1898-1900 1 1
Young. William 1843 1900 Dublin 1896-1901 1 K C H )



Appendix C - Country Houses designed by British Architects in Ireland, 1825-50

CH = C o u n try  H ouse  
0  = O th e r  

R = Ruined 
D = Derelict 

NR = N o rm a n  Revival 
TR = T u d o r  Revival

Architect Born Died House County Date(s) Nature of work Status Current use Type
Atkinson. Thomas Wiliam 1799 1861 Markree Castle Shgo c. 1838 Proposed alterations Unexecuted - ')

Bardweli. William 1795 1890 Glenstal Castle Limerick 1837-39 New house Executed 0 NR

Bateman, Joseph - - Dowdstown Meath 1835 Proposals Unexecuted - ?

Beazle\ . Samuel 1786 1851 Cahir Castle Tipperarv’ c. 1838 -Alterations Executed 0 ?

Blore. Edward 1787 1879 Crom Castle Fermanagh 1830-37 New' house Executed CH TR
Castle Upton Antrim 1836-37 Enlargement Executed CH TR
Mallow Castle Cork 1837 Rebuilding Executed R
Ballvdrain House Antrim 1837-38 New house Executed 0 TR

Bum. George Adam - - Gosford Castle Armagh 1859 Proposed alterations ? . ?

Bum. William 1789 1870 Muckross House Kerrv' 1839-43 New house Executed 0 J
Dartrev House Monaghan 1844-46 Remodelling Executed R TR
Gilltown House Kildare 1847 Proposed new house ? - -

Bangor Castle Down c. 1847 New house (attr. to Bum) Executed 0 TR
Clandebove Down 1848 Proposed remodelling Unexecuted - TR
Killrudders Wicklow 1852 Additions Executed CH J
Castlewellan Castle Down 1852-54 New house Executed 0 GR
Courtown House Wexford 1865-67 Additions Executed R C
Powerscourt Wicklow 1862-64 Utility’ additions Executed 0 C
Crom Castle Fermanagh 7 Proposed new house Unexecuted - TR

Burton. Decimus 1800 1881 Maitinstown House Kildare c. 1833 New house Executed CH TR
Glenstal Castle Limerick 1834 Proposals Unexecuted - ?

Cobden, Thomas Alfred 1794 1842 Newstown Carlow 1824-28 Remodelling and additions Executed CH C
BalK keal\ House Carlow c. 1830 New house Executed 0 TR
Dungar House Offalv 1839 New house Executed CH C
Horetovra House Wexford 1841 Proposals 9 ■ TR
Browne's Hill Carlow 1842 Alterations Executed CH C

C = Classical 

GR = G o th ic  Revival 

SB = Sco ts  Baronial 
CS = C h a te a u  Style 
J = J a c o b e a n



Arcnitect Born Died House County Date(s) N ature of work Status Current use Type

Cockerell. Charles Robert 1788 1863 Kinturk House Westmeath 1825-26 Remodelling Executed 0 C

Coe. H. & Goodwin, E. - - House at Furbo Galwa\’ c. 1850 Proposed new house ? - 7

Cottinsham. Lewis Nockalls 1787 1847 Adare Manor Limenck 1840 Works on house Executed 0 7

Goodwin, Francis 1784 1835 Lissadell Sligo 1831-35 New house Executed CH C
Cullamore Sligo 1833 Proposed new house 7 - C

Gwilt, Joseph 1784 1863 Markree Castle Sligo 1841-43 Additions Executed CH 7

Hardwick, Philip Charles 1822 1892 Adare Manor Limerick 1850-53 Additions Executed 0 TR

Hopper, Thomas 1776 1856 Gosford Castle Armagh 1XI9-C. 37 New house Executed 0 NR
Purdvsbum House IDown 1825 New house Executed R TR

Jones, George Fowler c. 1817 1905 Castle Oliver Limerick 1845-48 New house Executed CH SB

Lan\'on, Charles (Sir) 1813 1889 Drenagh Dcrr\- 1836 New house Executed CH C
Bellarena Derr\- 1830s Alterations Executed CH C
BalK-w alter Park Down 1846 New house Executed CH C
Dundarave Antrim 1847 New house Executed CH C
Killvleagh Castle Dowti 1849-51 Additions Executed CH GR
Ballvscullion House Dem- c. 1850 New house 7 - C
The Abbey', Whiteabbev Antrim c. 1850 New house Executed D C
Glenavon House Tvrone 1855 New house (attr. to Lanyon) Executed - C
Strafian House Kildare 1860s Proposed remodelling Unexecuted - 7
Hilton Park Monaghan 1871 Consulted - - -

Galgorm Castle Antrim - Consulted - - -

Leicester, George Ostell - - Cahir Castle Tipperar\' c. 1830s Proposed alterations ? - 7

Lugar, Robert c. 1773 1855 Shane's Castle Antrim c. 1840 Proposed new house Unexecuted - GR

Medland, James - - House Kerrv' 1835 Proposals ? - C

Nash. John 1752 1835" Woodpark Lodge Armagh 1830s Remodelling Executed 7 GR

Pain, George Richard c. 1793 1838 Spa House Cork 1828 New house Executed 7 TR
StrancalK Castle Waterford c. 1830 New house Executed CH GR
Castle Bernard (Kinnittv) Offalv 1833 Remodelling Executed 0 TR



Brchltect Born Died House County Date(s) Nature of work Status Current use Type
Pain. James c. 1779 1887 Howth Castle Dublin 1825 Proposals Unexecuted - 7

Convamore Castle Cork 1825 New house Executed R c
(Glebe. O'Bnen's Bridge) Clare 1826 New house 7 - 7

(Glebe. Askeaton) Limerick 1826-27 New house 7 - ?

Quinville Clare 1827 Remodelling (attr. to Pain) 7 7 TR
Curraghchase House Limerick 1827-28 Works at house Executed D c
Blackrock Castle Cork 1828-29 New house Executed 0 GR
Adare Manor Limerick 1828-36 New house Executed 0 TR
Elm Park (Clarina) Limerick c. 1828 New house 7 - GR
Castle Freke Cork 1830 Proposals 7 - 7

Glenstal Castle Limerick 1833 Proposals Unexecuted - 7

Rockbarton Limerick 1833 Work on new librarv 7 - ?

Caherguillamore House Limenck 1833 Unspecified works 7 - 7

Loughton House Offalv 1835 Alterations 7 - c
Fort William Waterford 1836 New house Executed CH TR
Ash Hill Towers Limerick c. 1837 Alterations (attr. to Pain) Executed CH GR
Mount Rivers Cork? Kerrv? 1850 Additions 7 - 7

Knoppogue Castle Clare c. 1852 Additions Executed - GR
Ballvcomisk Tipperary 1853-54 7 7 - 7

Knockballvnoe Tipperary 1853-54 7 - 7

Aughrane Castle Galwa\ ? Additions - 7

Glenwilliam Castle Limerick 7 Additions - GR
Cuskinn\ House Cork 9 Proposals - TR
Swiss Cottage Tipperarv' ? Super\isorv’ works Executed CH -
Rockingham Roscommon ? Super\ isorv works Executed R -
Mountshannon House Limerick ? Works Executed R C
Johnstown Castle Wexford ? Proposals 7 - GR
Castle Kevm Cork 9 Addition o f  porch Executed CH GR
Thomfield Limerick 9 Alterations 7 - -

Papworth, George 1798 1855 Portumna Castle Galway 1824-26 Renovations Ruined - -
HolKmount House M a\o 1834 Proposals 7 - -
K illew  Castle Armagh 1836 Remodelling Executed - TR
Kilcoman Galwav 1837 New House Executed 0 TR
Seafield House Sli.go 1842 New House Ruined - C
Cranmore House M a\o 1842 New House Ruined - C
Brennanstown House Dublin 1842 New House 7 - -

Kenure Park Dublin 1842-44 Additions Ruined - C
Middleton Park Westmeath c. 1850 New House Executed 0 c

Papworth. John Buonarotti 1775 1847 Castlebar House 1825 Proposed house 7 - 7

Plavfair. Wilham Henn- 1790 1857 Drumbanagher House Armagh 1829-37 New house Executed R c



Architect Born Died House County Date(s) Nature of work Status Current use Type
BrowTilow House Armagh 1833-42 New house Executed 0 TR

Pugin. A.W.N. 1812 1852 Adare Manor Limerick 1846 Additions Executed 0 GR
Lismore Castle Waterford 1849-50 Designs for decoration Executed CH GR

Rhodes. Henrv - 1846 - Kerrv' c. 1828 Proposed new house ? - ?

Rickman. Thomas 1776 1841 Lough Fea House Monaghan 1825 New house Executed CH TR
Cooldenpi House Monaghan 1825 Works o f an unknown nature ? - GR

Robertson. Daniel - 1849 Curraghmore Waterford 1833 Proposed remodelling Unexecuted - GR
Rathwade Carlow 1834 Remodelling Partially executed CH TR
BalKdarton Carlow c. 1835 New house Executed CH TR
Castletown Carlow c. 1835 Remodelling Executed CH TR
Dunlecknev' Manor Carlow c. 1835-40 New house Executed CH TR
Johnstown Castle Wexford 1836 Remodelling Executed 0 GR
Wilton Castle Wexford c. 1836 Remodelling Executed R GR
Wvkeham House (attr) Carlow c. 1836 New house Executed 0 TR
Mount Leinster Lodge Carlow c. 1836 New house Executed CH TR
Upton House Carlow C.1840 Remodelling Executed CH C
Wells House Wexford c. 1837 Remodelling Executed CH TR
Carrigglas Manor Longford 1837 Remodelling Executed D TR
Castleboro Wexford 1837 New house Executed R C
Bloomfield House Wexford c. 1837 Remodelling Executed CH TR
Glendalough House Wicklow- c. 1840 Remodelling Executed 0 TR
Powerscourt House Wicklow c. 1840 Remodelling Unexecuted - ?
Ballinkeele Wexford 1840 New house Executed CH C
Whitfield Court Waterford 1840 New house Executed CH C
Lisnavagh Carlow 1846 New house Executed CH TR
Cahore House Wexford 1846 Remodelling Executed CH TR

Salvin. Anthonv 1799 1881 Turtulla House Tipperarv’ c. 1837 Remodelling Executed 0 TR
Bangor Castle Down c. 1847 New house (attr. to Salvin) Executed 0 TR

Sands, James 1784 - Newstown Carlow 1824-28 Remodelling and additions Executed CH C
(Glebe, BalKrashane) Derr\- 1827 New house Executed 7 ?
(Glebe, Ballvwillan) Derrs 1828 New house Executed ? ?
Hillsborough Castle Down 1844 Plan o f house Executed CH 9

Groomsport House Down 1844-47 New house Executed 0 TR
Grev Abbev House Down c. 1846 Alterations Executed CH C

Smith. Thomas 1798 1875 Bellingham Castle Louth 1834 Remodelling Executed 0 GR
Barmeath Castle Louth c. 1835 Remodelling Executed CH GR



ArcfiRect Born Died House County Date(s) Nature of work Status Current use Type
Braganstovvn House Louth 1840s New house Executed CH TR

Sudden, George 1798 1862 Castle Saunderson Cavan 1834-35 Remodelling Executed R TR

Vulliamv, Lewis 1791 1871 Emo Court Laois 1832-33 Alterations and additions Executed CH C
CKdagh House Galwa\ 1834 Alterations 9 - C
Muekross House Kerrv 1836-37 Additions Executed CH ?
Garron Tower Antrim c. 1848 Additions Executed 0 GR
Lisselan Cork 1851 New house Executed 0 CS

Walker, William - - Lough Fea House Monaghan 1840-48 Additions Executed CH TR
Drumreaske Monaghan c. 1840 Remodelling Executed D TR
Manor Highgate Fermanagh 1845 Proposed remodelling Unexecuted - TR
Bangor Castle Down 1845 Proposed new house Unexecuted - TR

Wilkinson, George 1814 1890 Courtown House Wexford 1841 Works ? - ?

Wvatt, Matthew Cotes 1777 1862 Kilrudderv Wicklow c. 1827 Panelling and cornices Executed CH C



Appendix D - Tudor-Revival Country Houses designed by British Architects in Ireland, 1825-50

CH = Country House 

0  = Other 

R = Ruined 

D = Derelict

Architect Born Died House County Date(s) Nature of work Status Current use
Blore, Edward 1787 1879 Crom Castle Fermanagh 1830-37 New Executed CH

Castle Upton Antrim 1836-37 Enlargement Executed CH
Ballydrain House Antrim 1837-38 New Executed 0

Burn, William 1789 1870 Dartrey House Monaghan 1846 Remodelling Executed R
Bangor Castle Down c. 1847 New house (attr. To Burn) Executed 0
Clandeboye Down 1848 Proposed remodelling Unexecuted -

Crom Castle Fermanagh 9 Proposed new house Unexecuted -

Burton, Decimus 1800 1881 Martinstown House Kildare c. 1833 New house Executed CH

Cobden, Thomas Alfred 1794 1842 Ballykealy House Carlow c. 1830 New house Executed 0
Horetown House Wexford 1841 Proposal ? -

Hardwick, Philip Charles 1822 1892 Adare Manor Limerick 1850-53 New wing Executed 0

Hopper, Thomas 1776 1856 Purdysburn House Down 1825 New house Executed R

Pain, George Richard c. 1793 1838 Spa House Cork 1828 New house Executed ?
Castle Bernard (Kinnitty) Offaly 1833 Remodelling Executed 0

Pain, James c. 1779 1887 Quinville Clare 1827 Remodelling (attr. to Pain + GR] ? ?
Adare Manor Limerick 1828-36 New house (+ GR) Executed 0
Fort William Waterford 1836 New house Executed CH
Cuskinny House Cork 9 Proposals ? -

Papworth, George 1798 1855 Killevy Castle Armagh 1836 Remodelling Executed D
Kilcornan Castle Galway 1837 New House Executed 0
Headford Castle Galway 1839 New House Executed R



Architect Born Died House County Date(s) Nature of work Status Current use

Playfair, W illiam Henry 1790 1857 Brownlow House Armagh 1833-42 New house Executed 0

Rickman, Thomas 1776 1841 Lough Fea House Monaghan 1825 New house Executed CH

Robertson, Daniel - 1849 Rathwade Carlow 1834 Remodelling Partially executed CH
Ballydarton Carlow c. 1835 New house Executed CH
Castletown Carlow c. 1835 Remodelling Executed CH
Dunleckney Manor Carlow c. 1835-40 New house Executed CH
Mount Leinster Lodge Carlow c. 1836 New house Executed CH
Wells House Wexford c. 1837 Remodelling Executed CH
Carrigglas Manor Longford 1837 Remodelling Executed D
Bloomfield House Wexford c. 1837 Remodelling Executed CH
Glendalough House Wicklow c. 1840 Remodelling Executed 0
Lisnavagh Carlow 1846 New house Executed CH
Cahore House Wexford 1846 Remodelling Executed CH

Salvin, Anthony 1799 1881 Turtulla House Tipperary c. 1837 Remodelling Executed 0
Bangor Castle Down c. 1847 New house (attr. To Salvin) Executed 0

Sands, James 1784 - Groomsport House Down 1844-47 New house Executed 0

Smith, Thomas 1798 1875 Braganstown House Louth 1840s Remodelling Executed CH

Sudden, George 1798 1862 Castle Saunderson Cavan 1834-35 Remodelling Executed R

Walker, William - - Lough Fea House Monaghan 1840-48 Additions Executed CH
Drumreaske Monaghan c. 1840 Remodelling Executed D
Manor Highgate Fermanagh 1845 Proposed remodelling Unexecuted -

Bangor Castle Down 1845 Proposed new house Unexecuted -
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Fig. 1.1. Unknown architect, Compton Wynyates, Warwickshire, c. 1510. Courtesy of 
English Heritage.
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Fig. 1.2. Robert Smythson, Hardwick Hall, Derbyshire, 1590-97. Taken from 
Eltahethan Architecture.



Fig. 1.3. Robert Smythson and Alan Maynard, south front, Longleat House, Wiltshire, 
1572-76. Taken from Elizabethan Architecture.

Fig. 1.4. Robert Smythson, Wollaton Hall, Nottinghamshire, 1580-88. Taken from 
Elizabethan Architecture.



Fig. 1.5. William Arnold (attributed to), entrance front, Montacute House, Somerset, c. 
1596-1601. Taken from Elizabethan Architecture.

Fig. 1.6. William Arnold (attributed to), Montacute House, Somerset, c. 1596-1601, 
plan o f first or principal floor. Taken from Elizabethan Architecture.



Fig. 1.7. Corsham Court, Wiltshire, as remodelled by John Nash, 1797-1802. Taken 
from John Nash: Architect o f the Picturesque.

Fig. 1.8. John Nash, garden front, Luscombe, Devon, 1799-1804. Taken from John 
Nash: Architect o f  the Picturesque.



Fig. 1.9. W illiam  W ilkins, Pentillie Castle, C ornw all, 1810.

Fig. 1.10. W illiam  W ilkins, garden front, D alm eny H ouse, W est Lothian, 1814



Fig. 1.11. W illiam Wilkins, Dalmeny House, W est Lothian, 1814-17, ground floor plan.

Fig. 1.12. W illiam  W ilkins, Dunmore Park, Stirlingshire, 1820-25.
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Fig. 1.13. William W ilkins, Dunmore Park, Stirlingshire, 1820-25, ground floor plan
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Fig. 1.14. W illiam Bum, entrance front, Blairquhan Castle, Ayrshire, 1820.



Fig. 1.15. W illiam Bum, Ratho Park, M idlothian, 1824.
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2 -  Entrance hall
3 -  Hall
4 -  Dining room
5 -  Dinner service 
7 -  Drawing room 
9 -  Library
11 -  Private sitting, writing or business room 
13 -  Family bedroom 
15 -  Dressing room
18 -  Butler’s room
19 -  Housekeeper
20 -  Servants’ hall
21 -  Kitchen
25 -  Laundry
26 -  Servants’ court

Fig. 1.16. William Bum, Ratho Park, Midlothian, 1824, ground floor plan.



Fig. 1.17. Thomas Rickman, Matfen Hall, Northumberland, 1832-35.

Fig. 1.18. Anthony Salvin, Harlaxton Manor, Lincolnshire, c. 1831-54.



Fig. 1.19. Anthony Salvin, drawing room, Harlaxton M anor, Lincolnshire, c. 1831-54. 
Taken from The Victorian Country House.



Irish Country Houses built or remodelled in 
the Tudor-Revival Style, 1800-1900
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Fig. 1.20. Column chart illustrating the number o f Tudor-Revival country houses known 
to have been designed in each of the four provinces o f Ireland between 1800 and 1900.

■  Munster

Leinster

■  Ulster

■  Connacht

Fig. 1.21. Pie chart illustrating the total number o f Tudor-Revival country houses known 
to have been designed in each o f the four provinces o f Ireland between 1800 and 1900.
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Fig. 1.22. Map of Ireland illustrating landscape parks greater than 20 hectares, 1830- 
1900, an indicator o f the distribution o f Irish country houses in the nineteenth century. 
Taken from 'fhe Big Houses and Landed Estates o f  Ireland, A Research Guide.



Fig. 1.23. John Nash (attributed to), Tynan Abbey, Co. Armagh, 1813-c. 1820, with 
later additions. Courtesy o f the National Library o f Ireland.

Fig. 1.24. John Nash (attributed to), garden front, Tynan Abbey, Co. Armagh, 1813-c. 
1820, with later additions.



Fig. 1.25. John Nash, Killymoon Castle, Co. Tyrone, c. 1802. Taken from John Nash. 
Architect o f  the Picturesque.

Fig. 1.26. John Nash (attributed to), entrance front, Tynan Abbey, Co. Armagh, 1813 
1820, with later additions.



Fig. 1.27. Elizabeth Hannah Batt, Purdysburn House, watercolour on paper, c. 1840. 
Courtesy of Trinity College Dublin.

Fig. 1.28. Elizabeth Hannah Batt, Purdysburn House, watercolour on paper, c. 1840 
(detail). Courtesy of Trinity College Dublin.



Fig. 1.29. Thomas Alfred Cobden, Ballykealy House, Co. Carlow, c. 1830. Courtesy of 
Ballykealy House Hotel.

Fig. 1.30, Thomas Alfred Cobden, perspective view of Horetown House, Co. Wexford 
from the south, 1841. National Library of Ireland, AD3456.



Fig. 1.31. Thomas Alfred Cobden, perspective view of Horetown House, Co. Wexford 
from the south-west, 1841. National Library of Ireland, AD3457.
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Fig. 1.32. Thomas Alfred Cobden, design for the entrance front o f Horetown House, 
Co. Wexford, 1841. National Library o f Ireland, AD3390.



Fig. 1.33. Thomas Alfred Cobden, design for Horetown House, Co. Wexford, 1841, 
ground floor plan. National Library of Ireland, AD3393.

Fig. 1,34. Thomas Alfred Cobden, design for Horetown House, Co. Wexford, 1841, 
attic chamber plan. National Library o f Ireland, AD3394.



Fig. 1.35. Thomas Alfred Cobden, design for Horetown House, Co. Wexford, 1841, bed 
chamber plan (detail). National Library of Ireland, AD3391.

Fig. 1.36. James Sands, Groomsport House, Co. Down, 1844-48.
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Fig. 1.37. Plan o f  Groomsport House, Co. Down, 1911. PRONl, D 1556/11/29.
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Fig. 1.38. Daniel Robertson, Dunleckney Manor, Co. Carlow, c. 1835-40. Author’s 
photograph.



Fig. 1.39. Daniel Robertson, Dunleckney Manor, Co. Carlow, c. 1835-40 (detail). 
Author’s photograph.



Fig. 1.40. Daniel Robertson, stair hall, Dunleckney Manor, Co. Carlow, c. 
Author’s photograph.



Fig. 1.41. Daniel Robertson, drawing room, Dunleckney Manor, Co. Carlow, c. 1835- 
40. Author’s photograph.



Fig. 1.42. Daniel Robertson, Carrigglas Manor, Co. Longford, 1837. Author’s 
photograph.

Fig. 1.43. Daniel Robertson, Carrigglas Manor, Co. Longford, 1837 (detail). Author’s 
photograph.



Fig. 1.44. Frederick Pepys Cockerell, Blessingboume House, Co. Tyrone, 1872-75. 
Author’s photograph.

Fig. 1.45. William Vitruvius Morrison, design for Milltown House, Co. Kerry, 1818.



Fig, 1.46. Sir Richard Morrison and William Vitruvius Morrison, Killruddery House, 
Co. Wicklow, 1820-29.

Fig. 1.47. Sir Richard Morrison and William Vitruvius Morrison, drawing room, 
Killruddery House, Co. Wicklow, 1820-29. Taken from Great Irish Houses and 
Castles.



Fig. 1.48. William Vitruvius Morrison, Rossmore Park, Co. Monaghan, c. 1829-30. 
National Library o f Ireland, 1580TA.

Fig. 1.49. John Hargrave, Favour Royal House, Co. Tyrone, 1824. Author’s 
photograph.



Fig. 1.50. John Hargrave, Favour Royal House, Co. Tyrone, 1824. Author’s 
photograph.

Fig. 1.51. John Hargrave, dining-room ceiling. Favour Royal House, Co. Tyrone, 1824 
(detail). Author’s photograph.



Fig. 1.52. John Hargrave, dining room. Favour Royal House, Co. Tyrone, 1824. 
Author’s photograph.



Fig. 1.53. John Hargrave, hall window. Favour Royal House, Co. Tyrone, 1824. 
Author’s photograph.



Fig. 1.54. John B. Keane, Belleek Manor, Co. Mayo, c, 1830.
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Fig. 1.55. Column chart illustrating the number of Tudor-Revival country houses known 
to have been designed by British architects in each o f the four provinces o f Ireland 
between 1825 and 1850.
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Fig. 1.56. Column chart illustrating the number o f British architects who are known to 
have designed Tudor-Revival country houses in each o f the four provinces o f  Ireland 
between 1825 and 1850.





Fig. 2.1. Unknown architect, Barningham Hall, Norfolk (prior to alterations in 1807), 
completed c, 1612. Taken from Fragments on the Theory and Practice o f  Landscape 
Gardening.

Fig. 2.2. Humphry Repton and John A. Repton, Barningham Hall, Norfolk (following 
alterations in 1807). Taken from Fragments on the Theory and Practice o f  Landscape 
Gardening.



Fig. 2.3. Unknown architect, original bay window at Bamingham Hall, Norfolk (prior 
to alterations in 1807), completed c. 1612. Taken from Fragments on the Theory and 
Practice o f Landscape Gardening.



Fig. 2.4. Humphry Repton and John A. Repton, new bay window at Bamingham Hall, 
Norfolk (following alterations in 1807). Taken from Fragments on the Theory and 
Practice o f  Landscape Gardening.



Fig. 2.5. P. F. Robinson, design for east front of Singleton House, Swansea, 1831. 
Taken from Domestic Architecture in the Tudor Style.
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Fig. 2.6. P. F. Robinson, elevation o f Singleton House, Swansea (prior to alterations in 
1831). Taken from Domestic Architecture in the Tudor Style.



Fig. 2.7. Joseph Nash, The Dining Room at Levens, Westmorland, 1830s. Taken from 
The Mansions o f  England in the Olden Time.

Fig. 2.8. Joseph Nash, Sutton Place, Surrey, 1830s. Taken from The Mansions o f  
England in the Olden Time.
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Fig. 2.9. James Hakewill, Chimneypiece in Queen Elizabeth’s Room at Dorton House, 
1835. Taken from An Attempt to Determine the Blxact Character o f  Elizabethan 
Architecture.
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Fig. 2.10. W. H. Leeds, Design fo r  a Villa Residence, in the Tudor or Old English Style, 
1834. Taken from An Encyclopaedia o f Cottage, Farm, and Villa Architecture and 
Furniture.

Fig. 2.11. Pleasure grounds at Purdysbum House, Co. Down, c. 1880s.



Fig. 3.1. Thomas Rickman, chapel at Ettington Park, Warwickshire, remodelled 1824- 
25. Author’s photograph.

Fig. 3.2. Thomas Rickman, entrance door, chapel at Ettington Park, Warwickshire, 
remodelled 1824-25. Author’s photograph.



Fig. 3.3. Thomas Rickman, design for dining-room column, Ettington Park, 
Warwickshire, 1824 (detail). WRO, CR229/119/7/2.

Fig. 3.4. Thomas Rickman, design for verandah, Ettington Park, Warwickshire, 1824. 
WRO, CR229/119/7/1.



Fig. 3.5. J. P. Neale, Lower Eatington Hall, Warwickshire, c. 1829. Taken from Views 
o f  the Seats o f  Noblemen and Gentlemen in England, Wales, Scotland, and Ireland.

Fig. 3.6. Thomas Rickman and Henry Hutchinson, design for Ettington Park, 
Warwickshire, 1826. WRO, CR229/119/6.



Fig. 3.7. John Prichard, entrance front, Ettington Park, Warwickshire, 1858-65. 
Author’s photograph.
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Fig. 3.8. Thomas Rickman and William Walker, entrance court. Lough Fea House, Co. 
Monaghan, 1825-46. Author’s photograph, reproduced by permission of Philip Shirley.



Fig. 3.9. Thomas Rickman and William Walker, garden front. Lough Fea House, Co. 
Monaghan, 1825-46. Author’s photograph, reproduced by permission o f  Philip Shirley,

Fig. 3.10. Thomas Rickman, design for Lough Fea House, Co. Monaghan, 1825. RIBA 
Library Drawings and Archives Collection, SB28/1.



Fig. 3.11. Thomas Rickman, design for Lough Fea House, Co. Monaghan, 1825 
(detail). RIBA Library Drawings and Archives Collection, SB28/1.
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Fig. 3.12. Thomas Rickman, design for Lough Fea House, Co. Monaghan, 1825 
(detail). RIBA Library Drawings and Archives Collection, SB28/1.



Fig. 3.13. Thomas Rickman and Henry Hutchinson, Church o f St Peter, Hampton Lucy, 
Warwickshire, 1822-26.

Fig. 3.14. Thomas Rickman, design for Lough Fea House, Co. Monaghan, 1825 
(detail). RIBA Library Drawings and Archives Collection, SB28/1.



Fig. 3.15. Thomas Rickman and Henry Hutchinson, Church of the Holy Trinity, Bristol, 
1829-31.

Fig. 3.16. Thomas Rickman, design for Lough Fea House, Co. Monaghan, 1825 
(detail). RIBA Library Drawings and Archives Collection, SB28/1.



Fig. 3.17. Thomas Rickman and William Walker, entrance front. Lough Fea House, Co. 
Monaghan, 1825-46. Author’s photograph, reproduced by permission o f  Philip Shirley.

Fig. 3.18. Thomas Rickman and William Walker, entrance front. Lough Fea House, Co. 
Monaghan, 1825-46. Author’s photograph, reproduced by permission o f  Philip Shirley.



Fig. 3.19. Unknown architect, Coolderry House, Co. Monaghan, c. 1780. Taken from 
Illustrated Incumbered Estates Ireland, 1850-1905.

Fig. 3.20. Thomas Rickman (attributed to). Home Lodge, Lough Fea, Co. Monaghan, 
1827. Taken from The Gate Lodges o f  Ulster.



Fig. 3.21. Thomas Rickman, entrance front. Lough Fea House, Co. Monaghan, 1825- 
29. Author’s photograph, reproduced by permission o f  Philip Shirley.

Fig. 3.22. Thomas Rickman and William Walker, entrance court. Lough Fea House, Co. 
Monaghan, 1825-46. Courtesy o f the Irish Architectural Archive.



Fig. 3.23. Thomas Rickman, garden front. Lough Fea House, Co. Monaghan, 1825-29, 
Author’s photograph, reproduced by permission of Philip Shirley.

Fig. 3.24. Thomas Rickman and William Walker, garden front. Lough Fea House, Co. 
Monaghan, 1825-46. Courtesy o f the Irish Architectural Archive.



Fig. 3.25. Thomas Rickman, The Grove, Dumfriesshire, 1825, with later additions. 
Taken from Dumfries and Galloway.

Fig.3.26. Francis Goodwin, Lissadell House, Co. Sligo, 1831-35. Author’s photograph.



Fig. 3.27. Thomas Rickman, entrance hall. Lough Fea House, Co. Monaghan, 1825-29. 
Author’s photograph, reproduced by permission of Philip Shirley.
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Fig. 3.28. Thomas Rickman, entrance hall. Lough Fea House, Co. Monaghan, 1825-29. 
Author’s photograph, reproduced by permission o f Philip Shirley.



Fig. 3.29. Thomas Rickman and Henry Hutchinson, New Court, St John’s College, 
Cambridge, 1825-31.



Fig. 4.1. William Walker, design for service wing at Ettington Park, Warwickshire, 
1832, elevation. WRO, CR229/119/18/1.



Fig. 4.2. William Walker, design for service wing at Ettington Park, 1832, first floor 
plan (detail). WRO, CR229/119/18/3.

Fig. 4.3. William Walker, Church o f St. David, Newbold-on-Stour, Warwickshire, 
1835. Author’s photograph.
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Fig. 4.4. W illiam Walker, design for Church o f  St. David, Newbold-on-Stour, 
Warwickshire, 1833, north elevation. ICBS Archive, Lambeth Palace Library, ICBS 
01537, folio 6 0 ff
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Fig. 4.5. W illiam Walker, design for Church o f  St. David, Newbold-on-Stour, 
W arwickshire, 1833, section. ICBS Archive, Lambeth Palace Library, ICBS 01537, 
folio 60 ff



Fig. 4.6. William Walker, Church o f St. David, Newbold-on-Stour, Warwickshire 
(detail of roof), 1835. Author’s photograph.
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Fig. 4.7. William Walker (attributed to), design for Ettington Vicarage, 1830s, 
elevation. WRO, CR229/120/17.



Fig. 4.8. William Walker, Avon C liff House, Warwickshire, c. 1838. Courtesy o f  Lady 
Elizabeth Hamilton.

Fig. 4.9. William Walker, great hall. Lough Fea House, Co. M onaghan, 1841-46. 
Author’s photograph, reproduced by permission o f  Philip Shirley.



Fig. 4.10. William Walker, chapel wing. Lough Fea House, Co. Monaghan, 1837-42. 
Author’s photograph, reproduced by permission of Philip Shirley.

Fig. 4.11. William Walker, conservatory. Lough Fea House, Co. Monaghan, 1842-46. 
Author’s photograph, reproduced by permission of Philip Shirley.



Fig. 4,12. John M. Evans, View ofD oohaty  (detail), watercolour on paper, c. 1829. 
WRO, C R 229/120/7.

Fig. 4.13. William W alker (attributed to), kitchen wing. Lough Fea House, Co. 
Monaghan, c. 1830. Author’s photograph, reproduced by permission o f  Philip Shirley.
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Fig. 4.14. William Walker, design for entrance front of Bangor Castle, Co. Down, 1845 
(detail). PRONI, D1529/2/8.

Fig. 4.15. William Walker, addition to entrance front. Lough Fea House, Co. 
Monaghan, 1837 (detail). Author’s photograph, reproduced by permission o f Philip 
Shirley.



Fig, 4.16. William Walker, addition to entrance front, Lough Fea House, Co. 
Monaghan, 1837 (detail). Author’s photograph, reproduced by permission o f Philip 
Shirley,

Fig, 4.17, William Walker, entrance porch. Lough Fea House, Co. Monaghan, 1838. 
Author’s photograph, reproduced by permission o f Philip Shirley.



Fig. 4.18. Evelyn Philip Shirley, sketch o f Lough Fea House, Co. Monaghan, 1837. 
Courtesy o f Philip Shirley.

Fig. 4.19. William Walker, great hall. Lough Fea House, Co. Monaghan, 1841-46. 
Author’s photograph, reproduced by permission o f Philip Shirley.



Fig. 4.20. Edmund Walker, The Great Hall at Lough Fea, lithograph, c. 1850. National 
Library o f Ireland, 1579TC.

Fig. 4.21. William Walker, great hall. Lough Fea House, Co. Monaghan, 1841-46, 
(detail o f  panelling). Author’s photograph, reproduced by permission o f Philip Shirley.



Fig. 4.22. William Holland (attributed to), bay window in great hall. Lough Fea House, 
Co. Monaghan, c. 1845 (detail). Author’s photograph, reproduced by permission of 
Philip Shirley.



Fig. 4.23. William Walker, roof of great hall. Lough Fea House, Co. Monaghan, 1841- 
46 (detail). Author’s photograph, reproduced by permission of Philip Shirley.
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Fig. 4.24. William Holland, stained glass window in chapel. Lough Fea House, Co. 
Monaghan, 1841. Author’s photograph, reproduced by permission o f Philip Shirley.



Fig. 4.25. William Walker, library. Lough Fea House, Co. Monaghan, c. 1835 (detail). 
Author’s photograph, reproduced by permission o f Philip Shirley.

Fig. 4.26. Carvings on library doors. Lough Fea House, Co. Monaghan, c. 1835 (detail). 
Author’s photograph, reproduced by permission o f Philip Shirley.



Fig. 4.27. William Walker (attributed to), library ceiling. Lough Fea House, Co. 
Monaghan, c. 1830 (detail). Author’s photograph, reproduced by permission of Philip 
Shirley.

Fig. 4.28. Thomas Rickman and William Walker, garden front. Lough Fea House, Co. 
Monaghan, 1825-1846. Author’s photograph, reproduced by permission of Philip 
Shirley.



Fig. 4.29. William Walker, design for window in saloon arcade. Lough Fea House, Co. 
Monaghan, 1845, elevation. PRONI, D3531/C/3/4.



Fig. 4.30. William Walker, saloon. Lough Fea House, Co. Monaghan, 1845. Author’s 
photograph, reproduced by permission o f Philip Shirley,

Fig. 4.31. Thomas Rickman and William Walker, drawing room. Lough Fea House, Co. 
Monaghan, c. 1825-30. Author’s photograph, reproduced by permission o f Philip 
Shirley.



Fig. 4.32. Thomas Rickman and William Walker, dining room. Lough Fea House, Co. 
Monaghan, c. 1825-30. Author’s photograph, reproduced by permission of Philip 
Shirley.



Fig. 4.33. William Walker (attributed to), drawing-room comice. Lough Fea House, Co. 
Monaghan, c. 1830. Author’s photograph, reproduced by permission o f Philip Shirley.

Fig. 4.34. William Walker, Drumreaske House, Co. Monaghan, 1839-41. Author’s 
photograph.



Fig. 4.35. Plaque at Drumreaske House, Co. Monaghan, 1840s. Author’s photograph.



Fig. 4.36. Interior window at Drumreaske House, Co. Monaghan, undated. Author’s 
photograph.



Fig. 4.37. William Walker, entrance hall, Drumreaske House, Co. Monaghan, c. 1839- 
41. Author’s photograph.



Fig. 4.38. Edward Blore, the Main Lodge at Crom, Co. Fermanagh, 1830s. Author’s 
photograph.

Fig. 4.39. William Walker, design for Bangor Castle, Co. Down, 1845, side elevation. 
PRONI,D 1529/2/8.



r  ^  1  1 j .  j '  2  •

f T

r u i««
ae

Fig. 4.40. P. F. Robinson, design for south front of Singleton House, Swansea, 1831. 
Taken from Domestic Architecture in the Tudor Style.

Fig. 4.41. William Walker, design for Bangor Castle, Co. Down, 1845, rear elevation. 
PRONI, D 1529/2/8.



Fig. 4,42. William Ponyard, oriel window, Hengrave Hall, Suffolk, 1536-40. Taken 
from The English Castle: 1066-1650.
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Fig. 4.43. William Walker, design for Bangor Castle, Co. Down, 1845, principal 
elevation. PRONI, D 1529/2/8.
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Fig. 4.44. William Walker, design for Bangor Castle, Co. Down, 1845, ground floor 
plan. PRONI, D 1529/2/8.

i

Fig. 4.45. William Walker, design for house in Co. Fermanagh, 1845, side elevation. 
Author’s image, reproduced by permission o f  Turtle Bunbury.



Fig. 4.46. William Walker, design for house in Co. Fermanagh, 1845, ground floor 
plan. Author’s image, reproduced by permission of Turtle Bunbury.
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Fig. 4.47. William Walker, design for house in Co. Fermanagh, 1845, entrance 
elevation. Author’s image, reproduced by permission of Turtle Bunbury.



Fig. 4.48. W illiam Walker, design for house in Co. Fermanagh, 1845, chamber plan 
(detail). Author’s image, reproduced by permission o f  Turtle Bunbury.

Fig. 4.49. William Walker, Market House, Ballybay, Co. Monaghan, 1848. Author’s 
photograph.



Fig. 5.1. Unknown architect, Burghley House, Lincolnshire, 1558-87. Taken from 
Elizabethan Architecture.

Fig. 5.2. Edward Blore, Weston Park, Warwickshire, 1826-30.



Fig. 5.3. Edward Blore, Corehouse, Lanarkshire, 1824-27. Taken from Blore’s Country 
Houses.

Fig. 5.4. Edward Blore, Canford Manor, Dorset, 1826-36.



Fig. 5.5, Edward Blore, Pull Court, Worcestershire, 1834, ground floor plan. Taken 
from Blore's Country Houses.

Fig. 5.6. Edward Blore, west wing, Crom Castle, Co. Fermanagh, 1830-38. Author’s 
photograph.



Fig. 5.7. Edward Blore, west wing, Crom Castle, Co. Fermanagh (detail), 1830-38. 
Author’s photograph.
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Fig. 5.8. Edward Blore, Weston Park, Warwickshire, 1826-30.



Fig. 5.9. Edward Blore, perspective view of Crom Castle, Co. Fermanagh, c. 1829. 
PRONI,T3020/12/1.

Fig. 5.10. Edward Blore, residential wing, Lambeth Palace, 1829-48
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Fig. 5.11. Edward Blore, design for west wing of Crom Castle, Co. Fermanagh, undated 
(elevation). PRONl, D1939/2/23/111.

Fig. 5.12. Unknown architect, Brereton Hall, Cheshire, 1586.



Fig. 5.13. Brereton Hall, Cheshire, as it appeared in T, H. C larke’s The Domestic 
Architecture o f  the Reigns o f  Queen Elizabeth and James the First (1833).

Fig. 5.14. Edward Blore (attributed to). Church o f  the Holy Trinity, Derryvore, Co. 
Fermanagh, 1840-42, with additions by William Fullerton, 1885.



Fig. 5.15. Edward Blore, View o f  Crom Castle from the South-East, c. 1830. RIBA 
Library Drawings and Archives Collection, RIBA37934.

Fig. 5.16. Edward Blore, View o f Crom Castle from the South-West, c. 1830. RIBA 
Library Drawings and Archives Collection, RIBA37933.
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Fig. 5.17. Edward Blore, V/ew o f  Weston Park, Warwickshire, c. 1826. RIBA Library 
Drawings and Archives Collection, RIBA37979.



Fig. 5.18. Edward Blore, stair hall, Crom Castle, Co. Fermanagh, 1830-38. Taken from 
Great Houses o f Ireland.



Fig. 5.19. Edward Blore, library, Crom Castle, Co. Fermanagh, c. 1838. Courtesy o f  the 
Irish Architectural Archive.



Fig. 5.20. Edward Blore, drawing for the dining room chimneypiece, Crom Castle, Co. 
Fermanagh, undated. PRONI, D1939/2/23/53.

Fig. 5.21. Edward Blore, drawing for bosses in the ceiling of the saloon bay, Crom 
Castle, Co. Fermanagh, undated. PRONI, D 1939/2/23/70.



Fig. 5.22. Edward Blore, drawing for the centre flower o f the saloon ceiling, Crom 
Castle, Co. Fermanagh, undated. PRONI, D 1939/2/23/9A.

Fig. 5.23. Edward Blore, boudoir, Crom Castle, Co. Fermanagh, 1830-38. A uthor’s 
photograph.



Fig. 5.24. Edward Blore, drawing room (formerly library), Crom Castle, Co. 
Fermanagh, 1830-38. Taken from Great Houses o f  Ireland.
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Fig. 5 .25. Copy after Edward Blore, Crom Castle, Co. Fermanagh, plan of principal or 
ground floor, 1839. Taken from Avenues to the Past.



Fig. 5.26. Copy after Edward Blore, Crom Castle, Co. Fermanagh, plan o f principal or 
ground floor, 1839 (detail). Taken from Avenues to the Past.



Fig. 5.27. Edward Blore, conservatory, Crom Castle, Co. Fermanagh, 1837-38 
Author’s photograph.

Fig. 5.28. Edward Blore, conservatory, Crom Castle, Co. Fermanagh, 1837-38 
Author’s photograph.



Fig. 5.29. Edward Blore, Castle Upton, Co. Antrim, 1836-38. Taken from Country Life.

Fig. 5.30. Robert Adam, design for south front, Castle Upton, Co, Antrim, 1783. Taken 
from West Antrim.



Fig. 5.31. Edward Blore, entrance hall, Castle Upton, Co. Antrim, 1836-38. Taken from 
Country Life.

Fig. 5.32. Edward Blore, dining room, Castle Upton, Co. Antrim, 1836-38. Taken from 
Buildings o f  Country Antrim.



Fig. 5.33. Joseph Nash, The Hall at Levens, Westmorland, 1830s. Taken from The 
Mansions o f  England in the Olden Time.

Fig. 5.34. Edward Blore, Ballydrain House, Co. Antrim, 1837-38. PR ONI, D2460/10.



Fig. 6.1. George Sudden, Castle Saunderson, Co. Cavan, 1834-35. Author’s 
photograph.

Fig. 6.2. George Sudden, garden and south-east fronts, Castle Saunderson, Co. Cavan, 
1834-35. Author’s photograph.



Fig. 6.3. George Sudden, garden and south-east fronts, Castle Saunderson, Co. Cavan, 
1834-35. Courtesy o f the National Library of Ireland.

Fig. 6.4. Unknown artist. Portrait o f  Alexander Saunderson, c. 1740 (detail). Taken 
from The Saundersons o f Castle Saunderson.



Fig. 6.5. Unknown artist. View o f  Castle Saunderson, watercolour on paper, 1830s. 
National Library o f Ireland, 1985TX (10).

Fig. 6.6. Unknown artist. View o f  Castle Saunderson (detail), watercolour on paper, 
1830s. National Library o f  Ireland, 1985TX (10).



Fig. 6.7. George Sudden, Church at Castle Saunderson, Co. Cavan, 1834-35. Author’s 
photograph.

Fig. 6.8. George Sudden, south elevation, Church at Castle Saunderson, Co. Cavan, 
1834-35. Author’s photogiaph.



Fig. 6.9. George Sudden, south-east front, Castle Saunderson, Co. Cavan, 1834-35. 
Author’s photograph.

Fig. 6.10. George Sudden, south-east front, Castle Saunderson, Co. Cavan, 1834-35 
(detail). Author’s photograph.



Fig. 6.11. George Sudden, south-east front, Castle Saunderson, Co. Cavan, 1834-35 
(detail). Author’s photograph.

Fig. 6.12. George Sudden, garden front, Castle Saunderson, Co. Cavan, 1834-35. 
Author’s photograph.



Fig. 6.13. W illiam Walker, saloon arcade. Lough Fea House, Co. Monaghan, 1845. 
Author’s photograph, reproduced by permission o f Philip Shirley.

Fig. 6.14. George Sudden, garden front, Castle Saunderson, Co. Cavan, 1834-35 
(detail). Author’s photograph.



Fig. 6.15. William Walker, kitchen wing. Lough Fea House, Co. Monaghan, c. 1830. 
Author’s photograph, reproduced by permission of Philip Shirley.

Fig. 6.16. George Sudden, garden front, Castle Saunderson, Co. Cavan, 1834-35 
(detail). Author’s photograph.



Fig. 6.17. George Sudden, south-east and entrance fronts, Castle Saunderson, Co. 
Cavan, 1834-35. Author’s photograph.

Fig. 6.18. George Sudden, entrance front, Castle Saunderson, Co. Cavan, 1834-35. 
Author’s photograph.



Fig. 6.19. George Sudden, entrance range, Castle Saunderson, Co. Cavan, 1834-35 (rear 
view). Author’s photograph.

Fig. 6.20. George Sudden, conservatory wing, Castle Saunderson, Co. Cavan, 1834-35. 
Author’s photograph.



Fig. 6.21. Ceiling rose in main corridor at Castle Saunderson, Co. Cavan, 1834-35. 
Author’s photograph.



Fig. 6.22. George Sudden, Tudor arch in ground floor reception room at Castle 
Saunderson, Co. Cavan, 1834-35 (detail). Author’s photograph.



Fig. 6.23. Edward Blore, stair hall, Crom Castle, Co. Fermanagh, c. 1834. Courtesy o f 
the Irish Architectural Archive.



Fig. 6.24. George Sudden, Com Market, Lisnaskea, Co. Fermanagh, 1837-41 (detail). 
Author’s photograph.

Fig. 6.25. George Sudden, design for Church at Ettington, Warwickshire, undated 
(south elevation). WRO, CR229/120/11/1.



Fig. 6.26. George Sudden, design for Church at Ettington, Warwickshire, undated (west 
elevation),. WRO, CR229/120/11/2.

Fig. 6.27. Unknown architect, former Presbyterian Church, Broomfield, Co. Monaghan, 
1841.



Fig. 6.28. George Sudden, Fever Hospital, Carrickmacross, Co. Monaghan, 1842. 
Taken from Atlas o f  the Great Irish Famine.
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Fig. 6.29. George Sudden, design for terrace at Crom Boat House, Co. Fermanagh, 
1843 (elevation, plan and section). PRONI, D 1939/2/26/16.



Fig. 6.30. Unknown architect. Boat House at Crom, Co. Fermanagh, c. 1841. Courtesy 
of the Irish Architectural Archive.



Fig. 6.31. Unknown architect, design for Boat House at Crom, Co. Fermanagh, undated. 
PRONI, D1939/2/26/15.
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Fig. 6.32. E. J. Shirley, Remarks upon Gypsum as a Manure, 1845. WRO, CR229 BOX 
16/1.


