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a la ata inniu ann, téann mainteoiri in Eirinn i
5 ngleic go laethuil leis an éagsulacht eitneach,

leis an éagsulacht theanguil agus leis an
éagsulacht chulturtha. Ina theannta sin, t& go leor
muinteoiri Eireannacha a chaitheann tréimhsi da
saol gairmiuil ag muineadh lasmuigh den tir agus a
fhaigheann taithi luachmhar ar chultuir at go hiomlan
difritiil 6 chultdr na hEireann. Duine de na muinteoiri
sin ab ea an Brathair Criostai, Liam O hAinle (1920-
2000). B’as Cill Mide, Co Luimnigh dé 6 dhuchas.
Chuaigh sé isteach sna Braithre Criostai sa bhliain
1936 agus rinne sé tréimhse staidéir sa Cholaiste
Oideachais a dtugtar “Institiid Oideachais Marino” air
anois. Chaith sé a shaol oibre ina mhuinteoir in Eirinn
agus, nuair a chuaigh sé ar scor, d'imigh sé go dti an
tSaimbia. B'fhile Gaeilge suntasach é agus d’fhoilsigh
sé ceithre chnuasach d'fhiliocht Ghaeilge san iomlan.
Sna cnuasaigh Dord Deataigh (An Cléchomhar, 1996)
agus Goin Ocrais (An Cléchomhar, 1999), chuir sé
focail ar an eispéireas a bhi aige san Afraic. San alt
gearr seo, ba mhaith liom dha dhan da chuid a chur
os combhair oideachaséiri 6ir tugann na danta sin
ar na dushlain maidir le cursai féinitdlachta a bhionn le
saru ag muinteoiri a chaitheann tréimhsi ag muineadh
paisti san Afraic.

“Teannas Teanga”

Sa dan ‘Teannas Teanga' (1999, 80), is é an
muinteoir, seachas an paiste, a bhaineann leis an
geultur iasachta. Déanann an file comparaid idir an
t-eispéireas a bhionn aige mar fhoghlaimeoir teanga
agus an t-eispéireas a bhionn ag duine a dhéanann
iarracht abhainn a thrasnu ‘ar chlocha cora’. Léirionn
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an meafar sin go mbaineann teannas dramata le
foghlaim agus le hionramhail teanga nua os comhair
paisti - is beag ba agus comhthuiscint a léirionn na
paisti d6 mar fhoghlaimeoir. Agus é ag iarraidh é féin
a chur in iul tri theanga dhuchais na bpaisti, bionn sé
‘ag faire de shior’ ar na focail a Usaideann sé agus
tuigeann sé gur féidir titim ‘go tobann in uisci na scige’
de bharr na débhri fuaime:

Mar dhuine ar chlocha cora

ag coimhéad a chéimeanna,

i seomrai ranga anseo

i gcéngar na Saimbéise

bim ag faire de shior...

ar eagla mo thitime go tobann

in uisci an scige né an scannail

in abhainn mo lucht éisteachta,

de dheasca fochaisi focal

. comhfhuaim ach claonbhri —

i gcorrfhocail is a gciutai cainte
sa da theanga dhil dhuchais, Nyanja,
is an teanga naisitnta, an Béarla.

“Coilineachas”

Is I&ir 6na shaothar fileata i gcoitinne go ndeachaigh
paisti airithe i gcion go moér ar Liam O hAinle agus é ag
muineadh san Afraic. Sa dan “Coilineachas” (1996, 65)
luaitear an paiste, ‘Tabo Kaingu’, mar shampla, agus is
diol spéise & gurbh é Tabo Kaingu a rinne na léaraidi
ar fad sa chnuasach deireanach a d'fhoilsigh an t-Gdar
(Goin Ocrais). Is dan é ‘Coilineachas’ ina bhféachann
O hAinle ar dhashlan an domhandaithe (globalization)
agus ar an tionchar didltach a bhionn ag luachanna an
larthair ar fhéinitlacht phaisti na hAfraice. In ainneoin
chomharthai féinitilachta na Saimbia a bheith le feiceail
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Left: The Gold Medal
winning garden at the
Bloom Garden Festival
2013 in Dublin was
designed to illustrate
traditional small scale
farming practice in Zambia.
Irish  charity Concern

Worldwide sponsored the
garden to raise awareness
of sustainable agriculture
as a means of improving
nutrition. (Photo: M. Whelton)
Below: Léaraid o6 Dord
Deataigh.

sa timpeallacht, is pictiar de
theach mor, ar stil iasachta,
atharraingionn Tabo Kaingu
ina choipleabhar, pictiur
a mhusclaionn alltacht

Teaching in AfFrIica
iam O hAinle was a Christian Brother from Co
Limerick who spent his working life as a teacher in

Ireland. When he retired, he moved to Zambia where
he continued to work as a teacher until his death in
2000. He was buried in Livingstone according to his
wishes. He was also a significant Irish-Language poet
who used poetry as a medium for reflection on his own
professional practice as an educator. This short article
looks at just two poems that were inspired by his African
experience. The first explores the challenges the teacher
must overcome when attempting to acquire a second
language and the second examines the important role
the teacher plays in nurturing pride in African identity. In
the latter poem, the tension between global calture and
native culture is evident when, to his teacher’s surprise,

a oidhreacht ailtireachta
naisiunta (national
architectural heritage) féin a
urramu agus a cheiliuradh.
Cé go bhfuil an chuma
ar chaint an mhuinteora,
uaireanta, go bhfuil sé
ag caitheamh i ndiaidh
ré o6rga agus cé nach
luaitear an bhochtaineacht
go hoscailte, ta a rian ar
na tagairti don ‘mhala
plaisteach’ agus don ‘bhoth-
bhaile’. Mas ‘coilineachas’
a shamhlaitear leis an
geultar  domhanda, s
féidir gurb i an easpa
maoine a shamhlaitear
leis an rud traidisitnta

sa mhuinteoir. larrann an
muinteoir ar an bpaiste
teacht chuige agus molann
sé¢ dé a bheith dilis da
chultar féin agus ‘Likambi
(teach beag duchasach de
chuid na Saimbia) a liniu
ina chéipleabhar:

A ghasduirin
cheannchataigh...

Oscail dom do
choéipleabhar beag

ata id mhailin plaisteach...
Cén diabhal duine a linigh
auit

an teach mor iasachta
ceannslinne

nach bhfaca do shdile a
shamhailsin cheana?
Gabh i leith, Tabo Kaingu,
is linigh do Likambi anseo...
A Likambi, a fhior-dheilbh de Nua-Saimbia,
is geal lem’ chroi do mhér-mheangadh...
suite socair anois id bhoth-bhaile.

Is cinnte go dtuigeann an

muinteoir sa dan go

bhfuil rél larnach aige

mar  oideachasoir

i gcaomhnu
féiniulachta

ata i mbaol a

caillte agus

go ndéanann

sé iarracht

mhoér  feasacht

chulturtha a

dhalta a mhéadu.

Molann sé don

phaiste  saibhreas

Tabo Kaingu sketches a big
slated house in his copybook,
O hAinle tries to direct his
student towards the richness of
. his own architectural heritage an
by advising him to draw a small leis an
. native Zambian house: ‘Open { an
for me your little copybook/that
. is in your plastic bag.../Who
drew for you/ that big foreign
slated house/your eyes never
} its like before?/Come
. here, Tabo Kaingu,/and draw
. your Likambi here...’

saw
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Afracach. Sa chomhthéacs
sin, spreagann an dan
go leor ceisteanna
faoin tsli a gcuireann
bhochtaineacht
teannas idir
fhéinidlacht nua-
aimseartha dhomhanda
agus féinitlacht naisiunta
an phaiste, agus, go leor
ceisteanna da réir, faoi na
dushlain ar leith a bhionn
le sard ag muinteoiri até
ag obair le paisti sa chuid
sin den domhan ata i mbéal
forbartha.

B’oide agus b’fhile é Liam
O hAinle a fuair bas in
Livingstone sa bhliain 2000, agus de réir a mhéine
féin, ba san Afraic a cuireadh é. Mar a léirionn an
spléachadh gearr seo ar a chuid danta, bhain sé uséid
leaniinach as an bhfiliocht mar mhean chun machnamh
a dhéanamh ar ghnéithe da chleachtas gairmiuil féin.

Ni machnamh maoithneach & an machnamh sin, ach

is machnamh macaénta criticitil € nach seachnaionn
an ceisti domhain na topaici méra an oideachais
idirchultartha. Sna danta thuas, pléadh téabhacht na
féinitlachta agus sealbht an dara teanga go hairithe,
ach ta go leor danta eile le Liam O hAinle a bheadh ina
n-abhar spéise do mhuinteoiri. Sna danta “Mala Mine”
(1996, 24) agus “Oidhreacht” (1999, 67), mar shampla,
pléann sé leis an bpolaitiocht inscne san Afraic. Is lgiriu
i filiocht Ui Ainle gur foinse fhiintach d’oideachasoiri
i an fhiliocht a chumann muinteoiri i gcoitinne, ni
hamhain do thuairisci ar stair an oideachais ach
do léargais luachmhara ar dhushlain thrathdla. W

Ta Marie Whelton ina léachtoir le Gaeilge in Instititid
Oideachais Marino, Baile Atha Cliath




